CTAHOBULWE
3a
OvcepTtaumoHHua Tpya Ha UBAH CTE®AHOB CTOAHOB

,OPKeCTpoBOTO TBOPYECTBO Ha Komnosutopa MopaaH lMowes KaTto
U3NbAHUTENCKA NpobnemaTnka”

3a nNpuUCbXKAaHe Ha ob6pasoBaTesnHaTa WM HayyHa CTeneH
»BO0KTOp” /[npodecnoHanHo HanpasneHune 8.3/ ,My3uKanHO W
TaHL,0BO M3KycTBO” — Kategpa ,,My3uka” — ®dakyatet no usKycreara
npu KOro3anageH YHusepcuret ,,Heoput Punckn”,bnaroesrpag,

oT

npodecop aA-p AEAH NABJIOB — npenopgasaten no ,,OnepHo neeHe ¢
AvpureHt” Kategpa ,My3uMKanHO-CLEHMYHU U3KYCTBA” KbM
BokaneH ®akynter un ,OnepHo — cMMPOHUYHO AupukupaHe”
Kategpa ,Komnosuuma wu pgupukumpaHe” Kbm TeopeTUKo -
Komnosutopcku wn [OupureHtckn dakynter npu HaumoHanHa
MysukanHa Akagemus ,,npo¢. MNaHyo Bnagurepos”

MNBaH CtosaHOB e poaeH npe3 1964r. B Nabposo. Mpe3 1983r. 3aBbpLUBa
CpPeaHOTO My3MKanHo yumnuuwe “npo¢d. BecennH CroaHoB”B Pyce cbe
CNeuManHOCT UWUryaKa, a cnep, ToBa NpoAabakaBa obOpa3oBaHMETO CuM B
My3ukanHata akagemua “lManHyo Bnagurepos” — CoduAa, KbaeTo yuu
AMpuKupaHe npu npod. AHHa benyeBa n Aumutbp MaHonos. [Mpe3 1991r.
cneumanusnpa OPKecTPoBO AMPUXMpPaHe B AKagemuaTa Ha Mexyan MeHyxuH
“NMuep Adepso” npu npod. KoHCTaHTUH ByarknaHo. YyacTBan € B MaMCTOPCKMU
KypcoBe Ha npod. Una MycuH /Pycua/ n Kapn Octepalixep / Asctpua/. Astop e

Ha TeaTpasiHa MY3UKa U MHOIO apaHXMUMEHTU 3a KaMepeH, CMM(I)OHW-IGH “n



AyxoB opKectbp. KoHuepTtupan e B epmanua, ®panumna, Utanmna, UcnaHuma,
LLseruapusa, ltokcembypr, Mpumna n Copbus.

Ot 1992r. po cera e gupeKTop Ha NabpoBCKMA KamepeH OPKeCcTbp U Ha
mexayHapogHua dectmsan “OHN HA KAMEPHATA MY3WKA” B Mabposo, a oT
2003 pgo 2018r. e aupureHT Ha Coduickm ayxoB opkectbp. OT 2018r. e
XOHOPYBaH acuUCTeHT B HauwoHanHaTa my3ukanHa akagemusa ,[lpod. MNaHuo
Bnagurepos®, a ot 2022r. e v rnaBeH ANPUreHT Ha PasrpaackaTta GUAXxapmoHua
,Apod. Aumntbp HeHoB".

[oCTyBan e Ha NOYTM BCUYKU BOLELLU OPKECTpM M onepu B CTpaHaTa,
peanusupan e 3anucm un amckose cbC CMmPoHUYHMA opKecTbp Ha BHP m
KamepHua aHcambbn ,Codpuinckm conuctn”. PeneptoapbT My € OrpoMeH W
BKAto4YBa Hag 2000 TBOPOM OT BCUUYKM MY3UKANIHU KAHPOBE.

JlucepTanMOHHUAT TPy ce ¢cbeTon OT 131 cTpaHunm u cpabpxa: YBOZ,

JIBe rnaBu C mojapaszjeicHus,3aKkIoueHre,0nommorpadus, 42 HOTHU MpUMEpa
,TabJIHIIa ¥ TIPUHOCH.
VBOIBT HM 3amo3HaBa ¢ Kommosutopa Mopnan I'omes B mepuoma ot 1990-
2022r. Toi npeactaBa TBOPOM B MHOrO *KaHpPOBe M € Cb34an 3HAYUTENHO
TBOPYECTBO 3a pPa3/IM4HU OPKECTPOBM CbCTaBWU, 3@ PaA3HOPOAHUKAMEPHMU
dopmaymn, ronamo KoNMYecTBO CONOBA MHCTPYMEHTA/IHA U BOKaJIHAMY3MKa.
Bbnpekn 4ye pabotm B yHMBEpCasHa CTUAUCTMKA, ABTOPbBT MHOTFOKPATHO
3aABfABa B peauua CBOM CbUYMHEHMA NpPeanoyvYnTaHMATa cu Kbm GONKNOPA,
KOWTO ce OTKpMBA B MHOFO Herosu komnosmuuu. Ho Tpabsa BegHara ga ce
otbenexkn, yetor He 6GopaBM C MNPEKM LUTATU HA aBTEHTMUYHM MY3MKaAJIHU
obpasum.

HeroBute KOMNO3MUMM NPeAcTaBAT B AbAOOYMHA WUHAMBUAYANHOTO MY
TBOPYECKO MUCNEHEe, MU3rpafeHn ca CcbC cBoeobpaseH U CbBpPEMEHEH

MY3UKaNlEH €3UK, pPa3no3HaBaeMn Ca KaATO aABTOPCKaA CTUNNCTUKA.Pa3nyHM



npou3BeneHMA Ha KOMNO3MTOPA Ce U3NDB/IHABAT Yy HAc U B YyXKOMHa, Te ca 06eKT
Ha M3gaTesicKa M 3BYyKO3anucHa aenHoct. OT3nBUTE 32 HEroBOTO TBOPYECTBO
oTb6enA3BaT aBTOP, KOMTO € CreYes I/l MHOrO Harpagu u ca N0rM4YHO CneacTeme
Ha JygecHaTa CbTBOpeHa My3mMKa. OcobeHO ycrnewHa e HayyHata u
neparormyecka AevHocT Ha MoppaH lowes, cBbp3aHa C M34aAEeHW KHUTU, C
aBTOPCTBO HA Y4EOHULN N PA3IMYHMN YHUBEPCUTETCKM NOCOOUA 3a yrnparkKHEeHMUA.

Bbnpeku nonynapHocTTa Ha komno3sutopa MopaaH lowes ,Bce ole HeroBoTo
TBOPYECTBO HE e 610 06EKT Ha NpPoyyYBaHe M Hay4yeH NoAxoa,KoOUTo Aa Aanat
WMPOKa MHbOpMaLMA 33 KOMNosuTopa. [OKTOpPaHTbT HabnAra Ha ToBa,ye
Tpyda My e u3cnegsaHe Ha UANOCTHOTO TBOpyecTBO Ha MopgaH Tlowes
Cb343[eHO nNpe3 nocaeaHUTe TpU AeceTuneTus.

MbpBa rnaBa e nocseteHa Ha ,M3nbaHUTENCKaTa NpobaematvKa B
CMMPOHMYHOTO TBOPYECTBO Ha Komno3utopa” — CumepoHuna N2 2 u CumedoHua
Ne 3. B nbpBa noaTtoyka — CumooHma N 2 noapobHO e onucaHa WU
aHanu3MpaHa OT MOTMBMTE 33 HEWHOTO Cb3aaBaHe npe3 npodpecrMoHaneH
nogpobeH AMPUreHTCKM aHaN3 U OPKEecTpuTe C KOUTO e buna mM3nbHeHa.
Han-obwo TeopeTMyHUAT aHanu3 Ha CUMPOHMATA NpPeacTaBAs OCHOBHUTE
TBOPYECKM MAOEM Ha KOMMNO3UTOPa, cneuuMdPuKkata Ha CTPYKTYPUPAHETO Ha
TBOp6aTa, dopmoobpasyBalLMTeE €NEMEHTM M APAMATYPrUYHM peLleHMa Ha
My3MKanHaTa cybCcTaHLMA NO cieaHMA HavuH: - paKTypaTa e npeobaagasallo
XOMOGOHHA. MoNMPOHUYHM enemeHTH ce cpewaTt B TPeTua enmsos, KbaeTo ce
noABa TeEMATUYHO AAPO, ACOLMMPALLO C LUOMNCKM ABYrNac;

-OpKecTpaumaTa ce pasrpbllia Hal-4ecTo B TPU MNAaHa, HO ce cpewaT U
AEeTalnn, B KOATO TA Ce NpeacTaBsA B YeTMPU NAaHA. MEeTpUKaTa BKIOYBA
pasmepu oT 2 A0 7 YeTBBLPTW.

- Temnata ca NPOMeHAnBWU, HO npeobnagaBaT 6aBHUTE U yMepeHUTeE.

[ABUKEHMEeTO MAaKCMManHoO A0CTUra Ao napameTbp 4eTBbPTUHA HOTA. I'Iopa,u,M



Ha/IMYMETO Ha MaCaXM BbB BCMYKM OPKECTPOBM TPYNU, MU3MNUCAHW C MANKK
HOTHM CTOMHOCTM, Ce Cb3AaBa 4YyBCTBO 3a No-6bp3o Temno. ToBa ycelaHe e
MHOrO HaTpanyMBO B NOCAeAHWMA enu3od, Ha CMMOOHMATA - B 30HATa Ha
reHepanHaTa KyIMMHauus;

- AVMHAaMM4YHAaTa CKajna Ha pasBUTME Ha MaTepuasa € C OrpoOMHMU
amnauTyau - OT eaBa AONOBMMW  YETUPU MUAHUCMMKU, OO0 MOLLHA 3BYKOBA
Maca, B AMHaMMKa YeTupu GopTUCMMM.

BTopa noatouyka e 3a CumdoHua Ne 3 -MlogobeH TBOpYECKM Noaxon,
CbLLLECTBYBA M MPU Cb34ABAHETO Ha APYrM KOMMO3ULMKU OT Pas3/IMyHMU aBTOPY,
KOeTO He e TBOPYECKM npeuLeneHT. BpemeTro oT nonaraHeTo Ha HEWHOTO
Ha4yano A0 OKOHYaTenHaTa M pedaKkuua € B PaMKUTE Ha OKOMO 7 TrOAUHM.
CumboHMATa MOXKe YCNOBHO [a ce Hapeye,Knacuyecka”. B TBopbata cum
aBTOPBbT Ce 06pbla KbM TPAaAUUMOHHUTE CTPYKTYpPM MO OTHOLIEHME Ha
¢dopmoobpasysaHeTo. ToBa pelweHWe ce wuaeHTUdMuMpa C MHOXKECTBO
Cb3ZafeHN embaemaTUyHK TBOPOM OT HEOKNACUYECKM KOMMNO3UTOpKU npe3 XX
BeK: XuHaemuT, bapTok, NMpokodues, LLlocTakoBunvy.

BTOPA T/1ABA -[lpon3BeaeHua 3a COI0B MHCTPYMEHT UM XOP CMMPOHUNYEH
OPKECTbP U NPOU3BEAEHUA 3@ KaMepeH WU CTPYHEH OpKecTbp. HecbmHeH e
HeroBMAT aPUHUTET KbM KOHLLEPTHUA KaHP, NPEeACTaBEH B HACTOALWOTO HAay4yHO
nscnepBaHe ot TBOpb6bUTE ,Pancoana” - 3a nMaHO M opkecTbp U KoHuepT 3a
umnrynka. M3bpoeHn ca npousBeaeHUATA 33 CONOB MHCTPYMEHT U OPKECTbP.
CnegBa wcTopuMATa M BCMYKM  OCODEHOCTM ,aHanM3M  XapaKTepHM 3a
HeroBaTa”Pancoaua” 3a nMaHo M opKecTbp M KoHuepT 3a uyurynka un ,Jlyam
mnagn”.MpounssegeHnsaTta ,bypnecka” — 3a cTpyHeH opKectbp M ,,Concerto
grosso 3a KamMmepeH OPKecTbp NPOCAefEeHN U aHAaNU3MpPaHU ¢ NnpodecnoHasnHa
npeuynsHocT. B 3akntoueHneTo AOKTOpaHTLT 0606LaBa npouecnTe Npes KOUTo

€ npemuHan pa6OTeI\;1KM no npom3seneHNATAa.



NMPUHOCHU:

- 3a MbpBM MbT OPKECTPOBOTO TBOPUYeCTBO Ha MoppaH [lowes KaTo
M3NbAHUTENCKA npobnemaTMKa € Tema  aKUeHTHO  u3cnenBaHe. -
Xy[A0XKecTBeHO-TBOPYECKUAT NPUHOC HA AUCEPTAUMOHHUA TpyA NpeacTaBaaBaT
KOHUEPTHUTE M3NbAHEHUA C ABPOBCKMA KamepeH OPKeCTbp M 3anmcuTe CbeC
CvMmPOHNYHMA opKecTbp Ha BHP Ha HAKOWM OT aHanNM3MpaHM NPOM3BEAEHMA B
HaCcTOALWMA TPYA, KAaKTO N peaKuMOHHa paboTa npn noArotToBKaTa Ha 3anuca B
BHP Ha KouyepTo rpoco 3a KamepeH OpPKCTbp M bObaewaTta npemuepa Ha
KOoOHUepT 3a LUryaKa u oOpKecTbp.

- B pguceptauMoHHMA Tpya C€a nNpeacCTaBeHM HAKOM  CTUIOBMU
B3aMMOZEeNCTBMA B TBOPYECTBOTO Ha MopaaH lMNowes ¢ TBOpHM Ha eBPONENCcKM 1
6bArapckM Komnosmtopu. HanpaBeH e onuT 3a cucTematv3auma Ha
OpKecTpoBOTO TBOPYECTBO Ha MopaaH Mowes oT nocnegHute 12 roamHu, Kato
Ca OCBET/IEHN XPOHONOIMYHM KOHUENTYa/HN BPb3KM MeXay TBopbute my ot
TO3U nepuoga,

- lMNpepctaBeHM ca MNpPAKTUYECKM YKA3aHUA KbM  OUPUTEHTUTE U
M3NBAHUTENUTE 3a pPEeLaBaHETO Ha HAKOM npobnemu OT TEXHUYECKO W
XY[AOXeCTBEHO eCTeCTBO B peneTULMOHHMA NpoLec, 3ByKO3annca n KOHUEPTHMU
N3MNbAHEHUA.

KaTto AMpureHT n my3mKaHT,KOUTO AbATM TOANHW € NPeacTaBaAn npemmepm
Ha Mpou3BeAeHMA HA pPas3/IMYHM  HaAWM  KOMMO3UTOPWU, NPMBETCTBAM
HayMHaHneTo Ha WMBaH CTOoAHOB Aa onuwWe, aHanM3Mpa UM OCTaBWU KaTo
HacneacTso 6oraToTo TBOPYECTBO Ha KomnosuTopa WMoppaH [owes u
npenopbyYBam Ha KypuUTO a3 My npucbam obpasoBaTesiHaTa M HayyYHa CTeneH

»A0KTOp”.

28.10.2022r. Mpodecop a-p AEAH MAB/IOB
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For the awarding of the educational and scientific degree
""doctor"/professional direction 8.3/ ""Music and dance art" - Department of
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Professor Ph.D DEYAN PAVLOV - teacher of ""Opera Singing with a
Conductor' Department of ""Musical and Performing Arts" at the Vocal
Faculty and "Opera - Symphonic Conducting” Department of
""Composition and Conducting' at the Faculty of Theory, Composition and
Conducting at the National Academy of Music ** prof. Pancho Vladigerov"

Ivan Stoyanov was born in 1964. in Gabrovo. In 1983 graduated from the high
school of music "prof. Veselin Stoyanov" in Ruse majoring in violin, and then
continued his education at the "Pancho Vladigerov' Music Academy - Sofia,
where he studied conducting with Prof. Anna Belcheva and Dimitar Manolov. In
1991 specialized in orchestral conducting at the Academy of Yehudi Menuhin
"Pierre Dervaux" under Prof. Constantin Buggiano. He participated in master
courses of Prof. llya Musin /Russia/ and Karl Osterreicher /Austria/. He is the
author of theater music and many arrangements for chamber, symphony and
wind orchestra. He has given concerts in Germany, France, Italy, Spain,
Switzerland, Luxembourg, Greece and Serbia.

Since 1992 until now he is the director of the Gabrovo Chamber Orchestra and
the international festival "DAYS OF CHAMBER MUSIC" in Gabrovo, and
from 2003 to 2018. is the conductor of the Sofia Wind Orchestra. From 2018 is
a part-time assistant at the National Academy of Music "Prof. Pancho
Vladigerov”, and from 2022 is also the chief conductor of the Razgrad
Philharmonic "Prof. Dimitar Nenov".



He has been a guest at almost all the leading orchestras and operas in the
country, he has made recordings and CDs with the Symphony Orchestra of the
BNR and the Chamber Ensemble "Sofia Soloists". His repertoire is huge and
includes over 2000 works from all musical genres.

The dissertation consists of 131 pages and contains: Introduction, Two chapters
with subdivisions, conclusion, bibliography, 42 sheet music examples, table and
contributions.

The introduction introduces us to the composer Yordan Goshev in the period
from 1990-2022.

He presents works in many genres and has produced a significant body of work
or various orchestral compositions, for heterogeneous chamber formations, a
large amount of solo instrumental and vocal music. Although he works in a
universal style, the author repeatedly states in a number of his compositions his
preference for folklore, which is found in many of his compositions. But it
should be immediately noted that he does not deal with direct quotations of
authentic musical samples.

His compositions represent his individuality in depth creative thinking, are built
with a unique and modern musical language, are recognizable as author's
stylistics. Various works of the composer are performed in our country and
abroad, they are the subject of publishing and sound recording activities.
Reviews of his work note an author who has won many awards are a logical
consequence of the wonderful music created.

The scientific and pedagogical activity of Yordan Goshev, related to
published books, authorship of textbooks and various university exercise aids, is
particularly successful.

Despite the popularity of the composer Yordan Goshev, his work has not yet
been the subject of research and a scientific approach that would provide broad
information about the composer. The doctoral student emphasizes that his work
is a study of Yordan Goshev's entire work created in the last three decades.

THE FIRST CHAPTER is devoted to the "Performance issues in the
composer's symphonic work™ - Symphony No. 2 and Symphony No. 3. In the
first subsection - Symphony No. 2 is described and analyzed in detail from the
reasons for its creation through a professional detailed conducting analysis and



the orchestras with which it was performed was fulfilled. In general, the
theoretical analysis of the symphony presents the main ones

creative ideas of the composer, the specifics of the structuring of the work,
form-forming elements and dramaturgical solutions of the musical substance as
follows:

- the invoice is predominantly homophonic. Polyphonic elements are found in
the third episode, where a thematic core associated with Chopin's double voice
emerges;

-the orchestration unfolds most often in three plans, but there are also details in
which it is presented in four plans. metric includes sizes from 2 to 7 quarters.

- tempos are variable, but slow and moderate prevail.

The movement maxes out at the quarter note parameter. Due to the presence of
passages in all orchestral groups written in small note values, a sense of faster
tempo is created. This feeling is very intrusive in the latter

episode of the symphony - in the zone of the general climax;

- the dynamic scale of development of the material is huge tudi - from barely
perceptible four pianissimes, to a powerful sound mass, in dynamics four
fortissimas.

The second subsection is about Symphony No. 3 - A similar creative approach
exists in the creation of other compositions by different authors, which is not a
creative precedent. The time from the laying of its beginning to its final revision
is within about 7 years. The symphony can conditionally be called "classical”. In
his work, the author turns to traditional structures in terms of form formation.
This decision is identified with numerous iconic works created by neoclassical
composers in the 20th century: Hindemith, Bartok, Prokofiev, Shostakovich.

CHAPTER TWO - Works for solo instrument or choir and symphony orchestra
and works for chamber and string orchestra. There is no doubt about his affinity
to the concert genre, represented in the present scientific study by the works
"Rhapsody" - for piano and orchestra and Concerto for violin. Works for solo
instrument and orchestra are listed. The following is the story and all the
features, analyzes characteristic of his "Rhapsody" for piano and orchestra and
Violin Concerto and "Crazy Youth". The works "Burlesque" - for string
orchestra and "Concerto grosso” for chamber orchestra traced and analyzed with



professional precision. In the Conclusion, the doctoral student summarizes the
processes he went through while working on the works.

THE CONTRIBUTIONS - For the first time, Yordan Goshev's orchestral
work as a performance issue is the subject of an accent study.

- The artistic and creative contribution of the dissertation work represents

the concert performances with the Gabrovi Chamber Orchestra and the
recordings with the Symphony

BNR orchestra of some of the analyzed works in the present work, as well as

editorial work in the preparation of the BNR recording of Kocherto grosso for
chamber music

orchestra and the upcoming premiere of the Kooncert for violin and orchestra.
- Some stylistic interactions are presented in the dissertation

the work of Yordan Goshev with works of European and Bulgarian composers.
An attempt has been made to systematize Yordan Goshev's orchestral work of
the last 12 years, illuminating chronological conceptual connections between his
works from this period. - Practical instructions for conductors and performers
are presented for solving some technical and artistic problems in the rehearsal
process, sound recording and concert performances.

As a conductor and musician, who for many years has presented premieres of
works by various composers, | welcome Ivan Stoyanov's initiative to describe,
analyze and leave as a legacy the rich work of the composer Yordan Goshev,
and | recommend the jury to award the educational and scientific degree to the
candidate.

28.10.2022 Professor Ph.D DEYAN
PAVLOV



