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Cneunduka Ha KJIABUPHHUS CHIPOBOA NPHU padoTa ¢ MeIHU TYXOBH
HHCTPYMEHTH

Or npencraBeHWTe MO 3allMTara Marepuald MpPaBU  BIEYATIICHUE
MHOToo0pa3ueTo, MmupoTaTa U pa3MaxsbT, ¢ KouTto [[Betana ['urosa 3asBsiBa CBOETO
OPUCHCTBUE - AapPTUCTUYHO, NEAArorM4ecko M Hay4yHou3scienoBarencko. Ha
KOHIIEpTHATA CIICHA TS C€ U3SBSIBA KATO JKEJIaH MapTHHOP - KaMEPEH U3ITbIHUTEI U
aKOMIaHATOp. TBOpuUeCKHWTE W KOHTAKTH C TEBIM M HMHCTPYMEHTAJIUCTH, KaTo
EBenmun boen (compan), Ilomuitn BanoBepmeep (compan), CHpHHKC Uencen
(mMenocomnpan), Bpyro J{u Monre (6ac), Jemna I'urosa (Buomna), Apam J{ronrepusH
(Buona), Jlecus JlemxoBuu, Oncu Jleka, Mepyn Pvonuur, IOpuc Knasunc u
Anekcanabp byren (Buononyeno), Su Cmerc (myrrpombon) u Credan
Banaenpoze (ty6a), Xaxnun Ilpetic (uurynka), Mycrada Xanunos (TpomMOOH) u
MHOIO JAPYTH pa3KpuUBaT Pa3HOCTPAHHM WHTEPECH U LIMPOKO IOJIE HA WU3SBA.
OrpomHara apTUCTHYHA JEWHOCT Ha JOKTOPAaHTA, HEWHUTE MPEACTABUTEIIHU
KOHIIEpTH B bbarapus u B uyxOuHa ca 3ayor 3a npodecruoHagHa KOMIIETEHTHOCT,
TBOpYECKA 3PSIIOCT W OOTaT CIIEHUYEH OMUT. B CHIOTO BpemMe MIUPOKUAT CHEKTHP
Ha MOATOTOBKATa B Pa3JIMUYHUTE CHEIUATHOCTH, ACHHOCTTA Ha KJIIABUPEH IEaror B
pPa3IMYHU MY3UKAJIHU WHCTUTYIIMHA W HATPyHaHUSAT MpodeCUOHATICH OMUT TPaBSIT
kosierata I['wroBa wu3cienoBaTel ChC CEPUO3HM TMO3HAHUS M BB3MOXKHOCTHU B
cepara, B koaTo pabotu. Ts uma ocHOBaTa B JABJIOOYMHA J1a U3CJIEABA CIOXKHATA

MpUpOJIa Ha IIpoIeca Ha aKOMITAHUPAHE, Ja OCMHCIHM 110 Hal-aJIeKBaTCH Ha4YHMH



poJiiTa Ha MHAHKCTA MApTHHOP. B TO3M CMUCHI KOMIUIEKCHaTa MpodecroHaIHa
n3sBa Ha L. ['uroBa cienBa ga ce OlEHM KaTo CTOMHOCTHA M 3HaYMMa, a n30paHara
TEeMaTHKa 3a TUCEePTAIMOHEH TPy - KaTO 0COOEHO aKTyasTHa.

[IpencraBeHUsAT B 3aBBpIICH BUJ AWCEPTAMOHEH TPYX OTroBaps Ha
M3MCKBAaHMATA Ha 3aKOHA 3a TMPHCHXKIAHEe HAa HAaydyHa W OOpaszoBarelHa CTEleH
“Jloktop”. Hamucan e B ob6em oT 224 crpanuiu. OCHOBHOTO U3JIOKECHHE €
pasmoniokeHo Ha 218 or Tax m oOxBamia: yBOA, YETHPH IJIaBU, 3aKIIOUYCHUE C
n3Bonu. Crensa bubmmorpadus, KosATO o00XBalla IOM3BAaHUTE HW3TOYHUIM B
W3CleBaHeTo, 00O 75, MOBEUYETO OT TAX Ha 4YyXJa €3uK. B mnepuoma Ha
nokropantypara II. I'mroBa e peamusupana Tpu NyOIUKAIMU TIO TeMmara B
CHeIMaIu3upaHy U3TaHu.

[1. TuroBa mMoTHUBHUpa II€NTAa HA U3CJIEIBAHETO CH C HEOOXOIAMMOCTTA HE
caMoO Jla Ce TPEACTABIAT 0cobeHocmume HA KIAGUPHOMO U3NbIHEHUe npu
pabomama 8 ancamoOvbi ¢ MeOHU OYX08U UHCMPYMEHmuU, HO U Jla C€ MO3HaBa Hno-
npeyusHo cneyuguxama Ha ceupeHe Ha napmuupawus uncmpymenm. OTTYK
ChABPKATCIHUAT TUIAH Ha JTUCEPTAIIMOHHHS TPYH ClIe[iBa CTPYKTypa, B YHETO
MHOT00O00pa3ue JIOTUYHO HaMUpaT MSICTO BCHYKH HaW-BOXHU PaKypcCH,
OCBeT/IsBAIM MpoOnemarukara. UeTwpure mIIaBu SCHO oOXBamlarT KOHKPETHU

MY3UKaJIHO-UCTOPHUYCCKHU U NPAKTUKO-UIITBJIHUTCIICKH ITapaMCTPH.

B IInpBa riaaBa, KOSATO CIYKHA 3a OTIpaBHA TOYKAa HA H3CIEABAHETO,
['uroBa wu3sicHSIBAa 3HAYEHUETO HA TEPMUHHTE, MPSKO OOBBpP3aHU C TEMara:
AKOMITAaHUMEHT, CBIPOBOJ, KaMepHa My3HKa, 0aco KOHTHHO, KOJaOOpaTHUBEH
MUAHKUCT, KOJIA0OPATUBHO MUAHO U T.H.. Bcuuku noHaTus ca nepuHupaHu Criopen
pa3u4yH{, ABTOPUTETHU HW3TOYHUIIM. ETUMOJOTMYHUAT aHaIM3 IO3BOJABA Ha
JOKTOPAHTA J1a W3BEAE 3aKIIOYEHHETO 34 TBXKIECTBEHOCT MEXIY TEPMUHHUTE

KIIaBUPECH CBIIPOBOJA MW KIABUPCH AKOMIIAHMMCHT. B HCTOPHUUYCCKHU acCIICKT ¢€



MNpCACTaBCHA MW AKOMIIAHATOPCKATa IIPAaKTHKa - dHaJIM3MpaHa BbB3 OCHOBA Ha

THUIIOJIOTHA, CTATYC U CBOJIIOLUA B HpO(l)I/IJ]a Ha KJIIaBUPHHUA aKOMITAHATODP.

Bropa riaBa 3amo3HaBa HaKpaTKO, HO CBHIBPKATEITHO C YCTPOHCTBOTO,
€BOJIIONMATA, HW3PA3HUTE W3IIBIHUTEICKH BB3MOKHOCTH Ha MEIHUTE JTyXOBH
WHCTPYMEHTH, OCOOCHOCTUTE Ha 3BYKOM3BIMYAHETO WM, MOTHUBHUPAHO C
HEOOXOIUMOCTTa Jia ObJie OOSICHEHA 6pb3Kama medxncoy My3UKAIHO-U3PA3HUME
cpeocmea npu aHcamoOioso Mmy3uyupame 6 0yo ¢ MeoeH O0YX08 UHCMPYMEHm U

NUAHO U HEeOOXO0OUMUME UBNBIHUMELCKU 0CUCMBUs 3 MAXHAMA peaiuzayusl.

AKHGHTT;T HCCBMHCHO € IIOCTAaBCH BBHPXY IIOCIICAHHUTC ABC I'NIaBH, HACOUYCHU
KOHKPETHO KbM HMHCTPYMCHTAJIHUTC U XYIAOKCCTBCHU CHCI_II/ICI)I/IKI/I Ha KJIABUPHOTO
HU3IIBJIHCHUC W IIPCAHU3BHUKATCIICTBATA, KOUTO CBBPCMCHHHUTC HU3pPa3HHU CPCACTBaA

MOCTABAT Mpe3 My3uKaHTa. Te ca pa3rbpHaT 0OCTOMHO U 33AbJI0O0YEHO.

Tpera riaBa BU3upa OCHOBHU NapaMeTpU Ha KIABUPHOTO U3IBIHEHHE B
aHcamMOB1 C MeJeH MJyXOB HWHCTPYMEHT - KOMEHTHPAaHM B JBa acleKTa:
CHEeLU(PUYHN YEPTU U XapaKTEPUCTUKU Ha KJIABUPHOTO U3II'BJIHEHUE B aHCAaMOJI0Ba
TBOPOA M OCOOEHOCTHM TpU pEayLUpaHe Ha OPKECTPOBU MAPTUTYPH.
WuTteprnpeTaiiioHHUTe  crieUM(UKH,  CTPEeMEXBT  KbM  IOCTHTaHE  Ha
,,JIPOCTPAHCTBEHO-3BYKOB JMHAMHUYEH OajlaHC* ca MpOCJIENEeHW U aHaJU3UpaHU
mpe3 mpu3MaTa Ha MHOTOOOpa3HeTo OT H3pa3HU CpPElCTBA. METPOPUTHM —
pa3bupaH U KaTo METPOPUTMUYHA TUCIMIUIMHA HA BCEKH H3IBIHUTEN, TEMIIO,
TEMIIOBH OTKJIOHEHUS, apTUKYyJIalus, aluMkatypa. B nmeraitnm m  mpe3 cioxHUS
CIEKThP OT B3aMMOBPB3KH Ca OUYEpPTaHW MPOOJEMHH 30HU MO OTHOIIECHHE Ha
U3MIBJIHEHUE HAa PUTMUYHU (PUTYPH, PETUCTPOBA MPOMSHA, aKyCTHUHU MapaMeTpH
Ha M3MBJIHUTEIICKOTO MPOCTPAHCTBO, IUIlIaHe, ¢ppasupaHe. Bcuuku ocobeHOCTH ca

U3BJICYEHU Bb3 OCHOBA HAa KOHKPETHHU MPUMEpPHU OT eMOJEMaTU4HM 3a pereproapa



Ha MEJIHUTE IyXOBH HHCTPYMEHTH IPOM3BEICHHs. 3aCTaBAaHETO B aHajdu3a Ha
KOHKPETHH TBOpPOM TMO3BOJISIBA Ha H3CJIENOBAaTeNsl Ja OTKPUBA €IHOTHUIIHU
CUTyalluy, OOIM MOJENM U J1a Ipeulara CXOJHU PEUICHMs 3a IPEOJOJIsIBaHE HA

npoOJIeMuTe.

B Yersbpra riaBa npeau3BUKATENICTBATa, KOUTO MOCTABAT CbBPEMEHHUTE
KOMIIO3UTOPCKHA  M3pa3HU  CPEACTBA Ipe]  U3NBJIHUTENIS C€a  pasIedaHu
KOMIIETEHTHO M yOenuTenHo. lIpemioxkeHnTe KOMEHTapu U pelIeHHs] pa3KpuBat
I[. ['uroBa Karo MUaHUCT ¢ OOraT OMHUT M C YCET KbM KYJTypaTa Ha MOAECPHHUS
U3Ka3.

B nHacrosmoro m3cieaBaHe OMX OTIIMYMJIA HAKOJIKO MOMEHTa KaTo 0CoOEHO
BaXKHU:

- Karo nayano Oux mckana orOenexa akTyaTHOCTTa Ha M3CJIEI0BATEICKUS
00EKT W HEOOXOIUMOCTTa OT MOAOOHO H3cienBaHe. TpyabT pasmiexaa
dbyHIaMEHTAIHN MPOOJIEMH, U3BJIICICHH OT HAal-4eCTO yNpakKHsIBaHATA OT
CIMH MUAHKUCT TPAKTHUKA — Ta3W Ha aKOMITAHATOP M aHCAaMOJIOB IMapTHROP.
[Tomo6HO n3cenBane 000CHOBAHO MOBANUTa BHIIPOCA 32 HEOOXOIUMOCTTA
OT TO-CEPHO3HO BIVICKJAHEC W OTTOBOPHO HM3y4YaBaHE HA IHUCIHUILIMHU
KaTo KJIABHPEH CBIPOBOMA, KaMepHAa MY3WKa, YECTO HETIMKUPAHU OT
oOyyaeMHUTe B CHCTEMaTa Ha BUCIIETO 00pa30BaHUE Yy HAC.

- Ilomueprano mpakTHYeckaTa HACOYCHOCT HA TeMarTa: H3ITBIHUTEICKO-
WHTEPIIPETAIMOHHUS  MMOAXO0A KbM HW30paHara mpoOJieMaTHka |
JETAMTHOTO My TMOJHACSHE HEChbMHEHO ca Jgo0pa OTmpaBHA TOYKA H
ormopa B paboTara Ha BCEKHM MJIaJl MYy3WKaHT, TPBIHAJI 1O IBTA Ha
npodecusaTa aKOMIIAHATOP. YHUBEPCATHOCTTA HA ONMMCAHUTE TPUHIIAIIN
MO3BOJIsIBA HIMPOKOTO UM IpUJIarale mpu padota B aHCaMOBbJI HE caMo ¢

MCICH AYXOB HHCTPYMCHT.



[IpaBu BrieuaTyieHue 3aabJIOOYEHHUST M MojaepeH nomien Ha L. 'mrosa
BbpXy wu30OpaHara mpobnemaruka. Toil € HAacoueH OT HCTOPUYCCKUS
pa3Boii, OT 3apoAMIlIa HAa U3KYCTBOTO J1a C€ aKOMITaHHpa U MapTHUPa Mpe3
JETAlIHOTO TO3HAaBaHE M OOXBalllaHEe HAa My3WKajHaTa JMUTeparypa 3a
KOHKPETHOTO  aHCaMOJIOBO ~ MY3WIIMpaHE  KbM  CHBPEMCHHHUTE
U3IIBIHUTEIICKM TIOAXOAM 3a Ch3/laBaHe Ha MpoQecHOHAIHA CMHCIIEHA
aHcamM0J0Ba  WHTEpmpeTanus. | uroBa  KOMEHTHpa  SBJICHHITA
aBTOPUTETHO, B jAeTaiinu. OuepraHuTe MNPOOJIEMHU 30HH JOCTAThYHO
KpacHOPEUMBO TOKa3BaT, Y€ TS € MHUAHUCT, KOWTO OTIMYHO TMO3HAaBa U
BIaJiee CBOsITa 00jJacT Ha MpodecuoHadHa H3siBa U CbyMsBa Ja
NPEICTaBU AMHAMUYHO ISJI0TO i HAyYHO TOJIE.

JlucepTallmOHHUAT TPy JOCTHTa W3BOAM M3BJICUEHH OT OIHTA,
pasrpalalll ce OT JOCera ¢ My3UKaJIHOTO IIPOU3BECHUE U OT paboTara B
napTHROPCTBO. [IponruaBa cmocoOHOCTTA Ha M3CIeIOBATENs 1a OTKPUBA
npoOJeMHOTO, J1a ThPCU U MpeAsiara pelieHus, npojaruyaBa yMEHHETo Ja
ce OTcee OHOBa, KOETO TpsiOBa aa ObAE CIOAENEHO, Ja MpPEACTaBU
KOHIIGHTPHPAHO BCHUYKO, KOETO CyOSKTHBHO MpHEMa 3a CHIIECTBEHO H
3HAYUMO.

[TocTaBeH € akIEeHT BBPXY 3HAUMMOCTTAa Ha pOJNATa HA TMHAHUCTA B
aHcaMOBJI M HW3MCKBaHMATA, Ha KOMTO AaKOMMAHIATOPBT TpsOBa Ja
OTroBaps — BJIaJICEHETO Ha CBUPEHETO a prima vista, cnocoOHOCTTa J1a ce
ciean Oe3ynmpedyHo MapTUTypara, J1a ce CIIylla KOHIEHTPHpPAHO, /a Ce
npeaycemar M3MbJIHUTEIICKUTE HaMEpeHHs Ha MapTHbOpa W HE Ha
MOCIIEAHO MSCTO - TEXHMYECKHTE BBH3MOXKXHOCTH, TIO3BOJISBAINM Ha
KJIABUPHHSI HHTEPIPETATOp J1a O0paBu CBOOOTHO C MBJIHUS KalalUTET OT
MY3UKaJIHO-U3pa3Hu cpencTBa. A popMHUpaHETO Ha T€3U YMEHUS UMEHHO

MoBAMIa 1 CCPHUO3HO BBIIPOCA 3a MSACTOTO MU BA)KHOCTTA HAa JUCHHUIIJIMHATA



«KIJIABUPEH CHIIPOBO» U HEWHOTO 33IhJI00YEHO, OTTOBOPHO M3y4YaBaHE.
- llpaBu BredaTneHue, 4e HACTOSIIMAT AMCEPTALMOHEH TPYH Ce M030BaBa
Ha Oorara, pa3HoOOpa3Ha U aKTyallHa Hay4Ha JIUTEPaTypa, IEMOHCTpHpA
IMIMPOKAa OCBEIOMEHOCT, JETAlJIHO W WHIHOIEHHO T[IO03HABaHE Ha
HAyYHUTE HM3CJIEABAHUS M MyOnIMKauuu 1o mpobiema. ['mroea moxasBa
yMEHUs 32 paboTa ¢ HaydHa JINTEpaTypa 1o MpoodiieM, 3a CTPYKTypHpaHe
Ha U3JI0KEHUETO, 3a MpPEJCTaBIHE Ha M3BOAM, JIOTHYHO OOOCHOBAHH,
YHUATO OCHOBA B M3JIOKEHHUETO € JIECHO OTKpUBAaeMa.
Bcuuko ka3aHO B HACTOSIIOTO CTAaHOBHUINE € OCHOBAaHHME Ja JaM CBOSTA
npodecroHanHa noakpena Ha l[Berana ['mroBa u 1a mpemioka Ha yBakaeMOTO

Hay4HO KypH [a ¥ Npuchau odpasosarenHara u Hay4Ha crenet “JJIOKTOP”.

08.10.2022 . nou. 1-p B.Kaparenosa
IImoBouB



OPINION

By Docent Doctor Velislava Karagenova

Department Piano and Accordeon
at the “Academy for Music and Dance Art” “Prof. A. Diamandiev”
On a dissertation
by the independent doctoral candidate

Tzvetana Krasimirova Gigova

“SPECIFIC FEATURES OF PIANO ACCOMPANIMENT WHEN WORKING WITH
BRASS INSTRUMENTS”

Tzvetana Gigova’s dissertation strikes with its artistic, pedagogic and
scientific spirit. Gigova is an active performer as chamber musician and pianist —
accompanist. Her partners on the concert stage - Paulien Vanovermeire (soprano),
Bruno De Jonge (Bass), Evelyn Bohen (Soprano), Sirinx Yensen (flute), Lesya
Demkovitch (cello), Olsi Leka (cello), Alexandre Bughin(cello), Stephan
Vanaenrode (tuba), Jacqueline Preys, Mustafa Khalilov and many others reveal a
multifaceted range of interest for a music repertoire diversity and its concrete
embodiment. The doctoral candidate’s vast music activity — her numerous concerts
in Bulgaria and abroad, ensure fully her professional competence as well as her
life-long artistic and concert stage experience. At the same time, it is obvious, that
thanks to her large spectrum of piano specializations and pedagogic activity at
different educational institutions Gigova proves to become a serious scientific
researcher with an applied to the explored in her doctoral dissertation working field

knowledge.



The doctoral candidate studies in details the complex nature of the piano
accompaniment in order to most adequately give meaning to the collaborative
pianist’s role. To that effect Gigova’s elaborate professional outcome is to be
considered as highly valuable and the subject of her dissertation — as truly topical.

The submitted dissertation meets the requirements of the law for awarding
the scientific and educational degree “Doctor”. It consists of 224 pages. The main
presentation contains 218 pages and is spread in a Introduction, four chapters, an
Inference and Scientific Conclusions, followed by a Reference list of 75
references, mostly in foreign languages. Gigova’s three publications on the subject
have been realised during her three year’s researching period and printed in several
university editions.

Not only has the doctoral candidate’s scope been formulated by the idea of
presenting the main features of the piano part in ensemble with brass instruments,
but it has also aimed to examine in depth the problematic of the brass player’s
performance.

The four chapters represent different historical, musical and performing
guidelines.

First chapter is a starting point of deciphering all terminology, related to the
dissertation’s subject: accompaniment, collaborative piano, chamber music, basso
continuo, etc. All terms are classified according to a variety of recognized
references and the etymological analysis aims to summarise the identity of “piano
accompaniment” and “collaborative piano”. The piano accompaniment practice is
described historically and is grounded on a pianist’s profile — its typology, status
and evolvements.

The second chapter reveals briefly, but substantially the historical
development of brass instruments — their mechanics, evolution, performing

qualities, acoustic features — all motivated by the necessity to explain the relation



between the musical means of expression, applied when playing in a duo with a
brass instrument, and the adequate actions to carry them out.

Undoubtedly, the accent of the dissertation subject is set on the last two
chapters, whose research is more specifically conducted towards the instrumental
and artistic characteristics of the piano interpretation and all challenging
contemporary music means of expression which are to be faced by the performer.
Both chapters are exhaustively explored.

The third chapter emphasises on the main parameters of the piano
performance in ensemble with brass instruments, commented in two aspects:
characteristic features of the piano performance in a chamber music piece and
specific handling of a reduced orchestra score for piano. Interpretation features and
acoustic balance are explored through the music means of expression, notably —
metrorythm, (of the ensemble and individually, regarding each of the participating
In it partners) tempo, articulation and fingering. The complex spectrum of
rhythmical motives, register changes, acoustic parameters of the performance
space, breathing and phrasing is analyzed in details. The specific of the piano part
Is described on basis of concrete examples from traditional for the brass and piano
repertoire pieces. By analysing them, Gigova defines uniform models and
situations while at the same time suggesting similar solutions for most of the
technical piano part problems.

In the forth chapter the defiant contemporary music means of expression
are thoroughly and convincingly examined. The proposed comments and solutions
reveal Gigova as an experienced musician with affinity for modern music.

In the current opinion I’d mostly highlight a few important moments:

- Firstly, the actuality of the examined subject and the need for writing on

it. The dissertation looks through some of the fundamental problematic

derived from a most common for all pianists practice in the performance



field — the one of the accompanist and chamber music partner. A survey
of this kind raises reasonably the question of a more serious approach to
studying disciplines like chamber music and piano accompaniment —
often neglected by the high education system in Bulgaria.

The highly practical orientation of the subject, related to interpretation
and performance, as well as its detailed analysis are a good starting point
and of indispensable support to young pianists, determined to succeed in
the piano accompaniment field. The universality of the described
principles corresponds to their vast application to working in ensemble
not only and exceptionally with brass instrument.

Gigova’s up-to-date regard on the selected problematic is more than
striking. It is directed chronologically from the birth of the
accompaniment art through some centuries of its development, including
the music repertoire, the performance practices and interpreter’s approach
to creating a professionally standardised ensemble category. The doctoral
candidate’s comments on the analysed problematic areas attest of her
highly professional knowledge and dynamically developed scientific
point of view.

Gigova draws special attention to the significant pianist’s role in
ensemble with brass instrument/s and to the wide range of requirements
the professional accompanist should fulfill — one’s capacity to read music
a prima vista, to listen with grand concentration and to forefeel his music
partner’s performing intentions, and last, but not least — to possess all
those technical qualities, enabling him to be in control of all music
means of expression.

The dissertation is grounded on a rich, varied and up to date scientific

reference list, it is accompanied by a large spectrum of information on the



subject, the form and the structure. The conclusions are logically drawn
and their formulation is easily recognisable in the main document body.
| can firmly state my professional support in favour of Tzvetana Gigova,

suggesting that the scientific jury award her with the educational and scientific

degree “Doctor”.

08.10.2022 Docent Doctor V. Karagenova

Plovdiv



