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YBoa

LlenuTe Ha HACTOALIOTO HAay4YHO M3cielnBaHe ca Aa ObaaT
ONMMCAaHW W CHCTEMAaTH3UpaHW TMpoONeMH, 3amadul |
W3WCKBAaHUS, CBBpP3aHH C OOyYEeHHETO Ha IETCKH XOPOBHU
(dbopmanuy, ydacTBaiy B onepHH crekrakid. Ch3gaBaHeToO Ha
JIETCKU XOP, KOWTO KOHKPETHO TPIOBa a 00CITyXKBa OMIEPHUATE
CIIEKTaKH, € emHa crnemuduana 1en. HeltHoTo mocturane
W3WCKBA OpraHW3allMOHHA, JMPUIEHTCKA W  My3HKalHa
JEHHOCT, KOATO MMa CBOCOOPA3HM MOKA3aTeNIU. YYaCTHUIIUTE
B XOpa TpsiOBa Ja ca ¢ Ka4eCTBEHH TJacoBe, C ACHO M3pa3eHa
My3HKaiHa Jap0a, ¢ MO3UTHBHO OTHOIIEHHE U HWHTEpPEC KbM
CIHCHUYHUTC U3KYCTBA, C U3PA3CHU APTUCTUYHU Ka4€CTBA, 1 HEC
Ha TIOCIETHO MSCTO - KOMUTO MoraT na paboTiAT C TolsM
WHTEH3UTET W JUCHUIUIMHUPAHOCT C TPOQECHOHATHU
My3uKkaHTd. OrpaHuueHHAT Mo Opoil MeBHM OT pa3udHU
BB3PaCTH, AETCKH ChCTAaB MIMa J]a PelllaBa CEPUO3HU TBOPUECKU
3a/layd - YeCTO IMBTH CHBCEM Pa3jNYHU OT XOPOBOTO TIECHE,
CBBP3aHH C TEaTPAIIHO MPUCHCTBHUE, C PA3HOPOIHU JBIKCHUS
o creHara, paboTa ¢ KOCTIOMH U TPUM U Jp. KOMIIOHEHTH Ha
CIICHWYHU TPOSIBIICHUSI.

PeneTnuoHHHUAT Tmpoliec € ChbBCEM  pa3iMYeH  OT
OoOWualiHUs W ce peanu3upa B MHOTOMOCOYHH M Pa3HOPOTHH
¢dbopmu. Yecto TOW € MO-IPOIBIDKUTENIEH OT OOWYAHOTO
BpeMe 32 XOpOBa MOATOTOBKA U 3acATra JUPEKTHO Ch3JaBaHETO
Ha MpodecHOHaTHa BPH3KA ChC COJHMCTUTE, C OPKECThbpa, C
npodecuoHanHaTa CMeceHa XopoBa ¢opmarus.  Te3u
KOHTaKTH M TBOPYECKH IMPOIECH CE€ YIPABISBAT OT ONEPHUS
JUPUTEHT U OT PEXUCHOPA.

Ta3u Hay4yHa pa3paboTka € He0OX0aMMa, MOPaIH JTUTIcaTa
Ha TyONWKyBaHM OBJTAapCKA HAyYHU U3CIEIBaHUS U
vH(pOpMaIMU B TOBAa HANpaBICHHE, KAKTO U KPAiHO MaKus
obeM TmpemBogHA JHMTEpaTypa C TMOAO0HA HACOYEHOCT.
JluncBaT eOqMHHM KOHLENLMH 3a MOATrOTOBKaTa W JeHHOCTTa
Ha JETCKUTE XOpOBE, KOMTO B3MMAaT y4yacTHE B OIIEPHUTE



CHeKTaKu. [[ucepTanioHHUST TPy € MPSIKO CBBP3aH C MOsITa
TUPUTEHTCKA MEeHHOCT KaTo PBHKOBOIWTEI HA Pa3IUIHH
XOPOBH CBhCTaBH M ¢ paboTaTa MH KaTO BOKAaJCH IEJaror ¢
Jera ¢ HacoyeHa IMOATOTOBKA KbM Y4YacTHE B ONEpPHU
CIeKTaKM. TpuTe TIaBM Ha W3CICIBAHETO IIPEICTaBST
pa3NUYHU  JaHHW, HAOJIIOJICHUS, HOBU HAIPaBIICHUS B
nejarornyeckara pabora, ASHHOCTH U aHAM3K. B mocneaHara
IJIaBa ce pasriiexaar 3 TBOPOM OT Kommo3uTopa J[akomo
[lyanan, KoWTO  mWpeaymarar  pa3HOCTpaHHa  XOpoBa
npo0JieMaThKa B aHAJIMTUYCH acnekT. B [lpunoowcenue, 38e31u
Ha OBJITapCKOTO OMEPHO M3KYCTBO, M3KA3BaT CHEIHATN3UPAHN
MHEHHUS B 6 wuHTepBIOTa. Te€3W JUYHOCTU ca 3amOYHAIU
Pa3BUTHETO CH OT XOPOBOTO JIEJI0 M Ca JOCTUTHAIH CBOETO
CBETOBHO MPU3HAHUE HA ONIEPHATA CIICHA.

IIbPBA I'/TABA
I'1achT M HeroBaTa NOCTAHOBKA KATO OCHOBA
HA HHTEPNPETAMOHHOTO MaiiCTOPCTBO

1.1 PorsiTa Ha AUIIaHETO B Pa3BUTHETO HA MeBYECKUTE
crocodHoCTH

1.2 AcnmexkTn Ha 00y4eHHETO MO KJIACHYECKO IeeHe,
CBBbpP3aHN ¢ (PU3NOJOTMATA HA rjaca M Pa3BUTHETO HA
CeTHBEH yceT 32 aBTOKOHTPOJI

1.3 Pa3BuTue Ha My3MKaJeH CJIyX, My3UKAJIHA aMeT U
MeTPOPUTMHYHO YYBCTBO

1.4 Bpb3ka Ha CJOBeCHOCTTa KaTo (oHeTHKA H
AUKIHUA ¢ My3UKAJTHATA apTHKYJIALUS

Ilenta Ha IIppBa raBa € Jga MNpPeACTaBM OCHOBHA
npoOJieMaTKa, CBbp3aHa ¢ 00y4EHHETO 110 TIeeHe Ha Jena OT
BCUYKM YyYE€HHYEeCKH Bb3pacTu. [IpecrosT Ha mneBuure B
XOpOBUAT CBbCTaB € C pa3IMYHO BpeMeTpaeHe U € B
3aBHUCUMOCT OT HACTBIIBAHCTO Ha ny6epTeTa WM Ha
IIPOMEHUTE, B PE3YJITAT OT HETOBOTO PAa3BUTHE U ABJITOTPAIHO



neiicteue. OOy4eHHETO Ha TIEBIIUTE CE€ OCBIIECTBSBA
WHAUBUAYAIHO M T'PYIIOBO/XOpOBO. Upe3 XOpOBOTO IEEHE ce
W3rpakKAaaT  MOJNE3HM  HAaBUIM WU PUTMHYHOCT  Ha
XYJOKECTBEHUS MIPAKTHKYM. [opaau TeMaTU4YHaTa
HACOYEHOCT Ha JOKTOpPaHTypaTa, aHAIM3bT L€ 0OXBaHE cCaMo
CBILECTBEHH IEJAarorMyecky acleKkTH, KOWTO ca HepaszieiHa
4acT OT Pa3BUTHETO Ha KJIACHYECKOTO NEBYECKO MaiicTOPCTBO.

1.1 /InmaneTo - 0OCHOBa HA Pa3BUTHETO HA NMeBYECKHTE
CIOCOOHOCTH. ACIIEKTH HA IIKOJYBAHOTO 00y4eHne

B cBosita xuwra ,,On the Art of Singing” Puuapnx Mursp
CHOAETS, Y€ MIAUAT IEBELl Ce HY>KAae OT M3BECTHH 3HAHUS,
CBBbP3aHM C aHATOMHUSITA HAa YOBEKA, KOETO IIE My3 JAaje
BB3MOXKHOCT Ja OCh3Hae crenudukaTta Ha MPUPOJHATA
¢usnonorus. Tol TpsOBa ma uMa MpejacTaBa OT BCHUYKH
OpraHd CcBBbp3aHM C Tmpomeca aumade. Ho Tto3m mporec
BKJIIOYBA M XWTHMEHA HA TIjaca: PelOBEH U IIBJIHOLECHEH CHH,
rlacoBa TOYMBKA, MOAXOIANI HauuH Ha oOnuvaHe,
orpaHHyYaBaHe ynoTpedaTa Ha ra3upaHy U CTYACHU HAIIUTKH U
BUJIOBE KM, KOUTO MOTaT Jja HaBpeAAT Ha IVIACHUTE CTPYHHU.
TpsiOBa meBensT Ja HATpyIa OMPEAEICHU IMPEICTaBh, KOUTO
I[e My TIOMOTHAT /1a OCBILIECTBU WHANBHyaJIeH CAMOKOHTPOI:
HAaUYWHM Ha BJMIIBaHE M Ha H3UILIBAHE, IEeBUECKa CTOMKA,
aepoben kamanuter W Jp. Ch3HaTeNTHO HE Ce CIHpaM Ha
JETAMTHO pa3TiekJaHe Ha JAUXaTeTHUTE MPOIECH, 3a0TO Te
ca 00OEKT Ha BCSKa METO/AMKA, CBbpP3aHa ¢ 00yUeHHE IO TIeEHE.
OBnagsiBaHeTO HAa  M3KYCTBOTO HA  JAMIIAHETO  JaBa
BB3MOXKHOCT 32 OCh3HABaHE POJIATA HA AUXATETHHUS KOHTPOI.
Toli € OT MbPBOCTENEHHO 3HAYCHHUE 32 TBOPUECKO PA3BUTHE U
Ka4yecTBEHO IpeJCTaBsHEe Ha meByeckus riac. HempasuiHarta
My ymotpeba ce H3passiBa Haii-uecto B: (ajmMBO TeeHE;
W3MATHTE TOHOBE ca 0e33ByYHH/CyXU/HETEeMOPHCTH;
My3uKanHata (pasa ce HakbcBa (HOpagd AOMBIHUTEIHA
He0OXOMMOCT OT JWIIIaHe); yCellaHe 3a yMopa Ha raca.

YyBCTBOTO, Y€ ce Iee ¢ Ieust 00eM/TeKnHa Ha Bb3JIyXa,
HacoOueH JUPEKTHO KbM TpBAHHSA KOILI, € YycellaHe 3a



muxarenHata omopa. B HWramma 18 ce Hapuwa apoggio.
HeliHoTo  m3paboTBaHe  TrapaHTHpa  NPABHWIHOTO  H
NPOIBIDKUTETHO  M3MOJI3BaHE HA TIJIACOBHUS  amapaT |
cbxpaHeHue. Korato gumaHeTo € MpaBUIHO U Bede MOXKE Ja
ce KOHTpONWpa, 3ajJayara Ha IIeBella € Ja TIOCTHUTHE
XyJIO’)KECTBEHATa MHTEPIIPETALIMS B CBOETO U3IIBIHCHUE.

[Ipy cbBMecTHaTa MM JAEMHOCT C aKaJeMHK XPHUCTO
HensnkoB u etckus xop Ha BHP 3ab6ens3ax, ve BHUMaHHUETO
My OCHOBHO C€ HAcO4YBa KBbM IIOCTHTaHE Ha Pa3INIHO
WHTEpIIpeTHpaHe Ha My3WKaTa, CBBpP3aHO C: Pa3HOPOJHU U
JNETAMITHN 3BYKOBH HIOAHCH, crnenupudHu QpasupaHus B
W3TPOKIAAHETO Ha  MENOAWYHATAa JIMHHA, XapaKTepHa
€MOLIMOHAJTHOCT TIPU OIpENIeIeH0 JIMHeapHO pa3BUTHE Ha
TJIaCOBETE; ChOOpassBaHe C XapPMOHUYHHUTE 3BYYHOCTH;
KOHTPOJI BBPXY JAPaMaTyprUYHOTO H3TPaXJaHe Ha BCEKH
(hparMeHT OT pa3BUTHETO HA KOMITO3UIUATA U T.H

1.2 AcnexkTtH Ha 00y4YeHHETO MO KJIACHYECKO IeeHe,
CBBp3aHu ¢ (PU3UOJOTHATA HA rjaca M Pa3BUTHETO HA
CEeTHBEH YyCeT 32 aBTOKOHTPOJI

IleByeckoTO U3KYCTBO € CIIOKHA XYJOXKECTBEHO-TBOpUECKa
JEHHOCT KOSTO HE MOXKE J]a C€ OCBIIECTBH 0€3 aKTUBHO W
MPOABIDKUTETHO oOydeHue mo mneede. Omie B HAYaIOTO,
00y4YeHHETO TOpaKJda MHOIO BBIOPOCH, CBBpP3aHH C
MpaBUJIHATA TIOCTAHOBKA. YYECHUKBT TPsiOBa OBP30 Ja pa3Bue
B ce0e cH ycellaHus U IpeAcTaBy 3a popMHupaHETO Ha 3ByKa B
rimacoBus amapart. [Ipex Hero TpsOBa 1a MMa SICHO MTOCTaBEHU
LIEJH, CBBP3aHM C €TaluTe Ha IJIacOBOTO MY pa3BUTHE U
JOCTUTAHETO JI0 TpWJaraHe Ha aBTOKOHTPOJI IIPH TIeeHe.
HaunabT Ha oOydueHHE € 1O ChHIINECTBO TBHPJAC IEIUKATECH
MOMEHT, 3all[0TO 3aBHCH B €JHAKBA CTEIEH OT HEero W OT
YUUTEIIA. M3menauTensar TpSI6Ba BbB BCCKHM MOMCHT Ja HMa
COJIUJTHU apT'yMEHTH 3a TOBa KaK M IO KaKbB HAUYWH MOCTUTA
KOHKpETHAaTa 3ajaqa.

Baxen acrmektr B OOYYEHHETO IO KJIACHYECKO ITICEHE €
pPaHHOTO ONpeleisHE Ha TJAaCOBUTE JaHHU U TAXHOTO



kinacuuIypane, CHOpel BHIOBETE IJacoBE B XOpoBaTa
IpaKkTuKa. B HauanoTo, pa3nukuTe MEXIY BUCOKUTE U HUCKHU
IJIACOBE CE€ YCTAHOBSABAT 3HAYMTENHO IO-TPYAHO, OTKOJIKOTO
cllell W3BeCTeH IMepuoj Ha oOydenue. B mpomeca Ha
WHAUBUAYAHOTO TJIACOBO PAa3BUTHE, YECTO Ce€ HAOIIOAaBaT
MPOMEHH, KOUTO CE€ CBBP3BAT C HOBaTa My 3BYKOBa €MHCHS -
cuiia ¥ TeMOBbp, WM BUCOYMHHA TIPOMSHA.

EnuH cbliecTBeH W BaXEH €JIEMEH B  HAYaJIHOTO
3BYKOM3BIIMYaHE € T. Hap. ,,araka’ Ha ToHa. CpemraHa
CepHO3Ha Tpelllka MpH 00yYeHHUETo €, Ye ce aTaKyBa TOHA WIIH
OT TBPAMTE, WIM OT TBPIOTO. IpsAbBa na ce pasrpaHudu
pasnukata MEeXIy OTBapsHETO Ha ycTaTa M OTBapsSHETO Ha
I'BPJIOTO.

dopMupaHeTO Ha BOKaJHATA TEXHWKA € CBBP3aHO C
pa3nUYHM BUAOBE IIEBYECKU TEXHHUKH, H3paOOTBAaHETO Ha
JUHAMHYHA HIOAHCHPOBKA, MOJABPXKAHETO Ha TeMOpoBaTa
KpacoTa Ha 3BYKa H JIp. KOMIOHEHTH. YeCTo OThKIeCTBIBAME
KpacHBOTO II€EHE C TepMHHA Mezza VOCe. 3a na ce MoJIydu
IUIACTUYCH/MEK TOH Ha TJIAaBOBa IIO3WIMS, TOH TpsiOBa 1a
MOJNpPSH C HEOOXOAMMOTO KOJIMYECTBO BB3IYX Upe3
nradparMeHoTo JUIIaHe.

ChIuecTByBaT BHJIOBE HENPABHIIHO IIOCTABEHH TIJIACOBE,
KOUTO HEe OMxa MOTJM Ja Cce CBbpKAT C MNpPETCHIUTa 3a
XYJAO0)KECTBEHO H3IMbiHeHWe. [lo3HaBamMe OT MeAaro3ute
npoOjeMaTHuHU TIJIacOBE, HApUYAHW/ONENENITHH Karo: OsiI
rjlac; TBpJeH TIJlac; HOCOB Tjac; Oneem rnac. TsxHata
XapaKkTepuCcTHKa € OOKT Ha pasriiek/JaHe B IMCEPTALUSATA.

1.3 PazBuTHe Ha My3MKaJIE€H CJIYX, My3UKAJIHA aMeT U
MeTPOPUTMHYHO YYBCTBO

PabGorata ¢ geTcku xop B omepa € CHerudpudIeH MHpoIiec.
Toit BxmouBa W TakpB THI OOydYeHHE, KOWTO 3acsra
OCHOBHHUTE MNapaMeTpH 3a OOLIOTO MY3HMKAJIHO DPa3BUTHE Ha
BCCKM XOpPHCT: MY3UKAJICH CIIyX, MY3HKaJIHa MaME€T U
MCTPOPUTMUYHO YYBCTBO. Ho xorato MaiakusT W3OBIHUTEN
CTaHe YacT OT JIETCKHS CLIEHUYEH XOPOB ChCTaB, BHUMAHHUETO



Ha JAMpUIeHTa Be4e C€ HAacOouBa KbM NPO(UIMPAHETO Ha
OCHOBHUTE II€BYECKM KOMIIOHEHTH, B CBUCTaHHE CbC
cneunpuKaTa Ha apTHCTHYHO NPUCHCTBHE. ToBa ca WS
KOMIUIEKC OT HOBU TBOPYECKM 3a/ayd, YMSATO KpailHa Ien e
U3IIBJIHEHUETO Ha XOPOBUTE €MM30AM B ONEPHUS CIIEKTaKbJl B
HeoOHMuaifHaTa cpeia Ha IUPOKOTO CIEHUYHO MPOCTPaHCTBO.
My3ukaJeH ciayx

Bcesko nmere MMa yHHMKaleH CilIyX, KOHTO MOXE JAa ce
o0yyaBa M YCBBBPILIEHCTBA. SICHO pasrpaHUMYMMU ca TpH
HCIroBHU BHUJAa, KOUTO UMAT I[Gf/iCTBCHO 3HAa4YCHUC IIPU NICCHCTO:
MEJIOANYEH, TUHAMU4eH W TeMOpoB. CIyXbT MMa M IpPYyrd
XapakTepUCTUKH - TOM MOXe Ja ce Ompenens Karo
XapMOHHYCH, KaTO MOAOdbpiKalll puTMHUYHATA ITyJCaluAa U T. H.
[IpencraBenute nmpuMepu B AUCEpTaLMATa, HSAMAT 3a 3aada
Jla U3YEPILIT YIPaXHUTEIIHATA JEHHOCT, KOSTO CE€ N3BBPIIBA B
mporeca Ha OOYYEHHETO, a HMaT I0-CKOpO YKasaTelHa
GyHKIHSL.

3a Hail-pa3BUT ce cMmsATa MeroduuHusm ciyx. Upes Hero
Hall-CHO ce ycella Bpb3KaTa C NMPUPOJHATA HATapeHOCT 3a
BB3MPOU3BEK/AHE HA MEJIOAMM, MY3UKaJIHU (pa3u, TMECHHU.
TsaxHOTO pa3HO0Opa3HO MY3UKAJIHO ChABPKAaHUE € B OCHOBATa
Ha MHTYMTUBHHS YOBEIIKH MHTepec aa mee. Ciex ycBosiBaHE
Ha 3BYYHOCTUTC Ha BCUYKHW MHTCPBAJIN, B IMO-KHLCHUA €TAIll HA
o0y4yeHrne MOXE Jia Ce TPEeMHHE KbM IMO-TOJSIMO Pa3CTOSHUE
MEXIy TOHOBETE B MHTepBaJnkata. Korato menomnuHaTa
JIMHUS, € TOJKPENeHa OT aKOpauKa, ce Ch3/1aBa OJaronpusTHa
BB3MOXHOCT MAJKUTC TMCBIUM Oa YCCTAT JIOTHKATa B
XapMOHHYHHUTE  mocienoBanus.  OmnpeneneHa  TPYIHOCT
MPEICTABIISIBAT HEXaPAKTEPHU MEJIOJUYHH JIMHUH, CBBP3aHH C
TOJIEeMH CKOKOBE C IIOBEYE IOJYTOHOBH IIOCIIEOBAHUS, C
HaTPyMaHOCT Ha XpoMatuka BBB (pasure. OO6emMbT Ha
IObJDKMHATA Ha JaJeHara 3a IOBTOPEHHE MeNoausi TpsOBa
nobpe m1a 0bae mpereHeH .

PasButHeTO Ha OuHaMuUuHUA cnYX € BaXKHA 3ajada B
oOyyenueTo. EauH HaumHaem mnesen TpyaHO OW MOTBa 1a
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pa3mno3Hae CBOA IJ1aC B XOPOBOTO I€eHEe. AHTaKUPAHOCTTa MYy
KBbM TOBa KaKBO IEAT APYIUTE, HE My JaBa BB3MOXKHOCT CaM
Jla TIPELICHH CUIaTa Ha CBOETO IeeHe. [1oe3Ho ynpaxkHeHue e
CbBMECTHOTO U3IIbJIHEHUE HA JIEXKAlld aKopAU B THUXHU
OUHAMHUKH, KOETO MOXKe Ja ce o0orarh ¢ KpeleHAH U
JIEKpELICHIA B CbOTBETHA IMHAMUKA.

PazButuero Ha membOposus cyx € CBbP3aHO C Pa3IUIHUTE
3BYKOBH HIOQHCH, KOMTO Ca TIOCTHXKUMH OT KOHKPETHHSA
JETCKH Tiac. Upes HeEro ce moilydaBa OLBETABaHE Ha
neBueckata emucus. llpm wmmurTanus Ha TpodecuoHaneH
meBer, Morar Ja ce IOCTMIHaT TOAOOHH 3BYKOBH
XapaKTEePUCTUKH.

Pa3ButneTo Ha xapmonuuHus Cyx € €IUH OT HAaU-TpyJHHUTE
eleMEeHTH B XopoBaTa pabora ¢ gena. Upes pasziaudyHu
MPAKTUYECKA  YNPa)KHEHWs, TMPEACTaBEHH B  OCHOBHUSA
MaTepHai, MOKe a C€ IOCTUTHE aKTUBHOTO MYy pa3BHTHE.

My3ukanaHa namer

PasBuTHeTO Ha My3MKanHaTa HaMmeT Ha JenaTa € MpsKo
CBBpP3aHO C HATPYNBAaHETO HA PA3HOCTPAHEH CIyXOB OIHUT, B
pe3ysTaT Ha IPEMUHABAHETO HAa 3HAYUTEIICH IIECCHEH
peneproap. Hdupurentkara npod. A-p Azapuana brmaroea B
CBOSI IUCEPTALMOHEH TPYyA cronens: ,,Haykara nenarornuecka
MICUXOJIOTHSI O4YepTaBa JBa BHJAA (HAKTOPH, BIMUSEIIA HA
3allOMHSTHETO, PECII. - Ha TAMETTa: BhTPEIIHHN WIH CYOEKTHBHU
- MHTEpeC, MOTHBALUA, TOTOBHOCT 3a Y4Y€HE W Jp.; BBHHIIHHU
iy 00EKTHBHU - BUJ y4eOeH MaTepHall, CTEIeH Ha CI0XKHOCT,
o0eM, ChIIbpKaHUE, METOAMKA Ha TPEToAaBaHe,CyrecTusi Ha
npenoaasarens u Ap. Mima u ApyTH BayKHU KOHCTaTalMH, KaTo
HaIp. 3aBUCUMOCTTa OT THIIa Ha MaTepHaja 3a 3allOMHSHE,
CBhXPaHSBAHE U Bb3IPOU3BEKIAHE.

TomamMa wyact OT yhnpaxHEHUsTa 3a pa3BUTUE Ha
MY3HKaJHUS CIyX CHIy)KaT U B IIOJI3a HAa Pa3BUTHUETO Ha
My3uKajgHata mameT. Ho ocBeH TaX wMa W crernupudHd
MOJEJIM 32 3allaMeTsABAaHE: HayaJlHU KpPAaTKH MEIOJUYHU
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IpUMepHu, MOoCIeaBaHH OT OOydYeHHe B TPAHCIIOHUPAHE,
TAXHOTO IOCTENCHHO YCIIOXHIBAHE U U3IISIBAHE II0 IIaMeT.
MeTpopUTMHYHO YYBCTBO

MeTpOopUTMUYHOTO YYBCTBO (METPOPUTMHYHHST yCET) €
€IMH OT CBIIECTBEHUTE EJIEMEHTH HAa MY3UKAJIHUS CIyX H
OCHOBHAa My3HUKalHa crnocoOHocT. ToBa e crenupuuHo
KauecTBO 3a BB3MPHEMaHE, Bb3IPOU3BEXKIAHE U OTpearupaHe
Ha Pa3iIMyHM 110 BpEMETpacHe TOHOBE, OPraHU3UPaHU B CHIIHU
n cnabu METpUYHM IyJcaluu. B IeTCKus XOpOB ChCTaB €
HEOOXomMMO Ja ce paboTH MPOABIDKUTEIHO  BBPXY
Pa3BUTHETO HAa METPOPUTMHYHOTO YYBCTBO, 3aIIOTO TO €
(yHIaMEHT BBPXY KOWTO Ce Ipaii XOPOBOTO U3IIbIHEHHE.

B peneproapa TpsibBa na ¢urypupaT TBOpPOU, B KOUTO
MeJlIoguuHaTa JIMHUA HOa Opejiara pasjndyHud pUTMUYHA
IpyNUpaHusi M TMOCIENOBAaHWS HajA OINpeNesieHH MOJEIH.
[IpenopbuntenHo € B HayajloTO Aa Ce HOAOMpAT IMpUMEpH,
KOUTO ChUETaBaT CJIOXHA MEJOIMS C elIeMEHTapeH PUTbM U
00paTHO - ONPOCTEHAa MEJOIUSl ChC CIOXEeH purhM. Ciex
OBNIA/IIBAHETO Ha Ppa3IMYHUTE BUAOBE KOMIIOHEHTH €
BB3MOYKHO M TSXHOTO KoMOWHHUpaHe. Jpyr edukaceH moaxoJ
€ BB3IPOU3BEKIAHE 110 CIyXOBO-NIOJApAXATeJIeH IbT Ha
KpaTKH METPOPUTMUYHHU IIOCJIEA0BaHUA. METpOPUTMUYHOTO
YyBCTBO TpsIOBA Jla Ce pa3BUBA C TEXHUYECKU YNPaKHEHUS U
Yype3 My3WKaJeH MaTepual B pPa3IMYHH, OIU3KOPOACTBEHU
WIM KOHTPACTHM Temma. Ta3u [AEeHHOCT € NpPaKTHYECKH
MEpPMaHEHTHA, 3all0TO TPYIHOCTHTE B HOBUTE MY3HKAJIHU
KOMITO3UIIMY HEMPEKbCHATO HApacTBar.

1.4 Bpb3ka Ha ci10BeCHOCTTa KaTO GOHETHKA U TMKLMS
€ MY3HMKAJIHATA aPTHKYJIALHs

XybaBaTa AWKINA - WM H3KYCTBOTO Ja C€ IMPOM3HACST
AYMUTE MNpPaBUIIHO M JCHO BBHB BCsIKa BOKaJIHaA TBOp6a, HEC €
BUHar" Ha BHUMAHHETO Ha MEBOHUTE, MEAaro3ure U
JUPUTCHTUTEC Ha XOPOBU CHCTABH. JII/IKIH/ISITa € B OCHOBAaTa Ha
KaueCTBCHATa apTUCTUYHA HU3sBa. Axo IIEBECUBT HE IIOJHACA
KayecTBEHO CBOSl TEKCT, TOBa CEPHO3HO 3aTpyIHsIBa
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BB3NPHEMAHETO Ha ChABPKAHUETO HAa KOHKpETHATa TBOPOA.
Korato npou3BeIeHHETO € Ha Yy €3UK, Bh3IIPUEMaHeTO Ha
TEeKCTOBaTa JIHOpPEeTHATa IMbPBOOCHOBA € OT OIIE IO-TOJISIMO
3HaueHWe. Hskou menaro3d cumraTt, 4e TBBPAC SICHOTO W
HM3THKHATO IPOU3HOILICHHE OX MOIJIO Ja C€ OTpa3yd HEraTHBHO
Ha KayeCTBOTO Ha IECHETO, KOCTO € HEMpaBHJIHA Hay4HA
KOHLIEMIINS.

Bceku eauH OT TpUTE OCHOBHH €3HMKA - HTAIHAHCKH,
(pPEeHCKM M HEMCKH, Ha KOMTO Hai-4eCTO CE IEeAT OINCPHUTE
HpOI/I3BC}Z[CHI/ISI nMa CBOHUTC CHCHI/I(i)I/I‘IHI/I OCO6CHOCTI/I Ha
MpOU3HOIIeHUe. E3MKOBUTE pa3muuusi ca MPeNCTaBeHU
YaCTHYHO/BHB BE3MOXKEH 00EM B IUCEPTAIUATA.

JIeTCKOTO  XOpOBO TEEHE B  OIECPHUTE  CICKTaKJIH,
MPEMHUHAJIO TIPE3 Pa3IMYHUTE CTaJUM Ha OOy4YCHHE, € BaKCH
MY3UKalleH apryMeHT B PEallu3UPaHETO Ha KOMIIO3UTOPCKHUTE
uaeu. To ch3/aBa XyJA0KECTBEHH BHYIICHHS, KOUTO HE MOTAT
Jla ce MOBEPAT Ha MY3UKaJIHHUSA HHCTPYMEHTAPUYM.

BTOPA TJIABA
XapakTepHH 0CO0€HOCTH NPH PadoTa ¢ AETCKH XOP
B ONEPHHU CHEKTAKIN

2.1. loaroToBKa HA MEBUUTE 32 CIEHUYHO YYACTHE
B Pa3JIMYHU XO0POBH (pOpMALMH M KATO COJTUCTH

2.2. CpxpaHsiBaHe Ha 00y4YCHHMTE NMEBIH OT AETCKHSA
ChCTaB NPHM HACTHNBAIIA U NPOABJKABAIA MYTALMSA

2.3. Ilcuxosioruyeckdu MOAXOAM MNpH padoraTa C
AeTCKU XOPOB ChCTAB B pPerneTHLHOHEH NMEePUO/ U 10 BpeMe
Ha CNIEKTAKJIM

24. Chneuupuka Ha XOpOBOTO TeeHe TIpH
CHEHMYHOTO MY NpeAcTaBsiHe, MAPTHHOPCTBO HA CLEHATA
ChC COJINCTH, FOJISIM XOPOB ChCTaB, 0aJIeT U OPKecThp

2.5. PabGoTa ¢ onepeH TMPUTeHT U PesKUCHOP
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OOydyeHneTo Ha MaJKATE NEBIM 33 YYacTHETO WM B
JETCKHUS ONIEPEH XOp € U3LLUI0 0a3upaHo BbPXY METOAMKATA 3a
yCBOSIBAaHE Ha KJIACHYECKOTO IeeHe. HMBOTO Ha M3CKBaHHUATA
ce ompejaens OT LeJUTe Ha OBACHIUTE MPOSBH, 32 KOUTO CE
MOJTOTBSI XyAO)KECTBEHUSI ChCTaB. Bceku omepeH CIeKTakbi
oTIpesieNisl ¥ TAXHATa crennuuKa.

[leBueckoTO yuyacThe B CLHEHHYHOTO ONEPHO NecTBUE ce
OTIIMYaBa OT TPATUITMOHHOTO XOPOBO TIeeHE M IIe OblIe 00EKT
Ha TIOCJIEIOBATEJIEH U KOHKPETEH aHAIN3 B Pa3BUTHETO Ha
HACTOSIIATA TJIaBa Ha JUCEPTALHSITA.

2.1. lloaroroBka Ha MeBLHHUTE 32 CLHEHUYHO y4acTue B
Pa3Iu4YHM XOPOoBH GOpPMALUM M KATO COJIMCTH

Koraro mankure MEBOM 3allOYHAT Ja ICAT Ha OIICpHaTa
clieHa, Te TpsOBa Bede Ja ca OBIAMSUIM OINpPEICIICHH
TEXHUYECKU TPYTHOCTH, KOUTO Aa MM JajaT BB3MOXKHOCT Ja
[PEONOABAT Pa3NWYHM NPOOJIEMHH MecTa OT BOKaJHAaTa
napturypa. PaboTm ce ¢ pasnuueH NPaKTHKYM, KOMTO
o0xBalla MOJXOTOBKAaTa MM 32 BKJIIOYBAHE B IO-MAJKH HIH
mo-rojemMu XopoBu Gopmanuu. ToBa e eaHa mpobIeMHa 30Ha,
3aI0TO TIeeHe B MAaJIKM TPYyNH € HEello HeoOMYaiHO 3a
JETCKOTO XOpOBO  M3MBbJIHEHHWe. [JacoBere ca  omie
HEYKpEeNHAId W HEJOCTaThb4yHO TeMOpucTH. 3aroBa ce
HpI/I65H‘Ba KbM KOM6I/IHaHI/II/I, B KOUTO Ja HUMaT NpPUCHCTBUC
UBNBJIHUTCIIM C IIO-TOJAMa IIpaKTHKa WM C IO-YKpCHIHaJIn
rmacoBe. OT apyra crTpaHa, HaTpylnBaHe Ha 3HAaHUS 3a
CbBMECTHA paboTa ¢ MpodeCHOHATIHUS ONIEPEH XOP U COIUCTH
mpearnoiara akTHBHOCT Ha MY3HMKaTHOTO pa3BUTHE W
LeJieHacoueHo o0yueHue. JefiHoCTTa M3LsII0 ce Haco4YBa KbM
CBOCOOpa3HUTE WUAEH, 3aJOXKEHH OT KOMIIO3UTOpa B
Pa3BUTHETO Ha KOHKPETHOTO OTEPHO JeHCTBHE.

C npemara ce paboTh 3a apTUCTUYHO OBJAISBAaHE HaA
CIICHWYHOTO IPOCTPAHCTBO, 3a Ch3AaBaHE HA JIBUTATENICH
CUHXpPOH C JPYIruTe COJIOBU HJIM TPYIIOBU H3IIBIHUTCIA Ha
creHata W 3a (GopMHpaHe Ha YCeT 3a TEMIOpPHThbMAa Ha
cnekrakbia. [lpenu na ce cTUrHe 10 rojsiMa CIEHA, pereTH
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[MUTE Ce TMPOBEXKJAT Ha IO-Majka, 3a Ja C€ CBHKHE C
MIPOCTPAHCTBOTO, KOETO € OTpeenieHo. MHOTO SICHO TpsOBa /a
ce 3allOMHH MO3ULUATA Ha BCSKO JETE 10 BpeMe Ha LETUs My
IIPECTON Ha CLIEHATA.

CrnenmduyHa 9acT OT TBOPUYCCKHUTE 3adaud ca IIPSIKO
CBBpP3aHM C €3MKOBH IIO3HAHWS, 3allOTO OIEpHTE Ce
U3IBIHSABAT Ha OPUTHHAJICH €3HMK. 32 YYacTHETO Ha AETCKHUS
XOp B TAX, € J0Ope 3alm03HaBaHETO C OCHOBHOTO ChABP)KaHUE
Jla CTaHe C MPEBEeIECHOTO JTUOPETO.

Penernnmonnara padora € 00Bbp3aHa ChUI0 ChC CHIEHUYHO
obnexno w pexBm3utT. llpenn ma ce MOSABAT Ha CIEHATA,
MaJKUTe TIEBIM C€ 3al03HaBaT CbhC CBOETO OOJEKIO, C
HeroBara (YHKIHS U CTUIIUCTHKA. TOBa UM JaBa BE3MOKHOCT
Jla TIpeleHsAT KbM KOM HETOBH JCTallii Ja HacoyaT CBOETO
BHAMaHHUe, 32 Jla MOXKE IMOBEICHHETO WM Ja OTroBaps Ha
ThpCEHaTa CTeTHKa W Jia Ce BIHWIIE M0 Hal-ToOBp HA4YWH B
CIICHUYHATa KapTHHA.

Hobpe e ma Obgar MOKa3aHW W PENETUPAHH PA3IAIHH
BB3MOXHH BapHaHTH HA PEaKIMU MPU HEOYaKBaHU CHUTYAIIHU:
00bpKBaHe MOCOKaTa Ha JBMXKEHHE MO CIleHaTa, 3acHvaHe Ha
TEXHUKaTa MpH CITyCKaHe WM CMsSHAa Ha JIeKop, OOBbpKaH
MU3aHCIEH U T.H. EKCTPEMHHU CUTYaIlHUH.

N300pbT Ha [ena-coMMCTH € 3HAYUTENHO T0-CJI0XKHA
cutyarus. OrnpenenssHeTO Ha TeXHUS Opod € KOMIUIEKCHO
MHEHHE Ha PEXXHCHOPCKHUS W TUPHUTCHTCKH €KWl u TpsOBa na
VAOBIETBOPSBA  IUIAHUPAHETO W pEaM3UpaHeTo  Ha
XyA0KEeCTBEHUTE HamepeHus. EctecTBeHoO e, ye mpu moadopa
Ha COJINCTa, HAW-TOJSIMO BHMMaHUe TpsiOBa /a ce oObpHE Ha
HETOBHUTE TJIACOBHM KadecTBa W AapPTUCTUYHH 3aJ0XKOW.
CepnoseH ¢GakTop B HErOBUS U300p € M BHHITHUAT My Bui. B
CllydauTe Ha eIMHUYHY COJIUCTH, JIellaTa UMAT 32 U3ITbIHEHUE
CIIO)KHU PEXHUCBHOPCKU 3allaud, CHJIHO AOOIKaBamly ce [0
pabotara Ha poeCHOHATHHUS OTIEPEH COJIUCT.

2.2. CnxpaHsiBaHe Ha o0y4yeHHMTe MEBIU OT JETCKHUS
ChCTaB NPH HACTHNBAIIA U NPOABJKABAIIA MYTAMSA
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JetckusT riac e ¢uH WHCTPYMEHT, KOWTO IO CTPYKTypa |
KadecTBO 3aBHUCH OT TOJ, BB3pacT, (PU3NIECKO W MEHTATHO
CbCTOSHME Ha JeTeTo. Pa3BuTHeTo Ha JAETCKUTE H
IOHOILIECKUTE TJIACOBE C€ MEPUOTU3UPA YCIOBHO Ha YETHPHU
eTama: TPeIyYWIHIIeH Nepruoj, NPEAMYTAIMOHEH MEePUOI,
MyTaliOHEeH MEepUoJ W CIEAMYTAalMOHEH mepuol. Bceuuku
MEPUOIN U TEXHUTE MPOOIEMATHKH Ca IIHUPOKO MPEICTABEHH B
Hay4YHOTO u3cjienBaHe. MYTAllMOHHUAT MEPHOA/MyTalHsITa
MIPH BCEKU €IWH OT MAaJIKUTE€ XOPHCTH, HACTHIIBA B PA3IUIHO
BpeMe. [IpoaBIKUTENHOCTTA € CBHIIO0 CTPOr0 WHAWBUAyATHA U
HE MOXXE TOYHO Jla ce ompernend. To3u Mporec € CIOXKEH OT
MCUX0(U3UOIOTUYHA U OMOJIOTUYHA TIIeHA TOYKA.

B MyranuoHHHAT mepuox € aOCOJIOTHO 3aJbIKUTEITHO
MNpuiIaraHeTo Ha HWHAWBUAYAJICH IIOAXO. ITo BB3MOXKHOCT,
HEMpecTaHHO HaOJI0ZeHWe Ha Pa3BUTHETO HAa MYTalUATa II0
Bpeme Ha pernerunmu. JloOpe e, obade, mpe3 ToBa Bpeme
BOKajHaTa pabota jaa He crupa. M3paboTBaHeTo/lIOCTUraHEeTo
Ha TMPABWITHO TEBYECKO JUIAHE W MYCKYJIHA OIOpa CrioMarar
3a TIAAKOTO MPOTHYaHE Ha TO3W (DU3HUOJIOTHYECH TIPOIIEC.
Yecto ce Hamara JajieH Tiac Ja MpeMUHE B TECHUTYpPHO MO-
HUCBK TJac, 3a Ja ce M30erHe W3JIMITHO HATOBapBaHE Ha
TJIACHUTE BPB3KH - HATIP. JIETE OT ITbPBH COTIPaH Jia IPEeMHUHE B
IIbPBU WUJIK BTOPU AJIT 10 NPUKIIIOYBAHC HAa HETOBAaTa MyTalus.

2.3. IlcuxoJI0rHYecKn MOAXOAU NMpH padoTaTa ¢ JIeTCKH
XOpOB ChCTaB B peNeTHIIMOHEH MEPHOI M MO BpeMe Ha
CIEKTAKIU

PaGoTara Ha nupureHTa B NIETCKHS OINEPEH XOp € Heleka
XYJIO’)KECTBEHA, OpraHU3allMOHHA U BB3IHUTATeNIHA 3a1a49a. Toi
TpsiOBa Ja CHBMECTABA EIHOBPEMEHHO IHPUTEHTCKUTE CH
3a4a9un Cc opraHu3anusiTa Ha BCHUYKH XYI0XKECTBEHO-
TBOPYECKH TPOSIBH, TPsiOBa Jia € yMes IICHXOJIOT, J1a Ch3/1aBa
MPUSITEIICTBO C JEIara, a B CHIIOTO BpeMe Jla MMa U CBOsTA
poisi Ha TeXeH Bb3nUTarTen. JMpUreHThT € TO3M, KOWTO
pa3dupa  ecTeCTBOTO Ha  CB3JaJICHHTE/CIy4YBalll  ce
Pa3HOCTpaHHH CHUTYallMH 110 BpEME Ha ONEpPHUS CIEKTaKBIL.
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Toit TpsiOBa ma W3ACHM W Aa Aane TOYHO OOsSCHEHWE 3a
3a0ens3aHiTe HEJAOpa3yMEHHUs/HETOYHOCTH TI0 BpeMe Ha
y4aCTHETO Ha XOpOBHS CBhCTaB Ha omepHaTa cueHa. Herosa
3a/laya € Ja MPeIBUXKIa M Jla MPEAOTBPATSIBa BH3MOKHUTE
TpElIKK, Ja JaBa MPaBWIHH pEUICHUS TpH MOJ00HU
HEOUYAKBaHU ChOUTHS 110 BpeME Ha CIICHUYHATA MPOsIBa.

HyxHO € mupureHThT na 00SCHU, Y€ BCEKH XOPHUCT MMa
cBosATa paboTa M 3aJbJDKCHHS KbM ChCTaBa, Y€ HUKOH OT TIX
HE MOJKE JIa € IT0-BaXKEH OT JIPyTUs. BCHUKM ca 4acT OT IsI0TOo
U, aKo CIWH IPOMCHHU HCHOIO, HOCIUAT 3BYK MW HEroBaTa
00arpeHocT MOXe Ja Cce HaKbpHU. Te3W WHAWBUAYaTHH
3a7aYU/3IBIDKCHAS  M3TPaXaaT y  XOPHUCTHTE  JIMYHA
JUCLIMIUIMHA W YyBCTBO 3a  OTroBopHocT. IIpeam
MpeaCcTaBIeHUsITa OOMKHOBEHO C€ HATpPyMBa IEPUOJ OKOJIO
€lHA WM JIBe CEMHIM, B KOUTO C€ Te¢ MHTCH3WBHO, a B
MOBEYETO CIy4au M BCekH JieH. [Ipu ToBa MOJIOXKEHHUE TIachT
Ha Acuara € pas3ndaT, KpaCuB U MOABUIKCH U CIUHCTBEHOTO, OT
KOETO HMMaT HYXJa, € JICKO 3aTOIUISIHE W pa3BIKBAHE Ha
TJIACOBUS anapar.

Hpyra ocobeHOCT, KOSTO TPEICTAaBIsBA  CEPUO3EH
TICUXOJIOTHYECKH TPOOJIEM, € OBIIA/ISBAHETO HA CTpaxa, KOHTo
MOJKe J1a ObJie IPEAU3BUKAH B YUYACTHHUIMTE OT XOpa 10 BpeMe
Ha chekTakbyl. YacTt orT jgenara, ocoOeHO TMO-MajKHTE Ha
BB3PACT, Ca CTPECHpPaHH OT TOJEMHUTE pa3MepH Ha OlepHaTa
3ajla ¥ ClleHaTa, KaKTO W OT BHYIIUTEIHUTE JIEKOpH. 3a Ja ce
n30erHe MoJ00Ha HEMpPEM3BHKAHA CUTYAIMsl, B HSIKOW OT
MpPEeIHUTE JHU TMpaBs OIO3HABAaTeJICH Typ Ha 3ajaTa W
CIICHATA.

BaxHa ToApOOHOCT TO BpeMe Ha CIEKTaKbl ¢©
curypHocTTa. Jlemara ce dyBCTBaT CHUTYpHH Ha CIICHATa
KOorarto numart HsIKAaKbB BHU3YyaJICH KOHTAaKT CbC CBOsA
PBKOBOIUTEN. 3aAb/DKUTEIIHO YCIOBHE 3a KadyeCTBEHOTO
npeacTtaBdHE Ha CbCTaBa € JUPUICHTHT Ha IACTCKHUA OIICPEH
XOp Ja ObJle HEOTIBYHO JO CBOUTE Bb3INUTAHMIIM.
OOWKHOBEHO TOBa € JisBaTa 4YacT Ha CIleHara, 3a Ja HsAMa
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Ipedka 3a [OMOLIHHMK-PEXHCHhOpA, KONTO  PBKOBOIU
CIIEKTaKbJIa OT AACHATa CTpaHa Ha ClleHaTa. Bumumoctra € ot
0co0eHO 3HaYeHHue, IPH €BEHTYAIHU TPEIIKY, KOUTO MOTaT Aa
Cce cTyyaT 10 BpeMe Ha CIIEKTaKbJI.

TpsaOBa ma ce mMar TpeaBUA peaura ISHHOCTH IPEIau
HAYaI0TO Ha CIEKTaKbJa: Jalli 1Ie € He0OXOIUMO CllaraHe Ha
MEPYKH, 1€ C€ MPaBAT JIM MPHUUYECKH, KOJIKO BpeMe IIe TpsiOBa
3a 001MYaHe Ha CLCHWYHHUTE KOCTIOMHM, TPsOBa JIM Jeuarta na
ObpmaT TpUMHpaHM W T. H. Besko neiicTBue TpsOBa ma ce
OCUTYpHU € HEOOXOAMMOTO BpeMe. KaTo ce MPEIEHH KOJKO €
ONITUMAJIHO HEOOXO0ANMOTO, IPEABU JETCKUTE PEAKLINH.

2.4. Conenuduxka HA XOPOBOTO IeeHe NPH CHEHHYHOTO
My HpeAcCTaBsiHe, MAPTHBOPCTBO HA CLHEHATA ChC COJHUCTH,
roJIfIM XOpPOB ChCTaB, 0aJ1eT U OPKECTHP

HetckusT onepeH xop € ¢opmanusi, KOATO NMPUHLHUIIHO CE
pasznuyuaBa OT BCEKH JAPYT XOpOB chcTaB. Toil pabotm 3a
HU3II'BIIHEHUETO Ha CHCHI/I(I)I/I‘IHI/I MY3UKaAIHU 3aga4u,
NPWIOKHMHU CaMO Ha ONEpHaTa cueHa. M3siBatra My HE € C
TOJIKOBA IbJIra NPOIBIDKUTENTHOCT, CPaBHEHA € Iporpamara Ha
€IuH XOpoB KOHUEpT. llenra e pasznuyHa M 3a HEWHOTO
MOCTUTaHe € Heo0XO0JAWMO W3BBPIIBAHETO HA peaula
JNOIBJIHUTEIHN ~ PasHOPOAHU ICHHOCTH: obucpasamne Ha
NPOCMPAHCMBO, AKMbOPCKO MANCMOPCMEO; NAPMHbLOPCHIGO
HA CYeHama CbC COAUCHU, HAPMHLOPCMEO HA CYEHAmd C
20JI5IM XOPO8 CbCMA8, NAPMHLOPCBO HA cyeHama ¢ oanem
napmubopcmeo ¢ opkecmuvp (CTp. 62-66 B mUCEpTAIHTA).

2.5. PabGoTa ¢ onepeH TUPUTeHT U PesKUCHOP

[TbpBaTa cpema Ha ONEPHUSA/OPKECTPOBUS IUPUTEHT C
JETCKUSl OIIEPeH XOp CIYXKM 3a U3SCHSIBAaHE CTPYKTypara Ha
IUIOCTHATA MapTud Ha JC€TCKUA XOp B CUHCHUYHUSA CIICKTAKBbJI.
Ha BHMMaHMeTO Ha MalTKUTE MEBIH € Mpolieca Ha pa3BUTHE Ha
OCHOBHHUTE TIEPCOHAXH, 3all03HaBaHETO ¢ 00pa3a Ha TIIaBHUS
repoﬁ " KYJIMUHAIIMOHHUAT MOMCHT B HETOBaTa poOJisd, KaKBO €
CHOTHOIICHHUETO B ApaMaTyprudara MEXAy COJIOBUTEC CIIU30U
u aHcambOnoBuTe HoMmepa. CnenBa KOHKpeTHa pabora BBpPXY
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pPa3sBUTHETO HA BCHUYKM MY3WKaTHH (pasdy U TAXHOTO
o0enuHEHHE B €OWHHA W SIpKa MY3WKaJHA JIMHUSL.
JpaMaTypruyHuTe MOMEHTH BBB BCEKHM OTHEIIEH HOMeEp
M3HCKBAT J1a C€ MOTHPCH ChOTBETHHUS BOKAJIEH ,,IBAT U ILPHX:
CBETJIO, ThbMHO, APaMaTU4HO, JUPUYHO, KOMUYIHO, TPAru4Ho,
MO-JIETCKO, MO-CEPHO3HO, arpecMBHO, CTakaTo, Jeraro,
MapKaTo U T.H.

IIbpBaTa cpemia ¢ pexucbopa € orno3HaBaTeslHa. ToBa €
TBOpYECKA CUTyallMsl 3a M3ACHABaHE KaKBa € € ISJIOCTHATa
KOHOCHIMUA Ha XYJOXCCTBCHUA CKUII, KaK IIC HU3IJICKIAa B
TeaTpaJHO-CLIEHNYHATa WHTEPIpPETalys Ha olepHara TBopOa.
PerreTunyioHHUAT TEpHOJ C peXHchopa € ao0pe ma Obne
KpaTbK W HHTEH3UBEH, KOETO IIe JaJe BB3MOXHOCT 3a
aKTHBHA KOHIICHTpAIMs Ha JIETCKOTO MHCJICHE U 3a M0-0bp30
3araMeTsBaHe Ha KApTUHHOTO JEHCTBHE.

Haii - Ba)HOTO 3a yCHEIIHOTO MPEATCAaBSIHE HA JETCKHS
OlepeH XOp B E€AMH CIEKTaKbJl € OCBHUIECTBSIBAHETO Ha
CHOMKaTa MEXIy IMeelMTe Ielad, AUPHUICHTAa, PEeKUChOpa U
MIOMOIIIHHUK PEKUCHOPUTE.

TPETA I''TABA
Boxanauu, ApaMaTypruyHu M CIEHUYHHU aCTIEKTH
B ONEPHOTO TBOpYecTBO HA IlyunHu, cBLp3aHu ¢
HHTEPNPETAUMATA HA ONEPHH (PPArMeHTH 32 TeTCKU XOPp
B onepure: ,,boxemn”, ,,Tocka”, ,,Typangor”

3.1. OnepHoTO TBOpPYECTBO B emoxara Ha Bepusma.
Xyn0:KeCTBEHUTE HI€H HA BPEMETO M TIXHOTO OTPa:KeHHe
B TBOpYecTBOTA Ha [lyunnn

3.2. Omneputre Ha IlyuynHu u HeroBaTa pojas 3a
Pa3BUTHETO HA HTATHAHCKHSA ONEPEH JKAHP

3.3. JleTckuTe ONEpPHU XOPOBEe B TPU CHEHNYHH TBOPOH
Ha JIxxkakomo Ilyuyunu: ,,boxemu”, ,,Tocka”, ,,Typanzor”
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BsB Bpemeto, B koero koeto Ilyumnm paboTtm m cp3maBa
CBOETO 3HAYUTEITHO MY3UKaITHO TBOPYECTBO,
XapaKTePHUTS/TUITMYHU O€Je3u Ha W3KYCTBOTO BHB BCHUYKH
HETOBH aCMEKTH, CE CBHP3BAT C HAIIPABHEHUSITA HATYPAIU3bM
Y BEPHU3BM.

CrunoBute 0ene3u OT Ta3H ernoxa UMaT HECHbMHEHO CBOETO
JTBJIOOKO BIIMSIHAC U OTPAXKEHUE B IOIX0/1a HA KOMITO3UTOPUTE
KbM JIMYHUAS MY3UKaJIeH €3WK M MY3HKAITHO-IpaMaTyprudHO
pa3BUTHE B OMEpHHS >XKaHp. Tpaaummara Ha TOTOTAaBalTHHUTE
NPOSIBJICHUSI HAa JETCKM XOPOBH CBHCTaBH B OIEPHUTE
CIEKTaKIM € MO3HaTa OT BPEMETO Ha KJIACHYECKUTE OTEpPHU
TBOPOH.

My3uKalHUTEe W ApaMaTyprddHu 3a7add, KOUTO HM Ce
BB3JIaraT, U3UCKBAT JIPYTH MOAXOIU, My3WKallHA U TeTpajaHa
MMOATOTOBKA W  TPEJACTAaBIsABAT MHOTO  II0-3HAYUTENICH
MYy3UKaJTHO-TICBUECKH aHTKUMEHT.

3.1. OnepHOTO TBOpYECTBO B emnoxara Ha Bepusma.
Xyno:KecTBEHUTE HI€H HA BPEMETO U TAXHOTO OTPasKeHHe
B TBOpYecTBOTA Ha [lyuunn

Bepu3mbT € peanucTHUHO XYI0)KECTBEHO HAIPABIICHHUE B
WTAJIMAHCKATa JIUTepaTtypa U M3KYCTBO OT Kpas Ha XIX Bek
(ur. - Verismo, myma - Vero, KOETO O3HayaBa
WCTUHCKW/NIpaBauB).  Bb3HWKBA  mojx  BIMSHME  Ha
MEXTyHApOJHOTO JINTEPATypHO NBIDKCHHUE HA HATypalu3Ma -
XYJIO)KECTBEHO HAmpaBiIeHHE KbM KOETO TPUHAMJIEKH
TBOpuecTBOTO Ha nucarareiass Emun 3onma.  Herosu
MocJIe/IoBaTeNld OT TOBa BpeMe BbB (peHCKaTa JUTeparypa ca
peanma aBTopu: I'm mpo Momacan, Xenpux Mocen, Andonc
Hone; a B wranmanckara nutepatypa: J[lkoBanu Bepra,
Homennko Yammonu, Jlynmku Kanyana u ap. B obmactra Ha
TICUXOJIOTH3Ma, BEPUCTUTE BCBHITHOCT Ca MHOTO IIO-TOJIEMH
HOBATOPH OTKOJIKOTO B 00JIACTTa HA COLMAITHOTO ChIIbPIKAHHE.

Ormepute Ha BeprU3Ma MHOTO Y€CTO ChIBPXKAT apHuH, KOUTO
MOraT Jla ce IeAT camocrosTenHo. Te ce BmHcBar B
LUSJIOCTHOTO APaMaTypruyHO Pa3BUTHE U TAXHATA CTPYKTYpa €
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MIPOMEHJINBA, OCHOBaBa C€ Ha TEKCT, KOMTO OOMKHOBEHO HE
cienBa craHmapTHus cTpodmdueH ¢opmar. CTWIBT Ha
BEpPHCTHYHATA OlEpa BKIIOYBA MY3WKa, KOATO TMOKa3Ba
MpU3HalM Ha TNO-ACKIaMallMOHHO TIeeHe, 3a pas3iuKa OT
TPaIUITMOHHNTE TPHUHIIAIIA Ha €JIeTaHTHOTO meeHe bel canto,
MpeIIecTBalll Ta3u enoxa. TunuyHa 3a M3MBIHUTENTUTE Ha
BEpUCTUYHA Ollepa € BUJ BOKaJHA TEXHWKa Chiaroscuro (ot
WTaJIMAaHCKU chiaro - CBETJIMHA U SCUro - ThbMHO, TEXHHUKA,
M3II0JI3BaHa 3a MpECTaBIHe Ha CBETJIMHA W CSIHKA, WM T.Hap.
IIBETOBE B HCGHGTO), KOsTO MHOI'O II€BIIU HU3IIOJI3BAT U 10 TO3HU
MOMEHT.

[Iyunan n30upa 3a rIaBHH T€pOH B ONEPHHUTE CH TBOPOU
MIpeIMMHO TJIaCOBETE Ha COMpaHa M TEHOpa U MOBepsiBa Ha TSIX
apuuTe W JAYETUTE, Bb3Jaralku WM Hall-TIOETUYHHUTE W
CHKPOBEHHU CTpPaHUIM OT omepute cu. OcTaHajIWTE TIIaCOBE:
Meroconpad, 0apuToH m 0ac, TOW HM3MON3Ba MPEANMHO 32
BTOPOCTCIICHHU POJIKM, a KOraro MM MHpeajara 1mo HeHTpaJIHn
3amaun (Ckapnus, xann Ckukw, MuKkene) muiie MapTHATE
VM 9yBCTBUTEIHO MO-0JIM3KO IO PEUUTATUBHUTE.

3.2. Oneputre na IlyyuHu u HeroBaTra poJisi 3a
Pa3BUTHETO HA UTATHAHCKUS ONEPEH KaHP

C umenara Ha Ilyunnm (12 omepu), Mainep, HeOrocu n
Puxapn Hlpayc. ce cBbp3Ba pa3BUTHETO HAa MY3HKAJIHOTO
n3KycTBO B Kpas Ha XIX u Hauanoro Ha XX Bek. Te3u rosemu
TBOPIIM OKa3BaT OTPOMHO BIIMSHHUE BBPXY HO-HATATHITHOTO
pa3BUTHE Ha My3WKaTa, a ,UCTOpHYEcCKaTa UM POy €
Ch3/laBaHE Ha BPH3KATa MEXIY ,,CTAPOTO** U ,,HOBOTO®.

AKO ce To30BeM Ha JyMHTE Ha aBTOpa, TOHM MoauepTaBa
JIBA Ba)KHU TPUHINIIA B HETOBaTa OTNEpHA €CTETHKA: CTPEMEK
»1a DPa3BBIHYBa, Ja TOpa3W W Ja TPOTHE’; HEOTKJIOHHA
KOMIIO3UTOPCKA TIO3WIMSI-BEPOI0 - ,,BBIpekn BCHYKO U
BCHUUKM - Ja ce cb3laBa omepa oT wenoaun”. Taszu
ecTeTHyecKa MO3UIMs JO0Ka3Ba 3/1paBaTa Bpb3ka Ha [lyunnan c
HUTaJIMaHCKaTa My31/IKa.HHO-6I/ITOBa Tpaaguaus.
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B eanH MHOro KparbK, HO aKTHBEH TBOPYECKU IMEPHON
(1892-1895 r1.), IlyunHu ch3aaBa MOCIEIOBATEIIHO CBOHTE
omepu ,,boxemu” u ,,Tocka”, a ¢ onepara ,,Typangor” (1921-
1924r.) 3aBppmiBa CBOS TBOpPYECKUAT IBT. Te3u omepu ca
O0CKT Ha HAY4YHOTO M3CJIEIBAaHE KaTO M3IIBJIHUTEICKA
npobjeMaTHKa B CLICHHYHATa padoTa ¢ IETCKH XOPOBE.

3.3. JlerckuTe ONEPHM XOpOBe B TPU CHEHHMYHU TBOPOH
Ha /Isxkaxomo Ilyunnu:, boxemn”, ,,Tocka”, ,,Typangor”

W Tpute omepum ce OTIMYABAaT CbC CBOETO MailabHO
My3UKaJHO-IpaMaTypru4yHO pa3BUTHE. AKTHBHO YydacTue B
TAX Ce Bb3jJara Ha XOPOBUTE EMH30AM, MPEACTABEHU OT
cMeceHus U nerckus xop. B, boxemu“ u ,,Tocka®, yuactuero
VM C€ CBBP3Ba C MO-BUCOKA CTETIEH U CIIOKHOCT Ha My3HKaJIHa
WHTEepIpeTalMss W € Hajulle OTpyJHEHa IeBYecKa
npobiematuka. B ,, TypaHnor* ydacTuero Ha JETCEKHs XOp €
(hakTypHO OOJIEKYEHO W IPENCTABEHO OT €IHOTJIACHO IIECHE.
OpkecTpanusaTa € MHOTO TUThTHA, KOETO Ch3/aBa CreluduueH
U3IBJIHUTEICKH TIpo0JieM, a JalTMOTHBHAaTa TEXHHKA €
W3BEZICHA HA IPEACH IJIaH.

Wnrtepecst B bbarapus kbM TBOpOHTE Ha [lyunHU € TOIIsIM
W TOBa C€ BIWXKIA OT NPEMHEPHUTE IOCTAHOBKH Ha TPUTE
ornepu B Codus, peaausupaHd TBBPAE CKOPO ciel TSIXHOTO
ClleHn9IHO TipeacTaBsiHe B EBoma. Maectpo ['eopru Atanacos
muprxupa ,.boxemn™ mpe3 1922 r., a pexxucypara € JeJo Ha
H. /. Bekos. [upurentst IOpuit IlomepanueB Boau
CleKkTakbia Ha ,Tocka“ mpe3 1925 r., a cueHudHara
noctaHoBka € Ha Xp. Ilonos. Yetupu rogunu ciep mbpsaTa
cueHnyHa peanuzauus Ha “Typanmor” - 1926 r., onepara e
npeacTaBeHa oT rocT-aupurenta Xepman Lllanre, a pexucsop
oTHOBO € Xp. [Tomnos.

,»boxemu*

Omepata ,,boxemun” (1893-1895 1.) e sapwk obOpazenm 3a
HOBATOPCKHA IOAXOA Ha Hy‘H/IHI/I KbM JpaMaTypru4HOTO
pa3BHUTHE HA CIIEHWYHHS CIEKTaKbJl. KOMIIO3UTOPHT pa3BHBa
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OCHOBHHUTE MPHHLUIIM Ha peaJMCTUYHATa OIepa: Cuila Ha
€CTETUYECKOTO BHYIIEHHUE, ABJIOOK IICHXOIOTU3BM U MOAXOX
KbM o0Opa3HocTTa. JInbperoro e mo pomana Ha AHpu Mropke
»CleHn oT >xuBoTa Ha Ooxemure”. HMHTepecen ¢akr e
IIPEICTAaBSHETO Ha onepara BbB BueHa 1oJ ITUPUIEHTCTBOTO
Ha I'ycraB Manep.

3a pasiuka OT MOBEYETO ONEpH, KBAETO NETCKUS XOp ce
sIBABa B IBPBO JecCTBUE, B ,,boxeMu Toi e pasmpesesneH B
HayaJoTO U B Kpas Ha BTOpPO JAeicTBUE. XOpOBaTa MapTUTypa
Ce CUMTa 3a e/lHa OT HaW-CIIOKHHWTE B OINEpHAaTa JHUTepaTypa.
TpynHocTTa ce wu3pa3siBa B TOBa, Y€ JETCKUAT XOp €
PaBHOCTOIHO NpPEACTaBEeH, HAPABHO ChC COJIMCTUTE U TONEMUS
XOpOB CbCTaB. B oTmenHu ¢parMeHTH, TOJEMUST ChCTaB ee
pasaciisi Ha JKCHCKM M MBIXKU XOp, KOCTO IJONBJIHUTCIIHO
YCIIOKHSIBA MY3UKAJTHOTO PAa3BUTHE HA XOPOBUTE aHCAMOIIH.

[IpouechT Ha pa3unTaHe, yCBOSIBAHE M 3allaMETsIBaHE Ha
MapTUTypaTa U3UCKBA CEPUO3HO TBOPUYECKO BpEME M aKTHBHO
BHUMAaHUE NPH CLICHUYHUTE PETICTHLINH.

Btopo aeiicTBue 3amoyBa ¢ royisiM 3BYKOB aKTHBHUTET Ha
OTIpE/IeTICHN OPKECTPOBH TPYyHH - CEIEeMHANCeT TaKTOBO
BCTBIUIEHHUE. JIeTCKUAT XOp 3a1ouBa €AHOBPEMEHHO C MBXKKHUS
Ha ay(TakT, a >KEHCKHUT BCThIIBA BEAHAra Ha IIbPBOTO BpeMe
Ha oceMHaiicTus TakT. B enepruunoTo Temno Allegro focoso e
ocobeHO TpoOIeMHO BJIHM3aHETO B TO3M ay(PTakT ®
MPUCHEINHIABAHETO Ha >KCHCKUTE TIJlacoBe. 103 MOMEHT
W3UCKBA CIEIMATHO PENeTUIIMOHHO BpeMe. OIle 1Mo-clIoXKHa €
CUTyanusATa 3a JE€TCKUA XOp, 3alllOTO BCHIIUTCIHUAT TOH BJIM3a
Ha TOoCJeJHaTa [IeCHalCTHHA HOTa OT TakTa M TpsiOBa na ce
BIIMILIE B NPOABIDKABALIMS TAaMOBUICH MAcaXX Ha OpKecTbpa
0e3 /1a ce HapyIIu CTPEMHUTEITHOTO JBM)KEHNE Ha MEJIOJUYHAaTa
JIMHUA.

CrnenBamuTe BCTHIJIEHHWS] Ha JETCKHS XOp CE€ BMECTBAT
MCXKIY PasSHOPOJAHHUTE BCTBIUICHHWA Ha XCHCKaTa W MDbXKKa
XopoBa QopMmanus M € Ha JHIe PUTMHYHA TPYAHOCT 3a
OCBILECTBSIBAHE Ha IIbJIHATA KOMOWHALMS MEXOYy TpUTE
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cbCTaBa. B Havamoro mpoOieM € TOHAJIHOTO BCTBIUICHUE.
Bepuusar Tom TpsbBa ma ce B3eMe OT IIOCTETIEHHOTO
MEJIOUYHO JBWKECHHE Ha OPKEeCTbpa B HU3XOAALIA MOCOKA.
BerbnuTenHUSAT TOH 3a AETCKUSL XOp MHpPH BTOPOTO MY
BCTBIUICHHE, TpsiOBa Ja ce B3eMe OT IbPBH ajlT, KOWTO
U3MBIHSABA THPCEHUS TOH B mpeaxogHus TakT. Ome enuH
mpo0jeMeH MOMEHT € 3aIlsIBAHETO OT BEPHUS TOH IIPH TPETOTO
BCTBIUICHHE, KOETO 3alo4Ba MaJKO TMO-KbCHO. [Ipe3 ToBa
MEXJWHHO BpeMe TpsiOBa na ce MOoJabpka/ma He ce Tryou
MeBYecKaTa KOHICHTpalUs Ha Jenarta. BCTBIJICHHETO e
HETIOCPEJICTBEHO CJIeA OKCHCKHS XOp - WMHTAamUs Ha
¢mHanHaTa (hpasata Ha compaHa, BEPHHUAT TOH CE€ IIOJaBa OT
JIMHUATA Ha ITbPBU COIIPaH B IMMPEAXOAHNA TAKT.

CHGI{Ba IIbpBU  CBBMCCTCH MOMCHT MCXKAY TJIaBHATa
reponra Mumu u netckus xop. Ha neitHara ¢pasa ,,Mi sta ben
questa cuffietta rosa”, Ha mociieHaTa CPHYKA OT IMOCJIEAHATA
AyMma, BCThIIBA JCTCKUAT ChCTAaB. OcBeH TOYHOTO IIoImaacHueE B
HEOOXOMMOTO BpeMe, ce Hajlara ¥ KOHKPETHO HacOYBaHE Ha
BHHMAHHETO, 32 Jla C€ IMOJYyYH YHCT WHTEPBAIBT T.3 MEXIy
nBarta riaca. J[MpureHTuTe npeanoYuTaT A0pu Jieko 3abaBsHe
BBPXY JlyMaTa, KOSATO Iiee COJUCTKaTa, 3a Jia CE OCHTYpH
CIIOKOMHO ¥ TOYHO BJIM3aHE 3a JeTCKHuTe Tiaacose. Cren ayera
Ha Mumu u Pynondo, HeroBara mocieganara ¢pasza ,,Se fa
senno il buon Dio voglio comprarti un vezzo assai piu bel” e
OpPHEHTHp, 4Ye Cclie[Ba BCTBIUICHHETO Ha JETCKHS XOp,
nocieBaHo oT JkeHckus. Ppazara, msmara ot Pynondo,
TpsiOBa Jla ce 3amamMeTd OT MaJKUTe TEBIM, 3aeAHO C
MEJIOJJMYHOTO JIBW)KEHHE Ha OpKeCThpa B TO3UM MOMeHT. Ciex
HETHUSAT TAKT € TOYHOTO MSICTO Ha BCTBHILICHUETO. Te3u TakToBe
Morar Ja ObJar u mpedpoeHH OT TAX, HO € MOo-A00pe, aKko
NEBOUTE C€ PBKOBOAAT OT IABWXXCHHUETO Ha MY3HUKa/JIHATa
TuHUAS BBB (parMmeHTta. JupereHThT TpsiOBa na 0OBpHE
BHUMAHUC Ha TOBA, Y€ TpHU TaKTa IPEANU BCTBIUICHUETO Ha
X0pa €€ CMEHAT TOHAJIHOCTTa U pasMmepa. DiaedToBOTO
JBIYKCHUE B TIOJIyTOHOBE JIOTMYHO JOCTUTA JI0 HAYaJIHsl TOH Ha
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JIETCKUSI XOp, KOETO € ChII0 My3WKaieH opueHTHp. CMexsbT,
KOHUTO TpsiOBa apTHCTUYHO N1a AEMOHCTPHpAT Jenara, HE €
CBBp3aH C ONpEAeTICH TOHOBE, HO TPsOBa Ja ce W3MBJIHUA B
TOYHO yKa3aHaTa PUTMHKA.

CrreBamoTo Mpean3BUKATEIICTBO € N3Pa3eHO B 00aXKTaHHS
W 3aCTBIIBAHUS MEXKIY NETCKHUAT, MBXKHIT U KEHCKUAT XOp.
Tasm  ,uletennna”  Ha ~ My3UKaJHata  THKBH €
MIPEeIN3BUKATEIICTBO KBM Pa3HOPOTIHUTE TJIacoBe.
My3ukanHata JTUHHUS TpPEeMUHaBa W TIpe3 TPUTE CHhCTaBa B
pasnuyau KoMOuHauuu. [IbpBUSAT OpHEHTHP, KOWTO TpsOBa 1a
Ce OTKpOHW B CIIyXa Ha JleraTa 3a TeXHHsI HavajeH TOH, IIe Ce
B3eME OT TEHOPHTE, YHATO MEIOJWYHA JIUHUS 1€ 3aBHPIIU C
ThbpceHHs TOH. B TOBa BCThIUIEHHE Jemara me ObAaT
MOJIIOMOTHATH OT 0acuTe B MBXKKHS XOp, C KOUTO TEAT B
yHUCOH. Bcekum oT TrnacoBeTre ce TMOATOTBSI 3a CBOETO
BCTBIUICEHUE OT TJac, KOHTO € Il Mpeld Hero, AOCTHTaHKH
cleABalus ThbpCeH TOH. [IpH TPeToTO MOpEenHO BCTHILUICHHE
Ha JIETCKHUS XOp B TO3W My3WKalieH (parMeHT, ChCTaBBT Ce
paszens B IBYyTJAcC, a MHTEPBAIBT C€ CTPOU BBPXY MOCIETHUS
TOH Ha TeHopuTe (Mm). B oOmara 3ByuHocT TpsiOBa na ce
MOJIy4r TePIKBapTaKopa (B cMeceHo pas3mnojoxeHue - des u f
3By4ar B TeHOpuTe, a gl u bl B nmenara ). YdactBamure BbB
¢parmMenTa TpsOBa Ja MMaT MPEABHU]l YCTUPHIIIACHUS aKOP/,
KOWTO 3aeHO 00pa3yBar.

[Tyunnu pasnens chcTaBa Ha JieliaTa Ha JIBe TPYITH C UesTa
Jla Ce TIONYyYU B3aWMOJICUCTBUE MEXIY TsIX, KOETO 0O0M4YaitHO
Hapuyame ,,BBIpoc - oTroBop”. B To3m emmson, aBTOPBHT
Ch3HATENTHO  M30STBa  BOKAIHW  TPYJHOCTH,  MPEIBUJ
pasnensHeTo Ha aHcamMObJia HA Pa3HOPOAHH TPYIH IO Opoii
nera. CamMo TyK ce CiaydBa €IWHUYHO O0akIaHe Ha JeTe-
COJIMCT Mex1y (parMeHTUTE, KOETO TpsOBa TOYHO Jia ce
mwianupa. @OparMeHTHT W3IUCKBACIECUUATHH PETETUINOHHU
yHpakHEHHS.

C HacThIIBaHETO Ha TemroBara rnpomsaa (takt 270, Alegro
alla marca) xopucture TpsOBa naa 3amoyHAT Ja CIEIT
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naprusita Ha Oapurtona llloHap, MO KOSTO IIe ce OpUEHTUPAT
3a B3€MaHETO Ha CBOS TOH B Ioaxoaaumus MomeHT. Ha
U3MUTAHUE € TIOMJIOKEH TEXHHUSAT TOHAJEH CIyX NpeABH]
npoMsiHaTa Ha ocHoBHaTa ToHanHOocT B F dur. Te morar na
YysT CBOSL TOH OT OapuTOHA, KOMTO €IMH TAKT MPEeaH TAX IO
usnsBa. Ho Hail-noOpe e aenata na ObAaT OpUEHTUPAHH U B
3BYYEHETO Ha HOBaTa TOHAJTHOCT. Taka OCHOBHHAT TOH €
JIECHO IMOCTHIKUM, OLIE ITOBEYe, Y€ PEIUIMKUTE Ha IECIINUTe ca
BBPXY TOHHYECKHS U JOMUHAHTOBUA TOH Ha F dur.

OpkecTpoBOTO (OPTUCHMO, C KOETO 3amouBa Iudpa 28 B
mapTurypara, Spko oTOemsi3Ba (M 3a  TOpeneH IIbT)
JOCTUrHaTaTa ToOHanmHOocT B dur, kosito ompeaenst To3u
¢parment. ToBa € U MOCIETHOTO M3ITBIHEHHE HA TO3H TOH OT
OpKecTbpa Mpenu Ja Bie3e JAeTCKud Xop. BHuMaHHeTO Ha
meBIuTe TPsOBa na ObAe aHTaXWUpaHO C Tazu 3amgada §-10
TaKTa [0-PaHo.

BB (uHana Ha BTOpO JciicTBHEe My3uKkaigHata (akTypa
U3KIIIOYUTENIHO ce yNOoXHsBa. Beska cnenBama Mys3uKaiHa
¢paza BoaM A0 IOCTEIIEHHO HAcjarBaHe HAa HOBU COJIOBH H
XOpOBHM TjlacoBe. B Kkpas Ha My3HKalHOTO TOCTPOEHHE,
BCUYKH JICHCTBAIIM JIUIa c€ 00CMHSABAT B €IUHEH aHCaMOBbJI,
KOWTO BKJIIOYBA MBXeTe conmcT: Pynomndo, Mapcen, llonap
n KonuH, 1 BCHUKM XOpOBH CHCTaBU Ha CLIEHATa - JKEHCKHA,
MBKKHS B JIeTckus xop. Haii-norpemxo 6u 6mio, ako nemnara
ce CTpeMAT Ja HaABUKAT BCUYKH OCTaHAIM: aKThbOPH-TIEBIH
WINM TOJEeMHUsl XOp Ha CILeHaTa. 3a Aa C€ OTKPOAT IETCKUTE
rJlacoBe B Ta3d oOIIa COJOBO-XOpOBa 3BYKOBAa EMHCHS,
TeMOBPBT Ha JAeuarta TpsAOBa na ObJe OCHOBHA IpHXKa 3a
xopoBus gupureHt. Toit TpsOBa na Obae ¢uUKCHpaH U
3araMeTeH OT JIETCKHS XOp B OONIMTE pENneTHIUH Ha
YYaCTHUITUTE.

OO01mm U3B0M OT Y4aCTHETO Ha IeTCKHUS XOP
B onepara ,,boxemu“

Ilpy Haau4yHeT0 HA TOJAM Opoii (parmMeHTH C

AKTHOPCKH HATOBAPEHM CIE€HHU, MOSABATA HA AETCKHUS XOpP
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NMPEACTABJAABA KOHTPACTEH MOMEHT H OTKJIOHABAa KBbM
ce0e cH LsIJIOCTHATa cueHH4Ha Bu3usA. IlpuBiauyaHero Ha
BHUMAaHUETO KbM JlellaTa-u3MbJIHUTEIN e BaXkeH MOMEHT B
PeKMCBOPCKHSI TOAXO0A KbM CHEKTaKbJIa W OTKPOsIBa
CepHO3eH MY3HMKAJIeH KOHTpPACT B Ppa3BUTHETO HA
OpKecTpOBaTa ApaMaTyprusi.

IlosiBABaHETO M NMPHUKJIIOYBAHETO HA AETCKOTO Yy4acTHe
caM0 BbB BTOpPO JeiicTBHe HMa CBOETO CEpPHO3HO
00sicHeHHMe W NPHYHHHOCT. JlokaTo B MBPBO JeilicTBHE
CHEHMYHOTO pa3BuTHEe ce odopMA M ce [IBHXKH OT
NpeACTABAHETO HAa TJIABHUTE JeHCTBAINM TepoH -
COJINCTHIEC, TO B Pa3BUTHETO Ha BTOPO [elCTBHE HA
CIeHATA Ce YCTAaHOBSBa TNPUCHCTBHETO HAa NeJus
AKTHOPCKH CcbhCTaB. B To3W KOMILIeKCeH MOMEHT Ha
PA3HOPOJHO AKTHOPCKO INpPEACTABSIHE, HA JETCKHAT XOp ce
Bb3j1ara Ja 0bae cBeTJIaTa IBETOBAa raMa W pas3jH4eH
3BYKOB TeMOBbpP/UBAT/HIOAHC MeXAY BCHYKH [elCcTBaIu
w3nbjaHuTe M. ToBa e coneuuduYHO KOMIIO3UTOPCKO
BIoKIAaHe, KoeTo Ilyunnu u3noJs3ea u B APyru CBOM omepu,
HO TOYTH BHHATH € TAaKaBa HeJ M NpeAd CBHIIMHCKOTO
pa3BuTHe B AbJ0OYMHA NpPH MNpeICTABSIHETO Ha
TpareqmiiHaTta 00pa3HOCT, CBbpP3aHa ¢ TJIABHUTE
ACHCTBALIM MEPCOHAMKH.

JleTCKHMAT cbeTaB ce (popMHUPa OT Pa3INYHH MO BH3PaACT
NneBIH, KOUTO TPsi0Ba Ja ce BNHUIIAT B 00IIaTa 3BYKOBa
KAPTHHA HAa XOpOBOTO meeHe. PazuuMra ce Ha TOBa, 4e
W3MBJIHUTEICKOTO Pa3BUTHE HA MOCTHNMINTE MO-KBCHO
neBUH B xoposara (opmanusi, Moxke na Obje NPOBeIEHO
WHTECH3UBHO U [a OCHUT'YPH He00XOAMMOTO XYAO0KECTBEHO
HHMBO 32 TAXHOTO yyacTue. BbIpeku Juncara Ha KaKbBTO
U 12 e CLeHNYeH OIUT, TOH MoKe 1a 0bJe KOMIIEHCHPAH OT
W3IBJIHUTEIH, KOUTO NMPHUTEKABAT Xy0aBH I1ACOBH JAHHH
U MPUPO/IeH APTHCTHYEH TAJAHT.

Jlpyru  KOMNIOHEHTH. CBBLP3aHM C MNeBYecKaTa H
APTHCTHYHA NMOATOTOBKA HA XOPUCTHUTE OT JeTCKHUSI ONlepeH
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X0p, OT ChIIeCTBEeHO/BAaKHO 3HAYeHHe, KOUTO TPAOBA Ja ce
HMAT NpeABUHI OT TEXHUSI AUPUTEHT:

" roJsM 00eM My3HKa, KOSITO TPsi0Ba Aa ce 3amaMeTH
HAam3ycT (CBbp3aHa ¢ XOpOBHUTe eNmu3oAd - TpH
CaMOCTOSITEJIHOTO NpeACTaBsIHE HAa NeTCKUSl XOp, WJIM B
KoOMOMHAIMA ¢ ¢QopManMm HAa CMeCeHHUsl XOp, NIpH
OPKeCTPOBH MOMEHTH € Y4YacTHeTO Ha JAenaTra, MexIy
PeIVIMKH Ha Pa3jIM4YHHM COJMCTH C TAX M JAP. CHEHUYHH
CUTYyallUM);

= crnenu¢uKa Ha XOPOBUTE BCTHIUIEHUS B Pa3JINYHA
APTHCTUYHM KOMOMHALIMHM CbhC COJMCTH H CMeCeH XOop
(koraro JMICBAa [J0CTATbYHO BpeMe 3a 3ansiBaHe, INpHU
0bp30 WJM TNPOMEHJMBO TeMIl0, MNPH CMIHA Ha
TOHAJHOCTH, KOraTo ce MOJIy4YaBa Pa3HOPOJAHA 3BYYHOCT
MEeK1Yy NeeluTe CbCTABH U JIP.);

"  CJI0KHM METPOPUTMUYHM M TEMIIOBH POMEHHU B
NapTUTYPaTa, KOUTO H3NCKBAT CNEeNUAJTHO BHUMAaHHMEe W
NpeABapuTe]HAa MNOArOTBEHOCT oT Xxopucture. Te3u
pparmenTn ce u3padorsar B NpeBapuTeIHa
peneTHIMOHHA AeiiHOCT ¢ XOPOBHUS IMPHUTEHT, 2 OMEPHUAT
AUPUTeHT KOpHUIWMpa Te3W MOMEHTH TIpM o00mIuTe
peneTHIny;

* B3MMaHeTO HA TOH B ONpeAeJeHH U PA3JIMYHH 10
CJI0)KHOCT MOMEHTH (TOYHOTO MY ocbluecTBsiBaHe). Ilpu
OpKecTpPOBHTE MOMEHTHM BHMMAHHETO cJelBa Aa Oble
HACOYeHO KbM  CbOTBETHHS  HHCTPYMEHT,  KOIiTO
W3MBJIHABA TbPCEHUs] TOH B Ha-0JM3BK 1O Bpeme
MY3UKaJIeH OTpsi3bK. B Ipyr ciy4yai, TOUHHUAT TOH MOKe
Aa ce B3eMe OT KOHKpPeTHAa, NPeAXo:KAala MY3HKaJHA
(¢ppa3za Ha ompenesieH COJHMCT, OT 3BYYHOCTTA Ha Meella B
ChIMS MOMAHT /Jpyra XxopoBa QopManus - KeHCKa,
MBbKKAa, CMeCeHa;

= ]a ce OCUT'YPH HempeKbCHAT Mpollec Ha
peneTHIIMOHHA JeHHOCT, KOWTO OM AajJ BB3MOMKHOCT HAa
AETCKHS XOp 32 3BYKOB KOHTPOJ B Ja/lcH MOMEHT W NpH
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ompejeeHa MY3HKAJTHA CUTyalus, KOraTo ce Tiee B
€THOBPEMEHHO Pa3BUBAIIM  Ce/MPOTHYANIU/TeHCTBAIIH
MeJIOAUYHY JTHHUHA.

»Tocka“

[Tyynnu 3aBbpIBa paboTaTa cu BBpXY omepata ,,Tocka”
npe3 1899 r. um modyuyaBa CBOSL TOJIAIM TBOPUYECKH IIIAHC
BEIHara Ja BUAM CLUEHUYHOTO W OCBIUECTBABaHE. MHOro
pAOKO TOMOOHAa CHTyalusl € BB3MOXHA, OCOOEHO KOTaTo
KOMIIO3UTOPUTE TMHUIIAT 32 H3BECTHH EBPONCHCKHUONEPHH
TeaTpH.

ChpabpKaHHETO HA orepara € HACHTCHO C JpaMaTH4H!
KOH(JIUKTH, C KOHTPAacCTHU cepr B MY3UKATHO-CLHCHUIHOTO
neiicteue. My3uKanHata ocHOBa € Oorara Ha ()parMeHTH C
JNANTMOTUBHO pa3BUTHE, KOWUTO TMpPHIABAT  ONpeJeieHa
XapaKTepUCTUYHOCT Ha TTIAaBHHUTE MepcoHaxku. B mubpeToTo ca
3aJI0’KCHM CHJIHU TIPSKUBSBAHHA Ha TEPOHUTE, SICHO Ce
OTKpPOSIBA HOBUSAIT OPUTHHAJIEH KOMIO3UTOPCKHU MOAX0] B
Pa3BUTHETO HA HErOBOTO chabp:kaHue. [lyunHu pa3BuBa
MY3UKAJTHHSI MaTepual BBPXY CIO)KeT OT HCTOPHKO-
repouvHa TeMa, KbM KaKBAaToO /I0cera Toi He e MpuoOAraaJ.

OnepHara TBopOa ce JMOOJIMKABA TI0 CBOETO ChAbPIKAHHE
JI0 BEpUCTUYHHUTE OINEPH, Pa3rphllla ce C TOMOIITA Ha SIPKH,
CWJIHO BB3JICHCTBAIM TeaTpajHH e(eKTH - TpaHJAuO3HA
¢duHanHa clieHa oIllle B Kpas Ha MbpBOTO jckictBue. Ts e
M3MBIIHEHA HE CaMO OT aKThOPCKHS ChCTaB M BCHYKH XOPOBH
CbCTaBM, Y4YaCTHHLOMW B OIICPHOTO ):[eflCTBPIe, a B HEA
MPUCHCTBAT MHOXECTBO CTAaTHCTH U € pPelieHa ¢ OCOOCHO
MuinHa crieHorpadusa. B ClieHMYHOTO miecTBUE, MPEACTABEHO
OT YOBEIIKO MHO3WHCTBO (IIEJHAT CMECEH XOp), CE€ BKIIIOUBA U
ACTCKHUAT XOP.

3ByKOBUAT mpo0JjieM e 3aJ0}KeH B AaKTHBHATA
yeTUpHUIJacHa (akTypa, KosiTo He OMBa B HUTO eIUH
MOMEHT /Ia ce HAKbPHSIBA 0T AKTUBHUTETA HA JIBHKEHHETO
B Pa3JIMYHM MOCOKH IO CclieHaTa. Ta3u MHOTOrJIacHa XOpoBa
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(dakTypa ce moaabpka H3ISUI0 OT 3ByKa Ha CMECEHHs XOp,
InyOnupaH Mo mapTuu OT Aeuata. B cmydas, ToBa ocurypsia
YUCTUSI XapMOHMYEH OallaHC MEXIy XOpOBeTe U OcCTaBa
eIMHCTBEHA 3ajlaya 3a ONEPHUS AWPHUIEHT Ja He ce 3aryou
[[BETa HA JAETCKUSI TeMOBP B pa3rbpHATOTO MHOTOIJIACHE.
Kommno3uTopckoTo peuenue 3a UsiJIOCTHOTO AYOJMpaHe HA
BCEKH OT [rJacoBeTe, He ce Cpella B [PYrH HEroBHU
ABTOPCKH OIIYCH.

OO0unyJaiftHO, IPEeICTaBSIHETO Ha AETCKUTE XOPOBE CE CBHP3Ba
olie ¢ HayamHUTE omepHH (parMeHTH. Taka ce ocHrypsiBa
peanHa acouuanus C JKMBOTa Ha BCAKO OOILECTBO M B
pasnuuyHo Bpeme. Koraro HacThmBar ApaMaTHYHH CHOUTH,
WM CC€ pasrpbliaT UHAWUBUAYAJTHW B3aMMOOTHOUICHUA MCKIY
TJIaBHUTEC I'€POU, €4Ba JIM B TOBA CHICHUYHO PAa3BUTUC MOXKC Ja
ce HaMepu MSICTO 3a MIPUCHCTBUE HA JETCKU Xopose. OTae HH
AeTCKHU MEePCOHAKU YUacTBAT BbB ()parMeHTH, CBbP3aHH €
MCUXOJOTHYECKA APaMa, HO IJIABHO KATO COJIMCTH H, BCe
naK, ¢ He TOJKOBAa IbJrOTPaiiHO mMpuchbcTBUE (B ,,bopuc
lonynos®, ,,Manam brrepdmait, ,,Hopma™ u ap. onepn).

Y4yacTrero Ha JAETCKHUS XOp B Oolepara € KOHIEHTPUPAHO B
paMKHTe Ha IbPBO JEHCTBUE KATO € C OUYepTaHa Pa3HOPOIHOCT
Ha Ppas3IMYHUTE NPOSBIEHHUA [0 BpeMEe Ha CLEHUIHOTO
passutHe. [IpaBu BIeuaTieHHE, Y€ B MAPTUTypaTa aBTOPBT
npeacTaBss XopoBara ¢akTypa Ha Tpu neronuHus. Korato B
CbCTaBa y4acTBaT Be€Ye M MYTUPAJIM MOMUYEIIKH IJIACOBE,
MPUHLUITBT B U3MUCBAHETO € KAKTO IIPHU CMECEH XOP - C €AUH
MBXKH TJIac, MPEJCTaBEH KaTO TEHOP (HA COJI KJIH0Y), KOHTO
o0eMHsIBa BUCOKUTE U HUCKHU IJ1acoBe. 103U BUI NApTUTYPHO
M3IUCBAHE € XapaKTepeH 3a oNpeaesieHH 00pas3ly OT XOpoBaTa
My3UKa 3a ACTCKU-MIIAACKKHU CHCTaBH. B pa3jInyHu Cliydan
MapTUsITa HA MOMYETaTa Ce U3MMCBA HA TPETOTO METOJIMHUE Ha
0acoB KITIOY.

B cuenara ¢ Kiucaps, nosBsBaHETO Ha JETCKUS XOp
mpenjara mo-pasjindHa (pUTMHUYHA) MpoOiieMaTHKa, KOSTO ce
CBBpP3Ba C ONpEAEJCHA AacOLHMaTUBHOCT, HO TS € C€aMmo
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NpUBUMIHA B sICHaTa AaKUEHTUPAHOCT HA MY3HKAJIHOTO
newkenne. Ch3gaBa ce BIevyaTjeHHe, Ye PUTMHUKATA €
MOYTH WIEHTHYHA ¢ MAPIIMPOBKA, KOETO € ChbBBHPIIEHO
NPUBHAHO M €AMHCTBEHO ce oOmpeAeJs HMEHHO OT
dopmanno aeiicTBamaTra HenpeKbCcHATa aKIeHTHOCT. Ts
ce MoJIy4aBa OT HellepHOAUYHO NMPOMEHSIIUTe ce TAKTOBH
pasmepu 9/8 - 6/8, monsikora B xkomOnHaUMA ¢ 2/4 u 3/4.
To3n ¢parMeHT ¢ OOmmMpeH W HETOBUAT 00eM ¢ oT 59
pa3IMYHU TaKTa B TAXHOTO KoMOwHupaHe. HedeTHusiT Opoii
HA TaKTOBeTe B pa3inuynuTe ¢pasu, U o010 B XOPOBHA
€Nu30/1, He ce OTYUTA OT Chb3HAHUETO KATO HeCUMETPUYHO
pa3Burue.

IIpes wamoTo Bpeme CiylIaTeNsIT HMa YycellaHe 3a
JIBI)KEHHE B  KBajpaTHa  CTPYKTypa, TOPOAEHO  OT
M3MECTBAHETO HA CUJIHUTE METPUYHU BPEMEHA B TE3U TAKTOBE.
KpasT Ha TO3M (parMeHT AUPEKTHO ce MPEKbCBa OT HOBOTO
TeMIo Andante sostenuto - B ONPEICIICHUS] HOB pa3Mep Ha
MYy3UKaJTHOTO ABIKEHUE 3/4.

HeroBoro Ha4yano e B YHHCOH, KaKTO IpHU IOBeYe OT
NpeIUIHUTE MYy BCTHIJIEHUSI B ONIEPHUS CNIEKTaKbJ. To3u
pa3jinyeH MOAXO0A HA KOMNO3UTOPa KbM MY3HKaJHATa
JUHUST BbB BOKAJIHATA NAapTA Ha [JeTCKHA XO0p,
3HAYMTETHO 00JiekuyaBa/pa3ToBapBa/yCcnoKosaBa
MY3MKAJTHHAL CIyX W MNpeapasnojara KbM NO-CINOKOiHA
NpeJBapuTeIHA MY3UKAJIHA Harjaca npeid 3ansiBaHETO
Ha nopeaHusi pparmMeHt. XopoBara (akTypa CbAbpP:Ka OT
YHHCOHHO 10 TPHUIJIACHO NpPOBEKIaHe Ha MY3UKAJIHUS
MaTepHuaJl, KOeTO ompeaeass U MAKCUMAJHUsL Opoil Ha
riaacopere. Ciaensamure aBe 4yactu Ha mpumep N 28 B
AUCEPTANMSATA, HATJIEIHO MPEACTABAT NMPEeMHHABAHETO OT
AByrjaac KkbM Tpuriac. Te3m JABMAKeHHUS] M3UCKBAT
CTA0WIM3MPAHETO UM B NMPEABAPUTETHATA PeNeTUIHOHHA
aeiiHoct. B TpuriacHus ¢gparmMeHT ce mMosiBSIBa M eIHA
AONMBJIHUTEJHA TPYIHOCT - NBPBHAT TIJac ce KayBa
dpaktypHo g0 bz, - TOH, KOWTO ompengejast IOYTH
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MaKCHMAaJIHATa [J1acCOBA BHCOYMHA 32 CONPAHA B JE€TCKMS
xop. Herosoro wusnsiBaHe H3MCKBA CEPHMO3HH IJACOBM
BB3MOKHOCTH/KA4ecTBa OT LSAJIaTa CONPAHOBA MAPTUS U
He MOXe Ja Obae MoOBepeHO caMo0 Ha 1-2 COMTHCTHYHHM
riaca.

B pasnsBanero Ha Xopa Mpenu CHEKTAKbJIA, AUPUTCHTHT
TpsiOBa J]a OTPabdOTH ChC CONMpPAHOBATa MapTUsS BUCOYHMHHOTO
pa3BUTHE Ha TAXHATA MEJIOAUYHA JIMHUS, U 110 TO3U HAYMH Ja
rapaHTupa YCIEUIHOTO W3IMsBaHE Ha Ta3d TPYNHOCT B Hai-
MIUPOKUsL aMOUTyC Ha rinaca. OUHATBT Ha MBPBO JCHCTBHE €
MPAaKTUYEeCKH Kpas Ha Y4YyacTHETO Ha JETCKHI XOp B
pasrieKaaHus ONEPEeH CIEKTAKBIL.

Mexay nBata [siia Ha XOPOBOTO ITIEEHE C€ BITUCBA €IHH
MCKIWHCH [O4J1, U3IIBJIHABAH €OHOBPEMEHHO OT CMECCHHUA U
JIETCKHsI XOp, KOHTO ce BBb3lpHeMa Karto ¢parMeHT quasi
recitativo. EcrecTBeHa  TPYIHOCT €  PHUTMHYHOTO
JAeKJaMHpaHe HA JATHHCKHUS TEKCT, KOTO TpsA6Ba Aa 0bae
NOJHeCeH €eAHOBPEMEHHO B TOYHOTO TeMIO U C sICHA
apTUKyJIalnus.

Yecro B criekTakbi Ha ,, Tocka™ ce HaOMOmaBa pa3inyHa
HMHTEPIIPETALMA/TIONX0]] Ha JCHCTBAIMTE XOPOBU CHCTABU
KbM TO3u crenuduueH MoMeHT. Korato BCHYKH HEroBU
OpraHu3MpaIlyd KOMIIOHEHTH ca Jo0pe W3NbIHEeHU, QUHAIBT
Ha OIEPHHUS CIEKTaKbjJ NPUI00MBA HaH-ITOOpPHS CU BUJ U
3HAYMMOCT B JIpaMaTypruyHaTa CTpyKTypa Ha Lisiata omnepa.

OO01mM U3B0AM OT y4aCTHETO HA NETCKUS X0P
B onepara ,, Tocka*

YuyacTuero Ha JeTCKUSI XOP B ONEPHHUSI CHEKTAaKbJ e ¢
Pa3HOpPO/IEH XapaKTep W TPeTHpPa HOBATa Pa3HOBHIHOCT
Ha ChCTaBa, KOWTO ce MpeICTaBsl KATO MJIA/IEsKKAa cMeceHa
¢opmanms. Tazu HOBa BU3HSA € 0TPa3eHa 0T KOMIIO3UTOPa
B ABTOPCKATAa MapTHTYPa, B KOSITO JIETCKOTO MHOTOIJIacHe
€ MpeACTABEHO B CAMOCTOSITETHO TPHUIJIACHO JIHHEAPHO
pa3BuUTHE.
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Jlpyru KOMNOHEHTH, KOMTO ce CBBP3BAT C MeBYeCKaTa U
apPTHCTUYHA NMOATOTOBKA HA XOPUCTHUTE OT IeTCKHUS ONepeH
X0p, ¥ HWMAT CBbIIECTBEHO/BA)KHO 3HA4YeHHEe B
NpeiBapUTEIHATA NOArOTOBKA Ha ChCTaBa, MOrar [a
0bAaT mNpeACTABEeHM HW  00eIMHEHH B  Pa3JIHYHHU
HampaBJ/ieHusl U Tpsi0Ba Ja ce UMAT NPEABH] OT TeXHMs
AUPUTEHT:

®= BbB (MHAJTHATA YACT HA JAeHCTBUETO, JeTCKUAT
XOp nee B TpUIJac, Ay0,JaupaH U3LSAI0 B TPUTE MAPTHU HA
cMeceHusi xop. MuororiacbT TpsiOBa aa Obae ag00pe
3ayyeH B penerunuoHHara jgeiiHocr. Ha cuenara
BHHUMAHHUETO € HACOUYEHO M3KIIOYHUTETHO KbM MOCTHTHE HA
€/IMHHA 3BYYHOCT M TeMOBP Me:K1y XopoBUTe hopManum;

" [pH CMSIHATA HA TOHAJHOCTH, BHUMAHHMETO HA
XopucCTHTe TpsdBa M3IAJIO0 Ja Cce HacoYH KbM
BCTHIUTENHUSI TOH. HWHTEpBANBT, CKJIIOYEH MEXKIY
MeJIOANYHATA JIMHUS Ha COJHCTA W BCTBHILUIEHHETO ce
0oTpadoTBa B MNpeIBapUTeJHA JAeHHOCT, HE3aBHCHMO 4e
BCTBHIJICHUATA Ce OCUTYPSIBAT OT YHHCOHHO U3JI0KEeHHE;

" B MapTUTYpaTa ca HaJMIe onpeaeTeHH My3UKATHA
(pparMeHTH, B KOUTO PUTMHKATA NEPUOAUYHO ce MPOMeEHS,
KAaKTO H TWyjJcanusATa B TAaKTOBETe - OCMHHOBOTO
ABUKEeHHe MPeMHHABAa B TPHOJIOBO U o0paTHo. B monooHn
MOMEHTH BOJelI0 3HAaYeHHe NPHI00MBA MeJOIMYHATA
auHus. T paBa Hail-TrouHaTta uHopmanus 3a Bpb3Ka ¢

HeNMPeKbCHATOCTTA Ha PUTMHYHATA nmyJicanus,
n3pa3siBaHa 4Ype3 PpPAa3IMYHHTE CJIeABAINH Ce TAKTOBH
pa3mepu;

" MecTaTa C NMpeeTHO BUCOKH TOHOBE B JIHHUSATA HA
compaHa TpsidBa Ja ce UMAT NMpeABH/I NPU Pa3NABAHETO U
TSIXHATA 3BYYHOCT [1a Ce rapaHTHPa 0T MaKcUMaJjeH Opoii
neewy XOpucTH;

= (¢parMeHTHT quasi recitativo ce uspadorsa B
CaMOCTOSITeJIHA peneTHIHs, 32 Aa ce MOCTUTHE HeroBOTO
TOYHO PUTMH3MPAHe, CbYETAHO € /00paTa aApTUKYJIALMSA
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Ha JaTUHCcKuUs e3ukK. [Ipu 001moTO0 M3NMbJIHEHNE 32€HO ChC
cMeceHMsl  XOp, 3BYKOBaTa eMucuss TpsdBa Ja
MOJIYYMKOMILJIEKCHO 3BYY€eHe.

» LypangoT

Omnepara ,, Typargot® (1921-1924 r.) e mocnenHara TBOpOAa,
KOSTO MapKupa Kpas Ha TBOPYECKHS M JKH3HEH BT Ha
rojgemus onepeH kommnosurop xaxomo Ilydnnu, yneto nme
ce TpuemMa 3a CHUMBOJI, ONpENENAl] HTaJHaHCKaTa oIlepHa
KyJATypa WU CcLeHU4HO TBOopuecTBO. IIpukaskata Ha Kapio
Iomy, ce3manena npe3 X VIII Bek, BbBekIa B cnienudukara Ha
TOPETHOTO pa3BUTHE HA OMEPHOTO JISHCTBUE. 3a ChKaJICHHE,
[Tyuunn OCTaBsl CBOSITA omnepa HE3aBbpILICHA.
3aKIIIOYUTENHUTE CLEHU IO HETOBUTE aBTOPCKU CKULMU ca
JOMUCaHn OT Kommo3utopa @panko AndaHo - HEros
OpatoBues; ¥ Yyd4eHWK. [IpuKazHHAT CBAT B  oOlepaTa
,» 1 YpaHIIOT € Mpech3aasieH ¢ 0COOCHO OTHONICHHE W TOTaIs
CJIymareiisi B €AUuH q)aHTaCTI/I‘ICH CBAT - IIBJICH C pa3JInIHU
YOBCIIKH €MOIIHMH, C (I)paFMeHTI/I, HAaCHUTCHU CHC CBETHJI XyMOD,
C IyXOBHO BB3BHCsABaHE W OOXKECTBeHa dYMCTOTa. B TO3mM
CMUCH]I, IUPOKUAT 00XBAT Ha €MOIIMH W YYBCTBa JIO ToOJsiMa
CTENeH OTJIN4YaBa Ta3u oOlepa OT JAPYTH HETOBH CIEHHUYHHU
TBOPOM KOWTO C€ Pa3rphliaT B TO-KaMepHa cpefa M HOCST
0COOCHHTE YepPTH Ha HETOBaTa My3HKaIlHA JINPHKA.

Ta3u omepa cpueraBa B cebe CH pPa3IMYHU JKAaHPOBU
CJIEMEHTH: TPOYYyBCTBEHA/TIPOHUKHOBEHA JIMPUKA, TEPOMKa,
TpareANHOCT. B cl0XHUTE, MUPOKO pa3rbpHATH U OISICKABU
COJIOBH MapTHUH, BbB BCIWMYCCTBCHHUTC U UMIIO3aHTHU XOPOBU
€IMn304M CdKalml C Bb3paXxJgaT I[MO3HAHUTE Tpaaulluu OT
HSAKOTalllHaTa CEpHO3Ha OIepa, HAapU4aHa ollepa-cepusl.
KoMmno3utopsT onpezens cBosiTa onepa KaTro JUpUYHA JIpama.
B HeiiHOTO pa3BuTHE BB3Jara Ha [JeTCKHTE IJIacoBe
BB3MOKHO Hail-Te)KKaTa XyJdo0:KeCTBeHa 3ajgada - Ja
pasrpbIIaT M3SIIIECTBOTO HAa HEroBOoTO MEJOJAMYHO
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MHCJIEHE, Ype3 NMPOMEeHJIUBATA IpauKka HA ABHKEHHE HA
Pa3BHTHETO HA HOTHOTO ChABbP:KaHHe.

B cnemmpuxara Ha XapMOHHYHHUSI e3HK OTOelsI3BamMe
AelCTBeHN eJeMEeHTH B W3rPakIaHeT0 Ha MY3MKAJIHUS
BEPTHKAJI, KOUTO CAKAII HU MOTANAT B ¢AMH pa3Jn4yeH H
NPUYYIJIUB CBAT, aCOMMMPAIL ChC CBeTa Ha JajJevyHATA
KHTAaHCKa  eK30TH4YHOCT. B OTAEJIHH MOMEHTH,
NMOAPEKAAHETO BHB BEPTHKAT Ha 3BY4YallMTe TPYIH
HHCTPYMEHTH B OpKecTpalusTa CSKall ce BIHCBA B
MO3HATH 00pa3lM 0T KUTAalicKaTa MUCMeHA KYJITypa.

XapakTepHOTO 32 OPMIHHAJHATA KHUTAHCKAa MYy3MKa
ABH/KEHHE M Pa3sBUTHETO Ha MeJI0AM3Ma, HaMHMpa
MaiCTOPCKOTO CH BbIUIbIIEHHME B M3KJIYHTETHATA
cy0cTaHIMsA, 3aJI0KeHa B AapUM, XOPOBa JIMHUSA M MepJIeHo
H34YHCTEHAa OpPKeCcTPOBAa TbKaH. MY3MKAJIHUAT €3UK HA
IIyynHu cAKam OJIMIETBOPSIBA aBTOPAa KATO XYAOXKHHK,
KONMTO KaTO TBOpell 0T M3TOKA PUCYBA C XapaKTepHUTe 001
U (UHM YeTKH, ¢ KOMTO aBTOPHUTEe OT TO3HM CBAT Ca
Ch3JaBAJIM CBOECTO BH3YaJHO TBOPYECTBO OT JbJI00KA
APEBHOCT 10 THeC.

JleTckusT XOpoB amapaT € pa3ToBapeH 10 KpaHOCT OT
VHAVBHUIYAIHW XapMOHWYHHU 3aJa4d B XOpOBaTa MapTUTYpA.
N B pgBata XopoBHM emun3oa, 3aJaudTe My ca H3II0
COJNIMCTHYHH. JIurcBaTt TPYAHOCTH, CBBP3aHU CBC CJIOKHU
BCTBIUICHUS, C METPOPUTMUYHU MU TEMIIOBH INPOMEHH, C
NpeNeIH BUCOYMHM WM JBHKEHHS OT €IHOIVIACHO KBM
MHOIOIJIACHO TMeeHe M Jpyra oOudyaiiHa npoOnemarHka,
oT0ensI3BaHa B OTIEPHOTO My TBOPYECTBO.

TexkcroBaTa OCHOBA B NAPTHATA HAa JETCKHAT XOp
ch3laBa BHeyaTJeHHe 3a mosiBatTa Ha Jlyxa Ha
CH3HAHUETO/MBAPOCTTa B PEMJHMKHTE HAa CbCTaBa.
Jerckara 4McTOTA € CAKall CIbHYEBA CBETJIMHA, KOSITO
03apsiBa cBeTa U BHACA ycelllaHe 32 MPUPOIHA XapMOHUSI.

IIppBaTa mosABa Ha IETCKUS XOP € OIIE B CHIIUHCKOTO
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HA4yajJ0 Ha OIEPHHS CIEKTAaKbjJ, HEMOCPEACTBCHO CJe.
3HAYHTEITHO YBEJIMUYCHUSI CMECCH XOpOB chcTaB. OpHeHTHp 3a
BCTBIUICHUETO € MHOTOKPATHOTO MOBTOPEHUE Ha nymute “Pu -
Tin - Pao” (MMUTAIMs Ha 3BYYHOCT, IPOM3THYAIIA OT yAapHUTE
10  KWUTacKM TOHT). Majkure TeBOH  OTOposBaT
MPO3BYYaBaHETO U CEIEM ITbTH M BCTHIIBAT B CBOSTA BOKAJIHA
napTus Ha HEHHOTO OCMO MOBTOPCHHUE - JHUPEKTHO BBPXY
rocinenHara cpudka ‘“‘Pao”. HTepBaIbT Ha BCTHINICHHUE € T.3
Harope OT BHCOKHS TOH B TEHOpa M colpaHa. MeloandyHara
JIMHUS Ha JelaTa € u3rpajicHa B CTHIIA Ha KUTakckaTa BOKaIHA
My3WKa - KpaTkd (parMeHTH, ChYCTaHH C BapUAHTHU
JIBIDKEHUS B €JTHA CITOKOMHA TECUTYpA.

MeJIOAMYHOTO pa3BHTHE HA BOKajJHATa JIMHHI,
W3MBJIHSABAHA OT JETCKHUS XOpP, C€ CHIPOBOXAA OT SICHO
U3pa3eHa 4YeTHPHUIJIACHA AaKOpPAWKA B CMeCeHHs Xop.
JIBUKEHNETO B MHOTOIJ1aCA MHOTOKPATHO Ce MPeICTABS €
H3npeBapBail 0acoB TOH, KOIiTO NMPOMeHs
MOCJIE/IOBAHMETO OT AKOPAOBU (PYHKIHM.

CHHKOMUPAHOTO NBMKECHUE CE MOIIbPKA U B OPKECTPOBHUS
CBIIPOBOJI. AKOPJMKATa CE MPEJCTaBs B MIECHE ChC 3aTBOPEHA
ycra. Toma ome TmoBeue U3SCHSIBA (DYHKIMOHATHOTO
CHOTHOIIEHHE MEXTy MEJIOus (Je1a) U XapMOHUs (CM. X0p) B
TO3u enu3oi. M3paboTBaHeTo Ha ClOBeCHATa apTUKYJIAIUA ©
OT 0COOCHO 3HAaueHHWE, 3alll0TO MHOTO JyMH 3aBbPIIBAT Ha
chIIacHa OyKBa B CBOSI Kpai: ,lest”, ,mar”, ,dal” ,sospirar”.
BHumanueTo TpsiOBa Jla ce HACOYM W KbM THITUYHHUTE 3a
WTAJIMAHCKUS €3MK 3BYKOBU ChUETaHMs OT JABOWHHU CHIJIACHU:
»mille”, | principessa”, ,,tutto”. 3ncksa ce 0coOeHO BHUMaHUE
MpHU TPOU3HACSHE HA JIyMHUTE, B KOWTO YIApPCHUETO Ha
[JIACHUTE € B TeXHWs Kpai: ,fiorira™, ,,canto” ”, ,rifiori”,
»sgelo™ u ,splendera™. IlocraBsHeTo Ha Te3W yAapeHHsS U
TAXHATA OTYETIMBOCT € M3KIIYHUTEICH NpoOiieM, 3alioTo
CHIIECTBYBAa pPeajHa OMACHOCT OT AaKIEHTHUPAHETO Ha Te3HU
aymu. ToBa Om Omio B TPOTHBOBEC HA PAa3TPHIIAHETO HA
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MeJIOAUKaTa B ILIPUX JIEraTO M HENPEeKbCHATOCTTa Ha Ta3u
JIMHUSA, KAaKTO € yKa3aHa B aBTOPCKaTa MapTUTYypa.

B MenoanuHOTO BM)KEHHE ce OTKPOsBAT M pa3paldoTBar T.
Hap. 3BYKOBH pelOBE, 3aMMCTBaHM OT KHUTalcKaTa TpaauLus,
CBhCTOSAIIM C€ OT CEIeM TOHA - CKaJuTe PULy M PIOC B
MY3HUKaTHUS CTWI TaxaKy, WM OT TeT TOHAa - B My3HKaTa
3a CSIMHCEH MJIM KOTO, WM H3TPaJCHU BBPXY TPU OIOPHHU
HOTH - KaKTO € B My3uKaTa Ha Tearbpa Ho. 3BykoBute penose
Ha M3TOYHATa My3HMKa ca IOCTPOCHHM BBPXY pasIMdHU OT
eBpOICHCKUTE PeJOBE HHTEPBAIH, KOCTO JIKU B OCHOBATa Ha
XapaKTepHOTO U3TOYHO 3ByUECHE.

BbB BTOpO HAeilicTBHE Ha OmepaTa, HEMOCPEACTBEHO MPEau
rojsiMata apus Ha TypaHAOT, € MoCIeTHUAT XOpOB (parMeHT
3a gerckara (opmanus. Bpemero 3a moaroroBka npeau
BCTBIJICHUETO OCUTYpSBa CIOKOICTBHE M BB3MOXKHOCT 3a
IpeaBapUTeHa KOHIEHTpanus Ha neBuure. OpHEHTHPBT 3a
IpPEe/CTOSIIOTO 3allsiBaHe € Kpas Ha TEKCToBaTa (¢pa3a Ha
Manpgapuna ,,scure la superba testa”. Criex Hero cienBaT mIecT
TaKTa, KOUTO Ca BPEMETO 3a MOATrOTOBKA Ha AETCKUS Xop. B
OBPBUTE TpU OT TAX 3a3BydaBa spKa HU3SXOJAllA JIMHUA,
MpOBEJEeHA TPHUKPATHO OT LUTYJIKA U BallIXOPHH, KOSITO
3aBBpIIBA C MOAYJIATUBEH MOMEHT B CIIEJBAILIUTE TPHU TAaKTa U
oATrOoTBA JOMUHAHTOBUA aKOpA Ha BCThIIBAIlaTa TOHAJIHOCT -
D dur, c HeifHHS1 cenTUMOB TOH (g) BHB BUCOKHS OPKECTPOB
rinac. ToBa o0siek4aBa BCTBHIUICHHETO B HayauHUs ToH fis Ha
nerckus xop. e cneaBa u mpomsiHaTa Ha TAKTOBUS pa3Mep OT
2/4 B 4/4.

Broporo TpuTakTHE H3IUIO € MPEACTABEHO B IOJOBHHU
Hotu. CMeceHHAT Xop nAyOnmMpa cbC 3aTBOpEHa ycCTa
MEJIOJUYHOTO JIBIKCHHE Ha JCTCKHUS Xxop. To3u ¢parMeHT e
Ha BHUMaHHCTO Ha pPEXUChOpa Ha CIICKTAaKbJIa, KOWTO B
OTIpeIeNICHH ClTyyad B3UMa pelleHue aa ObJe U3MbIHEH caMo
OT OETCKUA XOp.

I/IHTepeCHO €, U€ U B JIBCTC MOABABAHUA HAa ACTCKHUA XOp - B
OppBO M BTOpo Jeiicteue, IlyunmHun npeampueMa ps3ka
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IPOMsHAa Ha TOHAJIHOCTTA M Ha pa3Mepa Ha MY3HUKaIHOTO
IOBIDKEHHE. BeposTHo TOBa My [aBa BB3MOXKHOCT 3a
noguepraBaHe Ha NpPOMsSHATa B TeMOBbpa, €THOBPEMEHHO C
aKTUBHPAHETO WM [e3aKTUBHpaHeTo Ha Obp3uHaTta Ha
JBIKEHHUETO.
OO0mmM M3BOIH OT YYaCTHETO HA AETCKHS XOp
B omepara ,,Typannor*

YuacTuero Ha 1eTCKHUS XOP B TO3H ONlePeH CHEeKTaKbJ
N03BOJISIBA B ChCTABA [a B3eMaT y4yacTue M Hali-MajKuTe
neBUH. YCJI0BUATA, KOUTO MAapKHPAT Ta3W Bb3MOMKHOCT,
ca eHOIVIACHATA JIMHUS HA IETCKHUS XOp M yI100CTBOTO Aa
CIyIIAT XapMOHHMYHATA ONOpPa, KOATO € IoBepeHa Ha
CMeCeHHs1 NeBYecKH cbheraB. To3u ¢gakT He Moxke ga ce
00BBLP3Ba CaMO C Te3H KOMIIOHCHTH, 3al0TO € HAJIHIe
CJI0KHOCT B HHTepBAJIMKATa Ha pPa3sBUTHETO Ha
MeJIOAMYHATA JUHMA. BeblIHOCT, HMa pa3ToBapBaHe Ha
(akTypaTa oT 1aJeHM KOMIIOHETH H HATOBAPBAHETO M C He
TOJIKOBA 4eCTO CpellaHa HHTepBa/I0Ba NPod/jieMaTHKA B
JIMHEAPHOTO ABM:KEHMe U Pa3BUTHE HA IeTCKATa NapTusl.
BerbniieHusiTa  ca XapMOHHYHO  O0JleKYeHM M €
npeABUAeHO BpeMe 3a TAX. /[pyrm KOMIOHEHTH, KOUTO ce
CBbP3BaT € NeBYeCKATa M ApPTUCTHYHA MOATOTOBKA Ha
XOPHCTHUTE OT AeTCKHS ONepeH Xop:

" 33JBbJLKUTETHO 00yYeHHe 32 IoJIy4aBaHe Ha Ka-
YecTBeHa 3BYKOBA/TeMOpPOBa eMHCHSI TIPH CHIIOCTABAHETO
HA IIeeHe C OTBOPEeHAa yCTa (Jema) cpelly mneeHe CbC
3aTBOPEHA YCTa (CMECEH X0p) U [a c¢ OCUT'YPH KOHKPETHO
peneTHIHOHHO BpeMe ChC CMeCeHHs XOp;

"  peneTHMIHOHHATA AeHHOCT cJIeABa 1a TPeTUPA Xa-
PaKTepUCTUYHUTE MOMEHTH 3a HM3TOYHATA MECEHHOCT -
KpaTtku  (pa3u, BapUALUMOHHU TIPOBENKIAHUS  Ha
MeJIOANKATa, KaKTO i crnenuuyHa HHTEPBAJIOBA
NOCJICA0BATEIHOCT B IPEABAPUTEIHOTO 00y4eHHe;

"  BCHYKHM MOMEHTH, CBHP3aHHU € MPOMSIHATA HA TO-
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HAJIHOCT M TaKTOB pa3Mep, Moratr Ja ce O0TpPadoOTAT
NpeiBAPUTEIHO M B IOBeYe BAPUAHTH, KOeTO Iue Aaje
BB3MOKHOCT 32 NMPUAO0NBaHe HA APTUCTHYHA U NeBYeCKa
cB000/1a 32 XOPUCTHUTE;

" [IPM YHHCOHHOTO H3JIOKEHMe Ha IJjIacoBeTe B X0-
poBaTa mapTuUTypa, NpeBec TpAOBa faa ce OTAHaBa Ha
AeTCKHUs TeMOBp, 32 1a He ce AKTUBHPA HEHY’KHO TSIXHATa
AUHAMHUKA NIPH eIHOBPEMEHHOTO IleeHe ChC CMeCEeHUsl Xop;
BU3YaJHATA OPMEHTALMSI Ha IeBUUTE OT JeTCKUS XOop e
CepHO3HO HapylIeHa/3aTpyAHeHa OT (axkTa, 4ye ce mee ¢
MACKH Ipe3 HeJius cnekTakbja. CUTyanuaTa U3HMCKBA sICHA
KOOP/AMHALMSA HA OCHOBHM JBHKeHHsI; 0CO0EHO BHUMaHMe
KbM TPHABH:KBAHETO MO CIEHATAa, KOraro jaemnara Iie
HaBJIe3HAT, HOCEIKH cBOMTe KYKJIHU. To ce oCchblecTBABA B
NOJYKJIEK, KOeTO0 MOKe eCTeCTBeHO [Ja NpeIu3BHKa
3aJbXBaHe B yIIbP0 Ha cjieJBallMs NeBYecKU GparMeHT;

" [pHU UIPaTa ¢ KYKJINTe, Olle MoBeYe MOoKe /1a ce
HapyLIH BPb3KaTa Me;KAY NeBLUUTEe U ONEePHMsS] JUPUIEHT.
Te3u cuHeHM HM3MCKBAT BpeMe 3a IpeIBAPUTEHO
OTHIPaBaHe HA CUTYallUTE;

*  HU3paboTBaHETO HA APTHKYJIANMATA e Haii-
NPOABLJKUTETHATA NPeACHeHNYHA JeiHoCcT. B pesyarart Ha
CTeNMAIHY yNpaskHeHUsl, Ta3u NMpodjeMaTHKa cjieABa Jaa
0ble MAKCUMAJIHO 00JieK4YeHa U (puKcHpaHa KbM padoTa
ChC ChIVIACHU B KPasi HA IYMHUTe, AKTUBHO NPOU3HACAHEHA
ABOIHHMTE CbIVIACHH, BHUMAHME KbM aKLEHTHUTEe BpeMeHa
B AYMHUTE U B MOMEHTH, KOraTo ce Mmojy4aBa KOMOMHAIMA
OT Te3M AeTalJIn.
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3AK/IIOYEHUE

JAucepranMoOHHUAT  TPYA »1eTCKOoTO neBYeCKo
U3MBJIHUTEICKO HM3KYCTBO B ONEPHUA peneproap”
NMpeAcTaBA MBPBOTO MO POAAa CH HAYYHO H3CJeIBaHe B
HANMPABJIEHUETO HA  Ta3W  PpPelOBHAa,  o0u4aiiHa,
TPaAULMOHHA W, B CBUIOTO BpeMe, crnenupuIHA
MYy3MKaJHa NPpaKTuKa. B Hero ca mpencraBenu U 00CTOHHO
AHAJIM3MPAHN OCHOBHH JIei{HOCTH, CBbP3aHM C XOPOBOTO
U3KYCTBO M CIEHHYHA KOHIIEPTHA JEiHOCT, pa3riexna
TEOPeTHYHH W HAYYHH NOCTAHOBKH, Pa3mo3HABaAeMH OT
BOKAJIHATA NPAKTHKA NPU padoTa ¢ aena.

Hacrosmara pa3pa6oTka aaBa pa3IM4YHU
BB3MOKHOCTH 32 MpPeocCMHCJISHE HAa MeTOAUKATA Ha
AETCKOTO BOKAJIHO O00y4yeHHMe, KOSITO HapacTBa B
ChbBPEeMEHHATAa peajHoCcT. J[McepTalMOHHOTO H3CJeIBaHe
OCHIIECTBSABA JHUPEKTHA BPBb3KA C MO-Pa3jJHMYHUTE, H
ompenesieHo crnenupUYHN H3UCKBAHMS HA MY3HKAJIHO-
CHeHMYHATa mpakTuka. HayyHusT aHanm3 Ha XopoBaTa
npodieMaTHKa H3ACHIABA CHIIECTBEHH BBHIPOCH, KOHTO
MOCTABAT HOBH HM3NMBJHHUTEJCKH 32/a4M 32 peaju3upaHe
npej 1eTCKOTO XOPOBO MeeHe.

UzBoaute oT u3cienoBaTeNcKaTa pabora u
CUCTEMAaTHU3UPAHOTO MOSICHEHUE Ha nH(pOpMaIs,
HenmyONMKyBaHa Jocera B OBJArapckd HaydYHH H3IAaHAA U
My3UKaJHa JIMTepaTypa, 1aBaT Bb3MOKHOCT JIa C€ MIPOHHUKHE B
HOBM cdepy Ha W3CJeBaHe, IpuUilaraHe U nporaraHnpane Ha
JIETCKOTO XOPOBO OIEpHO reeHe. Te He ca 3abJDKUTENHU B
penoBHaTa XOpoBa TMpaKTHKa, HO aKo €IUH TBOPYECKH
KOJICKTHUB 6’5}16 IMOKaHCH 3a y4YaCTUC B OIICPHU CIICKTAKIIH,
METOAMKATa Ha BCUYKM JCHHOCTH HMMa Beue IMO-pa3IuyHU
LIEJTH.

HapactBaneTo Ha obema OT 3HaHHWs, KOMTO B Ipolieca Ha
OBJIAJIIBAHETO WM IMOJy4YaBa CHBPEMEHHUS JETCKU OIEPEH
XOpOB M3MBJIHMTEN, HMMa CEpPHO3CH MO3UTHUBEH e(QeKT B
HETOBOTO MY3WKAIHO Pa3BUTHE M HECHMHEHO IlIe pedIieKTHpa
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TMOJIOKUTECIIHO BBPXY HUIIPaAXIAAHETO HA JIMYHOCTTA MY B
COCHUYHUTC U3SABH.
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le/IHOCH Ha TUCEPTANUOHHUA TPYA

1. 3a mBppBM IBT Cc€ MpaBU HAYYHO H3CJIEIBAHE 3a
y4acTHETO Ha JETCKU XOp B OIEpPHHU CIEKTAKIM U ce
pasraexaar crequpUIHN XapaKTEepUCTUKH Ha XOPOBOTO
HIeeHE.

2. 3a ObpBH NbBT CE€ MpeaIararT TBOPUECKU MOJIXOJIH,
BKJIIOUBAIIM BOKAJIHUSA NPOLEC OT Uu3pabOTBaHE [0
CLIEHUYHO NPEJICTABSHE Ha OIIEPHA XOPOBA IMAPTUTYPA.

3. 3a mBpBM IBT CE€ KOMEHTHpAa BIHUSHHETO H
OTPa)XCHUETO Ha HecleUU(UUHUTE CLEHUYHU JIEHHOCTU
BBPXY JIETCKOTO XOpPOBO I€EHE: TeaTPalHO IPUCHCTBHUE,
MAaHTOMHMA, TOBOPHA apTHKYJaNus, padoTa ¢ KOCTIOMH H
PEKBU3UT, CLUEHUYHO [BMKEHHE U JIp. KOMIIOHEHTH Ha
OTIEpHUS CIIEKTAKBbI.

4. 3a mBpBH MTHT C€ pa3riexaa IPUJIOCTHHUAT TPOLec
MEEHE - aKThOPCKO MaiCTOPCTBO - MapTHBOPCTBO C
po¢eCUOHAIIHA YYACTHHUITU B OTIEPEH EKHUII.

5. 3a mppBU OBT ce NpaBu 0030p HA XYJOKECTBEHO-
U3IBJIHATEIICKATA IIOATOTOBKA u CLIEHUYHA
npobiemMaTuka Ha JETCKUTE XOPOBU CBhCTaBH IpPHU
n3nbJIHEHHE Ha 3 onepu ot [lyuunu.
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BbB BPb3Ka ¢ IUCEPTALNMOHHUS TPY/

1. Papesa-Jlazapoga, T. (2021) Uzepasicoane na ocHosHu
U cneyupuUHU USNBIHUMENCKU KAYecmed 6 0emcKomo
xoposo neene. (Ilom meuar B m3marencrso YU , H.
Puncku” B COopuuk ,Kynrypa, meawm, KyntypeH
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YyacTue B IpOEKTH

Jdercknm Mio3ukwa Jlpuxazka 3a eodama”. Homep B
MH(OPMAIMOHHUS PETUCTBD HA KYJITYPHUTE OpPraHU3AlUU B
MK: 172 (1863) 18.06.2020 T.

PaznpocTpaHeHue M momyJsipu3dMpaHe Ha MIO3MKBJA
wIpuxaska 3a 6ooama”

Bxomsam nomep: VRKI2022-56

JlonbJIHUTEIHA KOHIEPTHA ACHHOCT

ConucTtka Ha BOKAJEeH HUKBJI ,3UMHU uMnpecun” B 3
aBTOPCKM KoOHUepTa Ha kommno3uTopa Owmun I[laBnos:
09.06.2019 t. rp. byprac - 3ana O6mactHa ynpasa; 10.10.2019
r. - tp. Codus, 3. ,llpod. Ilamgo Bmammrepo”, HMA;
20.10.2019 r. - Paguo bnaroesrpan - Ctynuo 1.

Cosmerka Ha Moter ,Exsultate, jubilate” Momapt B
KOHLIEPT ,,Marusita Ha My3HuKaTa’, meuiepara ,,Jlenenuka”, rp.
Bpana - 06.09.2019 1.

YuyacTtusi ¢ pPbKOBOJAEHHSI OT MeH [eTCKHSl XOpP KbM
Codmiickara omepa m 0ajer B 2 CHeKTaKbJa Ha olepaTa
»Kapmer” (K. buze) - 07.06.2019 r.; 08.06.2019 r.

Yuacrtue ¢ AeTckua Xop B onepara ,, [ypangor” (Jx. [lyunnn)
Ha 21.07.2019 1.

Yuyacrtue ¢ pgerckusi xop B Hanuonannata omepa B 2
cnekrakbiaa: ,Kapmen“ - 01.10.2019 r.; ,Typamgor” -
15.12.2019 .

Cosmmerka B poasta Ha Jlucmmara B 2 CHEeKTakbJa Ha
MIO3UKBJA 32 Aena ,JlBecta XMTPHMHKH” OT KOMIIO3UTOpa
Huxonait JJumutpos: 07.10.2019 1. - rp. ['opna Opsxoswuria,
08.10.2019 r. - rp. CBULIOB.

Yuactue ¢ pgerckusi xop B Hammonannara omepa B 6
cmeKkTakbjia Ha Oamera ,Jlemmaukorpormaukara” (ILU.
YaiikoBckn): 19.12.2019 1.; 20.12.2020 r1.; 21.12.2020 T.
22.12.2020 . 04.01.2020 r.; 05.01.2020 1.
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Yuactue ¢ nerckusi xop B HanmonanHara omepa B orepara
»lypaamor” - 21.02.2020 .

Coanctka B 2 cnieKTaKkbJa Ha MIO3MKbJIa 3a jena ,,JIecra
XUTPUHKH” 0T Komno3uropa Huxonait Jumurpos: 10.02.2020
r. - rp. Koznmonyii.

Yuyactue ¢ pgerckusi xop B Hamumonannata omepa B 3
cnektakbia. ,, Tocka” (Ilyumnm) - 11.07.2020 r.; ,,Atmma”
(Bepan) ma 15.07.2020 r.; ,,Kapmen* (buze) - 19.07.2020 r.
Coaucrka Ha ,,Stabat Mater” Ileprone3u B KOHLEPT CBC
Cumdonuera Bparia, nemepara ,,JIenenuka” - 29.08.2020 r.
CosnucTtka B MIO3HKBJIA 32 Jeuna ,J/IBecra XUTPUHKH” OT
kommo3utopa Hukomait Jlumutpos: Tp. Kazanmsk - 10.09.2020
Councrka B poaute Ha Apuena u /Jleira B mpemuepa Ha
onepHus TpunTux ,Ilapagokcn” ot komnosutopa [lapamikes
Xamxues, Kamepna onepa biaroesrpan - 30.09.2020 r.
Conuctka Ha BokajgHaTta TBOpOa ,,/luBM KoHe” OT
kommosutopa Ounun [laBmoB B konuepra ,Kinacuka u
cbBpeMenHoct”, CBK - 01.10.2020 1.

Yuacrue ¢ perckus xop B Hanumonannara omepa B omepara
»Kapmern” - 11.10.2020 r.

Councrka BbB BTropu ¢ecTuBan Ha kamepHaTa omepa - rp.
Codus B ,,200 xurpuHku”’  OoT Kommo3utopa Hukonait
Jumurpos - 18.10.2020 r.

Coancrka B poJsitTa Ha Apuena BbB Bropu ¢ecruBan Ha
kamepHatra omepa - Codusa B onepara ,Pa3zBox” Ha
kommnosuropa [lapamkes Xamxues - 18.10.2020 r.

Cosmerka B poasta Ha [Topckara MarbocTHHIA B
npemuepara Ha ,llpukaska 3a Bomara” OT KOMIO3UTOpa
Bennucinas Munos, OKH ,,Cpenent”, Codust - 26.10.2020 .
Yuactne c¢ pgerckusi xop B Hamuonamnara omepa B 2
cmekrakbiaa: ,Tocka” - 25.02.2021r.; ,Kapmen” -
28.02.2021r.

Yuactne c¢ gerckusi xop B Hamuonamnara omepa B 2
cnekrakbiaa:, Kapmen” - 02.04.2021r.; ,,Atrma” - 08.04.2021r.
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Yuactus ¢ aerckusi xop B HanmonanHarta onepa B MIO3UKbJIA
»bama mu O6osmkuara” ot llersp Crymen u KoncranTtma
Anapeee B 6 cmekrakbia: 08.05.2021; 09.05.2021;
10.05.2021; 18.05.2021; 19.05.2021; 01.06.2021r.

Coaucrka Ha ,, TU Virginum corona” MouapT B KOHIIEPT ChC
Cumponuera Bpara, nemepara ,,Jleneanka” -10.07.2021r.
Conuctka B MIO3MKBJA ,JIBecTa  XUTPUHKH”  OT
kommosutopa Hukomai lumutpoB B p. Musms - 22.08.2021r.
Yuacrtue ¢ 1eTckus Xop B onepara ,,Kapmern” - 22.08.2021r.
Yuactue ¢ gerckusi xop B Hanwmonamnara omnepa B 3
CleKTaKbJa Ha Oajera ,»JIeIIHUKOTpoOIIayKaTa” -
18.12.2021r.; 21.12.2021r.; 23.12.2021r;

Yuactue ¢ aerckusi xop B TpaauiimoHeH HOBOTOJMIIEH
KOHIEPT, 3 mpeacraBiaenus - 29.12.2021r.; 30.12.2021r.;
31.12.2021r.

Yuactue ¢ pgerckusa xop B Hammonamnata omepa B 3
CIEeKTaKbJa Ha Oayera ,Jlemnukorpomaukara” 14.01.2022
r.; 15.01.2022 r.; 16.01.2022 1.

Yuacrue ¢ gerckus xop B Hannonannara onepa B, Kapmen™-
23.01.2022 r.

CoaucTka B 3ByKo3amuc Ha (QWIMOBa My3MKa Ha
kommno3uropa xonaren Uleitnc B ,,Jlomu Memus ctyauo” -
26.01.2022 r.

Coauctka B koHuept B CY ,,C. Kimment Oxpuacku” ¢
»XalIKuBeHo“ Ha kommo3utopa JxonareH IleiiMmc Ha
27.01.2022 r.

Yuactue ¢ gerckus xop B Hannonanuara onepa B ,,Kapmen™-
-05.02.2022 .

Coummerka Ha KoHIIEPT ¢ ONEpHH apuH OT KOMIIO3UTOPUTE JIXK.
[Myunnan u IlapamkeB XamkueB B KoHIepT cbe CumdoHuera
Bpama - 17.03.2022 1.

CoqmcTka B 3BYKO3amHCH Ha (QWIMOBAa My3HWKa Ha
kommosutopa AnHmpe Kapamxo B ,,Jlomm memus crynamo” 3a
European Academy of Fine Arts - 02.04.2022 r. 03.04.2022 t.
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Introduction

The goals of the present research are to describe and
systematize problems, tasks and requirements related to the
training of children's choirs participating in opera
performances. The creation of a children's choir specifically to
serve opera performances is one specific goal. Its achievement
requires organizational, conducting and musical activity,
which has specific indicators. Choir participants must have
guality voices, a clear musical gift, a positive attitude and
interest in the performing arts, strong artistic qualities, and last
but not least - who can work with great intensity and discipline
with professional musicians. The limited number of singers of
different ages, the children's ensemble has to solve serious
creative tasks - often quite different from choral singing,
related to theatrical presence, with diverse movements on
stage, work with costumes and make-up, etc. components of
stage performances.

The rehearsal process is completely different from the usual
one and is realized in multidirectional and heterogeneous
forms. It is often longer than the usual time for choral training
and directly affects the creation of a professional conecction
with the soloists, with the orchestra, with the professional
mixed choral formation. These contacts and creative processes
are managed by the opera conductor and the director.

This scientific development is necessary because of the
lack
of published Bulgarian scientific research and information in
this direction, as well as the extremely small volume of
leading literature with a similar focus. There are no unified
concepts for the preparation and activities of children's choirs
that take part in opera performances. The dissertation work is
directly related to my conducting activity as head of various



choirs and to my work as a vocal pedagogue with children
with targeted preparation for participation in opera
performances. The three chapters of the study present different
data, observations, new directions in pedagogical work,
activities and analyses. In the last chapter, 3 works by the
composer Giacomo Puccini are examined, which offer diverse
choral issues in an analytical aspect. In the Appendice, stars of
the Bulgarian opera art express specialized opinions in 6
interviews. These personalities began their development from
choral work and reached their world recognition on the opera
stage.

FIRST CHAPTER
The voice and its staging as a basis
of interpretive mastery

1.1 The role of breathing in the development of singing
abilities

1.2 Aspects of classical singing training related to the
physiology of the voice and the development of a sensory
sense of self-control

1.3 Development of musical ear, musical memory and
metrorhythmic feeling

1.4 Connection of verbality such as phonetics and
diction to musical articulation

The purpose of the First Chapter is to present the main
issues related to teaching singing to children of all school ages.
The singers' stay in the choir is of different duration and
depends on the onset of puberty or the changes resulting from
its development and long-term effect. Singers are trained
individually and in groups/choirs. Through choral singing,
useful habits and rhythmicity of the artistic practice are built.
Due to the thematic orientation of the doctoral studies, the
analysis will cover only essential pedagogical aspects that are
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an integral part of the development of classical singing
mastery.

1.1 The role of breathing in the development of singing
abilities. Aspects of schooling

In his book "On the Art of Singing" Richard Miller says
that the young singer needs certain knowledge related to
human anatomy, which will enable him to realize the specifics
of natural physiology. He must have an idea of all the organs
related to the breathing process. But this process also includes
vocal hygiene: regular and full sleep, vocal rest, appropriate
clothing, limiting the use of carbonated and cold drinks and
types of nuts that can damage the vocal cords. The singer must
acquire certain concepts that will help him to realize individual
self-control: ways of inhaling and exhaling, singing posture,
aerobic capacity, etc. | deliberately do not stop at a detailed
examination of breathing processes, because they are the
subject of every methodology related to singing training.
Mastering the art of breathing enables awareness of the role of
breath control. It is of primary importance for creative
development and quality presentation of the singing voice. Its
incorrect use is expressed most often in: false singing; sung
tones are voiceless/dry/untimbric; the musical phrase breaks
off (due to the additional need for breathing); feeling of voice
fatigue.

The feeling of singing with the entire volume/weight of air
directed directly into the chest is a feeling of breath support. In
Italy it is called apoggio. Its construction guarantees the
correct and long-term use of the voice apparatus and storage.
When the breathing is correct and can now be controlled, the
singer's task is to achieve the artistic interpretation in his
performance.

During my joint activity with Academician Hristo
Nedyalkov and the Children's Choir of the BNR, I noticed that
his attention is mainly directed towards achieving a different
interpretation of the music, related to: diverse and detailed



sound nuances; specific phrasing in the construction of the
melodic line; characteristic emotionality with a certain linear
development of the voices; compliance with harmonic
sonorities; control over the dramatic construction of each
fragment of the development of the composition, etc.

1.2 Aspects of classical singing training related to the
physiology of the voice and the development of a sensory
sense of self-control

The art of singing is a complex artistic and creative activity
that cannot be realized without active and long-term training in
singing. At the very beginning, the training raises many
questions related to the correct staging. The student must
quickly develop in himself sensations and ideas about the
formation of sound in the vocal apparatus. He must have
clearly set goals related to the stages of his vocal development
and reaching the application of self-control when singing. The
way of learning is essentially a very delicate point, because it
depends equally on him and on the teacher. The contractor
must at all times have solid arguments about how and in what
way he achieves the specific task.

An important aspect in the training of classical singing is
the early determination of voice data and their classification,
according to the types of voices in choral practice. In the
beginning, the differences between high and low voices are
significantly more difficult to establish than after some
training period. In the process of individual voice
development, changes are often observed that are associated
with its new sound emission - strength and timbre, or pitch
change.

An essential and important element in the initial sound
extraction is the so-called "attack" of the tone. A serious error
encountered in training is to attack the tone from either the
chest or the throat. A distinction must be made between
opening the mouth and opening the throat.



The formation of the vocal technique is related to various
types of singing techniques, the development of dynamic
nuances, maintaining the timbre beauty of the sound, etc.
components. We often equate beautiful singing with the term
mezza voce. In order to obtain a plastic/soft tone in the head
position, it must be supported with the necessary amount of air
through diaphragmatic breathing.

There are types of misplaced voices that could not be
connected to the claim of artistic performance. We know from
educators problematic voices, called/named as: white voice;
guttural voice; nasal voice; bleating voice. Their
characteristics are the object of consideration in the
dissertation.

1.3 Development of musical ear, musical memory and
metrorhythmic feeling

Working with a children's choir in an opera is a specific
process. It also includes the type of training that affects the
main parameters for the general musical development of each
chorister:  musical hearing, musical memory and
metrorhythmic feeling. But when the little performer becomes
part of the children's stage choir, the conductor's attention is
already directed to the profiling of the main singing
components, combined with the specifics of artistic presence.
These are a whole complex of new creative tasks, the ultimate
goal of which is the performance of the choral episodes in the
opera performance in the unusual environment of the wide
stage space.

Musical ear

Every child has a unique hearing that can be trained and
improved. Three of its types are clearly distinguishable, which
are of real importance in singing: melodic, dynamic and
timbre. Hearing has other characteristics - it can be defined as
harmonic, as maintaining rhythmic pulsation, etc. The
examples presented in the dissertation do not have the task of



exhausting the exercise activity that is carried out in the
learning process, but rather have an indicative function.

Melodic hearing is considered the most developed.
Through it, the connection with the natural giftedness for the
reproduction of melodies, musical phrases, songs is most
clearly felt. Their diverse musical content underlies the
intuitive human interest in singing. After mastering the
sonorities of all the intervals, in the later stage of learning one
can move to a greater distance between the tones in the
intervals. When the melodic line is supported by the
accordion, a favorable opportunity is created for the little
singers to feel the logic in the harmonic sequences.
Uncharacteristic melodic lines associated with large jumps
with more semitone sequences, with an accumulation of
chromatics in the phrases, are a certain difficulty. The volume
of the length of the melody given for repetition must be well
assessed.

The development of dynamic hearing is an important task
in training. A beginning singer would hardly be able to
recognize his voice in choral singing. His commitment to what
others sing does not allow him to assess the power of his own
singing. A useful exercise is the joint performance of lying
chords in quiet dynamics, which can be enriched with
crescendos and decrescendos in corresponding dynamics.

The development of timbre hearing is related to the
different sound nuances that are achievable by the specific
child's voice. Through it, coloring of the singing emission is
obtained. When imitating a professional singer, similar sound
characteristics can be achieved.

The development of harmonic hearing is one of the most
difficult elements in choral work with children. Through
various practical exercises presented in the basic material, its
active development can be achieved.

Musical memory
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The development of children's musical memory is directly
related to the accumulation of diverse auditory experience, as
a result of the passage of a significant song repertoire. The
conductor Prof. Dr. Adriana Blagoeva shares in her
dissertation: "The science of pedagogical psychology outlines
two types of factors influencing memorization, respectively -
of memory: internal or subjective - interest, motivation,
willingness to learn, etc.; external or objective - type of
learning material, degree of complexity, volume, content,
teaching methodology, teacher's suggestions, etc. There are
other important findings, such as the dependence on the type
of material to remember, store and reproduce.

A large part of the exercises for the development of the
musical ear also serve for the benefit of the development of the
musical memory. But besides these there are also specific
patterns for memorization: initial short melodic examples,
followed by training in transposition, their gradual complexity
and singing from memory.

Metrorhythmic feel

Metrorhythmic feeling (metrorhythmic sense) is one of the
essential elements of musical hearing and a basic musical
ability. It is a specific quality for perceiving, reproducing and
reacting to tones of different durations, organized into strong
and weak metrical pulsations. In the children's choir, it is
necessary to work continuously on the development of the
metrorhythmic feeling, because it is the foundation on which
the choral performance is built. The repertoire should include
works in which the melodic line offers different rhythmic
groupings and sequences over certain patterns. It is
recommended at the beginning to select examples that
combine a complex melody with an elementary rhythm and
vice versa - a simple melody with a complex rhythm. After
mastering the different types of components, it is also possible
to combining them. Another efficient approach is the auditory-
imitative reproduction of short metrorhythmic sequences.
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Metrorhythmic feeling should be developed through technical
exercises and through musical material in different, closely
related or contrasting tempos. This activity is practically
permanent, because the difficulties in new musical
compositions are constantly increasing.

1.4 Connection of verbality such as phonetics and
diction to musical articulation

Good diction - or the art of pronouncing words correctly
and clearly in any vocal work - is not always the focus of
singers, teachers and choral conductors. Diction is the basis of
quality artistic expression. If the singer does not present his
text qualitatively, this seriously complicates the perception of
the content of the particular work. When the work is in a
foreign language, the perception of the textual libretto basis is
even more important. Some educators believe that too clear
and prominent pronunciation could negatively affect the
quality of singing, which is an incorrect scientific concept.

Each of the three main languages - Italian, French and
German - in which opera works are most often sung, has its
own specific features of pronunciation. Language differences
are presented partially/to the extent possible in the dissertation.

Children's choral singing in opera performances, which has
passed through the various stages of training, is an important
musical argument in the realization of the composer's ideas. It
creates artistic suggestions that cannot be entrusted to musical
toolkit.

SECOND CHAPTER
Characteristic features when working with a children's
choir in opera performances

2.1. Preparation of singers for stage participation in
various choir formations and as soloists

2.2. Retaining the trained singers of the children's
ensemble in the event of ongoing and ongoing mutation
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2.3. Psychological approaches in working with a
children's choir in the rehearsal period and during
performances

2.4. Specificity of choral singing in its stage
presentation, partnership on stage with soloists, a large
choir, ballet and orchestra

2.5. Work with an opera conductor and director

The training of young singers for their participation in the
children's opera choir is entirely based on the methodology for
mastering classical singing. The level of demands is
determined by the goals of the future events for which the
artistic composition is being prepared. Each opera
performance also determines their specificity.

The singing participation in the operatic stage action
differs from the traditional choral singing and will be the
subject of a consistent and specific analysis in the
development of the present chapter of the dissertation.

2.1. Preparation of singers for stage participation in
various choir formations and as soloists

By the time young singers begin to sing on the opera stage,
they should already have mastered certain technical difficulties
that will enable them to overcome various trouble spots in the
vocal score. A different practicum is being worked on, which
covers their preparation for inclusion in smaller or larger choir
formations. This is a problem area because singing in small
groups is unusual for children's choral performance. The
voices are still weak and lack timbres. Therefore,
combinations are resorted to, in which performers with greater
practice and with stronger voices are present. On the other
hand, accumulating knowledge for joint work with the
professional opera choir and soloists implies active musical
development and purposeful training. The activity is entirely
focused on the peculiar ideas laid down by the composer in the
development of the specific operatic act.
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The children are worked on to master the stage space
artistically, to create motor synchrony with the other solo or
group performers on the stage and to form a sense of the
tempo of the performance. Before getting to a big stage,
rehearsals are held on a smaller one to get used to the space
that has been set. The position of each child must be very
clearly remembered during his entire stay on the stage.

A specific part of the creative tasks are directly related to
language skills, because the operas are performed in the
original language. For the participation of the children's choir
in them, it is good to get acquainted with the main content
with the translated libretto.

Rehearsal work is also related to stage clothes and props.
Before appearing on stage, the little singers familiarize
themselves with their clothing, its function and style. This
gives them the opportunity to judge which of his details to
direct their attention to, so that their behavior corresponds to
the desired aesthetics and fits in the best way into the stage
picture.

It is good to show and rehearse different possible variants
of reactions in unexpected situations: confusion about the
direction of movement on the stage, detection of the technique
when going down or changing scenery, confused mise-en-
sceéne, etc. extreme situations.

The selection of child soloists is a significantly more
complicated situation. Determining their number is a complex
opinion of the directing and conducting team and must satisfy
the planning and realization of artistic intentions. It is natural
that when selecting the soloist, the greatest attention should be
paid to his vocal qualities and artistic abilities. A serious factor
in his choice is his appearance. In the case of individual
soloists, the children have complex directing tasks to perform,
closely approaching the work of a professional opera soloist.

2.2. Retaining the trained singers of the children's
ensemble in the event of ongoing and ongoing mutation
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A child's voice is a fine instrument, the structure and
quality of which depends on the child's gender, age, physical
and mental condition. The development of children's and
adolescent voices is conditionally periodized into four stages:
preschool period, pre-mutation period, mutation period and
post-mutation period. All periods and their issues are widely
represented in the scientific research. The mutation
period/mutation in each of the little choristers occurs at a
different time. Duration is also strictly individual and cannot
be precisely determined. This process is complex from a
psychophysiological and biological point of view.

In the mutation period, the application of an individual
approach is absolutely mandatory. If possible, continuous
monitoring of the development of the mutation during
rehearsals. It is good, however, that during this time the vocal
work does not stop. Practicing/achieving proper singing breath
and muscle support helps this physiological process run
smoothly. It is often necessary to change a voice to a lower
voice in order to avoid unnecessary strain on the vocal cords -
e.g. a child from first soprano to move into first or second alto
until his mutation is complete.

2.3. Psychological approaches in working with a
children’s choir in the rehearsal period and during
performances

The work of the conductor in the children's opera choir is
not an easy artistic, organizational and educational task. He
must simultaneously combine his conducting tasks with the
organization of all artistic and creative events, he must be a
skilled psychologist, create friendships with children, and at
the same time have his role as their educator. It is the
conductor who understands the nature of the various situations
created/happening during the opera performance. He must
clarify and give an accurate explanation for the
misunderstandings/inaccuracies noticed during the
participation of the choir on the opera stage. His task is to
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anticipate and prevent possible mistakes, to give correct
solutions in case of such unexpected events during the stage
performance.

It is necessary for the conductor to explain that each
chorister has his job and duties to the composition, that none
of them can be more important than the other. All are part of
the whole, and if one changes something, the whole sound and
its color can be affected. These individual
tasks/responsibilities build choristers personal discipline and a
sense of responsibility. Before the performances, there is
usually a period of about one or two weeks in which there is
intense singing, and in most cases every day. In this situation,
the voice of the children is crucified, beautiful and mobile, and
the only thing they need is a slight warming and movement of
the vocal apparatus.

Another feature that presents a serious psychological
problem is controlling the fear that can be induced in the
participants by people during a performance. Some of the
children, especially the younger ones, are stressed by the large
dimensions of the opera house and the stage, as well as by the
imposing sets. In order to avoid such an unprovoked situation,
one of the previous days | make a informative tour of the hall
and the stage.

An important detail during a performance is security.
Children feel safe on stage when they have some visual
contact with their supervisor. A mandatory condition for the
high-quality performance of the ensemble is that the conductor
of the children's opera choir is inseparable from his graduates.
This is usually the left side of the stage so that there is no
obstruction for the assistant director who directs the
performance from the right side of the stage. Visibility is of
particular importance, in case of possible errors that may occur
during a performance.

A number of activities must be considered before the
performance begins: whether wigs will be needed, whether
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hair will be done, how long it will take to put on the stage
costumes, whether the children will need to be made up, etc.
Each action must to be provided with the necessary time.
judging how much is optimally needed given children's
reactions.

2.4. Specificity of choral singing in its stage
presentation, partnership on stage with soloists, a large
choir, ballet and orchestra

The children's opera choir is a formation that is
fundamentally different from any other choir. It works for the
performance of specific musical tasks applicable only to the
opera stage. His appearance is not of such a long duration
compared to the program of a choir concert. The goal is
different and to achieve it, it is necessary to carry out a number
of additional diverse activities: playing space; acting skills;
partnership on stage with soloists; partnering on stage with a
large choir; partnership on stage with ballet partnership with
orchestra (pp. 62-66 in dissertation).

2.5. Work with an opera conductor and director

The first meeting of the opera/orchestral conductor with the
children's opera choir serves to clarify the structure of the
entire part of the children's choir in the stage performance. The
attention of the little singers is the process of development of
the main characters, familiarization with the image of the main
character and the culminating moment in his role, what is the
ratio in the dramaturgy between solo episodes and ensembles.
This is followed by specific work on the development of all
musical phrases and their unification into a single and bright
musical line. Dramaturgical moments in each individual
number require to look for the corresponding vocal “color”
and touch: light, dark, dramatic, lyrical, comic, tragic, more
childish, more serious, aggressive, staccato, legato, markato,
etc.

The first meeting with the director is familiar. This is a
creative situation for clarifying what the overall concept of the
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artistic team will be, how it will look in the theatrical-stage
interpretation of the opera work. The rehearsal period with the
director should be short and intense, which will enable active
concentration of the child's thinking and faster memorization
of the action of the picture.

The most important thing for the successful presentation of
the children's opera choir in a performance is the connection
between the singing children, the conductor, the director and
the assistant directors.

CHAPTER THREE
Vocal, dramatic and stage aspects
in Puccini's opera work, related to the interpretation of
opera fragments for a children's choir
in the operas: ""La bohéme", "Tosca", "Turandot"

3.1. Opera creativity in the age of Verismo. The artistic
ideas of the time and their reflection in Puccini’s work

3.2. Puccini's operas and his role in the development of
the Italian opera genre

3.3. The children's opera choirs in three stage works by
Giacomo Puccini: ""Bohemia’, ""Tosca", "Turandot™

At the time in which Puccini worked and created his
significant musical work, the characteristic/typical features of
art in all its aspects were associated with the tendencies of
naturalism and verism.

The stylistic features of this era undoubtedly had their deep
influence and reflection in the approach of the composers to
the personal musical language and musical-dramaturgical
development in the opera genre. The tradition of the previous
manifestations of children's choirs in opera performances is
known from the time of classical opera works.

The musical and dramaturgical tasks assigned to them
require other approaches, musical and tetral preparation and
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represent a much more significant musical-singing
commitment.

3.1. Opera creativity in the age of Verismo. The artistic
ideas of the time and their reflection in Puccini’s work

Verismo is a realistic artistic direction in Italian literature
and art from the end of the XIX century (ltalian - Verismo,
word - vero, which means real/true). It arose under the
influence of the international literary movement of naturalism
- an artistic direction to which the work of the writer Emile
Zola belongs. His followers of that time in French literature
are a number of authors: Guy de Maupassant, Henrich Ibsen,
Alphonse Daudet; and in Italian literature: Giovanni Verga,
Domenico Ciampoli, Luigi Capuana, etc. In the field of
psychologism, theists are actually far greater innovators than
in the field of social content.

Verisma operas very often contain arias that can be sung
alone. They fit into the overall dramatic development and their
structure is variable, based on a text that does not usually
follow a standard stanzaic format. The veristic opera style
featured music that showed signs of more declamatory
singing, as opposed to the traditional principles of elegant bel
canto singing that preceded this era. Typical of veristic opera
performers is a type of vocal technique chiaroscuro (from
Italian chiaro - light and scuro - dark, a technique used to
represent light and shadow, or so-called colors in singing),
which many singers still use to this day .

Puccini chose the soprano and tenor voices as the main
characters in his opera works and entrusted them with the arias
and duets, assigning them the most poetic and intimate pages
of his operas. The rest of the voices: mezzo-soprano, baritone
and bass, he used mostly for secondary roles, and when he
offered them central tasks (Scarpia, Gianni Schicchi, Michele)
he wrote their parts sensitively closer to recitatives.

3.2. Puccini's operas and his role in the development of
the Italian opera genre
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With the names of Puccini (12 operas), Mahler, Debussy
and Richard Strauss. relates the development of musical art at
the end of the 19th and the beginning of the 20th century.
These great artists had a huge influence on the further
development of music, and "their historical role is to create the
connection between the 'old’ and the 'new"."

If we refer to the words of the author, he emphasizes two
important principles in his operatic aesthetics: an aspiration "to
excite, amaze and touch"; steadfast composer's position-belief
- "Despite everything and everyone - to create an opera of
melodies”. This aesthetic position proves Puccini's strong
connection with the Italian musical-house tradition.

In a very short but active creative period (1892-1895),
Puccini successively created his operas "La boheme™ and
"Tosca", and with the opera "Turandot" (1921-1924) he
completed his creative journey. These operas are the subject of
scientific research as a performance issue in stage work with
children's choirs.

3.3. The children's opera choirs in three stage works by
Giacomo Puccini: ""Bohemia™, ""Tosca", ""Turandot™

All three operas are distinguished by their large-scale
musical and dramatic development. Active participation in
them is assigned to the choral episodes presented by the mixed
and children's choir. In "Bohemia" and "Tosca", their
participation is associated with a higher degree and complexity
of musical interpretation and there is a difficult singing
problem. In "Turandot" the participation of the children's choir
is textured and represented by unison singing. The
orchestration is very dense, which creates a specific
performance problem, and the leitmotiv technique is brought
to the foregraund.

The interest in Bulgaria for Puccini's works is great, and
this can be seen from the premiere productions of the three
operas in Sofia, realized very soon after their stage
performance in Europe. Maestro Georgi Atanasov conducted
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"La boheme" in 1922, and the direction was by N. D. Vekov.
The conductor Yuriy Pomerantsev led the performance of
"Tosca" in 1925, and the stage production was by Hr. Popov.
Four years after the first stage realization of "Turandot" -
1926, the opera was presented by the guest conductor Herman
Stange, and the director was again Hr. Popov.

“La boheme”

The opera "La boheme" (1893-1895) is a vivid example of
Puccini's innovative approach to the dramatic development of
the stage performance. The composer developed the basic
principles of realistic opera: the power of aesthetic suggestion,
deep psychology and an approach to imagery. The libretto is
based on Henri Murger's novel Scenes from the “Life of the
Bohemians”. An interesting fact is the performance of the
opera in Vienna under the direction of Gustav Mahler.

Unlike most operas, where the children's chorus appears in
the first act, in "Bohemia" it is distributed at the beginning and
at the end of the second act. The choral score is considered one
of the most complex in operatic literature. The difficulty is
expressed in the fact that the children's choir is equally
represented, on par with the soloists and the large choir. In
separate fragments, the large ensemble divides it into a female
and a male choir, which further complicates the musical
development of the choral ensembles.

The process of reading, learning and memorizing the score
requires serious creative time and active attention during stage
rehearsals.

The second act begins with a great sound activity of certain
orchestral groups - a seventeen bar introduction. The children's
chorus begins at the same time as the male chorus on the
outbeat, and the female chorus enters immediately on the first
beat of the eighteenth bar. In the vigorous Allegro focoso
tempo, it is particularly problematic to enter this aftertaste and
join the female voices. This moment requires special rehearsal
time. The situation is even more complicated for the children's
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choir, because the rising tone enters on the last sixteenth note
of the bar and must fit into the continuing scale-like passage of
the orchestra without breaking the rapid movement of the
melodic line.

The following introductions of the children's choir are placed
between the disparate introductions of the female and male
choir formations, and there is a rhythmic difficulty in realizing
the full combination between the three formations. In the
beginning, the tonal introduction is a problem. The correct
tone should be taken from the gradual melodic movement of
the orchestra in a descending direction. The opening tone for
the children’s choir in its second introduction should be taken
from the first alto, which performs the requested tone in the
preceding measure. Another problematic point is the singing
from the right key in the third intro, which starts a little later.
During this intervening time, the children's singing
concentration must be maintained/not lost. The introduction is
immediately after the female chorus - an imitation of the
soprano's final phrase, the correct tone being given by the first
soprano line in the previous bar.

Next comes the first joint moment between the main
character Mimi and the children's choir. On her phrase "Mi sta
ben questa cuffietta rosa”, on the last syllable of the last word,
the children's ensemble enters. In addition to the exact hitting
at the required time, it is also necessary to direct the attention
in order to obtain a clean d.3 interval between the two voices.
Conductors prefer even a slight delay on the word the soloist
sings to ensure a calm and precise entry for the children's
voices. After Mimi and Rudolfo's duet, his last phrase "Se fa
senno il buon Dio voglio comprarti un vezzo assai piu bel" is a
clue that the introduction of the children's chorus follows,
followed by the women's chorus. The phrase sung by
Rudolpho must be memorized by the little singers, along with
the melodic movement of the orchestra at that moment. After
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the fifth bar is the exact place of the introduction. These bares
can also be counted from them, but it is better if the singers are
guided by the movement of the musical line in the fragment.
The conductor should pay attention to the fact that three bares
before the entrance of the chorus changes tonality and time.
The flute movement in semitones logically reaches the starting
tone of the children's choir, which is also a musical reference
point. The laughter that the children must artistically
demonstrate is not related to certain tones, but must be
performed in the precisely indicated rhythmicity.

The next challenge is expressed in calls and intercessions
between the children's, men's and women's choirs. This
"entanglement™ of the musical fabric is a challenge to diverse
voices. The musical line runs through all three compositions in
various combinations. The first landmark to stand out in the
children's hearing for their starting tone will be taken from the
tenors, whose melodic line will end with the sought tone. In
this introduction, the children will be assisted by the basses in
the male choir, with whom they sing in unison. Each of the
voices is prepared for its introduction by a voice that sang
before it, reaching the next sought tone. In the third
consecutive entry of the children's choir in this musical
fragment, the composition is divided into two voices, and the
interval is built on the last tone of the tenors (e). In the general
sonority, a third quarter chord should be obtained (in a mixed
arrangement - des and f sound in the tenors, and g1 and bl in
the children). Participants in the fragment must keep in mind
the four-note chord that together they form.

Puccini divided the composition of the children into two
groups with the idea of obtaining an interaction between them,
which we usually call "question - answer". In this episode, the
author deliberately avoids vocal difficulties, given the division
of the ensemble into heterogeneous groups by the number of
children. Only here occurs a single call of a child soloist
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between the fragments, which must be precisely planned. The
piece requires special rehearsal exercises.

As the tempo change occurs (bar 270, Alegro alla marca),
the choristers should begin to follow the part of the baritone
Chaunard, which will guide them to pick up their pitch at the
appropriate moment. Their tonal ear is put to the test given the
change of the main key to F dur. They can hear their pitch
from the baritone who is singing it one bar before them. But it
is best for the children to be oriented in the sound of the new
tonality. Thus, the main tone is easily achieved, especially
since the lines of the singers are on the tonic and dominant
tone of F dur.

The orchestral fortissimo that begins number 28 in the
score vividly marks (and once again) the reached B dur key
that defines this fragment. This is also the last performance of
this tone by the orchestra before the children's choir enters.
The singers' attention should be engaged with this task 8-10
bares earlier.

In the finale of the second act, the musical invoice becomes
extremely complicated. Each subsequent musical phrase leads
to a gradual overlay of new solo and choral voices. At the end
of the musical construction, all actors are united in a single
ensemble, which includes the male soloists: Rudolph, Marcel,
Shawnar and Colin, and all the choirs on the stage - the
female, male and children's choir. It would be most wrong if
the children tried to outshine everyone else: the actors-singers
or the big choir on the stage. To make the children's voices
stand out in this common solo-choral soundscape, the
children's timbre should be a primary concern for the choral
conductor. It must be fixed and memorized by the children's
choir in the general rehearsals of the participants.

General conclusions from the participation of the

children’s choir
in the opera *'La boheme™
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In the presence of a large number of fragments with
actors' busy scenes, the appearance of the children's choir
represents a contrasting moment and diverts the overall
stage vision towards itself. Drawing attention to the child
performers is an important point in the director's
approach to the performance and highlights a serious
musical contrast in the development of the orchestral
dramaturgy.

The appearance and conclusion of the children's
participation only in the second act has its own serious
explanation and causality. While in the first act the stage
development is shaped and driven by the presentation of
the main actors - the solitaire, in the development of the
second act the presence of the entire cast is established on
the stage. In this complex moment of heterogeneous acting
performance, the children's choir is tasked with being the
bright color palette and different sound
timbre/color/nuance between all the performers. This is a
specific compositional vision that Puccini also uses in his
other operas, but almost always with such a purpose and
before the actual development in depth in the presentation
of the tragic imagery associated with the main acting
characters. The children's composition is formed by
singers of different ages, who must fit into the general
sound picture of choral singing. It is believed that the
performance development of the singers who entered the
choir formation later can be carried out intensively and
provide the necessary artistic level for their participation.
Despite the lack of any stage experience, it can be
compensated by performers who have good vocal data and
natural artistic talent. Other components. related to the
singing and artistic training of the choristers of the
children's opera choir, of essential/important importance,
which must be taken into account by their conductor:
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* large volume of music to be stored by heart (related to
the choral episodes - during the independent performance
of the children's choir, or in combination with formations
of the mixed choir, during orchestral moments with the
participation of the children, between lines of different
soloists with them, and other stage situations);

* specificity of choral introductions in different

artistic combinations with soloists and a mixed choir (when
there is not enough time for singing, at a fast or variable
tempo, when changing tonalities, when a heterogeneous
sonority is obtained between the singing ensembles, etc.);
*complex metrorhythmic and tempo changes in

the score, which require special attention and advance
preparation from the choristers. These fragments are
worked out in a preliminary rehearsal activity with the
choral conductor, and the opera conductor corrects these
moments in general rehearsals;

*taking the tone in certain and different po

complexity moments (its exact realization). For orchestral
moments, attention should be directed to the
corresponding instrument that performs the sought-after
tone in the closest musical segment in time. In another
case, the exact tone can be taken from a specific, preceding
musical phrase of a certain soloist, from the sonority of
another choral formation singing at the same moment -
female, male, mixed;

*to ensure a continuous process of

a rehearsal activity that would give the children's choir the
opportunity for sound control at a given moment and in a
particular  musical  situation when singing in
simultaneously developing/flowing/acting melodic lines.

"Tosca"

Puccini completed his work on the opera "Tosca" in 1899
and received his great creative chance immediately to see its
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stage realization. Very rarely such a situation is possible,
especially when composers write for famous European opera
houses.

The content of the opera is saturated with dramatic
conflicts, with contrasting spheres in the musical-stage action.
The musical basis is rich in fragments with leitmotiv
development, which give a certain characteristic to the main
characters. The libretto contains strong experiences of the
characters, the new original approach of the composer in
the development of its content is clearly highlighted.
Puccini developed the musical material on a plot of a
historical-heroic theme, which he had not resorted to
before.

The opera work approaches in its content to veristic operas,
unfolds with the help of bright, powerful theatrical effects - a
spectacular final scene at the end of the first act. It is
performed not only by the cast and all the choirs participating
in the operatic action, but it also features numerous extras and
is completed with a particularly lavish scenography. In the
stage procession, represented by a human majority (the entire
mixed choir), the children's choir is also included.

The sound problem lies in the active four-voice invoice,
which should not at any moment be affected by the activity
of the movement in different directions on the stage. This
polyphonic choral invoice is supported entirely by the sound
of the mixed choir, dubbed in parts by the children. In this
case, this ensures the clean harmonic balance between the
choirs and the only task for the opera conductor is not to lose
the color of the children's timbre in the expanded polyphony.
The composer's solution for the complete duplication of
each of the voices is not found in his other author’s works.

Usually, the performance of children's choirs is associated
with the opening opera fragments. Thus a real association with
the life of each society and at different times is ensured. When
dramatic events occur, or individual relationships between the
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main characters unfold, there is hardly a place for the presence
of children's choirs in this stage development. Individual
child characters appear in fragments related to
psychological drama, but mainly as soloists and, however,
with a less lasting presence (in "Boris Godunov", "Madame
Butterfly”, "Norma" and other operas).

The participation of the children's choir in the opera is
concentrated within the first act, as it is characterized by the
heterogeneity of the various manifestations during the stage
development. It is noteworthy that in the score the author
presents the choral invoice of three fifth lines. When mutated
boys' voices already participate in the composition, the
spelling principle is the same as for a mixed choir - with one
a male voice presented as a tenor (in the treble clef) that unites
the high and low voices. This type of notation is characteristic
of certain samples of choral music for children and youth
ensembles. In various cases, the boys' part is written on the
third stave of the bass clef.

In the scene with the priest, the appearance of the children's
choir offers a different (rhythmic) problematic, which is
associated with a certain associativity, but it is only apparent
in the clear accentuation of the musical movement. One gets
the impression that the rhythm is almost identical to
marching, which is completely apparent and is only
determined precisely by the formally acting continuous
accentuation. It is derived from the irregularly changing
time signatures 9/8 - 6/8, sometimes in combination with
2/4 and 3/4. This fragment is extensive and its volume is 59
different measures in their combination. The odd number
of measures in the different phrases, and in general in the
choral episode, is not counted by consciousness as an
asymmetrical development.

Throughout, the listener has a sense of movement in a
square structure brought about by the displacement of the
strong metrical times in these bars. The end of this fragment is
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directly interrupted by the new tempo Andante sostenuto - in
the specified new measure of the musical movement 3/4.

His opening is in unison, as in most of his previous
operatic introductions. This different approach of the
composer to the musical line in the vocal part of the
children’s choir significantly eases/unloads/calms the
musical ear and predisposes to a more relaxed pre-musical
attitude before singing the next fragment. The choral
invoice contains from unison to three-part performance of
the musical material, which also determines the maximum
number of voices. The next two parts of example N 28 in
the dissertation clearly represent the transition from two
voices to three voices. These movements require their
stabilization in the preliminary rehearsal activity. In the
three-voice fragment, an additional difficulty appears - the
first voice rises in texture to bz, - a tone that determines
almost the maximum voice pitch for the soprano in the
children's choir. Its singing requires serious vocal
capabilities/qualities from the entire soprano party and
cannot be entrusted to only 1-2 solo voices.

In singing the choir before the performance, the conductor
must work out with the soprano part the pitch development of
their melodic line, and thus ensure the successful singing of
this difficulty in the widest ambit of the voice. The finale of
the first act is practically the end of the participation of the
children's choir in the opera under consideration.

Between the two parts of the choral singing, an
intermediate part is inserted, performed simultaneously by the
mixed and children's choir, which is perceived as a fragment
quasi recitativo. A natural difficulty is the rhythmic
declamation of the Latin text, which must be delivered
both in the correct tempo and with clear articulation.

Often in a performance of "Tosca" there is a different
interpretation/approach of the acting choirs to that specific
moment. When all its organizing components are well
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executed, the finale of the operatic performance acquires its
best appearance and significance in the dramaturgical structure
of the entire opera.
General conclusions from the participation of the
children’s choir
in the opera ""Tosca"

The participation of the children’s choir in the opera
performance is of a heterogeneous nature and treats the
new variety of the composition, which presents itself as a
youth mixed formation. This new vision is reflected by the
composer in the author's score, in which the children's
polyphony is presented in an independent three-part linear
development.

Other components that are related to the singing and
artistic training of the choristers of the children's opera
choir, and have an essential/important importance in the
preliminary preparation of the composition, can be
presented and united in different directions and must be
taken into account by their conductor:

e in the final part of the action, the children's
choir sings in trivoice, duplicated in full in the three parts
of the mixed choir. The polyphony should be well learned
in the rehearsal activity. On stage, attention is focused
exclusively on achieving a uniform sonority and timbre
between the choir formations;

e when changing keys, the attention of
the chorister should focus entirely on the opening tone.
The interval between the soloist's melodic line and the
introduction is worked out in a preliminary activity,
although the introductions are provided by unison
exposition;

e certain musical features are present in the score
fragments in which the rhythmicity periodically changes,
as well as the pulsation in the bars - the eighth movement
passes into a triplet and vice versa. In such moments, the
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melodic line acquires leading importance. It gives the most
accurate information in relation to the continuity of the
rhythmic pulsation expressed by the various successive
time measures;

o the extremely high-pitched places in the line of
the sopranos must be taken into account when singing and
their sonority must be guaranteed by a maximum number
of singing choristers;

o the fragment quasi recitativo is worked out in
self-rehearsal to achieve his precise rhythmicity combined
with the good articulation of the Latin language. In the
general performance together with the mixed choir, the
sound emission should get a complex sound.

“Turandot”

The opera "Turandot" (1921-1924) is the last work that
marks the end of the creative and life path of the great opera
composer Giacomo Puccini, whose name is accepted as a
symbol defining Italian opera culture and stage creativity. The
tale of Carlo Gozzi, created in the 18th century, introduces the
specifics of the libretto development of the operatic action.
Unfortunately, Puccini left his opera unfinished. The final
scenes based on his original sketches were added by the
composer Franco Alfano - his cousin and student. The fairy-
tale world in the opera "Turandot" is recreated with a special
attitude and immerses the listener in a fantastic world - full of
different
human emotions, with fragments saturated with bright humor,
with spiritual elevation and divine purity. In this sense, the
wide range of emotions and feelings largely distinguishes this
opera from his other stage works that unfold in a more
chamber environment and bear the special features of his
musical lyricism.
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This opera combines various genre elements:
soulful/perceived lyricism, heroism, tragedy. In the complex,
wide-spread and glamorous solo parts, in the majestic and
imposing choral episodes, the familiar traditions of the once
serious opera, called opera-seria, seem to be revived. The
composer defined his opera as a lyrical drama. In its
development, he assigns to the children's voices the most
difficult artistic task possible - to unfold the grace of his
melodic thinking, through the variable movement graph of
the development of the musical content.

In the specifics of the harmonic language, we note active
elements in the construction of the musical vertical, which
seem to immerse us in a different and whimsical world,
associating with the world of distant Chinese exoticism. At
certain moments, the vertical arrangement of the sounding
groups of instruments in the orchestration seems to fit into
familiar patterns of Chinese written culture.

The movement and development of melodism,
characteristic of original Chinese music, finds its masterful
embodiment in the extraordinary substance embedded in
arias, choral line and pearly orchestral fabric. Puccini's
musical language seems to personify the author as an artist
who, as a creator from the East, paints with the
characteristic paints and fine brushes with which the
authors of this world have created their visual work from
ancient times to the present day.

The children's choral apparatus is unloaded to the extreme
by individual harmonic tasks in the choral score. In both
choral episodes, his tasks are entirely solo. Difficulties
associated with complex introductions, with metrorhythmic or
tempo changes, with extreme pitches or movements from
monophonic to polyphonic singing and other usual
problematics noted in his operatic work are absent.

The textual basis in the part of the children's chorus
gives the impression of the appearance of the Spirit of
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consciousness/wisdom in the lines of the composition.
Children's cleanliness is like sunlight that illuminates the
world and brings a sense of natural harmony.

The first appearance of the children's choir is already in the
original
beginning of the opera performance, immediately following
the significantly increased mixed chorus line-up. A landmark
for the introduction is the repeated repetition of the words “Pu
- Tin - Pao” (an imitation of sonority resulting from the blows
of a Chinese gong). The little singers count its sounding seven
times and enter their vocal part on its eighth repetition -
directly on the last syllable "Pao". The interlude interval is d.3
above the treble in tenor and soprano. The melodic line of the
children is built in the style of Chinese vocal music - short
fragments combined with variant movements in a calm
tessitura.

The melodic development of the vocal line performed by
the children's choir is accompanied by a pronounced four-
part chord in the mixed choir. The polyphonic movement
is repeatedly presented with
an anticipatory bass tone that changes the sequence of
chord functions.

The syncopated movement is also maintained in the
orchestral accompaniment. The accordica is performed in
closed-mouth singing. This further clarifies the functional
relationship between melody (children) and harmony (see
chorus) in this episode. Developing verbal articulation is of
particular importance because many words end in a consonant:
"lest”, "mar", "dal" "sospirar". Attention should also be
directed to the typical for the Italian language sound
combinations of double consonants: "mille", "principessa",
"tutto”. Particular attention is required when pronouncing
words in which the vowel stress is at their end: "fiorira™,
"canto™, "rifiori™, "sgelo’™" and "splendera™. The placement
of these stresses and their distinctness is an extreme problem,
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because there is a real danger of accentuating these words.
This would be in contrast to the unfolding of the melody in a
touch of legato and the continuity of this line as indicated in
the author's score.

In the melodic movement, the so-called sound rows
borrowed from the Chinese tradition are distinguished and
developed, consisting of seven tones - the ritsu and ryu rocks
in the gahaku musical style, or of five tones - in shamisen or
koto music, or built on three supporting notes - as in theater
music But. The sound lines of Eastern music are built on
intervals different from the European lines, which is the basis
of the characteristic Eastern sound.

In the second act of the opera, immediately before
Turandot's great aria, is the last choral fragment for the
children's formation. The preparation time before the
introduction provides calmness and an opportunity for pre-
concentration for the singers. The cue for the upcoming chant
is the end of the Mandarin text phrase "scure la superba testa".
It is followed by six bars, which are the time for the children's
choir to prepare. In the first three of them, a bright descending
line is sounded, carried out three times by violins and French
horns, which ends with a modulating moment in the next three
bars and prepares the dominant chord of the entering key - D
dur, with its seventh tone (g) in the high orchestral voice. This
eases the entrance into the opening fis of the children's choir.
The time signature change from 2/4 to 4/4 will also follow.

The second triptych is entirely presented in half notes. The
mixed choir duplicates with closed mouths the melodic
movement of the children's choir. This fragment is brought to
the attention of the director of the performance, who in certain
cases decides to have it performed only by the children's choir.

It is interesting that in both appearances of the children's
choir - in the first and second act, Puccini undertakes a sharp
change in the tonality and the size of the musical movement.
Presumably this gives him the ability to emphasize the change
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in timbre while simultaneously activating or deactivating the
speed of the movement.
General conclusions from the participation of the
children's choir
in the opera “Turandot”

The participation of the children’s choir in this opera
performance
allows even the smallest singers to take part in the
composition. The conditions that mark this opportunity
are the unison line of the children's choir and the
convenience of listening to the harmonic support entrusted
to the mixed choir. This fact cannot be tied to these
components alone, because there is complexity in the
intervallic development of the melodic line. In fact, there is
an offloading of the invoice from given components and the
load and with not so common interval problematic in
the linear movement and development of the children's
party.
Introductions are harmonically lightened and timed for
them. Other components related to the singing and artistic
training of the choristers of the children's opera choir:
* mandatory training to obtain a quality sound/timbral
output when comparing open-mouth singing (children)
versus closed-mouth singing (mixed choir) and to provide
specific rehearsal time with the mixed choir;
*the rehearsal activity should deal with the characteristic
moments of Eastern singing - short phrases, variation of
the melody, as well as its specific interval sequence in the
preliminary training;
*all the moments related to the change of keys and
measure can be worked out in advance and in more
variants, which will give the opportunity to acquire artistic
and singing freedom for the choristers;
*in the unison exposition of the voices in ho-
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the musical score, emphasis should be given to the
children's timbre, so as not to unnecessarily activate their
dynamics when singing simultaneously with the mixed
choir; the visual orientation of the children's choir singers
is seriously impaired/difficult by the fact that they sing
with masks throughout the performance. The situation
requires a clear coordination of basic movements;
particular attention to moving around the stage when the
children will enter carrying their puppets. It takes place in
a semi-squat, which can naturally cause panting to the
detriment of the next singing fragment;

* when playing with dolls, even more is possible

disrupted the relationship between the singers and the
opera conductor. These scenes require time to pre-enact
the situations;

* making the articulation is the most

the long pre-stage activity. As a result of special exercises,
this problem should be alleviated as much as possible and
fixed to work with consonants at the end of words, active
pronunciation of double consonants, attention to accent
times in words and moments when a combination of these
details is obtained.
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CONCLUSION

The dissertation work "'Children’s singing performance
art in the opera repertoire' presents the first scientific
research of its kind in the direction of this regular, usual,
traditional and, at the same time, specific musical practice.
It presents and thoroughly analyzes basic activities related
to choral art and stage concert activity, examines
theoretical and scientific productions recognizable from
vocal practice when working with children.

The current  development  provides  various
opportunities for rethinking the methodology of children's
vocal training, which is growing in modern reality. The
dissertation research makes a direct connection with the
different and definitely specific requirements of the music-
stage practice. The scientific analysis of choral problems
clarifies essential questions that pose new performance
tasks for children’s choral singing.

The conclusions of the research work and the systematized
explanation of information not published so far in Bulgarian
scientific publications and musical literature, give the
opportunity to penetrate into new areas of research, application
and promotion of children's choral opera singing. They are not
mandatory in regular choral practice, but if a creative
collective is invited to participate in opera performances, the
methodology of all activities has already different goals.

The increase in the volume of knowledge that the modern
children's opera choir performer receives in the process of
mastering them has a serious positive effect on his musical
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development and will undoubtedly reflect positively on the
construction of his personality in stage performances.

Dissertation Contributions

1.For the first time, a scientific study is done on the
participation of a children's choir in opera performances
and specific characteristics of choral singing are
examined.

2. For the first time, creative approaches are offered,
including the vocal process from creation to stage
performance of an operatic choral score.

3. For the first time, the influence and impact of non-
specific stage activities on children's choral singing is
commented: theatrical presence, pantomime, speech
articulation, work with costumes and props, stage
movement, etc. components of the opera performance.

4. For the first time, the whole process of singing - acting
- partnership with professional participants in an opera
team is considered.

5. For the first time, an overview is made of the artistic

and performing training and stage problems of children's
choirs when performing 3 operas by Puccini.
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