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B xoHKypca yyacTBa €IMH KaHAUAAT — 1. ac. 1-p Banepu Angonos Jlumues
ot karempa ,My3mka®, ®dakynrer mo wuskycrBata, HO3Y ,Heodbut Puncku®.
JIoKkyMeHTalusaTa, IpeacTaBeHa 3a KOHKypca, € IbiHA. 1S ChOTBETCTBA HA
n3uckBanuara Ha 3PACPD. JleliHocThTEe, MOCOYEHU OT KaHIWJaTa, OTTOBApPST HA
MUHHMMaJTHUTE HAlUMOHAIIHM HAyKOMETPUYHU [IOKAa3aTelid 3a 3acMaHe Ha
aKkaJeMuyHaTta JIbXKHOCT ,Jlonent™ B OOnact 8. M3kyctBa, I[Ipodecnonanno
HanpasieHue §.3. My3ukanHoO © TaHUOBO M3KycTBO. Ilemarormueckara,
U3CIIEIOBATENICKATa U TBOpUYECKATa JIEMHOCTH HAa KaHIU/1aTa HAITBJIHO OTTOBApST Ha
o0JiacTTa Ha 00SIBEHUSI KOHKYPC.

Banepu [lumueB € My3HWKaHT, II€aror W H3CJIENOBaTel C MHOTO
pazHocTpaHeH onuT. Tol uma npodecronarHo npusHaHue B bbrarapus u mo cera.
[IpencraBenure 3a 0OsIBEHU S KOHKYPC HAay4YHOIIPAKTUYECKH,
XYZ0’KECTBEHOTBOPUECKH M TEIarorH4ecKu JAEWHOCTH Ca MHOTO U Pa3HOOOpPa3HH.
Te3n NEeWHOCTH ca MOCOYEHW B HSAKOJKO TPYNH MOKa3aTelld U ca ChbOOpa3eHu ¢
MUHHUMAJIHUTE HALIMOHAJIHU U3UCKBaHUs: A) J(ucepTalmoHeH TPy 3a MPUCHKIaHEe
Ha oOpasoBarenHa u Hay4yHa cteneH "Jloktop®. B) XaOunurtanmoneH Tpya U o1ie 5
aBTOPCKM MPOAYKTa, pealu3upaHu B oOiacTra Ha u3kycrtBata — 2 CD anbyma, 1
aBTOpPCKa My3WMKa KbM JOKyMeHTaseH ¢umM, 1 KOHIEpT u ybpKmom, 1
TEJIEBU3UOHHO TNpeJaBaHe C aBTOPCKa My3uka U apamwxkumeHtu. ') IlyOnukyBana
KHMra Ha Oa3aTa Ha 3allUTEH JUCEPTAlMOHEH TPyl 3a MPHUCHKIAHE Ha
oOpa3oBaTelHa M Hay4yHa CTENeH 'NOKTop"; cCTaTuu, MyOJMKyBaHU B
crenuainu3vpaHd U3JaHusg B o0JacTTa Ha M3KYCTBaTa — 2; peaIu3UpaHU KPATKU
aBTOPCKU TPOAyKTa B obmactra Ha u3kyctBara — 2. J[) Ilocouenu ca ome: 2
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IUTHPAaHUs B MOHOTpaduu M KOJEKTUBHU TOMOBE C HAy4YyHO peEleH3HpaHe, 3
OUTUPAHUS B HepepepupaHd CHUCAHUSA C HAyYHO pELEH3UpaHe, KaKTO U 2
pELEH3UH 3a peajnu3upaHu aBTOpcku npoayktu. E) Bkitodenu ca cbio: 1 ydactue
B HAI[MOHAJIEH Hay4eH, oOpa30BaTeieH WM XYJI0’KECTBEHOTBOPYECKM MPOEKT; 1
ydacThe B MEXJIyHapoOJeH HaydyeH, 00pa3oBaTesieH WIH XYH0>KECTBEHOTBOPUECKHU
MPOEKT; 2 pPBKOBOJACTBA Ha HAUMOHAJIEH HaydeH, oOpa3oBaTelieH WIn
XYJ0’)KECTBEHOTBOPYECKHA MNPOEKT; | PBKOBOACTBO HAa MACTOPCKHU KJIac, aTeiue
WIHM YBPKIION B 00JacTTa Ha u3KycrBara. KbM n30poeHoTo 111e 100aBs U313 IeHUTE
Haj 10 3Byko3anmucHH andyma — aBTOPCKH U Pe3yiTaT Ha My3UKaIIHU MPOEKTH ChC
CBETOBHO MPHU3HAHHUE, OpPraHU3alUsl U PHKOBOJCTBO HAa KOHUEPTH, CEMHUHAPU H
JIpYrd WHUIIMATHBUA B OOJAacTTa HAa M3KYCTBaTa, aBTOPCKAa MY3WMKa W CTOTHIIH
00pabOTKM, apaHXUpAaHE Ha IECHU, KOUTO CBIIO Ca MHOIO CBUIECTBEHU 32
paboTara Ha KaHIUJaTa.

Hayynure, TBOpueCKMTE M NENArOTMYECKUTE peaau3aliyd Ha TI. ac. JI-p
Banepu JlumueB ca mHoro. Toil € My3uKaHT, M3CJIEAOBATENl W MPENOABATEN C
MHTEPECH U JIOCTHXKEHUS B 00JacTTa Ha TPaauIMOHHATa My3HKa M 3BYKO3aIlHCA.
ToBa ca u oOnacTuTe, ONpENEISIIM HErOBUTE W3MBIHUTEICKA, HAayyHa U
IIPEIOIaBaTeICKa IEMHOCTU. Te3u NeUHOCTH ca CBbP3aHU, JECUCTBAT UHTETPAIIHO U
ce JONIbJIBAT.

Hayuynure wuscnenBanuss Ha Banepu JluMueB W INpHHOCHTE B TAX C€
ouepTaBaT B CIIEHUTE TEMAaTHUYHHM HallpaBlieHus: oOpaboTka Ha MUPUHCKATa
donkIopHa neceH U oOydeHue mo ramOypa. MeHHo tamOypara € HHCTPYMEHTBT,
KOWTO KaHIUJAThT BEJMKOJENHO BIIaJee, OCBHUIECTBSIBA MPHUEMCTMEHOCT B
0oOy4eHHETO TO HEro, MO3HaBa ro OT IJIEJHAa TOYKA HA TEOPHUSTA W UCTOPHUATA.
O030pbT U aHAIMU3UTE MO TE3W TEMHU Ca aKTyaJHU B KOHTEKCTa Ha MPEOIEHKA U
BIUICK/JIAHE B LEIWTE U 33Ja4yUTe HA CHBPEMEHHOTO OOydeHHe Mo TamOypa u
M3MOJI3BAHETO HA TO3UM MHCTPYMEHT B aKTyalHaTa M3IBJIHUTENICKA MpakTHKa. Te3n
HAy4YHU U3CIEABAaHUS Cca TMPEACTAaBEHH B OCHOBHUS MOHOrpapUYeH TPy
,O0paboTka Ha MHUPUHCKATAa HAPOJHA TECEH: KOMIO3WIIMOHHU CTPYKTYpH U

noaxoau* (bmaroesrpan: YU ,,Heodpur Puncku®, 2021) u nere cratuu, KOUTO

2



W3CIIeIBAT TPATUIIMUTE W MOJCpPHHU3ANMITA B W3IMOI3BAHETO Ha TaMOypa W
00paboTKUTE 3a aKOP/ICOH B My3UKainHaTa KyaTypa Ha FOrozananna buiarapus.

[Ile mocoya mpruHOCHUTE B XaOWJIMTALIMOHHUS TPY/I, 3aLI0TO T€ Ca CBbP3aHU C
OCHOBHHS HM3CJICOBATEIICKH TMPEAMET — AHAJTUTHYCH W TBOPUYECKH IOIXOJ KBbM
BB3MOXKHOCTUTE 3a 00pabOTKa Ha MUPUHCKATA HAPOJHA TMECEH, KAaKTO U TAXHOTO
MPWIOKEHUE B TEIarornyeckara, U3IMbJIHUTEICKATa M 3BYKO3alMCHATA JECHHOCTH
Ha Banepn /lumues. M3cnenBaHeTo € CTPYKTypUPaHO JIOTMYHO M sICHO. MHOrO
Ba)KHU Ca M3BOAUTE BbPXY KOHKPETEH My3WKalleH MaTepuai. Te naBat oCHOBaHUS
Ha aBTOpa Jla CHCTeMaTH3HWpa IMEepUOAM3alldsd W TUIMH3AIMs B 0OpaboTKaTa Ha
ObarapckaTta HapoaHa neceH. JloOpe e oyepTaHa ucropuyeckara nepuoan3anus, B
KOSITO ca MPEJCTAaBeHU TPH €Tara B OCHIIECTBIBAHETO HA My3UKAITHU 00pabOTKH Ha
ObJirapcku QoJsikiopHu o0pasiu. IlociaenoBaTenHO ce MPEACTaBIT CHIIECTBEHUTE
noAX0au U perieHus. [TocTaBsAT ce KpUTUEpPUH U Ce U3CIIeBAT YETUPH THUIIA padoTa
¢ My3uKaiHuAs Matepuai. OdepraBaT ce XapakTEPUCTHUKHATE WM CIIOpPE] HUBO Ha
nmpoMsiHa B Oa3ucHHUS MaTepual, (YHKIWOHATHOCT, WHIAWUBUIYATHU IOJXOJH,
3a/lauyu ¥ Bb3MOXKHOCTH Ha JIMIaTa, KOUTO OCHIIECTBIBAT 00OpaboTkuTe. Pasriexna
C€ WBIOJ3BAaHETO WM TpHU paboTa C MUPHUHCKK HapoaHu mecHU. [Ipencrass ce
JTUYHUAT TPUHOC HA aBTOpa 3a Ch3J]aBaHE HA My3UKalHU 00paboTku. U3cnensar ce
XapaKTEPHU BB3MOKHOCTH 32 00pab0TBaHE Ha MECHU 3a Pa3IUYHHU U3ITBIHUTEICKA
chCcTaBu. [IpritokeHUTE CTaTUX JOMBJIBAT U3CIICIBAHUSTA B IIOCOYCHATA TEMATHKA.

MHOTO0 ChIIIECTBEH MPUHOC B XYJ0KECTBEHOTBOpUECKaTa paboTa Ha Banepu
JIuMYeB ca HETOBUTE aBTOPCKH M M3ITBIHUTEIICKU JOCTIKEHHUS. 3a TIpolieypara ca
npeACTaBeHH KommakTauckoBeTe ,,Valeri Dimchev Trio ,,Sooner... Later...”,
Volatile Records, ASIN: B001T4JGUQ, Kanana, 2003 u ,,Valeri Dimchev Trio
“The Bulgarian Tamboura”, American Recording Production, ASIN:
BO00O0SABMT, CAIIL, 2003. Te npeacTaBsT HeroBaTa MHOTOCTpaHHA JEWHOCT Ha
U3ITBJTHUTEN, PHKOBOJIWTE Ha TPHO, aBTOP HAa My3WKa W apaH)XKUMEHTH W TO
BITMCBAT B CBETA Ha ybpJia MI03UK. CMECBaHETO Ha ObJTapckaTa C APYTH TPATUITIN
€ TEHJICHIIMSA, KOSTO TOM pa3BHBa W B JAPYTH MPOEKTH, KATO PHKOBOJUTEN WIIU

YYAaCTHUK — 4YaCT € HAIIpUMCEP OT CKHUIIA Ha MY3HMKAHTHU OT LA CBAT B CHOUTHS U
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3BYKO3allUCH, oOpraHusupann oT cBeTroBHou3BecTHUs JKopau Casan. Ot
TBOpuUeckaTa cu JerHocT Banepu [IumueB u30upa 3a KOHKypca OIlle 3HAKOBU
ABTOPCKU MPOAYKTHU, KOUTO I'0 MPEACTABAT ¢ paboTa B 00s1acTTa HA OOHOBSBAHE Ha
ObarapckaTta (onKIOpHA My3HWKa. ToBa ca HEroBa My3WKa KbM JIOKYMEHTAJTHUS
dbunmMm ,,100 ronuan cBobOaa* (crieHapuct, pexucbop Biano Kanepcku); Konnepr
U ybpKIIon Ha ,,.Banepu /IumueB KBaprer* — decTrBan 3a CTpyHHH HHCTPYMEHTH
“Mandopolis” B Huma, @panius; aBToOpcka My3HKa, apaH>KUMEHTH, U3ITBIHCHUS B
npegaBaneTo ,,Banepu JumueB u Herosute yueHuru' (,,Mae namenckara““, BHT).

B memarornuyeckata cu pabGota Bamepu [lumueB ce cTpeMH KbM
MPUEMCTBEHOCT W HAJIpaKJaHE B M3y4yaBaHETO Ha ObJrapckara TpaJUIIMOHHA
My3UKa, OT €IHa cTpaHa. ToBa € OTpa3eHO B IeJarorunyeckara My JIEWHOCT U
JUCUUIUIMHUTE, KOUTO TMpenojaBa — o0ydeHue nmo TtamOypa, KaMEpHH HApPOJHH
aHcaMOJi1, METOJIMKa Ha paboTa C HapOJIEH OPKECTHP, CIYyXOBa MPAKTUKA, TEPECHHA
donkmopucTrka, o0paboTka Ha ObJArapcka HapoJHa neceH u aAp. OT npyra cTpaHa,
TOU IpenojaBa IMCUUILIMHU, CBBP3aHU C ayJu0o00paboTKa, MOHTaX U 3BYKO3aIIUC.
HeroBusiT 1paroroguiied mpakTUYECKd OMUT B 3BYKO3aIlUCHA JIEMHOCT, paboTa ¢
My3UKaJleH co(Tyep, My3UKaIHO O(OpPMIICHHE, O3ByYaBaHE Ha TEJIEBU3MOHHU
npenaBaHus U GUIMH B CTYJIMO U B MEIUM My TIOMara jJa CHHTE3Mpa U Tpenaje
CBOMUTE 3HAHUA HA CTYICHTHUTE CH.

B 3akmiodeHue 3asBsBaM, 4Ye TMPEACTABEHUTE 3a KOHKypca HAayYHHU
nyOnMKauy, XyJI0’KeCTBEHOTBOpUECKAa M MYy3HMKaJIHOIEJaroruyecka JenHOCT,
HarmbJIHO OTroBapAT Ha u3uckBaHuATa Ha 3PACPH um IIIIBPACPL. C tax ce
MOTBBPKAaBa BUCOKaTa nMpodecruoHarHa KBaau(ukamus Ha KaHauaaTa B 00j1acTra
Ha O00sSBEHUS KOHKypc. Bbpxy 0a3zara Ha TpUHOCHUTE, ISUIOCTHATA HAydyHa H
pernojaBaresicka JEeHHOCT HAa KaHAWJAaTa, yOedeHO MpejjaraM Ha yBa)kaeMOTO
Hayuno xypu na usbepe 1. ac. n-p Banepu AnmonoB JlumdueB 3a akajeMHYHA

JUTBXKHOCT ,,JIoieHT.

2 romu 2022 . npod. n-p MBanka BrnaeBa



OPINION
by Prof. Ivanka Vlaeva, PhD
South-West University “Neofit Rilski”

for the candidacy of Ch. Assist. Prof. PhD Valeri Andonov Dimchev
for selection of an academic position of "Associate Professor"

in a professional field 8.3. Music and dance art

specialty ("Traditional Music and Sound Recording")
announced by the South-West University “Neofit Rilski”

in the State Gazette no. 22 / 18.03.2022

One candidate took part in the competition — Ch. Assist. Prof. Valeri
Andonov Dimchev, PhD, from the Department of Music, Faculty of Arts, South-
West University “Neofit Rilski”. The documentation submitted for the competition
iIs complete. It corresponds to the requirements of the Law (ZRASRB). The
activities indicated by the candidate correspond to the minimum national
scientometric indicators for holding the academic position "Associate Professor" in
Area 8. Arts, Professional Field 8.3. Music and dance art. The pedagogical,
research and creative activities of the candidate fully correspond to the field of the
announced selection of an academic position of "Associate Professor".

Valeri Dimchev is a musician, teacher and researcher with a wide range of
experience. He has professional recognition in Bulgaria and abroad. The scientific,
practical, artistic and pedagogical activities presented for the announced
competition are many. These activities are specified in several groups of indicators
and they are in accordance with the minimum national requirements: A)
Dissertation work for awarding the educational and scientific degree "Doctor". C)
Habilitation work and 5 more author's products realized in the field of arts — 2 CD

albums, 1 author's music for a documentary film, 1 concert and workshop, 1 TV
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show with author's music and arrangements. D) A published book based on a
dissertation work for awarding the educational and scientific degree "Doctor";
articles published in specialized publications in the field of arts — 2; realized short
author's products in the field of arts — 2. E) Also are indicated: 2 citations in
monographs and collected volumes with scientific review, 3 citations in non-
refereed journals with scientific review, as well as 2 reviews for realized author's
products. F) Included are: 1 participation in a national scientific, educational or
artistic project; 1 participation in an international scientific, educational or artistic
project; 2 guidance of a national scientific, educational or artistic project; 1
guidance for an art master class, studio or workshop. | will add also the released
over 10 sound recording albums — author's and result of musical projects that have
worldwide recognition, organization and management of concerts, seminars and
other initiatives in the field of arts, author's music and hundreds of arrangements
which are also very important for the candidate's work.

The scientific, creative and pedagogical activities of Ch. Assist. Prof. PhD
Valeri Dimchev are many. He is a musician, researcher and educator with interests
and achievements in the field of traditional music and sound recording. These are
also the areas defining his practical, scientific and teaching works. These activities
are connected and complement each other.

Valeri Dimchev's scientific research and contributions are outlined in the
following thematic areas: the arrangements of the Pirin folk songs and tambura
playing. The tambura is the instrument that the candidate play brilliantly,
implements continuity in students training, knows from the point of view of theory
and history. The overview and analyzes of these topics are relevant in the context
of re-evaluation of the goals and objectives of the modern tambura training and
implementation of this instrument in current performing practices. These scientific
studies are presented in the main monographic work "Arrangements of the Pirin
Folk Song: Compositional Structures and Approaches” (Blagoevgrad: University

Publishing House "Neofit Rilski", 2021) and the two articles that research traditions



and modernization in the use of the tambura and accordion arrangements in the
musical culture of southwestern Bulgaria.

I will point out the contributions in the habilitation work, because they are
related to the main research subject — an analytical and creative approach to the
arrangements (obrabotki) of the Pirin folk song, as well as their implementation in
the pedagogical, performing and sound recording activities of Valeri Dimchev. The
research is very well structured. Conclusions on specific musical material are
important. They give reasons for the author to systematize a periodization and types
arrangements of the Bulgarian folk song. The historical periodization is well
outlined, in which three stages in the development of musical arrangements of
Bulgarian folklore are presented. The essential approaches and solutions are
presented. Criteria are set and four types of work with the musical material are
explored. Their characteristics are outlined according to the level of change in the
basic material, functionality, individual approaches, tasks and capabilities of the
persons who carry out the music arrangements. Their use when working with Pirin
folk songs is considered. The author's personal contribution to creating musical
arrangements is presented. Possibilities for songs arrangements for different groups
of performers are explored. The attached articles complement the research in the
mentioned subject.

A very significant contribution to the artistic work of Valeri Dimchev is his
author’s and performing achievements. The CDs "Valeri Dimchev Trio "Sooner...
Later...", Volatile Records, ASIN: B001T4JGUQ, Canada, 2003 and "Valeri
Dimchev Trio "The Bulgarian Tamboura™, American Recording Production, ASIN:
BOOO05SABMT, USA, 2003, are presented for the competition. They present his
multi-faceted activity as a performer, trio leader, composer and arranger and
include him in the world of world music. Mixing Bulgarian with other traditional
music is a trend that he develops in other projects as a leader or participant — for
example, he is part of the team of musicians from all over the world in events and
sound recordings organized by the world-famous Jordi Saval. From his creative

activity, Valeri Dimchev chooses for the competition more iconic author's products,
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which present him in the field of renewal of Bulgarian folk music. These are his
music for the documentary "100 Years of Freedom™ (screenwriter, director Vlado
Kaperski); Concert and workshop of "Valeri Dimchev Quartet” — Festival for
stringed instruments "Mandopolis” in Nice, France; author's music, arrangements,
performances in the program "Valeri Dimchev and his students” ("lde nasheskata™,
BNT).

In his pedagogical work, Valeri Dimchev strives for continuity and
upgrading in the study of Bulgarian traditional music, on the one hand. This is
reflected in his pedagogical activity and the subjects he teaches — playing the
tambura, chamber folk ensembles, methodology of working with a folk orchestra,
listening practice, field work folk studies, arrangements of Bulgarian folk songs,
etc. On the other hand, he teaches subjects related to audio processing, editing and
recording. His many years of practical experience in sound recording, working with
music software, music layout, sound work for television shows and films in the
studio and media helps him synthesize and present his knowledge to his students.

In conclusion, | declare that the scientific publications, artistic creation and
music-pedagogical activity presented for the competition fully meet the
requirements of the Law (ZRASRB). They confirm the high professional
qualification of the candidate in the field of the announced competition. On the
basis of the contributions, the overall scientific and teaching activity of the
candidate, | propose to the respected Scientific Jury to choose Ch. Assist. Prof.

PhD Valeri Andonov Dimchev for the academic position of "Associate Professor".

2 July 2022 Prof. lvanka Vlaeva, PhD



