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PvrkoBoauTen karenpa ,,JlyXOBH U yAapHU UHCTPYMEHTH ,
Nuctpymenrtanen ¢gakynret, HMA ,,Ilpod. [Tanyo Baagurepos®,

BbB Bpb3Ka C JUCCPTAIUOHHUA TPpyA HA PCAOBHUA JOKTOPAHT KbM KaTCapa

,My3uka”, @akynreT no u3kycrtara, FO3Y ,Heodput Puncku”, bmaroesrpan

NBAH CTE®AHOB CTOsIHOB

»OPKECTPOBOTO TBOPUECTBO HA KOMIIO3UTOPA MOPJIAH I'OIIIEB
KATO U3ITBJIHUTEJICKA ITPOBJIEMATHUKA”

3a MPUCHKIAHE Ha 00pa3oBaTelIHaTa U HAy4YHa CTEIEH ,,JJOKTOp”

BUOT'PA®UYHU JAHHMU: VBan CredanoB CTosiHOB € pojeH npe3 1964 r.
B ['aGpoBo. IIpe3 1983 3zapppmBa CpenHoro My3ukanHo yuuiuiie “IIpod.
Becenun CtostHOB” B Pyce cbe crienManHOCT IUTyJIKa, a Cel TOBa MPOoAbJIKaBa
oOpazoBannero cu B Hamumonanmna wy3ukanHa axagemusi “TIpod. II.
Brnagurepos” Codusi, kbero yuu nupwxupane npu npod. Anna bemdeBa u
Jumutsp Manosios. [Ipe3 1991 r. cneumanusupa OpKeCTpOBO AMPHKUPAHE B
Axanemusita Ha Mexymn Menyxun “Iluep Jepso” mpu npod. KoncranTuu
Bbymxuano. YuactBan € B MalicTOpcku KypcoBe Ha npod. Mns Mycun /Pycust/ u
Kapn Octepaiixep /ABctpust/.

NBan CrosiHOB € aBTOp Ha TeaTpajdHa My3WKa M MHOTO apaH>XUMEHTU 3a
KaMmepeH, cuM(pOHUYEH U AyxoB opkecTbp. Konueptupan e B I'epmanus,
Opannws, Uranusa, Ucnanus, Lseinapus, JlrokcemOypr, I'spumst u CrpOus.

Ot 1992 e nupexTop Ha ["abpoBckus KaMepeH OpPKECThP U Ha MexyHapO HHUS
dectuBan “J/lnu Ha KamepHata Mmy3uka’® B ['abpoBo, a ot 2003 mo 2018 e

mupureHT Ha Coduiicku 1yxoB opkecTsp. OT 2018 r. € XOHOpYBaH aCUCTEHT B



HMA ,llpod. II. Bragurepos®, a or 2022 e u TIJaBeH JIUPUIEHT Ha
Pasrpanckara punxapmonus ,,[Ipod. Jumursp Henos®.

l'ocTtyBan € Ha MOYTM BCUYKHA BOJCIIM OPKECTPU U OINEpPU B CTpaHaTa,
peanu3upan € 3anucu U nuckoBe cbe Cumponuunus opkectbp Ha BHP u
Kamepnus ancam6bi ,,Coduiicku comuctu™.

KoHueptupasnn € ¢ wu3gBeHHM OBATapCKHM HHCTPYMEHTAIMCTH KaTo MMHYO
Munues, CetiiuH Pyces, ['eopru banes, Croiika MunanoBa, Buktop Uyukos,
Becko CtaM00110B U IpyTH.

PeneproapsT My € orpoMed u BkitouBa Haja 2000 TBOpOU OT BCUUKK MY3UKATHU
KaHPOBE.

TpynHo € B HAKOJIKO M3peueHus jAa ObJe MpeacTaBeHa Oorarara TBOpUecka
Oouorpadust Ha nokropaHTa — aupurenta Mean CrostHoB. HeroBusi peneproap
pecnekTupa ¢ nocoueHute Hajg 2000 TBOpOU B pa3IuyHU MY3UKAJIHU KaHPOBE U
MMEHUTUTE COJIUCTH, CKOUTO € paboTwi. Bcuuko TOBa JoKa3Ba HeromaTa
yOeauTeIHa eKCepTr3a B paboTaTa My HaJ AUCEPTALIUOHHUS TPY/I.

N300ppT Ha TemMa M 00eKT Ha H3CJeIBAHE € H3KIIOUUTEIHO MOIXOIAIII,
MMalK¥ NpeJIBU]I aKTYaTHOCTTA Ha MpoliieMaTuKaTa, KOsSITO C€ 3acsra, a8 MMEHHO
CHM(OHHYHOTO TBOPYECTBO Ha Kommo3utopa Mopaan Tomres. To3n Guarapcku
KOMITO3UTOP OTJABHA CE€ € JI0Ka3al ChC CBOSl XapaKTEPEH MY3UKAJIEH €3UK U
KOMITO3UIIMOHEH METOJl, C MHTEPECHUTE CH HMJAEH U TBOPYECKU TBHPCEHUS, C
KAHPOBOTO MHOrooOpa3ue Ha Cb3JaJACHUTE TMpe3 TOJWHUTE TBOPOM U
M3TpaJIeHaTa CcliaBa Ha IJIOIOBUT aBTOP.

Tpynst ce cveron ot 131 crpanuim, ot kouto 125 ocHOBEH TekcT. ChAabpiKa
yBOJA, 2 TJIaBU C TOApAa3ieiv, 3akitoueHue, Oubmuorpadus W TPUHOCH Ha

JIUCEPTALMOHHUS Tpyl. Bkitouenu ca u 42 HOTHU nipuMepa U 1 Tadnuna.

bubnmuorpadusara otroBapss karo 00eM Ha W3HCKBaHHITA W ChAbpka 97

3arjiaBusi OT KOUTO 59 Ha Owjarapcku, 26 Ha pyckd, 6 Ha HEMCKH, 4 Ha



anrnuiicku, 1 Ha ¢peHcku e3unu /86 Ha kupunuma, 11 Ha nmatuHuma/ u 1

CJICKTPOHCH JOKYMCHT.

B pazpaboTkara JOKTOpaHTHT OCTHIa OCHOBHATA LI€J1 — 1a ObJAT MPEACTABEHU
€CTEeTUYECKU UJCH, BIOKEHHM OT KOMIIO3UTOpPAa B HETOBOTO MY3HMKAIHO
TBOPUYECTBO, Ja C€ pasrjieaar BbB Bb3MOXHA CTENEH IMIMPOKO M3MOI3BAHUTE OT
HEro M3Pa3HU CPEACTBA M PA3IMYHU ACIEKTH OT OPKECTPOBA MAIMUTPA, C KOSATO
paboTH, 3a TMOCTUTaHEe W3rPAKIAHETO M TMPEJACTABIHETO Ha BIIOKEHaTa B

KOMITO3HUIIMUTE My3HKajaHa OOpa3HOCT.

3aoXeHUTe 3a7a4, KOUTO JIOKTOPAHTHT CU MOCTaBsI B HAYYHOTO M3CIEABAHE,
ca GOpMyJIHMpaHHA B CbOTBETHUTE HAIIPABJICHUS:

» Ja ce TMmpoydyaT | aHAIM3WpAT CHEIUAIM3UPAHUTE JIUTEePaTypPHH
U3TOYHUIIM W W3CJENBaHUS, CBBbP3aHM C aBTOPCKOTO TBOPUYECTBO Ha
flopnaH I'omes;

» Jla Ce W3BECTH M CHCTEMaTH3HMpa H3MBIHUTEICKaTa MpoOJIeMaTHKa B
PENIETUITMOHHMS, KOHIIEPTHO-CIICHUYHHMS W 3BYKO3allMCEH TIPOIec, OT
rJIeTHAa TOYKA HA JIMYHATA TMPAKTUKA, KAKTO M Ha KOJETH, aHTAXUPAHH C
Ipe/ICTaBsiHE Ha OPKECTPOBOTO TBOPUECTBO HA KOMITO3UTOPA;

» na ce pa3padoTH METOMOJOTHS, KOSTO Ja TO03BOJHM ChKpallaBaHETO Ha
ISJIOCTHUSI TPOIEC OT pa3yyaBaHETO Ha TBOpOUTE [0 TIXHATa
MHOTOIOCOYHA peasln3alus;

» @a Ce CHCTeMaTH3UpaT OCHOBHHTE XapaKTEPUCTUKH Ha W3Pa3HUTE
CpelCTBa, TUMUYHH 32 OPKECTPOBOTO TBOPUECTBO M WHIUBUIYATHOTO
XYZ0’)KECTBEHO MUCJICHA Ha aBTOpa.

Pa3BuTHeT0 Ha WCIIEOBATEJICKUS MaTepual OTpa3sBa MOCTABECHUTE 3a/aud H
naBa HeoOxommmara BakHa wuH(oOpManus, kKaro (opMyiIupa BEpHU HAYyYHH
W3BO/IN.

Meroaute Ha M3CleNBaHe, OCBEH OMONMMOTpad)CKU W CpaBHUTEICH aHAIN3, Ca

CBBbpP3aHHU C IIPAKTHYCCKA AUPUTICHTCKA HWHTCPIPCTALMUA Ha Pas3ricKIaHuTe



cumboHnyHU TBOpOU Ha ['ommIeB, KaTo € M3BBPIICHO CHIIO W HAOIIOACHHE Ha
PEAKIMUTE HA COJMCTUTE, NIEBIUTE U OPKECTPOBUTE M3ITBIIHUTEIMN IO BPEME HA
KOHIIEPTU U CTYJUMWHHU 3aIIMCH — 0COOCHO 1IEHHO B €JHO HAYYHO M3CJIC/IBaHE.
bux >xenam na orOelieka W CBOWTE JIMYHHM BIEUaTICHUS OT KaHaupata MBan
CTOsIHOB, KOrOTO MO3HABaM OT CTYAEHTCKUTE ToJAuHHU. Ollle ToraBa Cu JIMYEIIIE
HErOBUsA MHTEpPEC W aMOWIMs Ja Cce pa3BMBa M Jla JIOCTUTAa BBPXOBE B
MpoeCHOHATHOTO CH H3pacTBaHe. HeBemHBX ChbM pabOTHII C HETO KaTro
OPKECTPaHT, a CBHIIO U KaTO COJIUCT. BUCOKUAT mpodecnoHamnzbpm, epyauiusTa,
Ooratute Mo3HaHUsS ca KadecTBa, MpUchiM Ha MBan CtostHOB. HeroBus Ibabr
npodeCUOHAJICH OIUT, MPEMUHABAII IIPE3 Pa3IUYHU CTOMHOCTHU TBOPOU OKa3Ba
HEMMOBEPHO BJIMSHHE BbPXY HETOBOTO M3PACTBAHE W M3rPaXJaHE HAa HAY4YCH
MOTEHIHA.

Cien BCMUKO Ka3aHO J0 TYK JlaBaM CBOETO IMOJIOKUTEIHO CTaHOBHIIE, C KOETO
npejjiaraM Ha YBa)KaeMOTO HAy4YHO KypW Jla TpUCHAM oOpa3zoBaTeiHaTa U

Hay4dHa cTerneH ,,JokTop” Ha MBan CtedanoB CTOSHOB.

9.11.2022 IIpod. n-p Aranac Kapadesmen



OPINION
by Prof. Ph.D ATANAS KARAFEZLIEV
Head of the Wind and Percussion Department,
Faculty of Instrumentation, NMA "Prof. Pancho Vladigerov",

in connection with the dissertation work of the full-time doctoral student at the
Department of Music, Faculty of Arts, Neophyt Rilski State University,
Blagoevgrad

IVAN STEFANOV STOYANOV

"THE ORCHESTRAL WORK OF THE COMPOSER YORDAN
GOSHEV AS A PERFORMING PROBLEM"

for awarding the educational and scientific degree "doctor"

BIOGRAPHICAL DATA: Ivan Stefanov Stoyanov was born in 1964 in
Gabrovo. In 1983 he graduated from the Secondary Music School "Prof. Veselin
Stoyanov" in Ruse majoring in violin, and then continued his education at the
National Academy of Music "Prof. P. Vladigerov" Sofia, where he studied
conducting with Prof. Anna Belcheva and Dimitar Manolov. In 1991, he
specialized in orchestral conducting at the Academy of Yehudi Menuhin "Pierre
Dervaux™ under Prof. Constantin Buggiano. He participated in master courses of
Prof. llya Musin /Russia/ and Karl Osterreicher /Austria/.

Ivan Stoyanov is the author of theater music and many arrangements for
chamber, symphony and wind orchestra. He has given concerts in Germany,
France, Italy, Spain, Switzerland, Luxembourg, Greece and Serbia.

Since 1992, he has been the director of the Gabrovo Chamber Orchestra and of
the International Festival "Chamber Music Days" in Gabrovo, and from 2003 to
2018 he has been the conductor of the Sofia Wind Orchestra. Since 2018, he has
been a part-time assistant at the NMA "Prof. P. Vladigerov", and from 2022 he
is also the chief conductor of the Razgrad Philharmonic "Prof. Dimitar Nenov".

He has been a guest at almost all the leading orchestras and operas in the
country, he has made recordings and CDs with the Symphony Orchestra of the
BNR and the Chamber Ensemble "Sofia Soloists".



He has performed with prominent Bulgarian instrumentalists such as Mincho
Minchev, Svetlin Rusev, Georgi Badev, Stoika Milanova, Viktor Chuchkov,
Vesco Stambolov and others.

His repertoire is huge and includes over 2000 works from all musical genres.

It is difficult to present the rich creative biography of the doctoral student -
conductor Ivan Stoyanov in a few sentences. His repertoire respects the
mentioned over 2000 works in various musical genres and the famous soloists
he has worked with. All this proves his convincing expertise in his thesis work.

The choice of topic and object of research is extremely appropriate, bearing in
mind the topicality of the issue being addressed, namely the symphonic work of
the composer Yordan Goshev. This Bulgarian composer has long proven
himself with his characteristic musical language and composition method, with
his interesting ideas and creative pursuits, with the genre diversity of the works
created over the years and the established fame of a prolific author.

The paper consists of 131 pages, of which 125 are main text. It contains an
introduction, 2 chapters with subsections, a conclusion, a bibliography and
contributions to the dissertation. Also included are 42 sheet music examples and
1 table.

The bibliography meets the requirements and contains 97 titles of which 59 are
in Bulgarian, 26 in Russian, 6 in German, 4 in English, 1 in French languages
/86 in Cyrillic, 11 in Latin/ and 1 electronic document.

In the development, the doctoral student achieves the main goal - to present
aesthetic ideas invested by the composer in his musical work, to examine as
much as possible the means of expression widely used by him and various
aspects of the orchestral palette with which he works, in order to achieve the
construction and presentation of the musical imagery embedded in the
compositions.

The set tasks that the doctoral student sets for himself in the scientific research
are formulated in the relevant directions:

> to study and analyze the specialized literary sources and studies related to
the author's work of Yordan Gosheyv;

» to inform and systematize the performance problems in the rehearsal,
concert-stage and sound recording process, from the point of view of



personal practice, as well as colleagues engaged in presenting the
composer's orchestral work;

> to develop a methodology that would allow shortening the entire process
from studying the works to their multidirectional realization;

» to systematize the main characteristics of the means of expression,
typical of the orchestral work and the individual artistic thinking of the
author.

The development of the research material reflects the set tasks and provides the
necessary important information by formulating correct scientific conclusions.

Research methods, in addition to bibliographic and comparative analysis, are
related to a practical conducting interpretation of Goshev's considered
symphonic works, and observation of the reactions of soloists, singers and
orchestral performers during concerts and studio recordings was also carried out
- especially valuable in a scientific research.

| would also like to note my personal impressions of candidate Ivan Stoyanov,
whom | have known since my student years. Even then, his interest and
ambition to develop and reach peaks in his professional growth was evident.
More than once with

| worked with him as an orchestrator and also as a soloist. High professionalism,
erudition, rich knowledge are qualities inherent to lvan Stoyanov. His long
professional experience, passing through various valuable works, had an
enormous impact on his growth and building of scientific potential.

After everything said so far, | give my positive opinion, with which I propose to
the respected scientific jury to award the educational and scientific degree
"doctor" to lvan Stefanov Stoyanov.

9.11.2022 Professor Ph.D. Atanas
Karafezliev



