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IIpencraBenu 3a peuenzupade or Hayunoro xypu ca 11 mybiaukamnuu, ot
KOUTO:

* 1 camocrositesiHa MOHOTpadus;

* 1 xkHura ny0JMKyBaHa Ha 0a3aTa HA IUCEPTALUOHHMS TPY;

* 2 craruW, NyOJUKYBAHW B CHENMAJTU3UPAHO H3JaHUE B 00JacTTa HA
HU3KYCTBATA;

* 2 andyma (CD) ¢ My3uka, KOMIIO3MPaHA M H3MbJIHEHA OT KAHAUIATA;

* 1 noxkymMeHTasieH GUIM ¢ My3HKa, KOMIIO3UPAHA OT KAHIAMATA;

* 2 BHAEOKJHUNA ¢ ABTOPCKU NHECH, KOMIO3UPAHM U WU3MbJIHEHH OT
KAHIMIATA;

* 2 mpoeKTa, BKJIKYBAIIM KOMIIO3UIUA, 3BYKO3aIllMC, KOHIEPTHH H
CTYAMIHU W3NMbJHEHUS] HA TaMOypa - PBKOBOJEHM U WU3NbJIHEHU OT
KAHIMIATA.

1. Monorpagpusa — ,OO0paboTka Ha NHUPUHCKATa HApOJAHA IECEH
KOMITO3UIIMOHHU CTpyKTypu u mnoaxoau ISBN 978-954-00-0278-1,
YHuBepcuTeTcko uznarenctso ,,Heoput Puncku* — bnaroesrpan, 2021

OCHOBHUSAT TPYJ, C KOWTO KaHAMJIATCTBaM 3a 00SBEHUsI KOHKYpC, MPOCIIEsIBa
pa3BUTHUETO Ha 00paboTKaTa Ha OBJIArapckaTa HapoJHA MECEH OT 3apakJIaHETO Ha
TO3M KaHp B Kpast Ha 19 m Hayanoro Ha 20 Bek, 10 HAIIM JHU. AHAIM3UPAHU ca
U3THKHATH, YBa)KaBaHU KOMIIO3UTOPU, MY3UMKAHTH, aBTOpU Ha OOpabOTKU OT
pa3IMYHU TOKOJICHUSI C MPHUCHIIUTE UM €CTETUYECKUTE pa3OupaHwusi, TBOPUECCKH
BUK/IaHUS, TEOPETUUHU TOCTAHOBKU U MPAKTUYECKU TOJIXOH.

M3sichenn u neduHupaHu ca mnoHsATHATA: ,,00paboTka®, ,,pa3zpaborka’
»»APAHXKUMEHT .

Pasrienanu u aHanu3upanu ca 00pabOTKH Ha 53 HApOJHU MECHU MPETUMHO OT
[IupuHCKHA Kpall € pasiaUM4yHU aBTOPH, CTWJIIMCTHKA, IEPUOJ Ha Ch3/IAaBaHE.
[Ipennoxena e kinacudukainus Ha 00pabOTKUTE HAa OBJITapcKa HapoJHA MY3HUKA,
OCHOBaBallla Ce¢ Ha: MepHoau3alysi (MCTOPUYSCKUS TMEPHOJ Ha Ch3JAaBaHE) W
TUNIU3AIUS (KOMIIO3ULIIMOHHUTE CTPYKTYPHU U MOJXOJIU, UPE3 KOUTO € pealiu3upaHa
obpaboTkara.

B YerBbpTa rnaBa oT MoHOrpadusita ca BKIOYEHU aBTOPCKUM OOpaOOTKH Ha
[lupuHCKM HAPOIHU TIECHHM, WJIIOCTPUPAIIM HIKOM TMO-PSIKO  CpeUIaHH
KOMIO3UIIMOHHU TOJXOAN U CTPYKTYPHU.

[IpuHocu n n3BoaM:



e [Ipunaraiiku cBOUTE O3HAHMSI, OIIUT U My3UKaJlHA €CTETUKA, KOMIIO3UTOPHT
— aBTOp Ha oOpaboTkata MOXKe Ja TMOBIMsE OJaroTBOPHO TBOpOATa,
U3ITBITHUTEJIS, @ ¥ Ha ISJIOCTHOTO Pa3BUTHE Ha OBbJIrapcKaTa HapoIHA MY3HKa,;

e ll3BencHa ¢ sicHa W KOHKpeTHa aehuHUIMSA 3a 00paboTka Ha ObIrapcka
HapOJHA MY3HUKa;

e (CaMoneliHUTE HAPOJIHU HM3MBIHUTEIM CHIIO MOTAaT Ja ObJaT aBTOpHU Ha
00paboTKH;

e Ha ocHoBara Ha JBa oka3ates (TIepUoIN3alns U THITH3AIINS ) € pa3paboTeHa
cucTema 3a Kiacudukamnus Ha 00paboTKuTe B ObIrapckaTa HapoIHa MY3HKa,
3a Jla ce BHECe siCHa OpraHu3allvs B MHOTOOOPa3HeTo OT CTHIIOBE M aBTOPCKH
MOJIXO/TH;

o Jlpyru.
Hpuioxenue B.3

2. Knura ny6JukyBaHa Ha 6a3aTa HA IMCEPTAIMOHHUSA TPYA - ,,00ydeHnETO
no TamMOypa — TPaJuIMd U UHOBAIIMM METOJUYHH MOJXO0U B KOHTEKCTa Ha
ctunoBe ot FOro3zanagna bwarapus“, ®onganus ,,byksure, Codus, 2020
ISBN 978-619-154-429-5

Tpyabr pasrinexna CTapuHHHS JABYTJaceH TaMOYpJUKUHCKH CTHI  OT

Orozanagna bwarapus. M3cnenBar ce: BUAOBETE MHCTPYMEHTH, M3IIBIHUTEIINTE
(camopeiinin U TOpo(ECUOHATUCTH), XAPAKTEPHU CTUIOBE M U3IIBJIHUTEIICKU
TEXHUKHU, pOJISITA U MICTOTO Ha TamMOypara B TpaaulluoHHUs OuT Ha [lupuHCKUs
Kpail U T.H.

B nocnennara yacT e nmpeacraBeHa aBTopckara ,,MeToauka 3a OBlia/IsiBaHE Ha
NUPUHCKUATE CTUJIOBE B OOyYEHHMETO MO TamOypa®, KOoATO OW MOANOMOTHaa
npenojaBaTesid U 00ydyaBaHU B OBJIAJIIBAHETO HA TPAAUIIMOHHOTO TaMOYPIKUNCKO
U3KYCTBO. 3aeqHO C TOBa ca pa3pabOTEHH W OINMCAHU HSIKOU aBTOPCKH,
HECTAHJAPTHH,  HWHOBAIIMOHHU  TMOJAXOIM W  TEXHHUKH,  pa3lIUpsBaIld
U3ITBITHUTEJICKUTE Bh3MOKHOCTH Ha MHCTPYMEHTa TaMOypa.

Mpunoxenue I'.7

3. Cratusa - Jlumues, B. (2021) ,,Axopaeonna o06paboTka Ha NHpPUHCKATA
HapoOJIHA MECEH — BAUSHUETO Ha poMcknuTe My3ukaHnTh* B KNOWLEDGE —
International Journal Vol. 45.6, ctp. 1391-1396, ISSN 1857-923X (for e-
version), ISSN 2545 — 4439

CraTtusita pasriiexaa HaBIM3aHETO U TPaHHOTO YCTAaHOBSIBAHE HA MHCTPYMEHTA

aKopJeoH B 00paboTkuTe Ha ObIATapckaTa HapoaHA MeceH OT [IupuHCKus Kpai.



IIpocnensBa ce HApacCTBAIIOTO OCE3aEMO IPUCHCTBUE HA TO3U MHCTPYMEHT B ITOYTH
BCHUYKM CHJIOBU PA3KJIOHEHUS HAa CHBPEMEHHOTO TpETHpaHe Ha Obiarapckara
HapoaHa My3uka B IlupuHckus kpail. AxkopieoHbT He € HOB 3a lOrosamanna
bparapus my3uka MHCTPYMEHT, HO CJI€/ JEMOKPATUYHUTE MpoMeHHu mpe3 1989 r.
JOCTUra JOMHMHAIMs M Jokaro npeau 1989 r. ce mpuema Karo pecTOpPaHTCKH,
CBAaTOAPCKU, KOPENETUTOPCKU UHCTPYMEHT, CJIE]l TOBA 3a€Ma JIUAEpPCKa MO3ULIUS B
oOpaboTkaTa Ha MUPUHCKATa U MaKeJOHCKa TeceH. Moxe J1a ce TBBP/IH, Y€ THEC B
[Mupunckus Kkpail, akOpJICOHBT € HAJAMHUHAI 10 MOMYJIIPHOCT HAKOTAIITHUTE TIOOMMHU
Ha HapoJa MHCTPYMEHTU TaMOypa, KaBajl, raiijja. AKOpJICOHbT, KOUTO € B LIEHTbpa
Ha JHEIIHATa HapoJIHa My3HKa 3a MacoBa ynorpeda B IOrozananna beirapusi, Haii-
YeCTO CH ,,TapTHUPA‘ C THCTPYMEHTH OT 3aI1aJHOEBPONEUCKH (MU APYT) MIPOU3XOI:
KJIapUHET, CHHTE3aTOpP, KUTapa, KOMIUIEKT Oapadanu. [Ipy BHACSAHETO HA BHHIIIHHM 32
ObJIrapckaTa TpaJIUIIMOHHA My3HMKa HMHCTPYMEHTH (aKOPJEOH, KIapuHeT, Oapadanu,
KWTapa), ce odepTaBa M €JHa Jpyra — IPOTUBOIOJIOXKHA HAa E€BPOINEU3HPAHETO
TEHJEHIUS: KOJIKOTO MO-IBJIr0 ca MpeduBaBaid BbB (DOJIKIOpA TE3U HOBU HEMY
MHCTPYMEHTH, TOJKOBa IIOBEYE C€ OTJAJeyaBaT [0 MaHHEpP M CTWJI OT CBOS
I'bPBOHAYAJIEH €BPOIEHCKU (UITH APYT) Mpou3xoA. Minu kazaHo 1o Ipyr HaYKMH: TE3U
WHCTPYMEHTH CH TIPHUCBOSBAT M3IIBIHUTEIICKUTE XapaKTEPUCTUKU, TPUHAIICKAIN
Ha JIOKQJIHUTE WHCTPYMEHTH, KOWUTO ca u3MecTwiau. lomsma 3acioyra 3a
cBoeoOpa3Hara ,,MHTerpalus Ha akopJieOHHaTa 00padOTKa B MUPUHCKATA HAPOIHA
[ECeH MMaT MY3MKAaHTHUTE OT POMCKH MPOM3XOJ. XapaKTepHO 32 MHOTO OT TAX €
KOIMPAHETO Ha YCHEUIHM W3MBIHUTEICKA MOJEIM OT [JaJeH CTWI U
,»AMIUITAHTUPAHETO” UM B CbBCeEM Apyr. llpm TOBa, Te€ ro mNpaBAT TOJKOBA
yOeIuTeTHO U MaliCTOPCKH, Y€ HE € HUKAaK JIECHO Ja Ob/e npocieaeH u GuKcupan
I'bPBOM3TOUYHUKBT. [lopany ToBa cu BpOJIEHO YyBCTBO 332 CMECBAHE Ha KaHPOBE U
CTHJIOBE, IUTAHUTE OOMKHOBEHO M30MpaT MY3UKAJIHU HHCTPYMEHTH C IIMPOKO TMOJIE
Ha yrnoTpeba, KaTo akOpJeOH, KJIApPUHET, LUTYJIKA, U O-PAIKO TAKMBA C pErMOHAIHU
XapaKTEepUCTHKHU, KaTo KaBasl, raijga, TamOypa, KOUTO HMaT CPaBHUTEIHO
OTpaHUYEH CTUIIOBO-’KaHPOB MepuMeThp. B cBouTe 00paboTKH HAa TUPUHCKU TIECHH,
poMckuTe My3ukaHTu oT FOrozamamna bbiarapus crnenBar Ta3u JUHUS Ha
IpeIHaMEepEeHO ThpCeHaTa TMOKA3HOCT M BHUPTYO3HOCT, H3pa3eHa B Oorara
OpHaMEHTHKA (HEePSAAKO MpeTpynaHa), M3001iIue oT mapajeiHy TepIH, coia, Obp3u
TEMIa, Pa3JBIKEH aKOMIIAHUMEHT Ha PUTHM CeKIuATa U Tp. Bcuukm Te3m
KOMIIOHEHTH Ca 4acT OT €AUH J00pe YCBOEH M YECTO MpeAaBalll ce M0 HACAEACTBO
3aHaaAT. TpsOBa na ce oTOeNnexku, Ye yCIOKHSIBAHETO CE€ BHACS HM3KIIOYUTEIHO B
XOPHU30HTAJIEH TUIAaH — MEJIOJIMYHaTa JIMHUS. B ChIIOTO BpemMe XapMOHHU3aLUATa €
JI0CTa OMPOCTEHa M €JHOO0Opa3Ha, MOJYMHEHA HAa TOTOBH (OPMYIU OT aKOPAOBU



nocnenoBanus. CbOTHECEHHM KbM MEJIOJUATA, AKOPAMTE B IIOBEUE CIIydyau ca
MOAXOJSIIM, HO B CBIIOTO BPEME YECTO, HENMOJYMHEHUW Ha HSIKAaKBa JIOTMYHA
[IOCJIEI0BATEIHOCT.
KirouoBu mymu: akopaeoH, 00paboTka, HapoJHa, My3UKa, IUTaHU

Ipuiaoxenne I'.8

4. Cratua ,,TpaguiMoHHOTO TaMOypJUKHiicko cBUpeHe oT FOrozanagHa
bearapus 1Hec B IpaKkTUKaTa Ha HSKOJIKO U35 BEHH MECTHH U3IBJIHUTEIN
Pesrome: Pesrome: Crartusdra u3cieqBa HU3BECTHH U U3SIBEHU TaMOYpJKUM OT
IOrozamagna bearapus OT  pa3iMyeH  E€THUYECKH  IPOM3XOJ,  BbB3pPaCT
U3IBJIHUTEICKM CTHWJI W T.H. M3BeA€HM M ONMUCaHM ca MHOXECTBO (pakTopH,
€JIEeMEHTH, NPOLECH, CBBbpP3aHU € TaMOypxkuiickata Tpaauuus B HOrozamanna
bearapus — BUAOBETE MHCTPYMEHTH, W3MOJ3BAaHU MPAKTUKU 32 HAIpaBara WUM;
IOpeJaBaHETO Ha TamMOyplKuiickata Tpaauuus. Jemmdpupanu ca Menoauw,
M3MBJIHEHU OT UHTEPBIOUPAHUTE.
B pe3ynarar Ha U3CleIBaHETO c€ Hajarar CiIeJIHUTE U3BOIM:
® TPAJAUIMOHHUAT TaMOYpJUKUIICKM CTWI, XapakrepeH 3a IOroszanmagna
bearapus, € Bce olle 3ama3eH U ce MPAKTHUKyBa OT MHOI'O M3IIBIHUTENIN B
PETrHOHa;
® XapaKkTEPHOTO TaMOYP/KUHCKOTO CBUPEHE € JBYIJacHO — MEJIOAMS U
OypuoH;
® U3yYaBaHETO JHEC Ha TPaJULUOHHUTE TaMOYp/UKHICKU CTUIIOBE OT TO3U
PETMOH M3UCKBA JIBJITOTOJUIIHO OOY4YeHHE OT PaHHA BB3PACT B JCTCKUTE
MY3UKaQJIHHM IIKOJIA, & CJIeJl TOBA M B MY3UKaJHUTE YYMJIMIIA U BUCIIHUTE
y4eOHU 3aBEACHHUS.
Hpuioxenne I'.9

5. JlokymenTaseH ¢puiam ,,100 roauan cBoboma‘, CueHapuct, pexucbop Biamo
Kanepcku, Oneparop — Hukonait KoctoB, My3uka — Banepu Jlumues.

®uamsbT L,,100 TomuHM cBOOOAA” € MOCBETEH Ha OCBOOOXKIeHHEeTO Ha ['opHa
Jxymas u IlupuHcka MakenoHHsT OT OCMAaHCKO TOCIOJACTBO M IIPOCIEIsBA
ucropusita Ha braroeerpan. ®duiaMoBaTta KapTHHA MNPEACTaBs, WU3TPAXKIAHETO U
Pa3BUTHETO HA rpaja, IbTS OT OCBOOOXKICHUETO My 10 AHec. UHTepeceH e moaxoaa
Ha aBTOpa, KOWTO Ch3aBa Mapajiesl Mexay chOuTuara. Mys3ukaaHaTa KapTHHA,
KOSTO KOMIIO3UTOPHT MpeJiara € B IbJI00Ka Bpb3Ka C XapaKTepHUS 3a Ta3u 00JacT
WHCTPYMEHT - TaMOypa.

Ipuioxkenue B.4.5



6. CD an6ym Valeri Dimchev Trio ,,Sooner...Later...”, Volatile Records,

ASIN: B001T4JGUQ, Kanana 2003.

AnOYyMBT BKJIIOUBA aBTOPCKH KOMITO3UITMK M UHTEPIPETAIMU Ha OBJITapCcKu
HapojHu necHu. C yuactuero Ha Banepu JlumueB — TamOypa, AHTOH AIIOCTOJIOB
— kuTapa, Jlecucnara /lumueBa — Bokasn. KoMmakTAUCKBT ce pa3npocTpaHsBa B
Kanama wm memus cBAT 4pe3 amazon W Jpyrd €JIeKTPOHHH IUIAT(HOPMHU.
https://www.youtube.com/watch?v=DzDEJIviWnY

Hpuaoxenue B.4.3

7. CD aabym Valeri Dimchev Trio ,,The Bulgarian Tamboura”, American

Recording Production, ASIN: BOOOOSABMT, CAII] 2003.

AnOYyMBT BKJIIOUBA aBTOPCKH KOMITIO3UIIMU M UHTEPIPETALIMU HA OBJITapCcKu
HapOJIHU MECHU U ce pasnpocTpaHsiBa B CeBepHa AMepuKa U LIENIHs CBAT YPE3
amazon u apyru enexktpoHHu miardpopmu. C ydactuero Ha Banepu Jumues —
taMOypa, AHTOH AOCTOJIOB — KuTapa, Jlecucnara /flumueBa — Bokal.

https://open.spotify.com/album/37QAs316cIWkOfoHfYV7pp

Hpuioxenue B.4.4

8. Bugeoxuun ,,[lupuHCcKy Boan ™ — IHeca 3a coJio TamoOypa.

ABTOp M U3MBJIHUTEN HA My3ukaTa € Banepu JlumueB, KOiTO peannsupa u
3ByKo3anuca. IIluecara e Hanmcana B xapakrepHus 3a [lupuHCckus kpau pazmep
7/16 (3+2+2) u npencraBisiBa spKa JEMOHCTpALMs HA ABTOPCKUA MOAXOJ B
JBWKEHUETO Ha TEepIeTo ,HaJoJy-Harope*, pa3paboTBaH OT aBTopa B
MPOJIBIKEHHE HA HAKOJIKO JieceTueTHs. Ta3u TeXHUKa B IBUKEHUETO Ha JsICHA
pbKa pa3uIupsiBa U3pa3HUTE Bb3MOKHOCTH Ha MHCTPYMEHTA ,,TaMOypa‘“ U JaBa
BBH3MOKHOCT 32 IMOCTUTaHe Ha N0-0bp3u TeMIIa ¢ JieKoTa u u3srHocT. donkiop
TB 01.02.2016 https://www.youtube.com/watch?v=PHu GZYmyYk

Ipuaoxenne I'.12.1

9. Buaeokmun ,,bunsina“ — nueca 3a coso TamOypa 1o Temara Ha

cTaporpajckara MakeJ0HCKa TIeceH ,,buisHa riaTHo Oenere™.

ITuecara BKIIFOUBAa MHOBAIIMOHHU TIOJIXOU B CBUPEHETO HAa TaMOypa KaTto 60rato
apneXxupaHd Maca)xxu, HMIIPOBU3AIMS BbPXY XAPMOHHMYHA CXEMa, YCIIOKHEHa
My3ukagHa ~ ¢dopMa € MOAYJALHUA. @onxkmop TB  06.06.2016
https://www.youtube.com/watch?v=MZIK6-igNJE

Hpuaoxenne I'.12.2



https://www.youtube.com/watch?v=DzDEJIvtWnY
https://open.spotify.com/album/37QAs3l6cIWkOfoHfYv7pp
https://www.youtube.com/watch?v=PHu_GZYmyYk
https://www.youtube.com/watch?v=MZlK6-igNJE

10. PbK0OBOACTBO HA NMPOEKT ,,My3uKa 3a TaMOypa‘

[IpoexTsT ,,My3uka 3a TaMOypa™ ce OChIIECTBsIBa C ydyacTHeTo Ha: Baiepu
JlumueB — tambOypa, Munena TomanoBa — nuano, Hensnko HemsikoB — kaBad,
Benuu bmaroes — tpommer. IIpoextsT € ¢ Oromker 4000 nB. (Punancupan ot
My3ukayTop) u BKItouBa 19 aBTOpcKM Kommo3uluu Ha Banepu JlumueB 3a coso
TaMOypa C aKOMITAHUMEHT Ha nuaHo. M3mganueTo BkimtouBa CD u kHMTA C HOTEH
MaTepua; MoAXOAIIO € 3a pabora B Cpenaute u Bucmm yaeOHM 3aBeIeHUs, KAKTO
U 3a KOHIIEpTHHU H3nbiaHeHus (22.07.2014).

IIpunoxenne E.24.1

11. PbkoBOACTBO HA MPOEKT ,,CTPYHHU MPUKA3KHU

[IpoexTsT ,,CTpyHHU TIPUKA3KU', pbKOBOJICH OT Banepu [lumueB e ¢puHaHcupan
oT My3sukaytop (6romket 4 000 nB.) u npoayuupan ot BHP — Paguo biaroesrpan.
My3ukaHTUTe, KOUTO ydacTBaT ca: Bamepu [IumueB — kommosuius, TamOypa,
AHTOH ATOCTOJIOB — KOMITO3UIIMS, kKuTapa, Banepu [lacrapmamxueB — koHTpadac.
[TpoeKTHT BKJIIOUBA CTYAHEH 3BYKO3aIKMC U KOHIIEPTHO M3MBIHEHUE, PeaTu3UpaHH
B lNonsamoTo CTyJIHO Ha Panno bnaroesrpan(31.12.2020).
https://www.youtube.com/watch?v=Z2C5pZ80xX7q&t=153s

Hpuioxenue E.24.2

Jara 01.07. 2022 r. Iloanwmc:
I'n. ac. JI-p Banepu Jumuen


https://www.youtube.com/watch?v=ZC5pZ8oxX7g&t=153s
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Submitted for review by the Scientific Jury are 11 publications, of which:
¢ 1 independent monograph;
e 1 book published on the basis of the dissertation;
e 2 articles published in a specialized publication in the field of arts;
e 2 CD albums with original music, composed and played by the candidate
e 2 videoclips with original music, composed and played by the candidate
e 1 documentary with music composed by the candidate;
e 2 completed projects, including music composition, sound recording,
concert and studio performances - led and performed by the candidate

1. Monograph - "Obrabotka of the Pirin folk song compositional structures
and approaches" ISBN 978-954-00-0278-1, University Publishing House
"Neofit Rilski" - Blagoevgrad, 2021

Abstract. The main scientific work with which | apply for the announced
competition traces the development of the “obrabotka” of Bulgarian folk songs from
the birth of this genre in the late 19th and early 20th century to the present day.
Prominent, respected composers, musicians, authors of arrangements from different
generations with their inherent aesthetic understandings, creative views, theoretical
productions and practical approaches are analyzed.

The terms “obrabotka”, “razrabotka”, “arrangement” are clarified and defined.
Arrangements of 53 folk songs mainly from the Pirin region with different authors,
stylistics, period of creation are considered and analyzed. A classification of the
arrangements of Bulgarian folk music is proposed, based on: periodization (the
historical period of creation) and typification, the compositional structures and
approaches through which the processing was realized.

The fourth chapter of the monograph includes author's adaptations of Pirin folk
songs, illustrating some rare compositional approaches and structures.

Contributions and conclusions:

e Applying his knowledge, experience and musical aesthetics, the composer -
author of the arrangement can have a beneficial effect on the work, the
performer, and the overall development of Bulgarian folk music;

e A clear and specific definition for the obrabotka of Bulgarian folk music is
given;



e Amateur folk singers can also be authors of arrangements;

e On the basis of two indicators (periodization and typification) a system for
classification of arrangements in Bulgarian folk music has been developed in
order to introduce a clear organization in the variety of styles and authorial
approaches;

e Others.

2. Book published on the basis of the dissertation - "Tambourine teaching -
traditions and innovations methodological approaches in the context of styles
from Southwestern Bulgaria”, Letters Foundation, Sofia, 2020 ISBN 978-619-
154-429-5

Abstract. The work examines the ancient two-voices tambura style from
Southwestern Bulgaria. The following are studied: the types of instruments, the
performers (amateurs and professionals), characteristic styles and performing
techniques, the role and place of the tambura in the traditional way of life of the Pirin
region, etc.

The last part presents the author's "Methodology for mastering the Pirin styles in
tambourine teaching”, which would help teachers in mastering the traditional
tambura art. Along with this, some original, non-standard, innovative approaches
and techniques have been developed and described, expanding the performance
capabilities of the instrument tambura.

3. Atrticle - Dimchev, V. (2021) "Accordion arrangement of the Pirin folk song -
the influence of Roma musicians” in KNOWLEDGE - International Journal
Vol. 45.6, pp. 1391-1396, ISSN 1857-923X (for e-version), ISSN 2545 — 4439

Abstract. The article examines the entry and permanent establishment of the
accordion instrument in the arrangements of the Bulgarian folk song from the Pirin
region. The growing tangible presence of this instrument in almost all branches of
power of the modern treatment of Bulgarian folk music in the Pirin region can be
traced. The accordion is not a new instrument for Southwestern Bulgaria, but after
the democratic changes in 1989 it reached dominance and while before 1989 it was
adopted as a restaurant, wedding, accompaniment instrument, then took a leading
position in the processing of Pirin and Macedonian songs. It can be argued that today



in the Pirin region, the accordion has surpassed in popularity the once popular
Instruments tambura, flute, bagpipes. The accordion, which is at the center of today's
folk music for mass use in Southwestern Bulgaria, most often “partners" with
instruments of Western European (or other) origin: clarinet, synthesizer, guitar, set
of drums. In the introduction of instruments external to Bulgarian traditional music
(accordion, clarinet, drums, guitar), another trend emerged - the opposite of
Europeanization: the longer these new instruments have remained in folklore, the
more they move away in manner and style of its original European (or other) origin.
In other words, these instruments appropriate the performance characteristics that
belonged to the local instruments they replaced. The musicians of Roma origin have
a great merit for the unique "integration* of the accordion arrangement in the Pirin
folk song". Characteristic of many of them is copying successful performance
models of one style and "implanting them in a completely different one. At the same
time, they do it so convincingly and masterfully that it is not easy to trace and fix the
original source. Due to their innate sense of mixing genres and styles, gypsies
usually choose musical instruments with a wide range of uses, such as accordion,
clarinet, violin, and less often those with regional characteristics, such as kaval,
bagpipes, tambura, which have relatively limited stylistic-genre perimeter. In their
adaptations of Pirin songs, Roma musicians from Southwestern Bulgaria follow this
line of deliberately sought-after ostentation and virtuosity, expressed in rich
ornamentation (often crowded), plenty of parallel thirds, solos, fast tempo, moving
accompaniment to the rhythm section, etc. All of these components are part of a
well-mastered and often inherited craft. It should be noted that the complication is
brought exclusively in the horizontal plan - the melodic line. At the same time, the
harmonization is quite simple and uniform, subject to ready-made formulas of chord
sequences. Related to the melody, the chords are appropriate in most cases, but at
the same time often, not subject to any logical sequence.

Key words: accordion, arrangement, folk, music, gypsies

4. Article "The traditional tambourine playing from Southwestern Bulgaria
today in the practice of several prominent local performers"

Abstract. The article examines famous and prominent tamboura from
Southwestern Bulgaria of different ethnic origin, age, performance style, etc. Many
factors, elements, processes related to the tambourine tradition in Southwestern
Bulgaria are derived and described - the types of instruments used in their practice;



the transmission of the tambura tradition. Melodies performed by the interviewees
are deciphered.
As a result of the research the following conclusions are required:
¢ the traditional tambourine style, typical for Southwestern Bulgaria, is still
preserved and practiced by many performers in the region;
e the characteristic tambourine playing is in two voices - melody and bourdon;
e The study of traditional tambourine styles in this region today requires many
years of training from an early age in children's music schools, and then in
music schools and universities.

5. Documentary "100 years of freedom", Screenwriter, director Vlado Kaperski,
Cameraman - Nikolai Kostov, Music - Valeri Dimchev.

Abstract. The film "100 Years of Freedom" is dedicated to the liberation of
Gorna Gumaya (Blagoevgrad) and Pirin Macedonia from Ottoman rule and traces
the history of Blagoevgrad. The film picture presents its construction and
development, the path from its liberation to the present day. The author's
approach is interesting, which creates a parallel between the events. The musical
picture that the composer offers is in deep connection with the instrument typical
for this area - the tambura.

6. CD album Valeri Dimchev Trio “Sooner... Later”, Volatile Records, ASIN:
B001T4JGUQ, Canada 2003.

Abstract. The album includes original compositions and interpretations of
Bulgarian folk songs. With the participation of Valeri Dimchev - tambura, Anton
Apostolov - guitar, Desislava Dimcheva - vocal. The CD is distributed in Canada
and around the world through amazon and other electronic platforms.
https://www.youtube.com/watch?v=DzDEJIVtWnY

7. CD album Valeri Dimchev Trio "The Bulgarian Tamboura", American
Recording Production, ASIN: BOOOOSABMT, USA 2003.


https://www.youtube.com/watch?v=DzDEJIvtWnY

Abstract. The album includes original compositions and interpretations of
Bulgarian folk songs and is distributed in North America and around the world
through amazon and other electronic platforms. With the participation of Valeri
Dimchev - tambura, Anton Apostolov - guitar, Desislava Dimcheva - vocals.
https://open.spotify.com/album/37QAs3I6cIWKOfoHfYVv7pp

8. Video "Pirin Waters" - composition for solo tambura

Abstract. Author and performer of the music is Valeri Dimchev, who also
realized the sound recording. The composition is written in the typical for the Pirin
region size 7/16 (3 + 2 + 2) and is a vivid demonstration of the author's approach to
the movement of the pick "down-up", developed by the author for several decades.
This right-handed technique expands the expressive possibilities of the tambura and
allows musician to achieve a faster tempo with ease and elegance. Folklore TV
02/01/2016 https://www.youtube.com/watch?v=PHu_GZYmyYk

9. Video "Bilyana" - composition for solo tambura on the theme of the old
Macedonian song "Bilyana"

Abstract. The composition includes innovative approaches in playing the
tambura, such as richly arpegated passages, improvisation on a harmonious scheme,
a complex musical form with modulation. Folklore TV 06.06.2016
https://www.youtube.com/watch?v=MZIK6-igNJE

10. Project Management "Music for Tambura"

Abstract. The project "Music for Tambura™ is implemented with the
participation of: Valeri Dimchev - tambura, Milena Tomanova - piano, Nedyalko
Nedyalkov - kaval, Ventzi Blagoev - trumpet. The project has a budget of BGN
4,000 (funded by Musicautor) and includes 19 original compositions by Valeri
Dimchev for solo tambura with piano accompaniment. The edition includes a CD
and a book with music material; It is suitable for work in secondary and higher
education institutions, as well as for concert performances (July 22, 2014).


https://open.spotify.com/album/37QAs3l6cIWkOfoHfYv7pp
https://www.youtube.com/watch?v=PHu_GZYmyYk
https://www.youtube.com/watch?v=MZlK6-igNJE

11. Project Management “String Fairytales”

Abstract. The project "String Tales", led by Valeri Dimchev, is funded by
Musicautor (budget BGN 4,000) and produced by BNR - Radio Blagoevgrad. The
musicians who participate are: Valeri Dimchev - composition, tambura, Anton
Apostolov - composition, guitar, Valeri Pastarmadzhiev - double bass. The project
includes a studio recording and a concert performance, realized in the Big Studio of
Radio Blagoevgrad (31.12.2020).
https://www.youtube.com/watch?v=ZC5pZ80oxX7g&t=153s
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