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8.4. TeaTpaiHo U GPUIMOBOM3KYCTBO

/Kunosnanue, Kunouskycrso u TeneBuzus/

CounanHO-NOJIMTUYECKUTE MPOMEHU OT AEBETACCETTE T'OJMHM Ha MUHAJIHUS BE€YE BEK
npeoObpHAxa U KyJITYPHUTE CTPYKTYPH ,0CTaHATIU OT BPEMETO Ha KOMyHHU3Ma.

[Ipe3 1991 r. Oewie AMKBUIMPAH AbPKABHUSAT MOHOMOJ BbB (PMIMOIIPOU3BOACTBOTO U
KHHOpa3npocTpaHeHneTo.A ot 1993 r. 3apaboTu HOBHUSAT MPHUHIMI 3a MpaBeHE Ha
KHHO,IpM ~ KOMTO  OCHOBOIoOJaramia  Qurypa CcTaHa  4YacTHUAT  (UIMOB
npoayueHT.M,cpBceM JTOrMYHO,TE3U MPOMEHH NpEeHApeInxa CTPYKTypHaTa nupamuia
Ha (UIMOBHUS €KHIl M Ha BbpXa M Ha MSACTOTO Ha PEKUChOpA 3aKOHOMEPHO 3acTaHa
MIPONYLEHTBT.

ToBa mpeHapexnaHe Ha CMUCBJIA M 3HAUMMOCTTa Ha mHpodecuute B Hepapxusara
J0Beie u 10 HOBH BBHTPELIHOT UIAUITHU B3aMMOOTHOILICHUS u
3aBucuMocTU.Pexucbopckara mpodecus mpecTaHa Ja € HWHCTUTYIHOHAJIHA U
yOpaXXHSBAIUTE S C€ TNpeBbpHAaXa B PEJOBU HAEMHULM Ha MPOAYLEHTCKUTE
¢bupmu.ToBa pa3mecTBaHe moBiede cien cebe cu pediaeKkcud B XYJI0KECTBEHUTE U
apTUCTUYHU (PYHKIIUU U pe3yITaTUTE HA €KpaHa.



[Topaau ropecioMeHaTuTe NPUYUHY, a U TOpaau (akTa, ye TOKTOpaHTH OT PemyOrka
CeBepHa MakeZloHHS HE ca YECTO SIBJICHHE Yy HAC MPOYETOX C OIPOMHO JHOOOMUTCTBO
IBITOOYAKBaHUA TeKCT Ha SHU Bosmxu.

[Tbk ¥ TOM mepcoHaNHO Olle ¢ MosBaTa CH Jajie KaTerOpUYHU 3asBKH HE caMmo 3a
CEpPUO3HO OTHOIIEHHWE KBbM OOYYEHHUETO CH, HO M HpPOSBSBAIIE XapakTep M
aMOUIIMO3HOCT, KOUTO HE BCEKU JECH BUXK/IaMe y CTYJCHTUTE HHU.

Omie noBeue, 4e B MOCJIETHUTE TOAUHH CE PETUCTPHUPA €HA TEHACHIIMS IPHU MHCAHETO
Ha JUCepTaliy — M0sBaTa UM J1a UMa YTHIINTAPEH CMUCHI U T€ Aa ObaT U3I0JI3BaeMU
B IPaKTHKAaTa KaKTO Ha CTYJIEHTH, Taka U B JeHHOCTTa HAa MPO(ECHOHATUCTUTE OT
¢uiaMoBaTa M TENEBU3MOHHA MHAYCTPUH. A TEKCTHT Ha JOKTOpaHTa fHu Bosmxu
aZICKBaTHO U ITBJIHOLIEHHO OTTOBAaps Ha TE€3U KPUTEPHHU.

Hpyra npuunHa (mo-BakHa!) 3a WHTEepeca MU € U300PBT Ha T€Ma, KOSTO MMa MPSIKO
OTHOIIIEHHEe KbM cobcTBeHaTta MU mpodecus. M ocobeHo cdepara Ha paborata Ha
PEXHCHhOpa C aKThOPA, KOSITO € OCHOBHA BHB (DHIIMOTIPOU3BOJICTBOTO.

Ome C IIpoYuTa Ha CBABPKAHUCTO YHUTATCIIAT € PCCIICKTHPAH OT IIHMPOTaTa Ha
norjac€aa Ha HM3CICH0BAaTC/IsAi — TOJIKOBaA MHOI'O HIOAHCH H I[GTaI\/'IJII/I ca crpciin
BHHMAaHHUCTO HaA aBTOpaA. HO-K’LCHO, IIpX HAaBJIM3aHC B TCKCTA, YUTATCIIAT CC Y6C)K,Z[3Ba,
Y€ ChIIHOCTTA Ha AUCCpTAlUATA € aICKBATHA HA YIIOMCHATOTO ChbABPKAHUC.

U BboOIIIE HENUAT MaKeT C JOKYMEHTAIUsATa € U3pab0oTeH BHUMATEIIHO U ITYHKTYaITHO,
C OTHOIIIEHUE KbM JeTaina. ABroduorpadusita, aBTopepeparbT U OCHOBHUAT TPy ca
B YHHUCOH C aKaJIeMUYECKUTE N3UCKBAHUSI.

CamusT IOKTOpaT € HABJIHO AucepTtadbuiieH. Toil ce ChCTOM OT YBOJ U CEJEM TJIaBH,
pasnoiokeHu BbpXy okosio 200 cTpaHUIM, KOETO U KaTo 00eM € yOeIuTeTHO.

[IpaBu moOpo BmewariieHWe, 4Ye Hal-Bedye KOHIENTYaTHO TO3M TPy OTroBaps Ha
JICHCTBUTEIIHOCTTa — padoTaTa Ha PEXHCHhOpa C AKTHOPUTE € Hai-BaxkHa (perom,
pa3zbupa ce, ¢ pabortata BbpXy cueHapus). CUTypeH cbM, 4e Ta3u yOeJeHOCT Ha
JOKTOpaHTa € Pe3yNTar u oT COOCTBEHHS My TTPO(EeCHOHAJICH OTHT.

YBOZ[BT, B CHHXpPOH CBbC CMHUCBHJIA CH, NPABHUIIHO HHU YIbTBA KAaKBO IMPCACTOU nOa
opoucTeM W OCMHUCIMM KaTo IPECAU3BHKBA HWHTCPECA Ha YHUTATCIIA J0CTa
anaKTI/IBHO.HO‘-ITI/I KaTo PCHTTCHOBA CHHUMKa TOBa BBHBCACHUC IIOKa3Ba
APXUTCKTOHWKATa Ha HAYYHOTO CBHYHMHCHHC ,)IaBafIKPI HKWX Haaexzga,u€ KaTro
PEOIUIINCHTH HAMA Ja OCTaHEM paSO‘IapOBaHI/I.HO'KT)CHO TOBAa OYAaKBAaHC CC OIlpaBaBa
B OIr'pOMHa CTCIICH.

A camarta CTpyKTypa € B CJI€IHUS OPSAIbK:



[IbpBaTa rnaBa e MocBeTeHAa HA UHCTPYMEHTapuyMa B pexXuchopckarta aeiHoct. Toil e
NPaBUJIHO WHBEHTAPU3HMpAH, HO € M pas3iie/laH KaKTO B €BPOIEHCKHUS, Taka U B
aMEepUKaHCKUA (pUIMOIIPOU3BOACTBEH Mojen. Omie TyK aBTOpBT pasriiexkia mpoieca
JIBYCTPAHHO,Thii KAaTO OCHOBHUTE YYACTHHMIIM B HETO Ca KaKTO PEXHUChOPHT,Taka U
aKThOPBT B CHBKYITHOCTTA U PE3YJITPATUTE OT TPYy/Ia HA JABaTa €IEMEHTA.

3a MeH 0coOE€HO BaKHAa € BTOpaTa TIJlaBa, ThMl KaTo € TNOCBETEHAa Ha CIICHapus B
KuHOTO. To3u mpobieM e BalduAeH ollle OT BpeMeTo Ha Opats Jlromuep Hacam u r-H
Bosiku ¢ ocHOBaHME My OTZIEJ 3HAYMMO M 3HAYUTEIIHO BHUMaHue. A30y4yHa UCTHUHA
€,9€ 10 TI0OpH CIIEHApUH ca 3aCHETH M MHOTO JIOIH (PUIMHU,HO 32 0OpaTeH MpUMep-TIo
JIOII CIEHapui Ja € HampaBeH Ao0bp QuiM a3 moHe He ce cemaMm.ABTOPHT OMUTBA
JIETMKATHO J1a TIPEeIyIPEean 3a 3aJI0KOUTE Ha €IMH CIIEHAPUI;ChIBPKAIIUTE CE B HETO
[IAHCOBE,HO U KallaHU 3a PEKHUChOPA U,PECIIEKTUBHO,aKThOPA.

Tperara riaBa ce 3aHMMaBa ¢ IpodJIeMa 3a U300pa Ha aKThOPH U Pa3IpeIeIICHUETO Ha
ponute. BCHUkM mpekpacHO 3HaeM 3a BAXHOCTTA Ha TO3M MPOW3BOJICTBEH €Tal, HO
MaJlliHA Ca TO OCMUCIWJIM TOJKOBa jaeTainHo.llo3oBaBaliku ce W Ha MPHUMEPH OT
CBETOBHATAa MPAKTHKA,ABTOPHT YOCIUTEIHO JOKa3Ba KaK KACTUHI'BT € (PYHKIHS OT
npamaryprusita.Pazoupa ce,Toil He M3KIIOYBA W BH3MOKHOCTHUTE Ha pEXHUCypaTa U
aKTHOPUTE TBOPYECKH JIa JOPA3BUAT OTICIHU C€JIEMCHTH Ha JIPAMAaTyprusita B ©UMETO
Ha eJIMH Mo-100Bp apTedaxT.

YerBbpTaTa I1aBa pasrpbla MOAPOOHO CHIIHOCTTa HAa pEXHUChOpcKaTta padoTa ¢
aKThOpa B Hali-Ba)kHATa MPOM3BOJCTBEHA (ha3za — CHUMAUHUAT Mepuo. Taszu riasa e
U3rpajieHa oT 4eTHpU MoApoOHHU paszzena, 06e3 Ja ca U3MyCHAaTH OT BHUMAHUETO Ha
aBTOpa Hall-BaXKHHUTE PEKUCHOPCKHU NeHHOCTH. Bcuuko ymnomenato e ,pazbupa ce ,B
KOHTEKCTa Ha LSJIOCTHOTO OPTaHUYHO M3TpaXkJaHe Ha apXUTEKTOHHMKATa Ha ObJeUIus
¢uam.3an0To0 JUCEPTAHTHT OTJIIMYHO Ch3HABA,U€ TOBA € HAW-BaXXHUSAT €JIEMEHT OT
ycrexa Ha €IHO ay/IMOBU3YaIHO MPOU3BEACHHE.

I'maBa mera e mnocBeTeHa  JETAalIHO Ha MbpBaTa M Hail-chJI0OBHa YacT Ha
MOCTIPOAYKIIMOHHUS MEPUOJT — MOHTaXbT. B Hesd NOKTOPAaHTBHT € pa3rbpHall CBOUTE
3HAHMSI U ONUT MO CI'bCTEH, HO CBAbPXKATENEH HAYMH M YUTATENAT NPUA0OMBa
a/IeKBaTHA IPE/CTaBa 3a 3HAUEHUETO Ha MOHTaXKa BbB (PUIMONIPOU3BOCTBOTO.3AII0TO
MIOCTYJIaTUTE Ha KJacu4ecKara MOHTa)XHa TEopus OTAaBHA ca JOpPa3BUTH OT
MpakTUKaTa W JHEC TOM € Hali-Beuye KaKTO OCHOBaTa,Taka u (¢opmara Ha
CTPYKTYpHUpaAHETO Ha (PUIMOBHS pa3Ka3.

B mecrara rmaBa aBTOPBT OT/ENS MOJ00aBaN0 BHUMaHUE Ha MSCTOTO M (DYHKIIHATA
Ha myOiuMKaTta B JKMBOTa Ha ayJHOBU3YaJIHOTO TNpou3BereHue. Toi mopu (c
OCHOBaHHE) 1 MapKupa Karo ,,CpeJCTBO 3a paboTa Ha pexxucbopa”. Hail-BaxHOTO €,ue
TOW HM3MOBsI/IBa (PYHAAMEHTANHHUS BB3TJEN ,4e 0e3 PEeLUIIMEHT ChIIECTBYBAaHETO Ha



apredakra € HeBb3MOKHO.ToBa € AbI00KO YJOBIETBOPUTENHO,3a1[0TO BrOJUHUTE HA
ISUIOCTHOTO ChILIECTBYBaHE Ha KuMHeMarnrpada y»XacHO MHOTO ce H3Toumxme(a u
J0CaIUXM€E) OT BCSKAaKBH apT M MOYCTMOJAEPHU HAIbHH Ja CE€ MpeoOpasu BEIUKOTO
U3KYCTBO.

Cenma rnaBa mpaBu (Makap W IUlax) OMUT Ja MPEOCMUCTH B3aMMOOTHOIICHUSTA HA
pexucypara ¢ ayauTopusTa Ha (uiMa, HO B paMKHUTE€ Ha apXUTEKTOHUKATa Ha
JUCcepTalusATa TS 0OCTaBa HAKAK CAaMOTHA U HEJOBbBPIIICHA.

3aKJII0UYEHUETO IIpaBu XapMOHHUYCH CBOJ Ha IKIJIOTO HAYYHO HM3JIOKCHHUC U aJICKBATHO
CUHTC3Hpa yCUJIMATA Ha aBTOpPA. To A0I'bJIBA CHHCTUYHUA aCIICKT HAa AUCCPpTAlIWATA U
3aTBbPIKAaBa BIICHATIICHUATA HA YUTATCIIA 3a Ka4€CTBATA HAa TCKCTA.

[IpuHOCHUTE Ca MapKHpaHU CIIPAaBEIINBO, 0€3 MPEyBEINYEHHS;CKPOMHO,HO U YOEIEeHO
Y YUTATENAT OCTaBa yAOBIETBOPEH OT IOCOUYBAHETO UM.

Jpyr BmedatnsBaml €IeMEHT OT TpyJa € OoraroTo IMo30BaBaHE Ha JTUTEpPATypHU M
¢bunmoBH m3ToyHMIM. [luTaTuTe M aHATM3WTE HA HAM-pa3IMYHU KHUTU U QUIMHU OT
BEJIMKU TBOPLIM B KMHOTO OT PakKIaHETO MY JIO JIHEC, MOKE J1a C€ CUMTa 3a CEPUO3HO
JIOCTOMHCTBO, KOETO JIOIBJIBA CTPYKTYpaTa Ha ChYMHEHHUETO.

B ycnoxnenata cutyanus Ha rio0Oalu3upaH COIMOKYJITYpPEH KOHTEKCT padorarta U
CHKUTEJICTBOTO MEXKY JIBE ChCEIHU KYJITYpHU € Kalpu3eH u coductunmpan mnpoiec.B
KOHKPETHUS Clly4yail ¢ TucepTaluoOHHUA TPy Ha SlHu Bosku oueBUAHO BCUUKO CE €
CIIYYHJIO C MHOTO TPY[,HO U C JIEKOTa.Y0eieH CbM, Y€ OrpOMHA 3aciayra 3a TOBa UMa U
durypata Ha HayuyHus pbKoBoauTen-goiu.na-p Knaaus KamOypoBa.BvH OT BCsiko
ChbMHEHHE €,4€ TS € MPUIOKIIA IpaMajia OT YCWINS U BpeMe TPYIbT Ja UMa MoI00eH
O0JIHK.

B HeckpoMHaTta MM eMmMpusi Ha IMpenojaBaresl  Ha OakajnaBpH, MarucTpu u
JNOKTOPAHTH, PANKO CBbM Cpella]l TaKaBa INOYTH MEJNAHTHYHA IYHKTYaJIHOCT IIPH
U3TPaXXIJaHETO KAaKTO Ha CTPYKTypaTa, Taka U Ha OTACIHUTE MOIYJIM Ha TO3U TPYL,
KOWTO KaTeropu4yHO HAJIXBbPJs KaTO aMOUIUS M OCHUIECTBABAHE JOKTOPAHTCKUTE CU
LIEJIN.

Haii-BaxxHoTo, 0bade, € 4e Ie0cTTa HAa MPOU3BEICHHETO CE CHCTaBIsABA KAKTO OT
MPaBWICH — BEPTUKAJICH pa3pe3 Ha MpobiieMa, Taka U OT JOCTOEH XOPH3OHTAaJeH
aHAIM3 ¥ CHHTE3. PSAKO CcpemaHo MeTOAOJOTHYECKO ChUYETaHWE JIOpU TPHU
npodecuoHaATHH U3CIICTIOBATEIH.

Pazbupa ce, MaM U HSKOW MPENOPHKH KBbM aBTOpPA, OCOOCHO B HIUPOKHS BI'BJI HA
,,OMITUKaTa” My — MHOTO He € Bcuuko.KakTo riacu eaHa Makcuma:3a Jia mpuao0uent



npeacraBa 3a OKCaHA,HC € HeO6XOI[I/IMO Ja OTHACII Ha 6pera.I[00TaTLqu € Ja C¢C
BIJICJAIll B KallKa BOI[a,TOﬁ CC CbABbpPIKAa B HCA.

Tpit kKaTo pexxucypara € MHOTO crieu@uiHa TPodEecus,Ipu KOATO YIPKHIABAIIUAT 5
€ JUTbXKeH Jia pa3Oupa OT ollle JeceT-eTHajeceT Apyru mnpodecuun,6e3 aa uma
MPaKTUYECKU yMEHUs OT cepaTa HAa HUTO €JHA OT TAX,a € MPUHYACH Ja YIPaxHsBa
€CTEeTHUECKH KOHTPOI HaJ edeKTa OT MPUIOKEHUETO UM,TO MHCIA,UE € Tpschano na
ce o0rneaaT B3auMOBPB3KUTE KAKTO € OTepaTopa,Taka U C PeKUChOpa MO0 MOHTAaXKA.

Tyk HsIMa 5a TPUIOMHAM Y4eOHUKAPCKH TOCTYJATH,HO € J00pe u3BecTHo,4e 0e3
orieparopa He MOXe Jla UMa yOeIUTEIHO U3TPaJIeHd HUTO MU3aHCIICH,HUTO aKThOPCKHU
HOPTPET,HUTO AeTaiin. KompopThT,KONTO Ch3/AaBa onepaTopckara rpyrna Ha akThbOpUTE
[0 BpeM€ Ha CHUMAayHUs MEPHUOJl € Hepa3JesIHa YacT OT CIOKHUS KOMIIEKC ,HapedyeH
paboTa c apTUCTUTE BbPXY U3TPAXKIAHETO HA XapaKTEPUTE HA TIEPCOHAKHUTE UM.

TOBa,eCTeCTBCHO, € BaAJIMJHO H 34 pa60TaTa CbC cueHorpa(ba,3ByKope>I<chopa H T.H.,.U
T.H.

[TocTipomyknuoHHaTa TMPOM3BOJACTBEHAa ¢aza € He I0-MaJKO BaXXHa OT
cHUMKHUTE.OCO0EHO MOHTXBT Ha OBACIINS (PUIIM.

PexucropbT 1m0 MOHTa)ka € OHa3M (Urypa,KosTO MO €IWH creuu(uueH HayuH
,TIOJI3BAKU CLIEHApHs U 3aCHETHs MaTepuaj U3rpak/Ja OKOHUYATEIHATA apXUTEKTOHUKA
Ha (UIMOBOTO NMPOU3BEICHUE.

To3u mporec € B YHUCOH C yCHIIMATAa Ha BCHYKH MPEIXOJHU NEHHOCTH B TIOCOKA HA
Ch3JlaBaHE Ha yOeIuTeNHa ecTeTH4ecKH W (prmocodcku expaHHa NEHCTBUTEIHOCT.A
HeliHa Hal-Ba)KHA ChCTaBKa Ca MEPCOHAKUTE,U3UTPAHU OT KOHKPETHH aKTHOPHU O]
PBKOBOJICTBOTO Ha PEXHCHOPA.

B1oO0111e Bceku OT/eNEeH WIeH Ha €KHIa,BCAKO MPOU3BOJICTBEHO 3BEHO BHB BCEKH €IUH
OT eranmuTe paboOTAT 3a Hail-BakHHTE Xopa-aptucture.l’onemure KuHematorpaduu
OTJaBHAa ca ro pa3dpainu U TOBa € eIHa OT NpUYMHUTE Ja ca rojemu.Kakto B
EBpona,Taka u B AMepHuKa U Ha OCTaHAJIUTE KOHTUHEHTH.

Pa3bupa ce,eqHa OKTOpCKa JucepTalus HE € B CbCTOSHUE Ja W3YepnH LsjaTa
npoOiieMaTuka 1 acrekTH Ha TeMara.Omie oT mosiBaTa Ha KuHemaTorpada,ra 10 Hallu
JTHU UTEOPETULIN, M MPAKTULM C€ YIPAXKHIBAT B MHCAHE 332 PEXKUCHhOpPA M aKThOpa B
KHHOTO.

Ho .mbpBO,Tasu cneuuduka uUMa U €IUH OCOOCH,HEYJIOBHM HpallMOHAJIEH
aCMHeKT,KOUTO TyJIHO MOAJIekKH Ha 00sicHeHUA.OT elHa oOIpejaesieHa TOYKa HaTaTbhbK
OOLIYBaHETO Ha PEXUCHOPA C aKThOPUTE MPHUI00MBA MUCTHUEH XapaKTep.



W,Ha BTOPO MACTO,KMHOTO U €3WKBT MY CE€ Pa3BHBAT C HIEMETHH TEMIIOBE,YHSITO
peructpaius oosicHuMo n3octapa. Kosito nmonskora ezipa iu € He00Xoauma. . .

Axko TpsiOBa na 06001MM ,0€3 ChMHEHHE MMaMe cpella ¢ YMHa,aHAIUTHYHA U YMENO
CHTe3upallla JOKTOPCKa JUCEepTaLus.

N3noxxeHnero i € MoAKPENneHo OT TEOPETUUYECKU 3HAHUS U MPAKTUYECKH YMEHHS Ha
aBTopa r-H SHum bosmku.3a MeH,a u(curypeH cbM) 3a KaTeapaTa,pakyirera H
YHUBEpPCUTETA Ta3M Cpellla € 3arnoMHsia ce!

B mocnennuTe roaMHM B3aMMOOTHOIIIGHUATA B KYJIYpeH acleKT Mexay bviarapus u
CeBepna Maxkenonust Oenexxar 3a0enexxum Hampeabk.Kato ¢ummoBu 3putenu cme
CBUJETENIM HA TIOCTOSHHO TNPOU3BEXKIAHU KOMpOAyKiuu.B Obiarapcku dummu
racTpojiipaT TaMOIIHU aKThOPHU,HAIIM CHEIUAINCTA Y4acTBAT B MPOU3BOJICTBOTO Ha
CEBEpPHOMAKEJIOHCKH (PWJIMH W Jp.M. HOPMAJIHU OOMEHHW Ha TOTECHIWI,(pUHAHCU H
TpaJULIUN.

Jb160K0 yOeneH cbM,4e TO3H MOJIOKUTENEH (PUIMOIPOU3BOICTBEH ChbBMECTEH OIUT
clie[iBa Ja ce IpeHece B MOJEeTO Ha (uiamoBara Teopus M KpuTHka.ll monoOHu
TEKCTOBE KaTO TO3U Ha JOKTOpaHTa SIHu bosmku Morat na ObaT B OCHOBATa Ha €IHO
TakoBa CBTPYAHUYECTBO.3HAaM OT COOCTBEH 4WTaTeNCKU omnuT,ue BCeBepHa
Maxkenonust HAMa u300mwiIMe oT GUIMOBA TEOPHUS M HACTOSIIATa JucepTanus Ou Ouia
IIPUHOCHA B TAMOILIHOTO KYJITYPHO IIOJIE.

He na mocnegHo msicTo TpsiOBa Ja ce CIOMEH,4e€ TO3W HaydeH TpyJ Ou MOTrbJI aa €
TMOJIE3HO y4eOHO MmoMaraio 3a CTyJEHTUTE OT ABETE CTPAaHU Ha 00IlaTa HU TPaHUIIa.

31I0TO B U3KYCTBOTO M HayKaTa I'PaHULIM HIMA.

W e moxe na uma.

[ToxenaBam Ha rocnionuH SAuu bosiyku ,,Ha 10OBp yac™ ¢ mojakpenara cu!

I'macysam c ,,J{a“.

npod. n1-p Cranumup Tpudonos
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The socio-political changes of the nineties of the last century have already overturned
the cultural structures left over from the time of communism.

In 1991, the state monopoly in film production and film distribution was liquidated.
And from 1993, the new principle of making cinema began to work, in which the
private film producer became the fundamental figure. And, quite logically, these
changes rearranged the structural pyramid of the film team and of at its peak, the
producer naturally stood in the place of the director.

This rearrangement of the meaning and significance of the professions in the hierarchy
also led to new intra-guild relationships and dependencies. The directing profession
ceased to be institutional and those who exercised it became ordinary mercenaries of
the production companies. This displacement entailed reflections in the artistic and
artistic functions and the results on the screen.

Due to the above-mentioned reasons, and due to the fact that doctoral students from
the Republic of North Macedonia are not a frequent phenomenon in our country, | read
the long-awaited text by Yani Boyadzhi with great curiosity.



Moreover, he personally, right from his appearance, gave definite requests not only
for a serious attitude to his studies, but also showed character and ambition, which we
do not see in our students every day.

Moreover, in recent years, a trend has been registered in the writing of dissertations -
their appearance has a utilitarian meaning and they can be used in the practice of both
students and professionals from the film and television industries. And the text of the
doctoral student Yani Boyajji adequately and fully meets these criteria.

Another (more important!) reason for my interest is choosing a topic that has a direct
bearing on my own profession. And especially the sphere of the director's work with
the actor, which is fundamental in filmmaking.

Even after reading the content, the reader is respected by the breadth of the
researcher's view - so many nuances and details have stopped the author's attention.
Later, when entering the text, the reader is convinced that the essence of the
dissertation is adequate to the mentioned content.

And in general, the entire documentation package is made carefully and punctually,
with attention to detail. The curriculum vitae, abstract and main thesis are in line with
the academic requirements.

The doctorate itself is fully dissertable. It consists of an introduction and seven
chapters spread over about 200 pages, which is also impressive in volume.

It makes a good impression that, mostly conceptually, this work corresponds to reality
- the director's work with the actors is the most important (along with, of course, the
work on the script). | am sure that this conviction of the PhD student is also a result of
his own professional experience.

The introduction, in sync with its meaning, correctly guides us to what is to be read
and understood by provoking the reader's interest quite attractively. Almost like an X-
ray, this introduction shows the architectonics of the scientific work, giving us hope
that as recipients we will not be disappointed. -lately this expectation is justified to a
great extent.

And the structure itself is in the following order:

The first chapter is dedicated to the toolkit in directorial activity. It is properly
inventoried, but also examined in both the European and American filmmaking
models. Even here, the author examines the process from two sides, since the main
participants in it are both the director and the actor in the aggregate and the results of
the work of both elements.



For me, the second chapter is particularly important, as it is devoted to the script in the
cinema. This problem has been valid since the days of the Lumiere brothers and Mr.
Boyajji rightly gives it significant and significant attention. It is a literal truth that
many bad films have been made from good scripts, but I can't think of a good film
made from a bad script. The author tries to delicately warn about the prerequisites of a
script; , but also traps for the director and, respectively, the actor.

The third chapter deals with the problem of the selection of actors and the distribution
of roles. We all know very well about the importance of this production stage, but few
have considered it in such detail. Referring to examples from world practice, the
author convincingly proves how casting is a function of dramaturgy. Of course, he
does not exclude the creative possibilities of directing and actors to further develop
individual elements of dramaturgy for the sake of a better artifact.

The fourth chapter unfolds in detail the essence of the director's work with the actor in
the most important production phase - the shooting period. This chapter is made up of
four detailed sections, without omitting from the author's attention the most important
directorial activities. Everything mentioned is, of course, in the context of the overall
organic construction of the architectonics of the future film. Because the dissertation
student is well aware that this is the most important element of the success of an
audiovisual work.

Chapter five is devoted in detail to the first and most fateful part of the post-production
period - editing. In it, the doctoral student has developed his knowledge and
experience in a condensed but meaningful way, and the reader acquires an adequate
idea of the importance of editing in film production. Because the postulates of classical
editing theory have long been further developed by practice, and today it is mostly
both the basis and the form of structuring the film narrative.

In the sixth chapter, the author gives due attention to the place and function of the
audience in the life of the audiovisual work. He even (with reason) labels it a
"director's tool". The most important thing is that he professes the fundamental view
that without a recipient the existence of the artifact is impossible. This is deeply
satisfying, because in the years of the entire existence of the cinematograph we have
been terribly exhausted (and bored) by all kinds of art and postmodern efforts to
transform it. great art.

Chapter Seven makes an attempt (albeit timidly) to rethink the relationship of the
director to the audience of the film, but within the architectonics of the thesis it
remains somewhat lonely and unfinished.



The conclusion makes a harmonious conclusion of the entire scientific presentation
and adequately synthesizes the author's efforts. It complements the synetic aspect of
the dissertation and reinforces the reader's impressions of the qualities of the text.

Contributions are marked fairly, without exaggeration; modestly, but with conviction,
and the reader is left satisfied with their identification.

Another impressive element of the work is the rich reference to literary and film
sources. Quotations and analyzes of a variety of books and films by great creators in
cinema from its birth to the present can be considered a serious merit that
complements the structure of the work.

In the complicated situation of a globalized socio-cultural context, the work and
coexistence between two neighboring cultures is a capricious and sophisticated
process. In the specific case with the dissertation work of Yani Boyajji, obviously
everything happened with a lot of effort, but also with ease. | am convinced that a huge
credit to this is also the figure of the scientific leader - Assoc. Dr. Klavdia Kamburova.
It is beyond any doubt that she has put a lot of effort and time into the work to have a
similar appearance.

In my immodest experience teaching undergraduates, masters, and doctoral students, |
have rarely encountered such almost pedantic punctuality in the construction of both
the structure and the individual modules of this work, which clearly exceeds in
ambition and fulfillment its doctoral goals.

The most important thing, however, is that the integrity of the work consists of both a
correct vertical section of the problem and a decent horizontal analysis and synthesis.
A rare methodological combination even among professional researchers.

Of course, | also have some recommendations for the author, especially in the wide
angle of his "optics" - a lot is not everything. As a maxim says: to get an idea of the
ocean, you don't need to go to the shore. It's enough to look at yourself in a drop of
water, it is contained in it.

Since directing is a very specific profession, in which its practitioner is obliged to
understand ten to fifteen other professions, without having practical skills in the field
of any of them, but is forced to exercise aesthetic control over the effect of their
application, | think that the interrelationships with both the operator and the editing
director should have been examined.

I will not recall textbook postulates here, but it is well known that without the
cameraman there cannot be convincingly constructed neither a mise-en-scéne, nor an
actor's portrait, nor a detail. The comfort that the camera crew creates for the actors



during the shooting period is an integral part of the complex complex ,called working
with the artists on building the characters of their characters.

This, of course, also applies to the work with the scenographer, sound director, etc.,
etc.

The post-production production phase is no less important than the photos. Especially
the editing of the future film.

The editing director is that figure who, in a specific way, using the script and the
filmed material, builds the final architectonics of the film work.

This process is in harmony with the efforts of all previous activities in the direction of
creating a convincing aesthetic and philosophical screen reality. And its most
Important ingredient is the characters played by specific actors under the direction of
the director.

In general, each individual member of the team, each production unit in each of the
stages work for the most important people-artists. The big cinematographs have
understood this for a long time and this is one of the reasons why they are big. Both in
Europe and in America and on the other continents.

Of course, a doctoral dissertation is not able to exhaust all the problems and aspects of
the topic. Ever since the appearance of the cinematography, until today, theorists and
practitioners have been practicing writing about the director and the actor in the
cinema.

But, first, this specificity also has a special, elusive irrational aspect, which is difficult
to explain. From a certain point on, the director's communication with the actors
acquires a mystical character.

And, secondly, cinema and its language are developing at a dizzying pace, the
registration of which is understandably lagging behind. Which is sometimes hardly
necessary...

If we have to summarize, without a doubt we have a meeting with a smart, analytical
and skillfully synthesizing doctoral dissertation.

Her presentation is supported by the theoretical knowledge and practical skills of the
author, Mr. Yani Boyadzhi. For me, and (I'm sure) for the department, the faculty and
the university, this meeting is memorable!



In recent years, cultural relations between Bulgaria and North Macedonia have made
noticeable progress. As moviegoers, we are witnesses of constantly produced co-
productions. Local actors tour in Bulgarian films, our specialists participate in the
production of North Macedonian films, etc. normal exchanges of potential, finances
and traditions.

| am deeply convinced that this positive filmmaking joint experience should be transferred to
the field of film theory and criticism. And similar texts like that of doctoral student Yani
Boyadzhi can be the basis of such a collaboration. I know from my own reading experience
that in Northern Macedonia there is no abundance of film theory, and the present dissertation
would be a contribution to the cultural field there.

Last but not least, it should be remembered that this scientific work could be a useful study
aid for students from both sides of our common border.

Because there are no boundaries in art and science.

And there can't be.

I wish Mr. Yani Boyaijji "a good time" with my support!

| vote "Yes".

18.11.2022 Prof. Dr. Stanimir Trifonov



