PELHEH3USA

ot npo¢. aA. u3k. @Puiaun Iasaos
3a NIPUHOCHUSA XaPAKTEP HA HAYYHO-U3CJIEI0BATEICKATA JeHHOCT HA
0-p Banepu Anoonoe /[umues,
NpeCTABEHA B HETOBUSI MOHOTPa()MYeH TPYH
»O0padoTKa HA NMPUHCKATA HAPOAHA neceH. KoMMO3UIIMOHHY CTPYKTYpH
M moaxoamn”,
KAHIWAAT B KOHKYPC 32 3aeMaHe HA aKAIeMUYHATA JJIbKHOCT ,,J0LEeHT”,
npogecuoHanHo HanpasjeHue 8.3 My3nKaJIHO M TAHIIOBO U3KYCTBO

(TpaguumoHHA MY3UKA M 3BYKO3aIIHC)

Banepn AnnonoB /lumueB npeactaBsa B cBoeTo CV My3HMKaJIHOTO CU U
TBOPUECKO  pa3BUTHE TMpe3 pa3IMuyHUTE eTanmd Ha  o0Opa3oBarelHa,
U3NBJIHUTENICKA U HaydyHa AedHocT. 3apbpmiBa HY®U B Illupoka nbka, mocie
pasrpbllla UHCTPYMEHTAJIHATA CU MpaKTHKa Kato cTyaeHT B AMTHUU ,Ilpod.
Ac. Jluamannues”, [lmoBauB, y4acTBa B MEXKIyHapoaHU (HECTUBAIU KaTo
MHCTPYMEHTAJIUCT B EBpoma W B peauua Apyrd CTPaHW, a BIIOCIEICTBHE
PBKOBOJM YBPKIION M PA3JIMYHUM CEMHUHAPH KAaTO AKTUBEH NPENOAABATEI.
JleiHOCTTa My € OTpa3sBaHa MHOTOKPAaTHO YpE3 pPaauo0 U TEICBU3HMOHHU
npenasanus, npeacrassia € B CD u DVD-nponykunu. HeroBoto TBOpuecTBO B
obOnactTa Ha 0OpaboTkaTa Ha OBJITapcKa HApOJHA MY3MKa € BIEYATJISABAIIO, 32
KOETO CBUIETEJICTBA NAPTHHOPCTBOTO MY C HAM-U3SIBEHHU U3ITBIIHUTEIICKM UMEHA
Ha TMEBLM, HMHCTPYMEHTAIUCTH, CbCTABU U aHCaMOJIU. ABTOp € Ha My3UKa KbM
JIOKyMEHTAJIHA ¥ UTpaJiHa (UIMOBA MPOAYKIIHS, UMa CAMOCTOATEITHU U3IaICHH
anOyMu ¢ aBTOpPCKAa M aBTEHTWYHa ObJrapcka (oikiaopHa Mmy3uka. PazButuero
My B Hay4dHata cdepa € CBBp3aHO C TIeaarormuecka paboTa B Kareapa
»My3uka”’, @akynarer no wuskycrBarta, IO3Y ,H. Puicku”, bnaroesrpan.
[Tonacrosimuem Bamepu JlumyeB e [7naBeH acucTeHT, mpenogaBaresl Io

MPAKTUYECKU W TEXHUYECKU MY3HWKAJIHU JUCIHUIUIMHU: ,,[amOypa”, ,KamepHu



HaponHu aHcamOmm”, ,,CiayxoBa mpakTtuka’, ,,AymnomonTax”’, ,,00padoTka Ha
CUTHAIA® W MO0 MY3UKAJIHO-TEOPETUYHH JUCHUIUIMHU: ,,O0paboTka Ha
ObaTapcka HapojaHa mecen”, ,, TepeHHa donkiopuctuka”, ,,MeTonuka Ha paboTa
c HapojeH opkecTbp’. OTrpaHHYaBaM ce ¢ M30pPOSIBAHETO HAa TE3U MPEIMETH,
3al0TO JlaBaT sICHA TPEJICTaBa 3a HATPYMaHWUsS My OINUT W MEAarorn4ecKu
3HAaHWSA, 3a HACOKMUTe B  HEroBara TPaKTUYECKa, KOMITO3UTOPCKA,
u3cleioBaTelcka M aHanm3aTtopcka paborta. LlsnmoctHata My geiiHocT u
NpaKTHKa OTpa3siBa CEPHO3HA W yCIIeNTHA My3WKajHa Kapuepa, UMa HEChbMHEH
OPUHOC M pa3luyHa TMPWIOKHMOCT B HAYHO-TIpakTH4YeckaTa cdepa Ha
M3KyCTBaTa.

Karo xanmupmat B oO0siBeHHs KOHKypc, Banepu JlumueB otroBaps Ha
BCUYKM YCJIOBHA 32 3a€MaHE Ha akaJeMHYHAaTa JTBKHOCT ,,JIOIEHT , CIIOpe.
3akoHa 3a pa3BUTHE Ha aKaJeMU4HHUs ChcTaB Ha PemnybOnuka bbiarapus,
MUHHAMAJTHATE TOYKOBU M3UCKBAHUS - HAIXBHPJICHA B 3HAYUTEIICH 00€M, KaKTO
n llpaBunauka ©Ha HO3Y. HayuyHo-u3cnenoBaTenckara My JEWHOCT U
nyOJMUKAIMK TPEACTABAT HEOOXOJUMHUTE JaHHU M CHCTABISIBAT OIPECICHH
4acTH OT MOHOTPAQHUIHOTO U3CIIECIBAHE.

Temata Ha MoHOTpaduUHUS TPYJ OTpa3siBa MIUPOKA M MOCIEIOBATEIIHA
MHOTOIIOCOYHA JIEMHOCT, KOSITO JIMMYeB HEOTKIIOHHO pa3BUBa Mpe3 TOJAUHHUTE B
o0jacTTa Ha HapoJHATaA MYy3HWKa, Ha HEHHOTO CHBPEMEHHO IMpEICTaBSIHE U
CbXpaHEHHE, €THOBPEMEHHO C HOBUTE CH aBTOPCKU MOJIXOAM U CBOCOOPA3HOTO
UM TBOpPYECKO TBHIKyBaHe. M3crmemoBarenckata H — HAyYHO-TEOPETHYHA
KOHIICTIIIMSI Ha aBTOopa € TMpeIcTaBeHa B IBUIOCTHOTO ChABP)KAHWE Ha
pazpaboTkaTta. SICHO ca oOdYepTaHW JIMYHATA KOMIIO3UTOPCKA TIO3WIUS U
KOHIICTIIIUUTE 32 CbBPEMEHHO pa3BUTUE Ha Obarapckus ¢onkiop. Paspaborkara
JlaBa TMpEJICTaBa 3a ChCTOSTHUETO HA ChBPEMEHHUS (DOJIKIOpEH aBTCHTUYEH WU
aBTOPCKA TIPOAYKT, 3a HEroBara ChIbPKATEIHOCT, OTpa3siBa YaCTUIHO
JNEUCTBAIIUTE TBOPYECKH H  TPOM3ZBOJCTBCHH  B3aWMO3aBUCUMOCTH U

B3aMMOOTHOIICHUS B pa3HOPOJHHU XYJOKCCTBCHU CKHIIN.



Monorpadusita ce Oa3upa Ha peaula MyOJUKyBaHM MaTepHald C
KOHKpPETHa HAaCOUYEHOCT KbM CBHIIHOCTTa Ha H3CieABaHeTo. Ts ouepTraBa u
U3SCHSIBA penuIa JEHHOCTH, XapaKTepHH 3a Hemnpo(ecHOoHaTHH aBTOPH B
obnacTTa Ha HApOJHOTO TBOPYECTBO, M THU CBIOCTaBsi ¢ INpodecruoHaaHaTa
KOHLICTIIIUST KaTo JApyra BH3HsS 32 TBOPYECKO OTHOIIEHHE U TOAXOAU KbM
HapoIHaTa My3uKa. V3BbH ChMHEHHE €, Y€ HU3CBETJIABAHETO Ha JajicHa
npobjaemMaTika Ha TBOPYECKHMsI TPyJ MOXE Jla C€ OCBILECTBSIBA CaMO OT
npodecuoHanuctu kato JluMyeB B TOBa Hay4yHO HampasiieHue. Herosara
JAEHHOCT € ¢ 00XBaT, KOWTO TapaHTHpa M TPUTE BHUAAa TBOPUYECKO 3HAHHUE 3a
(omnkiopa - U3MBIHUTEIN, aBTOP, Hay4deH aHanu3artop. [lo criiecTBO, TOBa € HOBa
pa3paboTKa B 00JaCTTa Ha U3CJIEBAHUATA 32 (OJKIIOpa U CE ouepTaBa Jja uMa
CEepUO3HA MPAKTUKO-TIPUIOKHA BB3MOKHOCT B 0Opa3oBaTenHaTa JIEHHOCT ChC

CTYACHTHUTC OT KaTcpaTra, a 1 OT CPOAHUTC KaTCAPHU BbHB (baKYJITCTa.

EnvH OCHOBEH acmeKkT Ha TBOpYEcKara JEeWHOCT B 00JlacTTTa Ha
(donkiopa, 3aj0XKeH B HAYYHOTO M3CJEJBaHE, € HJAeATa Ha aBTopa 3a
ONpPENEIISIHE HA PA3IMYHUTE MApPAMETPU HA JEWHOCTTA, HapeyeHa 00padomka.
Ta3u cneunduyuHa ¥ MOCTOSIHHA IEHHOCT ¢ NECEHHMsI (POIKIOp ce MpeacTaBs B
I'bpBa I1aBa B UCTOPUYECKU U B TBOPUECKH ACMEKT. JJUMUEB ThPCH KOHKPETHO
M3paXEHUE Ha MOHATUHHUA CBhCTAaB HAa TEpPMUHA ,,00pabOTKa Ha HapOJHA
neceH. B ToBa HampaBieHUE HA U3JIE0BATENICKaTa JEMHOCT, MHOTO II'bTU CME
ce CONBCKBAJIM C PA3HOCTPAHHU, JOPH PA3HOIMOISPHU MHEHHS, U YECTO TE€ ca
oM TOBOJ 3a cepuo3HM guckycuu. OOpaboTkata € TBBpPJE OTrOBOpHA
TBOpYECKAa JEHHOCT, KOSATO TpssOBa J1a € OoOBBp3aHa C pa3OMpaHETO, Y€ TO3H
TEPMUH M JEATEIIHOCT CE€ ONpeNeisIT OT HIAEUTE 3a MpPOMsHA, Ppa3BUTHE,
HaJATrpaxJaaHe, YCHhBBPIICHCTBaHE. B TO3M CMHCBHI, 3aIb/DKUTEIIHA €
NOCTAHOBKAaTa Ja C€ MpaBU, M3SCHSABA W ONpENEssl pa3iuKara, Koraro Tasu

TBOpYeCcka paboTa ce€ OCBIIECTBIBA OT JIIOOUTEIHU-aBTOPU WU OT



Mpo(EeCHOHATHA KOMIIO3UTOPH B YCIIOBUSATA Ha CHBPEMEHHOTO Pa3BUTHHE HA
ObaTapcKaTa HapoJHA MY3HKa.
JluMueB Thpcu peauiia BayKHU OTTOBOPHU:
v’ JIOKOJIKO ITbPBEHCTBAIIOTO 3HAYEHNE HAa PETHOHAIHUTE (DOIKIOPHHU
Oene3n Moxke Ja ObJe BOJCIIA JIMHUS B TBOPYECKUS TMOIXOH H
HAYMH Ha MUCJICHE;
v/ 4pe3 KaKBH DPa3HOBHIHOCTH Ha HHCTPYMEHTApHyMa MOKE Haii-
II'BJIHOLIEHHO J1a ObJI€ 3allUTeHa aBTEHTUYHOCTTA HA 3BYUYEHETO;
v manm B COy4ad ~Ha ~ HM3MEHEHAa  JKaHpPOBa  CBHIIHOCT,
pa3NpOCTPAHEHUETO HA CHOTBETHUTE OOpaOOTKM 1€ UMa

HCTAaTUBHO 3HAYCHUC U T.H.

Knacugukanusara Ha oOpaOOTKUTE € TEOPETUYHOTO SAPO Ha BTOparta
riiaBa Ha MoHorpadusTta. HezaBucumo, ye 6azara oT npuMepu Moka3Ba MIHUPOKO
MHOrooOpa3ue OT CTUJIOBE M aBTOPCKM MOAXOAM, 3a aBTOpa BojellaTa
3aBUCUMOCT € SICHO OIpEAENIeHa OT IbPBEHCTBALIOTO 3HAUYECHNE HAa (DOJIKIOPHUS
I'bPBOM3TOYHUK. TOBa € BIpHA U CHJIHA TBOPYECKA M HAay4HA MO3HIMS, KOSITO B
CUTyalusiTa Ha JHEIIHAaTa rojsMa TBOpYecka cB00OJa, OE3KPUTHYHOCT U
MHOTOJIMKOCT Ha MyOJMKaTra, MOX€ Ja 3alldTd 10 Hai-no0bp HaYMH
TEHJACHLUNTE MY3UKAIHUAT )KUBOT J]a CE MIPEBbPHE CaMo B MEUETUBLI OU3HEC.

JlumueB pa3rpaHuyaBa 10 ChIIHOCTEH MPU3HAK YETUPH BUAA 00pabOTKU 1
HU TpeJCTaBsl TUNMYHUTE UM Oene3n. Tol pasriexnaa poJiita Ha HapOAHUS
U3IIBJIHUTEN, B MPSAKA BPB3Ka C JIMYHUTE MY IIEBUYECKH KadyecTBa WM ITO3HAHMS,
KaTo pasnpoCTpaHuTe] Ha (OJKIOpHATA TPaaulMsi U KaTo HEWH eCTECTBEH
KopekTuB. Ha BHHMMaHMETO Ha aBTOpa ca M3MEHEHHATA B CTPYKTYpUTE Ha
OpUTHHAITHUTE TBOPOM, MPOMSHATA Ha CHIICCTBYBAIUTE €JIEMEHTU WU
N00aBsTHETO Ha HOBU KbM TSX, KaKTO ¥ M3MOJI3BAHETO HA KOMIIO3WLIMOHHU
MOJXOM, HEXapaKTepHH 3a TpaJullMOHHATa OBJrapcka HapoAHAa MY3HUKa.

Pasrnexzaa chlllo M BapuaHTH MpHU ynoTpedara Ha OpUTHMHAIHATA TBOpPOA: KAaTo



HAYAJIEH TEMATHUYECH MATEPUAI U MPU YACTUYHO MPEJACTABIAHE - B KAUECTBOTO Ha
IPaJliBEeH MY3WKAJICH €JIEMEHT, HO 0€3 3aJb/hKaBallyd yYCJIOBHS TMPH II0-
HATaThIIHOTO MY MPOBEXKAAHE B PA3BUTHETO HA MPOU3BEICHUETO. ECTECTBEHH U
JIOTUYHM U3TJICKIAT BHIPOCUTE , HA KOUTO [[MMUYEB THPCH BH3MOKHHU OTTOBOPHU
(utupam): /{okvoe Mmodice 0a OocmucHe KOMNOZUMOPCKOMO pasepvbujane u
Gpanmazua npu adanmayuama HaA asmeHmMuyeH QOAKIOpeH Mamepual KoM
cvepemennu ycnosua? Mma au epanuyu, Koumo He ousa 0a ce npekpaieam, 8
onumume 0a ce 0aoe HO8 NPOYUM HA MPAOUYUOHHUS (hOoaKI0p?

W3non3BaHuTe MNyONMKYBaHU WM W3BECTHU JIaHHHM, NPEACTaBEHOTO
peanu3upaHo TBOPUECTBO M 3HAYMUTENIIEH 00€M OT HAJIMYHUS 3BYKOB (OHJ Ha
pa3IM4YHU M3JaTead W PA3lpOCTPAHUTENM, € CEpPUO3EH JOKAa3aTeJICTBEH
MaTepual, KOUTO crioMara 3a U3sICHSIBAHETO Ha aBTOPCKUTE HAYYHHU U TBOPUYECKHU
MO3UIMK TPEJCTaBEHW U pa3BUTH B MoHorpadusTa. bubmuorpadckure
M3TOYHMIIM Ca OT 3HAYMMHU OBJITapCKU W CBETOBHU aBTOPHU, KOETO OCHUTYpsiBa
cepro3HaTa HayyHa 0a3a Ha U3CIEABAHETO.

Oo6paboTkara Ha [lupuHCKaTa HapoJgHA TIECEH € CHIIHOCTTA HAa TpeTara
riiaBa Ha MoHorpadusita. U3BbH chbMHEHUE € possita Ha Banepu J[umueB karto
eIHa OT BoJeIuTe (PUrypu B peruoHa, CBbp3aHu ¢ 00padoTKaTa Ha QOJKIOpa U
HEroOBOTO MoMyJisipu3upaHe. B HeroBute aBTOPCKHU OMYyCH HAMUpaMe 3alluTaTra
Ha eJHa BIleUaT/sBallla MPUBBP3AHOCT KbM MECTHUTE TPAJUIIMH, OOWYaw,
necHu, TaHOW. Karo wu3cienoBaten Ha pa3BUTHETO U ChXPAHEHUETO Ha
HApOJHOTO TBOpUYeCTBO B [IMpWHCKMS Kpald, TOW OMNpENesl KaTo Hal-BaXKHU
dbakTopu JneWcTBamiaTa HMHCTUTYLHUS bwireapcko uumanuwe M JIBUKCHHETO
,Ilupun nee*. Cnopen Hero, 4ype3 TIX ca HAWU-BUIUMH PE3YJITaTUTE OT
opraHu3allMOHHATa U 00pa3oBaTeHa AICHHOCT, U3BBPIIBAHU MPE3 TOAUHUTE 32
3a JIyXOBHHUSI KMBOT Ha OOIIecTBOTO, HacemsBamio [lupuuckus permon. Toiu
oJ4YepTaBa 3HAYCHUETO HA CH3JAJCHUTE NPEAd W Ha ChIIECTBYBAIM CEra
MY3UKaJTHU aHCaMOJM, YMHTO Hal-3HAYMM MPEJCTABUTE 3a PETHOHA U ChC

CBETOBHA H3BECTHOCT HECHMHEHO € ancamObn |, Jlupun”. HHrepec



Mpe/ICTaBIsIBAT 1 HETOBUTE CPABHEHUS M0 OTHOILIEHUE HA UHCTPYMEHTApUyMa, C
KOHTO paboTAT roJieMuTe aHcaMOyd, OT TJIeJHA TOYKA HAa WHIUBUAYATHHS UM
3BYKOBHSI CayH]l U PETMOHAJIHA NIPUHAIEKHOCT. B o0cera Ha uHTepecure my €
U KOMITIOTbpHaTa 00pabOTKa, KOSTO € OT ChILIECTBEHO 3HAYECHHE 3a HOBUTE
TBOPYECKHU UJIEU HA aBTOPUTE B 00JIaCTTa HA HAPOJHOTO TBOPUECTBO.

[TpencraBeHuTe Apyru MaTepuaiv U MyOJIMKalMK J1aBaT Bb3MOXHOCT Ja
ce OLeHM JeWHocTra Ha Banepn JlumMueB B pa3iauyHM acleKTH HA HETOBUTE
HayYHU U TBOPYECKU MposABIEHUA. B TiIX HaMmupame yOeauTenHa 3alura Ha
M3ITBJIHUTEIICKOTO My M3KYCTBO KaTO TaMOYpPIKUSI M TPENoAaBaTeNl MO TO3U
MHCTPpYMEHT. Upe3 aBTOPCKOTO CH TBOPYECTBO KAaTO (PMIMOB KOMITO3UTOP TOM
OpeacTaBs B OlIE€ MO-IIMpPOKa [aHOpaMa TBOpUYecKaTa CU  JEHHOCT.
My3HuKaIHUTE MPOEKTH, KOUTO OCBHIIECTBSIBA, MIMAT 3HAYEHHUE 32 MEIaroruKaTa u
HOCAT CBOEOOpPAa3HETO HAa HErOBUTE W3IBIHUTEICKM U KOMIIO3UTOPCKH
THPCEHUSI.

B 3akmioyeHune uckaMm Ja Iojayepras, 4ye Heropara KaHIuAaTypa e
Oe3criopHa W TMpEJICTaBUTEIHA BbB BCHYKM acClEKTH Ha TBOpPUYECKa H
NeIaroruyecka JesTeHOCT.

[Ipensaram Ha koJsierure oT HaydyHOTO KypHr MOETO CTaHOBHUILIE:

Cuumam, ue npeocmasenama mounozpagus om I'nasen acucmenm 0-p
Banepu /lumuee uma écuuku uzucKeauwju ce Kawecmea u NOCHIUNCEHUA 3d
e0Ha 3a0v00ueHa u3zciedosamencka u Hayuna paspaoomka. Temamuuno
U3X00AWA U C6BP3AHA C POonaAma u 3HavyeHuemo Ha oaknopa é Iupunckusn
PezuoH, msa HU 0aea ACHA KAPMUHA 34 Oelicmeauama U3nvIHUMEICKA U
meopuecka cumyauus u npeonaza Ba)3cHU MmMeopemuyHu U3600U U
nocmanoeku. Knucama ompazsaea pasnopoonume KOMHemeHUUU HA C60s
agmop u HeCbMHEHO uie OKaxce C60eMmo 3HAUEHUe 3a OpYy2U U3C/1e06aHUA 6
obracmma Ha Kyamypama, Kamo npeonoiaza u 6b3IMONCHA NPUIOHCUMOCH 8

neoazo2uuecko HanpaeJjienue.



Ilpeonazam ymewpircoasanemo Ha Heco6ama KaHOUOAmypa 6 KOHKypca
3a 3aemane Ha aKademMuuHama OvbHCHOCH ,,00ueHm”, npoghecuonaIno
Hanpaenenue 8.3 My3uKkanno u maHyo60 U3KyCmaeo

(Tpaouyuonna my3uxa u 36yKo3anuc)

01.07.2022 r.

bnaroesrpan /mpod. a. uzk. . [TaBmos/



REVIEW

by Prof. D.Sc. Filip Pavlov
for the contributing nature of the research activity of
Dr. Valeri Dimchev,
presented in his monographic work
""Obrabotka of the Pirin folk song. Compositional structures and
approaches”,

candidate in a competition for the academic position "*docent", professional
direction 8.3 Music and dance art (Traditional music and sound recording)

Valeri Andonov Dimchev presents in his CV a musical and creative
development through the various stages of educational, performing and
scientific activity. He graduated from NUFI in Shiroka Laka, then developed his
instrumental practice as a student at AMTII "Prof. As. Diamandiev", Plovdiv,
participated in international festivals as an instrumentalist in Europe and in a
number of other countries, and subsequently led workshops and various
seminars as an active teacher. His activity has been covered many times through
radio and television broadcasts, presented in CD and DVD productions. His
creativity in the field of arranging Bulgarian folk music is impressive, which is
evidenced by his partnership with the most prominent performing names of
vocal artists, instrumentalists, compositions and ensembles. He is the author of
music for documentary and feature film productions, he has self-released albums
with original and authentic Bulgarian folk music. His development in the
scientific sphere is connected with pedagogical work in the "Music" department,
Faculty of Arts, SWU "N. Rilski", Blagoevgrad. Currently, Valeri Dimchev is
the Chief Assistant, teacher of practical and technical musical disciplines:
"Tambura™, "Chamber Folk Ensembles”, "Aural Practice”, "Audio Montage",
"Signal Processing" and of musical-theoretical disciplines: "Arrangement of

Bulgarian folk song™, "Field folkloristics", "Methodology of working with a folk



orchestra™. I limit myself to listing these subjects because they give a clear idea
of his accumulated experience and pedagogical knowledge, of the directions in
his practical, compositional, research and analytical work. His overall activity
and practice reflects a serious and successful musical career, has an undoubted
contribution and different applicability in the practical sphere of the arts.

As a candidate in the announced competition, Valeri Dimchev meets all
the conditions for occupying the academic position of “docent”/"associate
professor”, according to the Law on the Development of the Academic Staff of
the Republic of Bulgaria, the minimum point requirements - exceeded to a
significant extent, as well as the Regulations of the SWU “N. Rilski”. His
scientific research activity and publications present the necessary data and
constitute certain parts of the monographic study.

The theme of the monographic work reflects a broad and consistent multi-
directional activity that Dimchev steadily developed over the years in the field
of folk music, its contemporary presentation and preservation, simultaneously
with his new authorial approaches and their unique creative interpretation. The
research and scientific-theoretical concept of the author is presented in the
overall content of the development. The personal position of the composer and
the concepts for the modern development of Bulgarian folklore are clearly
outlined. The development gives an idea of the state of the modern folklore
authentic or author's product, of its content, partially reflects the active creative
and production interdependencies and relationships in heterogeneous artistic
teams.

The monography is based on a number of published materials with a
specific focus on the essence of the research. It outlines and clarifies a number
of activities typical of non-professional authors in the field of folk music and
compares them with the professional concept as another vision of creative
attitudes and approaches to folk music. There is no doubt that the elucidation of

a given problematic of creative work can only be carried out by professionals



like Dimchev in this scientific field. His activity has a scope that guarantees all
three types of creative knowledge about folklore - performer, author, scientific
analyst. In essence, this is a new development in the field of folklore research
and it appears to have a serious practical-applied opportunity in the educational
activity with the students of the department, as well as from related departments
in the faculty.

One main aspect of creative activity in the field of folklore laid down in
scientific research is the author's idea of determining the various parameters of
the activity, called “obrabotka” (arrangement). This specific and constant
activity with song folklore is presented in the first chapter in a historical and
creative aspect. Dimchev is looking for a concrete expression of the conceptual
composition of the term "obrabotka of a folk song". In this direction of research
activity, we have many times encountered diverse, even polar opinions, and
often they have been the occasion for serious discussions. Arrangement is a very
responsible creative activity, which must be tied to the understanding that this
term and activity are defined by the ideas of change, development, upgrading,
Improvement. In this sense, it is mandatory to stage, clarify and determine the
difference when this creative work is carried out by amateur-authors or by
professional composers in the conditions of the contemporary development of
Bulgarian folk music.

The scientific research of Dr. Dimchev seeks a number of important
answers:

v' to what extent the paramount importance of regional folklore marks
can be a guiding line in the creative approach and way of thinking;

v" through what varieties of instrumentation can the authenticity of the
sound be most fully protected,;

v whether, in cases of changed genre essence, the distribution of the

relevant treatments will have a negative meaning, etc.



The classification of treatments is the theoretical core of the second
chapter of the monography. Despite the fact that the base of examples shows a
wide variety of styles and authorial approaches, for the author the leading
dependence is clearly defined by the primacy of the folklore primary source.
This is a true and strong creative and scientific position, which in the situation of
today's great creative freedom, no criticism and diversity of the audience, can
protect in the best way the tendencies of musical life becoming only a profitable
business.

Dimchev essentially distinguishes four types of “obrabotka” and presents
us with their typical features. He examines the role of the folk performer, in
direct relation to his personal singing qualities and knowledge, as a disseminator
of the folklore tradition and as its natural corrective. To the author's attention are
the changes in the structures of the original works, the change of the existing
elements or the addition of new ones to them, as well as the use of
compositional approaches, uncharacteristic of traditional Bulgarian folk music.
It also considers options for the use of the original work: as initial thematic
material and in partial presentation - as a building musical element, but without
binding conditions for its further development in the development of the work.
The questions to which Dimchev is looking for possible answers seem natural
and logical (I quote): How far can the composer's development and fantasy
reach when adapting authentic folklore material to modern conditions? Are
there limits that should not be crossed in attempts to give a new reading to
traditional folklore?

The used published or known data, the presented realized creativity and a
significant volume of the available sound fund of various publishers and
distributors, is a serious evidentiary material that helps to clarify the author's
scientific and creative positions presented and developed in the monograph. The
bibliographic sources are from significant Bulgarian and international authors,

which provides the serious scientific basis of the study.



The “obrabotka” of the Pirin folk song is the essence of the third chapter
of the monograph. The role of Valeri Dimchev as one of the leading figures in
the region related to the processing of folklore and its popularization is beyond
doubt. In his author's works we find the protection of an impressive attachment
to local traditions, customs, songs, dances. As a researcher of the development
and preservation of folk art in the Pirin Region, he identifies the active
institution Bulgarian Chitalishte and the movement "Pirin pee" as the most
important factors. According to him, they are the most visible results of the
organizational and educational activities carried out over the years for the
spiritual life of the society inhabiting the Pirin region. He emphasizes the
importance of previously created and existing musical ensembles, whose most
significant representative for the region and world-renowned is undoubtedly the
"Pirin" ensemble. Also of interest are his comparisons regarding the
instrumentation used by large ensembles, from the point of view of their
individual sound and regional affiliation. His interests also include computer
obrabotka, which is essential for the new creative ideas of authors in the field of
folk art.

The other presented materials and publications make it possible to
evaluate the activity of Valeri Dimchev in various aspects of his scientific and
creative manifestations. In them we find a convincing defense of his
performance as a tambura player and teacher of this instrument. Through his
work as a film composer, he presents his creative activity in an even wider
panorama. The musical projects he carries out are important for pedagogy and
bear the originality of his performance and compositional pursuits.

In conclusion, | wuld like to emphasize that his candidacy is indisputable
and representative in all aspects of creative and pedagogical activity.

| offer my opinion to the colleagues of the Scientific Jury:



I believe that the monography presented by Chief Assistant Dr. Valeri
Dimchev has all the required qualities and achievements for an in-depth
research and scientific development. Thematically outgoing and related to the
role and importance of folklore in the Pirin region, it gives us a clear picture
of the current performing and creative situation and offers important
theoretical conclusions and propositions. The book reflects the heterogeneous
competences of its author and will undoubtedly prove its importance for other
studies in the field of culture, suggesting possible applicability in a
pedagogical direction.

I propose the confirmation of his candidacy in the competition for the
academic position ""docent™, professional direction 8.3 Music and dance art

(Traditional music and sound recording)

01.07.2022

Blagoevgrad /Professor Doctor of Arts Filip Pavlov/



