CTAHOBHWIIE

or Beaucsaas 3auMoB

npogecop IOKTOP 10 YeTeHe HA MAPTUTYPH M KOMIO3MUMSA B Kareapa
»wUpHKMpane 1 KoMno3uuusa“ B TeopeTuko-KOMIO3UTOPCKH U
AUPUTeHTCKHU pakyarer Ha HanmoHa/iHaTa My3MKaJIHA aKaJAeMuUs
»IIpo¢. ITan4yo Biagurepon”

110 00s1IBeHM OT KaTeapa ,,My3uka‘“ kbM PaKyiarera o U3KycTBara B
KOrozanagnusi ynusepcuret ,,Heoputr Puiicku® koHKypc Ha OCHOBaHHe
41.3, ain.1 or 3PACPB 3a 3aemaHe Ha akaJeMHU4YHA AJIbXKHOCT ,,/[ouenm“ B
CNEeNUATHOCT - ,,My3MKaJIHO ¥ TAHIIOBO U3KYCTBO*
(TpaguMUMOHHA MY3HKa M 3BYKO3AIINUC)

Ha o0siBeHus1 KOHKYpC ce € SIBWJI €IMH KaHJIUJAT — TJaBEH aCHUCTEHT JOKTOP
Banepu Antonos J[umues.

Kanguparet e 3aBbpunul HanmonanHoTo yuumnuiie 3a (GOIKIOPHO U3KYCTBO B
[upoka JIvka npe3 1982 r., a mpe3 1988 r. — Akamemusita 3a My3HKaJHO,
TaHLIOBO M M300pa3uTEIHO M3KYCTBO B IINOBAMB ChC CHEUANTHOCT HApOIHU
MHCTPYMEHTH — U3IIbIHUTEN U ipenoaasared. [Ipe3 2017 r. 3ammraBa 1OKTOpCKa
creneH B FOrozanagnus yausepcurtet ,,Heodut Puscku® B binaroesrpan.

PaboTui e kaTo NpoayleHT, KaTO KOMIIO3UTOP Ha My3UKa Ha (POJIKIIOPHA OCHOBA,
Ha MYy3MKa 3a (UIMHU, KaTO M3I'BJIHHUTEIN, KaTO 3BYKOPEXHCHOP U MY3UKaJeH
penaktop. MMa wu3gafeHM MHOXECTBO KOMMAKTIUCKOBE. YdacTBal € B
MEXIYHApPOJIHU CeMHHAapH, (DeCTUBAIM U YBPKIIONU B Pa3IUYHU €BPOMEHCKU
ctpanu, B Manaiizus u Kanana, B paino — v TeJIeBU3MOHHM TIpeaaBaHust. PaboTun
e karo npenoxaasaten no tamoypa B BHT , ITupun, bnaroesrpaa. B FO3VY Boau
OOy4eHHETO 10 JUCHUIUIMHH, CBBP3aHU C PaA3IUYHU TPOSBICHUS HaA
(donkIopHaTa My3HKa.

Banepu JlumueB e aBTop Ha mMyOJUKAINK, CBBP3aHU C OCHOBHUTE MYy TBOPUYECKH
Y TI€IarOrHYeCKu JEUHOCTH.

3a 3aeMaHe Ha Hay4dHaTa JJIBXHOCT ,,JIoneHT e mpeacraBun MoHorpadusira
» O0padomka na nupunckama HapoOHa necen KOMROZUYUOHHU CHPYKMYpPU U
nooxoou“ ISBN 978-954-00-0278-1, YHuBepcutercko uznarenactso ,,Heodut
Puncku® — bnaroesrpan, 2021



Monorpadusara ce cbCTOM OT YETHPU TJIaBU, NPEIIIECTBAHU OT YBOJI U
MOCJIEJIBAHU OT 3aKJII0YeHHUE, TabauIa ¢ 0011a Kiacudukaus Ha aHaIu3upaHuTe
00paboTKM, MOJ3BaHa JUTepaTypa (IUTEpaTypHU W 3BYKOBU HU3TOUYHHIIM) C
JEBETIECET U TPH 3ariiaBus Ha OBJITapCKu M TPU HA aHTJIMHCKU €3HUK.

B yBoaa ca u3n0xeHu 00EKThT, HETUTE U 33Ja4UTE Ha U3CIIEABAHETO. ABTOPBHT
HE CKpHBA M JJMYHOTO CH OTHOIIICHHE KbM HAITMOHATHUS (POJKIIOp U TpUKaTa CH
32 HErOBOTO ChXpaHEHHUE 32 TOKOJICHUATA, KaTO OCHOBAa HAa HAIIMOHAJHATA HU
WJICHTUYHOCT.

B I'naBa nspBa ,,I1]o e oopabomka na Hapoona my3uka* aBTopbT C€ CTPEMHU
7a ompeseNny SBJICHUETO Ha QoikiopHaTa obpaboTka. KakBu ca mpuHImmure,
KOMTO TpsiOBa Ja clieiBaT 3aHMMAaBAIlUTE CE C TO3H JKaHP MYy3UKaHTH, Taka 4e Ja
Ce 3amas3u ChIIHOCTTa Ha opuruHana. Toil e yoeneH B pa3OupaHeTo cu, ye 3a
CbXpaHEHHE Ha aBTEHTUYHOCTTa Ha (onkiopa TpsOBa ga ObIaT 3ama3BaHU
JaI0BUTE, METPOPUTMHUYHUTE OCOOEHOCTH, cleurduyHaTa OpPHAMEHTUKA U
MHCTPYMEHTAPUYM 3a CbOTBETHATA (POJIKIIOPHA 00JIACT. 3a 1a U3BEIe YOS AUTEITHO
pazbupaHe cu, aBTOPBT C€ TO30BaBa W Ha CTaHOBWINATA, W3pa3eHU OT
KOMIIO3UTOPH H HW3CIEAOBATENHN, CBBP3aHU IBITOTpaiiHO ¢ QoIKIoOpHATa
oOpaboTka. Tyk e 3acerHar U BBIPOCHT 3a paszjiuKaTa Mexay oOpaboTBaHE Ha
(GONKIOPHU OPUTHUHAIH U KOMITO3UPAaHE HA My3HKa BbPXY (DOJIIKIIOpPHA OCHOBA.

B I'naBa BTopa ,,Knacuguxayua na oopadomkume e odvizapckama HapooHa
Mmy3uka“ Banepn /lumueB mnpaBH HSIKOJIKO BHJA XapaKTEpPUCTHKAa Ha
00paboTeHus GoJIKIOp: OT IJIeHAa TOUKa Ha Mepruoja Ha SBICHUETO U OT IJieHa
TOYKa Ha TIOXBAaTWUTE, W3MOJ3BaHM TNpu o0OpadoTBaHeTo. Toi mpesara
MepyuoIM3alsl Bb3 OCHOBA Ha MOJUTHYECKUS KUBOT B bbarapusa: ot 1878 no
1944 r.; ot 1944 1o 1989 r. m ot 1989 r. 10 HamwM AHU. BChIIHOCT TE3u nepuoau
ca CBbp3aHM Hali-Beue C MHCTUTYIIMOHAIU3UPAHETO HA MY3HKAJTHUS KUBOT Y Hac,
B TOBA YHCJIO — U ¢ 000COOSIBAHETO Ha Pa3JIMYHU ChCTABU 32 HAPOJHA MY3HKa, 3a
YUWUTO pemnepToap KOMIIO3UTOPH, W3MBJIHUTEIN UM TEOPETHUIM Ch3/1aBaT
donkmopan 00padoTku. Te3u neproiv ca CBbP3aHU U J10 TOJIsIMa CTETICH C UICUTE
3a paszbupaHe Ha poAHUSA (POJIKIOP U M3IOJI3BAHETO MYy KaTo HAI[MOHAITHO
KyATYypHO OoraTcTBO. TyK aBTOPBT M3BEXJa W PA3TUYHUTE TOIXOIU KHM
donkopHaTa oOpaboTKa: OT BIMSHUETO HA 3amaHOEBpOIEHCKaTa KyJITypa J10
OCH3HABAHETO M 337bJIOOYCHOTO BHUKBAHE B MEJIOJAUYHATA, PUTMUYHATA H
MEeTpUYHATA crienn(urKa Ha HAIIHS (OJIKIOP.

Ot rrmegHa TOYKa Ha TOXBATUTE, W3MOJ3BaHU Tpu (PoOJKIOpHATa 00paboTka
aBTOPBHT M3BEXKJA YeTHpHU THMA. Te ca 00ycIOBEHHU OT MoAXoAa KbM HapojHaTa
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IIECEH 10 OTHOLIEHUE HAa BEpTUKAJIa, HA XOPU30HTaJa (JJMHEAPHO Pa3BUTHE), HA
U3IIO0JI3BAHNS] MHCTPYMEHTAPUYM, 3a Ja CTUTHE O apXUTEKTOHHMKATa, KbIETO
(ONKIIOpHUTE €IEMEHTH Ca CBEIECHU €IMHCTBEHO JI0 OCHOBEH TIpaJUBEH
Marepuan B MUKPOCTPYKTyparta.

O4eBuaHO €, 4e 3a Ja JOCTUTHE J0 00O0OIIEHUSATa CH, aBTOPBT € HABJIA3bJ BHB
BCUYKU SIBJICHHUA B OBJI00OYMHA, Mpe3 TOAMHUTE CE€ € 3alo3Hall C OTPOMHO
KOJIMYECTBO JIUTEpaTypa — U My3HKaJIHA, U TEOPETHYHA — KOETO € chopMupasio
JUYHOTO MY pa30HpaHe 3a CI0KHUTE MPOLIECH BbB (DOJIKIIOpHATA My3HKa.

I'maBa Ttpera , Ob6pabomka Ha nupunckama necen“ € TIOCBETEHa Ha
cnenugukara Ha ¢oiskiopa ot KOrozamanna bearapus u npodieMure, CBbp3aHu
¢ oOpaboTBaHeTO (ponkiIopa OT Ta3u obsact. Moxe aa ce Kaxe, 4ye B Ta3M IaBa
€ U3BE/IeHa OCHOBHATA 1€ Ha u3cieBaHeTo. TyK aBTOPBT MOJAX0K/1a OT 00LI0TO
KbM YaCTHOTO WJIM KaK OOIIWTE MPUHIUOMN Ha 00paboTBaHE Ha OBJIrapCKUs
¢onkop cieasa na OpAaT mpujaraHu KbM (OJKIOpa OT €Ha OT 00JIacTHUTe.
NuTtepecHo 1 3a1b1004€HO € cXBalllaHeTo Ha Banepu J{luMueB KbM MOCTUTaHETO
Ha BHUCOK XYJI0)KECTBEH pe3yaTaT npu oopaboTtkute. Tol Tpbrea oT U3BOpa, OT
HapOJIHUSA H3MBIHUTEN KaTO I'bPBOU3TOYHUK, C KOTOTO MPO(ECHOHATHUIT
MY3UKaHT, KOMIIO3UTOPHT OU TpAOBaJIo Jja ce choOpas3siBa U ¢ KOroTo TpsAOBa 1a
ce IOMbJIBA.

B Ta3u rnaBa ca pasrienaHu OOCTOMHO W pa3MYHUTE OUTYBAIllM CHCTABH,
M3ITBIHIBAIIN (DOTKIOPHHU TBOPOU, BCEKU CHC CBOUTE XapaKTEPUCTUKH, C KOUTO
o0paboTBamusT TpsAOBa Ja ce choOpazsaBa. CTaBa Ayma 3a HapOJHU XOpOBE a
cappella; 3a nmerckm rpymm, 3a HWHCTPYMEHTAIHH CBhCTaBU, OWTYBallld B
[Mupunckus kpail. OTAeNeHO € BHUMAHUE M Ha KOMITIOTBPHHUTE TEXHOJIOTHUH,
KOMTO HAaBIM3aT B MPOLECUTE HA JHEIIHOTO MYy3HLIMpaHe. ABTOPBT H3passiBa
JUYHOTO CH OTHOILEHHE, KaTO c€ OOOCHOBaBa W OT YHUCTO My3UKallHA, U OT
HpPaBCTBEHA IJIeJIHA TOYKA.

B I'maBa yerBbpTa Banepu J[umues, cien n3BECTHO KoJieOaHUE, pEIIaBa, uye BCe
mak OM OWJIO TOJIE3HO Ja CHOJEIM W COOCTBEHHUS CH OIIMT U IIOOXOJ BBHB
donkmopHaTta 00padoTKa, 3a Ja MPeICTaBH MAIOCTHA KapTHHA HA M3CleIBaHaTa
npoOiemMaTHka.

[Ipenn 3akiIFOYEHHETO TOM M3BEXKJA CEAECMHAIECET TEOPETUYHM H3BOJA  OT
Hay4YHOTO CH U3CJIEJIBAHE, a CJIe]] HEro — Ta0IuIla Ha TIETASCET U TP aHATM3UPAHH
dbonkmopar 00pabOTKH C TPHIOKCHH NEPUOJM Ha ChUYMHSBAHE M THI Ha



oOpaOoTkaTa, Karo wimocTpanusi kbM [7aBa Bropa. Taka kapTuHata Ha
MIOCTABEHUTE 3a/1aud B U3CJIEBAHETO C€ 3aTBaps U 0000111aBa.

OOmoTo BHEUYaTICHHE OT TMPEUIOKEHHUS XaOWINTaMOHEH TPyAd €, d4e €
pa3paboTeH OT aBTOP C TOJISIM JIMYCH OIUT, C BUCOKA TEOPETHYHA TIOJrOTOBKA U
3a]1bJI00UEHU MMO3HAHUSA B 00acTTa Ha (honkiopa. Becnuku HanmpaBeHu U3BOAM ca
OHArJIe/ICHW ¢ HOTHU mpuMmepu. Hamupam, de TO3W TpyA € MOpeaHHS 3HAYNM
MPUHOC B TIpo0JIeMaTHKaTa Ha ObJiIrapckaTa HapoJHa My3UKa, HAIMCaH C BEIIMHA
M TIPEKJIOHEHUE TPe] HApOJHHS MYy3HWKaJICH TeHHI, HAlTMCaH Ha €3UK SICCH U 0e3
W3JIMIITHT, CAMOLICTHA U YTS)KHSIBAIM TEPMUHHI U U3Pa3H.

[Ipepyiaram ¢ OBJIHO YOEXKAEHHE Ha YBAXKAEMOTO HAy4YHO >Xypu Ja Obie
IPUCBHACHO HAy4yHOTO 3BaHue ,JlonmeHT* Ha Banepu JlumMueB IO Hay4dHO
HamnpasJIeHUE 8.3. — My3UKaJIHO U TaHIIOBO U3KYCTBO.

Codwus, 15 ronm 2022 1. npod. 1-p Bemcnar 3aumoB



OPINION
By Prof. Velislav Zaimov, PhD

professor doctor of score reading and composition in the Department of
""Conducting and Composition™ in the Faculty of Theory, Composition and
Conducting of the National Academy of Music "'Prof. Pancho Vladigerov"

according to the competition announced by the department ""Music' at the
Faculty of Arts at the SWU ""Neofit Rilski** on the basis of “Traditional
music and sound recording)

One candidate appeared at the announced competition - chief assistant
doctor Valeri Antonov Dimcheuv.

The candidate graduated from the National School of Folk Art in Shiroka
Laka in 1982, and in 1988 from the Academy of Music, Dance and Visual Arts in
Plovdiv, majoring in folk instruments - performer and teacher. In 2017, he
defended his doctoral degree at the Southwest University "Neofit Rilski™ in
Blagoevgrad.

He has worked as a producer, as a composer of folklore-based music, of
music for films, as a performer, as a sound engineer and as a music editor. He has
released numerous CDs. He participated in international seminars, festivals and
workshops in various European countries, in Malaysia and Canada, in radio and
television broadcasts. He worked as a tambura teacher at BNT "Pirin",
Blagoevgrad. At SWU, he leads the training in disciplines related to various
manifestations of folk music.

Valeri Dimchev is the author of publications related to his main creative
and pedagogical activities.

To occupy the scientific position "Docent” he submitted the monography
""Obrabotka the Pirin folk song compositional structures and approaches"
ISBN 978-954-00-0278-1, University Publishing House "Neofit Rilski" -
Blagoevgrad, 2021.

The monography consists of four chapters, preceded by an introduction and
followed by a conclusion, a table with a general classification of the analyzed
obrabotkas, used literature (literary and sound sources) with ninety-three titles in
Bulgarian and three in English.



The object, goals and tasks of the study are presented in the introduction. The
author does not hide his personal attitude towards national folklore and his
concern for its preservation for generations, as the basis of our national identity.

In Chapter One, ""What is folk music obrabotka", the author seeks to
define the phenomenon of folklore obrabotka. What are the principles that
musicians dealing with this genre should follow in order to preserve the essence
of the original. He is convinced in his understanding that in order to preserve the
authenticity of folklore, the modal, metrorhythmic features, specific
ornamentation and instrumentation for the relevant folklore area must be
preserved. To bring out his convincing understanding, the author also refers to the
opinions expressed by composers and researchers long associated with folklore
obrabotka. The question of the difference between obrabotka of folklore originals
and composing music on a folklore basis is also touched upon here.

In Chapter Two, ""Classification of the processing is the Bulgarian folk
music'*, Valeri Dimchev makes several types of characterization of the folklore
obrabotka: from the point of view of the period of the phenomenon and from the
point of view of the concepts used in the processing. He proposes a periodization
based on political life in Bulgaria: from 1878 to 1944; from 1944 to 1989 and
from 1989 to the present. In fact, these periods are mostly related to the
institutionalization of musical life in our country, including the establishment of
various folk music ensembles, for whose repertoire composers, performers and
theorists create folklore treatments. These periods are also largely related to the
ideas of understanding native folklore and using it as national cultural wealth.
Here the author also brings out the different approaches to folklore obrabotka:
from the influence of Western European culture to the awareness and deep insight
into the melodic, rhythmic and metrical specificity of our folklore.

From the point of view of the concepts used in folklore obrabotka, the
author identifies four types. They are conditioned by the approach to the folk song
in terms of the vertical, the horizontal (linear development), the tools used to
arrive at the architectonics, where the folk elements are reduced only to basic
building material in the microstructure.

It is obvious that in order to reach his conclusions, the author went into all
the phenomena in depth, over the years he got acquainted with a huge amount of
literature - both musical and theoretical - which formed his personal
understanding of the complex processes in folk music.



Chapter three ""Processing the Pirin song" is dedicated to the specifics
of the folklore from Southwestern Bulgaria and the problems related to the
obrabotka of folklore from this area. It can be said that the main objective of the
study has been brought out in this chapter. Here the author approaches from the
general to the particular, or how the general principles of handling Bulgarian
folklore should be applied to folklore from one of the areas. Valery Dimchev's
approach to achieving a high artistic result in obrabotka is interesting and
thorough. It starts from the source, from the folk performer as the primary source,
with whom the professional musician, the composer should comply and with
whom he should complement himself.

In this chapter, the various bands that perform folk works are also discussed
Iin detail, each with its own characteristics that the processor must take into
account. It's about a cappella folk choirs; for children's groups, for instrumental
ensembles performing in the Pirin area. Attention is also paid to the computer
technologies that enter the processes of today's music making. The author
expresses his personal attitude, justifying himself both from a purely musical and
moral point of view.

In Chapter Four, Valery Dimchev, after some hesitation, decided that it
would still be useful to share his own experience and approach in folklore
processing, in order to present a complete picture of the investigated issues.

Before the conclusion, he brings out seventeen theoretical conclusions from
his scientific research, and after that - a table of fifty-three analyzed folklore
treatments with appended periods of composition and type of treatment, as an
illustration to Chapter Two. Thus, the picture of the tasks set in the research is
closed and summarized.

The general impression of the proposed habilitation work is that it was
developed by an author with great personal experience, with high theoretical
training and in-depth knowledge in the field of folklore. All the conclusions drawn
are illustrated with musical examples. | find that this work is another significant
contribution to the problems of Bulgarian folk music, written with skill and
reverence for the folk musical genius, written in clear language and without
unnecessary, self-serving and aggravating terms and expressions.

| propose with full conviction to the respected scientific jury to award the
scientific title "Docent" to Valeri Dimchev in scientific direction 8.3. — music and
dance art.



Sofia, 15.06.2022 Prof. Dr. Velislav Zaimov



