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3a aucepraumonHusi Tpya Ha UBan Baaguvupos UBaHOB ,,AMepHUKAHCKH
NMpaBWia 3a NucaHe HA (PUJIMOBHM ceHApUU”’

3a NPUCHKAAHE HA HAYYHATA U 00pa30BaTeIHA CTeNeH 00OKmOop
8.4. Tearpauano u puamoBo u3kycTBo KuHo3HaHue, KHHOU3KYCTBO ,
TeJeBU3UA

HucepraunoHHUAT Tpyn Ha MBan BragumupoB ,,AMEpUKAHCKH NpaBuja 3a
nucaHe Ha (PUIMOBH CIICHApUHU' € MOCBETEH Ha M3CJIe/IBAHE Ha MPUHIUIIUTE HA
CIICHAPHOTO MHUCaHE, MPEJICTABEHN B aHTVIOC3UYHUTE HAPBHUYHUIIM 3a MHUCAHE Ha
CleHapuH. 3arjiaBUeTo orpaHu4aBa o0OeMa Ha WU3CIeABaHUS MaTepHasl o
MPaKTUYECKU OpUEHTHpAHATa JHUTEpaTypa BbPXYy (UIMOBHUS CIICHApHIA,
CBBP3aHU C XOJIMBYJICKOTO MEMHCTPUUM KHHO. KOHTEKCTa, B KOMTO CE Ch3/1aBaT
TO3Y BUJI HApbUHUIIM, BiiaiuMupoB Hapuya ,,aHTIIOe3uYHa PUIMOBA MHAYCTPHS
BEPOSATHO TIOBJMSIH OT ChCTE3aTeIHUTE KaTeropun Ha Harpaaute Ha
aMepuKaHckaTa akajemus 3a GuiMmoBH u3kyctBa W Hayku Ha CAILLl (u3BecTHH
cpen mmpokara Imyonuka kato ,,Ockapu’) m Harpamure Ha XosumByackara
aconuanusi Ha (UIMOBHUTE >XYpHAJIUCTU ,,37aTeH Tio0yc”. TpsdOBa na ce
oTOemnexH, ue BChITHOCT HsIMa €IHa 001I1a ,,aHrJI0e3uYHa (PUIMOBA HHIYCTPHS .
Nma OpuTaHCKa, XONMBYJACKA, aBCTPAJUIICKA, HOBO3EJAHJICKA AHIJIOE3UYHU
¢buaMoBH HMHIYCTpUM (B MHOXKECTBEHO YHCJIO), KOUTO (PYHKIIMOHHUPAT TIO
paznuuHu npuHuunu. Hemo noBeue, Bce MO-4€CTO CE MOSABSBAT aHIJIO€3UYHU
MPOAYKIIMH, KOUTO HE Ca CBBP3aHU M3KIIOYUTETHO C aHIVIOC3WYHU CTpaHH,
Hanpumep ,,IAMOTCKUAT TPUBIBIHUK® Ha IIBEACKUS pexuchop PyOen
fIOCTHsz[, KOMPOIYKIHMS MEXAY OCEM €Bponeicku ctpanu u Mekcuko, u CAIL,
T.. (DMHAHCHpPAHETO MY € XHOPUIHO W BBIPEKU AHTIMHCKUAS €3UK, KOWTO
JOMHUHHUpA B JUaiora, GuIMbT HE € M3ILI0 MPOIYyKT HUTO HA XOJUBYJCKATa
WHJYCTpHS, HUTO Ha HAKOS Jpyra aHTJIoe3u4Ha JbpkaBa. BiaaumMupoB cu naBa
CMETKa 3a CJIOXKHOCTTa Ha TpoOjemMa | 3asBsiBa, Y€ IO OTHOIIEHHWE Ha
ObJIrapckaTa CUTyalus ,,eJIeMCHTapHaTa MMUTAIMS Ha Yy’XKJara MpaKTHKa €
HEnpoayKTUBHA (C. 9).



[lenTa Ha HETOBOTO U3CJEABAHE € ,,/1a OBJE ,,M3MEPEHA TEXKECTTa™ Ha MUCAHUTE
Y HEMMCAaHUTE MPaBUJIa HA XOJMBYJCKAaTa HApaTUBHA CUCTEMA U J1a C€ YCTAaHOBHU
M0JIE3HOCTTA HA CIIOMAaraTeIHUTEe HAPBYHUIIM, NeUHUpAIIN Te3U mpaBuia‘ (c.
7). MetadopuvHUAT My CTHJI Ha M3pa3siBaHe JI0 HAKBJE 3aTPYIHSIBA IBIHOTO
pa3OupaHe Ha HaMepeHusTa My. 3a IIacTHE, aBTOPBHT SICHO IOCOYBA
pakTUYecKaTa 1€ Ha M3CJEIBAHETO CH: CHIIOCTAaBSIHE W ChbHU3MEpPBaHE Ha
WHJVBUTYJIHUTE MOAXOAN Ha OBJATAPCKUTE CLICHAPUCTU C MPUHLHUIIATE, CIIOPE]]
KOUTO XOJMBYJ Cb3JaBa T.HAp. ,,yHUBEpCAIHH ® wucropuu. Hemo mnoseue,
NPaKTUKBT BraauMupoB € BOJICH OT HAMEPEHHUETO Upe3 aHallu3a Ha cXxemaTa Ha
XonuByAckus (PUIMOB HapaTHB J1a TOMOTHE 3a pa3KpUBaHE HAa Bb3MOKHOCTHUTE,
KOUTO CTPYKTYPUPAHOTO CIIOpE]l ONpe/esieHd NpaBuia GUIMOBO Ipeasiara Ha
ObarapckuTe creHapuctd. Y Haif-Beue, n1a M OKypakd NMPU THPCEHETO Ha
cOOCTBEHM OJIXO/IU KbM CTPYKTYypUpaHe Ha PUIMOBHS pa3Kka3 Cbh3JaBaHe Ha M0-
100pU UCTOPHH.

Temara Oe3cnopHO € akTyajgHa, MPEIBUJ MEPMAHEHTHO ChHIIECTBYBAIlIUs B
OBIATapCcKOTO KMHO T.Hap. cueHapeH npodaem. [logxoast Ha BragumupoB KbM
METO/0JIOTUATA Ha U3CIIEIBAHETO € €JHOBPEMEHHO ITParMaTuyeH U apTHCTHYEH.
Hemo noBedye, 3a Bcsika OT TpUTE IVIaBH Ha AMCEpTAIUATa, aBTOPBT € U30pai
paziMyHa METOJOJIOTUs, ChOTBETCTBAILlla HA CHIBPKAHMETO HAa CHhOTBETHATA
rmaBa. B IIeppBa rmaBa ce cTpemu Ja NOCTAaBU, O4YEPTAE W HMHTEPIPETHpA
JMHAMHMKaATa MEXIY JBHKEIIUTE CE€ N300paXKEHUsS U CIIOBECHOTO OUEpPTaBaHE Ha
CTpYKTypaTa Ha (puiMoBHs pa3ka3. HanpaBuil ro € apTUCTUYHO U T'O € HaIucal
oT mbpBoO JnLe. OcoOEH aKIeHT € TIOCTaBUJI BbPXY ChbHYBAHETO, KATO HAYMH Ha
0€3Ch3HATETHOTO J1a Ce NPOSBH Upe3 ABWXKeu ce oOpasu. Pedepentu Ha
MHTEpHpeTalusITa Ha ChHUIIAaTa ca n30panu Yapyic bpeHbp ¢ HErOBUsS OCHOBEH
Kypc Mo mncuxoaHanuza U PenvHu ¢ uaesTa 3a ,,BbiiieOHaTa, CbHONOJ00HA
MucTepus Ha KuHemaTorpapuyHus oopa3. CTpyBa Mu ce, 4e 110 € OTHACA /0
ChHHMILIATA € 100pe Aa ce paboTH U C TeKCToBeTe Ha camusi Ppoiij, 3a KOroTo
,»TBJIKYBAHETO HAa ChHUINIATA € OCHOBEH €JIEMEHT Ha NcuxoaHanu3ara. Tbil KaTo
CTaBa BBIIPOC 3a KMHO, HE MO-MAJKO BakHa € U apxeTunHata Teopus Ha FOHT,
BBPXY KOsITO ca 6azupanu 0e30poit XOoIMBYACKH CIIECHAPUHU, KAKTO U IIMTUPAHOTO
B auceprauusTta chbunHeHue Ha Jlxoyszed KemObi, m texcra Ha Ilpon 3a
npukaskute. [lozoBaBane Ha FOHr Ou N1amo Bb3MOXKHOCT U Jla C€ pa3rpaHuyar
MOHATUATA 00paz W u3obpadicenue, KOUTO B TEKCTa C€ YMOTpeOsBaT KaTo
CUHOHHMMH, TIPH MPEBOJIa Ha aMepUKaHCKOTO MOving image. OT riiejHa Touka Ha
€CTEeTHUKaTa, Te HEe Ca CHHOHUMHU — 00pa3vm ce OTHACS 10 BbHIIHMS B, 00JIMKA,
dacanara (g1a cu cmioMHUM 3a nepconama Ha FOHr M enHOUMEHHUs (QUIM Ha
beprman). Ob6pasu morart aa ce MosiBAT U 0POPMST a0COIIOTHO HECH3HATEITHO.



H306pascenuemo e pe3yiTaT Ha YOBEUIKA JIEHHOCT, Ch3HATEHO CHTBOPEHA
durypa uiam kapTuHa.

EnvH OT LeHHUTE NPUHOCH Ha Ta3W IJlaBa € aKIEHThT BBPXY CTaOWIHaTa
JApaMaTyprudHa CTPYKTypa, ChAbp)Kallla Ceé B ONMCAHUATA Ha JCHCTBUATA U
JMAJO3UTe Ha J0OpHUS CLEHapui, KOSATO CBBbP3BA OTICIHUTE EJIEMEHTH Ha
Obaemus QuiIM. AKIEHTHT IaJla BbPXY Ch3JIaBaHETO HA CTPYKTYypa, HE BBbPXY
caMoTo mnMcaHe.”“ CmsTaM TOBa 3a MHOIO Ba)XHO yTouyHeHHe. Kakto u
YTOYHEHUETO 3a ,,HEM3MEHHAaTa O0OBBP3aHOCT" Ha CLIEHAPHUS C ,,TEXHOJIOTUYHUTE,
JIOTUCTUYHUTE U MPOU3BOJICTBEHUTE 0COOEHOCTH Ha (huiamoBwus npouec’. Haii-
rojaemMusT npuHoc Ha IIppBa riaBa obade cnopen MeH, ca CbCTOM B TOYHOTO
oOpHcyBaHEe Ha IPOU3BOJCTBEHATa CUTYyallMs B HACTOSIIETO OBJIrapCcKO KUHO,
KOATO aBTOPBT MO3HABA OT HEMOCPEJICTBEHHSI CU OIUT, U OTPAKEHUETO Ha Ta3u
CUTYaLMs BbPXY Pa3BUTUETO HA CLIEHAPUCTKATA y HAC.

Bropa rmaBa, o3zarnaBena ,,CleHapusAT W HETOBUTE EIEMEHTH', pa3riex.a
KUHOCIICGHApUsi B JIBa acleKTa — OT €Ha CTpaHa, Karo OOEKT Ha Hay4dHO
HaOJIOICHHE W TeopeTuyHa pediekcus, U OT Jpyra, Karo CpeAcTBO 3a
OCBIIECTBSIBAHE Ha (PUIMOBOTO TPOU3BOACTBO. TyK € Ppas3noyIokKeH
3aIbJDKATEIHUAST 332 BCEKM JUCEPTAlMOHEH TPyJA Nperyie] Ha HaJIUYHUTE
TEOPETUYHU M3TOUYHUIM. Te ca MHOTOOpPOMHM M HAlKUCAaHU OT ABTOPUTETH B
obnactTta. BnaauMupoB BHUMATETHO U TIOJIPOOHO T'M aHAIM3Mpa U Ce ONMUTBA Ja
UACHTUUIIMpPA  €JIEMEHTUTE, H3TPKIAIIM JIpamMaTyprudyHa CTPYKTypa Ha
AHTJIOC3UYHUTE CLICHAPUH.

3amoyBa ¢ KOMEHTap Ha BB3MOXKHOCTUTE Ja ObJAT OTKPUTU aABTEHTUYHU
XOJIUBYJCKH CLICHApUH, KOUTO Jia ObaaT u3cieaBanu. Ha cbMHEHUsITa Ha aBTOPA,
JlaJTy ¥ KaK MOrart Jia € HaMepsT OpUTMHAIHU aMEPUKAHCKH CIIEHApWHU, MOra Jia
oTroBopsi, ye MHoro (uimoBu myseu u apxuBu B CAILl mputexaBar TakuBa
KOJICKIMH, T.€. Bb3MOXEH € ChBCEM JIETAJICH JIOCTHII 10 OPUTHHATIHU CIICHAPUH,
ako ce pabotn B CAIILl. TakaBa xonekius uMa Hampumep MeXTyHapOTHUSIT
LEHTHp 3a GUIMOBH M3CleIBaHusA KbM My3ses 3a MojepHo u3kyctso (MOMA),
Hio Mopk. Tam ce massT HAKOM OT CLEHAPHUTE HA XHYKOK, KOUTO HMax
IIIACTUETO Ja BUJA CbC COOCTBEHHTE cHM o4yu. He TBBpHAsS, e HAmmMcaHOTO B
Enuknoneaus bputanuka 3a moaxoja Ha XU4YKOK HE € TOUYHO, HO 051X M3HEHajaHa
JIa BUIS CTOpH OOpIOBETE, C KOWTO € 3amoyBajl MUCAHETO Ha HSIKOU OT
CUEHApUUTE CHU, NMPOTUBHO HA TBBPACHUETO, Y€ MBPBO CE € ONUTBAN Ja TH
CKHITUpa BepOaHo.



ABTOPBT MOCOYBA KaTO U3TOYHUK HA MH(OpMaIus U cBajieHH OT uHTepHEeT PDF
¢aitnoBe, KOUTO ChIBPKAT CKAHUPAHUTE CTPAHUIIM HA CIICHAPUHU, IO KOUTO ca
pabotunu npoxykuuute. Tol cu gaBa cMmeTka, 4e ynoTpebaTa Ha TaKuBa
¢aiinoBe e mpoOIeMaTUYHA OT TJIe[Ha TOUKa HAa aBTOPCKOTO MPaBO, HO MOTPEIIHO
JIOITyCKa, Y€ OPUTUHAIHUTE CIICHApUU Ce TMAa3sT B TailHa, caMo JOKaTo (GUIMBT
U3JIe3€ HA €KPaH, 3all0TO IO KOMEPCUATIHU TPUYMHU € BAKHO J]a HE CE pa3KpHBa
CIOXKEThT. UNleHOBETe HAa KOMHCHHUTE HAa MEXKIYyHapOJHUTE (UIMOBU HArpaju,
KOWTO MOJy4YaBaT CUEHAPUUTE, 32 J1a T OLUEHAT U HOMHHMPAT, IO MPUHLUII ca
0OBBp3aHU C MHOTO CTPOTM M3MCKBaHUA 32 KOH(MUIIEHIIUATHOCT, KOUTO, IMOHE
criope/ MpuMepa Ha Ta3TOAUIIHUTE Harpaju ,,31arteH riaolyc, He OTmaaar ¢
pa3maBaHeTo Ha Harpagute. He crtaBa ayma camo 3a oma3BaHe TaiHaTa Ha
CIO’KETHUTE XOJ0BE, a MPEId BCUYKO 3a CTPOTUTE AMEPUKAHCKM 3aKOHH 3a
aBTOpcko mpaBo. Pa3Oupa ce, HOCHUTENUTE HA ABTOPCKH IpaBa Morar Jaa
nyOJIMKyBaT KakBOTO MCKaT B COOCTBEHUTE CHU OJIOroBe, CIOpEl OaJeHus
puMep.

C ornen Ha HayyHaTa KOPEKTHOCT, OMX HMCKajla ChIIO Taka Ja moayepras, ue
MPEIIOKEHUAT TEKCT HE € IIBbPBU ONUT y HAC J1a C€ OCMHUCIAT XOJIUBYICKUTE
OPUHLKIM Ha (UIMOBOTO moBecTBOBaHME. [Ipenn HAKOJIKO TOAUHM TII. ac. A-p
Enuna ['oneBa, KOSTO OCBEH HM3CIEAOBATENl M NPENOJABATEN € U MPAKTUK-
CLUEHApPUCT Ha HSAKOJKO JIOKYMEHTaJHU (puiiMa, 3allo4yHa Ja aHajJu3upa Te3u
XonuByncku Monenu. HampaBu ro mapanenHo ¢ y4aCTHETO CH HA JKHBO B
4yy>KOMHA B CEMUHApH IO CLIEHAPHO NHUcaHe, BoJeHu oT PoobsptT Makkuit u Cup
Ouiing. OcobeHO BHUMaHME 3acily’kaBaT CcTaTHUTE W: ,,HenmnHeeH HapaTuB 110
XomuByncku® (2016), ,,J3kycTBO VS ,,IpOM3BOACTBO Ha (PUIMH, WIH Kak
XonuByn 3a0paBu Kak ce paskassat uctopun' (2017) u ,,Writing for Hollywood:
between traditional art and modern business” (2018). CnomenaBam Te3u
M3TOYHUIM, OBJrapcKu TEKCTOBE IO pa3padoTBaHaTa TEMa, MO3HABAHETO U
MI030BABaHETO, HA KOUTO OM 000TaTHIIO MPEJIOKEHUS JUCEPTAUOHEH TPYA.

Ocob6eH uHTepec NpeIcTaBisiBa CloACICHUAT OT BiaguMupoB onuT ot padborara
BHpXy (unma ,,CIieHu OT )KMBOTA HA €]IHA aKTpuca“, Ha KOUTO € €THOBPEMEHHO
CLIEHAPUCT U PEXUCHOP U KOWUTO mpe3 2020 moayuu Tpu Harpaa ,,3j1aTHa po3a‘
— Cnenuanna Harpajga Ha >xypurto, Harpaga 3a cuenapuii m Harpaga 3a
pexucypa. ABTOPBT CHOJENS ONMUT C M3OUCTPSHETO Ha wHaedaTra 3a (QuiMa,
MOCPEJICTBOM H3IMOJ3BAHETO HAa WHJEKC KapTH, Taka KaKTo IpenopbuBa Tepu
Pocuo, cuenapuct Ha ,,Kapubckm mmparu®, ,IIpex” u ,,Amamgun‘. I'maBata
ChABPXKA JTOCTa crojiesieHa nHpopmarus 3a padborata Ha BraguMupoB mo to3u
IPOCKT M TE3M CBUJIETENICTBA 3a TBOPUECKHS MY TIPOIIEC UMAT MNPUHOCEH
XapaKkTep U KaTO CTPAHUIM OT UCTOPUSITA Ha OBITapCKOTO KUHO, HAMMCAHHU OT
nbpBa pbka. [IpuHOCHM ca W ab3auTe, B KOUTO PEKHUCHLOPBT OOSICHSIBA OIIE



CTpaHU Ha TBOPYECKHUTE CH HArjlaC W TMPOIIECHU, MOPATHHUTE CU JUJIEMH TIPU
n300pa Ha MaTepua 3a ClieHapuH U T.H.

Hapen ¢ Oe3ciopHuTe NMpuHOCH, B Ta3W TJlaBa UMa U €AUH MPOIYCK — HE ca
OTKPOECHU PA3JIMKUTE MEXIY PA3IUYHUTE TUIIOBE CLIEHAPUU, CIIOPEN M3XOIHHS
MaTepuall 3a HanucBaHeTo M. He e e1Ho U ChI110, JaJIi CTaBa Jyma 3a Ch3JaBaHE
Ha HaI'bJIHO OPUTMHAJIEH CLICHAPHUH; 3a aJanTanus Ha M1eca, Harpumep ,,Pomeo
n Kymuera® wim ,lloner Hag KyKyBuUYe THE310° -- padOTH C€ BbpPXY Beue
HallkcaHa ApaMaTyprus; 3a ajanTaius Ha poMmaH, Hanpumep ,,KpbCTHUKBT U
,,Ha 3amaguus GpoHT HUIIIO HOBO®, WIIH 3a alaliTUpaHe Ha (PUIMOB CIICHApUI Ha
pUMENK, KOWTO C€ CUTyUpa B Pa3IMYHO OT PUiIMa MbPBOM3TOYHHUK BPEME, MSCTO
U cpena, Harpumep ,,ClIeHU OT €IMH ceMeeH XuBOT oT 1973, Ha beprman u Ha
Xarait JleBu, ot 2021. Bcexkn equH OT T€3U Cilydad MOCTaBS MPE3 CIIEHAPUCTA
pPa3IMYHU OTPAHWYCHUS U TMPETU3BUKATENICTBA, KOMUTO CH CTpyBa jJa Obaar
KOMEHTUPAHU U aHAJIM3UPAHHU.

Tpera rmaBa ,HappuHunure™ mnpeAacTaBs KOHKPETHH IIPOrpaMu OT
PBKOBOJICTBA 3a NMUCAHE Ha CLEHapuu, M30paHU cpel JOCThIIHUTE Ha aBTOpA
U3TOYHUIM. be3 na mpereHaupa 3a M34epHaTesHOCT, BilaTluMupOB KOPEKTHO
MpeAcTaBs Habopa OT ChBETU BBB BCSAKO PBKOBOACTBO, KaTO MOJYEpTaBa, 4ye
CleIBallKi MPEINUCAHUATA HEMPEMEHHO WI€ HamuIIeM JA00Bbp CUEHapHid,
BCBIIHOCT € HM3MaMHO YycemaHe. M Bce mnak, HaW-moJpoOHO MpenucBa U
MpeacTaBs ,,Jlecerre KIOYOBH MOMEHTA IIPU CBH3JABAHETO HA 3aBJIAJsABALIU
xapaktepu‘“ Ha [eliBun TpoTubp, KaTo TBBPIAU, Y€ HsAIMA Ipyra UHPOpMaUus,
OCBEH 4e TpoTWbp UeTe M OLEHsABA CLICHAPUU CPELly 3aIUIAlaHe, [Ipe3 JUYHaTa
cu yeO-cTpanuna. HiMa na nutupaM BBIPOCHUTE JECET TOYKU, rapaHTHpally
U3rpakJIaHeTo Ha yoeauTennu puiMoBu repcoHaxku. Camo 1ie otoenexa, ue Te
MoraT J1a ObAaT NPOYETeH! B Hal-pa3iMyHu peJaKuy B IOYTH BCEKH HAPbUYHUK
32 TBOPYECKO MHUCAHE — OT PBKOBOJCTBOTO ,,Kak 1a HanuIieM Mucrepusi, KosaTo
Ja OCTaBM 4MTaTeds 0e3 AbX“ 0 yKa3aHusATa, MpeIMET Ha TO3H TPy, KOUTO
obermaBaT He3abaBeH ycrex B XosmBy 1. OOII0 B3€TO T€3U ChbBETH CE CBEXKAAT JI0
0aHaAJIHOCTH OT poja Ha ,,Bcsika 0cOOEHOCT Ha XapakTepa TpsiOBa J1a ce MposiBIBa
Hail-Be4ye 4pe3 JeWCTBUE” WM ,,BCeKkM NepcoHak HMMa HYXKIa OT JpPYyIH
MEePCOHAXH, 3a Jia Ce pa3KpuBa npea myoaukara® u T.H. Mucis, uye Te3u Hellla ru
3Hae BCEKHU, KOMTO € Moy4us1 KHHOoOOpa3oBaHue B bbirapus npe3 nocnenuure 40
T'OJIMHHU.

HICTHHCKUAT NPUHOC HA Ta3u AucepTalys Ce CbCTOM B CHJIHATA IIPAKTHYECKa
HAaCOYCHOCT HAa TEKCTa U B CIIOACJICHHUS ABTEHTUYEH TBOPYECKM ONMUT Ha
cueHapucTa u pexucbopa Ban Binagumupos. To3u onut e otpaszeH B [Ipunoc #
4. Tpsi6Ba na ce oruere W 3HadeHuero Ha IlpunHoc #1: VYTouHsiBaHe Ha
ObJrapckaTa TEPMHUHOJIOTHS, CBbP3aHa ChC ClieHapHOTO nucaHe u Ilpunoc # 3:



OqepTaBaHe Ha 06IIII/IT€ IMPUHIOUWIIN HAd U3TrPAXKIAHC Ha XOJ'II/IBy,Z[CKI/I}I MOJCJI Ha
cueHapHﬁ, O(l)OpMCHI/I Imo MCTOAa Ha CPABHUTCIHHA AaHAJIW3 HaA pasjinidHH
HapbYHHUIIH.

JucepTanThT € mpeAcTaBui HeoOxoaumusi Opoil HayyHu myoOnukanuu. OcBeH
TOBa € PEXHUCHOP HA MEXAYHAPOJIHO MPU3HATHSA M HATPaAJCH MBIHOMETPAKEH
urpasieH ¢unm ,,Kerose* (2011), cueHapucT U pexXHChOp Ha BEYEe CIIOMEHATHS
,Cuenn ot xwuBota Ha enHa akrtpuca™ (2020) m Ha HIKOJIKO HUIPAIHH U
JOKYMEHTATHU KbCOMETPAXKHH (PUIMHU.

[IpeacTraBeHusT TEKCT U TBOpUeckaTa ouorpadus na san Brnanumupon MBanoB
JEMOHCTpHUpAT HEOOXOTUMHUTE KauecTBa, 3a Ja NpugoOue TOM HaydyHaTa U
oOpazoBarenHa cteneH ookmop. ['nmacyBam ¢ JIA u npenopbuBaM Ha HAy4YHOTO
KYypU Ja My MPUCHAH Ta3U aKaJeMUYHa CTETIEH.

16.01.2023.
Codus



Review by Prof. Dr. Ingeborg Bratoeva-Darakchieva

for the dissertation work of lvan Vladimirov Ivanov ""American rules for writing
film scripts™

for awarding the scientific and educational degree doctor

Ivan Vladimirov's dissertation "American Rules for Writing Film Screenplays" is
devoted to researching the principles of screenwriting presented in English-language
screenwriting manuals. The title limits the scope of research material to the practically
oriented literature on the film script related to Hollywood mainstream cinema. The
context in which these kinds of handbooks are created, VVladimirov calls the "English-
language film industry,"” is likely influenced by the competitive categories of the
American Academy of Motion Picture Arts and Sciences Awards (known to the
general public as the "Oscars") and the Hollywood Association Awards of the Golden
Globe film journalists. It should be noted that there is not really a single "English
language film industry". There are British, Hollywood, Australian, New Zealand
English-language film industries (plural), which operate on different principles.
Moreover, more and more English-language productions are appearing that are not
exclusively associated with English-speaking countries, for example "The Idiot
Triangle" by the Swedish director Ruben Ostlund, a co-production between eight
European countries and Mexico, and the USA, i.e. its financing is hybrid, and despite
English dominating the dialogue, the film is not entirely a product of either the
Hollywood industry or any other English-speaking country. Vladimirov realizes the
complexity of the problem and states that, in relation to the Bulgarian situation,
"elementary imitation of foreign practice is unproductive” (p. 9).

The purpose of his research is "to 'measure the weight' of the written and unwritten
rules of the Hollywood narrative system and to ascertain the usefulness of the
auxiliary manuals defining these rules” (p. 7). His metaphorical style of expression
makes it somewhat difficult to fully understand his intentions. Fortunately, the author
clearly states the practical purpose of his research: comparing and measuring the
individual approaches of Bulgarian screenwriters with the principles according to
which Hollywood creates the so-called. "universal” stories. Moreover, the practitioner
Vladimirov is guided by the intention, through the analysis of the scheme of the
Hollywood film narrative, to help reveal the possibilities that the film structured
according to certain rules offers to the Bulgarian screenwriters. And above all, to
encourage them in the search for their own approaches to structuring the film
narrative, creating better stories.

The topic is undeniably relevant, given the permanent presence in Bulgarian cinema of the
so-called scenario problem. VIadimirov's approach to research methodology is both
pragmatic and artistic. Moreover, for each of the three chapters of the dissertation, the author
has chosen a different methodology corresponding to the content of the respective chapter.



Chapter One seeks to situate, delineate, and interpret the dynamic between moving images
and verbal delineation of film narrative structure. He made it artistic and wrote it in the first
person. He placed special emphasis on dreaming, as a way for the unconscious to manifest
itself through moving images. Charles Brenner with his basic course on psychoanalysis and
Fellini with the idea of the "magical, dream-like mystery™ of the cinematic image have been
selected as references for the interpretation of dreams. It seems to me that, as far as dreams
are concerned, it is good to work with the texts of Freud himself, for whom the
"interpretation of dreams" is a basic element of psychoanalysis. Since it is about cinema,
Jung's archetypal theory, on which countless Hollywood screenplays are based, as well as
Joseph Campbell's work cited in the thesis, and Propp's text on fairy tales are no less
important. A reference to Jung would also make it possible to distinguish the concepts of
image and image, which are used as synonyms in the text, in the translation of the American
moving image. From the point of view of aesthetics, they are not synonymous - the image
refers to the appearance, the appearance, the facade (remember Jung's persona and Bergman's
film of the same name). Images can appear and take shape completely unconsciously. An
image is the result of human activity, a consciously created figure or picture.

One of the valuable contributions of this chapter is the emphasis on the stable dramaturgical
structure contained in the descriptions of actions and dialogues of a good screenplay, which
links the individual elements of the future film. The emphasis is on creating a structure, not
on the writing itself.” I consider this a very important clarification. As well as the
clarification of the script's "invariable commitment™ to the "technological, logistical and
production features of the film process". However, the greatest contribution of the First
Chapter, in my opinion, consists in the accurate description of the production situation in the
current Bulgarian cinema, which the author knows from his direct experience, and the
reflection of this situation on the development of the screenwriter in our country.

The second chapter, entitled "The script and its elements”, examines the film script in two
aspects - on the one hand, as an object of scientific observation and theoretical reflection, and
on the other, as a means of carrying out film production. Here is the overview of the available
theoretical sources, which is mandatory for every dissertation work. They are numerous and
written by authorities in the field. Vladimirov carefully and in detail analyzes them and tries
to identify the elements that make up the dramaturgical structure of the English-language
scripts.

It begins by commenting on the possibilities of finding authentic Hollywood scripts to
explore. To the author's doubts as to whether and how to find original American scripts, | can
answer that many film museums and archives in the United States possess such collections,
ie. it is possible to access original scripts quite legally if working in the US. Such a collection
has, for example, the International Center for Film Studies at the Museum of Modern Art
(MOMA), New York. It houses some of Hitchcock's scripts that I was lucky enough to see
with my own eyes. I'm not saying that what the Encyclopedia Britannica wrote about
Hitchcock's approach isn't accurate, but | was surprised to see the storyboards with which he
began writing some of his screenplays, contrary to the claim that he first tried to sketch them
out verbally.

The author indicates as a source of information also PDF files downloaded from the Internet,
which contain the scanned pages of scripts on which the productions worked. He realizes that



the use of such files is problematic from a copyright point of view, but he wrongly assumes
that the original scripts are kept secret only until the film is released, because for commercial
reasons it is important not to reveal the plot. The members of the international film awards
committees, which receive the scripts to evaluate and nominate them, are generally bound by
very strict confidentiality requirements that, at least according to the example of this year's
Golden Globe Awards, do not drop with the awards. It's not just about keeping plot twists
secret, but above all about strict American copyright laws. Of course, copyright holders can
post whatever they want on their own blogs, per the example given.

In view of scientific correctness, | would also like to emphasize that the proposed text is not
the first attempt in our country to understand the Hollywood principles of film narration. A
few years ago ch. assistant professor Dr. Elitsa Gotseva, who, in addition to being a
researcher and teacher, is also a practicing screenwriter of several documentaries, began to
analyze these Hollywood models. He did it in parallel with his live participation abroad in
screenwriting workshops led by Robert McKee and Sid Field. Of particular note are her
articles: "Non-Linear Hollywood Narrative" (2016), "Art vs "Filmmaking", or How
Hollywood Forgot How to Tell Stories” (2017) and "Writing for Hollywood: between
traditional art and modern business™ (2018). | mention these sources, Bulgarian texts on the
developed topic, the familiarity and reference of which would enrich the proposed
dissertation work.

Of particular interest is VIadimirov's shared experience of working on the film "Scenes from
the Life of an Actress”, for which he is both the screenwriter and director and which in 2020
received three Golden Rose Awards - Special Jury Award, Screenplay Award and Award for
directing. The author shares his experience with clarifying the idea for the film, through the
use of index cards, as recommended by Terry Rossio, screenwriter of "Pirates of the
Caribbean", "Shrek™ and "Aladdin". The chapter contains a lot of shared information about
Vladimirov's work on this project, and these testimonies about his creative process have a
contributing character as pages of the history of Bulgarian cinema, written first-hand. The
paragraphs in which the director explains more aspects of his creative attitudes and processes,
his moral dilemmas when choosing material for scenarios, etc. are also helpful.

Along with the indisputable contributions, there is one omission in this chapter - it does not
highlight the differences between the different types of scenarios, according to the source
material for writing them. It is not the same whether it is about creating a completely original
script; for an adaptation of a play, for example "Romeo and Juliet" or "One Flew Over the
Cuckoo's Nest" -- work is done on an already written dramaturgy; to adapt a novel, for example
The Godfather and Nothing New on the Western Front, or to adapt a film script of a remake
that is set in a different time, place and environment from the original film, for example Scenes
from a Family Life by 1973, to Bergman and to Hagai Levi, from 2021. Each of these cases
presents the screenwriter with different limitations and challenges that are worth commenting
on and analyzing.

Chapter Three, The Manuals, presents specific programs of screenwriting manuals
selected from the sources available to the author. Without pretending to be comprehensive,



Vladimirov correctly presents the set of tips in each guide, emphasizing that following the
prescriptions we will necessarily write a good screenplay is actually a deceptive feeling.
However, it most thoroughly transcribes and presents David Trottier's "Ten Key Moments in
Creating Compelling Characters," claiming no information other than that Trottier reads and
evaluates scripts for a fee, via his personal web page. | will not quote the ten points in question
that ensure the construction of convincing movie characters. I'll just point out that they can be
read in a variety of versions in almost any creative writing manual, from the guide "How to
Write a Mystery That Will Take Your Reader's Breath Away" to the guidelines in this work
that promise instant success. in Hollywood. Generally, this advice boils down to platitudes like
"Each character trait should be shown mostly through action™ or "Every character needs other
characters to reveal themselves to the audience™ and so on. | think that everyone who has
studied film education in Bulgaria over the last 40 years knows these things.

The real contribution of this dissertation lies in the strong practical focus of the text and in the
shared authentic creative experience of the screenwriter and director lvan Vladimirov. This
experience is reflected in Contribution # 4. The importance of Contribution # 1: Clarification
of the Bulgarian terminology related to screenwriting and Contribution # 3: Outline of the
general principles of building the Hollywood model of a screenplay, shaped by the method of
the comparative analysis of different manuals.

The dissertation student has submitted the required number of scientific publications. He is
also the director of the internationally acclaimed and award-winning feature film Sneakers
(2011), the writer and director of the already mentioned Scenes from the Life of an Actress
(2020) and several feature and documentary shorts.

The presented text and the creative biography of lvan Vladimirov Ivanov demonstrate the
necessary qualities for him to acquire the scientific and educational degree of doctor. | vote
YES and recommend the scientific jury to award him this academic degree.

12.01.2023. Prof. Dr. Ingeborg Bratoeva-Darakchieva



