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MPETOIABATEI IO KIABUPEH CHIIPOBOJ U nmuaHno B AMTHUU
LIIpod. Acen Jluamanaue
BbB BPb3Ka C IPEACTABCHHS AUCEPTALMOHEH TPY/I
ot IIBerana Kpacumuposa I'urosa
»Crenupuka Ha KJIaBUPHHUS CHIIPOBOA NPH padora ¢ MEAHH TyXOBH
HHCTPYMEHTH*
3a MPUCHKJIaHEe Ha 00pa3oBaTeIHa U HAy4yHA CTEMEH ,,JJOKTOP®,
npodecuoHaHO HarpasiieHue 8.3.“My3uKaTHO U TaHIIOBO U3KYCTBO®,
Hay4Ha CIEUUATHOCT “My3UKO3HAaHUE U MY3UKAJTHO U3KYCTBO®,
Karenpa* My3uka“ ®@akynreT no uskycrsara, O3V “Heodut Puncku*

[TosnaBam l[Berana I'mroBa OT roJAMHUTE HAa HEWHUTE SPKU KIABUPHU
m3siBM Kkato Bb3nuTaHnyka Ha HYMTU , Jlo6pun IletkoB®. Tsa e oT Te3m
MUAHUCTH, YUETO NPO(PECHOHATHO H3pACTBAHE CE€ 3allOMHSI, 3alll0TO HOCH
BCUYKHU OeJie3u Ha M3sABEHaTa Jap0a, chueTaHa ¢ TPYJ0JI00ue U YIIOPUTOCT, HO
u ,,00rpmwkeHa” ¢ BHUCOKOTO MalCTOPCTBO Ha 3HAKOB KJIABUPEH TNeAaror,
KakbBTO € 3a [lmoBnuB u ctpanata r-xka FOmus I'mprunoBa. MHoOrokpatHure
U3IBJIHEHUS KaTo coilucT Ha [lnoBmuBckusi CcUMGOHUYEH OPKECTHP,
KOHKYPCUTE, MaHCTOPCKHUTE KjacoBe W paboTaTta ChC 3HAYUMH HMEHA B
o0OnacTTa Ha KJIABUPHOTO HM3KYCTBO Ca E€CTECTBEHUTE HATPYMBAHUS, TOBEIH
MUaHUCTKaTa 10 mpodecuoHalHaTa peanu3anus B JBeputre Ha Kpasnckara
My3HMKallHa KOHcepBaTopus B bprokcen. KbpM BCHMUKO TOBa cieiBa na ce
MpubaBy OrpoMHATa KOHIEPTHA JIEMHOCT KaTO KaMEpPeH W3MbIHUTEN W
AKOMITAaHATOP, KOSITO JIOTMYHO HaMmHpa CBOsA (OKyc B pasriaexkaaHus
JTUCEPTALUOHEH TPY] .

Nscnensanero Ha [[Berana ['mrosa ,,Crienuduka Ha KIaBUPHUS CHITPOBO/T
mpu paboTa ¢ MEIHU AYXOBU HHCTPYMEHTH € B o0em oT 224 ctp. Brmrousa
VYBox, 4 rnaBu, 3aKJIIOYUTETHA YacT U Oubdmnorpadus.

YBoabT naBa TOYCH W KOHKpeTeH m3pa3 Ha OOekrta u Ilpemmera Ha
HaONIOCHUETO W  CBBP3aHUTE C TOBAa MHOTOOpDOWHHM  3aladyd  Ha
M3CIIeIOBATEIICKUs mporiec. Tyk € oTpa3eHa U sSCHAaTa METOJ0JIOTHYHA OCHOBA,
gpe3 KOSATO TOKTOPAHTKaTa 00CKTHBU3HPA CBOUTE CHKJICHUS.



IIbpBa riIaBa Ha AUCEpPTAllMOHHUS TPYyJ € o3arjaBeHa ,,Ponsta Ha
W3MBJIHUTEIS Ha KIaBUPHATA TMApTAS B aHCAMOJIOBOTO MY3HWIIMpaHE.
Ucropuuecku acnektu.“ B Hes L[Berana ['mrosa ce crnmpa BBpPXY ,,pojiATa Ha
KJIABUPHOTO TMAPTHBOPCTBO MpU aHcaMOJoBaTa MPAKTUKA C MEJHH TyXOBH
MHCTPYMEHTU. 3a LenTa  aBTOpKaTa akIeHTHpa BbPXY ETUMOJIOTHITA,
cnenuUUHUTE TPUIUKH W OTIWYMS HAa CPOJIHM TMOHSATUS KaTO KIABUPEH
AKOMITAaHUMEHT, aHCaMOJIOBO MY3WIIMPAaHE, MMHUAHUCT- AKOMIAHATOp W T.H.
HampaBen € 3agpii00OYE€H HCTOPHYECKH TIperjies] , OTpa3sBall pa3BOsS Ha
aHCaMOJIOBOTO MY3HWKaJHO M3KYCTBO TPE3 BEKOBETE. OT CBETCKATa IMECEH ChC
CKpOMEH aKOMIAaHUMEHT Ha JIIOTHS [0 KaTeropuyHara JIOMUHAlUATa Ha
KJIaBUpa B CcoOHaTHUTE nyetd Ha 18-t m 19-tu BekoBe. Ilpocnenena e
npoMsiHaTa B MPOQPECHOHAIHUSA CTAaTyC Ha aHCaMOJIOBUS THAHUCT Tpe3
MYy3HUKaJHO- HCTOopuueckuTe ernoxu. Ilo ce oTHacs 1O HAIIETO ChBPEMHE,
CIIOpe/l MPaBIUBOTO 3aKJIIOUCHHE Ha JokTOopaHTKara: «lllupokust mpodun Ha
MMUAHUCTA-aKOMITAHSITOP MPEJICTAB/IsIBA KOHKPETHO OTPAXXEHUE HA crieluDUUHU
pazienu OT HeroBaTa MNOAU(QYHKIMOHATHA JEHHOCT. ToBa MOTBBPXKAaBa
MHOTOIUIaCTOBaTa MpPHUPOJa Ha KIABUPHHUS AaKOMIIAHUMEHT U JIOKa3Ba
TPYJHOCTTa B THPCEHE Ha CEMIUIO €TUMOJIOTMYHO OOSICHEHHE Ha TEepMHUHA
aKoMMaHsATOP».( IIUT.)

Bropa raaBa Ha gucepramnusTa BU3Mpa HCTOPHUYECKUS Pa3BOM,
cnenuduKaTa U My3WKaJTHaTa JUTEpaTypa Ha MEAHUTE JTYXOBH HHCTPYMEHTH.
IIpean Bcuuko lIBerana I'mroBa m3ThKBa HEOOXOAMMOCTTA OT PENEPTOAPHU
KOMIIETEHIINH, HEOOXOAMMH Ha THAHWCTAa —aKOMIIAHSTOpP 3a W3TpaKIaHe Ha
MpaBUIHA MHTEPIPETAIIMOHHA BHU3US OTHOCHO CTWJIOBHTE , JKAaHPOBUTE U
UHAUBUIyaTHUTEe ocoOeHocTu Ha TBOopOuTe.IlIpodecnonanuzanusita B TO3U
acmeKkT € HeoOXoJuMa, ToJIe3Ha M MOJIoMaraiia My3uKaiHaTa Koadopamust ¢
M3MBIHATENST HAa MEACH IyXOB HWHCTPYMEHT. JlOKTOpaHTKara IEeMOHCTpHUpa
OTIMYHUA TIO3HAHWSA OTHOCHO ONpEISNSIIUTE aKyCTUYHH TPUHIMIN Ha
3BYKOOOpa3yBaHETO TpH MEIHHUTE IyXOBH HMHCTpyMeHTH . Ha Ta3su 6a3za ca
pasriieJaHi OCHOBHUTE XY/I0KECTBCHH M3Pa3HU CPEACTBA U TAXHATA aKyCTUYHA
cneruuka Ipu aHcaMOJIOBOTO MY3UITUPAHE.

3anpn004eHo0 W TOAPOOHO ca pasriaeaaHd TPOOJIEeMHUTE Ha UIIAHETO,
aTakata W BOJICHETO Ha 3ByKa MPU M3MBIHUTENS HAa JYXOB WHCTPYMEHT H
TexHUTe pediiekcuu B 0hopMsHE WHTEPHpPETAMOHHATA JIMHUS HA MTHAHUCTA-
aKOMIIaHITOP.



Tpera riaaBa akueHtupa BbpXYy «MHCTpyMeHTalHaTa M XyJOKECTBEHA
cnenu@uKka Ha KIABUPHOTO H3MBJIHEHHE B aHCamMOBI C MeEIEH yXOB
MHCTPYMEHT». B Hes wu3cinenBaHeTo 3asBsiBa BHCOKaTa CH IPaKTHUYECKa
OPUJIOKUMOCT  KaTO M3BEXKJa ChHILECTBEHM 3a IHAHUCTa-aHCAMOJIUCT
U3MCKBaHMs, POACHM OT jKMBaTa MnpakTuka. OLeHsBaM KaTro JUCEpTaOMIIHU
CIOJEICHUTE CBHOOPAKEHUS 3a IMOCTUIAHETO Ha NPOCTPAHCTBEHO- 3BYKOB
AMHaMU4YeH OajaHc, METPOPUTMHUYHO W TEMIIOBO €IWHCTBO, MOAXOA KbM
apTHUKYJIaUKATA, IPBCTOBKATA U NeAan3anuaTa.OT rieiHa TOYKa Ha TMaHUCT C
MHOT'OrOJIMIIEH aHCaMOJIoB onuT, [[BeTana ['urosa aHanm3upa MHOIOIOCOYHO U
KOMIIETEHTHO TIPOLECUTE Ha W3IBJIHUTEICKA aJanTalus KbM 3BYKOBUTE
cHelU(pUKA Ha  MEOHUTE JYXOBHM  HHCTpyMEHTH.CBOUTE  CBHXKIEHUS
JOKTOpaHTKaTa MOAKPETs ¢ U300UIue OT IpUMEPH ¢ 0€3CIIOpHA U3ITBIHUTEIICKA
3HaYuMOCT. B To3uM paszmen e OTHeleHO BHUMAHUE M Ha CHEIU(PUYHUTE
po0JIeMHU Ha KJIABUPHATA MApPTHUs - U3BJIIEUEHHUE HA OPKECTPOB AKOMIIAHUMEHT.
JlokTOopaHTKaTa mpejjiara COOCTBEHM BapUaHTH Ha «HE CBBCEM YAA4yHO
peAyLHpaHu OpPKECTPOBU NApPTUTYpw». T03W MOAXOJ HOCH SICEH NPHHOCEH
0OJIMK KaTO MPSK IbT KbM «ABTEHTUYHO MPECH3]aBAHE Ha OPKECTPOBUTE 3BYIIH,
TEMOPH U XapaKTEPUCTUKU *“.(ITUT)

YerBbpTa 1i1aBa BU3MUpaA ,,My3uKanHO-U3pa3HUTE cpeAcTBa Ha 20-Tu
BeKk*“. Aamupupam Oa3ucHaTa Te€3a Ha aBTOpKaTa, a UMEHHO ue: ,,TAXHOTO
AHAJIM3UPAHE, YCBOSIBAHE U MY3UKAJTHO-TEXHUYECKO MHTEPHPETUPAHE U3UCKBAT
crienu@uyeH MOAX0J] OT CTpaHa Ha U3M'BIHUTENS- YECTO CHOTHECEH HE Ccamo
KbM KOHKpETHATa UM peaju3alius, HO U KbM OOpaBEHETO C MYJITHBapUaHTEH
KOMILICKC OT MISHHO-XYJI0’)KECTBEHU 00pa3u, JuTepaTypHo-punocopcku uaen
U KOHIIEITYaTHO-(DOpMaTHU TPaKTOBKU . (IIUT.) 3a M3rpaKJaHETO Ha T. Hap.
,MOJIepeH My3ukajeH auaior I[perana I'mroBa aHamu3upa cepUO3EH
periepToapeH macuB oT TBopOu — contemporary (®. 1. Kupxuep, Tpu noemu 3a
BajAXopHa W nuaHo, . Ct. Peui, « ByHTap » 3a TpoMOOH, MMAaHO W yJIapHU H
flopaaH ['omes, ,,IleT ckunu® 3a TpoMOOH U MUaHO). Tyk HOKTOpaHTKaTa JaBa
OTYETJIUB U3pa3 HE MPOCTO Ha CBOSITa MPOQeCcHOHaTHA OTUTHOCT U BUCOKO HUBO
HAa KJIABUPEH UHCTPYMEHTAJIM3bM, HO U APKa aCOUUATUBHOCT, KPEATUBHOCT KbM
,,BJIQJICCHETO " Ha aHCAMOJIOBOTO MY3HUIIMPAaHE KaTO 0Opa3HO- MCUXOJIOTHYECCKU
poLuec.

JlucepTauMOHHUAT TPy € IUI0J Ha MHOTOCTPAHEH HAyYHO-TIPAKTUUECKH
MOAXOJ, OTpa3eH C HWHTEJIUINeHTeH M €CTECTBEH Wu3ka3. MHoroopoiHure
IpUMepH U TpapuIHU pEMapKH JI0Ka3BaT IPKU KOMIETEHIIUH, ,,A3CTPAIaHU U



NpUI0OUTH OT MHOTOJIETEH aKOMMAHATOPCKU Tpyd. CUTrypHa ChbM U B MOJI3aTa
OT eHO OBJIEIIO U3JaHKNE Ha pa3paboTKara.

SAKVIIOYEHHUE: npuemam 0e3yC/JIOBHO HANPABEHUTE W3BOAU Ha
JOKTOPAHTKATA KATO NMPUHOCHHU, UMEHHO 3aII0TO €A ,,0THPABHH TOYKH
KbM npodecusita Ha Ko0Ja00OPATHUBHMS NMHAHUCT, MAPTHUPAI] HA Me/eH
JAYXOB HHCTPYMEHT.

Y0eneno mpepjiaraM Ha yBa:KaeMOTO HAYYHO KYpPH J1a NPUCHIAUA HA
IBerana KpacumupoBa I'uroBa oOpa3oBarejiHATA M Hay4Ha CTeleH
»AOKTOP* mo mpodecuoHaiHo Hanpap/jenue 8.3.“My3HKAJIHO U TAHIOBO
H3KYCTBO®, HAYYHA CHEeHUAJHOCT “My3uKO3HAHUE U MY3HKAJHO U3KYCTBO*

06.10. 2022r.
[TnoBnuB /mon1. n-p 3opuuma [lerposa/



OPINION

By Docent Doctor Zornitza Petrova

Department Piano and Piano accompaniment

at the “Academy for Music and Dance Art” “Prof. A. Diamandiev”
On a dissertation
by the independent doctoral candidate
Tzvetana Krasimirova Gigova

“SPECIFIC FEATURES OF PIANO ACCOMPANIMENT WHEN

WORKING WITH BRASS INSTRUMENTS”

| have known Tzvetana Gigova since her student years from the
Secondary School of Music in Plovdiv. She is one of those pianists, whose
professional development is to be remembered as it’s been marked by a bright
talent, combined with hard work and perseverance while being monitored by
one of the most renowned Bulgarian musicians and piano pedagogues - Mme
Julia Girginova.

Gigova’s numerous performances with the Plovdiv Philharmonic
orchestra, all concerts, masterclasses and festivals with eminent names from the
music world, more precisely from the pianistic field, have been of crucial
importance for the pianist’s evolvement and brought her to the actual stage of
professional realisation at the Royal conservatory of Music in Brussels. In
addition, a large concert activity as an accompanist and a chamber music
interpreter is highlighted and reflected in her dissertation.

Gigova’s dissertation entitled “Specific features of piano accompaniment
when working with brass instruments” consists of 224 pages, an Introduction,

four chapters, a Conclusion and a Reference list.



The Introduction focuses on the Subject and the Scope of the analysis
and the variety of tasks developed in the research. Here, the doctoral candidate
presents a clear methodology, according to which all her considerations are
exposed.

First chapter of the dissertation is entitled: The role of the piano
performer in the ensemble. Historic highlights. Here, Gigova reveals the role
of the piano accompaniment when working with a brass instrument(s), focusing
on the etymology and the comparative analysis of terms as “piano
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accompaniment’, “chamber music” “pianist accompanist”, etc. An in-depth
chronological survey traces the reader back to the early development of the
ensemble music making — starting from the secular song, accompanied by a luth
and heading through to the undisputable domination of the sonata duos in XVIII
— XIX cc. The change in the professional status of the ensemble pianist has been
also historically reviewed. As for nowadays, the conclusion drawn by Gigova
strikes with its analytical approach: “The many-sided profile of the piano
accompanist is the logical reflection of a multitude of performing areas. This is
a confirmation of the variously layered nature of the piano accompaniment and
proves the difficulty of defining by one simple word the term “accompanist”.
Second chapter focuses on brass instruments — their mechanical and
technical development, specificities and repertoire. Above all, Gigova points out
the necessity for all accompanying pianists to thoroughly know the performed
brass repertoire in search of a clear point of interpreting view, regarding the
style, the genre and the intrinsic characteristics of each piece. The doctoral
candidate attests her excellent knowledge of the acoustic principles, determining
the projection of a sound when playing a brass instrument. A serious approach
to the principles of breathing of a brass instrument player has been equally
demonstrated: the acoustic formation of the sound, its projection and
participation in the process of music making in duo with the accompanying

pianist have been examined.



Third chapter draws the attention to the “Instrumental and artistic
specification of the piano performance in ensemble with a brass instrument.”
Here, the research claims its highly practical applicability, pointing out some of
the main requirements, coherent with the collaborative pianists’ everyday work
and mandatory for their professional development.

Gigova’s considerations about the acoustically improved dynamic
balance, the metric and rhythmic unity as well as the applicability of fingering,
articulation and pedalling are highly immanent to her scientific research. As an
experienced ensemble piano player the doctoral candidate examines proficiently
the complex process of adapting the piano performance to the specific features
of the brass instrument player’s interpretation, revealed in a diverse range of
examples. This chapter handles also the problematic of piano reductions of
orchestra pieces. Gigova suggests her own reductions of some of the most “non
- pianistically designed” scores and thus traces a contribution of her own to a
more authentic recreation of the orchestra means of musical and acoustic
expression.

Fourth chapter refers to the contemporary means of musical expression
about which Gigova claims: “Their examination, adoption and interpretation
demand a specific approach not only to their concrete embodiment but also to
mastering a whole spectrum of artistic, philosophical and literary concepts”.
(quote). The modern music dialogue of XX century requires a serious view on a
broad range of contemporary works, which Gigova examines in details ( D. F.
Kirchner, “Tre poemi” for horn and piano, St. Rush “Rebellion *“ for trombone,
piano and percussion and Y. Goshev “ Five sketches “ for trombone and piano).
Not only does the doctoral candidate declare her experienced professional
background and high level of pianistic skills, but she also reveals a strong
associative thinking and creativity in the ensemble performance.

The current dissertation is a result of an elaborate, multi-levelled analysis

reflected in an intelligent and comprehensive way. The numerous examples and



graphic remarks prove the presence of bright competences, achieved throughout

a long —life artistic experience in the piano accompaniment field.

I am strongly convinced that an eventual publication of the dissertation
might be mostly in favour of the professional accompanist.

CONCLUSION: | herewith accept indisputably the doctoral
candidate’s conclusions as contributing, notably as they represent a
reference point to the profession of the piano accompanist, working in
ensemble with brass instruments.

I can firmly suggest to the respectable scientific jury to award
Tzvetana Krassimirova Gigova the educational and scientific degree
“doctor” in the professional area 8.3. “Music and Dance Arts” and the

scientific department “Musicology and Music Arts” .

08.10.2022 Docent Doctor Zornitza Petrova

Plovdiv



