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[IBerana KpacumupoBa I'mroBa e poaena mpe3 1976 r. B I'abposo.
3aBbpIlBa CPETHOTO cu My3ukaiHo obpazoBanre B HYMTU , JloOpun I[letkoB™-
[InoBauB cbc cnenuaiHoCT ,,nuaHo”. Ilo BpeMe Ha cBoeTo 0OyueHHE yuyacTBa
MHOTOKPAaTHO KaTO KaTo COJMCTKA B KOHLEPTH Ha [InoBauBckaTa puixapMoHUs U
cTaBa mbpBUsA HocuTen Ha Harpanata Ha umero Ha J{oOpuH IleTkoB 3a My3uKaimHO-
M3IBJIHUTENCKA AedHOCT. OT TO3M TEepuoja JAaTUpaT KOHIIEPTHUTE W3SBU B
I'epmanus, @pannus, Anonus. Ilpe3 1995 r. craBa crynenTtka B Hanumonannara
my3ukanHa akaaemus ,llpod. [lanuo Bmamurepo” - Codus. OOydenunero B
NuctpymenTannus ¢GakyaTeT B Kjaca 1o nuaHo Ha npod. Atanac KypreB craBa
CepHrO3Ha OTIIpaBHA TOYKA 32 OBJICHIOTO 1 JTA3BUTHE KATO KOHLIEPTUPAILl APTHUCT.

['uroBa y4acTBa B peluila HalMOHAJHU U MEXIYHApOJIHU KOHKYPCH, B
KOMTO Tmeuenu npectwxHu Harpaau. llle wu30pos Hskom ot Tax: ,,Mnanu
My3uKaJIHA Tananth’, Hanmonanen koHkypc ,,Jlumutrbp Henos”, V HanumoHasieH
KOHKYPC 32 HHCTPYMEHTAIUCTH U KoMmno3uTopu, Codusi’97, AxkanemMudeH KOHKYPC
,OTBOpeHa Bpara”’, opranu3upan oT ¢oHmanusaTa Amaxa’97 u ap. YdacTBa BB
dectuBanute ,,.Bapuencko mnsaro”, Codwuiicku My3ukamHu ceamuid, [[au Ha



kamepHaTa My3uka — ['abpoBo u T.H. IIpeacraBs ce ¢ ycmex B MallCTOPCKUTE
KjacoBe Ha mpo¢. Braaumup ABpamoB - kamepHa my3uka, npod. I[Tox Ban Hec -
nuano (CAILl), Hopman Illetnep - mHTEpnpeTaus Ha HEMCKa KaMepHa My3HKa
(ABcTpus).

ITpe3 2003 r. 3aBBpIIBa MarucTbpckoTo cu obpa3oBanue B Kpasckara
KoHcepBaTopust B bprokcen, benruss nmpu BumHus Obiarapcku nuaHuct bosH
Boaennuapo. Tam ocbliecTBABa U CBOUTE 2 CHEIHMATU3ALN: KaMEepHA MY3HKa H
MTHAAHO.

Omie B HayajoTO Ha CBOATA AEHOCT B benrus, paboTH aKkTUBHO KaTo
KJIIaBUPEH TI€Jaror, KaMepeH W3NOBJIHUTEN U Kopenetutop Ha Kpaickus
NPOTECTAHTCKU XOp ¢ nupureHT [lanwen bypne, ¢ KkoWTO ca peanu3npaHu
MHO>XECTBO MY3HMKaJHU TPOEKTH: KOHIEPTH, (ecTUBaIU U KOHKypcu. Pa3BuBa
AKTUBHA JICTHOCT U KaTO BOKAJIIEH KOpPENeTuTop. BaxkeH MOMEHT OT TBOpUYECKaTa i
Kapuepa ca exerogHure ydactus B nepuojga 2013-15r. B MexayHapoaHHS
MAaNCTOPCKM KJac 3a AyO - IJ1ac U MMaHO Ha UMETO Ha Y0 PaitHemaH, npoBexaaH
B Kpanckara koHCEpBaTOpHs U B ONIEpHUS TeaThp ,,JIla Mone”, bprokcenn.

B nponbikenue Ha 4 roguHu ['wroBa € oduIMalieH KOPENeTUTOp Ha
KJIACOBE IO BOKAJIHO MAaNCTOPCTBO W AaKOMIAHATOp Ha OalleTHU KIJIACOBE B
TanmoBara akamemusa. Ot 2012 r. go aAHec, € MNpenojaBareal MO MHAHO B
EBponeiickoto yunnuiie B Yomtoe Cenr-Jlambep (bprokcen) n akoMmaHaTop Ha
KJIaCOBETE MO OO0O0H, BaJaXOpHa, LYrTPOMOOH, Ty0a, LMIyJdKa W KuUTapa B
Kpanckara my3ukanHa koHcepBaTopusi B bprokcen.

OcBeH Te3Hu CBOU IMOCTOSIHHM JIEWHOCTH, TS pa3BUBa aKTHBHA KaMepHa
KOHIIEpTHA TMpaKTUKA C peAulla MEBUU W HHCTPYMEHTAIUCTH: UIPAUXUCTH H
JyXaud, HO UMa U CAaMOCTOSITEIHU KIIABUPHU W35IBH, KOUTO W JaBaT IIUPOK MOTJIEN
B HEMHATA NIEJarornyecka U Hay4YHOU3CIIEI0BATEICKA JEUHOCT.

[Tocnennure 3 ronunu, B Tanaem c npod. Jlrok bepxke, benrus - neitn
Hay4deH pbKoBoauTel, U ¢ npod. Atanac KapadesnueB - HaydyeH KOHCYJITaHT, TA
OCBILECTBSIBA CBOETO HM3CIIEJIBAHE BBHPXY KIABHpHATa crnenuduka npu padota ¢
MEIHU TyXOBU MHCTpyMeHTH. Ollle OT NpbB MOTJe] CE BHXK/A ToJeMusi 00XBaT Ha
HEWHMS MPAKTUYECKUS ONMMUT U HATPyNaHW TEOPETHUYHM 3HAHUS 3a pa3HOPOJHATA
npodecuoHanHaTta JCHHOCT HAa TMHAHWCTHUTE, 3aeMalld IMAaTHU [IHKHOCTH B
chepata Ha BHCIIETO My3MKaTHO oOpa3oBanue. lIleara Ha HEWHOTO
JUCEPTAIIMOHHO M3CJIEABAHE € JIa MPEACTaBH XapaKTepHU OCOOCHOCTH B padoTaTa
Ha MUAHUCTUTE C MEAHU AYXOBU MHCTPAMEHTH B TPAJAMIMOHHA KOPEMETUTOPCKA



JNEWHOCT M, €JHOBPEMEHHO C TOBa, Ja 00Oratd 3HAHUSATA MM B KaMEpPHOTO
MY3UIAPAHEe C TAX. 3agadyuTe, KOUTO GOPMYIHpa, MOCIECTOBATEITHO MPOCICISIBAT
pasMyHa mpoOJjieMaTUKa U Ca HACOUYCHH KbM KOHIIEPTHOTO M3IBJIHUTEICTBO, KaTO
oOXxBamiaT IBUIOCTHO TIpolleca OT ITbPBOTO 3all0o3HaAMaHe ¢ Marepuala, Ipes3
ChBMECTHATa PEMETUIIMOHHA JICHHOCT JI0 HEroBaTa CIIEHUYHA peaanu3aliusl.

O0exkThT U NpeaMeTbT Ha HM3CIEIBAHETO ca Jo0pe GopMyiaupaHd U
apTyMEHTHUPAHO TPEJACTAaBEHH B PAa3BUTHETO Ha JAUCEPTANMOHHUSA TPY/I.
JlocTaTh4HO 0OOCHOBAHO M MCTOPUYECKH TOYHO C€ pasriexkia €TUMOJIOTHSITAa Ha
TEPMUHHUTE, C KOUTO CE€ Ompenelis paboTrara Ha MUAHUCTUTE B Pa3HOPOIHHTE
NeJarornuyecku JeMHOCTH W HaIpaBJICHUS] M B Pa3IMYHUTE MEPHUOJN Ha Pa3BUTHE
Ha KaMEPHUS KaHP.

JlucepTaHTKaTa MpUBEXKIA PEIUIla UCTOPUICCKHA TIPUMEPHU U TH HAcOUYBa
KbM ChIIMHATA Ha JICMHOCTTA HAa KJIABUPHUS MU3I'BIHUTEN, KOSTO TOM TpsOBa aa
M3BBPIIBA C TOYECH MPOGECHOHATICH IOAX0J KBbM CTHJIOBHUTE U 3BYKOBH
0COOCHOCTH Ha MYy3HMKaTa OT ChbOTBETHUTE €mnoxu. [[eHThbp Ha aHanu3a B IbpBaTa
IJIaBa € U3CJEABAHETO Ha IPOMEHUTE Ha POJIsTa Ha MUAHUCTA B MY3UIIUPAHETO C
MEIHU JTyXOBH HWHCTpyMeHTH. ETamnre Ha Ta3Wm NpOMsSHA MOCICIOBATEIHO CE
U3SCHSABAT W ca OOOCHOBAHO MPEJICTaBEHW C HEOOXOIUMHS JOKa3aTeJCTBEH
Marepual.

Ot ¢opmanHa TyIeIHA TOYKa, 0Oade, HE CUMTAM 3a HEOOXOJIMMa TasH
MPOCTpaHHA M3YEPIATETHOCT HA MUTHPAHUTE MaTepUaad W MPHUBEIACHU ICCETKU
MpUMEPH OT HAYYHHU W3CIICJIBAHMS W Pa3IMYHM JIMTEPATypPHU M3TOYHHIH. B TO3M
CMUCHJI, TIPEACTABEHUTE 3HAHHS Ca TBBPJE OOCTOSATEICTBEHW W TEXHHUAT 00eM
MOY€ 3HAYUTEITHO J1a c€ pellylrpa, 0e3 ToBa Jia 3acerHe KayecTBara Ha aBTOpcKaTa
KOHIICTIITUS 32 HAyYeH ITOIXO/I.

PaznuynuTe mosumuu Ha KIIaBUpHATa JACHHOCT ca YacT OT HAyYHOTO
u3ClieIBaHE BBB BTOpa TJlaBa, KOETO IIpejJiara MHOTOOpOWMHH TIpUMEpH 3a
HENpPeKbCHATAaTa KOPEKIHMS Ha 3BYKOBaTa €MHCHS B KaMEPHOTO MY3HIIMpAaHE.
[IpomenuTe B pazbupaHeTo 32 aHCAMOJIOBOCT CE€ KOPEHST HE CaMO B HATPYIIBAaHETO
Ha TPAKTUYECKU ONMUT, a CjeiBa Ja ca pesyiaraTHa ¢opMa U Ha crnenuduyHU
3HAHMS 3a U3ITBIHUTEIICKATa MpoOJieMaTHKa MpeJ] TyXauuTe B MHCTPYMEHTAITHOTO
MapTHLOPCTBO. M3KyIaBam ce J1a UTUpaM €IHO 3aKII0YeHUE Ha IHUCEepTaHTKaTa:
,,[lo3nasanemo na cneyugpuxama Ha MeoHusi 0YX08 UHCMPYMEHM, d MaKa Cbujo U
HA U3NBIAHUMENICKUS npoyec, anapama Ha 0yxaia U pasziuyHume NPUtiomMu no



8peme Ha ceupeHe, NOONOMA2am NUAHUCINA NPU peuaearnemo Ha npobiemume,
Koumo 8vb3Hukeam 6 cvemecmuama paboma’’. Kpail Ha nurara.

Hefinata rnemHa Todka ce m3pas3siBa B TOBA, Ja CE BB3JIOXKH COJIMIHA
OTTOBOPHOCT HAa THAHKWCTUTE B MPOIleca Ha TAXHATA SKETHEBHA JIEATEITHOCT JIa Ce
3al03HaBaT ¢ METOMYECKA JINTEPATypa U U3UCKBAHUS KbM PA3IMYHU CIIEMEHTH OT
dopMupaHeTO Ha 3ByKa Ha METHUTE HHCTPYMEHTH, ChC CIIelU(pUKaTa HA PUXUTE
Y TWHAMAYHATA CHITHOCT HAa TO3W MHCTPYMEHTapuyM. Ta3u HaydyHa KOHIICTIITUS Ce
pasnuyaBa IO CBIIECTBO OT OOmoONpueTHuTe OO0pa3oBaTeIHU JEHHOCTH B
CHEIUaIN3UPaHOTO OO0yYeHHEe Ha THWAHWCTUTE W 3ajara Ha WHIAUBUIYATHOTO
OTHOIIICHHE KbM TIO-TIIMPOKH U CTICIIHATH3UPAHN 3HAHUSI.

B Tperara rnaBa, ocoOe€HO BHHMaHWE JHCEPTAHTKATAa OTICNIS B
M3TPKIAHETO W TPEICTAaBIHETO HAa WHIWBHIYATHUTE 3aJadd, KOWUTO TpsOBa
NUAHUCTHT Ja TMPEoJoisiBa B EJHOBPEMEHHOTO W3IBJIHEHUE C JIyXOBHUSA
WHCTpYMEHT. HsiMa chMHEHHWE, e B Ta3u 4acT OT Pa3BUTHETO Ha W3CIEABAHETO,
['uroBa d4yBCTBa CBOSITA YBEPEHOCT /Ja WH3Jara TMO3WIMA W Ja CIOAEIs
npo0yieMaTrKa, KOSITO OYEBUIHO € M3BJICUCHA OT HEeWHAaTa HeMpecTaHHa U 00eMHa
MpakTUKa C Pa3IUIHA METHM WHCTPYMEHTH. Te3um HEeHWHW pemnepToapHH 3HAHWS,
KOUTO TYK INPEACTaBs, CbCTABISBAT IIUPOKATa i HAyIHO-TBOPYECKA OCHOBA U Ca
0asupaHn  BBPXY  pa3HOpPOJHA  My3WKaJlHa  JHUTepaTtypa 3a  MCIHUSA
UHCTpYMEHTapuyM. ECTECTBEHO €, 3HAUMTEIIHO MSCTO B HEs JIa 3aeMa aHAJIM3bT Ha
TBOPOM OT OBATapCKU KOMITO3UTOPH. OTHOIICHUETO W KBbM HAIMOHAIHOTO
TBOPYECTBO € BUIAHO OT MHOXECTBO CIICHWYHHM TIPEACTABIHUS HAa HEMO3HATH 32
EBPOTCHCKUTE CTPAaHU CHBPEMEHHH aBTOPCKH OMycH. KbM Ta3w CBOS JACATEITHOCT
TS TPHOOIIaBa YyXJACCTPAHHW KOJETH W3MBIHUATEIN, KOETO € CEpHUO3CH JIMYCH
TBOPYECKM TMPUHOCT B TpONAaraHivpaHe IMOCTIKEHUATA Ha OBJITapCcKOTO
KOMITO3UTOPCKO TBOPUYECTBO.

B cpmuHaTa Ha W3MaraHeTO Ha AHAIUTUIHHS MaTEpHall, IPEICTaBIHETO
Ha NMHWAaHUCTHYHATA MpoOJieMaTHKa MpPEeMUHABAa B TEMIIO ,,prest0” u, B M3BECTCH
CMHCBHJI, MPOCTO C€ ,,33bXBa” OT HEroBaTa Pa3HOMOCOYHOCT U PA3HOPOJIHOCT.
Hsma cbMHEHHME, Ye BCEKM TpHMEp € J00pe MPEMUCICH B CBOSITa KOHKPETHA
HACOYCHOCT W € B JIOTMYHA BpPB3Ka C ThPCEHATa MOCOKA HAa HWHCTPYMEHTATHOTO
€CTECTBO, OT KoeTro mpoustnyda. OUeBHAHO € obade, 4Ye TUCEpPTaHTKaTa HE €
MOMUCHTIIIa 3a TpoOjeMa TMpej PEIleH3eHTUTE, KOoraTo TM HaToBapBa C Tasu
TOJIKOBA pasrbpHaTa TeopeTuyHa cyOcraHiusa... OOeMbT Ha MNPEACTABEHUS
MaTepuas ¢ My3UKaJIHU npuMepu € orpomed. [lo Moe MHEHHUe, roysiMa 9acT OT TIX



Ouxa BIIE3JIM CIIOKOWHO B pazaen ,llpuiokeHne”, a TAXHOTO TpymUpaHE IO
mpoOJIeMaTUKH OM MPEACTaBUIIO TIO-ICUCTBEHO TEOPETUIHATA UM TIPUHAICHKHOCT
KbM KIIABUPHHUS TMPaKTUKyM. Bceku cnyuail, HamMile € JOrMKara 3a TAXHOTO
npencTaBsiHe B nucepTanusta. Hakou enemeHTr OM MOTJIO caMmo Jia ¢ce€ ChOOIIST OT
['urosa, cnex karo OBAAT KiIaCHPUIUpPAHU MO H30pAaHO OT HEAd CHOTBETHO
U3ITBJIHUTEJICKO HAIPaBJICHUE.: TPAJAUIIMOHHU TEXHUKH, IPOOJIEMHH TTOXBATH, HOBU
MOAXOJM, TIOBTAPSAEMOCT HA HU3IMBJIHUTEICKA MpoOiieMaTHKa B  Pa3IUYHO
HaIlMOHAJIHO TBOPYECTBO U T.H.

ITo cBoeTO ChIIECTBO, MPEACTaBEHATA JIUTEPATYpa - C OOLIUPEH Mailad u
TBOpUECKA M3YEPIATETHOCT, IIOKa3Ba JOOBp TOTJE] BBPXY CBBPEMEHHOTO
€BpPOINEHCKO MY3UWKAJTHO H3KYCTBO, CBBP3aHO CbC CBH3AAJACHOTO M HA-4ECTO
U3OBJIHIBAHO KOMIIO3UTOPCKO TBOPYECTBO 3a JYXOBU WHCTKPYMEHTH U IHAHO.
Oo6xBanaTta e mpoOieMaTuKa, OTKpMBaHAa B peauila TBOPOU - JOpU U cCaMO Ha
OT/CJICH aBTOp, KOSTO € TpPEACTaBeHa B KOHKPETHU NPUMEPU C TEXHUS
V3IBJIHUTEICKUA aHalu3. To3u (akT KpaCHOPEUMBO IOKYMEHTHPA ChILECTBEHUS 3a
Hay4YHOTO U3CJIEABAHE JIMUEH U3IIBJIHUTEIICKU NMPaKTUyM Ha ['urosa.

B 3akirounTenHara riiaBa ce pasriexaaT HETPaJAUIMOHHU U ChBPEMEHHU
METOIY HA 3BYKOU3BJIMYAHE, KOUTO CE CBBbP3BAT MPSIKO C MHTOHALHUATA, C TEMIIOTO
U METPOPUTHMA, C JTUHAMUYHUTE AMIUIMTYIU TPU HU3MBIHEHHE B Pa3HOPOJHA
aKyCTHU4Ha cpeaa. Ta3W KOHIENTYaJIHOCT € HAacOY€Ha KbM IOCTUTaHETO Ha MOo-
CBBBPIIEHO OTHOIIEHHWE B TBHPCEHETO HA MaKcHUMaiHa e(PEeKTUBHOCT Ha
aBcamMOJIOBOTO €IUHCTBO.

Hsma chbMHEHHe, 4e € Haluile €/lHa KaueCTBEHa Hay4yHa pa3paboTka,
KOsITa TIpejiara ChbBPEMEHEH MPOUUT Ha KJIaBUpHATa MpoOjIeMaThKa, U3X0Is11a OT
My3WKaJlHa JINTepaTypa, CBbp3aHa ¢ oOpa3oBareiiHa Meaarornyecka JASHHOCT U ¢
OMyCH OT CBb3AaJICHO KaMEpPHO KOHIIEPTHO TBOpYecTBO. [lo TO3M HauumH ce
noO0nMmKaBaT TpaHUIIUTE Ha TIOJE3HOCT U JUCEPTAIlMOHHOTO W3CJIC/IBaHE
npua00HMBa MO-CHIIECTBEHO 3HAYEHHWE B CBOS WH(OPMAIIMOHEH U aHAIUTUYCH
MOAXOJ KbM MPEJICTABEHUTE MY3UKAJIHU 00pa3IIy.

[lon3Banata muTepaTypa, MY3UKaTHO TBOPYECTBO U METOJMYECKHU
W3TOYHUIIM TIPY PA3BUTUETO HAa HAYYHOTO M3CJie/IBaHE Ha [Mroea € OT pa3iu4HO
€CTECTBO Y BKIIOYBA JOCTATHYHO W3TOYHUIIM 3a HWH(OpMaIus, aHaIM3U U
TBOPUYECKH MOJIXO/IU KbM TPEJICTABSIHE ChIIMHATA HA PA3HOPOIHATA MTPOOIeMaTHKA
Ha KJIABUPHOTO U3MBJIHUTEICTBO B KaMEPHOTO MY3ULHUPAHE C MEIHU IyXOBU
WHCTPYMEHTH.



ABTOpedepaThT OTpassiBa U3IUIO Pa3BUTHETO H ChIIMHATA Ha
aucepTanuoHHus Tpya. [lyOnukanmuuTe, KOUTO ca peaqu3upaHd B OOYUUTEITHHS
NEepuoJ, Ca B HANPABJICHUETO HA HAYYHOTO pA3BUTHE HA JHCEPTALMOHHUSA
Marepuall, OTpa3siBaT HETOBH CBHUIHOCTHU MOMEHTHM U KOHKPETHO CE€ BIMCBAT B
pa3paboTBaHaTa Hay4yHa TeMaTHKA.

[IpyHOCHHAT XapakTep, MNPEICTaBEH B CEIEM TOYKH, HMMa CBOSITa
MPETeHLMs, HO € JIOTUYHO M3BEJEH OT ChIIMHATA HA M3CIEABAHETO U J00pe
3aIUTEH.

3axinwouenue: Hayynara paspadoTrka mMa CBOSITA 3HAYUMOCT KaTo
CbBPEMEHHO H3CJIelBAHEe M IMpeliara HOB IOAX0A KbM MpPo0jeMHUTe Ha
KJIABHPHOTO M3IIbJIHEHHE B KAMEPHOTO U3KYCTBO, CBbP3aHO C MAPTHHOPCTBO
¢ MeJeH AyX0B MHCTpyMeHTapuyM. HacodyeHocTTa Ha QMCEePTALMOHHUA TPY.
HMA ChIIECTBEHO 3HAYCHHUE U 32 00pa30BaTe/;IHATA JEHHOCT, KOATO U3IPaXKIa
NMAHMCTUTE KATO LIMPOKOOOPA30BaHU JUYHOCTH C BOJACILIA POJsi B Mpoueca
HA KaMepHOTO My3unupade. Hanuume ca HeoOXoamMuTe HAy4YHM Ka4decTBa,
KOETO MM JaBa OCHOBAaHME /A NPEAI0KA HA KOJEeruTe 0T HAYYHOTO KypH J1a
OLEHSAT C TMOJIOKUTEJHA OIEHKA TNPeACTABEHUS IMCEPTALMOHEH TPYyA OT
[Berana KpacumupoBa I'urosa u aa it npuchbAAT 00pa30BATETHATA U HAYYHA
CTeNeH ,,JOKTOP” B MY3HKAJIHO HampaBJ/jieHue 8.3 My3MKaJHO M TAaHIOBO
HU3KYCTBOO.

Mpod. 1. u3k. ®. [asnos/

08.10.2022 r.
Codus
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Born in 1976 in Gabrovo, Bulgaria, Tzvetana Gigova (pianist) is a graduate
of the Plovdiv Secondary School of Music “Dobrin Petkov”. Following her studies
in the class of Professor Julia Girginova she actively performed throughout her
school years as a soloist of the Plovdiv Symphony Orchestra and consequently
was awarded the First Prize in the name of the eminent Bulgarian conductor
Dobrin Petkov for special achievements as a prolific and talented young pianist.

Gigova’s concert activities date back to the same school period (1994) when
she toured Europe (France, Germany, Austria, with the Bulgarian Youth School
Orchestra) and Japan (in the framework of an educational trip, organised by the
“13 centuries Bulgaria” National Fund and the Japanese association JUSCO. In

1995 Gigova enrolled at the National Academy of Music “Professor Pantcho



Vladiguerov”, Sofia, in the piano class of Professor Atanas Kurtev and the four
following years of her education were of crucial importance for her future musical
and personal development.

Gigova is a laureate of numerous prizes from national and international
piano competitions among which notably the following: the “Young musical
talents”competition, the “Dimitar Nenov competition for young pianists”, the
“Fifth National Competition for instrumentalists and composers”, Sofia, 1997, the
Academic piano competition “Open Doors” organized by the Yamaha foundation
in Sofia.

Gigova actively took part in several masterclasses led by Professor Vladimir
Avramov (Bulgaria), Professor Paul VVan Ness (USA), Professor Norman Schetler
(Austria) as well as at the Varna Summer Music Festival, the Sofia Music Weeks
and the Gabrovo Chamber Music Festival.

In 2003 Gigova graduated with a Master’s Degree from the Royal
Conservatory of Music in the piano class of the distinguished Bulgarian musician
and multifaceted pianist Professor Boyan Vodenitcharov, where later, she pursued
her postgraduate education in piano and chamber music.

From the beginning of her career she has worked as a piano teacher, a
chamber music performer and a collaborative pianist at the Royal Protestant Choir
of Brussels under the guidance of conductor D. Burdet. Together they organised a
variety of concert projects and participated in multiple choir competitions and
festivals. An important highlight of Gigova’s career between 2013 and 2015 was
her annual participation in the masterclasses “Udo Reinemann” voice and piano,
named after the eminent German baryton and organised by the opera house La

Monnaie and the Royal Conservatory of Brussels.



Apart her activity as a piano accompanist and chamber music interpreter,
Gigova has been acting as a classical ballet pianist at the most renowned dance
academies in Brussels.

Since 2012 Gigova has been designated to work as pianist - accompanist at

the Brussels Royal Conservatory of Music and as piano teacher at the European
School in Woluwe-St. Lambert, Brussels.
Since 2019 she has actively worked under the guidance of Professor Luc Bergé,
Belgium (scientific tutor) and Professor Atanas Karafezliev (scientific consultant)
to conduct in-depth analytical research on the specifics of piano performance in
combination with brass instrument/s.

It is evident that Gigova’s experience in performance and rich theoretical
knowledge of the multifaceted professional activity of a pianist is related to her
long lasting practice in the field of the university musical education. The purpose
of her dissertation focuses on the examination of the problematic characteristics in
pianists’ traditional accompaniment work as well as broadening their professional
knowledge of Chamber Music in ensemble with brass instruments. The identified
tasks aim to define the variety of performance issues related to the entire process
of preparing the repertoire for brass instrument and piano — from initial preparation
to the final presentation in performance.

The scope and the subject of the research are very well covered and
explored in depth throughout the dissertation. They are etymologically and
historically based on the variety of pedagogic and performing pianistic activities
throughout the different periods of the development of Chamber Music as a genre.

The doctoral candidate explores a multitude of examplesm defining the core
of a professional pianist’s activity and his/her approach to the stylistic and acoustic

characteristics of music from diverse historical periods.
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The first chapter’s scope of the dissertation is focused on the analysis of
the pianists’ changes of role when performing with brass instruments as each stage
of research is based upon clear evidence. However, from a formal point of view, |
do not consider it necessary to demonstrate the abundance of numerous quotations
and examples from scientific literature. In this regard the information provided is
already elaborate and can be significantly reduced without causing any
deterioration exposing the author’s underlying concept.

The second chapter explores the different facets of pianistic activity and is
accompanied by examples of the constant correction of acoustic emission in
Chamber Music performance. Not only is the definition of ensemble playing and
its mutability rooted in one pianist’s rich practical experience but it is also
designed to be the result of a broad spectrum of specialised knowledge about
performance issues with brass instrument players. To quote one of the doctoral
candidate’s conclusions: “Knowing the specific features of the brass instrument’s
mechanics and the brass instrument player’s performing process - his apparatus
and technical interpretation methods - would help the accompanying pianist
resolve some of the ensemble playing’s issues”.

Gigova’s point of view reveals the critical responsibility accompanying
pianists must have: additionally to study instructive literature and thus become
acquainted with the formation of the brass instruments’ sound, their phrasings and
dynamic capacities. In this respect the doctoral candidate’s scientific concept
differs from the generally accepted educational activities as a part of the
specialised pianists’ studies and focuses on the piano performer’s individual
approach to a broader range of specialisations in his field.

The third chapter is dedicated to the individual tasks related to the
professional pianist’s work in ensemble with a brass player. This section of the

analytical research is Gigova’s strongest point, revealed in sharing opinions and
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handling problematic topics; pricipally drawn from her significant ongoing practice
with various brass instruments. That repertoire information is the principal part of
Gigova’s fundamental analysis and is based on a diverse music literature for brass
and piano. It is natural that an important part of it is represented by Bulgarian
composers. Gigova’s tribute to Bulgaria’s heritage is embodied in the
interpretation of the works of contemporary composers’ unknown to the larger
European public. Together with her foreign musician colleagues the pianist takes
an active part in promoting the achievements of the Bulgarian compositional
repertoire. When analysing the very core of the piano problematic it feels as if the
doctoral candidate rides at a hectic pace through it, leaving the reader “breathless”
from the multifaceted and diversity nature of the richly illustrated subject. Each of
the examples given is seriously grounded and well formulated in its’ concrete
context, as well as logically related to the problematic analyzed episode in
guestion. However, the fact that this detailed presentation would be a challenge of
exploration for the dissertation reviewers was not taken into consideration. The
volume of theoretical material is simply overwhelming. In my opinion all
examples might have been organised in an annexe and classified according to their
problematic characteristics. Some of them might have been revealed through the
method of referring to common techniques, repetitiveness of the performance
features, new approaches and interpretation modes. It cannot be denied, however,
that the meticulously explored repertoire for brass and piano demonstrates the
creative exhaustiveness of the doctoral candidate’s knowledge of European music
for brass instruments and piano and is attested by Gigova’s large performance
experience which convincingly brings a major tribute of her own to the scientific
research.

The final chapter focuses on non-traditional and contemporary sound

shaping methods, related directly to certain intonation, metrorhythme and tempo
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Issues, emerging in a heterogeneous acoustic environment. The concept aims to
achieve a better approach to the quest for an optimal efficiency of ensemble unity.

Undisputedly, Gigova’s dissertation suggests a modern qualitative scientific
view on the piano problematic, coherent with music literature, related to
educational pedagogic activities and opuses of concert chamber music works. Thus
are music and interpretation merged with great utility and the doctoral research is
enhanced in its informative and analytical substance.

The list of references consists of rich sources of documentation — musical
literature, teaching methods, articles and books as well as creative approaches and
analysis to represent fully the essence of the piano performance problematic,
explored through the ensemble “brass instrument-piano”.

The abstract summarises some of the major trends in the development of
the dissertation and the realised during the doctoral studies publications are based
on the main aspects of the research and its subject.

The overall contributive character of the study is presented in seven points
and is logically grounded on a scientific basis.

Conclusion: This scientific study brings fresh approach to the management
of piano performance in ensemble with a brass instrument. The clearly defined
directions of treating the main subject have a primary importance for the
educational and pedagogical activities of all pianists with a leading role in the
Chamber Music process. The dissertation has a scientific character and | would
strongly recommend that the scientific jury reward it by awarding the educational
and scientific degree “doctor” in the Music and Dance Arts field to Tzvetana

Gigova.

08.10.2022 Professor Art. D. Filip Paviov



