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10 JOKTOPCKa Iporpama ,, Teopust v MpakTUKa Ha U3MTBJIHUTEICKOTO U3KYCTBO*
B 00J1aCT Ha BucIe 00pa3oBanue 8. M3kycTBa
1o npodecuoHaNIHO HarnpasieHue 8.3. My3uKaaIHO U TaHIIOBO U3KYCTBO
ot npo@. 1-p iBanka Biacsa
Orozananen ynusepcuret ,,Heodput Puincku®

NBan CredanoB CTOSHOB € My3UKaHT C MHOTO OIUT U TOJIEMH JTOCTHXKEHUS B
o0JiacTTa Ha My3UMKaJIHOTO U3KYCTBO. 3aBbpiiBa HMA |, Ilpod. [Tanuo Bnagurepos®
cbC cnenuanHocT , Jlupwxkupane®. Cnex ToBa cHenHaauM3upa OPKECTPOBO
IUpWwXHUpaHe B AkajeMusiTa Ha ﬁexyzm Menyxun “Iluep epBo” mnpu mpod.
KoHcrantun bymxnaHo, a Taka ChIIO y4acTBa B MaiiCTOPCKH KJIaCOBE B Uy>KOMHA.
ABTOp € Ha TeaTpaiHa My3uKa. Toil € TUPEKTOp U TJIABEH AUPUTCHT Ha Pa3IN4HU
OpKecTpoBU cbhcTaBU. Opranuzarop U JupekTop € Ha MexayHaponHus (ectuBan
,»JlH1 Ha KaMepHata My3uka‘“ — ['abpoBo. B peneproapa my uma naa 2000 TBopOu
OT BCUYKHU MY3UKAJIHU KaHpPoBe. Pab0TH ¢ MHOTO U3BECTHU MY3UKAHTH U OPKECTPHU
Y Ma racTpoJid B bearapus v B pa3nuyHu AbpKaBu B Uy>kOuHa. [IpaBu 3Byko3amnucu
C BOJCIIM OBJIrapcKu OpPKECTPU. 3HAUMUTEIHU Ca HETOBUTE 3aCIIyTH 32 MPEMUEPUTE
Ha MHOTO TIPOU3BEIACHUS OT OBJITapCKU KOMIO3UTOPH W 32 H3MBJIHCHUETO Ha
OBJITapCKU MYy3UKAJIEH penepToap.

[TocoueHuTe ymMeHus U rojeMusT My3ukajieH onuT Ha MBan CrtosHOB ca
MHOro jgo0pa 0a3a 3a YCHEHIHOTO pa3paboTBaHE Ha HEroBara JgucepTallvs.
JIOKTOpaHTHT € M30pasl 3a TemMa Ha AUCEPTALMOHHUS CH TPYJl Ba)KHA TEMATHKa -
,;OPKECTPOBOTO TBOPUYECTBO HA KOMII03uTopa Mopnan I'oleB KaTo M3IIbIHATEINCKA

npobnemaTtuka”’. Temara Ha AUCEPTALIMOHHUA TPYJA € HOBA M akTyaigHa. MHoro e



[IEHHO, Y€ YacT OT MOJYyUYEHUTE PE3YJITATH Ca allpoOMpaHu B IPAKTUKATA U T€ MOTaT
J1a ce MPUJIOXKAT MPH CJIeIBAI MY3UKaJIHU W3IBJIHEHNS HA U3CIEIBAHUTE TBOPOU.
CpI10 Taka TOKTOPAHTHT € U3IIBJIHNUI MUHUMAIIHUTE HAIMOHAJTHA HAyKOMETPUYHU
M3UCKBAHHSL.

JlucepTaiuoHHUAT TPy ce cbeTou OT 131 crpanunm — ot Tsx 125 crpanunu
ca OCHOBEH TeKCT. B crTpykrypaTta Ha aucepranusara uMa YBOJ, JBE TIJaBH,
3akroueHue u oubmmorpadus. M3nomBanu ca 97 W3TOYHWIIM HA JATHHUIA U HA
Kupuiania. BkiodeHH ca HOTHH mpuMepd ©  Tabinuna, KosTo o00o00iaBa
XPOHOJIOTHYHHUTE KOHIENTYalHH BPB3KM B OPKECTPOBUTE TBOpOM Ha MopnaH
['omes.

B yBona ce npencrtaBs HEOOXOAMMOCTTa M aKTYaJIHOCTTa OT M3CJE/IBaHE Ha
TBOPYECTBOTO Ha KOMIIO3uTOpa Mopnan I'omeB M CHIIECTBEHM 3a aBTOPCKHS My
CTWJI MPOU3BEAHMS. MHOTO TOYHO U SICHO ca (JOPMYJIMPAHU OOEKTHT, MIPEAMETHT,
LeNTa, 3aJa4nTe 1 METOAMKAaTa Ha u3ciensaneTo. [locousa ce, ye IJIaBeH akIeHT B
M3CJIEABAHETO € U3ITBIHUTEIICKATA TJIETHA TOYKA B AHAIM3UTE U Bb3MOKHOCTHUTE 3a
IPAKTUYECKO NPUIIOKEHHUE HA MTOJTYUYEHUTE PE3YIITATH.

B [IIepBa rmmaBa ,lM3mbiaxuTencka npoOnemMaTika B CUMQPOHHUYHOTO
TBOPYECTBO HA KOMITO3UTOPA flopz[aH [NomeB* ce ananuzupatr Cumdonus Ne 2 u
Cumdonus Ne 3. O6ocHOBaBa ce U300PHT HA TE€3U MPOU3BEICHUS KATO 3HAKOBU 32
KOMIIO3UTOpa, KOWTO ce oOTiihnYaBa ¢ a(UHUTET KbM ceOeu3passBaHe upe3
cuMponnynu TBOpOU. M3060pHT HA ABETE CUM(POHUU € POAUKTYBAH OT MOJIIPHUTE
NOAXOAW TpU TSAXHATA peanu3anusd. Taka ce pa3kpuBaT pas3jIMuYHA MOJCIH Ha
aBTOPCKO MHCJICHE M ChOTBETCTBAILIUTE UM HU3IMBJIHUTEICKH petieHus. CumpoHus
Ne 2 e c enHouacTHa CTpyKTypa 3a CUM(OHUYEH OPKECTHP B TPOCH ChCTAB, IOKATO
Cumdonus Ne 3 e uzrpajieHa B 4 4acTu M € HalucaHa 3a CTPyHEH opKecThp. BTopa
cuM(poHusa e ompenereHa OT JOKTOpAaHTa KaTo KIFOUOBAa 3a aBTOPCKHUS CTUJ Ha
Mopnan Tomes. ToBa 3aKirOUEHHE CEé OCHOBABA BBPXY PaboTaTa C TEMAaTHUHHS
MaTepHall U HEroBara 3ByKoBa crienuduka, KOUTO C€ pa3BUBAT B IPYyTrUTE NOCOYEHHU

TBOpOU. Cpes XapaKTepUCTUKHUTE 32 U3TPAKIAHETO HA Ta3W CUMQOHMSI, TUITUYHU 32



KOMITO3UTOPA, Ca MOCOYEHH JIAMTMOTUBHOTO pPa3BUTHE, (DOJIKIOPHUTE €JIEMEHTH,
KOHTPAaCTHO-CHCTaBHUTE (HOPMH, CIIEIUATHOTO BHUMAHUE BHPXY Le3ypute u jp. B
pe3yaTaT Ha TUPUTeHTCKUS aHAJIM3 CE CTHUTa J0 3aKII0YEHUE 32 HEOOXOAUMOCT OT U
MOJIXOMU 3a JIOTMYHO OOEAMHSBaHE HAa BCUYKM KOHTPACTHU [AJIOBE, 3a Ja Ce
JOCTUTHE J0 FeHepaaHaTa KyJIMHUHALM.

Hpyrara ananusupana Cumdonus Ne 3 cmopen AOKTOpaHTa MpeACTaBs
TpaHcQOpMaIMUTe B KOHLEMIUATA 3a peaju3upaHe Ha €IHO NPOU3BEICHUE.
[IspBOHAUanHO TBOpOATa € ch3aageHa karo Lamento u To mo-KbCHO € BKIIIOUEHO B
cuMQOHUYEH MK ¢ yeThpH yacT. Adagio — Scherzo — Lamento — Allegro/Final.
JIOKTOpaHTHT Hapu4a YCIOBHO Ta3u cuMpoHuUs ,Kiacuuecka”. Karo AupureHr,
KOMTO OCBILECTBSIBA IIpEMUEpaTa, CJIeBalOTO U3IIbIHEHUE HA TBOpOaTa U MbPBUs
1 3Bykosamuc, MBan CTOAHOB OIEHsSBAa NPONOPLHUHMTE W OPTraHU3alMATa Ha
MY3UKQJIHASI Marepuajg Karo u3pa3 Ha ,,CbBbpIIeHH npomnopuun. Te ca
OCBILECTBEHH C ,,JJAKOHUYHOCT Ha M3Ka3a“, XapaKTepEH 3a TBOPYECKHUS MOAXOJ Ha
KOMIIO3UTOpPA U B IPYyTry HETOBU TBOpOU. KaTo ce ocHOBaBa Ha JIeTaliJIHUs aHAJIU3 Ha
MY3HUKaJTHOU3PA3HUTE CPEACTBA, JOKTOPAaHTHT HACOYBA BHUMAHUETO KbM
M3IBJIHUTEIICKATE BB3MOXKHOCTH HAa OPKECThpPAa M AKIECHTUPA HANPUMEP BBPXY
pa3zHOOOpa3ueTo OT MIPUXU, TEMOPHU U PETUCTPH, ,,aCKETUUHATA* JUHAMHUYHA CKaJja,
HEOOXOAMMH 3a yOeIUTEeIHA N3ITBIHUTENICKA HHTEPIIPETALIUS.

Bropa rnasa ot guceprauusTa pasriexaa ,,J3meiaauTencka npodiemMaTHka B
OpKECTPOBH TBOPOM Ha KommosuTopa Mopman ['oIlieB B KOHIEPTHHS M KaMepeH
xKaHp. 3a aHAIU3UTE Ce M30MpaAT MPOU3BEACHHS 3a COJIMCT U OPKECTBHP U XOp U
OpKECTbp, KaKTO U TBOPOM 3a KaMepeH U CTPyHEH OopKecTbp. Taka ce mpeicTaBAar
KOMITO3MTOPCKH TIOJXO/M B JPYrH xaHpoe. Koncratnpa ce maTepec Ha Mopnan
['omeB KbM KOHUEPTHOTO HAyalo B My3MKaTa, KOMTO € MPEICTaBEH Ype3 HErOBU
[EHHU TOCTHXEHUs Kato Pamconus 3a muaHo W OpKecTbp (C ,,HOCTaJITM4Y€H
XapakTep®, B KOSITO ,,ITyJICHpa HeBeposiTHATa eHeprus Ha (onkiopa‘) u Konuept 3a
nuryika (,,eJHa OT Hal-rOJIEMUTE TBOPUYECKH CIIOJYKH Ha KOMITO3UTOpPA IO TO3HU

MOMEHT"‘). 3armoyBa ce ¢ aHAJIN31 OT OOIIOTO — CPABHUTENICH aHAIN3 HA U30PAHUTE



OIYCH C IPYTH B CbOTBETHUS KaHP OT APYTH aBTOPH, U CE€ MPOIBIKABA C IETAUIICH
aHaJIM3 Ha BCSAKO OT M30paHUTE 3a M3CIECABAHE MPOU3BEACHHS. AHAIU3UPAT CE
pa3IMYHU KaTO W3MbJIHUTEICKAa mpoliemaTuka TBopOuU. HaOmropeHusita BbpXY
ITOCOYEHUTE JBE€ MHCTPYMEHTAJIHU MPOMU3BEACHHS (C €JHOYACTHA U MHOIOYacTHA
CTPYKTypa) C€ JIONBJIBAT C TE€3U BbB BOKAIHO-OPKECTPOBOTO ChUMHEHHME ,,Jlynum
MJaau’, HalMCaHO MO JuTepaTypHaTta noema Ha Ileito SIBopoB B ABe TBOpUECKH
Bepcud (I'bPBOHAYAIHO aKalleIHA M TIO-KBCHO 32 XOP U OPKECTBP, ,,IPEICTABUTEITHA
3a CbBpEMEHHaTa HU KOMITO3UTOpCKa IiKona‘). LleHHu ca u3BoauTe Ha JOKTOpaHTa
3a B3aUMOJICHCTBUE MEXTYy CUM(POHUYHUTE U KAMEPHUTE KAHPOBE B TBOPUECTBOTO
Ha Mopnan Tomes, 3a Quagor MexIy CONMCT M OpKecThbp. SICHO ca mpejcTaBeHH
CHELU(PUKUTE TMpH U3NBIHEHUE Ha BUPTYO3HUTE COJIOBU TMAPTUM U B
MHOTOIIJIACTOBUSL OPKECTPOB €3MK, KOETO € KJII0Y 3a JIOCTUTraHe Ha yOeAauTesHa
M3MBJIHUTEICKA WHTEPHpETalrds U MapKep 3a pa3lo3HaBa€MOCT Ha aBTOPCKUS
IIOYEPK Ha KOMIIO3UTOPA.

BbB BTOpaTa riaBa ca aHaJu3MpaHu ollle ABE NpousBeaeHus — bypuecka 3a
CTpyHeH opkecTbp 1 CONCerto grosso 3a kKaMepeH OPKECThP — TEKCT, KOUTO OM MOT'BJI
na ce opopMu B OTAeNHA riaBa B aucepranusira. 3a bypneckara Ban CtosiHOB
KOHCTaTupa, 4€ TOBa € IMPOM3BEICHUE, KOETO M3IJIeKIAa TEXHUYECKHU JIECHO, HO
U3MCKBAa 3HAUMTEIHU YCHUJIMS, 32 Ja C€ IIOCTUTHE JIEKOTa, €JIEFaHTHOCT U
BUPTYO3HOCT. 3a 1LedTa TOM MpernopbyBa OMNPENEIeH MalIbK ChCTaB HAa CTPYHHUS
OPKECTBp M M3MBJIHUTEICKH yKa3aHUS 3a MOCTUTAaHE Ha JIEKOTA U BB3AYIIHOCT Ha
3ByKa. JlOKTOpaHTBT ompezesss BTOPOTO aHaJIM3UpaHO MpousBeaeHue Concerto
grosso c mporpaMHo 3arjiaBue ,,CIrbHY€BU OTOJISACHIM KaTo ,,chOMparenHa gopma
Ha HEroBW [Ha ﬁopﬂaH ['omreB] pa3HOPOJHN KOMITO3UTOPCKHM HICH™ W TMpejsiara
UHTEpIpeTaluaTa Ha JUPUTeHTa Ja cjelBa ,yTBbPJAEHU KOHUEMUIUU Ha
U3IBJIHUTEICKU MOJIENN , ChOTBETCTBAIIM HA My3MKaJIHATa KOMIIO3ULIKS. 3 1IeJITa
JOKTOPAHTHT MOCOYBA YTOYHEHMSI B LIPUXUTE U (hpa3upoBKaTa, KOUTO Ca MOTYUHIN
oo0peHue oT kommo3zutopa. ChIIO Taka ce Mpeiuiara M3IM0J3BaHe Ha pas3lIUpeH

OPKECTPOB CBhCTaB, 3a Jia C€ TIIOCTUTHE TO-IpbK JWHAMUYeH peined B



ApamMaTyprudyHoTo pa3zButue. CIOAENSAT ce M LUEHHHU UAEU U ONUT 32 aJIeKBATEH
3BYKO3aIlMC Ha IPOU3BEACHUS KaTo mocoueHoTo Concerto grosso.

B 3akitoueHueTo Ha gucepranusTa ce 00001IaBaT BaXKHU U3BOJM, JO KOUTO
JOKTOPAHTBHT JOCTUrAa B CBOSITA HW3CJIEIOBATENICKA, PENETUIIMOHHA, KOHIEPTHO-
M3MBJIHUTEIICKA U 3ByKO3amucHa paboTra. ABTopedepaThT Ha AUCEPTALUATA IIHIIHO
Y TIPAaBUJIHO OTPa3siBa JIOCTUTHATUTE PE3YJITATH B U3CIICBAHETO.

[IpuHocuTe B aucepranusaTa MOXKE Ja CE€ O4YEpPTAsAT B HIKOJIKO IOCOKH.
JucepraunoHHUAT Tpy A Ha MIBaH CTOSIHOB € TbPBOTO LSUIOCTHO HAYYHO U3CIIEBAHE
B Buirapus 3a cuMOHMYHOTO TBOpYecTBO Ha Moprman I'OmEB ¢ aKIEHT BBPXY
M3IBJIHUTENICKATa MpoOieMaTtuka. B JucepTaliMoHHUST TEKCT C€ aHalu3upar
pa3IMYHU NOAXOAMA NPU H3IBIIHEHUETO HAa CBHIIHOCTHU 3a TBOPYECKHUS CTUI U
METOJM Ha paboTa Ha KOMIIO3UTOpa C My3HKainHusg wmatepuail. OCHOBEH
MPAKTAYECKH MTPUHOC HA JUCEPTALMOHHUS TPy Ca AaHAIU3bT HA U3I'BIHUTEIICKATE
npo0ieMu ¥ MOAXOAU KbM HMHTEpIpeTalus Ha W30paHuTe 3a U3CjeBaHE TBOPOU.
[IpakTHyecku MPUHOC HA IUCEPTALMATA CA KOHLIEPTHUTE U3MBJIIHEHUS HA HAKOU OT
aHAJIM3WpaHU TPOU3BEICHUS, KAKTO W PEIaKIIMOHHATa padoTa 3a MOATr0TOBKAaTa Ha
3armmc Ha Concerto grosso m Obaemnara mpemuiepa Ha KoHIEpT 3a muryiaka u
opkecTsp. IIpencraBenu ca B3aMMOACHCTBUSA U IPUEMCTBEHOCT B TBOPUYECTBOTO Ha
ﬁopaaﬂ ['omeB ¢ TBOpOUM Ha eBpoOICHCKU U OBJTapcKku Kommno3utopu. HampaseHa e
CHUCTEeMaTHU3allusl W XPOHOJOTMYHM KOHIIENTYaJIHU BPB3KHM MEXIy TBOPOM Ha
xommo3uTopa lomeB. MHOro neHeH MPUHOC ca MPAKTUYECKUTE YKa3aHUs KbM
JAPUTCHTUTE U U3ITBJIHUTEIUTE 32 U3I'bJIHCHUE U 3BYKO3AIUC HA AHAJIM3UPAHUTE B
JIUCEPTALUSITA TPOU3BEICHUS.

Jucepranuara npeacraBs HOBAa M Ba)KHA TEMAaTHKA, CJIEABA JIOTMKAaTa B
W3CJIEBAHETO W pEllaBa YyCIEIIHO MOCTaBEHUTE Hea M 3amaur. OTroBaps Ha
nm3uckBaguara Ha 3PACPH wu IIIIBPACPH uw wMuHumadHuTe HaAIMOHAIHU
HAyKOMETPUYHHM HM3UCKBaHUA. TsI MOXKE Ja TOCITYXH 3a MO-J00pO OCMHCIISIHE W
U3MBJIHCHUE Ha aHaJM3UpaHUTE NPOU3BEICHMS, HO M Ja OBbJIe Mojel Mpu

H3CJICABAHEC HA IPYTH TBOp6I/I OT CbBPCMCHHATA MY3HKa. OTtuntam AKTYyaJIHOCTTA Ha



aucepTalMoHHus Tpyl. llomkpensM Hay4HUTE MNPUHOCH, (OpMyJIHpaHU OT
JOKTOpaHTa. 3aToBa yOeeHO MpeasiaraM Ha yBaxkaeMoTo Hay4Ho »Xypu 1a nmpuchau
Ha MBan CredanoB CTossHOB oOpa3oBaTeliHaTa M HaydHa CTENEH ,,JJOKTOp~ B

npodecruoHaHo HampaiieHne 8.3. My3uKaJIHO ¥ TaHIIOBO U3KYCTBO.

Codusi, 6 HoemBpu 2022 1. npo¢. n1-p Banka Bnaesa
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Ivan Stefanov Stoyanov is a musician with a lot of experience and great
achievements in the field of musical art. He graduated from the National Academy
of Sciences "Prof. Pancho Vladigerov" majoring in "Conducting". After that, he
specialized in orchestral conducting at the Academy of Yehudi Menuhin "Pierre
Dervaux" under Prof. Constantin Buggiano, and also participated in master classes
abroad. Ivan Stoyanov is the author of theater music. He is the director and chief
conductor of various orchestras, the founder and director of the International Festival
"Days of Chamber Music" - Gabrovo. His repertoire includes over 2,000 works of
all musical genres. He works with many famous musicians and orchestras and has
tours in various countries abroad. Ivan Stoyanov makes sound recordings with
leading Bulgarian orchestras. His merits for the premieres of many works by
Bulgarian composers and for the performance of Bulgarian musical repertoire are
significant.

The above mentioned skills and rich musical experience of Ivan Stoyanov are
a very good basis for the successful development of his dissertation. The doctoral
student has chosen an important topic - "The orchestral work of the composer Yordan
Goshev as a performing issue™ as the topic of his work. The topic of the dissertation

is new and relevant. It is valuable that the obtained results are tested in practice and



they can be applied in subsequent musical performances of the studied works. Also,
the PhD student has fulfilled the minimum national scientometric requirements.

The dissertation consists of 131 pages - of which 125 pages are the main text.
The structure of the dissertation has an introduction, two chapters, a conclusion and
a bibliography. 97 Latin and Cyrillic sources were used. Sheet music examples and
a table that summarizes the chronological conceptual relationships in Yordan
Goshev's orchestral works are included.

The introduction presents the necessity and relevance of researching the works
of the composer Yordan Goshev and the works essential to his own style. The object,
subject, research objectives, tasks and the methodology of the research are precisely
and clearly formulated. It is indicated that the main emphasis of the research is the
performing point of view in the analyzes and the possibilities for applying the
obtained results.

In the first chapter, "Performing issues in the symphonic works of the
composer Yordan Goshev", Symphony No. 2 and Symphony No. 3 are analyzed.
The choice of these works as emblematic of the composer, who is distinguished by
his affinity for self-expression through symphonic works, is justified. The choice of
the two symphonies was dictated by the polar approaches in their realization. Thus,
different models of author's thinking and their corresponding performing decisions
are revealed. Symphony No. 2 has a one-movement structure for symphony orchestra
while Symphony No. 3 is structured in 4 movements and written for string orchestra.
The Second Symphony was defined by the doctoral student as a key work to Yordan
Goshev's composer style. This conclusion is based on the work with the thematic
material and its sound peculiarities, which are developed in the other works
mentioned. Among the characteristics of the construction of this symphony, typical
for the composer, are the leitmotive development, folkloric elements, forms that
compaund contrasting parts, special attention to caesuras, etc. As a result of the
conductor's analysis, a conclusion is reached about the need to logically unite all the

contrasting parts in order to reach the general culmination.



The other analyzed Symphony No. 3, according to the doctoral student,
represents the transformations in the concept of creating a work. This work was
originally created as a Lamento and was later incorporated into a four-movement
symphonic cycle: Adagio — Scherzo — Lamento — Allegro/Final. The doctoral student
conditionally calls this symphony "classical". As a conductor who performs the
premiere, the next performance of the work and its first sound recording, Ivan
Stoyanov appreciates the structure and organization of the musical material as an
expression of "perfect proportions". They were carried out with "laconism", typical
for the composer's creative approach in his other works. Based on the detailed
analysis of the means of musical expression, the doctoral student enfasizes the
performance capabilities of the orchestra and emphasizes, for example, the variety
of strokes, timbres and registers, the "ascetic" dynamic scale, necessary for a
convincing performance interpretation.

The second chapter of the dissertation studies "Performing issues in the
orchestral work of the composer Yordan Goshev in the concert and chamber genre".
Works for soloist and orchestra and choir and orchestra, as well as works for chamber
and string orchestra, are selected for the analyses. This is how composer approaches
are presented in other genres. Yordan Goshev's interest in the concert genre is noted,
which is represented by his valuable achievements such as Rhapsody for piano and
orchestra (with a "nostalgic character”, in which "the incredible energy of folklore
pulses”) and Violin Concerto ("one of the composer's greatest creative
achievements™). It begins with analyzes from the general - a comparative analysis of
the selected opus with others in the corresponding genre by other authors, and
continues with a detailed analysis of each of the works selected for research. Works
with different performance issues are analyzed. The observations on the mentioned
two instrumental works (with one-movement and multi-movement structures) are
complemented by those in the vocal-orchestral composition "Crazy Youth", written
on the literary poem by Peyo Yavorov in two creative versions (initially a cappella

and later for choir and orchestra, "representative sample for our modern school of
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composers™). The PhD student's conclusions about interaction between symphonic
and chamber genres in Yordan Goshev's works, about dialogue between soloist and
orchestra, are valuable. The specifics of the performance of the virtuoso solo parts
and the multi-layered orchestral language are clearly presented, which is a key to
achieving a convincing performance interpretation and a marker for the
recognizability of the composer's music style.

In the second chapter, two more works are analyzed - Burlesque for string
orchestra and Concerto grosso for chamber orchestra, which could technically form
a separate chapter in the dissertation. About the Burlesque, Ivan Stoyanov states that
it is a piece that looks technically easy, but requires considerable effort to achieve
lightness, elegance and virtuosity. For this purpose, he recommends a certain small
ensemble of the string orchestra and performing instructions to achieve lightness and
airiness of the sound. The doctoral student defines the second work analyzed, the
Concerto grosso with the program title "Solar Glares” as a "summary form of his
[Yordan Goshev's] verious compositional ideas" and suggests the conductor's
interpretation to follows "established concepts of performance models”
corresponding to the musical composition. For this purpose, lvan Stoyanov points
out clarifications in the strokes and phrasing, which have been approved by the
composer. It is also suggested to use an extended orchestra in order to achieve a
brighter dynamic relief in the dramaturgical development. Valuable ideas and
experience for relevant recording of works such as the mentioned Concerto grosso
are also shared.

The conclusion of the dissertation summarizes important conclusions reached
by the doctoral student in his research, rehearsals, concert performances and
recording work.

The contributions of the dissertation can be outlined in several directions. Ivan
Stoyanov's dissertation is the first comprehensive scientific study in Bulgaria of
Yordan Goshev's symphonic works with an emphasis on performance issues. The

dissertation text analyzes different approaches in the performance of essential for the
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composer's creative style and methods of working with the musical material. The
main practical contribution of the dissertation is the analysis of performance
problems and approaches to interpretation of the selected compositions for research.
The practical contribution of the dissertation work is the concert performances of
some of the analyzed works, as well as the editorial work for the preparation of a
recording of the Concerto grosso and the future premiere of the Concerto for Violin
and Orchestra. Interactions and continuity in Yordan Goshev's work with works of
European and Bulgarian composers are presented. Systematization and
chronological conceptual connections between the works of the composer Goshev
have been made. A valuable contribution are the practical instructions for conductors
and performers for the performance and sound recording of the works analyzed in
the dissertation,

The abstract of the dissertation fully and correctly reflect the results achieved
in the research.

The dissertation presents a new and important topic, follows the logic of the
research and successfully solves the set goals and tasks. It meets the requirements of
the Law (RSASR and PPZRASRB) and the minimum national scientometric
requirements. It can serve for a better understanding and performance of the
researched works, but also be a model for researching other works of contemporary
music. | consider the relevance of the dissertation work and accept the scientific
contributions formulated by the PhD student. Therefore, | strongly suggest to the
respected Scientific Jury to award lvan Stefanov Stoyanov the educational and

scientific degree "Doctor" in professional direction 8.3. Music and dance art.

Sofia, 6 November 2022 Prof. Ivanka Vlaeva, PhD



