PEINEH3UA

ot npod. 1. n3k. Mopnan I'oles — npenogasaTes M0 XapMOHHUS ¥ TOIU(OHUS B
03V ,,H. Puncku”, biaroesrpan

OTHOCHO JUCEPTALMOHEH TPYyA 3a NPUCHXKAAHE

Ha oOpa3oBarenHaTa U HayyHa cteneH ,,JJOKTOP”,

IIPEACTABEH OT

Tans JlazapoBa, penoBeH AOKTOpAaHT KbM (DakylTeT 1o M3KycTBaTa, Kareapa
«My3ukay, HOrozamanen ynusepcurtet ,,Heodut Puncku* bnaroesrpan,

Ha Tema: ,,JIeTCKOTO MeBUECKO U3ITBIHUTEICKO U3KYCTBO B ONIEPHHUS penepToap”

Tans Jlazaposa 3aBbpmiBa Cpenno yuunuiie B rp. Kbpikanu ¢ onepHo
neeHe W nwmaHo. IIpogwmkaBa oOpazoBanuero cu B HMA | Ilpod. [Tanuo
BrnaaurepoB®, KbJIETO € B KJIACOBETE IO ONEPHO IeeHe Ha JIroamuna Xamkuena
u Jlapuna Taxosa. Ilpe3 2014 r. 3aBbpIIBa MarucTbpcka CTENEH ,,XOPOBO
nupwxupane®, a pe3 2017 r. u cnenuanHoCT ,,0nepHO neeHe™. Yuacrsana € B
peauiia MaiCTOPKHU KJIACOBE HAa M3BECTHU OMEPHU U3MBIHUTEIU U JUPUTCHTH,
pbroBoaMIa € nercku xop B BHP. OT HskonKo roguHu € apTucT Ha cBOOOAHA

IMIpaKTHKa KaTO KaMCPCH U3ITbJIHUTECI U XOPOB AUPUT'CHT.

Peanusupana e penuua 3anucu 3a bHP u pasnmnunum TeneBu3noHHU U
paguo KaHaju, y4acTBa KaTO COJMCT HAa KAMEPHHU OPKECTPHU C MPOU3BEICHHUS OT
pa3IMYHA CTWIOBM €MOXM, y4acTBAJIa € KaTO JWPUIEeHT HAa JIETCKU XOp B
IOCTAaHOBKM Ha HammonanHara omepa, Ha KOHKypca ,,Jlercka EBpoBusns®,
,,BIIACTEIMHBT HA IPBCTEHUTE " U JIP.

3am Te3m eckusum OT Ouorpadusita na Tanmsa JlazapoBa mnposupa
MOHOTOITIOCOYHA, HACUTEHA C MHOXECTBO CUECHHYHHU MPEBBIUIBIICHHUS Kapuepa
Ha apTUCT, TUPUTEHT M TMEAaror, KOMTo mpudaBsi KbM BCUYKO U30POEHO U HOBH
W3MEpPEHUsI KaTo W3CieloBarel B oOJacTTa Ha MY3UKATHOTO H3KYCTBO C

npejcTaBeHaTa HayyHa pa3padoTka.



JlucepTalmoHHUAT TPYA ,,J{€TCKOTO IEBYECKO M3IMTBITHUTEICKO U3KYCTBO B
OTIEpHUS penepToap ChIbpKa: YBOMA, TPHU TJIaBHU, 3aKIIOUYCHUE, Onbmmorpadus,
u npunoxkenue. [lomsBanara nmureparypa ooxpama 113 3arnaBus, ot kouto 90
Ha KUpHIKIA ¥ 23 Ha JaTUHUILIA.

B YBOJA ¢ npeacraBeHa Te3aTa Ha pa3paboTkaTa, pasrjiexiaT ce
aKTyaJlHOCTTa, I[eTa M 3aJa4uTe, METOJUTE Ha HAy4YHOTO H3CJICJBAHE.
JlokTOpaHTKaTa M3IMOJ3Ba 32 OCHOBHA 0a3a MpakThyeckarta i paboTa ¢ JIETCKU
XOpOBE, NUPUTEHTCKATa ¥ TMpaKTUKAa W JCTAMIHOTO MO3HABAaHE Ha TEBYECKATa
cneruduUka.

Bcudkn KOMIIOHEHTH Ha CTaHIapTHaTa HHGOpMAINHs 3a HAMEPEHHATA Ha
JIOKTOpaHTKaTa Mpu peain3upane Ha [{ucepramusita ca HaIuIIe.

B rnaBa | IimacbT M HeroBarta mNOCTAHOBKAa KATO OCHOBAa Ha
HHTEPNPETAMOHHOTO MAiiCTOPCTBO apPTYMEHTHPAHO € MPEACTaBEHO POJIATa
Ha JUIIaHeTo kaTo 0as3a 3a MpaBWIIEH IMOJXOJ] MPU HWHTOHUPAHE, TEMOPOBO
OoorarcTBo, M3pasuTeaHa (pa3sUpoBKa, KAKTO M PA3BUTUETO HA MY3UKATHUS
CIIyX, My3UKajHaTa MaMeT, METPOPUTMHUYHOTO YyBCTBO U TIP.

BbB BTOpa riaBa XapakTepHHu 0CO0CHOCTH NMPHU padoTa ¢ JeTCKH X0pP B
ONEPHHU CMEKTAKJIM JOKTOPAHTKATA CTIOJEIS MIPAKTUUCCKUS CH OITUT 3a 000D
Ha TOJXOJSIIM H3MBJIHUTENN, HEoOXOoIuMara ,XWTMeHa™ 3a OMa3BaHETO Ha
,,MHCTPYMEHTA" TJIac, M3IOJI3BaHEC Ha TOJIXOJAIIN TICUXOJOTUYCCKUA TOIXOIH
IIpY CIICHWYHA peayn3alius, padoTara ¢ JUPUTEHT U PeXUChop. Peamusupanero
Ha peauIa ACHHOCTH C MAJKWUTE apTUCTH M3UCKBAT CHEIU(UYHU TTO3HAHUS OT
TEXHUS PHKOBOJIUTEI 3a:

® [APTHHOPCTBO Ha CIICHATa C OCTAHAJUTE YYACTHHUIIM B CIICKTaKbja
(opkecThp, Oajner, Xop, COJIMCTH);

® OBJA/SIBAaHE HA CIICHUYHUTE MPOCTPAHCTBA,

® Ch3/IaBaHE HA CUHXPOH W (OpMHpaHE HA YCET 3a TEMIIOPUTHhMA Ha

CIICKTaKBbJIa.



B Tpera rnaBa ,,BokajiHM, ApaMATyYpru4H¥ M CHEHUYHHU ACIEKTH B
onepHoTOo TBOPYecTBO HAa IlyyuHH, CBBP3aHM € HMHTEPNPETAUMATA HA
onepHu (parmMeHTH 3a [AeTCKHM XOp B omepure: ,,boxemu”, ,,Tocka”,
»lypangor”« Tans JlazapoBa mpenctaBs ¢ HSAKOJIKO OCHOBHHU UIPUXHU
cnenu@uKaTa Ha BepU3Ma B Pa3BUTHETO HA MY3UKaJTHOTO M3KYCTBO U
apryMEHTHPA Pa3riIeKIaHETO HA TE3U ONEPU B AUCEPTALUATA C POJIATA, KOATO €
orpenena ot Ilyunnu Ha aerckust xop B oOmiata apamaryprus. JleraiinHo ca
IIPEICTaBEHU MPEIU3BUKATEICTBATA U PEUICHUATA B U3IIBIHUTEIICKUS MPOLEC —
3almaMeTsiBaHe Ha TOJsIM 00eM My3WKa W TEKCT, clenu@uKara Ha pa3IudHH
XOpOBU BCTHIUIEHUS (ChC COJUCTM WMIM CMECEH XOp, ChC 3alsiBaHUS IpH
IpOMsiHa Ha TEMIOTO WJIM Ha TOHAJIHOCTH, NpH noiaudoHUYHA (PakTypa U mp.),
OBJIAJIIBAHETO Ha CJIOXKHU METPOPUTMUYHU (UTYpH, NPEMHHABAHETO OT
€HOIVIACHO KbM MHOTOIJIACHO IEeHE. 3HAYMTENIHUAT MPAKTHYECKH ONUT Ha
JOKTOpaHTKaTa, IpU MPEACTABSIHETO HA CLIEHA HA TE3W 3ariiaBus, aBaT LEHHH
pemieHus 3a OpJemniara MOArOTOBKAa M €TalM B OBJAAsSBaHE HA My3HKalIHaTa
dakTypa 3a mocTturaHe Ha YyOemuTeneH XyJO0XKeCTBeH pesynrar. JlaBa
noctarbuyHa uWHGQOpMaius 3a TPOU3BEACHHNATA, TNPEACTaBeH € Oorar
WIIOCTPaTUBEH  Marepuasi, KOWTO  TOJKpEens  HalpaBeHUTE  M3BOJU.
[IpencraBeHuTe METOAMYECKH CHBETH KbM OBJCHIM BOKAJHU TEAaro3d H
JUPUTeHTU MOKa3BaT MO3HABAaHE HA M3CJeBaHaTa MaTepus B 1bJI00OYMHA, KOETO
€ CJIEJICTBHE OT aKTHBHaTa paboTa C AETCKU XOPOBU ChCTaBU U MPAKTUYECKATA U
aHaIMTU4HA JerHOCT Ha Tans JlazapoBa c¢ onepure Ha J[xakomo [lyunnn.

B 3akirovennero ca 000011eHN MPUHOCHUTE €JIEMEHTH Ha TeOpeTUYHaTa
pa3paboTKa W MPEJCTaBEHUTE METOJOJIOTMYHU TMOIXO0IU MPHU MOATOTOBKATAa HA
JETCKA XOp, TPEICTaBeHH ca chernuuyHu M3UCKBAHUSA 32 MY3UKaIHO

COCHUYHATAa IIpaKTHKaA.



. AKTyaJIJHOCT Ha HAy4YHaTa pa3padoTka

N30panata OT [OKTOpaHTa TemMa € HHCOUpPHUpaHAa OT TMpaKTHYecKaTa
JNEHHOCT Ha JOKTOpaHTKaTa. 3aabi00YeHUTE aHalu3W Ha €IHU OT Hai-
U3IBJIHSABaHUTE oriepu Ha [lydnHM U possiTa Ha IETCKUS XOp B ApaMaTyprusra €
MPEANnoCTaBka 3a MBJIHOLEHHOTO MM CIIEHHMYHO IMpeicTaBsHe. ToBa mpaBu

H3CJICABAHCTO aKTyaJIHO 3a JUPUTI'CHTU 1 BOKAJIHU IICAAro3u.

I1.ITo3HaBa Jin JOKTOPAHTA CHUIHOCTTA HA MPO0JIeMa M U3IIbJIHABA JIM B
TPYAA CH NOCTABEHUTE LeJI M 3a1a49U

Tans JIazapoBa wm3cienBa MHOTOIIOCOYHO 3HAYEHHUETO M POJIATA HA BAPHOTO
U IIBJIHOLIEHHO IPECh3/laBaHe Ha KOMIIO3UTOPCKUS 3aMUCHJ, HEOOXOJUMOCTTa
OT OBJIaJIBAaHE Ha CLICHWYHU CHEUU(PUKH, MPEHOPHUUTEITHOTO H3MOI3BAaHE Ha
MOATOTBUTENHA IEUHOCT 3a MIaAUTe neBUy. HaTpynaHuaT ONUT KaTo AUPUTEHT,
y4acTBaJIa MHOTOKPAaTHO B OIIEPHU IOCTAHOBKH, C PBKOBOJICHHUSI OT HES IETCKU
XO0p, ChTPYJIHUYECTBOTO M C U3THKHATH M3IBIHUTENH, JaBaT coyvaHa 0as3a 3a
000011IeHrEe Ha TPAKTUYECKUSI OTIHT.

IlocTaBeHnTE LENM M 3aJa4¥ B M3CICABAHETO Ca pEaIU3UpPaHd B MHOTO
rogsiMa  creneH. JlokropanTkata OOs[CHSIBA HE CaMO TEOPETUYECKH
npobiieMaTukarta, HO JaBa UM Ooraru JoKa3aTelCTBa 3a HAlpaBEHUTE

3aKJIIOYCHU .

I1l. HayyHu ¥ HAYYHO NPHUJIOKUMH NPUHOCH

[IpuHOCHUTE KadecTBa Ha TpyJa Ca HAJIMLE, Thbl KaTO TOBA € HBbPBOTO
u3cieaBaHe B bbirapus 3a y4acTUETO Ha JETCKU XOpP B ONEPHU CIEKTAKIH, 3a
HEOOXOIMMOCTTa OT MpUJIaraHe Ha TBOPYECKH PEIICHUS 3a MPEoOJsBaHE Ha
JpaMaTypruuyHd MpoOJIeMH, 3a OTPAXKEHUETO BBPXY IICHUXOJIOTHYECKATa

YCTOﬁqHBOCT Ha Jcnara ImopoACHO OT rojisiMara CICHA, HCO6XO,Z[I/IMOCTT8. oT



CIIEHUYHO [BI)KCHHE, MaHTOMHMa, apTUKylauus u Ap. M3paborBanero Ha
OTHCJIHU  JeTallau, HeoOXOJUMHM 3a  IIbJIHOIIEHHAaTa MOJTOTOBKA B
U3ITBIIHUTEIICKHUS MPOILIEC, Ca MPEACTABEHU apryMEHTUPAHO U MPO(PECHOHATTHO.
HampaBenure u3BOIM 3a HEOOXOAMMOCTTAa OT EKHUIIHOCT MPHU CIHEHUYHOTO
NpEACTaBsIHE Ha OINEPHH CHEKTakid, CbOJI0/IaBaHEe TMPUHIIMIIUTE Ha
MY3UKaJTHOTO U3IIBbJIHUTEICKO MACTOPCTBO U CLEHUYHO JACHCTBHE Ca PE3yJITaT
OT MHOTOrOJMIIIHAaTa AeMHOCT Ha Tans JlazapoBa kaTO pbKOBOJUTEN HA JIETCKU
XOpOB cbcTaB. OTaenHUTE JAETAWIM Ha CHECHWYHATa peanu3anusa ca
MOCJEAOBATEIHO M JIOTUYHO W3BEICHU, TPUMEPUTE, KOUTO TMOJKPEIIST
HaIlPaBEHUTE 3aKJII0YECHUS ca YOSAUTEIHU U yIaYHO NOJ0paHH.

N3Benenute B aBTOpedepaTa MPUHOCH ca KOPEKTHO JAchUHUpaAHHU.
Peanusupanu ca Tpu myOJMKaIuy 10 TeMaTa Ha JUCepTalusITa.

ETo 3amio, B 3akiitoueHHE, U3pa3siBaM CBOETO MOJIOKUTEIHO CTAHOBUILE
3a MPHUCHXKJAaHE Ha Hay4yHaTa U oOpa3oBaTeiHa CTENeH ,,JJokTop~ Ha TaHs
JlazapoBa, pedoBE€H HNOKTOPAHT KbM Kareapa ,,My3uka™ npu Dakynrera Mo
U3KycTBaTa. JlucepTaiMOHHUAT TPyl UMa MPUHOCEH XapaKTep KaTo TEOPETHYHA

¥ Hay4dHa pa3paboTka.

14.04.2023r.

biaroesrpan npod. 1. u3k. Mopnan omes



REVIEW

By prof. d. izk. Yordan Goshev — lecturer in harmony and polyphony at SWU
"N. Rilski", Blagoevgrad

on a dissertation for the award

of the educational and scientific degree "DOCTOR",

presented by

Tanya Lazarova, PhD student at the Faculty of Arts, Department of Music,
South-West University "Neofit Rilski" Blagoevgrad,

on the topic: "Children's singing performing art in the opera repertoire”

Tanya Lazarova graduated from the Secondary School in Sofia. Kardzhali
with opera singing and piano. She continued her education at the National
Academy of Music "Prof. Pancho Vladigerov", where she is in the opera singing
classes of Lyudmila Hadzhieva and Darina Takova. In 2014 she graduated with
a master's degree in choral conducting and in 2017 with a degree in opera
singing. She has participated like a member of master classes of famous opera
performers and conductors, she was a second conductor at the children's choir at
the Bulgarian National Radio. For several years she has been a freelance artist as
a chamber performer and choral conductor.

She has made a number of recordings for the Bulgarian National Radio and
various TV and radio channels, she has participated as a soloist of chamber
orchestras with works from different style eras, she has participated as a
conductor of a children’s choir in productions of the National Opera, the
Children's Eurovision Contest, The Lord of the Rings and others.

Behind these sketches from the biography of Tanya Lazarova can be seen a
monogo-directional, saturated with many stage transformations career of an
artist, conductor and pedagogue, who adds to all of the above new dimensions as

a researcher in the field of music art with the presented scientific development.



The dissertation "Children's Singing Arts in the Opera Repertoire™ contains:
introduction, three chapters, conclusion, bibliography, and aplication. The
literature used covers 113 titles, of which 90 in Cyrillic and 23 in Latin.

The introduction presents the thesis of the development, examines the
topicality, purpose and tasks, methods of scientific research. The PhD student
uses as her main base her practical work with children's choirs, her conducting
practice and detailed knowledge of the singing specifics.

All components of the standard information about the intentions of the PhD
student in the realization of the Dissertation are available.

In Chapter | The Voice and its staging as the basis of interpretative
mastery, the role of breathing as a basis for a correct approach to intonation,
timbre richness, expressive phrasing, as well as the development of musical
hearing, musical memory, metrorhythmic feeling, etc. is presented
argumentatively.

In the second chapter Characteristics of working with a children's choir in
opera performances, the PhD student shares her practical experience in selecting
suitable performers, the necessary "hygiene" for the preservation of the
"Instrument” voice, the use of appropriate psychological approaches in stage
realization, working with a conductor and director. The realization of a number
of activities with small artists require specific knowledge from their supervisor
for:

* partnership on stage with the other participants in the performance (orchestra,
ballet, choir, soloists);

* mastery of stage spaces;

* creating synchronization and forming a sense of the temporhythm of the

performance.

In the third chapter *"*Vocal, dramaturgical and stage aspects in Puccini's

opera work, related to the interpretation of opera fragments for children's



choir in operas: "La Boheme", "Tosca", "Turandot"" Tanya Lazarova
presents with several basic outlines the specifics of verism in the development of
musical art and argues the consideration of these operas in the dissertation with
the role assigned by Puccini to the children's choir in general dramaturgy. The
challenges and solutions in the performance process are presented in detail —
memorization of a large volume of music and text, the specifics of different
choral introductions (with soloists or mixed choirs, with sings when changing
tempo or tonalities, in polyphonic invoice, etc.), mastering complex
metrorhythmic figures, moving from monophonic to polyphonic singing. The
significant practical experience of the doctoral student in presenting these titles
on stage gives valuable solutions for the future preparation and stages in
mastering the musical invoice to achieve a convincing artistic result. It provides
sufficient information about the works, a rich illustrative material is presented,
which supports the conclusions drawn. The presented methodological advice to
future vocal educators and conductors shows knowledge of the studied matter in
depth, which is a consequence of the active work with children's choral groups
and the practical and analytical activity of Tanya Lazarova with the operas of
Giacomo Puccini.

The Conclusion summarizes the contribution elements of the theoretical
development and the presented methodological approaches in the preparation of

a children's choir, specific requirements for musical stage practice are presented.

I. Timeliness of scientific development

The topic chosen by the doctoral student is inspired by the practical activity of
the doctoral student. The in-depth analyses of some of Puccini's most performed
operas and the role of the children's choir in dramaturgy is a prerequisite for
their full stage performance. This makes the study relevant for conductors and

vocal educators.



I1. Does the PhD student know the essence of the problem and does he

fulfill in his work the set goals and tasks

Tanya Lazarova studies multidirectionally the importance and role of faithful
and complete recreation of the composer's design, the need to master stage
specifics, the recommended use of preparatory activities for young singers. The
experience gained as a conductor, who has participated many times in opera
productions, with her children's choir, her cooperation with prominent
performers, give a solid basis for a summary of practical experience.

The goals and objectives set in the study have been realized to a very large
extent. The PhD student not only explains theoretically the problems, but also

gives rich evidence of the conclusions made.

I11. Scientific and scientifically applicable contributions
The contribution qualities of work are present, as this is the first study in
Bulgaria on the participation of a children's choir in opera performances, on the
need to apply creative solutions to overcome dramaturgical problems, on the
Impact on the psychological resilience of children caused by the big stage, the
need for stage movement, pantomime, articulation, etc. The elaboration of
individual details necessary for the full preparation in the implementation
process are presented argumentatively and professionally.
The conclusions drawn about the need for teamwork in the stage performance of
opera performances, observance of the principles of musical performance and
stage action are the result of Tanya Lazarova's many years of activity as a leader
of a children's choral group. The individual details of the stage realization are
consistently and logically outlined, the examples that support the conclusions
are convincing and appropriately selected.

The contributions derived in the autoreferencing are correctly defined. Three

publications on the topic of the dissertation have been implemented.



Therefore, in conclusion, | express my positive opinion on the award of the
scientific and educational degree "Doctor"” to Tanya Lazarova, a full-time
doctoral student at the Department of Music at the Faculty of Arts. The
dissertation work has a contribution such as theoretical and scientific

development.

14 April 2023
Blagoevgrad prof. DSK. Yordan Goshev



