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CIHIEHU®UKA HA KITIABUPHUSA CBITPOBO/I ITPU PABOTA
C MEJJHM IYXOBU UHCTPYMEHTHU

Hucepranmonnuar Tpya Ha L[Betana Kpacumuposa ['urosa e pazpaboreH B
CbOTBETCTBUE C HOPMATUBHUTE U3UCKBAHUS 3a IPUCHKIAHE HA 00pa30BaTe/IHA U HAYYHA
CTETICH ,,TJOKTOP” U € 00CH/ICH U NPEUIOKEH 32 IMyOJUYHA 3all1Ta Ha PEJIOBHO 3acelaHue Ha
Karenpa ,,My3uka” — @akynrer 1o u3kycrsa Ha FOrosamanen YHuBepcuteT ,,Heopur
Punckn” na 07.09.2022 r.

[Tpodecnonannoro passutue Ha l{Berana I'urosa npemuHaBa 1noj pbKOBOJICTBOTO Ha
BCEINpU3HATH OBJIrapcku KiaBupHU neaarosu (mpod. Aranac Kypres u npod. bosin
Boaenunuapos). Hocuten e Ha Harpaim OT HAMOHAIHU U MEXIYHAPOJHA KOHKYPCH.
KnaBupHoTo i 0o0y4yeHue B benrus BKJIIoUBa MarucThbpcka CTENEH M0 MHaHo U CIIEIUIIIIOMHA
crelranu3anys 1o NUaHo U KaMepHa My3HKa. BaxkHM 3a My3UKaJIHO — U3IIBJIHUTEIICKOTO
pasButue Ha L. ['urosa ca yuactusita if B MaliCTOpPCKH KJIACOBE M My3UKAJIHU (PECTHUBAIIH.
TBopueckusaT mbT Ha L. ['Mrosa cneaBa TUNIMYHMS 32 MAPTHUPAL TUAHUCT (TEPMUHBT €
BBbBeJIcH B bbnrapus B joktopata Mu — 2014r.). Ts yuacTBa KaTo KaMepeH U3IMIbIHUTEN,
AKOMIIaHATOP Y IMHAHUCT ChC COJIOBU M35IBU HA KOHLEPTHUS NTOAUYM B benrus u npyru
eBporeiicku ctpanu. OnUTHA € B XOPOBHS U OalleTHUS akoMIaHuMeHT. PaboTtara ¢ meBuu
3aeMa 3HAYMTEIHA YacT OT akoMnaHATopckus onut Ha L. I'murosa. YecTu ca ydyacTusita ii BbB
BOKaJIHM MaliCTOPCKH KJIACOBE U KOHLEPTHHU ITporpaMu ¢ nesuu. Ho nentpaiHo mscro B
aKoMITaHsTOpckaTa npaktuka Ha L. 'urosa e paboraTa i ¢ MeJHU HHCTPYMEHTH U 000K B

Kpanckara my3ukanna koHcepBaTtopus — bprokcen.



KaxkTo e moguepraHo B yBojia Ha TMCEPTAMOHHOTO U3CJIEIBaHE, LeJIUTe My ca
aKIEHTUPAaHE BbPXY XapaKTepHH OCOOCHOCTH Ha KJIABUPHOTO U3ITBIHEHHUE MPH padoTara Ha
MMHAHKCTA B aHCAMOBJI C MCIHU NYXOBH MHCTPYMCHTHU. Ananusure OGXBaH_[aT KJIaBUpHaTa
HapTHs U MApTUATA HAa COJIMCTA — MEJICH JyXad, KaTo YMEJIO pa3rpaHndaBaT (pyHKIUUTE UM U
o4epTaBaT MPOM3IIN3AIIUTE OT TAX MpobiaeMu. Vzueprnarenex e aHanu3a 1 Ha aHCaMOJIOBUTE
npobnemu. J[o6pe ca 000CHOBaHU CHBETUTE 3a YCIICIIHO CIIPABSIHE C TAX.

AMOUIINO3HO ca JepUHUPAHN TPOU3TEKIUTE OT LEIUTE OCHOBHU 324!

- QaHAJIM3 HA 3HAKOBHSI PEIIEPTOap Ha MEIHU TyXOBH HHCTPYMEHTH

- neduHupaHe Ha crenuduUYHUTE TPOOJIEMH B HEro IMPH IOATOTOBKA M KOHLEPTHOTO
IIPECTaBsIHE

- KJacu(uKanus Ha perneproapa Mo ernoxa, KaHp, CTHJI U aHCaMOJIOBH MPOOJIEeMHU C OrJiexd
aHAIM3MPaHe Ha KIaBUpHATa MapTUs

- KOHKpETH3aIMsI Ha PELICHUATA IPU YECTO CPEIlaHu MHTEPIIPETAIIMOHHH ITPOOIeMu

- JleTaimm3upaHe 0coOEHOCTUTE HA KJIABUPHATa MAapTHs B KOHTEKCTa Ha aHcaMOJyioBara
bopmanms

- neuHUpaHe JIMYHOCTHUS EIEMEHT MEXIY M3IIBJIHHUTENS HAa MEJCH IyXOB MHCTPYMEHT U
paboTenys C Hero MUAHUCT C 1IeJ1 YCIEUIHOTO pa3peniaBaHe Ha M3IbIHUTEICKUTE TPOOIeMH
B PaMKHUTE Ha aHcaMOBbJia

- W3JIaraHe Ha KOHKPETHHUTE PEe3yNTaTH cJe] aHaln3a M pellaBaHeTO Ha aHCaMOJIOBHTE
npobiaemMu

O0exkTHT Ha U3CIEABAHETO HA JUCEPTALMOHHMSA TPYyJ € KJIaBHpPHATa MapTHS IpH
aHCaMOJIOBO W3IBJIHEHHE C JyXOB HWHCTPYMEHT M TIO3HABaHE Ha pereproapa H
WHTEpIpETaTopcKaTa MpaKkTHKa Ha JyXaya.

IIpeamer Ha M3cnenBaHETO ca CHEUU(UUHUTE OCOOEHOCTH Ha KIABUPHOTO W3ITBJIHEHHE
npu paboTaTa ¢ M3IIBJIHUTENN Ha MEHH TyXOBH HHCTPYMEHTH - BAJIJIXOpHA, TPOMOOH U Ty0a.

MeTOI[l/ITe Ha U3CJICABAHCTO HAa JUCCPTAUMOHHUA TPYA BKIIOYBAT CICIHUTE MPOLCCYaTHU
eTanu. MpoydBaTesieH, CHCTeMaTu3upall, KiacupuIUpall, aHaJu3upail, apryMeHTUpall U
00o0mmasar.

IIbpBaTa raBa wu3cnenBa poisTa HA W3MBIHUTENS Ha KIABUpHATa TMapTus B
ancamOioBoTo My3unupane. L. ['mroa pasriexaa eTHMOJIOTHATAa HA TEPMUHHUTE KIaBUPEH
AKOMITAHUMEHT W KIIaBUPCH CBIPOBOA M CTHra A0 HU3BOAA 3a TAXHATa CHUHOHUMHOCT.
HampaBeHn e wucTOopuyeckH Imperses; Ha poJsATa Ha KIABUPHUS AKOMIIAHATOpP, KOMTO:
»hpemvpnasa pazeumue 6 nepuod om o6auso 700 eoounu. Owe ¢ noseama na npakmuxkama

,,6&6’0 KOHI’I’lMHyO” Hecoeume Kavecmea Ha mMAajdanniiue umnpoeusamop, Oniiu4deH



UHCMPYMEHMANUcm U epyoupan My3uKaum, no3Hasaw; 8 ObIOOYUHA XAPMOHUYHUME U
noaughonuunume ocobeHocmu Ha 6APOKOBOMO MBOPUECMBO, U3epaxcoam npoguia Ha
npogpecuonannua akomnauamop.” B emnoxata Ha bapoka KIaBUPHHAT aKOMIAHMMEHT € C
U3ISUTO MOJUMHEHa (DYHKIUS HA COJMCTHYHATA U35Ba, 3a Jia ce npeBbpHe B 20 B. B ,,K1a6UpHa
napmus, 4usmo axmypa u My3UKAIHO-UOCUHO CbObPAHCAHUE 3HAYUMETHO HAOXEBLPJISAM
CHWHOCMMA HA aKoMnawumenma. A mosea npomeHs u cmamyca HA CamMus KIAdGUPeH
usnvanumen.”

[Ipenom B mpodecuoHanHus CTaTyC Ha KJIABUPHUS AKOMIIAHSTOP € MHHUIMMPAHETO Ha
MAarucTbpcka mporpamMa 1o BoKajieH akoMnaHuMmeHT npe3 1947 r. B Kanana ot nerengapHara
I'yennonua Konmoscku. Ilporpamarta ce pasmpoctpaHsiBa Obp30 W3 YHHBEPCHUTETUTE Ha
CeBepna Amepuka. Baxxen mipux e u BbBegeHus ot Camroen Cangepc npe3 1980r. tepmun
collaborative pianist (mapTHupam mOHAaHHUCT), BKIKOYBAI AaKOMIIAHATOPCKA IPAKTHKA,
KJIABUPHO HM3IBJIIHEHUE B KaMEpPEeH ChCTaB U IMeJaroruuecku QyHKuuu. ,, Juniomupanemo
no cneyuainocmma ,NAPMHUPAWLO NUAHO” ce C6bpP36A C NPUHAGAHEMO Ha
npogpecuonannama xeanugpuxayua ,KiasupeH Conpoeoo” a cvruio maKa u Ha cmamyca Ha
K1asupHusa akomnauamop.”

CropensiM 3aJI0BOJICTBOTO CH OT JeTailnioTo micnensane Ha L. ['urosa Ha chlrHOCTTA HA
KJIABUPHUS aKOMIIAHUMEHT W HAIpPaBEHUTE H3BOMM 3a (PYHKIHMATA M 3HAYAMOCTTA Ha
MapTHUpAIIUS TUAHUCT! ABTOpKara pasriekJa KIaBUpHATA IMAPTHS B aHCAMOJIOBOTO
MYy3UIIUpaHE Mpe3 TJIeJJHaTa TOUKa Ha MpobdIeMaTHKaTa Ha HHTEPIPETAIMOHHUTE TPOOIeMHU 1
HE HaMHpa 3a HEOOXOIMMO Ja pas3fens MpoOJieMUTE Ha aKOMMAHATOPCKU U MpoOJIeMH Ha
KaMepHaTa My3HMKa, KakTo Oelle XapakTepHO 3a ObJrapckara nejarornyecka HIKojia B
HEJAJIEYHOTO W MUHANO: ,.He3zasucumo om cmeneHma HA CIONCHOCM U HACUMEHOCM HA
K1a8upa 8 Maakama pOMAHMUYHA Nueca, UHCMPYMEeHMAHUs KOHYepm uiu COHamamad,
3a0ayama Ha NUAHUCTNA-AKOMAAHAMOp e 0a npeodoliee CvhObplcaujume ce 6 He208amd
napmus UHCMpPYMEeHMAaIHu npobaemu u 0a pearusupa XyoodxcecmeeHume uoeu Hno HAaA4uH,
cvobpazen ¢ KoMnieKkca om U3UCK8AHUS HA aHcambroeomo mysuyupane. A me nopasxcoam
UCKOHHUSL CMpeMedC HA KaMepHUs USNBIHUMEN KbM eOUHCMBO HA MEOPUEeCcKama MUCHIL U
epexmugrnocm Ha pabomuus npoyec. »

Bropara raaBa e nocBeTreHa Ha crienudukaTa Ha 3BYKOM3BIUYAHE TIPU METHUTE TYXOBU
WHCTPYMEHTH W TSXHOTO HCTOPHYECKO pa3BHUTHE. ABTOpKaTa 3allUTaBa IPETCHIHATA
JNCTAJIHO Jla TIO3HABa PA3IMYHM M3IBIHUTEICKA TMPUAOMH TIPH METHUTE JYXOBH.
BrieuaTnsBa ¢ mpenM3HOCTTa CH Tperiiefa Ha My3uKallHaTa JUTepaTypa Ha MEIHU JTYXOBHU C

KJIaBUP. ,,Ilo3nasanemo Ha cneuugbulcama Ha MeOHUs. ()yXOG UHCmMpymeHnni, a maxKka Cvulo Ha



UBNBIIHUMENCKUA npoyec, anapama Ha 0yxaia u pasiudHume nputiomu no peme Ha ceupexe,
noonomazam NUAHUCMA NPU  pewasaHemo Ha npobiemume, KOUMO 6b3HUKEAM 6
cvemecmuama paboma. Taka nanpumep, omuumauky OUWAHEMo u 0cobeHocmume, C8bP3AHU
¢ Hauanomo (amaxama), 600eHemo u opopmsaHemo Kpas HA 36VKA NPU CEUPeHe HA MeOeH
0yX08 UHCMPYMEHM, AKOMNAHAMOPBLI YCNAGA ONMUMATHO 0a A0ANMupa C80emo U3NviHeHue
KbM Mo6a Ha 0yxaud, ¢ Koemo no-epekmusHo ce nocmuza aHcamonoso eouncmeo.”

TperaTta rjaBa pasriexjga HHCTpPYMEHTAJIHAaTa M XYIOKECTBEHa creuupuka Ha
KJIaBUPHOTO M3IIBJIHEHHE B aHCAMOBJ ¢ MEICH AYXOB MHCTPYMEHT IIpM MHTEpIpeTalus Ha
KOMIIO3UTOPCKO TBOPYECTBO. JlehuHMpaHM M KOMEHTHpPAHU Ca €JIEMEHTHTE Ha KJIaBUPHHS
AKOMITAHUMEHT: MPOCTPAHCTBEHO-3BYKOB IWHAMHYEH OaJlaHC, METPOPUTHM, apTUKYJIAIHS,
JMHAMUKA, W3IBIHEHHE Ha XapaKTepHU PUTMUYHHA (GUTYpH, Nemanu3anus, (QppasupoBKa H
TEMIIOBM OTKJIOHEHHUS CBBpP3aHU C Hes, ammkarypa. CrnenuanHo MACTO 3a KOMEHTap U
MHEHHUS € OTHEJIIEHO Ha U3IBIHECHUETO Ha KIABUPHU H3BJICUYEHUS HA OPKECTPOB
AKOMIIaHMMEHT Ha IIPOU3BECHUS 32 MEITHU TyXOBU UHCTPYMEHTH.

YerpbpTa r71aBa 3a1103HaBA C MY3UKAJIHO-U3PA3HUTE cpeAcTBa HA 20B. U BIMSIHUETO UM B
aHcaM0JioBaTa paboTa Ha aKOMITaHATOpa C MEJIHU TyXOBH HHCTPYMEHTH.

3akil0ueHHeTo Ipejulara M3BOAM 3a creuuuKaTa, HW3UCKBAHUATA M CTENEHTa Ha
MOArOTOBKA HAa NApTHUpAIlUs IUAHUCT B CbBMECTHaTa My padoTa ¢ MEOHH JyXOBU
UHCTPYMEHTH HU: ,,0a64 HOBU Bb3MOICHOCMU 30 KOHKPEMHOMO O061a05A6aHe HA pPA3TUYHU
MY3UKATHO-U3PA3HU CPEOCMEA OM ONO3HAMUME 8 He208ama CON06d KNAGUPHA NPAKMUKA»

YTBBpKIaBaM IOCOYEHUTE NPHHOCH HA JUCEPTALlMOHHUS TPYZ, C W3KIIOUEHHE Ha
MPUHOCT 2, Thil KATO €TUMOJIOTHYHO aHAIM3UPAHE U YTBBPKIaBaHE THKICCTBEHOCTTa MEXTY
TEPMUHUTE , KIAGUPEH AKOMHAHUMeHm W ,KIA8UpeH Cbnposod’ € HalpaBeHO B
JMCEPTAIIMOHHOTO MU u3cieasane (2014r.)

[IpermopbuBaM 3aMEHSHETO Ha TepMHHA ,,KOJa0OpaTHBEH MHUAHUCT C ,,JapTHUPAILL
MUAHUCT” B LISJIOTO U3CJIE/IBAHE.

JlucepTallMOHHUAT TPYA C€ ChCTOU OT YBOJ, YETHPH TJIaBU, U3BOAM M 3aKIIOYCHUE U
noj3BaHa jureparypa. O6umsar obem e 224 crpanuuu, or Tx 218 ocHoBeH TekcT. Toi
BxuttouBa 95 HotHH npumepa u 3 Tabauuu. [Ton3Banara nureparypa € ot 75 n3TouHuka: 9 Ha
OBArapcku e3uk, 9 Ha pycku e3uk, 50 Ha JJaTUHULIA, 7 OHJIaifH U3TOYHHUKA.

ABTOpedepaThbT € ChCTaBeH OT 45 CTpaHUIIM, KOHCTPYUPAH € N0 yCTaHOBEHHs o0Opaszel u
TOYHO U SICHO PE3IOMHUPA JUCEPTAUOHHUS TEKCT.

ITocouenu ca Tpu myOJIMKALMU TI0 TeMara:



- 'mroBa, I{B. MeTpopuUTHM M KOMITO3UIIMOHHO-MHTEPIPETATOPCKU NPOGHI B IPBA YacT
ot ,,ConarunHa 3a TpoMOoH m rmuano” ot JKak Kacrepen B: Hayunu tpymose Ha CVYb -
[TnoBaus, cepust B. O0mecTBeHn n XymMmaHuTapHau Hayku. ToM. XX, [Inosnus, 2020, cc.129
—130

- 'mroBa, LIB. My3ukanHo - noetuunusr cBiat Ha @onkep Hasua Kupxuep B ,Jlamento”
3a BAIXOpHA M MHaHo B: ,,JlIoktopantcku verenus 2020”. HMA Ilpod. I1. Bnagurepos.
Codus, 2020 . c.c.149 — 157

- I'uroBa, IIB. Kparbk wucropuuecku o0030p Ha KJIaBUPHUA aKOMIAHHUMEHT KaTo
U3IbIHUTENCKA NpakTuka. B: COopHuk Hayunu tpynose ot XXIX MHK 3a mnanu yuenn.
bnaroesrpan - Codus, 2020 c.c.426 — 432

VYnocrosepsBaM, 4Y€ AUCEPTALMOHHUAT TPYA € AakKTyaJeH, aBTOPCKUM OPUTHMHAJIECH U
MIPUHOCEH W OTroBapsi HA M3UCKBAHUATA HA 3aKOHA 3a Pa3BUTHE Ha aKaJIEMUYHHUS ChCTaB B
Peny6nuka bwenrapust (3PACPB).

[Ipensaram Ha yBa)XxaeMOTO Hay4dHO Xypu aa Obae mpucbaeHa Ha LIBETAHA
KPACUMUPOBA TUI'OBA 3a aucepranMoHHus ¥ Tpyad Ha Tema ,,CIIEHU®UKA HA

KJABUPHHUS CBIIPOBOJI IPU PABOTA C MEJHU JIYXOBU WHCTPYMEHTH"
obpasoBarenHa M HayuHa creneH ,JJOKTOP®“ B mnpodecnonanHo HampasieHue 8.3

,»MY3UKaJIHO ¥ TaHIIOBO U3KYCTBO®.

18 okmomepu 2022 2. IIpog. o-p /lanuena JIMKOBA



Review

of a doctoral dissertation

By Professor Doctor Daniela Petrova Dikova
Instrumental department of the National Academy of Music “Prof. Pantcho
Vladiguerov, Sofia
On a dissertation

by the independent doctoral candidate

Tzvetana Krasimirova Gigova

“SPECIFIC FEATURES OF PIANO ACCOMPANIMENT WHEN WORKING
WITH BRASS INSTRUMENTS”

for awarding the educational and scientific degree ""Doctor*
in the Scientific area 8. Professional department of Arts 8.3. Music and
Dance Arts, doctoral programme “Theory and Practice of the

performing arts”.

The dissertation of the doctoral candidate Tzvetana Gigova is in
compliance with all directives for awarding the educational and scientific degree
“doctor” and was discussed to be officially presented at a meeting of the musical
department committee at the SWU “Neofit Rilski” Faculty of Arts in
Blagoevgrad on September 9, 2022.

Gigova’s professional development went under the guidance of renowned
Bulgarian professors such as Professor Atanas Kurtev and Professor Boyan
Vodenitcharov. She is a laureate of numerous prizes from national and
international competitions and her musical education comprises a master degree
in piano and a postgraduate specialisation in chamber music. Gigova’s

participations in various master classes and festivals are a crucial part of her



artistic evolution. The doctoral candidate’s career as a collaborative pianist (the
term was used in my dissertation from 2014) evolves as it follows: she
participates as a chamber music performer and an accompanying pianist on the
concert stage in Belgium and abroad. Gigova has a considerable experience as a
ballet repetitor and a choir accompanist. Working with singers is another facet
of her rich background as a collaborative pianist, but undeniably, the main part
of her actual work is related to the position of accompanying pianist for the
instrumental brass class at the Royal Conservatory of Music in Brussels.

As highlighted in the dissertational Introduction, the scope of the research
is conducted to reveal a piano performance’s specific problematic when working
in ensemble with brass instruments. The analytical part consists of the piano
score and the one of the soloist and they are both thoroughly examined together
with their distinguished features and inherent specificities. The analysis of the
ensemble problematic is exhaustive and all recommendations for handling them
are well resumed. The mains tasks are clearly stated:

e exploring the main repertoire for brass instrument and piano

¢ defining the characteristic problematic in it when preparing and presenting it
on stage

= classifying the repertoire per époque, genre, style and ensemble features
aiming to analyse the piano part

= specifying the solutions of most commonly faced interpreting problems

» reviewing in details the piano score’s features from the ensemble formation

= analysing the personal approach when working with a soloist in search of
the best ensemble relationship.

= exposing the concrete results of the analysis and the solutions of the

ensemble problematic moments.



The subject of the dissertation is the piano part in ensemble with a brass
instrument. It treats the specific problematic of the piano interpretation when
working in ensemble with a brass instrument player — horn, trombone, tuba.

The analysing part consists of several methodological stages such as:
researching, classifying, analysing, argumentative, exploring and resuming.

The first chapter examines the performer’s role of the pianist within the
ensemble. Gigova describes the etymology of terms as “piano accompaniment”
and “collaborative piano” and draws the conclusion about their synonymity. A
historical review of the piano accompanist’s role is made to confirm its’ long
dated existence and status transformation with time.

An important turnaround of the professional status of the accompanist is
marked by the initializing the Master degree education for vocal coaches in 1947
by the legendary Gwendolin Koldovski (Canada). Another crucial episode in the
piano accompanists’ career evolution is the introduction by Samuel Sanders of
the new term “collaborative pianist”, including not only the accompanying but
also all chamber music and pedagogical activities of the professional pianist.

“Graduating in “collaborative piano” brings the recognition of the
professional qualification “collaborative piano” together with the pianist’s
status.”

| certainly share my contentment with the detailed research of Tzvetana
Gigova about the piano accompaniment essence and the conclusions drawn on
the collaborative pianist’s significance! The doctoral candidate explores the
ensemble work with brass instruments through the prism of general
interpretation problems without categorizing them as intrinsic to only chamber
music or piano accompaniment performance as they used to be distinguished in
the Bulgarian pedagogical school from recent times.

The second chapter is dedicated to the historical evolution of brass
instruments and to their specific acoustic principles. Gigova demonstrates an

impressive knowledge of the performing qualities and means of musical



expression with the instruments in question, based on more or less traditional
repertoire for brass and piano. Taking into consideration an ensemble of
performing elements, notably the breathing process with brass playing, is of
major importance for the coherence of the duo brass instrument — piano.

The third chapter describes the instrumental and artistic problematic of
piano interpretation by approaching pieces of Bulgarian and foreign composers.
A variety of elements from the art of accompaniment are meticulously
commented: the acoustic and dynamic balance, the articulation, the metro
rhythmical characteristics as well as pedalling, phrasing, fingering and
dynamics. Orchestra reductions for piano accompaniment of numerous
concertos for brass instruments are also in the spotlight.

The fourth chapter treats the contemporary means of musical expression
in the XXth century and their reflection on the collaborative pianist’s work with
brass instruments.

The conclusion comprises statements about the problematic, the
requirements and the degree of the accompanist’s preparation when working in
ensemble with brass instruments and “ traces new opportunities of mastering a
large and unusual range of expressive means for the accompanying pianist”.

I recognise the contributing aspects of Gigova’s dissertation behalve the
second statement, as the etymological identity of both the terms “piano
accompaniment “ and “collaborative piano” was defended in my dissertational
research from 2014.

I would also recommend the general use of the term ‘“collaborative
pianist” to be replaced with the one of “partnering pianist” instead.

The dissertation consists of four chapters, an Introducion, a Conclusion
and a Reference list as the main documentation body comprises 218 pages, 95
musical examples and 3 graphic tables. The list of references contains 75

references: 9 in Bulgarian, 9 in Russian, 50 in English and 9 website links.



The abstract consists of 45 pages and resumes clearly the main

dissertational text.

There are three publications on the subject as follows:

Gigova, Tz. “Metro rythme and compositional interpretation profile in
first movement of “Sonatine pour trombone et piano” by J. Casterede
in: “Scientific publications by SBU - Plovdiv”, Session B. Public and
humanitarian sciences, v.XX. Plovdiv, 2020, pp.129 -130

Gigova, Tz. “The poetically musical world of V. D. Kirchner in
“Lamento” for horn and piano” in: “Doctoral Readings 20207,
National Academy of Music “Prof. Pantcho Vladiguerov”. Sofia, 2020.
pp. 149 — 157

Gigova, Tz. “A short historical review of piano accompaniment as a
performing practice” in: “Scientific Publications” from XXIX Forum

for Young Scientists. Blagoevgrad - Sofia, 2020 pp. 426 — 432

| can firmly state, that the dissertation is topical, meets the requirements

of the academic evolution committee law in Republic of Bulgaria and has a

contributing to the performing practice field character.

| suggest to the honourable scientific jury that Tzvetana Gigova be

awarded with the educational and scientific degree ‘“doctor” for her

dissertational research entitled ““ Specific features of piano accompaniment when

working with brass instruments” in the professional department 8.3. “Music and

Dance Arts”.

October 18,2022 Professor Art.D. Daniela Dikova



