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/Kunosnanue, Kunouskyctso u TeneBuzusi/

JucepTallmOHHUAT TPy, NpeICcTaBeH OT JOoKTopaHT MBan Bmanumupos, pasriexna
TeHEe3UCHT Ha €UH OT Hal-HabosenuTe NMpoOJieMH B Ch3/IaBaHETO HA ayAMO-BU3yalHATa
dbopma — ¢unM, a UMEHHO, ClIEHapHUAT. Bcekn m3cnenoBareicku TpyA, ce Ch3JaBa MOpaau
JIMYHO OTHOIIEHHE HAa aBTOpa My KbM HMHTEpecyBallara ro Ttema. BiaauMupoB € OcBeH
PEeXUCHOP Ha 3 mbIIHOMETpaXHU QiIMu (6 ,, Keyose “ e cvpescucvop ¢ Banepu Hopoanos), Ha
HSKOJIKO KbCOMETPaKHU U JIOKYMEHTATHU (QUIMH, € TaKa ChIIO U CHEHAPUCT U ChCIEHAPUCT
B pa3auyHu NpoeKTH. OTIEIHO € U ThPCEH NapTHHOP, KATO ACUCTEHT-PEKUCHOP U MOHTAXKUCT
B urpanuu ¢uwimu Ha CBerocnaB OBuapoB, Mnusa [[xeBenekos, UBaiino Xpucros, ['eopru
MionrepoB u npyru. Ilpodecumonanuust onutr B moeue oT 20 ¢uima, mo3BosisiBa Ha
BrnagumupoB na pa3cekaaBa 3a MPUIHMHATE JOBEKIAIIH JI0 TOBA AU €IUH (QUIM, MOXKE J1a €
rJieJlaeéM U pa3dHpaeM ol1e OT HUBO CLIEHAPUH.

CbBceM JIOTHYHO € IMCePTAlOHHOTO U3CIIEIBAHE, KATO PE3YATAT OT ABJITOIOAUIIHUS
U TIOCBETEH Tpyd Ha JOKTOpaHTa, Ja CE€ CBEIe N0 Ch3JaBaHETO HA  HACTOALIUS TPYL
LAmepukancku npasuna 3a nucawe Ha Quimosu cyenapuu* ¢ pbKOBOAMTEN Mpod. a-p
Cranumup Tpudonos. [IpaBu BriedaTieHue CIeHOTO B 3arJaBUETO Ha TEMATa - aMEPUKAHCKU
npasuna. ToBa € egHa OT NPHUYMHUTE JOKTOPAHTHT Ja C€ 3aXBaHE C H3CIECABAHE Ha
XOJMBY/ACKHMAT HAUMH Ha Ch3/1aBaHE Ha yCHelleH (PUIMOB pe3yiTar.

JlucepTanuoHHUAT TPYJ € B 0011 o6em oT 152 cTp., BEBeeHUe, CMUCIIOBU TPU 9acTH
or o6mo 130 crpaHuMnM U 3aKIOYEHHE, HEOOXOOUM WIIOCTPAaTHUBEH Marepual U
Ooubnmorpadus, KaKTo ¥ MHOKECTBO JITHKOBE KbM TOJI3BaHHN N3TouHUIM B MHTEpHET. [JopH n
Ha 6a3a Oubnmorpadusi, ce 3a0emns3Ba JOMUHUPAIIIOTO TPUCHCTBUE HA HH(OpMAITUs IO TeMaTa
OCHOBHO OT aHIJIOC3WYHH W3TOYHUIM, JOKAaTO HH(OpMamusaTa OT OBJITapCKH aBTOPHU
(mpod.n-p Ceetnia XpucToBa) st ©Ma, HO € TI0 CKOPO CUMBOJHMYHA. JJOKTOPaHTHT € KOPEKTEH
NPU CBOWTE IUTHPAHHUS W W3IOJ3BAa JOCTATHYHO OCHOBAHWS, BBPXY KOHWTO H3Tpakiaa H
000CHOBaBa CBOsITa Te3a. ABTOpe()epaThT € KOHCTPYHPaH U HAIMCAH ChIITACHO HEOOXOTUMHTE
M3HCKBAHUS, KAKTO M TIPEIM3HO MpeiaBa XapakTepa Ha JOKTOpcKaTta padoTa.

BbBeneHne nim MOTHBHTE - € 00OCHOBKAaTa Ha aBTOpa 3alllo € He0OXOIUM TO3U TPY/,
KaTo camaTa yBOJHA 4acT € M3rpajJieHa OT BBIPOCH, KOUTO aBTOPHT 3a/aBa 3a J1a HAMEpHU
OTrOBOp B OCTaHajaTa 4acT oT marepuana. Llenurte mocraBenu ot MBan Bnanumupos ca
u3cieBaHe 1l HAIWYHUTE ,,yIIbTBAHUA " 32 HAKMCBaHE Ha YCHEIIeH CLIEHapUH, YCIsIBaT Jia
M3ITBJIHAT 3asiBEHaTa 3a/1a4a. MimMa yin npaBuiia 3a KauecTBEeH (PMIMOB pa3kas, KakBH ca T€ U 10
KOJIKO CIIa3BaHETO Ha MMCAHUTE U HENMCAHH 3aKOHM CIIoMaraT 3a pealu3anusara Ha (uiIMoBaTa
OCHOBa. J[eCTBUTEIHO JIU 32 yCHEleH (PUIMOB CIIEHapHH MMa FOTOBA PeLeNTa.



B nbpBa rnasa, 1ucepTaHThHT NpaBH JOOONUTHO CPABHEHUE MEXy OOKpB)KaBallara
HU PEATHOCT, TOTOBUAT (MIMOB IIPOAYKT BbB BU3YyaJIeH aCHEKT U ChHs Ha MHAMBUJA, KOWTO
BIKJ1a ChbHUII[ATa OTHOBO B 00pa3u, HO M3rPajieH! OT MOACh3HAHUETO MY. JlaBaT ce u npumepH,
IIOJICWJIBAIIIM Te3aTa 3a Bb3IPUATUETO HA 00pa3a OT eKpaHa U IIPEKUBABAHETO HA COOCTBEHUST
cbH. LleHHM ca M pa3CHKIEHHUATA OTHOCHO OBJIrapcku (GUIMH U KaK ce Bb3IpPUEMaT OT
MiIajara ny0Jinka B CpaBHEHHME C (pUIMMTE Ha JOKa3aHW M CBETOBHU KHHEMAaTOrpaducTH.
VYcnsiBa 11 OBJITapCKUST aBTOP — CLIEHAPUCT, 1A ,,A3ChHYBA™ UCTOPUATA CH U J1a 51 IPEXBBPIN
BBB BUJI, TOTOB 32 (PMJIMOBO BH3yaJIH3HpaHE.

Bropara yacT € chIIMHCKara TeMa Ha TO3M TPy U € CBbpP3aHA CbC CMHUCHJIA HA
CIIEHapusl, KaTO KOHKPETHO C€ BU3Mpa CKPUITA 3a UTpasieH (UM Ha aHIIHicku e3uK. Kaka e
MPUYMHATA Ja ChUIECTBYBA U C KAKBO TOYHO TO3M BUJ CIICHApUH € MpaBWJIeH U ToueH. Moxke
JU J1a € IpUMep 3a yclelleH 1adiioH 3a npoekT. Pasriexaa ce opmMaTtupaHeTo Ha TEKCTa,
KaTo HEOOXOAMM €JIEMEHT 3a OPTaHHW3MPAHO 3aCHEMaHE U JINTEPATYPHUSAT IbPBOU3TOYHHK.
KaxBo TouHO omnpenens eauH cueHapuii. OCMUCIIA ce poJisiTa My, KaTO OCHOBEH MPOAYKIIMOHEH
JOKYMEHT, pa3Ka3Balll HapaTHBHA HCTOPHS 4Ype3 KMHO €3MKa Ha KPYMHOCTHUTE, OOpasuTe,
MOHTa’Ka, pUTbMa WJIM MHAUE Ka3aHO - ,, CYEHApUsm e 3anuc Ha 8bmpeuHama cmpykmypa Ha
¢uima (M.B.)* . BnanuMupoB aBa ¥ IpUMEpPH C HA4MH, Oa3upaH HAa aMepUKaHCKaTa CUCTEMa
C MHJIEKCHU KapTH, 3a Cb3/IaBaHE Ha J[paMaTyprU4YHH CIOKETHU CTPYKTYpH, IO BpeMe Ha
paboTaTa My B pa3iauuHu ObJarapcku npoaykiuuu. OTHOBO MMa OoraT WIFOCTPAaTUBEH MaTepHall
C MHOXECTBO IIUTATH OT Pa3IU4YHU (PUIMOBH HUMEHA.

TperaTa yacT e cBbp3aHa C pa3riekIaHe Ha METOJUTE WM HAPbUHULIUTE, YPE3 KOUTO
ce omucBar 1a0JOHM 3a MHMCAaHE Ha CleHapuu. BiagumMupoB naBa KOHKPETHH NMPUMEPHU 3a
MI0JI3BAHETO WM, KaKTO M Pa3ChKIEHUS, Y€ HE BHUHArM CIa3BaHETO UM BOAM A0 OYAaKBaH
pe3yJiTaT, KakTO U Y€ HapyllaBaHETO UM HE € NpuYMHaA 3a npoBai. CIOAENISHETO Ha TE3H
yI'bTBaHMs € OOCKTHBHO, HO TUCEPTAHTHT OTKPHUBA B TSAX JIUICATA HA IUYHOCTHOTO , ABTOPCKO
ycellaHe 3a OArcTBo OT ClieHapHaTa CTEPUIIHOCT.

HezaBucumo, 4ye B Tpy/ia cTaBa iyma eJMHCTBEHO 32 aMEPUKaHCKH MPaBUiia, OMX HCKall
J1a CIIO/IEIISA, Y€ MU JINTICBA JTMYHOTO OTHOIIIEHHE HAa aBTOPa, KbM MPOOJIEMUTE C OBITAPCKUTE
CIIEHApPUH, KaKTO U Jla CE BUIU CPABHUTEJICH aHAIN3 MEXAY aMEPUKAHCKUAT HAYWH Ha
Ch3JaBaHe Ha CKpUNT U ObarapckusaT. Kbae u B kakBo ce ,,uynu* (UIMOBMSIT pa3ka3 Ha
HaIllUTE CIICHAPUCTU M KAKBO M Kak OW MOTJO Ja ce M30erHe W mojoOpH, 3a Ja MMame
KOHKYpPEHTEH U KOCMOIIOIUTEH pa3ka3 3a 3putens. Kak ce nuime 3a onpezenena ayiutopusi, 3a
OrpaHWYeH Ma3ap , KaTo HAIIMAT M Kak OM MOTJIO Jla ce U3Jie3e Ha CBETOBHATa ciieHa. JlornuHno
€ Jla Ce OCBIIECTBAT U MHTEPBIOTA C HAIIM , ChLBPEMEHHH CIIEHAPUCTH, UMEHHO 3a Mo-0oraTa
CBIIOCTABKA HA HAUMHUTE TIPH Ch3/laBaHe Ha (UIMOBO CIIEHAPUIHO Mpou3BeneHue. Jlumcrar
MU U TIPpUMEpPH OT JUYHATa paboTa HAa JNOKTOpaHTAa, KaTO CIIEHAPHCT/CHhCICHAPHUCT H IO
CIeIMaIHO, KaKBH MPOOJIEMHU € UMaJT TUIHO TOM M KaK U yCIIsBaJ JIK € J1a TH ipeojoiee. Tosa
Ou HampaBUJIO HACTOSIIUAT TPYJ ollle Mo-lieHeH. Jla ce HaasBaMe ciel BpeMe Ja umMame U
OBITapCKY MpaBHIia 3a MHUCaHe Ha (UIMOBH CIIEHAPHUU.

B 3akmrodyenne, He3aBUCHUMO OT JpEOHUTE MU 3a0€TEeXKH, CMITaM , Y€ TO3U TPYH €
IIEHEH , 3aII0TO € Ch3a/ICH OT PEXKUCHOP, TO3HABAI ClielM(UKaTa Ha TUCAHETO U )KETaHHUETO
My J1a c€ OTKpHE KJII0Y KbM ycrexa Ha priiMa. 3a MeH, H3KIIFOUUTEITHO [IEHHO € BIJICK/IaHETO
Ha VMBan Bmagumupos B cebe cu. 3apbpimmn mepBo HI'JIK, B mocneacteue CY crnenmamHocT
Knacuuecka dumonorust u  pexucypa B HATOU3, ¢ 4yBCTBUTENTHOCTTAa HAa PEKUCHOP U



CIIEHAPUCT TUCEPTAHTHT pa3BUBa EMITaTHs KbM OOKpBIKaBaiara ro cpeaa. PsakocT e , 4oBek-
apTHCT, na ObJe KPUTHYEH KbM ceOe CH M Ja pa3ChXklaBa, KaKBO € MOXKEJIO 1a Obje
OCBILECTBEHO MO-100pe, Kak OM MOT'BJI Jia pearnpa B JajeHa )KUTEeHCKa WK nmpodecruoHaIHa
CUTYaIMs U J1a C€ CTPEeMHU OBbJICHIUTE My IMPOCKTHU JIa ca MO —TPaBUIHU U KAYECTBEHHU.

[IpencraBeHusT MoOHOTpadUYeH TPy NPEICTaBIsIBA KadeCcTBEHA M JIOCTOHHA
aucepranmusi — ¢ (aKTOJIOTMYHA JOCTOBEPHOCT , JIMYHO OTHOIIEHHWE M C KOPEKTHOCT B
W3II0KEHUETO. J[ucepTalmoOHHUAT TPy Pa3KpHBa MEPCIICKTHBEH H3CJICIOBATENl C YyIECHU
3aJI0)kOM 3a aKajgeMHu4Ha JEHHOCT.

[IpensioskeHneTo MU KbM YBa:KaeMOTO HAYYHOTO *KypH, e Ja npuchbau Ha UBan
BaagumupoB Hay4Ho-00pa3oBaTe/iHATA CcTemeH ,,JlokTop™.

13.1.2023 1. npod. 1-p Maptun JJumMuTpoB
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by Prof. Dr. Martin Dimitrov
for lvan Vladimirov's dissertation
"AMERICAN RULES FOR FILM SCRIPT WRITING"
for obtaining the educational and scientific degree "doctor" according to 8.4. Theater
and film art
/Film Studies, Film Art and Television/

rieaaeM u pa36HpaeM OII€ OT HUBO CIICHApHH.

The dissertation, presented by PhD student Ivan Vladimirov, examines the genesis of
one of the most pressing problems in the creation of the audio-visual form — film, namely, the
script. Each research work is created due to the personal attitude of its author to the topic of
interest. In addition to directing 3 full-length films (in "Ketsove" he co-directed with Valery
Yordanov), Vladimirov is also a screenwriter and co-screenwriter in various projects.
Separately, he is also a sought-after partner, as an assistant director and editor in feature films
by Svetoslav Ovcharov, lliyan Dzevelekov, Ivaylo Hristov, Georgi Dyulgerov and others.
The professional experience in more than 20 films allows Vladimirov to reflect on the reasons
leading to whether a film can be watchable and understandable from the script level.

It is quite logical that the dissertation research, as the result of the long-term and
dedicated work of the doctoral student, should be reduced to the creation of the present work

"American rules for writing film scripts” led by Prof. Dr. Stanimir Trifonov. The
following is striking in the title of the topic - American rules. This is one of the reasons why
the doctoral student embarked on a study of the Hollywood way of creating a successful film
score.

The dissertation has a total volume of 152 pages, an introduction, meaningful three
parts of a total of 130 pages and a conclusion, necessary illustrative material and
bibliography, as well as numerous links to used sources on the Internet. Even on the basis of
the bibliography, one can notice the dominant presence of information on the subject mainly
from English-language sources, while the information from Bulgarian authors (Prof. Dr.
Svetla Hristova) is there, but it is rather symbolic. The PhD student is correct in his citations
and uses sufficient grounds on which to build and justify his thesis. The abstract is
constructed and written according to the necessary requirements, as well as accurately
conveys the nature of the doctoral work.

Introduction or the reasons - is the author's justification of why this work is necessary,
and the introductory part itself is made up of questions that the author asks to find an answer
in the rest of the material. The goals set by Ivan Vladimirov are a study of whether the
available "instructions” for writing successful screenplays manage to fulfill the stated task.
Are there rules for a quality film narrative, what are they and to what extent the observance of
written and unwritten laws help the realization of the film basis. Is there really a recipe for a
successful film script?

In the first chapter, the dissertation makes a curious comparison between the reality
surrounding us, the finished film product in a visual aspect, and the dream of the individual
who sees the dreams again in images, but constructed by his subconscious. Examples are also
given, reinforcing the thesis about the perception of the image from the screen and the
experience of one's own dream. The reflections on Bulgarian films and how they are
perceived by the young audience in comparison with the films of proven and world
cinematographers are also valuable. Does the Bulgarian author - screenwriter manage to



"dream™ his story and transfer it into a form ready for film visualization.

The second part is the actual topic of this work and is related to the meaning of the
script, specifically referring to the English language feature film script. What is the reason for
it to exist and what exactly makes this kind of scenario correct and accurate. Could it be an
example of a successful project template. The formatting of the text is considered as a
necessary element for organized recording and the literary primary source. What exactly
defines a scenario. Its role is understood as the main production document, telling a narrative
story through the cinema language of close-ups, images, editing, rhythm, or in other words -
"the script is a record of the internal structure of the film (1.V)". Vladimirov also gives
examples of a method based on the American index card system for creating dramatic plot
structures during his work in various Bulgarian productions. Again, there is a wealth of
illustrative material with numerous quotes from various film names.

The third part is concerned with examining the methods or manuals by which
scriptwriting patterns are described. Vladimirov gives specific examples of their use, as well
as reasoning that their observance does not always lead to the expected result, and that their
violation is not a reason for failure. The sharing of these instructions is objective, but the
dissertationer finds in them the lack of a personal, authorial sense of escape from scripted
sterility.

Regardless of the fact that the work is only about American rules, | would like to
share that | miss the author's personal attitude to the problems with Bulgarian scripts, as well
as to see a comparative analysis between the American way of creating a script and the
Bulgarian one. Where and in what the film narrative of our screenwriters "breaks" and what
and how could be avoided and improved in order to have a competitive and cosmopolitan
narrative for the viewer. How to write for a certain audience, for a limited market, like ours,
and how to get on the world stage. It is logical to conduct interviews with our contemporary
screenwriters, precisely for a richer comparison of the ways of creating a film script work. |
also lack examples from the PhD student's personal work, as a screenwriter/co-screenwriter,
and in particular, what problems he personally had and how he managed to overcome them.
This would make the present work even more valuable. Let's hope that in time we will also
have Bulgarian rules for writing film scripts.

In conclusion, regardless of my minor remarks, | believe that this work is valuable because it
was created by a director who knows the specifics of writing and his desire to find a key to
the success of the film. For me, Ivan Vladimirov's insight into himself is extremely valuable.
Graduated first from NGDC, then SU majoring in Classical Philology and directing at
NATFIZ, with the sensitivity of a director and

the screenwriting dissertation student develops empathy for his environment. It is rare for an
artist to be critical of himself and reflect on what could have been done better, how he could
react in a given life or professional situation and strive to make his future projects more
correct. and quality.

The presented monographic work represents a high-quality and worthy dissertation - with
factual credibility, personal attitude and correctness in presentation. The dissertation reveals a
promising researcher with great aptitude for academic activity.
My proposal to the respected scientific jury is to award Ivan Vladimirov the scientific and
educational degree "Doctor".

13.1.2023 1. Prof. Dr. Martin Dimitrov



