CTAHOBUIIE

ot mpod. 1. u3k. Mopaan ToureB — mpemnogaBaten mo XapMOHHS U HOMH(GOHHS B
KO3V ,H. Puncku”, bnaroesrpan
OTHOCHO JUCEPTALHUOHEH TPy 3a IPUCHKAAHE
Ha oOpa3oBarenHara u Hay4yHa creneH ,,JIJOKTOP”,
MIPEACTABEH OT

LBerana KpacumupoBa I'mroBa, [OKTOpaHT Ha CaMOCTOSITEIHA
MOArOTOBKa KbM Kareapa ,,My3uka”, ,Dakynrer mo wuskycrBara“, KOrozamajeH
yHuBepcuteT ,,H. Puncku®
Ha Tema:
CHHEIIU®PUKA HA KJIABUPHUS CHBITPOBO/ ITPU PABOTA C ME/ITHA
AYXOBU UHCTPYMEHTH

[lBetana TwuroBa e 3aBppunmuia HYMTU |, Jlo6pun IletkoB”- IlnoBnus,
OakajiaBbpCKa CTETIEH ChC CIEIMAIHOCT MUAHO B Kiiaca Ha npod. A-p Aranac Kypres B
HMA ,Ilpod. Ilanuo BmagurepoB u MarucTbpcka CTENEH B Kpanckara
KOHCepBaropus B bprokcen - benrus. T € HocuTen Ha peauiia Harpaid OT HALMOHATHH

Y MEKIYHAPOIHU KOHKYPCH KaTO MUAHUCT:

° »Minaau my3ukainau taganta’,Codus’ 94,

o Hanmonanen koHKypc 3a Milaau nuaHucty ,,/lumutsp Henos”, Pasrpan
95,

o V' HanMoOHajIeH KOHKYpPC 328 HWHCTPYMEHTAIMCTH W KOMIIO3UTODH,
Copus’97;

o AkazieMr4eH KOHKypc ,,OTBOpeHa Bpara”, opraHu3upaH oT (PoHIauusaTa
SImaxa’97;

Hanmonanen koHKypc 3a pycka My3uka, [lnesen’98 u nip.



B ABroOuorpadusita Ha JOKTOpaHTKara MpaBy BlleYaTIeHUE MHOTOMIOCOYHOCTTA Ha
TBOPYECKHUTE U pean3alii — KAMEPEH M3ITbJIHUTEN, KIABUPEH IMENAror, KOPEIEeTUTOp
HAa BOKAJHU M3IBIHUTENHM, OaJeTHU TPYIH, TyXOBU W CTPYHHH HHCTPYMEHTHU B
Kpanckara my3ukaiiHa koHCEpBaTOpusl B bprokcel, ydacTBa B MHOKECTBO MY3UKAJTHU
MPOEKTU: KOHLIEPTH, (PECTUBATU U KOHKYPCH.

[IpencraBenata 3a 3ammra auceprauds Ha Ttema: Cnenuduka Ha
KJIABHPHHUSA CHIPOBOJ NPH padoTa ¢ MeJIHH TYXOBH MHCTPYMEHTH CbhIbpXKa:
VYBox, uetupu riaBu, M3Boau u 3akimioueHue, bubmmorpadus. M36opbsT Ha Tema
[lBetana IuroBa 3a cneuudukata Ha CbBMECTHOTO MPETBOpPSIBAHE Ha
IPOM3BEICHUS OT PA3JIMYHU €IOXU U TPYAHOCTUTE, KOUTO NPOU3IIN3AT IIPHU
IPETBOPSABAHE HA aBTOPOBUS 3aMHUCHI 34 Ch3/1aBaHE Ha yOEAMTENIEH MY3UKaJICH
o0pa3, He0OXOIMMOCTTa OT pa3pellaBaHe Ha CUTyallud B MY3UKaJleH U aHCaMOJIOB
acCrneKkT, MPUTEeKaBaHETO Ha Oorara majguTpa OT BB3MOXKHOCTH Ha MHUAHKUCTA 3a
MOCTUTaHE Ha OajaHC MPHU U3MBJIHEHUETO, 3aIbDKUTEIHUTE IIUPOKOCIEKTHPHU
KJIABUPHU TOXBATH 3a MOBHINaBaHe e€(hEeKTUBHOCTTa Ha paboTa, 3a OBJa/sIBaHE Ha
UJIeHHO-XYI0KECTBEHATa MpoOieMaTuKa U Ap. ca J0CTaThYHO MPEIU3BUKATEICTBO
3a €THO 33bJIOOYECHO HAYYHO M3CIeABaHE B 00J1aCTTa HA MY3UKaJTHOTO U3KYCTBO.

3a peanu3upaHe Ha HaOels3aHUTE IIeM JOKTOpaHTKata TpsiOBa Ja
npuTeXkaBa JOCTaThbuHA €pPyAMIUs ¢ NpoPeCUOHANIEH OINHUT, KOUTO Jia
MTOAIIOMOTHAT apryMEHTAlMATa Ha HAIPABEHUTE U3BOAU U HEMHUTE HAMEPEHUS 3a
IPAKTUYECKO NPUJIOKEHUE HA HampaBeHUTe aHanu3u. L[Berana I'urosa mokassa
Ooratu Mo3HAHUA IO pasriexiaHaTa MaTepus, MPUTEKaBa HaydeH H3Ka3, KOWUTO
JlaBa MAPOTA HAa CHKJICHUSTA, TIPEJCTABA B IHIOOYMHA CHINECTBYBAIIUTE TTOIXOIU
34 aHaM3 W U3rpakJaa KOHIENUWA 3a NPEACTAaBIHETO Ha CBOSTa TeE3a.
NHauBuayaqHUSAT TMOJIXOA CBBbpP3aH ChC croenudukara Tpu MOpoyuTa Ha
MY3UKQJIHUTE MNPOU3BEACHUS OT PA3JIMYHU MY3UKAIHU CTUJIOBE, U3SICHABAHE Ha

CBOCO6p8,3HOCTTa Ha M3IOJI3BAHUA MY3HUKAJICH C3MK, 3a IPECh3AaBAHCTO Ha



pPa3IMYHA HACTPOCHUSI U XapaKTEpH, 3a MOCTUTAHETO Ha XYJ0KECTBEHH 00pasu ¢
E€MOLIMOHAJIEH 3apsii, € OT peIllaBalll0 3HAYEHUE 3a ITBJHOLIEHHOTO CBHBMECTHO
MY3ULHAPAHE. YYACTUETO U B peAUIIa MY3UKAJIHA IPOECKTH — KOHLIEPTH, KOHKYPCH H
decTruBany naBaT HEOOXOIUMATA TPAKTUIECKA YBEPEHOCT 3a Ja MPEICTaBH CBOUTE
BIDKJIAHMS OT MO3UIIMATA Ha MY3UKaHT ¢ Oorara mpakTHKa, JoKa3ajia ce Ha peaulia
MPECTU>KHU CUEHH I10 CBETA KaTO KOPENETUTOP BbB BOKAJTHU MAWCTOPCKH KJIACOBE,
BOKAJIHU KOHKYPCH U U3SIBUTE 1 KATO KaMEPEH U3ITbJIHUTE.

bux wckan ga OTKpOd TPENOPBKUTE, KOWUTO TSA MPEACTaBS HaA
KOPEMETUTOPUTE 3a aKyCTUYHATa cpella U HeOOXOJUMOCTTa OT ChOoOpa3siBaHE Ha
W3IIBJIHUTEIIUTE C TPOIBIDKUTEIIHOCTTa HA OT3By4YaBaHE, 3a HETPAJUIIMOHHUTE
TEXHUKH NIPU JUIIAHE U ChbBMECTSIBAHE HA METPOPUTHMA MEKIY U3ITBIIHUTEIUTE, 32
dakTypara kato (akTop 3a paBHOCTOWHAaTa, a MOHSKOra M BOJEIIA POJS Ha
MMaHKCTa W TIOCTUTaHE Ha XOMOTEHHOCT B 3BYKOBHsS OajaHC, 3a Bpb3KaTa B
TEMIIOBUTE OTKJIOHEHUS C JKaHpa U ¢opmaTa, 3a KOMyHUKAIUATA ChC COJIUCTA MPHU
dbpazupaHe U TEMIIOBH OTKJIOHCHHS, 3a MOJ00p HA MOAXOAAIIA ApTUKYJIAUSI U JIp.
[IBetana ['uroBa apryMeHTHpaHO TpEACTaBs MOJU(PYHKIMAIHOCTTa Ha
AKOMITAHATOPCKAaTa JEWHOCT U TECHUTE PAMKH Ha TMOHSITHUETO ,,aKOMMIAHITOP  3a
chepuTe Ha U3sABa U crieluuKaTa Ha BCAKA e€aHA OT TAX. Bim3aliku B ,,koxkaTa“ Ha
Pa3IMYHUTE MNPEBBIUIBIICHUS Ha THWAHUCTA, JIOKTOpPAHTKAaTa  MpE/ICTaBs
METOJI0JIOTHH Ha ChBMECTHA paboTa, KOMTO € peaau3upalia B CBOSTA MpPaKTHIECKa
JIEMHOCT. BCMYKO TOBA MMa MPSIKO OTHOIICHUE KbM MOTHBAIMATA, OPraHU3alnsaTa
Ha pa0OTHHUA Mpollec M Kpurepuute 3a npodecumoHanuzbMm. He ca mommuHaTh
OCHOBHM W3HCKBAaHUSI — WHIMBUIYAJEH I[IOAXO0J, AaKTUBHOCT IO BpPEME Ha
pean3anusaTa Ha My3MKaTHOTO MPOU3BEAECHNUE, CACTEMHOCT, B3UCKATEIIHOCT U TIP.

[IpaBu BreuatiieHHE MO3HABAHETO Ha OOLIMPEH pereproap OT My3uWKaTa Ha
20 u 21 Bek, BKIIOUYEHH B aHAJIM3UTE Ha TeopeTuuHus TpyA. lIpencraBsHeTro Ha

peanna KOMIIO3UTOPH, KOUTO Ca Chb3JaInu TBOp6I/I 3a MCIAHW MHCTPYMCHTH U IIHAHO,



JlaBaT Bb3MOXKHOCT Ha YUTATENs J1a C€ 3all03Hae ¢ €Ha 00JacT Ha MY3UKaJIHOTO
HU3KYCTBO, KOETO PAJKO € OOEKT Ha BHHMAaHHE OT CTpaHa TEOPETUYHHU
n3cienoBarenad. Ilo3HaBaHETO B AeTalM HAa KOMIO3UIIMOHHUTE TEXHUKU Ha 20-TH
BEK OT JOKTOpaHTKaTa, MO3BOJISIBA 32 BHUKBAHE B IBJIOOYMHA HA SIBJICHUATA U
cnenudukaTra Ha €CTETUYECKUTE BHYIICHHMS Ha pasriIekKJIaHUTE aBTOPH, Ha
Pa3IMYHUTE UM MOJIXOAW IPU Ch3JAaBaHE HA MY3HUKAIIHU NPOU3BEICHUS. Bcuuku
BKJIIOUEHH KOMIIO3UIIMM Ca pealu3MpaHM MHOTOKPATHO Ha CIlI€HA OT I[BE€TaHa
['mroBa, KOETO MpaBu AHAIM3ZUTE U MPAKTUYECKUTE CHBETH KbM H3ITBJIHUTEIUTE
OIIIE€ TTO-aKTYaJIHHU.

OcCHOBHHUTE PUHOCH Ha pa3paboTKaTa ca CBbpP3aHU C HAIPAaBEHHUTE HU3BOJH
U TMPENOPBKUTE KbM KIABUPHUS H3MBJIHUTET B aHCaMOBI C MEIEH JyXOB
MHCTpYMEHT. lIpencraBeHn ca HETPAJIUIIMOHHU W CHBPEMEHHHU IPUUOMH IIPH
W3NBJIHCHUE B aHCaMOBI M TIPU JIBETE IMapTUM, HAMPaBEHH Ca KOHKPETHH
MPEIJIOKEHUSI OTHOCHO TEXHUKH, ITOXBATM M NPUMOMM 3a I[IOBUIIABAHE HAa
e(eKTUBHOCTTA Ha paboTa TMpu OBJAJsIBaHE Ha TEXHUYECKaTa W HICHHO

XYOOXKECTBCHA HpO6HCMaTI/IKa, 3a aJICKBAaTHATa Mncaajan3annsa 1 Jp.

Tyk OuX wuckanm Ja HampaBs HAKOM O€JEXKH KbM ChIBPKAHUETO Ha
nucepramusaTa. Te ca CBbp3aHM OCHOBHO C BKIIIOUBAHETO Ha OOIIOMO3HATa
uH(popmanus:

® 33 TMPUHIUIKATE Ha 3BYKOOOpa3yBaHE TIPU MEIHUTE JTyXOBU
WHCTPYMCHTH,

® 32 UCTOPUYECKOTO UM PA3BUTHUE M PEerepToapa npe3 OTACTHUTE CTIOXH;

® 33 M3MBJIHUTEICKUAT armapaT | MO3UIMUTE HAa €3MKa IIPH CBUPEHE Ha

MCJICH NYXOB UHCTPYMCHT.



Taszu mHbOpMaIMs MOXE JIECHO Ja C€ OTKpHE B ydeOHaTa JuTepaTypa U €
JIOCTaThYHO Jla C€ CIIOMEHE 4pe3 Mpenparka KbM U3TOYHUKA. Te3u Oenexku obaue
HE HaMaJlsiBaT JJOCTOMHCTBATA U IOCTUXKEHUSITA HA JUCEPTALUATA.

[IpenopvuBaM TpPyaABT, NMPU BB3MOKHOCT, Na ObIE H3AAACH, Thi KaTo
pUTEKaBa MHOTO KavyecTBa U 1Ie ObJ/I€ MOJIE3€H 32 U3MIBJIHUTENIN U TEOPETHUIIN ChC
CBOUTE KOHCTaTalluU U U3BOJIU.

JlokTOopaHTKaTa JETallIHO MMO3HaBa Ch3/a/ieHaTa JIUTepaTypa Mo TeMaTuKara
U KOPEKTHO TpEACTaBs IOJI3BaHUTE U3TOYHUIM. HampaBenute wu3BoaM 3a
cnenudukara Ha KJIAaBUPHUS CBHIPOBOA Ca MHOTO J00pe apryMEHTUpPaHU U
OPUMEPUTE, KOUTO TOJKPENAT HANMpaBEHUTE 3aKIIOUEHUsS 32 XapaKTepHUTE
0CcOOEHOCTH ca yOeIWTENHM W yAauHO nondpaHu. ABTopedeparbT NpencTaBs
KOPEKTHO OCHOBHHTE TPOYYBAaHWS, HAYYHH TIIOCTAHOBKM W W3BOJAM HAa
JTUCEPTALIMOHHUS TPYI.

B 3akmoueHue, wu3pas3siBaM CBOETO IOJIOKUTEIHO CTAHOBUIIE 32
NPUCHKAHE Ha HAyyHaTa U oOpa3oBaTeiHa cTerneH ,,qokrop” Ha l[Berana ['urosa,
JIOKTOPAaHT Ha CBOOOJHA MOJATOTOBKA KbM KaTenpa ,My3uka”, Dakyiarer o
m3kycrBara, FO3Y ,H. Puncku® bnaroesrpan. [uceprauvOHHUSAT Tpyn uMa

MPUHOCEH XapakTep KaTo TEOPETHYHA U HayyHa pa3padoTKa.

10.10.2022 r.

bnaroesrpan pod. 1. U3K. ﬁopﬂaH INomeB



OPINION

By Professor Doctor Yordan Goshev
Harmony and Polyphony Professor at the SWU" Neofit Rilski”, Blaogevgrad

On a dissertation
by the independent doctoral candidate

Tzvetana Krasimirova Gigova

“SPECIFIC FEATURES OF PIANO ACCOMPANIMENT WHEN WORKING WITH
BRASS INSTRUMENTS"”

Tzvetana Gigova is a graduate of the Secondary School of Music, Plovdiv
(secondary diploma), The National Academy of Music “Prof. Pantcho
Vladiguerov”, Sofia (bachelor) and The Royal Conservatory of Music, Brussels
(master degree).

She is a laureate of a numerous prises from National and International piano and
chamber music competitions:

- “Young Music Talents”, Sofia, 94

- National Piano competition for young pianists “Dimitar Nenov”, Razgrad, 95

- Fifth National Academic Competition “Open gate”, sponsored by the
Yamaha Foundation, 97

- National competition for Russian Music, Pleven’98 and many others.

A striking element in the doctoral candidate’s resume is the diversity and
versatility of her creative realisations as a chamber music performer, a pianist —
accompanist, a piano teacher, a classical baller pianist, a choir accompanist, etc.
She is also an active concert interpreter and regularly participates in concert
projects, festivals, choir productions and many others.

The dissertation presented is entitled “Specific features of piano accompaniment
when working with brass instruments” and consists of an Introduction, four
chapters, an Inference, Scientific Conclusions and a Reference list. The selected



subject treats the specificity of playing musical works from different historical
periods when working as a pianist in ensemble with brass instruments - the
particular problems faced by both interpreters when recreating the composer’s
ideas in search of an authentic musical image and the necessity of applying the
right means of musical expression in order to solve complex situations of technical
and purely musical nature. The possession of a rich panoply of pianistic qualities
aiming to reach a perfect balance of the musical performance as well as the
mandatory wide-range piano methods for improving the ensemble functionality
efficiency are sufficiently challenging to incite an in - depth scientific research in
the field of musical performance.

To successfully defend her statements the doctoral candidate would
demonstrate her highly professional experience, combined with a seriously
examined argumentations, based on a reasoning from a variety of given examples.
Gigova’s knowledge on the related topic reveals an analytical view, a scientifically
sustained comments and a concept of her own, depicting the essence of her
dissertation scope. The individual approach with which the doctoral candidate
explores the numerous features of the specific repertoire problematic — their
historic and genre appurtenance, their musical embodiment with emotionally
charged images, is of primary importance for the complete process of music
making. Gigova’s participations in multiple music projects, concerts, festivals and
competitions, her rich performing practice as a piano accompanist and chamber
music partner enable her to defend each statement, related to the dissertation and
based on her personal experience of interpreter.

I’d like to point out some of the suggestions, presented by the doctoral
candidate, addressed to the pianist accompanists and concerning a large spectrum
of elements such as: the acoustic environment, the duration of the sound
reverberation, the non-traditional breathing technics for brass instrument players,
the rhythmic and metric compatibility, the piano part — marked by a less or more
leading role in the duo with brass instrument, the communication on personal and
musical level with the brass player, tightly related to phrasing, articulation,
pedalling; etc.

Gigova depicts reasonably the multi-functionality of the accompanying
activity and the profession of an accompanist in each of the specifically conducted
area of their manifestation. Getting into the role of a pianist’s multiple appearances
Gigova explores the dissertation problematic with precision and from a clear point
of view. Her professional approach crystallises in deploring a variety of methods
and criteria, strongly related to the motivational and organisational part of the
ensemble working process.



It is evident, that Gigova’s considerable knowledge of the XXth and XXIst
centuries repertoire for brass instruments and piano, as well as its’ factual
illustration by musical examples, serve as an essential prerequisite for informing
the reader about the characteristics of a performing field, which was rarely brought
to his attention. Exploring the works for brass and piano by a few modern
composers and analysing their composing technics serve as a starting point to
getting closer to the authors’ aesthetical and experimental world. All pieces
included in the examples were performed several times by Gigova and her brass
players partners. Thus, the practical advices and scientific statements of the
doctoral candidate represent an actual contribution to the performance field.

A few remarks on the dissertation’s contents might be done. They concern
the general information presented in it:

- About the principles of acoustic formation with bras instruments

- About their historical development and repertoire through different
chronological periods

- About the performers’ apparatus and the tongue position when playing a
brass instrument

The information relative to all those questions might be easily found in the
specialised methodological literature and the only mentioning it in the research
paper via a footnote is sufficient. Those remarks, however do not aim to understate
the qualities and the achievements of the dissertation.

I would recommend that the dissertation be published as it is marked by
important statements and conclusions and therefore might indisputably be of good
use for theoreticians and performers.

The doctoral candidate demonstrates an exhaustive knowledge on the treated
subject and presents correctly all examples on the reason of which the withdrawn
conclusions have been based. The dissertation abstract depicts concretely the main
scientific research, together with all statements and conclusions on the subject.

In the end | could firmly express my favourable opinion on awarding
Tzvetana Gigova the scientific and educational degree “doctor” as her dissertation
has a truly contributing to the performing arts field character.

10.10.2022 .
Blagoevgrad Professor Art.D. Yordan Goshev



