CTAHOBUIILIE
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nou. n-p Banepu Ilacrapmamxues,

npenojaBaren B kareapa ,,Mys3uka®, @axkynrer o uzkycreara, O3V , Heodur

Puncku®, bimaroesrpan

3a JUCCPTAIUOHHUA TPyAd HA JOKTOPAHTA B PCIOBHA q)opMa Ha O6y‘I€HI/I€ B

Kareapa ,,Mys3uka*
HNBan CredanoB CTosiHOB

,,OPKeCTPOBOTO TBOPYECTBO HA KoMmo3uTopa Mopaan Iomres kaTo

W3IbJIHUTEJICKA MpodJjieMaTuka®,
3a MIPHUCHXKIaHe Ha oOpa3oBaTeIHaTa U Hay4dHa CTEIICH ,,IOKTOp

npodecronanto Hamnpasienue 8.3 ,,My3uKaJIHO U TaHIIOBO U3KYCTBO®.

NBan CrosnoB e 3awpumii CMY “IIpod. Becenun CrosinoB”, rp. Pyce c
LUTYJIKA, CJeJ] KOETO MpojabiikaBa cBoeTo oOpazoBanue B JIMA ,Ilpod. ITanuo
Brnagurepos® cbc crneuuamHocT auprkupane npu mpod. AwHa bemdeBa u
Juvutrep ManonoB. Cnenuanus3upa OpKECTPOBO AWPHKUpaHE B AKaJeMusaTa Ha
Uexynun Menyxun - “Iluep Jepso” mpu npod. Koucrantun Bymknano B cBost

npodecuonaner mbpT MiBan CTossHOB MMa 3a0enekuTeHO 6oraTa Ouorpadus:

® ABTOp HA T€aTpaiHa My3HKa,

® MHOTOOPOWHM apaHKUMEHTH 32 KAMEPEH, CHM(POHUYECH U JYXOB OPKECTHP;



e KoHIepTHa nerHOCT B ['epmanus, Opannusa, Utanusa, Mcnanus, [Beinapus,
JIrokcemOypr, ['bpuus, Copous u ap.;

e jnupekTop Ha ['aOpoBCKUSI KaMepeH OpKeCTbp M Ha MEXIYHApOIHUs
dectuBan “J[Hu Ha kKamepHaTa My3uka” B ['abpoBo ot 1992 1. 1o cera,

e 3ByKo3amucHa JaeitHocT c¢bc Cumponuunus opkectbp Ha BHP, Kamepen

ancaMObJ1 ,,Couiicku conucTu’ u Ap. ChCTaBU.

[IpenacraBenuss nucepTalmoHeH Tpyd , OpKeCTPOBOTO TBOPYECTBO HA
kommo3uTopa Mopnan TomeB KaTo WM3NBIHATENCKA NpoGIeMaTHKA® ¢
pa3pabOTeH B CHOTBETCTBHE C HOPMATUBHUTE HM3WMCKBAaHWSA 3a TPHUCHKIAHE Ha
oOpa3zoBarefilHa W Hay4yHa CTeNeH ,,JOKTop~. Chbabpika: YBOJ, JABE TJABH - C
noJipaszieniu, 3aKiitouenue, oudnuorpadus u npudocu. [IpencraBenu ca 42 HOTHU

npumepa u 1 Tabnuua.

Boratusi Habop OT JUPUTEHTCKHUSI peENepToap Ha JOKTOpPaHTa, BKJIIOYBA
V3IBJIHEHUS W 3allUCHM Ha 3HA4YMTEIHA 4acT OT TBOPYECTBOTO HA KOMIIO3UTOpPA
ﬁopnaH I'omes. ToBa onpeens u 00eKTa Ha U3CJIEABAHETO: IITUMPOKOCIIEKTHPHOTO
TBOPYECTBO Ha Plopg:[aH l'omieB, ch3maaeHo 3a pe3IUYHU OPKECTPOBU CHCTAaBU B
nocinenuute 3 necerunerus. B yBoga MBan CtosiHOB KasBa: ,, Hezasucumo om
WUpoKUss My 00X8am U IHCAHPOBO MHO2000pa3ue, aBMOPCKOMO MY3UKATHO
meopuecmeo Ha KOMHO3UMOpa Flopaan Towes sce owe nHe e cmasano obexm Ha
cepuo3et, 3a0vl004en U WUPOKO 00X8amMeH HAYYHOU3CIe008AMencKu unmepec ‘.
3a mpeaMeT Ha W3CJIEABAHETO, JIOKTOPAHTA MIPEACTaBs JBe U30paHu CUM(OHUM Ha

KOMIIO3UTOPa, Ch3aaneHu B nepuoaa 20002012 r.

IIbpBa riaBa Ha AWCEPTAMOHHUS TPYA TPEICTaBs IMOAPOOCH aHANIHW3 Ha
., Cumgpornuu Ne 2 u Ne 3“. llpaBu BmedaTiieHHe, 4e IOKTOPAHTHT MO3HABa B

JCTalJIn TBOPYECTBOTO HA KOMITO3UTOPA, KOETO O00OCHOBaBa M300pa 3a HETOBHSI



TEOPETHYEH aHaJIu3: Ja MNPEICTaBU ,,PASHONONIOCHUME MOOenu HA He2080MO
HecmarHoapmuo meopuecko muciene . M3depmaTeNHUSAT W JETAWJICH aHalu3
MOKa3Ba epyaulus, NpodeCUOHANICH ONMUT U OOraTH MO3HAHMS HAa JOKTOPAHTA IO
pasriexaanus npoosieM. ToBa 1aBa Bb3MOXKHOCT 3a NOCTUTAHETO HA IMOCOYEHUTE B

AucepTranuAaATa OCHOBHH 3aaYMH.

Bropa riaBa ¢ ToCBeTEHA HA U3MBJIHUTEICKATAa MPOOJIEeMAaTHKA B
OpKecTpoBUTE TBOPOU Ha kommo3utopa Mopaan ['omeB B KOHUEPTHUS U KaMepeH

xaHp. Tyk aBTOpBT MpEACTaBs ABa NoApa3ena:

v/ IpOU3BEEHHs 3a COJIOB MHCTPYMEHT XOp M CHM(pOHHYEH OPKECTBD -
,,Pancoous” - 3a nuano u opxecmvp, Konyepm 3a yucynka u opkecmup,
,,JIyou maaou” - 3a cmecen xop u cumgponuuen opkecmup (cmuxose Iletio
Aeopos).

v Ipou3BeleHMs 3a KaMepeH M CTPYHEH OpKecThp - ,, Byprecka” - 3a

cmpyHen opkecmuvp u ,, Concerto grosso 3a kameper opkecmuvp .

TeopeTUUHUAT aHAIU3 HAa TE3M KOMIIO3UILIMM € OCBHIIECTBEH Ha OCHOBAaTa Ha
OAPUTCHTCKUSL OMUT Ha JOKTOpaHTa M € TPEJICTaBeH NOCIEAO0BATEIHO U
apryMEHTHUPAHO C TOYEH M NPEMEPEH HaydeH Hu3Ka3. M3KIouuTenHO LEHHHM ca
MU3KA3aHUTE NPAKTUYECKU YKa3aHUS KbM JUPUICHTUTE W HU3IBIHUTEIUTE 34
peliaBaHeTo Ha ONpe/eNieHn MpoOJIeMH OT TEXHUUYECKO U XYA0KECTBEHO €CTECTBO
Ipy KOHIEPTHUTE H3IIBIHEHUS Ha TBOpOWTE, Mpu paboTaTta B PENETUIIMOHHUS

mpotiec, Mpu creru@UIHUTE U3UCKBAHUS 3a 3BYKO3aIUCHA JICHHOCT.

[Ipuemam w30 (QOpMyTUpaHUTE OT JOKTOPAHTa NPHHOCH HA HETOBUS

IUCEPTALOHEH TPY.

[IpeacraBenuTe MmMyOIMKAIIMM OCHINECTBSIBAT MpsSKa BpPh3Ka C pa3paboTBaHaTa

TeMaTHKa, MPEACTABAT pa3IM4YHU TOAXOAM - KaTo HayyHa pa3paboTka Ha



HU3CJICABAHCTO, W HAITBJIHO YJIOBJICTBOPABAT HGO6XOI[I/IMI/ITC HU3MCKBAaHHUATa 3a

JOKTOpPaHTyparta.

ABTopedepaTbT H3IIO pa3KpuUBa CHIBPKAHUETO M BCHUYKH AaCHEKTH Ha

OCBIICCTBCHOTO HAYYHO U3CJICABAHC.

Kato umam mpeaBuj kauecTBaTa Ha ISUIOCTHUSL JUCEPTALIMOHEH TPyA M
HAyYHO-TIPAKTUYECKUTE TMPUHOCHM Ha JHUCEpTaHTAa KbM IMpeJioKeHaTa U
NpoQEeCHOHATHO pa3padOTeHa TEeMaTUKa, M3Ka3BaM CBOETO IMOJIOKUTETHO
CTAHOBMIIIC U Tpe/jiaraM Ha KOJIETUTE OT HAYyYHOTO KypH Ja Objie MpHUChICHA Ha
NBan CredpanoB CrTosiHOB HayyHaTa U OOpas3oBaTeliHa CTENEH ,,JOKTOP”,

npodecuoHaNHO HarpasiieHue 8.3 ,,My3uKaTHO U TaHIIOBO U3KYCTBO .

Jlata: 06.11.2022 r.

rp. Codus /mont. 1-p Banepwu Ilactapmamxuen/



OPINION
from
Associate professor Ph.D Valeri Pastarmadzhiev,

teacher in the Department of Music, Faculty of Arts, Neophyt Rilski University of
Applied Sciences, Blagoevgrad

for the dissertation work of the full-time doctoral student in the Department of
Music

Ivan Stefanov Stoyanov

""The orchestral work of the composer Yordan Goshev as a performing
problem",

for awarding the educational and scientific degree "doctor",

professional direction 8.3 "Music and dance art".

Ivan Stoyanov graduated from SMU "Prof. Veselin Stoyanov", the city of Ruse
with the violin, after which he continued his education at the DMA "Prof. Pancho
Vladigerov" majoring in conducting under Prof. Anna Belcheva and Dimitar
Manolov. He specialized in orchestral conducting at the Academy of Yehudi
Menuhin - "Pierre Dervaux" under Prof. Konstantin Buggiano. In his professional
career, Ivan Stoyanov has a remarkably rich biography:

* author of theater music;
* numerous arrangements for chamber, symphony and wind orchestra;

* concert activity in Germany, France, Italy, Spain, Switzerland, Luxembourg,
Greece, Serbia, etc.;



* Director of the Gabrovo Chamber Orchestra and the international festival "Days
of Chamber Music" in Gabrovo from 1992 until now;

» recording activity with the Symphony Orchestra of the BNR, Chamber Ensemble
"Sofia Soloists", etc. composed.

The presented dissertation work ""The orchestral work of the composer Yordan
Goshev as a performing problem"™ was developed in accordance with the
normative requirements for awarding the educational and scientific degree
"doctor”. Contains: introduction, two chapters - with subsections, conclusion,
bibliography and contributions. 42 sheet music examples and 1 table are presented.

The rich set of the conducting repertoire of the doctoral student includes
performances and recordings of a significant part of the work of the composer
Yordan Goshev. This also determines the object of the research: the broad-
spectrum creativity of Yordan Goshev, created for various orchestras in the last 3
decades. In the introduction, lvan Stoyanov says: "Regardless of its wide scope and
genre diversity, the original musical work of composer Yordan Goshev has not yet
become the object of serious, in-depth and wide-ranging scientific research
interest.” For the subject of the research, the doctoral student presents two selected
symphonies of the composer, created in the period 2000-2012.

The first chapter of the dissertation presents a detailed analysis of "Symphonies No.
2 and No. 3". It is noteworthy that the doctoral student knows the composer's work
in detail, which justifies the choice for his theoretical analysis: to present "the
multipolar models of his non-standard creative thinking". The comprehensive and
detailed analysis shows erudition, professional experience and rich knowledge of
the doctoral student on the problem under consideration. This makes it possible to
achieve the main tasks specified in the dissertation.

The second chapter is devoted to the performance issues in the orchestral works of
the composer Yordan Goshev in the concert and chamber genre. Here the author
presents two subsections:

1 works for solo instrument, choir and symphony orchestra - "Rhapsody" - for
piano and orchestra, Concerto for violin and orchestra, "Crazy youth" - for mixed
choir and symphony orchestra (verses by Peyo Yavorov).



[1 works for chamber and string orchestra - "Burlesque" - for string orchestra and
"Concerto grosso for chamber orchestra”.

The theoretical analysis of these compositions was carried out on the basis of the
doctoral student's conducting experience and was presented consistently and
reasoned with a precise and measured scientific statement. The practical
instructions given to conductors and performers for solving certain problems of a
technical and artistic nature in the concert performances of the works, in the work
in the rehearsal process, in the specific requirements for sound recording activities
are extremely valuable.

| fully accept the doctoral student's contributions to his dissertation work.

The presented publications are directly related to the developed topic, present
different approaches - such as scientific development of the research, and fully
satisfy the necessary requirements for the doctoral studies.

The abstract fully discloses the content and all aspects of the conducted scientific
research.

Bearing in mind the qualities of the overall dissertation work and the scientific and
practical contributions of the dissertation student to the proposed and professionally
developed topic, | express my positive opinion and propose to the colleagues of the
scientific jury that Ivan Stefanov Stoyanov be awarded the scientific and
educational degree "doctor", professional direction 8.3 "Art of music and dance".

Date: 06.11.2022

Sofia [Assoc. Professor Ph.D Valeri Pastarmadzhiev/



