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N30panata ot nokropanta Tema ,,CpeAcTBAa W HMHCTPYMEHTH Ha
pekncbopa npu padorata My ¢ aKTbOPHUTE B MOATOTBUTEJIeH, CHUMAa4YeH M
MOCTHPOAYKIMOHEH IEePHoA” BCHIIHOCT € HAJCKOYMJIA ITbPBOHAYAJIHUSA CH
3aMHCHI U CE€ € IPEBbpPHANIA B CEpUO3€eH (prusocohcko-aHAIUTUUEH, Je(UHUPALL
TPy, KOWTO IOCTaBsi BbpPXYy crabuiHa Oa3a camara ujaes 3a npodecusdra u
CBIIIHOCTTA Ha PEKUCHOPA.

NHuTtepecen u 3aabJ1004€H € OOIMUAT M BCEOOXBATEH MOIJIEN KbM padoTara Ha
pexucropa. [ledunupanero Ha HeroBara (PyHKIUS B Cbh3JaBAaHETO Ha €HA
¢buIMOBa TIPOIYKINS — HE3aBHCHMO JIajld B OMTHOCTTA W HA M3KYCTBO WJIM Ha
WHAYCTpHUAJieH TMPOAYKT — € CBIIECTBEHO BAaXXHO, 3a Ja C€ CTaHIapTU3Hpa
MOIXOIBT MPHU paboTaTa Ha PEKUCHOPUTE KAaTO IUIO OIle Ha 0Opa3oBaTEIHO
HUBO. BCBITHOCT JOKTOPAaHTHT € HAJICKOYWI CHINECTBEHO 3asBeHaTa B
3arjJaBUETO TeMa, KaTo € pa3lIMpUil M3CICABAHETO CH JO BCUYKH ACIEKTH Ha
pexuchopckaTa paboTa, KaTo € TPhrHAJI B MOCOKH, CBBP3aHU C MeNus (PUIMOB
mporec.

BneuarnsBama e Oubnuorpadusita, H3Moi3BaHa OT JOKTOpaHTa bosmxku, KaKTo
Y u3MoJi3BaHaTa puiMorpadusi, B KOATO ca H30pOSHU HSIKOU OT Hali-3HAYMMUTE
KHHOIIPpOW3BeIeHUs. J[OKTOpaHThT ce€ € OomuTal Ja CThIIM BBPXY COJHIHA
J0KazareyicTBeHa 0a3a, Karo o0XBaHE MAKCHUMAJIHO IIUPOK CHEKThP B
XpOHOJIOTUYHO W TEMaTWYHO OTHomieHwe. ToBa, 3aeqHo ¢ obOema Ha



M3CJICABAHCTO MY, IMOKa3BAT CHUJIIHO 3a,II’bJ'I60‘16HO OTHOIICHHUEC KBbM TEMATa U Ca
I[MpUYKHA 3a IIPUHOCHOTO 1 3HA4YCHHE.

PazbupaeMo W WHTYUTHBHO BSPHO € OCH3HABaHETO M (POpPMyIHMpaHETO Ha
pa3JIMKUTE B Ipoleca Ha Ch3JAaBaHe HAa KWMHO B Amepuka u B EBpoma.
[IpakTideckusT onut Ha bosmxu My Mo3BOJsIBA /1a aHANTU3KUpa CTPYKTypara Ha
PEXKHUCHOPCKUS 3aHASIT OTBBTPE, OT TJIeJJHA TOUYKA Ha aHTaXUpaHUs TBopell. ToBa
MpHiaBa Ha JUCEPTAIIMOHHUS My TPy 3a0eieknuMa aBTeHTUIHOCT. M30pana e u
100pa METOJ0JIOTHSI — U3CIIeIBaHE CPeJl CTYACHTH, KOUTO BCE OIIE ca CBOOOTHH
OT OrpaHMYCHHUATA HA PYTUHATA W Ca M3BBH PAMKHUTE, KOUTO HEU30€KHO
nocTaBsi HHIycTpusTa. Taka nemHIUpaHETO Ha CHIIHOCTTA, a HE Ha (hopMaTa Ha
npodecusita, craBa Mo-3a1bJ1004€HO U €KCIIEPUMEHTAIHO YUCTO.

Bosmxu mpu ToBa € W3cienBall HE CaMO BBHIIHUTE, U3MEPUMHU MapKepu Ha
pexuchopckaTa mpodecusi, HO € BIS3bJ B ICUXOJIOTHYEeCKaTa U eMOLIMOHATHATA
CTpaHa Ha TBOPYECTBOTO HA PEXKUChOPA, Ch3JaBallku IbJIHA KapTUHA Ha
MOTHBAlUATa W aHTQXHPAHOCTTA HAa OCHOBHUS JBUTATE] BBHB (PUIMOBHS
porLec.

CtpykTypara Ha JUCEpPTAllMOHHMS TPYyJI — IIECT TIJIaBH, KOUTO pa3KpHUBaT
OCHOBHHUTE TE3HUCH - MOJAINIOMAara M3rpakIaHeTo Ha OCHOBHATA T€3a U Pa3IJIekKIa
MHOTOCTPAaHHO HWHCTPYMEHTUTE M CpeAcTBaTa 3a paboTa Ha pPEXHChOpa B
npoiieca Ha (pUIMONIPOU3BOICTBO.

HecranmapTHHAT MOIX0 KbM TEMaTa HE C€ M3YepIiBa ¢ EKCIICPUMCHTATHUTE U
EMITMPUYHM U3CJIeIBaHuUs Ha JoKTopaHTa. boratara Oubnumorpadus, n3noa3BaHa
ot bosiku, € nana chilecTBeHa OCHOBA 3a pa3pabOTBaHETO HA JUCEPTAIMOHHUS
My Tpya. Toi ce e onpsist Ha 0€3CIOPHU aBTOPUTETH M MaCTOPH HAa CBETOBHOTO
KUHO, KaTO TIPU TOBA IIUTATUTE UM HE ca CaMOIICJIHU, & €CTECTBEHO BIUJICTCHH B
apryMEHTAaTUBHUS HApaTHB. 1€ CTaOMIHO MOAKPEIAT IEIUTE Ha AMCEPTAIUITA
U 1 IpU1aBaT JOMbIHUTEIHA TEXKECT.

[ToaxoabT KbM TEMaTa UMa reorpa)CKu 1 reornoJIMTHYECKH U3MEPEHUs, KOETO €
MHTEpPECeH HayuH Ja ce (UKcUpaT U ObACIIUTE U3MEHEHUS B MapaJurMUTE.
Ocp3HATOTO pasneisHe Ha WHyCTPUATHUTE MPAaKTUKHU B
MOCTCOLUUATMCTUYECKUTE U B 3aMAIHUTE IbPKABU € 0OEKTUBHO U MOAKPENEHO C
eMnupuyHu HaOmoneHus. OrpaHHYEeHHETO € B paMKUTE Ha 3amajHara
HUBUIM3AIUsl 00adye, KOETO € OOSICHUMO — H3CIEABAHETO HA MPAKTHUKUTE B
ApyTUTE TOAeMH (PUIMOBHU UHIIyCTpUH, B A3usi 1 AQpuka, € mo-CKOpo MaTepuan



3a T'OJIIM MOHOI‘pa(bI/I‘lCH TPyA, B KaKbBTO JHUCCPTALlUATA C II'BJIHO OCHOBAHHC
MOJKC Ja IIpCpacCHC.

bosipky mpakTUYecKu MOCTaBs 3HaK Ha paBEHCTBO MEXy (uiama U peKuchopa,
KAaTo pasrjiexaa OCHOBHHS TBOPYECKH JABUTaTell HAa MPOU3BEACHUETO KaTo
aemuypr. KOHTporbT BBpXy (QuiiMa criopes] Te3aTa Ha JUcepTalusaTa € U3Lsio B
pPBIETE Ha PEXKUCHOPA, KOWTO HOCH OTIOBOPHOCT W MO Ta3W MpPUYMHA
,,M3BBpIIBA” paboTara Ha BCHYKH OT (PUIMOBHS €KHUI — OT MPOIYLIEHTA [0
cueHorpada. ToBa abconroTH3uMpaHe Ha poJisAiTa Ha PEXKUChOpAa HE BUHArU €
0JIarOTBOPHO 3a KMHOTO KaTO MHIYCTPHS, a OIIE€ MO-MajKO — KaTo TBOPYECKU
npouec. PexxucbopbT, KOUTO HE € €AMHCTBEHUAT aBTOP, € HAN-ChILECTBEHUSAT
€JIEMEHT OT ,,MallMHaTa , HO HE ¥ camaTa MalllhHA.

CrpykTypara Ha JaucepranusaTa € Ioje3Ha W ¢ ome Hemo. ChIIHOCTTa U
dbopmaTa Ha pexuchbopckata npodecus ca pas3riielaHd Taka JIeTalJIHO U
MOCJeA0BATEIHO, Y€ MOTaT CIIOKOMHO Ja ObAaT yuyeOHO MocoOue 3a BhBEKIAHE
B JUCHMIUIMHATA. AKO HE rpemia, Mojao0eH y4eOHMK, oOXBalail BCHYKH
JeTalau oT mpoleca Ha paboTa Ha PEKUChOPA, JOCETA HE € U3JK3al B TOJIKOBA
noapoOeH Bua. KbpMm ToBa TpsiOBa ja mpuOaBUM M OOraTCTBOTO OT LIMTATH U
MI030BaBaHHUsS Ha CBETOBHU AaBTOPUTETH, KOETO TMIpeBpbIla HapaTUBa B
CBOEOOpa3Ha PEKUCHOPCKA CHITUKIIONE TS,

BneuarnsBama e te3ata Ha Bosmku, kosTo 00BBp3Ba Mpolleca C MPOAYKTa:
,PaboTHaTa M TBOpuecka aTMocdepa, ch3lajieHa OT PEXUChOpa, OOUKHOBEHO
pemaBa aanu eauH (QUIM 1€ MPEeCcKoYW JUHUATa OT (uiM BBB (HUIMOBO
n3KycTBO.” TOBa € JOKOCBaHE 10 BTOPHS IJIACT OT paboTara, HEBUIUMHAT U
4ecTo mpeHeOperBaH BTOPH IUTaH, KOMTO € 0a3a 3a KayeCTBEHUS TBOPUYECKHU
nporec. ToBa noBexxaa u 10 TpeTus, GUIOCOPCKU TUIACT — 3a CH3JaBAHETO Ha
¢dunma xaro ,urpa’” .

OcHoBHaTa Te€3a Ha JOKTOPAHTA € OINHCAaHA SICHO M TOYHO, HO € OCIOpHUMA.
,» 10Ba, KOETO MOXKE J1a C€ ONPEIEIN KaToO KPacH pe3yTaT OT Ta3H JUCepTalus, €
II0OKA3aTeJICTBOTO Ha Te3aTra, Y€ pPEeXUCBOPBT U HETOBUTE KOMIIETEHIIWH,
KBaM(UKaIMsI, 3HAHUS W YMEHHUS 3a U3I0JI3BaHE HA HWHCTPYMEHTHUTE H
cpeacTBaTa 3a paboTa ca NPUYMHHUTE, KOUTO T€HEpUPAT BCUYKU OCTAHAIU
npo0sieMy B Ipolieca Ha MPOM3BOACTBO HAa ¢uiM. Tasu nucepranus J0Ka3Ba
Te3aTa, Y€ CaMoO PEKUCHLOPHT, KOMTO y4yacTBa U B3€Ma PELICHUS 3a KpanHUs
OPOJAYKT, BbB BCHYKM €Tanu Ha (PUIMOBOTO MPOU3BOACTBO, OT HIEATa A0
pa3poCTPAHEHNETO, KaTO TBOPEL, HO M KAaTO MPOIYLEHT, T.€. COOCTBEHUK HA



4acT OT CTOWHOCTTa WM Ha IEIus IPOAYKT, MOXE Ja Chb3aaje TpaiHo
MPOM3BEICHNE HAa M3KYCTBOTO W MPOMYKT 3a Iaszapa C ompeneicHa (puHaHCOBA
CTOMHOCT.”

Ta3zu CBpBXKAaTErOPUYHOCT OTPUYA ONUTA HA APYIM KUHOUHAYCTPUHU, KOUTO
ChIIO Ch3/aBaT MPOMU3BEJICHUS HA M3KYCTBOTO C BHCOK MaszapeH ycrex. OcBeH
TOBa BpbB3KATa C MyOJMKaTa, Ha KOATO aBTOPBT HA AUCEPTALHMOHHUSA TPYL
OCHOBATEJIHO HaOJsAra KaTo OCHOBEH CMHCHI Ha ¢uiaMoBara TBOpOa, MMa He
caMO TBOPYECKO, HO M MapKETHMHroBO u3MepeHue. OnuThT Aa ce ¢okycupa
BBPXY ,KOHQIUKT MEXIy peXHChbOpa W NPOAYLEHTa  OrpaHUYaBa HHAYe
oOlLIupHaTa TEPUTOPHUS, 11O KOSTO BbPBH U3CJIEIBAHETO HA bosxu.

IlenHa u mpuUHOCHA € Kiacu(uKausaTra Ha GUIMHTE CIIOpea TAXHATa Bpb3Ka C
nyosmkara. ToBa OTKposiBA Jpyrd HM3MEPEHUS B  TBOPYECKUTE W
MapKeTUHTOBUTE TBPCEHUS] Ha PEXHChOpa U € BaXHO Jla C€ MMa IPEIBHI,
0COOCHO JIHEC, KOTaTo pasieiisHeTo Ha (UIMHTE caMO Ha ,,apT  H ,,MacoOBU’
orpaHWYaBa B roJiIMa CTETICH TSAXHATA HACHTU(DUKAIINS U JIWIIABa IMyOJIMKaTa OT
UCTHHCKH JOCET C TSX.

bosmxu He ce cTpaxyBa Ja BbPBH CpeEIlly HaJIOKEHU pa30MpaHus U Ja pa3OuBa
MUTOBE M TpPeapa3CchbIbl. ToBa Moke OW € Hal-CepHO3HUAT MPHUHOC Ha
IUCEPTAIMOHHUSA My TpPYH, KOWTO 3aJbJDKUTENHO TpsOBa aa TMpepacHe B
OPOABIDKUTETHO MHOTOCTEIIEHHO M3CJIE€/IBaHE, 32 KOETO Ca OTBOPEHH MHOTO
BBH3MOKHOCTH OIIIE Cera.

PaGotata Ha SlHu bosmxum € TpPUHOCHA W JONPHUHACS 3a Pa3BUTHETO Ha
(GUIMOBOTO M3KYCTBO HE CamMO Yy Hac H 3aToBa OIICHIBAM BHCOKO
qUcepTaluoHHUs Tpyd ,,CpeacTBa W HMHCTPYMEHTH HAa PeKUCbOpa MpH
padorata My ¢ AaKTbOPUTEe B TMOATOTBHUTE/IEH, CHHMA4YeH H
NOCTHPOAYKIMOHEH Nepuoa”.

OO6maTa MU OIIEHKA IO KPUTEPUHUTE U MOKA3aTeIUTE 3a yuyeOHaTa, TBOpUYEeCcKaTa
Y HAay4YHOHU3CIIEIOBATEJICKaTa JAEHHOCT MOKa3Ba, Y€ NOKTOPaHTHT SAHu bosmxu
OTroBapsi Ha U3UCKBAHMSATA 3a MPUCHXKAAHE HA HAy4yHATa CTENEH ,,JOKTOP ™ IO
npodecronanHo HampasieHue 8.4 - ,TeaTpamHo W (QUIMOBO H3KYCTBO“ H
Hay4Ha CIEeUHAITHOCT ,,KuHO3HaHUEe, KHHOU3KYCTBA U TEIEBU3US .

14.11.2022r. npod. n-p [{seran Henkos:
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The topic chosen by the doctoral student '*Means and tools of the
director in his work with the actors in the preparatory, filming and post-
production period" has actually surpassed its original intention and turned into
a serious philosophical-analytical, defining work, which puts on a stable basis
the very idea of the profession and nature of the director.

The general and comprehensive view of the director's work is interesting and
thorough. Defining its function in the creation of a film production - whether in
its importance as an art or an industrial product - is essential to standardize the
approach to the work of directors in general, even at an educational level. In
fact, the doctoral student has substantially gone beyond the topic stated in the
title, extending his research to all aspects of directorial work, going in directions
related to the entire film process.

The bibliography used by the doctoral student Boyajji is impressive, as is the
filmography used, which lists some of the most significant film works. The PhD
student has tried to build on a solid evidence base by covering as wide a



spectrum as possible chronologically and thematically. This, together with the
volume of his research, shows a very thorough attitude to the subject and is the
reason for its contributing importance.

It is understandable and intuitively true to realize and articulate the differences
In the process of creating cinema in America and in Europe. Boyajji's practical
experience allows him to analyze the structure of the director's craft from the
inside, from the perspective of the engaged creator. This gives his dissertation a
remarkable authenticity. A good methodology was also chosen - research among
students who are still free from the constraints of routine and outside the
framework that the industry inevitably sets. Thus, the definition of the essence,
rather than the form, of the profession becomes more thorough and
experimentally pure.

Boyajji, in doing so, has explored not only the external, measurable markers of
the director's profession, but has entered the psychological and emotional side of
the director's work, creating a complete picture of the motivation and
commitment of the main driver in the filmmaking process.

The structure of the dissertation - six chapters that reveal the main theses -
supports the construction of the main thesis and examines the tools and means of
the director's work in the filmmaking process in a multifaceted manner.

The non-standard approach to the topic is not limited to the experimental and
empirical research of the doctoral student. The rich bibliography used by Boyajji
provided an essential basis for the development of his dissertation work. He has
relied on indisputable authorities and masters of world cinema, and their quotes
are not self-serving, but naturally woven into the argumentative narrative. They
firmly support the objectives of the dissertation and give it additional weight.

The approach to the subject has geographic and geopolitical dimensions, which
Is an interesting way to fix future paradigm shifts. The conscious separation of
industrial practices in post-socialist and Western countries is objective and
supported by empirical observations. The limitation is within Western
civilization, however, which is understandable - the study of practices in the
other major film industries, in Asia and Africa, is rather material for a large
monographic work, into which the dissertation can quite reasonably grow.

Boyajji practically equates the film with the director, viewing the work's primary
creative drive as a demiurge. The control over the film, according to the thesis of



the thesis, is entirely in the hands of the director, who is responsible and
therefore "does" the work of everyone in the film crew - from the producer to
the set designer. This absolutization of the director's role is not always beneficial
for cinema as an industry, much less as a creative process. The director, who is
not the sole author, is the most essential element of the "machine"”, but not the
machine itself.

Dissertation structure is useful for one more thing. The essence and form of the
director's profession are examined in such detail and consistency that they can
easily be a teaching aid for introduction to the discipline. If I'm not mistaken,
such a textbook, covering all the details of the director's work process, has never
been published in such a detailed form. To this we must add the wealth of quotes
and references to world authorities, which turns the narrative into a kind of
director's encyclopedia.

Boyajji's thesis linking the process to the product is impressive: "The working
and creative atmosphere created by the director usually decides whether a film
will cross the line from film to film art." This is touching the second layer of the
work, the invisible and often neglected second plan, which is the basis for the
quality creative process. This leads to the third, philosophical layer - about the
creation of the film as a "game",

The PhD student's main thesis is clearly and precisely described, but it is
debatable.

"What can be defined as the final result of this dissertation is the proof of the
thesis that the director and his competences, qualifications, knowledge and skills
in using the tools and means of work are the causes that generate all the other
problems in the process of film production. This dissertation proves the thesis
that only the director who participates and makes decisions about the final
product, in all stages of the film production, from the idea to the distribution, as
a creator but also as a producer, i.e. owner of part of the value or of the entire
product, can create a lasting work of art and a product for the market with a
certain financial value.”

This overemphasis negates the experience of other film industries, which also
create works of art with high market success. In addition, the relationship with
the audience, which the author of the dissertation rightly emphasizes as the main
meaning of the film work, has not only a creative but also a marketing
dimension. The attempt to focus on a "conflict between the director and the



producer” limits the otherwise communal territory along which Boyajji's study
treads.

The classification of films according to their relationship with the audience is
valuable and helpful. This highlights other dimensions in the director's creative
and marketing pursuits and is important to bear in mind, especially today, when
the division of films into only "art" and "mass" greatly limits their identification
and deprives the audience of a real touch with them.

Boyajji is not afraid to go against established understandings and break myths
and prejudices. This is perhaps the most serious contribution of his dissertation
work, which must necessarily grow into a long-term multi-level study, for which
many possibilities are open even now.

The work of Yani Boyadzhi is a contribution and contributes to the development
of film art not only in our country, and that is why | highly appreciate the
dissertation work "*Means and tools of the director in his work with the
actors in the preparation, shooting and post-production period™.

My overall assessment of the criteria and indicators for educational, creative and
research activity shows that the doctoral student Yani Boyadzhi meets the
requirements for awarding the scientific degree "doctor" in professional
direction 8.4 - "Theatrical and film art" and scientific specialty "Cinematics,
cinema arts and television”.

14.11.2022r. Prof. Dr. Tsvetan Nedkov::
Sofia



