oT gou.a-p Nnna Unues Koxkyxapos, HanpasneHue 8.4. (TeatpanHo u ¢puamoso uskyctso) HBY,
YJIEH HA HAy4HO XKYypW, Ha3HA4YeHo CbC 3anoBes Ha PekTopa Ha KOrosanageH yHusepcuteT ,,Heodut
Punckn®, no npoueaypa 3a npuaobmusaHe Ha Hay4YHaTa u obpasosaTtesnHa cteneH ,,JJOKTOP” no
npodecnmoHanHo HanpasaeHune 8.4, TeaTpanHo U GUAMOBO M3KYCTBO", /KMHO3HAHWE, KNHOM3KYCTBO U

Tenesunsms/, OTHOCHO AMcepTauMoHHUA TpyAa Ha AHU BOAAXKU

»CPEOCTBA U UHCTPYMEHTU HA PEXXUCbOPA MNMPU PABOTATA MY C AKTbOPUTE B
noAroTBUTENEH, CHUMAYEH U NOCTNPOAYKLMOHEH NEPUOL”

HayuyeH pbKkoBoauTen

aou. a-p Knasausa Kambyposa

OucepTtaumonuunar Tpyg, ,,CPEACTBA N MHCTPYMEHTU HA PEXWNCBOPA MPUN PABOTATA MY C
AKTbOPUTE B NOATOTBUTENEH, CHUMAYEH U MOCTNPOAYKLUMOHEH MEPUOA” e c obem oT 208

CTPaHULM U Ce CbCTOM OT YBOL, , CEAEM TNABM, 3aK/todeHUe ,NpUHOCK, bubnnorpadusa n punmorpadums.

MN36paHaTa Tema CbOTBETCTBA Ha CbAbprKaHMETo Ha paboTaTta M e akTyasiHa 3a PenybaunKka CeBepHa
MaKefoHUA, YMUTO TPaXKAaHWH e aBTopbT. CunTam,uye 6U ce paZBasa Ha MHTepec, Nopagu CBOATA

HaBpPeMeHHOCT.

B yBOZa, AOKTOPAHTLT HM 3amno3HaBa CbC CBOUTE MOTMBM 32 HanucBaHe Ha AucepTauuAaTa, C

npeameTa, UennTe Ha n3cnegBaHeTo, C akTya/IHOCTTa Ha pa60TaTa CN U C M3Nnon3BaHATa MeTOA0/10TUA.

,MoTnBaumaATa 3a Ta3n gucepTauma e ABOVIHa. MbpBOTO € Hay4YHOTO " O6pa3OBaTe/'IHO onpeaenAaHe
Ha MACTOTO U UHCTPYMEHTUTE 34 pa60Ta Ha peXuncbopa n Cb3aaBaHETO Ha METOA0/10MMnA, a BTOPOTO €
Cb34aBaHETO Ha NpPakKTU4YeCKM 3HaHMA, KOUTO MOraT Aa Ce M3NnoaA3BaT HE CaMO OT pPexXxuncbopw,
npoayueHTn Unam aktbopu, HO U OT BCUYKU I'lpOd)ECVIOHaIWICTVI B KMHOTO U TefieBU3nATa... “Taka dBTOPDBT

obocHoBaBa MOTMBUTE CU 3a HanNUCBaHe Ha TO3U TPYA.

TOYHO, ACHO U CblLLEBPEMEHHO M34yepnaTesHo e d)opmynmpan npeameTta, uennte U 3agavynTte Ha

n3cnenBaHeETo Cu.



Llenta Ha Hay4HuA Tpya e Aa ce uscneasa u aedMHMPa M3KYCTBOTO Ha PEXMCbOpa KaTo 4acT oT
UANOCTHATE MKOHOMMYECKM OTHOLWIEHMA B eAHO Masnko o6LWecTBo M cTpaHa Kato MakegoHusa, a
npeameT ca MpouecuTe Ha nMcaHe Ha cueHapuu, paboTa C aKTbOpM, MOHTaX Ha ¢uamm 1 pabota Ha

pexucbopa ¢ nybankara.

M3no0a3Baikn aHaM3a U CMHTE3a KaTo MOLLHM CPeACTBa 3@ YOBELIKOTO NO3HAHWE U CPaBHUTE/THUA
meTo4, TOW AOKa3Ba M pa3BMBa Pa3/IMYHM Te3N U Teopun B paboTaTa cu.

B uanuna Tpya nposmpa MHTEPeCcHhT U cneunduyHUTE TbPCEHUA Ha aBTopa. ,Pexucyparta KaTo
npodecns U PexMCcbopPbT KaTO YOBEK HA M3KYCTBOTO Ca €4HU OT OHe3n Npodecmm, KOUTO Ca HEACHU U
NnoaNIoXKeHM Ha HepasbupaHe U muctuduKkaums, 4opu U AHEC, BbNPEKN M306MIMeTO OT MHbOpMaLMK 33
woybusHeca, puamoBata U TeneBU3IMOHHATA MHAYCTPUA, KbOETO perKucypaTa e npeacTaBeHa KaTo
K/1t04OBa MO3MLMA @ PEXKUCbOPDBT KaTo Katodosa durypa.”

Kon BCbWHOCT e pencbopsbT? KakBo npaBu ToW, 3a Aa Cb3aage CBOETO M3KycTBo? Ha Te3u
BbMNPOCKM aBTOPBT HM OTrOBapA C Pas3/IMYHU TEOPUM KAaTO Ce MOTMBMPA C TOBA, Ye BCEKU PEXKMUCbOP
npuTeXaBa CBOUTE MHCTPYMEHTU U CPEACTBA, Ype3 KOUTO UHTepnpeTupa npobremute. Kon ca te? Tesu
cpeacTBa AOKTOPAHTLT HW OMMUCBA BbB BTOPA /1aBa, @ UMEHHO:

1. CueHapwuii, nucaHe, aganTauma n CbTPYAHUYECTBO.

2. Nopbop 1 paboTa c aKTbOPW.

3. ®1UIMOB MOHTaX M NOCTNPOAYKLMSA KapTUHA, 3BYK, CNELNaSHN ePeKTU 1 AMU3alH.
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HOMyHVIKaLI,VIﬂ C r|y6/w|KaTa M TN4YHATa NnpomMmoumnAa.

M TyK aBTOpPBT Hanara n3Boaa, Ye 3a Aa uma ycnex eamH ¢unm tpabea ga nma aobpa naes, nobpa
nucTopma u gobwbp cueHapui!

He no-manko Ba*KHO, 3a ycrnexa Ha ¢uaMa, ce OKasBa M M36OPDBT Ha aKTbOPU U KOMYHMKALMATA C
TAX U MyXKay Tax. M3cneaBaHeTo NpoabakaBa KaTo MMHABA Npes 334a4nTe Ha MOHTAXUCTUTE U PONATA
Ha ny6amKaTa. MOHTaXbT KaTo M3KYCTBO Ha Cb3AaBaHe WM U3KYCTBO Ha noapexgaHe ? ABTOPbT MHOMoO
nogpobHO M 334bN60YEHO pasrnexna PasBUTMETO Ha MOHTaXKa Ha GUIMK BbB BPEMETO,3aLLOTO Ta3M
AEVHOCT ce OKasBa ,HaW-KpeaTMBHATa YacT OT Cb34aBaHETO Ha GUAM M 32 MHOMO pPeXMCbopu
€MHCTBEHOTO HELL, KOETO MOXKe [la Ce Hapeye apTUCTUYHO e NPOLLeChT Ha MOHTaX Ha ¢uama. Cnopes,
MHO3MHa WM3KYCTBOTO Ha ¢uAMa € WM3KYCTBOTO Ha MOHTa)Ka” [lOKTOpaHTbT npaBu M3BOAUTE, 4e
MOHTA)KbT HE € U3KYCTBO ,KOETO HM NOKA3Ba KaK 43 ce C/IMBAT ABe Pa3/INyHU Hella B e4HO uAno. Toi e
W3KYCTBOTO Ha KOMBUHMPAHETO. ,MOHTaXbT € €3UKDBT Ha GUAMa. BCekun OT pasnnMyHUTE BUAOBE MOHTAXK
Ca pa3nYyHUTE BMAOBE €3ULM, KOUTO OGUAMBT M3MNO0A3BA, 33 [a YCTAaHOBM KOMYHMKauuA, T.e.

naeHTnouKkauma c nybnmkara.”



B wecra rnaBa aBTOPbLT Pa3BMBa M AOKA3Ba Te3aTa, ye 3a 4a Mma ycrnex eguH ¢puam npeg nybanka,
TpAbBa HEMpeKbcHATO Aa ce clegy NPOMsAHaTa B Cb3HAHMETO Ha XopaTa, KOATO € ecTecTBEHO

0bycs0BeHa OT HEMPEKbCHATO NPOMEHSALLUTE Ce YC/I0BUA Ha KUBOT.

YeTelkn paboTtata Ha AHK Boaasku, oTKpMBaM 3a4bnbO0OYEHOCTTa, C KOATO M3csaeasa npobnemure.
MprumepuTe, KOUTO MU3MN0/3BA LUTUPAIMKN CBETOBHM aBTOPU ,pPeXUCbopU U GUAMM ca AOCTaTbYHMU, 33 Aa

HW NOKa*XaT HEroBsoTo ,D,'bl'IGOKO NO3HaBaHE Ha MaTepPUATa, C KOATO 60paBM.

anHOCMTe Ha aBTOP®BT Ca Aad AONB/IHAT U YCbBBbPLWEHCTBAT NO3HAHUATA Ha 6'b,£l,eLLI,VITe PEXNCbOPMH,

M da r'm HaCcbpuat ga Cb34a4aT OTAENEH K/IOH B U3CneaBaHUATA Ha d)MJ'IMOBOTO MU3KYCTBO.

ABTOP®BT Ha AMCepTaLMATa AOKa3Ba Te3aTa, Ye CamMo PEXMCbOPBLT, KOWTO yyacTBa U B3eMa peLleHus
3a KpalHMA MpOAYKT, BbB BCUUYKM eTanu Ha ¢GUAMOBOTO NPOU3BOACTBO, OT WMAeaTa Ao
Pa3nNpoOCTPaHEHNETO, KaTo TBOPELL, HO 1 KaTo NPOAYLEHT, T.e. COBCTBEHMK Ha YacT OT CTOMHOCTTa MK Ha
Lenna MPoAYKT, MOMe [a Cb3fade TpalHO MPOM3BEAEHME Ha M3KYCTBOTO M MPOAYKT 3a nasapa C

onpegeneHa GUHAHCOBA CTOMHOCT.

MpenopbKata MM KbM [IOKTOPaHTa € [ia ce 3ano3Hae ¢ TOYHUTE NpasBu/ia 38 KOPEKTHO LUTUPaHE U

Aa rv npunara.

C nscnegsaHeTto cm, AHK boAagKM e NOCTUrHaN 3a4a4mTe, KOUTO CU € MOCTaBUA U B 3aKNOYEeHUe
CUYUTaMm, Ye AMCEPTALNOHHUAT TPYL OTroBapA Ha U3MCKBAHMATA HA 3aKOHA 3a PA3BMTME HA aKaLEMMUYHMUA
cbcTaB B Penyb6anka Bbarapms n Ha MpaBUAHWKA 33 HEFOBOTO NPUJIOXKEHUE, KAaKTO U HAa U3UCKBAHMATA
Ha BbTpewHuTe NnpaBuna 3a pa3BUTME Ha akadeMMuHUA cbeTas B HO3Y ,Heodut Punckn®. Tolt cbabprka
OpPUTMHANHWN NPUHOCU N AOKa3Ba HAaAMUYMETO Ha TEOPETMYHM 3HAHMA HA AOKTOPaHTbLT. ToBa MW AaBa
OCHOBaHMWe [a NpeasnoXa Ha yYBaXKaemMoTO HayuyHO XKypu Ja Nnpucbam Ha AHK Boagxu obpasoBaTtenHaTa

W Hay4Ha cTeneH ,, A40KTOP” No NnpodecMoHanHo HanpasneHue 8.4 , TeaTpanHo U GUAMOBO M3KYCTBO".

20.11. 2022r. YneH Ha Hay4YHO XKypu:



OPINION

by Assoc. Dr. llia lliev Kozhuharov, direction 8.4. (Theatrical and film art) NBU, member of a
scientific jury, appointed by order of the Rector of Southwestern University "Neofit Rilski", according
to the procedure for acquiring the scientific and educational degree "DOCTOR" in professional
direction 8.4 "Theatrical and film art", / Cinema studies, film art and television/, regarding the

dissertation work of YANI BOYADII

"TOOLS AND TOOLS OF THE DIRECTOR WHEN WORKING WITH THE ACTORS IN THE
PREPARATION, FILMING AND POST-PRODUCTION PERIOD"

Supervisor

Prof. Klavdia Kamburova, PhD

The dissertation "TOOLS AND TOOLS OF THE DIRECTOR WHEN WORKING WITH THE ACTORS IN THE
PREPARATION, FILMING AND POST-PRODUCTION PERIOD" has a volume of 208 pages and consists of an

introduction, seven chapters, conclusion, contributions, bibliography and filmography.

The chosen topic corresponds to the content of the work and is relevant for the Republic of North

Macedonia, whose citizen is the author. | believe that it would be of interest due to its timeliness.

In the introduction, the doctoral student introduces us to his motivations for writing the
dissertation, the subject, the objectives of the research, the relevance of his work and the methodology

used.

"The motivation for this dissertation is twofold. The first is the scientific and educational
determination of the place and tools for the director's work and the creation of a methodology, and the
second is the creation of practical knowledge that can be used not only by directors, producers or
actors, but also by all professionals in cinema and television ... “Thus the author justifies his reasons for

writing this work.

He accurately, clearly and at the same time comprehensively formulated the subject, goals and

tasks of his research.



The aim of the research work is to explore and define the director's art as part of the
overall economic relations in a small society and country like Macedonia, and the subject is
the processes of writing scripts, working with actors, editing films and the director's work with
the audience .

Using analysis and synthesis as powerful tools for human knowledge and the comparative
method, he proves and develops various theses and theories in his work.

The author's interest and specific searches are evident throughout the work. "Directing
as a profession and the director as an artist are some of those professions that are obscure
and subject to misunderstanding and mystification, even today, despite the abundance of
information about the show business, film and television industries, where directing is
presented as a key position and the director as a key figure.”

Who is actually the director? What does he do to create his art? The author answers
these questions with different theories, motivated by the fact that each director has his own
tools and means by which he interprets the problems. Who are they? The doctoral student
describes these means in the second chapter, namely:

1. Script, writing, adaptation and collaboration.

2. Selection and work with actors.

3. Film editing and post-production picture, sound, special effects and design.

4. Communication with the public and personal promotion.

And here the author forces the conclusion that to be successful a film must have a good idea, a
good story and a good script!

No less important for the success of the film is the choice of actors and the communication with
them and with them. The research continues by going through the tasks of the editors and the role of
the audience. Montage as an art of creation or an art of arrangement? The author takes a very detailed
and thorough look at the development of film editing over time, because this activity turns out to be
"the most creative part of making a film, and for many directors the only thing that can be called artistic
is the process of editing the film. According to many, the art of film is the art of editing.” The doctoral
student concludes that editing is not an art that shows us how to merge two different things into one
whole. It is the art of combination. "Editing is the language of film. Each of the different types of
montage are the different types of language that the film uses to establish communication, ie.

identification with the audience.”



In the sixth chapter, the author develops and proves the thesis that in order for a film to be
successful in front of an audience, one must constantly monitor the change in people's consciousness,

which is naturally conditioned by the constantly changing living conditions.

Reading Yanni Boyajji's work, | discover the depth with which he explores the issues. The examples
he uses quoting world authors, directors and films are enough to show us his deep knowledge of the

matter he deals with.

The author's contributions are to supplement and improve the knowledge of future filmmakers,

and to encourage them to create a separate branch in film studies.

The author of the dissertation proves the thesis that only the director, who participates and makes
decisions about the final product, in all stages of the film production, from the idea to the distribution,
as a creator, but also as a producer, i.e. owner of part of the value or of the entire product, can create a

lasting work of art and a product for the market with a certain financial value.

My recommendation to the doctoral student is to familiarize himself with the exact rules for

correct citation and to apply them.

With his research, Yani Boyadzhi has achieved the tasks he set for himself, and in conclusion, |
believe that the dissertation meets the requirements of the Law on the Development of the Academic
Staff in the Republic of Bulgaria and the Regulations for its Application, as well as the requirements of
the Internal Rules for development of the academic staff at Neofit Rilski University of Applied Sciences.
It contains original contributions and proves the theoretical knowledge of the PhD student. This gives
me the reason to propose to the respected scientific jury to award Yani Boyadzhi the educational and

scientific degree "doctor" in professional direction 8.4 "Theatrical and film art".

20 .11. 2022r. Assoc. Dr. llia lliev Kozhuharov,



