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3a qucepTauuoHHus Tpyd Ha SIHu bosmxu
»CPEACTBA 1 UHCTPYMEHTHN HA PEXKUCBHOPA IIPU PABOTATA MY C
AKTBOPUTE B IOAI'OTBUTEJIEH, CHUMAYEH U MNOCTIIPOAYKIIMOHEH
MNEPUOO
3a ojly4aBaHe Ha oOpa3oBaTesiHaTa U Hay4Ha CTETIEH ,,JJOKTOp
o 8.4. TearpasHO ¥ PUIMOBO U3KYCTBO

/Kunosnanue, Kunouskycrso u TeneBusust/

Hucepranmmonnust tpya Ha Auu bosmpku , ce Boau OT uzaesTa, na ObAe Chb3AaJCH
KAauecTBEH TEOPETUYEH MaTepuall, KOWTO Ja MOCIYX M 32 OCHOBA U Pa3BUTHE Ha PEKUCHOPA
npu paboTata My C aKTbOPCKHUSI ChCTaB B XYJO0KECTBEHO IOCTAHOBBYHH (DUIMOBH U
TENIEBU3MOHHU TPOAYyKIMU. B Hauanoro , aBTOpbT HHPOpMHUpA, Y€ € 3abersa3an Jurca Ha
KOHKPETHU MaTepualli, aKEHTHPAIM BbPXY MPOOJIEMUTE HA PEKUCHOPA U PEKUCYpaTa BHB
¢unMoBoTO M3KycTBO B Makenonus. 3asBkaTa Ha bospku ype3  mpeacTaBeHMAT HU
U3CIIEA0BATENICKU TPY/, € Aa NPOMEHM U MOJAIOMOTHE TBOPYECKHS IPOLIEC HA €1HA OT Hali-
OCHOBHUTE U KpeaTUBHU (UTYpU BbB (pusiMoBaTa UHIYCTPHS.

JlucepTanThT MMa BlieyaTiisABalla TBopuecka Ouorpadus. 3aBbpuiBa TB. u dunmosa
pexxucypa ¢ maructbpeka crened B HATOU3 , Kp Capados®, a ot 2019 npenonasa kato B
ESRA Europa Prima Univesity, Ckxomue, Makenonust. OrpoMHO KOJHYECTBO pa3HOOOpa3HH
¢dbumu ot 1992 1o cera: UrpaJiHA HOBEJIH, IBIHOMETPAXKHY (DUIIMH, TSIICBH3UOHHU CEPHAITH,
JOKYMEHTAJIHO KHHO...BBbB Bcuuku 43 NMpoeKTa € IN1aBeH pexXUChop, B IIOBEYETO € CLEHAPUCT
U IIPOAYLIEHT, KAKTO U PEXKUCHOP U MOHTAXXHMCT Ha TEJIEBU3MOHHA pa3BIIEKaTEIHA Iporpama 3a
Mianexu. Tpuzaecer roauiieH NpodecuoHageH OMUT B KWHOTO M aKaJeMHYHO pPa3BUTHE,
MOKa3BaT OT/AAJIEHOCT Ha ToBa M3KYycTBO. KakTo M TOYHO OKO 3a oTOens3BaHe Ha HaOoOJeIu
npobJaemMH, MpUYMHATA 33 HACTOAUIMAT TPyH. SIHM Bos/kKM MMa M HAKOJKO BOJCIIM LIETH:
VYTouHsBaHE Ha CBIIMHCKATa JEHHOCT HAa PEXUCHOPA, MPEIH, IO BPEME MU ClE] CHUMAueH
npouec. PaGorara My C aKTbOPCKUSIT CBhCTaB, KaKTO H300p, Taka M TIOCTUraHE Ha

ApaMaTyprudyiuTe LCiIu. PaboTa ¢cbC CHUMAUHHAT EKHUII U HO-HOJIpO6HO, B3aMMOBpPB3KaTa



PEXKHUCHOP-MOHTAXKHUCT, KaTO Ch3JaTeNd HAa (PUHAIHUAT MPOAYKT. Bb3nelicTBre HA TOTOBUST

¢buiaM, BbpXY KpalHUAT MOTPEOUTEN- 3pUTETIS.

JlucepTaluOHHUSAT TPY/ € ChC 3ariaBue: ,,Cpeocmea u uHCmMpPYyMEeHmu Ha PeHcucbopa
npu pabomama my ¢ aKmvopume 6 NO020mMeumeneH, CHUMA4eH U NOCMNPOOYKYUOHEH
nepuood‘ c Hay4eH pbproBoauten jaoiu. 1-p Kiapaus KamOypoa. B pamkute Ha 209 ctpanuim,
OT KOUTO CBUIMHCKH TEKCT ca 199 ctp, ocrananure ca Oorata Omubimmorpadcka U MUTHpaHA
¢unmorpadus, HiMa rpaduyeH WM CHUMKOB Marepuan. ABTopedeparbT € KOHCTpYHpaH U
HaIlKCcaH ChIVIACHO HEOOXOAMMUTE N3MCKBaHUA. HayuHUAT MaTepual € CTpyKTypHpaH B LIECT
CMMCJIOBH TJIaBH, BCAKA C OT/AEIHU PA3/IeiH., BCEKH pa3ziel € C HAKOJIKO O] TEMHU.

BwBenenune nim yBosa — € 000CHOBKATa Ha aBTOpa 3alllo € HE0OXOANM TO3HU TPYI , KAKTO
U mozpen0a Ha TEMUTE, KOUTO ce pa3uckBaT. Kaksa e ¢urypara Ha pexucbopa BbB (pUIMOBHUS
Ipolec M C KakBM IpoOjeMu € NpuHyJeH jaa ce crpaps. IloctaBeHuTe BBIIPOCH THPCAT
OTIOBOPH B CJIE/IBAIIUTE IJIABH.

Bropata gacT — yTro4yHsiBaHE Ha PEKUCHOPCKHUAT HHCTPYMEHTApUYM, KOWTO C€ MOJI3Ba
3a TIOCTHTaHe Ha XYA0KECTBEH pe3ynraT B UrpatHuAT (puiam. KakBo BCHITHOCT 3HAYM Ja CU
PEKUCHOP, KaKBa € MO3ULUATA My B €KUIIAa U HETOBUTE 3abJDKEHUS, KAKTO U C€ pa3riex/a
€MOIMOHAJIHATa CTENEH Ha aHTaXHPaHOCT BbB (huiamoBusaT nporec. CueHapHaTa creuupuka
ce pasriex/a OTIIEIHO B TpeTaTa riiaBa.

B uerBbpTa rnaBa (51 cTpaHMIM)— ChIIMHCKATA TeMa HA JOKTOPAHTCKUAT TPYI —
pabotara Ha pexxucbopa ¢ aktbopute. OT BbpBaTa CTHIIKA Ha U300p 3a MpaBHJICH THUMAX Ha
KaCTHHT /10 paboTara ¢ u30paHUTe akThOPH MPEeIU CHUMKU U KOHKPETHU TEXHUKHU 3a paboTa ¢
uHTepnperaropa. ima mHoxkecTtBo nurati oT Ckopcese, Muxankos , Menuen, [lynoBkuH,
Bengepc kouTo ca Ha MACTO M MOJCWIBAT CHXKJEHHUATA Ha aBTOpa. [IpaBu BrevatieHue, 4ye
Te3aTa € M3rpajJiecHa OCHOBHO OT MHEHMATAa Ha CBETOBHOM3BECTHU PEXHCHOPHU, a JIUIICBA
JUYHOCTHOTO ycelaHe 3a paboTa Ha bosxu ¢ akTeopute...3a MeH OM OMJI0 MHTEPECHO, /1a
npodveTa HETOBUAT MHIUBHUAYAJICH MOAXO0[, KOra € OWI MpaBHJIeH, KOTa M 3all0 Ce € oKa3all
rpeieH... ToBa Ou MOACUINIIO T€3aTa My, Y€ B PeXXHChopcKaTa nmpodecus uMa npoodieMu, HO
Te ca pemmMH. .. ChIIO Taka, B I1aBara 3a paboTa ¢ aKThOPH — aMaThbOPH U HEMTPO(ECHOHATHI
aKThOPH, JIMIICBA TedeHHeTo MTammaHCKM Heopeaau3bM , HM3BECTHO M C TOBa, Y€ B
MOJUTBbPIKAIIM POJIM, Ca IMOJ3BaHU HATYPIIMIM OT MECTHOTO HaceneHue.... B ,Kpaguu Ha
Benocunenu Ha Butopuo ae Cuka, riaaBHaTa posist ce M3IbIHSABA OT HENPO(PECHOHATHHSIT
akThop JlamOepro Maxopanu u rpyna aena.

Wma otpenHa riasa 3a paboTara Ha PeKHUChOPa C MOHTAXXHCTAa M KaKBO BCHIIHOCT €
MoHTaxka. [IpaBu ce onuT na Oble U3AUTHAT, €/1Ba JIM HE /IO CaMOCTOSITEIHA TBOpPYECKA
u3siBa.llo mFOO60MUTHO 32 MEH € 3aI1l0 aBTOPHT € U30paj 1a TOBOPH OT/ETHO 32 MOHTaXa , IPU

IMOJIOKCHHUEC, Y€ UMa N0CTa APYIru (I)aI(TOpI/I npean nga ¢€ CTUTHE A0 TaKkaBa (I)I/IHaJ'IHa (ba:«:a. He
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ce orOens3Ba HampuMmep 3ByKa Karo JpaMaTyprHueH I[oXBaT WJIM My3HKaTa B
MOCTIPOIYKIUATA, paboTaTa Ha CLICHUYHUAT AU3aiiH, JopH U rpuMa... OTHOCHO paboTara Ha
pexxucbopa ¢ oneparopa. Mimam HAKOJIKO 3a0enexku, B Tpynaa Ha SlHu bosyxu: He mora na
ce OTBhpPCs OT YCeIlaHeTo, Ye (purypara Ha OonepaTopa € mocTaBeHa 1o CKOpo B HEOOXOAUMHUSIT,
3aJIBJKUTENICH TEXHUYECKH €KHIT, OTKOJIKOTO KaTO ChbMUIIJICHHUK U JSICHA PbKa Ha PeXUChOpa.
[Tpu nurature ot Cinnobpr, 3a paboTaTa cu ¢ BU3UATA HA PuriiMa U paboTaTa ¢ oneparopa Hiu
3a MOHTaXka, HE TPsAOBa Ja ce 3a0paBsi, 4e OCBEH pekuchop, Cuiobpr € u npoayieHT. Tosa
My JaBa 33JbJDKUTEIHATA Bb3MOKHOCT J]a UMa U APYT MOTJe, YUCTO (PMHAHCOBH PEIICHHS
BbpPXY KpalHuAT npoaykr. Ho ma He 3abpaBsMe, ue BCEKH HEroB (UIM € CHHUMaH C
M3KJIIOUUTETHO KaueCTBEHU ONEpaToOpH, KOUTO OIMpPEIeIeHO HAaIXBBPIAT ,,TEXHUYECKOTO U
Ch3/1aBaT M3KJIIOUMTEIIHO BB3/CHCTBAIM BU3yallHU 00pa3u. Hampumep, npu onpenensHe Ha
WHCTPYMEHTHTE C KOHWTO ONEpaTopbT BB3ACHCTBA, ca OTOENSA3aHW OCHOBHO TEXHUYECKH
cpencTBa, 00EKTUBH, KaMepH, CTeTUKeM 1 T0100HU. [Ipu HHCTpYMEHTHTE C KOUTO BB3/eiiCTBa
pexucbopa ca OTOeNs3aHU: YMbBT, WHTEIUTCHIMATA, €MOIMHUTE, JUYHUAT U cHeruduyeH
ayX.... V3Bogmre ca sichu. TBOpewsT € caMO M €JMHCTBEHO PEKUCHOPBT, € M aKTHOPUTE,
OCTaHAJIMTE YWICHOBE HA EKHIIA ca MPUAATHIHN, 00CITY)KBAIM TEXHUKATA. ... BUX TpeaoxKu Ha
pexucbopbT SAHM bosimkues, Aa YTOUYHU C KakBO € HEOOXOAMM BHOOIIE ONEepaTopbT BbHB
UTPATHUAT (PUIM U C KaKBO pa3IMYHUTE orepaTopH ca cnenuduunu. Hanu TexHukara e Haii-
BaxHOTO?! MHTepecen ¢akTt: MakenoHUs € eIHa OT MAaJKOTO JbPKaBH, B KOHWTO HMa
oneparopcku (ectuBai, B butons Ha umero Ha Opats MaHaku.

WuTepecHa e riaBata pasriexjania HaOMoJaTeNnuTe , Kato (UHAeH PEelUNUEHT U
KaKBO Tps0Ba Ja paBu pEKUCHOPHT, 3a J1a Ch3/1aJIe ONpeielieHa eMOIIOHATHA BPb3Ka , (puim
— 3puten. Pasrnexna ce u KoHGIUKTa QUIM — U3KYCTBO WJIM OM3HEC, KAKTO M KaKBU ca
npobieMuTe OT Ta3u OopOa. BkirodueHM ca U KPUTHIMTE ChC CBOATA MpodecHoHaTHA
3pUTENICKa OIlEHKa U BBH3MPUSITHE.

B 3akmouenuero, SAau bosmku pasriexaa purypaTa Ha pekuchopa, KaTo eIMHCTBEHA
MpUYMHA 32 ycleXa WK Heycrexa Ha JnajeH GuiMoB mpoaykT. Criopea Hero, Ka4eCTBEHHST
PSKHCBOP € TO3M, KOWTO HMMa II€H3a, YMEHHATA, TBOPUYCCKHIT HMITYJIC, TEXHUYCCKHUTE
MO3HAHUS , 32 U30sIrBaHe Ha MPOOJIEMHUTE MO BpeMe Ha (DUIMOMPOU3BOACTBEHUST MPOIIEC.
W3Benena e Te3a, 4e caMO PEKHUCHOPBT, ,,KOUMO YYACMBEA U 83eMA peuleHus 3a KpauHus
npooyKm , om uoesama 00 pa3npocmpaHeHuemo, Kamo meopey u Kamo npooyyewm, m.e.
COOCMBEHUK HA 4acm om CMOUHOCMMA ULU HA Yeaus npoOyKm, Modice 0a Cb30ade mpatiHo
npousseoeHue Ha U3KyCmeomo u npooykm 3a nazapa c onpeoeieHa uHancoea cmouHocm."

JroOomuTeH e BBIIPOCHT MU, 4 AKO PCIKUCBOPHT HC € U IPOAYLCHT Ha (I)I/IJ'IMa CH, 3HA4M JI1 , 4€
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TOH HSIMA J1a IPOM3BEIIE ,,MPAliHO npouszeedenue Ha uskycmeomo*? BuB pumMoBara uctopus,

MaCoOBH Ca TOYHO TaKUBa IIPUMCPH.

Karo 3akmrodueHre, HE3aBUCUMO OT IPEOHUTE MU 3a0€TIEKKHU, CMITaM , 4€ TO3H TPY €
LIEHEH , 3alo0To € (OKycHpaH BBHPXY IPOOJIEMUTE Ha PEXHCbOpa B TBOPYECKHUS IPOIIEC.
ABTOPBT KAaTErOPUYHO IO3HABA TE€3U 3aTPYIHEHUS U PA3CHKICHHUATA MY Ca OTKPUTH U C
KeJlaHHe 3a pelIeHne, KaKTo U HH(pOpMUpaHe Ha CTYACHTUTE 3a CHITHOCTTA HAa PEKUChOPCKATa
npodecus. OmpeneneHo MHOTO TOAMIIHUAT MPo(ecHoHAIeH OMUT U MPernoaBaTeliCkara My
JEMHOCT aBaT OCHOBAaHUE , Y€ MMa JIOCTaThYHO MO3HAHUS M0 TeMara, KakTO U 4e MOYTU
BCHUYKO € JIMYHO NMPEeXUBsHO. [IpencraBeHusST MOHOTpaduyueH TPy IpeacTaBiIsBa KauecTBeHa

M JOCTOMHA aucepragusa — € JOCTOBCPHOCT U C KOPECKTHOCT B U3JIOKCHUCTO.

[Ipensio:keHneTo MM KbM YBa:KaeMOTO HAYYHOTO KYPH € /a NPUCHAH HA SHuU

Bositzku HayuyHo-oOpa3oBaTeiHATA CTeleH ,,/JlokTop”.

17.11.2022r. npod. a-p MaptuH Aumutpos



OPINION
by Prof. Dr. Martin Dimitrov
for the dissertation work of Yanni Boyadzi
"TOOLS AND TOOLS OF THE DIRECTOR WHEN WORKING WITH THE
ACTORS IN PREPARATION, FILMING AND POST-PRODUCTION PERIOD"
for obtaining the educational and scientific degree "doctor" according to
8.4. Theater and film art
/Film Studies, Film Art and Television/

The dissertation work of Yanni Boyadzi is guided by the idea of creating quality
theoretical material that will serve as the basis and development of the director in his work
with the cast in artistically staged film and television productions. At the beginning, the
author informs that he has noticed a lack of specific materials emphasizing the problems of
the director and direction in the film art in Macedonia. Boyajji's request, through the research
work presented to us, is to change and support the creative process of one of the most
fundamental and creative figures in the film industry.

The dissertation student has an impressive creative biography. He graduated from Tv.
and Film Directing with a master's degree at NATFIZ "Kr Sarafov", and since 2019 he has been
teaching at ESRA Europa Prima Univesity, Skopje, Macedonia. A huge amount of diverse films
from 1992 to now: feature novels, full-length films, TV series, documentaries... In all 43
projects he is the main director, in most of them he is a screenwriter and producer, as well as a
director and editor of a television entertainment program for young people. Thirty years of
professional experience in cinema and academic development, show dedication to this art. As
well as an accurate eye for spotting sore issues, the reason for the present work. Yani Boyajji
also has several leading goals: Specifying the actual activity of the director, before, during and
after the shooting process. His work with the cast, both selection and achievement of the
dramaturgical goals. Working with the camera crew and more specifically, the relationship
director-editor, as creators of the final product. Impact of the finished film on the end user - the
viewer.

The dissertation is entitled: "Means and tools of the director in his work with the
actors in the preparatory, shooting and post-production period™ with scientific supervisor
Assoc. Dr. Klavdia Kamburova. Within 209 pages, of which 199 pages are actual text, the
rest are a rich bibliography and cited filmography, there are no graphic or photographic
material. The abstract is constructed and written according to the necessary requirements. The
scientific material is structured in six meaningful chapters, each with separate sections., each

section with several sub-topics.



Introduction or introduction - is the author's justification of why this work is
necessary, as well as an arrangement of the topics discussed. What is the figure of the director
in the film process and what problems is he forced to deal with. The questions asked seek
answers in the following chapters.

The second part — specification of the director's toolkit, which is used to achieve an
artistic result in the feature film. What it really means to be a director, what is his position in
the team and his duties, and the degree of emotional involvement in the filmmaking process

is examined. Scenario specifics are discussed separately in the third chapter.

In the fourth chapter (51 pages) — the actual topic of the doctoral thesis — the director's
work with the actors. From the first step of choosing the right type of casting to working with
the selected actors before shooting and specific techniques for working with the interpreter.
There are numerous quotes from Scorsese, Mikhalkov, Menzel, Pudovkin, Wenders that are
spot on and reinforce the author's judgments. It is noteworthy that the thesis is mainly built
from the opinions of world-famous directors, and the personal feeling of Boyadji's work with
the actors is missing... For me, it would be interesting to read his individual approach, when it
was right, when and why it turned out to be wrong... This would strengthen his thesis that
there are problems in the directing profession, but they are solvable...Also, in the chapter on
working with actors - amateurs and non-professional actors, the trend Italian Neorealism, also
known for the fact that in supporting roles, are used naturosti from the local population.... In
"Bicycle Thieves" by Vittorio de Sica, the main role is played by the non-professional actor
Lamberto Maggiorani and a group of children.

There is a separate chapter on the director's work with the editor and what editing actually is.
An attempt is made to elevate it, almost to an independent creative expression. It is more
curious to me why the author chose to speak separately about the assembly, given that there
are many other factors before reaching such a final phase. No

one notes, for example, the sound as a dramatic technique or the music in post-production, the
work of the stage design, even the make-up... Regarding the director's work with the
cameraman. | have a few observations about the work of Yanni Boyadzi: | can't shake the
feeling that the figure of the cameraman is placed more in the necessary, mandatory technical
team than as a like-minded and right-hand man of the director. When quoting Spielberg,
about his work with the vision of the film and working with the cinematographer or editing, it
should not be forgotten that in addition to being a director, Spielberg is also a producer. This

gives him the obligatory opportunity to have another look, purely financial decisions on the
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final product. But let's not forget that each of his films is shot with extremely high-quality
cinematographers who definitely go beyond the "technical” and create extremely impactful
visual images. For example, when determining the tools with which the operator acts,
technical means, lenses, cameras, steadicam and the like are mainly noted. Among the tools
with which it affects the director are noted: the mind, the intelligence, the emotions, the
personal and specific spirit... The conclusions are clear. The creator is only the director, so are
the actors, the other members of the team are appendages serving the technique... 1 would
suggest to the director Yanni Boyadzi, to clarify what the cameraman is needed for in the
feature film and what the different cameramen are specific about. Isn't technique the most
important thing?! Interesting fact: Macedonia is one of the few countries that has a
cinematography festival in Bitola named after the Manaki brothers.

Interesting is the chapter looking at the observers as the final recipient and what the
director should do to create a certain emotional connection, film
— spectator. The film - art or business conflict is also examined, as well as what are the
problems of this struggle. Also included are the critics with their professional viewer
assessment and perception.

In conclusion, Yanni Boyadzi considers the figure of the director as the sole reason for the
success or failure of a given film product. According to him, the quality director is the one who
has the sense, the skills, the creative impulse, the technical knowledge to avoid problems during
the film production process. It is argued that only the director "who participates and makes
decisions about the final product, from the idea to the distribution, as a creator and as a
producer, i.e. owner of part of the value or of the entire product, can create a lasting work of art
and a product for the market with a certain financial value." My question is curious, if the
director is not also the producer of his film, does that mean that

he will not produce a "permanent work of art"? In film history, just such examples are
widespread.

In conclusion, regardless of my minor remarks, | think that this work is valuable
because it is focused on the problems of the director in the creative process. The author clearly
knows these difficulties and his reasoning is open and with a desire for a solution, as well as
informing the students about the nature of the director's profession. Certainly, his many years of
professional experience and his teaching activity give grounds that he has sufficient knowledge
on the subject, as well as that almost everything has been personally experienced. The presented
monographic work is a high-quality and worthy dissertation - with credibility and correctness in

presentation.



My proposal to the respected scientific jury is to award Yani Boyadzhi the scientific and
educational degree "*Doctor"’.

17.11.2022. Prof. Dr. Martin Dimitrov



