PEIONEH3HNA

Ot npod. 1-p Cerna Mopranosa Xpucropa — renapraMment ,,KHHO, pekiama i moy6u3Hec™
B HoB Obirapcku yHuBepcuter, mpohecnoHalIHO HallpaBJIeHHE
8.4. TearpanHo u GUIMOBO U3KYCTBO
3a nmucepranuonex tpyn ,,CPEJICTBA 1 MTHCTPYMEHTU HA PEXHCBHOPA T1PU
PABOTATA MY C AKTBOPUTE B TIIOAIOTBUTEJIEH, CHUMAYEH U
I[NOCTITPOAYKIIMOHEH ITEPUOI

3a npunoOuBaHe Ha 0Opa3oBaTEIIHA U HAYYHA CTEIEH ,,IOKTOP ™ B IPOGECUOHATTHO
HanpasiieHue 8.4. TeaTpanHo U GUIMOBO U3KYCTBO, HAy4YHa CIIELIUATHOCT

05.08.03.,,Kuno3HaHne, KWHOU3KYCTBO U TEJIEBU3UA"

Hoxropant: Sluu bosimxu

Hayuen pwkoBoauren: goi. 1-p Knasous KamOyposa

HucepranmonnusT tekct Ha SAHu bosmxu e ot 206 cTpaHuly, CTPYKTypHpaH B: YBOJ,
CelleM TJIaBU, BCAKAa OT KOWTO C MO HSKOJIKO NOJ IJIaBU, 3aKJIOYECHUE, IPUHOCH U
oubamorpadusi, ChbCTOSIIA CE OT CMUCHK HA KUPHIIUIA, JJATHHUIIA M UHTEPHET U3TOYHUIU. B
JUCEPTAIMOHHUS TEKCT JIMIICBA TMO30BaBaHE U LIUTUPAHE HAa OBITAPCKU H3CIEAOBATENU OT
o0acTTa Ha KHHO3HAHHUETO.

ABTOPBT O0OOCHOBaBa BaXXHOCTTA Ha pa3MIeXJIaHUd TMpodiieM B yBOoJa Ha
JTUCEPTAIIMOHHUS CU TEKCT, MMOCOYBANKHA HEOOXOAMMOCTTA OT U3CJIEABAHE KAKBH 3aIbJIKECHUS
uMa npodecusaTa Ha KHHOPEKUChOpa, KAKBU Ca HETOBUTE MHCTPYMEHTH U CPEJCTBA 3a padoTa.
To3u TeKCcT BeposITHO 111 € noJie3eH B CeBepHa Make10HHUsI, KbAETO HsIMa TAKUBA U3CIICIBAHMSL.
[Ipuemam nuunara motuBaiusi Ha SIHU Bosyku u cMsaTaMm, 4ye TemaTa My € JucepTaOuiiHa,
Ba)KHA 32 MAKEJIOHCKAaTa KMHO KHIKHHUHA B HAYYHO WM HAYYHO-TIPUJIOKHO OTHOLIEHHUE, OIIE
I0BeYe, Y€ JOKTOPAHTHT € MPENoAaBaTell 10 KUHOPEXKUCYpa B yHUBepcureTa Eypona [Ipuma
B Ckomue, KpAETO MpernoiaBaTeickaTa My padoTa € CBbp3aHa ¢ HAyYHOTO M 00pa30BaTEIHO
OTpesieNisHe Ha CpelCTBaTa M MHCTPYMEHTHUTE 3a paboTa Ha peXUChOopa M Ch3JaBaHETO Ha
PEXKUCHLOPCKA METOJIOJIOTHS - 3aTOBa M B TO3M CMHCHI OM WMajga CBOETO MPAKTHYECKO
MPUJIOKEHHUE.

JIOKTOpaHTBT omlpenens LenaTa Ha H3CIEABAHETO CH - 4Ype3 HAydyaBaHETO Ha

5, AHCTPYMCHTUTC U CPCACTBATA 3a pa60Ta Ha PEeKKUChOpa Aa CC CIIMMUHHPAT KOH(I)JII/IKTI/ITC,
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KOUTO Ch3/1aBaT MpoOJeMH B Ipoleca Ha XyAOXKECTBEHO TBOPUECTBO M B MPOU3BOJICTBEHUS
nporec”. Kato mpeameT Ha M3ClIEIBAHETO ca MOCOYCHH MPOIECUTE Ha MHUCAHE HA CIEHAPHH,
paboTaTa ¢ aKThOpPH, MOHTaX Ha (UIMH M pabOTa Ha PEKUCHOpa ¢ Imybmukara. MeTtogomorus
Ha TOBA MU3CJIE/IBAHE Ca YCTHU MHTEPBIOTA U MUCMEHU BBIPOCHULIM KbM CTYIAEHTH, HA KOUTO
bosmku npenonaBa B CKOIckus yHuBepcuter ,,Eypona Ilpuma®, cpaBHUTENIEH METOH 4pe3
TpynoBere Ha Haa 30 pexucbopH, CICHAPUCTH, NPOAYLEHTH, AaKThOPH, TICHUXOJI03H,
MICUXO0AHATUTHUIN, PUIMOBU KPUTHIIH.

TpyabT € ¢ MogUepTaHo MPUIIOKEH XapaKTEP, KOUTO U3CIIEIBA TPAKTUYECKUTE ACIIEKTH
Ha pEeKUChOPCKATa METOA0JOrU. 331 TO3U TEKCT CTOM JINYHATA aHTAKUPAHOCT HA JOKTOPAHTa
SAun bosimku kato npenogasatein. [locokute Ha U3CIEIBAHETO U TeOpEeTUYHATA 0a3a B cirydas
Ca HEOTIEJIMMU OT KOHKPETHHS peajieH OMUT Ha JIOKTOPAaHTa, KOWTO TOW CIIOJAEIISI U KOMTO CTaBa
OCHOBA 3a TE3UTE U U3BOAMUTE HA JUCEPTAUMOHHUSA TeKCT. B Teopetnuen mnan fAuu bosmxu
aHaJIM3Hpa U IPeocMuUciisa GQyHKIIMOHUPAHETO U CMUCHIIA HA TIPodecusiTa KHHOPEXKHUCHOP C LIeT
Jla HaATPaJu ChIECTBYBAIM TE€3HW HA MPAKTHIIM OT CBETOBHOTO KHHO.

[IspBa rnasa ,, ITHCTpYMEHTH U CpeICTBaA 3a paboTa HA PEKUCHOPA* MMa IET MO/ IJIaBH.
Ts ce onuTBa @ 1aJie MAKCUMAIHO U3UepHaTesIHa IPeICcTaBa 3a KauecTBaTa Ha PeXUCchopa U
KaK ce MpakTUKyBa Ta3u npodecus. ABTOPHT pa3ChikIaBa U OMKCBA KaKBU ca B MpPaKTUKATa
MpaBaTa M 33IbJDKCHHTA Ha PEKUCHOP-TIPOAYLIEHTA U PEKUChOP-TIOCTAHOBUMKA B AMEpHUKa U
B Makenonus. OnucBa pa3BUTHETO HA WAEATA M CICHAPHS OT (HJIMOBHS MPOAYIEHT KaTo
oOuyaifHa mpakThka B MakeloHUs, KBJETO Ha Cpellu 3a pa3paboTBaHE HA HUACH TS Ce
MIpeJICTaBs U ako ChOyIHM MHTEpecC 3a HelfHaTa pa3paboTKa ce Ha3HayaBa CIEHAPUCT, KOWTO J1a
Harnuiie crieHapus. PexxucbopbT 0400psiBa OKOHYATEITHUAT BUJT HAa CIIEHAPUS , TOTaBa CE€ BOJST
MIPEroBOpH 3a (PMHAHCUPAHE CHC CTYAUOTO. Ta3u ¢puiamMoBa npakTuka B bwarapus e apyra u a3
HE CbM B CBCTOSHHME Ja OLIEHS CTOMHOCTTa Ha TBBPJCHUETO 3a POJsATAa Ha PEXHChOpa-
MMOCTAHOBYHK M PEXKHUCHOPA-TIPOIYIIEHT B MAKEJOHCKOTO (PUIMOTIPOU3BOICTBO OT OMUCAHUETO
Ha JJOKTOPAHTa, TOCTAaBEHO B CPABHEHHUE C aMEPUKaHCKaTa MPAKTUKA.

[Tocouena e ToyHaTa NPUYMHA, PEKUCHOP-TIOCTAHOBUYHUIIA Ja CTaHAT PEXKUCHOP-
MPOJYLIEHTH — YCTAHOBSIBAHETO HA KOHTPOJ BBPXY XapyeHETO Ha mapurte 3a (¢uiaMoBara
MPOJYKIMS, KAaTo aBTOPHT oOTOensi3Ba OOEKTHBHATA NpPUYMHA HA TOBA CBHCTOSHUE BHB
(UIMOIIPOU3BOJICTBOTO B CTPAHHUTE OT OMBIIHS M3TOUEH OJIOK 1 OuBiia FOrocnasus, ,,KbAETO
HallMOHAJTHUTE KWHEMaTorpaWuHM areHIIMU W CPEACTBA CE€ M3pPa3XoJBaT He 3a (hUiIMoBa
MPOAYKIIHS, a 3a JTUYHO 00OTaTsIBaHE HA OMpe/eieHa MPUBIICTHPOBAHA COIIMAIHA TPyIa BbB
BpPB3Ka C MOJUTUYECKUTE ETUTH Ha JaJieHa cTpaHa. OuiMuTe U KuHeMarorpadusTa ca Ha Haii-

BHUCOKHTC HUBA Ha KOPYyIIHA B H3Touyna EBpona n Ha bankanute.“ Kato AaHTUIIOA Ha TOBa

2



SIBJIGHUE € TMOCOYEHA U MOTUBALIMATA HA IPYTH MPOJIYLIEHTHU J1a MPaBAT (PUIMHU KaTO MPOIYKT
Ha HallMOHAJIEH KYNTYpeH W IyXoBeH uHTepec. CroMeHata € poiisita W (QYHKIHUATA Ha
EBponmax, nporpamara Menus, TelIeBU3MOHHUS KOHITIOMepaT ApTe.

OOTtekaemara CbHIIHOCT Ha Mpodecuara KUHOPEKHUCHOP aBTOPBHT 0000maBa OT
coOCTBEHa TJeJHa TOYKa KaTo ,,yCHJIME 3a Cbh3/1aBaHE€ Ha CBOM YMEHHMs 3a H3II0JI3BaHE Ha
CHKPOBEHO JIMYHO, HO U MParMaTUYHO OTHOIICHHE KbM Ch3JaBaHETO Ha (punma.* ABTOPBT ce
[1030BaBa Ha TEOPETUYHH MOCTAHOBKH M MHEHHS] HA MaKEJOHCKU, aMEPUKAHCKHU U €BPOIICHCKHU
n3cienoBarenu (JIroouma I'eopruescku, Biaago [{Betanocku, bpanko CtaBpes, Cua Ouiing,
®.Oenuuu u T.H. XKanko, ye He My € mo3Har TpyAsbT Ha Joyo bomxakoB ,,TexHonorus Ha
KHHOpexucypata™) Taka ToW cTHUra 10 M3BOJ, Y€ CPEICTBATa 3a paboTa Ha PEKUCHOPA ca
BCUYKHU JAPYTH NPO(ECUu U JUThKHOCTH BHB BCUYKH OT/CITU Ha (puiMa, Ha BCHYKHU €Tald Ha
IIPOU3BOJCTBOTO. 3a J1a apryMEHTUpa U3BOJa CH, TOKTOPAaHTHT aHAJIM3UpPA Bpb3KaTa Ha TE€3U
npodecun ¢ pexwucypara. [locouBa ocHOBHaTa pasnuka B yCIOBUSATA 3a pabora Ha
npoayuentute B CAILl u EBpona. Makap u3TouyHHIIMTE Ha Mapy 3a (PUIMOIIPOU3BOJICTBO Ja ca
pazmuunu (B CALLl mpennMHO yacTeH kamuTan oT (u3uuecku jauua), a B EBpoma — ot
IbpKaBHU U eBporericku Gpouose (camo B Vcnianus u @paHiys 4aCTHUTE HHBECTULIUY BIUSAT
Ha KpaWHUS MPOJYKT), OCHOBHATa MOTHBAIMS Ha NPOAYLEHTUTE Aa MpaBAT (uimMu e
(¢huHaHCOBA, J]a MPABAT MAPH.

JleitHocTTa Ha pEXHUCHOP-IIOCTAHOBUMKA C€ pas3riiek/Ja B erama Ha I[OATrOTOBKaTa,
KacTHUHTa ¥ U300pa Ha JIOKAIMHU ¥ aBTOPHT MPABUIIHO 3aKJII0YaBa, 4e padboTaTa ¢ aKThbOPUTE B
TO3U €Tal € CTpaTernYecKy Mo-BayKHA 3a ycrexa Ha (uiMa, OTKOJIKOTO CIelUaTHUTE e(heKTH,
My3HUKaTa, OI0JKeTa, MapKETUHTa. 3a/IbJKEHUATA Ha peXXHCchbOpa Ha CHUMayHaTa IUIoMIaIKa ca
noApoOHO onucanu kato ce nutupat Crmiowspr u [ly1oBkuH — TOBa ca M300p Ha TiieHa TOYKa
Ha Kamepara, u300p Ha OOEKTHBHM U PaKypcC, KOMIIO3WMIIMS Ha Kaabpa W OMpeieNsHe Ha
JIBUKEHHETO Ha KaMepara, Ch3JaBaHe Ha MU3AHCIIEH U paboTa ¢ aKThbOPUTE, ONPEIEIISTHE Ype3
KOMaHJa ,,JeUCTBHE U ,,CTON HAYAJIOTO M Kpas Ha BCEKU OTHAENIeH Kaabp. [IpaBuiHO €
OINMCaHa KaTo aHTaKMMEHT Ha peXHUchopa paboTaTra Ha CHUMayHaTa IUIONIa/iKa ¢ IpeaMeTH,
KUBOTHH, KacKaJbOpH, TaHIbOpU (KOTaTo ca YacT OT (UIMOBaTa HCTOPHS), KBIETO TOMH
omnpenens MOBEACHUETO, W3MBJIHEHUETO, ABUKEHUETO, MOJCIMPAHETO U ISJIOCTHOTO UM
MIPUCHCTBUE BB (hUIMA.

PabGorata ¢ myOiukara, MapKeTHHIa, pa3MpPOCTPAHEHUETO U MPOMOLMITA ce
KOMEHTHPAT OT TJIeJTHA TOYKA Ha PEKUCHOPHT-TIOCTAHOBYMK U CE€ MOTYEpTaBa, Y€ TOM B TE€3U
JEHHOCTH HSMA y4acTHe, Thid KaTo peKiiaMara v npojaxkdara ce ynpaisBaT OT areHIIUN, KOUTO

MNpOoAYHUCHTUTC HacMar. 3a Te3u Pa3CBKACHUSA aBTOPHT CC MMO30BABA HA CHI/IJI6’pr (T.C. TC CC
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OTHACST MPEIUMHO 38 aMEPUKAHCKOTO (PHIMOIIPOH3BOJICTBO).

PasrnexxnaneTo Ha pa3IMUHUTE ACIIEKTU HA YOBEIIKHUS YM (pallMOHAJIEH, EMOLMOHAJIEH,
TPAHCLIEHJEHTAJIEH) KAaTO MHCTPYMEHT B paboTara Ha pPEXUCbOpa CMATAM 3a OPUTMHAJICH
IPUHOC Ha JOKTOpaHTa B Jucepranusara My. lIpusTHO BHeuyaTsisiBa 3aAbI00YEHOTO MY
pa3bupaHe, Y€ €AMH PpEeXHChOp TpsAOBa Ja IO3HABA CHBPEMEHHUTE JIMTEPAaTYypHU U
XYJ0’)KECTBEHU CTHJIOBE, IBUKEHHUS M HAIPABJICHMS U J1a TH [IpUJlara B CBOUTE IIPOU3BEIEHUS,
Jla TY pa30upa Ha aHATUTUYHO HHBO, 32 J1a € B ChCTOSIHUE J1a U3PAa3H MHEHUE 32 BCUUKH ChOUTHS
U TepoH BbB (hriIMa CH.

Bbse BTOpa TmmaBa ,CpeacrBata 3a paboTa Ha peXHChOpa™ € pas3rieaaHo
ChTPYAHHYECTBOTO Ha PEKUCHOPA ChC CLIEHAPUCTA, MOJOOPHT U paboTara ¢ aKTbOPH, MOHTAX
M TIOCTIPOAYKLHMS Ha KAapTHHA M 3BYK, CHEIHMATHH €PEeKTH W IU3aifiH, KOMYHHKaLUs C
nyOnMKaTa ¥ JMYHATa IPOMOLUS.

B tperara rnasa ,, Kactunru. PaGora Ha pexucbopa ¢ akTbopuTe M B YETBBPTA IJ1aBa
,PaboTa ¢ aKkTbOpM Ha CHHMAa4yHA IUIONIAJIKA WM B CTYAMO* JOKTOPAaHTHT HW3THKBA, 4e
HE3aBHCHUMO JJAJIU PEXUCHOPBT € PEXKUCHOP-TIOCTAHOBYUK WIIN PEXUCHOP-TIPOAYLIEHT, U300PBT
Ha aKkThOpHUTE U paboTaTa C TAX ca HEOTMEHHA 4acT OT NpodecusiTa Ha KMHOPEKHUChOpPA.
OmnucBaiiku IpupoaaTa Ha akThopcKaTa Aap6a u paboTa, aBTOpBT Ha AucepTanusaTa 000011aBa
Pa3IMYHATE PEKUCHOPCKU TIOIXOM B KHHOTO 32 paboTa ¢ aKThOPUTE MU3ITBIHUTEINN HA TJIaBHA
poJis, Ha ENU30JUYHM pOJIM, ONMCAHM ca  3aJadd, KOMTO UM C€ JaBaT, H3TbKBa C€
HEOO0XO/MMOCTTa OT HMHIMBUAYAJIEH IOJAXOJ Ha PEXUChOpa KbM aKTbopa, JIOPH U KbM
MacoBkaTa. OTOaZeHO € NpPENNOYWTAaHWE HAa  PENEeTHIMUTE Ha Maca, aBTOPBT CHOJENS
KaTeropu4HOTO MHEHUE Ha TapKoOBCKH, Ye pexXUChOPBT TPSAOBA /1a HAIOKH Ha aKThOpa Kak J1a
W3IBJIHU JIQJIEH NTEPCOHAX.

B cbabpxanneTo Ha nera riasa ,,MOHTaXbT U MOHTXHUCTHT Ha (PUIIMa KaTo CPEICTBO
3a paboTa Ha peXUChopa“ MOHTAXBT CE pas3riekia KaTo MOpeeH eTan oT TpaHchopMarusTa
Ha (UIMOBHS IPOEKT — OT 3aCHETHUS MaTepHall, KbM OKOHYATEIHUS BapuaHT. ABTOPBT CIIOAEIS
no3unuAaTa Ha beprMan: “MOHTaXbT 3amo4Ba 10 BpEME Ha CaMUTE CHUMKH, PUTBMBT CE
orpenens B cueHapus. OOpblla ce BHUMaHKUE Ha JBOSKOTO MOJOKEHUE HA MOHTaKUCTA — OT
€/1Ha CTpaHa KaTo MOJYNHEHA Ha PEKUChOpa TBOPUECKA JIMYHOCT, OT Ipyra — KaTo HE3aBUCUMa
U CaMOCTOSITENIHA OT PEKUCHOPA ACHHOCT.

B miecra rnasa ,,Ily6nukara kaTo cpeacTBo 3a padoTara Ha pexuchopa’ JOKTOPAHTHT
pasriiexaa pa3IMyHUTE HHMBA Ha HWIAeHTHU(HUKalus Ha myOnukata ¢ ¢uiaMa, ¢ pexHuchbopa, ¢
repoute Ha (puiMa, oOpbIlla BHUMaHKUE Ha BB3MOXKHOCTTa PEKUCHOPHT Aa paboTH C myOsmKa,

KOATO IIO3HABA THUIIOJOTHATA Ha JXaHpa W A IMIPEANIOYHrTaA. ABTOp’bT KOMCHTHpA T.HAp.
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(dhectuBasHM (UIMU, MPOU3BEICHN Ha HalaTa reorpad)cka MpuHa, ¢ el 1a ObaT MOKa3BaHH
camo Ha ¢ectuBanu. [lomsara ot Hikou (ecTHBaIU €, Y€ JaBaT BH3MOXKHOCTH 3a paboTa B
Mpexa ¢ Ipyru (UIMOBH Ch3JIaTeNd, KAKTO U Y€ MPEJOCTABIT 3a MOKa3 (GUIMHU, KOUTO HAMA J1a
CTUTHAT JI0 KAHATa M HAMAT JIOCTBII 10 CTPUHMHUHT miatdopmu. M3ThKHATA € BaxKHATa PO
Ha epy/rpaHaTa KHHOKPUTHKA 32 MPO(ECHOHATHOTO OCh3HABAHE M U3PACTBAHE HA PEXKHUCHOPA.

Cenma rnaBa ,,TexHuKH 3a JUYHA MPOMOLMS U YCTAaHOBSBAaHE Ha KOMYHHUKAIUS C
ayJIUTOpUATA IPEICTaBsl OTHOBO CI0KHATA MO3HIINS HA KHHOPEKUCHOPA B JHEIIHUSA II100aJIeH
CBSIT.

Pa3cexneHusara Ha JOKTOpaHTa C€ €KCIIOHMPAT B KOHTEKCTa HAa aMEPHKAHCKOTO H
€BPONENCKOTO KHHO, ThPCAT C€ aHAJIOTUHU B IIOCTHKEHHUATA HAa BOJCIIM IUYHOCTH B TOBA KUHO.
B noBeuero ciryyan 60paBeHETO ¢ MUTATH OT MAHCTOPH Ha CBETOBHOTO KUHO € ()YHKIIMOHAIHO.

He no3naBam JokTOpaHTa.

Mmam 3a0enekku OTHOCHO ISUTOCTHHS OOJIMK Ha JAUCEPTalUsATa — TEKCTHT Ce HYXKae
OT KOPEKTOPCKH MPOYUT, KAKTO U OT CTHJIMCTHYHA PEOAKIUs, KOSATO Ja MpeMaxHe U3pasH,
KOUTO HSAMAT MSCTO B JEicepTanus. (KaTo HaIp. 4e KpaifHaTa el Ha pexXucypaTa, ClieHapHsl 1
MOHTaKa € Jla He ChIECTBYBAT), KAKTO 0000IIEHNUS, KOUTO ca npodaHanus Ha nmpodecusiTa u
ca HeJIOIyCTHMH 32 TUCEePTAIlMOHEH TEKCT: ,,[IpaBeHeTo Ha (MM € KaTo mpaBeHe Ha JTyKaHKa.
AKO 3Haem Kak ce IpaBM U KAaKBO MMa BBTpE HUKora Hsma na s sgeul. (c.137) Uma
MOBTOPEHUS - YETEM BBB BCSIKAa OT CEIEMTE IIaBU BPBIIAHUSA KbM BEUE Pas3riieaH eTar WIn
npobieM OT peXHChbOpcKaTa IMpakTHKa, KOETO H3JaBa MpoOJieM B CTPYKTYpHUPAaHETO Ha
JMCEPTALMOHHUS TEKCT.

Pasrnexnanero Ha mpoOieMuTe Ha PEXHUChOpAa M PEXHCypaTa B HM3KYCTBOTO H
¢dbuiIMoBaTa HHIYCTPHUS B Ta3W AMCEPTAIUS Ce NMPEACTaBs B OOraThsi KOHTEKCT Ha CBETOBHATA
KMHO TpPaKTUKa, HO M B MpOOJEeMAaTUKUTE Ha JMYHOCTHATa poOJisi HAa KHHOPEXHChOpa B
npodecroHanHus paboTeH MpoLec M BB3MOXKHOCTUTE 3a TBOpPUYECKa MY U35Ba, KOETO
MIPEJICTaBIISIBA IOMBIHATEIIHA BaKHA CTOMHOCT Ha TUCEPTAIIMOHHUS TEKCT.

TekcTpT € 4YeTWBEH, C TMOJYEPTAaHO TMPHJIOKEH XapakTep, KOWTO wu3cienBa
MPAKTUYECKUTE AacleKTH Ha peXUchbopckara meroposorus. Toil noka3Ba HalMYUEeTO Ha
TEOPETUYHU 3HAHMS, AHAIMUTUYHOCT U TPaKTHYECKa MPHUIIOKUMOCT. 3aJl TO3U TEKCT CTOM
JMYHATa aHraxupaHocT Ha SIHu bosiku kato npenogasaren. IlocokuTe Ha M3cCieBaHETO U
TeopeTnyHaTa 0a3a B ciydasl ca HEOTACIMMH OT KOHKPETHHsI peayieH ONHT Ha IOKTOPAHTa,
KOHMTO TO¥ criosienst 1 KOWTO CTaBa OCHOBA 32 TE3UTE M M3BOAMTE HA AUCEPTAIUATA.

B 3akmioueHue, cmsATaM TNpPEACTaBEHUAT MM 32 PELEH3US JAUCEPTALUOHEH TPYA

,,CpCIlCTBa U MHCTPYMCHTH Ha PCKHUCHOPA IMPU paGOTaTa MYy C aKTbOPUTEC B MOATOTBUTCIICH,
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CHUMA4eH M MOCTIPOAYKIHMOHEH MEepHoa’‘ Ha NOKTOpaHTa AHM Bosmku 3a TEKCT, KOUTO ChC
CaMOCTOSATEIIHUTE CH TE3U, AHAJIU3U U U3BOJM, ITpreMam 3a cMucieH. ToBa MU 1aBa OCHOBaHUE,
HE3aBHCHMO OT 3a0€JIe)KKUTE MU, JIa TO OLIEHS KaTO CTOMHOCTEH U Hail-Beue MPHUIIOKHO MOJIE3eH
Tpya U na mpemioxka Ha SHu bosypku na 0bae npuchiaeHa 0Opa3oBaTeHO-HAYYHA CTEIICH

,,JOKTOp* B npodecnoHaHO HamnpaBieHue 8.4., TearpanHo u prIMOBO H3KYCTBO® .

Codwus, 4 nHoemBpu 2022 T. Peuensent: mpodecop a-p Cetriia Xpucrona
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Yanni Boyajji's dissertation text is 206 pages long, structured in: introduction, seven
chapters, each with several sub-chapters, conclusion, contributions and a bibliography
consisting of a list of Cyrillic, Latin and Internet sources. The dissertation text lacks reference
and citation of Bulgarian researchers from the field of cinema studies.

The author substantiates the importance of the considered problem in the introduction
of his dissertation text, indicating the need to study what duties the profession of the film
director has, what are his tools and means of work. This text will probably be useful in North
Macedonia, where there is no such research. | accept the personal motivation of Yani Bojadzhi
and | think that his topic is dissertable, important for Macedonian film literature in a scientific
and scientific-applied sense, even more so that the doctoral student is a professor of film
direction at Europa Prima University in Skopje, where his teaching work is related with the
scientific and educational determination of the means and tools for the director's work and the
creation of a director's methodology - that is why it would also have its practical application in
this sense.

The doctoral student defines the goal of his research - by learning "the tools and means
of work of the director to eliminate the conflicts that create problems in the process of artistic
creation and in the production process.” The processes of writing scripts, working with actors,
editing films and the director's work with the audience are indicated as the subject of the

research. The methodology of this research is oral interviews and written questionnaires to



students taught by Boyajji at Skopje's Europa Prima University, a comparative method through
the works of over 30 directors, screenwriters, producers, actors, psychologists, psychoanalysts,
film critics.

The work is of a markedly applied nature, which explores the practical aspects of the
director's methodology. Behind this text is the personal commitment of the doctoral student
Yani Boyajji as a teacher. The directions of the research and the theoretical basis in this case
are inseparable from the specific real experience of the doctoral student, which he shares and
which becomes the basis for the theses and conclusions of the dissertation text. On a theoretical
level, Yanni Boyaijji analyzes and rethinks the functioning and meaning of the profession of
film director in order to build on existing those of practitioners of world cinema.

Chapter One, Tools and Tools for the Director's Work, has five sub-chapters. She tries
to give as comprehensive a picture as possible of the director's qualities and how this profession
is practiced. The author reflects and describes what the rights and obligations of the director-
producer and director-director are in practice in America and in Macedonia. Describes the
development of the idea and the script by the film producer as a common practice in Macedonia,
where at meetings to develop ideas it is presented and if there is interest in its development, a
screenwriter is appointed to write the script. The director approves the final look of the script,
then financing negotiations are held with the studio. This film practice in Bulgaria is different,
and | am unable to assess the value of the statement about the role of director-director and
director-producer in Macedonian filmmaking from the description of the PhD student,
compared to American practice.

The exact reason for director-directors to become director-producers is indicated - the
establishment of control over the spending of money on film production, and the author notes
the objective reason for this state of affairs in film production in the countries of the former
Eastern Bloc and former Yugoslavia, "where the national cinematographic agencies and funds
are spent not on film production, but on the personal enrichment of a certain privileged social
group in relation to the political elites of a given country. Films and cinematography are at the
highest levels of corruption in Eastern Europe and the Balkans." The mention is the role and
function of Euroimage, the Media program, the TV conglomerate Arte.

The fluid nature of the profession of a film director is summarized by the author from
his own point of view as "an effort to create one's skills to use an intimately personal, but also
pragmatic attitude towards the creation of the film." The author refers to theoretical statements
and opinions of Macedonian, American and European researchers (Lyubisa Georgievski, Vlado

Tsvetanovski, Branko Stavrev, Sid Field, F. Fellini, etc. It is a pity that he is not familiar with
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the work of Docho Bodjakov "Technology of film directing™) Thus he comes to the conclusion
that the means of the director's work are all other professions and positions in all film
departments, at all stages of production. To argue his conclusion, the doctoral student analyzes
the relationship of these professions with directing. It points out the main difference in working
conditions for producers in the US and Europe. Although the sources of money for film
production are different (in the US mainly private capital from individuals) and in Europe -
from state and European funds (only in Spain and France private investment affects the final
product), the main motivation of producers to make films is financial, to make money.

The activity of the director-director is considered at the stage of preparation, casting and
selection of locations, and the author correctly concludes that working with actors at this stage
is strategically more important for the success of the film than special effects, music, budget,
marketing. The director's duties on the set are described in detail, citing Spielberg and Pudovkin
- these are choosing the point of view of the camera, choosing lenses and angle, composition of
the shot and determining the movement of the camera, creating mise-en-scéne and working
with the actors, determining by command "action™ and "stop™ the beginning and end of each
individual frame. It is properly described as the director's commitment to work on the set with
objects, animals, stuntmen, dancers (when they are part of the film story), where he determines
their behavior, performance, movement, modeling and overall presence in the film.

Public relations, marketing, distribution and promotion are discussed from the point of
view of the director-producer, and it is emphasized that he has no part in these activities, since
advertising and sales are managed by agencies that the producers employ. For these reflections,
the author refers to Spielberg (ie, they apply primarily to American filmmaking).

I consider the examination of the different aspects of the human mind (rational,
emotional, transcendental) as a tool in the director's work to be an original contribution of the
doctoral student in his dissertation. Pleasantly impressive is his deep understanding that a
director must know contemporary literary and artistic styles, movements and trends and apply
them in his works, understand them on an analytical level in order to be able to express an
opinion on all the events and characters in your movie.

Chapter Two, The Director's Tools, examines the director's collaboration with the
screenwriter, casting and casting, picture and sound editing and post-production, special effects
and design, audience communication, and personal promaotion.

In the third chapter “Castings. The director's work with the actors' and in the fourth
chapter 'Working with actors on the set or in the studio’, the doctoral student points out that

whether the director is a director-director or a director-producer, the selection of actors and
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working with them is an integral part of the profession of the film director. Describing the nature
of the actor's talent and work, the author of the thesis summarizes the different directorial
approaches in the cinema for working with the actors performing the main role, episodic roles,
the tasks given to them are described, the need for an individual approach of the director to the
actor is emphasized, even to the mainstream. Preference is given to table rehearsals, the author
shares Tarkovsky's firm opinion that the director must impose on the actor how to perform a
given character.

In the content of the fifth chapter "Editing and the editor of the film as a tool for the
director's work", the editing is considered as another stage of the transformation of the film
project - from the filmed material to the final version. The author shares Bergman's position:
"The editing starts during the shots themselves, the rhythm is determined in the script.”
Attention is paid to the dual position of the editor - on the one hand as a creative person
subordinate to the director, on the other - as independent and independent from the director
activity.

In the sixth chapter "The audience as a tool for the director's work", the doctoral student
examines the different levels of identification of the audience with the film, with the director,
with the characters of the film, pays attention to the possibility of the director working with an
audience that knows the typology of the genre and prefers it. The author comments on the so-
called festival films produced at our latitude to be shown only at festivals. The benefit of some
festivals is that they provide opportunities to network with other filmmakers, as well as to screen
films that may not make it to theaters or access streaming platforms. The important role of
erudite film criticism for the professional awareness and growth of the director is highlighted.

Chapter Seven, "Techniques for Personal Promotion and Establishing Communication
with Audiences," re-presents the complex position of the filmmaker in today's global world.

The reflections of the doctoral student are exposed in the context of American and
European cinema, analogies are sought in the achievements of leading figures in this cinema.
In most cases, handling quotes from masters of world cinema is functional.

I don't know the PhD student.

| have reservations about the overall appearance of the dissertation - the text needs
proofreading, as well as stylistic editing to remove expressions that have no place in a
dissertation. (such as that the ultimate goal of directing, scripting and editing is to not exist), as
well as generalizations that are a profanation of the profession and are inadmissible for a
dissertation text: “Making a film is like making a sausage. If you know how it's made and what's

inside, you'll never eat it." (p.137) There are repetitions - in each of the seven chapters we read
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returns to an already discussed stage or problem of the director's practice, which reveals a
problem in the structuring of the dissertation text.

The examination of the problems of the director and directing in art and the film industry in this
dissertation is presented in the rich context of the world cinema practice, but also in the
problematics of the personal role of the film director in the professional work process and the
opportunities for his creative expression, which represents an additional important value of the
dissertation text.

The text is readable, with a markedly applied character, which explores the practical aspects of
directorial methodology. It proves the presence of theoretical knowledge, analytical and
practical applicability. Behind this text stands the personal commitment of Yani Boyadzhi as a
teacher. The directions of the research and the theoretical basis in this case are inseparable from
the specific real experience of the doctoral student, which he shares and which becomes the
basis for the theses and conclusions of the dissertation.

In conclusion, | consider the dissertation work presented to me for review "Means and tools of
the director in his work with the actors in the preparation, shooting and post-production period"
of the doctoral student Yani Boyadzhi as a text that, with its independent theses, analyzes and
conclusions, | accept as meaningful. This gives me reason, regardless of my remarks, to
evaluate it as a valuable and above all applied useful work and to propose that Yani Boyadzhi
be awarded the educational-scientific degree "doctor" in professional direction 8.4. "Theatrical

and film arts" .

Sofia, November 4, 2022. Reviewer: Professor Dr. Svetla Hristova



