OrO3ANALAEH YHUBEPCUTET “Heodut Punckn”
dakynTeT No U3KycTeaTa
Kateppa “TeneBnsnoHHO, TeaTpaaHO M KNHOM3KYCTBO”

CTAHOBMLLIE

3a
dncepTaumoHeH TpyA,
“AMEPUKAHCKU NPABUNA 3A MMCAHE HA PU/TIMOBU CLLEHAPUN“

3a npucbKaaHe Ha obpasoBaTenHa M Hay4yHa cTeneH ,A0KTop” B npodecMoHanHo
HanpasneHue 8.4. TeatpanHo u ¢mMaAmoBo U3KycTBo. CneumanHocT ,KMHO3HaHMe,

KMHOW3KYCTBO U Tenesmnsma'.

JokTopaHT: UBaH Bnagumupos UsaHoB

HayuyeH pbkoBoauTen: npod. A-p CraHumup TpudpoHos

CraHoBwuLe OT
npod. A-p Beammup Benes

HaumoHanHa akagemma 3a TeaTpasiHO U PUAMOBO M3KycBTO , Kp. CapadoB” - Codus

Codun, 2022 .



MNpeactaseHUAT OoT AoOKTOpaHTa UBaH Bnagumupos UBaHOB, HayyeH Tpya e C
obem oT 155 cTp. B KOUTO ce BKAOYBaAT YBop (HapeuyeH ,BbBeaeHune”), Tpu rnasu,
3aKnodeHne, 6ubnuorpadma u  duamorpadma, CbOTBETHO KaKTO crejBa:
bubnuoepagua cbabpKalwa 112 nM3ToyHMKa, OT KOMTO 21 Ha Obarapcku esuk (16
XapTUEHWN U3OAHUA U 5 eNeKTPOHHU U3TOUYHMKA), 91 Ha aHTNIMCKM e3UK (40 XxapTUeHM
n3aaHmA U 51 eNeKTPOHHU U3TOYHUKA) U (huamozpadus CbabprKala 24 N3TOYHMKA.
CbabpkaHueto e odopmeHO Kato $opmaTt 3a MoHorpadmsa M He OTpasfaBa Tpute
TEMATUYHM YaCTK KaTo raBu B Hay4HOTO M3cnenBaHe. ToBa e TexHM4Yecka 0cobeHocT,
KoATo 6K morna ga ce Kopurupa.

. BbBEAEHUE

BbBeaeHNeTo ACHO O4YepTaBa CbAbp)KaTeNHUA NOTEHLUMAN Ha u3cnenBaHeTo. Kato
npeaumcTBo 6ux oTbensasan, ye KaHAMAATLT He cnefBa CTPOro npaswuaaTta npu
npeacTaBAHe Ha enemMeHTUTe Ha WUu3cneaBaHeTo — npeacTaBa CBOATa Tesa
WHTPUIYBaLLO, KAaTO MNPOTMBHO HA HayKoobpasHUTe KauweTa (T.Hap. «Hay4yHO
nucaHe»), TOW Hamupa egHa xmbpuaHa ¢dopma cbyeTaBalla CBOHOAHMA M3Ka3 C
Hay4YHOTO CTPYKTYpUpPaHe, B KOATO ACHO Ce o4YepTaBa CbAbpPKATENHUA NOTEHLMAN HA
nscneaBaHeTo.

TemaTa HeCbMHEHO € aKTya/lHa, He CcaMo 3a ODbArapcKMAT CUEHApPUCT, HO 3a
NPOAYLEHTUTE, MPOEKTHUTE TBOPYECKM KOMUCUM, 3@ pexuncbopute, a bux gobasmn n

3a OCTaHa/InTe 3B€Ha B 6'b}'lrapCKOTO KMHOMPOWM3BOACTBO.

1. NbPBA T/NIABA ,,AEACTBUTENHWU, CbHYBAHU W WHTEPMPETUPAHU
®UIMOBU OBPA3UN“
Tasu rnaea pasrnexga OGUMAMOBMA CcueHapuih U Herosua asTop (Puamosua
CUEHapUCT) B cucTeMaTa Ha duamoBaTa NpoayKUmS.

B nbpsaTa yact Ha nasata, MBaH MBaHOB npaBu eayH cpaBHUTENEH aHanu3
MeXAY W3XKMBABAHETO B CbHMLWATA M rNegaHeTo Ha GuaMK, OTHOBO MO eauH
yBNneKateneH HauuH, KOWTO MpeBpbllia HAyYHWA aHANN3 B XYOOMECTBEH TEKCT C
n3cnefoBaTencka CTOMHOCT.

Toli npasu Bpb3Ka MeXAy CbHOBUAEHMETO U UHTYUTUBHUA Xy[o0xKecTBeH obpas B
Cb3HaHWETO Ha cueHapucta. MHTepecHa e rnegHaTa TOYKA KbM anTepHaTUBHUTE

peweHnAa Ha cueHapHuTe CueHn, Kato CbH KOWTO ce NOBTapA B Pa3/IN4YHN BAPUAHTHU.



ABTOPDBT AE/IMKATHO 3aCTaBa 33/ YMEHMETO Aa Ce OCTAaBAT OTBOPEHM BaZleHUMM NpU
paboTa Bbpxy PUAIMOBMA CUEHAPUN, 33 A3 MOXKE CLEeHapUCTa Aa «CbHyBa» 6baeLms
dnam c octaHanuTe TBOPLM OT GUAMOBUA EKUM.

BbB BTOpaTa yacT Ha MbpBa rnasa, TemaTta 3a CbHA OCTaBa Ha 33aZ€eH NaH,
CAKal M34e3Ba, HO BCbLLHOCT 3aNo4Ba Aa ce MaTepuanmampa. PakypcbT ce namecTtsa
KbM «CUeHapusam Kamo CbH», KOMTO TpAbBa Aa «303emMA8a» CUeHapUCTa.
KanamaaTbT noctaBa BbNpocK KaTto ,Kak 0a ,,coHysame 6voewjus gpuam” u 0a 6v0em
30pasomucaewiu ,,UuHxceHepu”, npoekmupauiju conudHa KOHcmpyKuus?“
TyK MNOHATMETO ,CbH“ MpPW MNUCAHETO HA CUEHapuA 3anoyYBa KAmMO HA CbH Aa
npnaobusa pasIMyHM CMUCNOBKN O4YEPTaHMA: OT AETCKO MeyTaHue, Npes UHTynuma, 40
WHCTUHKTMBHW B8U3UU 3@ HeroeaTta peanu3auuma, KaTo ,,8000HOCKU, UHCMAAAyuu 3a
unamos 0bHO, NPoreKmMopu, MAco8KuU, OeKopu, KACKA0bopu, crneyuanHu npeso3Hu
cpedcmea u Komku, Koumo mpsabsa da 6v0am cnaceHu”.

[NaBaTa HECbMHEHO MMa CTOMHOCT, Ype3 MOCTaBAHE HA BBMPOCKU 3a TOBA,
KaKBWM Ca KpUTepmmTe U NpaBuaaTa, KOMTo TpAOBA Aa ce CNa3AT 3a Aa MOXKe CLUEeHAPUAT
Aa ce npesBbpHe B rapaHTupaHo ,006bp u3xo0eH mamepuan”, rotoB pa ybepm
,IPOOyueHmMa, pexcucobopa, akmeopa uau wegoseme HA ¢Guamosu cmyoua, a 8
6vs2apckama NPAKMUKQA ... YneHogeme Ha XyO0O0XKecmeeHU KOMUCUU® B HYXKHUTe

KayecTBa, 3a Aa 6bae n3bpaH u peannsmnpan.

1R BTOPA I1ABA ,,CLEHAPUAT U HETOBUTE ENEMEHTU"

B nbpBaTa YacT Ha Ta3u rnaBa M3cnen0BaTeNAT ce 3a4b1604aBa B pasrnexgaHe Ha
dbopmanHUTe enemeHTU Ha CLEeHAPHOTO MMUCaHe — 3aHMMABA Ce C eNleMeHTUTe Ha
CUEHapuUA B TEXHMYECKO OTHOLWIEHWE, N3CNeABalKkM ABa BUAA U3TOUYHULM: eANHUAT,
TOBa ca 0pMUMANHO U3Ja4EHN OT aBTOpUTE CLLeHapum noa GopmaTa Ha KHUXKHO TANO
WAN eNeKTPOHHA KHUra, npegHasHayeHW 3a pepgosaTa ayautopua. ApyrvAat ca
cBasnieHUTe oT UHTepHeT pdf ¢ainoBe, KOUTO CbAbPKAT CKAHMPAHUTE CTPAHULMN Ha
cueHapwus, No KOMTO eAHa NpoAyKLumA paboTu.

N3cnepsa metoam 1 CLEHAPUMHU NPAKTUKM 33 NPeACTaBAHE Ha CLeHapua —cnupa
ce Ha paboTHM GOPMANHU MHCTPYMEHTU 3a NPeACTaBAHE N OHArfeAABaHe Ha CUEHM,

npasewm MOCT KbM peain3aumnata Ha TepeH. KaTo nssog, norneabt My Ce HaCco4Ba B



NOCOKA Ha egHa xmbpuaHa popma Ha NpoekTUpaHe Ha puama, B KOATO BM3YasIHOTO
npeobnagasa npen BepbanHoTo.

B cpegHaTta yacT Ha rnaBaTa, MiBaHOB ce GpoKycMpa BbpXy Npernes n n3AacHaBaHe
Ha TepmuHonoruaTta. KakBo e pnuamos cueHapuii - screenplay, scenario, film script.
CueHapwmAaT KaTo apTedaKkT - cnoseceH npegmert, obekT /verbal object/. n CueHapuaTt
KaTo apxuTtekTypeH nnaH /blueprint/ u cnoseceH/TekcTosu npoekT /verbal design/ Ha
6baewma puam.

B TpeTaTa 4acCT Ha rfaBaTa KaHAWAATLT NPEMWHABA KbM CbAbpKaTENHUTE
e/1eMeHTU Ha cueHapua. M3acHABA TEPMUHM KaTO KOHLUENUMA, pa3Kas, UCTOpUA CTOpH,
nnot, ¢abyna n CroXKeT, U3XoA4Ha CUTYaLMA, NPUYMHA U CNeacTBUe, KYIMUHALMOHHA
TOYKa, XapakTepu U T.H. (concept, story, plot, fabula, cause n effect premise, climax,
characters - heroes and heroines, villains, protagonists and antagonists, ets.).

N3cnepoBaTenaT peam cBoa Nb3en ciefBaiiku N0rMKa, pasnnyHa ot obuyaiiHara:
CTrepeoTMnNHOTO Hayano Ha AaneHo npousseseHue e Temarta. o peuenTypHUA
CTaHAapT, OT HeA TPbIBaT Aa Ce ONnpefenAT BCUYKM OCTAHA/IM KOMMNOHEHTU. Ho Tyk
AOKTOPAHTLT cTUra Ao Temata no obpateH NbT, Npe3 GpopMyaMPOBKATa Ha BbNPOCHT,
KaKbB € KNH4YbT KbM AaZleH cueHapuit. 3agbnbasa B Annemarta Koe € NbpBUYHOTO,
TemaTa nnm MNepcoHaXknte, TbpCU MexaHM3Ma Ha NOABA HA BTOPUTE, U3C/1eABa o KaTo
yeseHacoyeH Mbm Ha TbpCEHE KbM MOC/MAHMETO WAM KATO UPAYUUOHAAHA
npobaemamuka, paxkaala ce B N1acToBeTe Ha HECb3HAaBaHOTO. KaTo KOHTPANyHKT Ha
Erpmn n NbceH, MBaHOB Npeanara Apyra Te3a — BCUYKU NEPCOHAXKM, NPOTAroHUCTN U
QHTAroHMCTM ca YacT oT paHTasHoTO AnTep Ero Ha aBTopa. Taka TemaTa 3a CbHULLATA,
KoAaTo B [lbpBa rnasa, nNogobHO HeZOBbLPLWEH NbPBOKAACEH MNbT, MPEKbCBA W
npemuHaBa B TypuCTUYECKa NbTeyvka cpes bypeHaK M XpacTu, TyK M3HEHaABaLo ce
nossABa U ,MbTAT” NpoAbaKaBa.

Hay4yHuTe My cumnaTtum ce cnMpaT Ha MHTYUTUBHUAT NbT — PAXKAALLOTO Ce € No4,
Ha MpaunoHaneH UMNyAC, KOUTO NpuaobusBa pauMOHANHM OYEPTAHMA U NIOTUYHO
AePUHMPAHM TPaHMLUM B XOA4A Ha HEroBOTO MATepUANM3MpPaHe — TaKa KaKTo oT
MbrnaBa PUKUMA-CbHOBUAEHME M3NYyBA CUMAYET M CTaBa BCE MO-ACEH CbC CBOETO
npubaunxKasaHe.

Ho B 3akntodyeHWeTo Ha [NnaBaTa, KaHAMAATLT HE OTpUYa ,X1afdHWA aHanmz“

npenopbyBaH B HapbYHULMUTE 33 CLEHAPHO NMUcaHe. A ro NocTaBA KaTo nNpeameT Ha



pa3rnexagaHe B TDETa rnaBa OoT n3cnegBaHETO.

V. TPETA TNABA ,HAPBYHULUMUTE"

TyK TbpceHeTo Ha edeKTMBHA paLMOHA/NIHA CUCTEMA B CLEHAPHOTO MNUCaHe,
€CTeCTBEHO [0BEXKAA A0 BbNPOCHT 3a CLEeHapHUTe HapbYHMUM: OT KOro aa ce yunm?
MeTogmyeckuTe U3ToYHMLM 33 paboTaTta Ha cueHapucTa, MBaH MBaHOB Knacudumumpa
B HAKOJIKO TUNA — CYEHAPULUHU HOPBYHUYU, AKAOeMUYHU meKcmose, KHU2u NUCaHn OT
XONIMBYACKM NPaKTULWN, sudeo ypoyu B MpexaTa. M3BoguTe B U3cneaBaHETo UM e, ve
pa3nnMYHUTE NOCcobMA NOBTAPAT €4HU U CbLM U3XOAHWU TBBPAEHUA C Pa3IMKU BbB
dopmynmpoBkuTe N TepMmuHUTe. CbBCEM €CTeCcTBEHO Te He rapaHTupat 100% ycnex.
Mpepnarat ce 4YaCcTHU nNpumepu U CyBEKTUBHM rNegHM TOYKM OT MpaKTUKaTa.
HecTaHaapTHMAT noaxoA Ha AOKTOPAHTa NPOADBL/IXKABA C OTKPUT YPOK-MU3CnenBaHe Ha
cobcTBEHUA ONKUT 3a cueHapuid. Chep ApuctoTten, Jlaow Erpu, Xaybvpa n Maban, Cug,
®duitna, Pobbpt Makkuii n O’baHbH Tol cneaBa npasunata Ha Oensug TpoTubp,
Bnenik CHangbp, KAaTo NPaBM EMNUPUYEH ONUT A3 3aBbPLUM CLLEHAPUA.

ToBa OTHOBO OLEHABAM KaTO HEeCTaHAAPTEH NOAX0A, B KOUTO HAaYyYHUAT aHANMU3 U

M3BOANTE CE NPMMNOKPUBAT C anpobauunaTa.

MHOroBapuaHTHOTO U3caeABaHe Ha CUeHapusa, 1yTaHeTo Ha MiBaHOB OT MMUHYC A0
natoc 6e3KpaitHoCT, U3rybBaHETO U HAMUPAHETO My B T€3U KPMBOAWULM, NOACKA3BaT
cBoe0bpa3HOTO 3aKNtoYeHme B nocnegHata ¢pasa —, Camo Tpsabea ga OTKPUA TOUHUTE

Aymn“ (Ha marvaATa), KouTo ce ynpaBAABaT OT BCEOOLLMA U HEHAPYLWMM 3aKOH...

3AK/NTIOYEHUE

MBaH MBaHOB ycnsBa B CMHTE3MPaAH BMA Aa NPeACTaBM CBOMTE HAay4YHU U3BOAM,
KOWTO, MOA/IOKEHW HA OONbAHUTENEH /IAKOHU3BM CE€ KOMMPECUMpaT B HAKOKO
CbKAEHUA:

B [Jo6puAT cueHapuii e TO3K, OT KOMTO MOXKe Aa ce Hanpasu ycneweH puam.
B CueHapuiHMUTE pPbBKOBOACTBA ce QOKycMpaT BbBPXY ApaMaTypruyHn npasuna
M3NyCKamKkmM cneundurkata Ha PUAMOBOTO WM3KYCTBO, pPa3MYHA OT AuTepaTypata M

TeaTpPasHOTO npeacrassieHune.



B PbkoBoAcTBaTa 3a NuMcaHe Ha ¢GMAMOBM CLEHApUM NOBTaApAT Habop oOT obuwim
NPUHLMNN, N3BEAEHM OT aHANN3 Ha 3aBbpleHn duamn. OnMcBaT TEXHUA Pe3ynTaT, HO He
M npoueca No AOCTUraHeTo A0 TO3Mn A06BP pesyAnTar.

B [pamatypruyHute enemeHTV HabnwoaasaHu B obpute obpasum, ce Habnogasat 1 B
MHOTrO NOCPeACTBEHN N A0PU NOWK GUIMM.

CnepoBaTenHo: KauectBoTo Ha ¢uAIMaA He 3aBMCM CaMO OT MPUNONKEHUTE NpaBuUNa.
,»ABTOpUTE PabOTAT MHOro NoBeye Ha Ha3aTa Ha CBOMTE yCeLLaHWUA, OTKONIKOTO CnesBaliku
pasyMHU, ACHO AedUHMPaAHN NPUHLUNK N NpaBuaa“, 3aKkno4aBa KaHMaaTa. lNpaBunarta u
NPUHLMNNTE Ca BTOPUYEH NPOLLEC HA OCMUCIAHE U aHA/IN3 Ha 3aBbpLueHaTa Teopba.

3a etana Ha ToBa u3cnegBaHe, Te3M M3BOAM Ca CTOMHOCTHU, KOPEKTHO

n3BaeYeHu Ha 6a3aTa Ha ronam obem aHann3upaH marepuan.

Te morat aga ce pasbepart npes npmMamaTa Ha U3To4YHaTa puaocoous.

BapBam, ye eauH AeH M3CnenoBaTeNAT LWe NPOAbL/KM Hanpes M We ce BMnycHe B
nscneaBaHe, Kak 61U Morno ga ce HaBurMpa B Te€3u ABa NPOTMBOMONOXHM CBATA Ha
CLLEeHAPHOTO NMUCAHE — UMArMHEepPHUA U aHAZIMTUYHO-MaTepUaNHUA.

B 3akntoueHue: M3cnenBaHeTo € KaTo HEeNOTrMYHO-/IONMYEeH CLEeHaApeH CbH, KOMTO

N31M3aliKM OT CTaHAAPTHATA CXeMa, YCnABa A3 M3Nb/IHU BUCYKM YCNOBUA 3a ,006Bbp

cueHapuin“, B cnydas, 3a 4obpo HayyHO m3cnedBaHe. TpyabT NpuTeXaBa CEPUO3HMU

KayecTBa M 3ac/y)KaBa noAakpena. AKTya/sIHOCTTa M MPUHOCHT My ca ¢akT — MBaHOB

nocTasA NoJA CbMHEHMEe Pas3IMYHU MPOTMBOMONONKHM KAMLWIETA, KAaKTO B CLLEHAPHOTO

MUCNEHE, TaKa U B HEroBOTO OLLEHABAHE, a CblL0 U B MJIAaHMPAHETO Ha HerosaTa

peanusauma. TemaTa HA TpyAa € aKTyalHAa He camo 3a OHbarapckoto

KMHonpounseoacTBo. Cmea Aa AOMNYCHA, Ye TA € aKTyasHa U 32 KUHOUHAYCTPUATA B

cBeTOoBEeH Mawab, 3al0To TPYALT AaBa 3adBKa Aa NOCTaBWM Noj reHepasieH BbnNpoc

3aHaAATYNCKMA noaxon B Tasu o0bnact, npencTaBAABall, MaKem om 3HAHUA W

peuenmypHUK 3a TAXHOTO NpuiaraHe.

Kato e4HO OT OCHOBHWTE NPeAUMCTBA Ha AOKTOpPAHTa € (GaKTbT, Ye TON He
pobyBa Ha aBTOPUTETW, @ CaM TbPCU U NPOBEPABA UCTUHATA, ABUKENKU Ce ,U3BBH
npasunata“. Bapsam B TBOPYECKMA N U3CNEeA0BATENCKMA NOTEHUMAN HA MBaH MiBaHOB
— TOM WUHTYUTUBHO Ce NPUADBbP)KA KbM e4Ha MO MaKCMMa, KOATO U3NoBAABaM U B

paboTaTa, 1 }KMBOTA €U, @ UMeHHO: ,lMpaBunata Tpabsa ga ce oTKkpueat!”.



KbM Ka3aHOTO g0 TyK, moxem ga aobasum m npodecMoHanHMA onuT Ha
KaHguaaTta - 22 ¢unma, 10 KaTO pPexncbop U CUEHAPUCT - 3 MbAHOMETPAXKHW, 7
KbCOMETPAXKHU, OT KOUTO 3 AOKYMEHTaNHM, 12 KaTo acucTeHT pexucbop. KaTto ce
MMaT npeasua mawabute Ha MexaHM3ma No ¢GMHaAHCMpPaHe W npoayumpaHe B
KUHOMHAOYCTPUATA, Te3n peanunsaunm moraT Aa ce npumemat KaTto A0Ka3aTencTBO 3a
e4MH cepno3eH U ycneweH npodpecnoHaneH onut.

OT BCMYKO Ka3aHO A0 TYK e ACHO, Ye npef, Hac CTOM KayecTBEH U C OPUTMHANHU
aBTOPCKM NPUHOCK AecepTaLMOoHEeH TpyA, pa3paboTeH OT eguH CTabuneH NPakTUK U
nscnegosaTen, KOeTO MU AaBa MNoOBOA Aa NoAKpena MPUCHKAAHETO Ha HayyHo-

obpasosaTenHara cTeneH ,,40KTop” Ha MBaH Bnagnmnpos MBaHOB.

lnacysam c “AA”!

27.12.2022r. npod. a-p Bennmup Benes
rp. Codpusn HAT®U3 ,Kp. Capados” - Copua |
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The scientific work presented by the doctoral student Ivan Vladimirov lvanov has
a volume of 155 pages, which include an Introduction (called "Introduction"), three
chapters, a conclusion, a bibliography and a filmography, respectively as follows:
Bibliography containing 112 sources, of which 21 on Bulgarian language (16 paper
editions and 5 electronic sources), 91 in English (40 paper editions and 51 electronic
sources) and a filmography containing 24 sources. The content is laid out in a
monograph format and does not reflect the three thematic parts as chapters in a

scholarly study. This is a technicality that could be fixed.

I. INTRODUCTION

The introduction clearly outlines the content potential of the study. As an advantage,
| would note that the candidate does not strictly follow the rules when presenting
the elements of the research - he presents his thesis intriguingly, as contrary to
scientific clichés (the so-called "scientific writing"), he finds a hybrid form combining
free speech with scientific structuring , in which the substantive potential of the
study is clearly outlined.

The topic is undoubtedly relevant, not only for Bulgarian screenwriters, but for
producers, project creative committees, for directors, and | would add for other

units in Bulgarian film production.

I. CHAPTER ONE "ACTUAL, DREAMED AND INTERPRETED FILM IMAGES"

This chapter examines the film script and its author (the film scriptwriter) in
the film production system.

In the first part of the Chapter, Ivan Ivanov makes a comparative analysis
between the dream experience and watching movies, again in a fascinating way that

turns scientific analysis into an artistic text with research value.

He makes a connection between the dream and the intuitive artistic image in the
screenwriter's mind. The point of view towards the alternative solutions of the
scenario scenes, such as a dream that repeats itself in different versions, is

interesting. The author subtly stands behind the ability to leave open valences when



working on the film script, so that the screenwriter can «dream» the future film with
the rest of the creators of the film team.

In the second part of Chapter One, the theme of the dream remains in the
background, as if disappearing, but actually begins to materialize. The perspective
shifts to the «script as a dream», which should «ground» the screenwriter.

The candidate asks questions like "How do we 'dream the future movie' and be sane
'engineers' designing a solid structure?"

Here, the concept of "dream" in the writing of the screenplay begins to acquire
different semantic outlines, like a dream: from a child's dream, through intuition, to
instinctive visions of its realization, such as "water carriers, installations for film rain,
spotlights, masses, sets, stuntmen, special vehicles and cats to be rescued'.

The chapter is undoubtedly of value by asking questions about what are the criteria
and rules that must be followed in order for a screenplay to become guaranteed
"good source material" ready to convince "the producer, director, actor or bosses of
film studios, and in the Bulgarian practice ... the members of artistic commissions" in

the necessary qualities to be selected and implemented.

I. CHAPTER TWO "THE SCRIPT AND ITS ELEMENTS"

In the first part of this chapter, the researcher delves into the formal elements of
screenwriting - dealing with the elements of screenwriting in technical terms,
examining two types of sources: one, these are screenplays officially published by
the authors in the form of a body book or e-book , intended for regular audiences.
The other is the downloaded pdf files that contain the scanned pages of the script a

production is working on.

Explores methods and scripting practices for presenting the scenario - focusing
on working formal tools for presenting and visualizing scenes, making a bridge to
field realization. As a conclusion, his gaze turns in the direction of a hybrid form of

film design in which the visual prevails over the verbal.



In the middle part of the chapter, Ivanov focuses on reviewing and clarifying the
Terminology. What is a film script - screenplay, scenario, film script. The script as an
artifact - a verbal object. and the script as an architectural plan /blueprint/ and

verbal/text project /verbal design/ of the future film.

In the third part of the chapter, the candidate moves on to the substantive elements
of the scenario. Clarifies terms such as concept, narrative, story story, plot, plot and
plot, starting situation, cause and effect, climax, characters, etc. (concept, story, plot,
fabula, cause and effect premise, climax, characters - heroes and heroines, villains,

protagonists and antagonists, etc.).

The researcher arranges his puzzle following a different logic than usual: The
stereotypical beginning of a work is the Theme. According to the recipe standard, all
other components are determined from it. But here the doctoral student arrives at
the Theme in the opposite way, through the formulation of the question, what is the
key to a given scenario. It delves into the dilemma of which is primary, the Theme or
the Characters, looks for the mechanism of emergence of the latter, explores it as a
purposeful way of searching for the message or as an irrational problematic, born in
the layers of the unconscious. As a counterpoint to Egri and Ibsen, Ivanov offers
another thesis - all characters, protagonists and antagonists are part of the author's
fantasy Alter Ego. Thus, the theme of dreams, which in the First Chapter, like an
unfinished first-class road, breaks off and turns into a tourist path among burenak
and bushes, here surprisingly appears and the "road" continues.

His scientific sympathies rest on the intuitive path - the nascent is the fruit of an
irrational impulse that acquires rational outlines and logically defined boundaries in
the course of its materialization - just as a silhouette emerges from a hazy fiction-
dream and becomes clearer as it approaches.

But in concluding the Chapter, the candidate does not deny the "cold analysis"
recommended in the screenwriting manuals. A puts it as the subject of consideration

in the Third Chapter of the study.



I. CHAPTER THREE "THE MANUALS"

Here the search for an effective rational system in screenwriting naturally leads
to the question of screenplay manuals: From whom should we learn? Ivan Ivanov
classifies methodical sources for the screenwriter's work into several types - script
manuals, academic texts, books written by Hollywood practitioners, video tutorials
on the Internet. The conclusions of their research is that the different manuals
repeat the same starting statements with differences in wording and terms.
Naturally, they do not guarantee 100% success. Private examples and subjective
perspectives from practice are offered. The PhD student's non-standard approach
continues with an open lesson-exploration of one's own script experience. After
Aristotle, Lajos Egri, Howard and Mabley, Sid Field, Robert McKee and O'Bannon, he
follows the rules of David Trottier, Blake Snyder, making an empirical attempt to
complete the script.

Again, | appreciate this as a non-standard approach where scientific analysis and
conclusions overlap with approbation.

The multivariate study of the script, lvanov's wandering from minus to plus infinity,
his loss and finding in these windings, suggest a kind of conclusion in the last phrase -
"l just need to find the right words" (of magic), which are governed by the universal

and inviolable Law

...CONCLUSION
Ivan lvanov managed to present his scientific conclusions in a synthesized form,
which, subjected to additional brevity, are compressed into several judgments:
e A good screenplay is one that can be made into a successful movie.
e Screenplay manuals focus on dramaturgical rules omitting the specifics of
film art, as distinct from literature and theatrical performance.
e Guides to writing film scripts reiterate a set of general principles derived from
analysis of completed films. They describe their result, but not the process of

reaching that good result.



e Dramaturgical elements observed in good examples are also observed in

many mediocre and even bad films.

Therefore: The quality of the film does not depend only on the applied rules.
"Authors work much more on the basis of their feelings than following reasonable,
clearly defined principles and rules," the canida concludes. The rules and principles are a
secondary process of understanding and analyzing the finished work.

For the stage of this research, these conclusions are valuable, correctly drawn on the
basis of a large volume of analyzed material.

They can be understood through the lens of Eastern philosophy.

| believe that one day the researcher will move forward and embark on an
exploration of how one might navigate these two opposing worlds of screenwriting — the

imaginary and the analytic-material.

In conclusion: The research is like an illogical-logical scenario dream, which, leaving
the standard scheme, manages to fulfill high conditions for a "good scenario", in this
case, for a good scientific research. The work has serious qualities and deserves
support. Its relevance and contribution are a fact - lvanov questions various opposite
clichés, both in scenario thinking and in its evaluation, and also in planning its
implementation. The topic of labor is relevant not only for Bulgarian film production.
| dare to assume that it is also relevant for the film industry worldwide, because the
work gives a request to put into general question the artisanal approach in this field,
which is a package of knowledge and a recipe for their application.

As one of the main advantages of the doctoral student is the fact that he
does not slave to authorities, but searches and checks the truth himself, moving
"outside the rules". | believe in the creative and research potential of lvan Ivanov -
he intuitively adheres to one of my maxims, which | profess both in my work and in
my life, namely: "The rules must be discovered!".

To what has been said so far, we can also add the candidate's professional
experience - 22 films, 10 as a director and screenwriter - 3 feature-length, 7 short-
length, of which 3 are documentaries, 12 as an assistant director. Considering the

scale of the financing and production mechanism in the film industry, these



realizations can be taken as proof of a serious and successful professional
experience.

From everything that has been said so far, it is clear that before us is a high-
quality thesis with original author's contributions, developed by a stable practitioner
and researcher, which gives me reason to support the awarding of the scientific-
educational degree "doctor" to Ivan Vladimirov Ivanov.

| vote "YES"!
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