PELHEH3USA

Ha npo¢. 1-p ATAHAC IETPOB KAPA®E3J/IMEB
PwroBoauTen kareapa ,,JlyxoBu U yIapHU HHCTPYMEHTH
Wuctpymentanen ¢akynrer Ha HMA | IIpod. I1. Brangurepos”
OTHOCHO TUCEPTAIIMOHEH TPy Ha TeMa!
"JETCKOTO NEBYECKO U3ITBJHUTEJICKO U3KYCTBO
B OIIEPHUSA PEIIEPTOAP”
3a MpUChXKAaHe Ha o0pa3oBaTesiHa U Hay4YHa CTEMEH ,,JJOKTOp”

B ipodecnonanHo Hampasienue 1.3
,» 1 €OpHs U MIPaKTUKa HA U3I'BJIHUTEICKOTO U3KYCTBO™

Ha TAHS 'EOPI'HEBA PAJIEBA-JIA3APOBA

BUOT'PA®UYHU NAHHMN: Tausa 'eopruesa PaneBa-JIazapoBa € poneHa Ha
24 anpun 1982 romuna. CpeaHoTo cu oOpa3oBaHHE 3bBBPIIBA B y-IIE
»Biagumup Jumutpos-Maiictopa” B Kbpakanu cbC CEUATHOCTH ,,[TUAHO U
,,OTIEpHO TeeHe”. 3aBbpiiBa 0Opa3oBaTeNHA CTEMeH ,.0akanaBsp” B HMA
»LIpod. I1. Bragurepos” ¢bCc crenuagHoCT ,,0NEepHO MeeHe” U ,,MarucThp” ChC
CHEIUATHOCT ,JIelaroThka Ha OOYy4YeHHETO [0 My3uKa’, a TO-KbCHO H
MAarucCThbPCKHU CTETNIEHH ,,0NIEPHO MEEHE” U ,,XOpOBO auprxkupane”. Tana Panesa-
JlazapoBa ce u3sBsiBa YCIEIIHO KAaTO COJIMCT Ha pa3IMuHU OPKECTpU B bbirapus,
[IBetus n Gunnanaus. Ts e npeanouynTad KaMepeH NapTHbOP M €IHA OT Haul-
AKTUBHUTE OBJTapCKU KaMEPHU BOKAJIHU M3IIBIHUTENU. PeneproapbT ¥ € He
caMoO TpaIMOHEH, HO BKJIOYBA U ChBpPEMEHHA OBJTapCcKa M CBETOBHA MY3HKa,
KOE€TO S MPAaBU YHUBEPCAJIEH U3ITBJIHUTEIN. Y4YacTBa ChIIO TaKa U B MPEMUEPUTE
Ha HSKOU BOKAJIHM TPOU3BEACHUS OT pPa3IUUHU OBJTapCKu KOMIIO3UTOPH.
HeliHusAT TpaauuMOHEH peneproap BKIIOYBA OMNEPHH M OMNEPETHH POJH OT
Monapr, [lyunnu, Bepau, Jonuneru, Hlpayc, Odendax, Kanman u ap. Tsa e

COJIMCT HA OpKecTpu ¢ kamepHa my3uka ot [leprosesu, Xangen, bax, Mouapr,



[Iyman, lly6ept, Baruep, Manep, Paxmanunos u Jip. B cBos peneptoap nma u
NapTUM OT M3BECTHU MIO3UKBIM KAaTO Hampumep ,,MarbocHUKbT oT O3,
syecrcanncka wucropusa, ,Korkure wu ap. Tauwa Panesa-JlazapoBa e
MHOTOKpDaTEH HOCHUTEJI Ha Harpagd OT HAlMOHAJIHU W MEXAYHApOJIHH
cbCTe3aHus. buia e qupureHT Ha JleTcku XOop Ha bBArapckoTo HanMOHAIHO
paauo, a npe3 2014 1. € YacT OT MOCTAaHOBBYUHHUS €KWII, CIICUENIUSI Harpajaara
"Kpucraina nupa* kato JUPUT€HT Ha IETCKUS XOP 3a ITOCTAaHOBKATa Ha omepara
,bopuc I'omyHoB* or Mycoprcku — npoaykuust Ha Coduiicka onepa u Oaner.
IIpe3 2019 r. gupwkupaHusiT OT HEsA JETCKM XOp ydacTBa B KOHLEPT Ha
cBeTOBHO M3BecTHUsI TeHOp Xoce Kapepac. Tansa PaneBa-JlazapoBa e yuuna
OIIEPHO NeeHe Npu MMeHuTUTE nesunm Jlronmumia Xamkuesa n Jlapuna Takosa.
VYyacTtBaa € B MHOIO MalCTOPCKH KJIACOBE HAa NPOYYTH IMEBIM, BOKAIHU
negaro3 U aupureHTd mexay kouto Credka Ecratmena, Jlapuna Taxkosa,
Tope Huurcran, Anekceit Pynuescku, Jasun JIyu. Kats Puuapenu u ap. Tans
Panepa-JlazapoBa € peanusupasa MHOKECTBO 3alUCU  3a bBArapckoro
HallMOHAJIHO paano U bbiarapcka HalMOHAIHA TEJIEBU3HUs, 34 PA3JIMYHU PAIHAO U
TEJIEBU3MOHHU KaHaJM, KaKTO U 3a 3BYKO3almUCHU cTyausi B buirapus, Utanus u
CAILl. buna e nupUreHT Ha JETCKUSA XOp 3a FOJEMU MEXIYHAPOIAHU MPOEKTH,
noctaBenn B Codus, cpeg KOUTO ca MpoayKuusra ,BractenuHbT Ha
NpbCTEHUTE U KOHKYypCa ,,JleTrcka EBpoBu3usa®. B MmomeHTa € onepHa rneBuia u
XOpOB JIUPUTECHT Ha CBOOOJHA MPAKTUKA U PBKOBOAMTEN HA AETCKUSA XOP KbM

CodwuiickaTa HaIMOHAJIHA OTIepa U OaseT.

ToBa NMYHOCTHO pa3BuTHE U TpodeCHOHAIHA JEHHOCT TOBOPU 3a BUCOKUS
oOpasoBarenieH IIeH3 U HaTpyHaHus JOCTaThYHO rojisM onuT Ha Tans Panea-
JlazapoBa KaTO BOKaJ€H HW3IBJIHUTE] W XOpPOB JIHMPUIEHT, KOETO JaBa Ha
KaHIMJaTa HyXXKHATa KBanuuUKaIus, 3HAHUS M MOTHBAlUS Ja C€ 3aeMe C

paspaboTkaTa Ha HACTOSIIOTO HAy4YHO u3cienBane. Tpyabt »JleTckoro



IEBYECKO  WU3MBIHUTEICKO M3KyCTBO B OIEpHMs peneproap” € 1o0pe
CTPYKTypUpaH B YBOJ, TpU TJIaBU U 3aKJIIOUEHUE, BKIIIOUBA OuOIMorpadus u
eqHo npuiokerune. O0muaT odeM Ha Tpyna ¢ 149 crp., oT Tax 130 ocHOBeH
TekcT. Jlucepranuara BkirouBa 34 HoTHU npuMepa. [lon3Banara aureparypa e
or 113 u3tounuka: 90 Ha kupwmna u 23 Ha jatuHULA. ChIBPKAHUETO U
CTpPYKTypaTa Ha TpyJAa OTTOBapsT HAIbJHO HA HOPMATHUBHUTE M3UCKBAaHUA 3a

TaKbB IUCCPTAINOHCH TPY .

Ome B yBoma Tans Panesa-JIazapoBa wu3BeXJa LEIUTE HAa HAYYHOTO
u3cjenBaHe, a UMEHHO Ja ObJaT ONMCAaHUM M CHCTEMaTU3MpaHu Npodiemu,
3a/la4yd ¥ U3UCKBaHUS, CBbP3aHU C 0OYUYEHUETO Ha JETCKU XOPOBHU (popMalvu,
ydacTBalli B oOmepHH crnekrakiau. [loctaBd ce BbIpoca ¢ HECbMHEHaTa
HEOOXOAMMOCT OT TakaBa pa3paldOTKa, MOpajM JMIcAaTa Ha yOJMKyBaHH
OBJTapCKy Hay4YHU U3CIIEABAaHUS U MH(OpPMAlLMU B TOBA HAIlpaBJIEHUE, KAKTO U
KpailHO MaJjkusi 00eM y Hac Ha MpeBOJHA JIUTEpATypa ¢ M0A00HA HACOUEHOCT.
TpyasT € mpsko CBBpP3aH C AUPUTECHTCKATA ACHHOCT HAa AaBTOPKaTa Karo
PBHKOBOJUTENI HA pa3IMYHU XOPOBH CBhCTaBU M C HeilHata paboTara KaTo
BOKAJIEH MEJaror ¢ Jiella U Haco4YBa KbM IMOATOTOBKATA 3a TAXHOTO y4acTHE B

OIICPHHU CIICKTAKJIIH.

[IspBata raBa Ha Tpyjaa € o3arjaBeHa ,,l TachT U HEroBaTa MOCTAaHOBKAa KaTo
OCHOBa Ha HHTEPHNPETAMOHHOTO MaMcTopcTBO” W B Hea Tans Panesa-
JlazapoBa cu € TOCTaBWJIa IIeiTa Ja MPEJICTaBH OCHOBHaA IpoOJjieMaTHKa,
CBbp3aHa ¢ OOY4YEHHUETO IO MECHE Ha Jiella OT BCUYKH YYEHUUYECKU Bb3PaCTH.
3acara ce OCHOBHaTa poOJiS Ha JUIIAHETO B Pa3BUTUETO HA IIEBUYECKUTE
criocooHocTH. Pa3riienanu ca acekT Ha OOy4YEHHUETO IO KJIACHYECKO IeeHe,
CBbp3aHU C (U3HOJOTHATA HA TJaca W Pa3BUTUETO HA CETUBEH YyCET 3a

ABTOKOHTPOJI. Pa3Butuero Ha MY3HUKAJICH CIIYX Ha AclaTa IICBIHW, MY3UKaJIHATa



naMeT U METPOPUTMHUYHOTO UM YYBCTBO Ca U3BEJICHU KAaTO Ba)KHU KOMIIOHEHTH
B TAXHOTO pPa3BUTHE Ha Miaau MneBuU. CHENMaTHO MSCTO € OTPENEHO Ha
BBIPOCA 3a Bpb3KaTa Ha CJIOBECHOCTTa KaTo (OHETHKa M JOUKLUUSA C

MY3HUKaJIHATa apTUKYJIAIluAd.

Bropara rnaBa e o3arnmaBeHa ,,XapakTepHH 0COOCHOCTH MpH paboTa ¢ IETCKH
XOp B ONEPHHM CIIEKTAKJIA U B HEsl aBTOpKaTa, 0a3upaiiku ce Ha CBOS OIMUT KaTo
JUPUTEHT Ha JIETCKUS OMEPEeH XOp M Ch3HABAaWKHM HEJIeKaTa XYyJI0XKECTBCHA,
OpraHM3alliOHHA ¥ BB3MHUTATENHA 3a/Jadya Ha TaKbB JIUPUTEHT, 3acira BaKHU
BBIIPOCH 3a: MOJATOTOBKaTa Ha TEBIUTE 3a CICHUYHO y4acThE B pa3IMyHU
XOpoBU (opMaIruy, BKIIOYHWTETHO M KAaTO COJHMCTH, CBXPAaHSIBAHETO Ha
0OyYEeHHTE MEBIM OT JETCKUSI ChCTAB MO BPEME Ha PETETUIIMS WU CIEKTAKbJI
MIPY HACTHIIBAIIA M TIPOABIKABAIA My TAITHs, TICHXOJOTHYECKHATE TTOIX0TU TIPH
paboTara ¢ JETCKM XOPOB ChCTAaB B PENETUIIMOHHUS TEPUOJA U IO BpeMe Ha
CHEKTaKJIM, crnenudukaTa Ha XOPOBOTO TMEeHe TMpH CHEHUYHOTO MY
MPEICTaBsHE, MAPTHHOPCTBOTO HA CIIEHATA ChC COJMCTH, TOJIIM XOPOB CHCTaB,
Obasier u opkectsp. He Ha mocnmegHo MsicTo € OObpHATO BHMUMaHHE M Ha

paboTara Ha MJIaJMTE MEBIH C ONEPEH NTUPUTEHT U PEKHUCHOP.

Tpera riaBa € o3arjlaBeHa ,,BokajaHu, IpaMaTypruyHd ¥ CIIEHUYHU aCTEKTH B
OMEPHOTO TBOpUECTBO Ha [lyunHM, CBBbp3aHU C MUHTEPNPETSIUATA HA OMEPHU
dbparMeHTH 3a IeTCKU X0op B onepute: ,,boxemu”, ,,Tocka” u ,,Typangor” Topa
ce sBSBa aHAIMTHYHA TJlaBa B TpyJaa. ABTOPHT peliaBa Jia 00bpHE CHEIHAIHO
BHMMaHWE Ha TpuTe omepu Ha I[lydnHM KaTo Hal-IpKM B HCTOpUsITa Ha
My3HMKaTta OT enoxara Ha Bepusma. XyJI0XKeCTBEHUTE HJIEHM HA BPEMETO U
TSAXHOTO OTpaXEHUE B ISUIOTO OOraTo TBOPYECTBO HAa aBTOpa ca OCHOBA Ha
aHanmu3a. Jl[eTckuTe omepHU XOpOBE B TPUTE MY CIICHMYHU TBOPOU ca €THU OT

Hﬂﬁ-HpKHTe B My3UKaJIHATA ApaMaTyprusa U TOYHO 110 Ta3u IMPHUINHA 3aCIyKaBa



Ja UM CC O6T)pH€ HGO6XOI[I/IMOTO BHHMMAaHHC. CJ'IE?I[ 00CTOMHUS aHAJIN3 Ha BCAKA
¢IHa OT TPHUTC OIICPHU CC IMPABAT BAKHH HU3BOAU, KOUTO OenexaT CMHChJIA Ha

IK1IJIOTO HAYYHO HU3CJICABAHC.

B 3akiaroueHue Moxke Aa CC OTUCTC, 4C HACTOAIIMA TPyA JdaBa CAWH Pa3JIMYCH
moriacea u MmpeoCMHUCIIAHC Ha MCETOAMKATa Ha JACTCKOTO BOKAJIHO 06yquI/Ie,
KOATO OIIPCACIICHO CC pa3BHBAa B CbBPCMCHHATA PCAJIHOCT. I[HCCpTaHI/IOHHOTO
H3CJICABAHC OCBIICCTBABA JUPCKTHA BPb3Ka C IO-PA3JIMIHUTE, U OIPCACICHO
CHGI_[I/I(l)I/I‘IHI/I HN3HMCKBaHHUA Ha  MY3HUKAJIHO-CHCHHUYHATA  H3IIBJIHUTCIICKA
ITpaKTHUKa. Hay‘IHI/UIT dHAJIM3 Ha XOpOBaTa HpO6JIeMaTI/IKa HN3jACHABA
CbIICCTBCHU BBIIPOCH, KOHWTO IIOCTABAT HOBHW HWIIIBJIHUTCIICKHM 3adda4n 3a

peanu3upaHe Npesi CbBpEMEHHOTO JIETCKO XOPOBO TIECHE.

N3Benennte ot Tans Panesa-JlazapoBa NmpuUHOCH HA IUCEPTALMOHHUS TPYH ca
CIEIHUTE:

1. 3a nvpeu nvm ce npasu HAYYyHO U3Cie08aHe 3a YUACMUemo Ha 0emcKu
XOp 8 ONepHU CNEeKMAKIU U ce pasanexcoam cneyupuuHu XxapaKkmepucmuKkuy Ha
Xopo8omo neene.

2. 3a nwvpsu nvm ce npeoirazam meOpPYeCcKU MNOOX00U, GKIIOYBAUU
BOKANHUSL npoyec om u3pabomeare 00 CYEHUUYHO NpedCMmAassHe HA ONnepHa
Xopoea napmumypa.

3. 3a nvpeu nvm ce KOMeHMUpa GAUAHUEMO U OMPAdiCeHUemo Ha
HecneyuguuHume CYeHU4YHU OeuHOCmU B8bpXYy OemCKOmo XOpO80 HeeHe:
meampanHo HNpuUcbcmeue, NAHMOMUMA, 2060pHA APMUKYIAYUs, padboma ¢
KOCMIOMU U PEKGU3UM, CYEHUUHO O8UdCceHue U Op. KOMNOHEHMU HA ONepHus
CHEeKMAaKwIL.

4. 3a nvpsu nvm ce pasenexcoa YsioCmHUsIm npoyec neexe - AKMbvopcKo

MCIIZCWZOPCWZ@O - napmHbopcnieo ¢ I’lp0¢€CMOHaJZHu yuacmHuyu 6 onepeH eKun.



5. 3a nvpsu nem ce npasu 0030p Ha X)y00HCECMBEHOUSNBIHUMELCKAMA
Nn0020MOBKA U CYEHUYHA NPOOIeMAmuKa Ha OemcKume XOpoeu CbCmasu npu

usnvanenue Ha 3 onepu om Ilyuunu.

[Ipu Taka u3BeAEHUTE MPUHOCH MOXE Ja C€ CUMTA, Y€ TPYIAbT MMa TMPUHOCEH
XapakTep KbM OBJIrapckara MYy3WKaJIHO-TIEAarormuecka JHUTepaTrypa, KaTo
KaKTO TpPaguIMUTE, Taka W HOBOCTUTE B OOYYCHHETO Ha JETCKH XOPOBH
ChCTaBU ca OCHOBHA TeMa. CaMUST TPyl MOXKeE Jia MOCIYKH 3a y4eOHO nmocodue
Ha XOPOBUTE JUPUTEHTH U BOKAJHUTE IEJIar03M Jia C€ OPUEHTHUPAT MO-700pe B

IMPAKTHYICCKOTO IIPHUIIOKCHUC HAa ACTCKHA XOP B OIICPHUTC ITIOCTAHOBKH.

Baxxno Ou 6wmiio nma ce orOenexu, ye TPyAbT MMa BHYIIUTEIHA KaTo 00eM
oubmuorpadus. IlpaBu CcuIHO BHeYaTICHUE OrPOMHHS Opoil M3MOJI3BaHU
U3TOYHUIIM OT MY3HMKaJHaTa JuTeparypa W kputuka. CUIHO BIEYaTIICHUE
OCTaBSIT U HAIIPABEHUTE B MPUIOKEHUETO UHTEPBIOTA C UMEHUTH HAIIIM ONIEPHU
MIEBIM, KOWTO CIIOACIAT KOMIIETEHTHO CBOETO EKCIEPTHO MHEHHE OTHOCHO
BaXXHOCTTA Ha JETCKOTO BOKAJIHO OOyuY€HHWE U KaK BOKaJHaTa TEeJIaroruka c
Jera BAMS€ TO-KbCHO B  W3MOJ3BAHETO HO JETCKUTE XOpPOBE B

npodecruoHaHaTa olnepHa MpakTUKa.

Hakpas Oux sxenan aa u3pass U CBOETO JIMYHO OTHOILCHHE KbM JIOKTOPAHTA.
[ToznaBam Tans PaneBa-JlazapoBa oT BpemeTo, korato Oeiie TUPUTEHT Ha
Herckuss xop Ha bbarapckoro HamuoHanHo paauo. Omie ToraBa TS ce
MIOJI3BAILIE C aBTOPUTET CPEJ JAelaTa XOPUCTU U C€ CIPABSUIE YCIENIHO C Ta3u
Taka TpyaHa npodecus. [1o-KbCHO ChbM ydacTBad 3ae€IHO C HEs B KaMEpHH
KOHIIEPTH, Ha KOUTO CME MPEACTABAIA BKIIOYUTEIHO U HOBU MPOU3BEIICHUS U
ChbM ce yOegaBajl MHOTOKPAaTHO B HEWHHWTE CEPUO3HU BOKAIHU KauyecTBa U

PO ECUOHATINZHM.



B koHTekcTa Ha Ka3aHOTO A0 TYK, M3Pa3siBaM CBOETO IOJIOKHUTEJTHO

CTAHOBMILE, KATO MpeajaraMm jaa ObAe npuchieHa o0pa3oBaTeJHATA M
2

Hay4yHa cremeH ,J0Krop” Ha Taua I'eoprueBa Paaesa-Jlazaposa,

AOKTOPAaHT KbM Karteapa ,,My3uka”, @axkyarer no uskycrsara Ha O3y

wHeopur Puiackn” baaroesrpan.

16.04.2023

IIpod. n-p Aranac Kapadesnuen



REVIEW
of prof. Dr. ATANAS PETROV KARAFEZLIEV

Head of the Department of Wind and Percussion Instruments

Instrumental Faculty of the National Academy of Music "Prof. P. Vladigerov
on a dissertation on the topic:
"CHILDREN'S SINGING PERFORMING ART
IN THE OPERA REPERTOIRE*
for the award of educational and scientific degree "Doctor"
in professional field 1.3
"Theory and Practice of Performing Art"

TANYA GEORGIEVA RADEVA-LAZAROVA

BIOGRAPHICAL DATA: Tanya Georgieva Radeva-Lazarova was born on
April 24, 1982. She completed her secondary education at the "Vladimir
Dimitrov-Maystora" school in Kardzhali with majors in piano and opera singing.
She graduated from the National Academy of Music "Prof. P. Vladigerov" with
a specialty "opera singing” and "master" with a specialty "pedagogy of music
education”, and later master's degrees "opera singing" and “choral conducting".
Tanya Radeva-Lazarova has successfully performed as a soloist of various
orchestras in Bulgaria, Sweden and Finland. She is a preferred chamber partner
and one of the most active Bulgarian chamber vocal performers. Her repertoire
is not only tratial, but also includes contemporary Bulgarian and world music,
which makes her a universal performer. She also participated in the premieres of
some vocal works by various Bulgarian composers. Her traditional repertoire

includes opera and operetta roles by Mozart, Puccini, Verdi, Donizetti, Strauss,



Offenbach, Kalman and others. She is a soloist of orchestras with chamber
music by Pergolesi, Handel, Bach, Mozart, Schumann, Schubert, Wagner,
Mahler, Rachmaninov and others. In his repertoire there are also parts of famous
musicals such as "The Wizard of Oz", "West Side Story", "Cats" and others.
Tanya Radeva-Lazarova is a multiple winner of awards from national and
international competitions. She was conductor of the Children's Choir of the
Bulgarian National Radio, and in 2014 she was part of the production team that
won the Crystal Lyre Award as conductor of the children's choir for the
production of the opera "Boris Godunov" by Mussorgsky - a production of the
Sofia Opera and Ballet. In 2019, the children's choir conducted by her
participated in a concert of the world-famous tenor José Carreras. Tanya
Radeva-Lazarova studied opera singing with the famous singers Lyudmila
Hadzhieva and Darina Takova. She has participated in many master classes of
famous singers, vocal pedagogues and conductors including Stefka Evstatieva,
Darina Takova, Torre Dingstad, Alexei Rudnevsky, David Lutz. Katja
Ricciarelli et al. Tanya Radeva-Lazarova has made numerous recordings for the
Bulgarian National Radio and Bulgarian National Television, for various radio
and television channels, as well as for recording studios in Bulgaria, Italy and
the USA. She has been conductor of the children's choir for major international
projects staged in Sofia, including the production "The Lord of the Rings" and
the Junior Eurovision Song Contest. Currently, she is an opera singer and
freelance choral conductor and head of the children's choir at the Sofia National

Opera and Ballet.

This personal development and professional activity speaks of the high
educational qualifications and the accumulated enough experience of Tanya
Radeva-Lazarova as a vocal performer and choral conductor, which gives the
candidate the necessary qualifications, knowledge and motivation to undertake

the development of this scientific research. The work "Children's Singing Art in



the Opera Repertoire” is well structured in an introduction, three chapters and
conclusion, includes a bibliography and an appendix. The total volume of labor
Is 149 pages, of which 130 main text. The dissertation includes 34 notation
examples. The literature used comes from 113 sources: 90 in Cyrillic and 23 in
Latin. The content and structure of labor fully meet the regulatory requirements

for such a dissertation.

Already in the introduction, Tanya Radeva-Lazarova outlines the objectives
of the scientific research, namely to describe and systematize problems, tasks
and requirements related to the training of children's choral formations
participating in opera performances. The question is raised with the undoubted
need for such a development due to the lack of published Bulgarian scientific
research and information in this direction, as well as the extremely small volume
in our country of preliminary literature with such a focus. The work is directly
related to the conductor's activity as a leader of various choral groups and to her
work as a vocal pedagogue with children and directs to the preparation for their

participation in opera performances.

The first chapter of the work is entitled “The Voice and Its Staging as a
Basis of Interpretative Mastery" and in it Tanya Radeva-Lazarova has set herself
the goal to present a major issue related to singing training for children of all
school ages. The main role of breathing in the development of singing abilities is
affected. Aspects of classical singing training related to voice physiology and
the development of a sensory sense of autocontrol are discussed. The
development of musical hearing of children singers, musical memory and
metrorhythmic feeling are outlined as important components in their
development of young singers. A special place is given to the question of the

relationship of verbality as phonetics and diction with musical articulation.

The second chapter is entitled "Characteristics of working with a children's

choir in opera performances™ and in it the author, based on her experience as a



conductor of the children's opera choir and aware of the difficult artistic,
organizational and educational task of such a conductor, addresses important
questions about: the preparation of the singers for stage participation in various
choral formations, including as soloists, the preservation of the trained singers
from the children's ensemble during a rehearsal or spectacle in the event of a
coming and continuing mutation, the psychological approaches to working with
a children's choral ensemble in the rehearsal period and during performances,
the specifics of choral singing in its stage performance, The partnership on
stage with soloists, a large choral ensemble, ballet and orchestra. Last but not
least, attention is paid to the work of the young singers with opera conductor and

stage director.

A third chapter is entitled "Vocal, dramaturgical and stage aspects in
Puccini's opera related to the interpretation of opera fragments for children's
choir in the operas: "La Boheme", "Tosca" and "Turandot". This is an analytical
chapter in the work. The author decided to pay special attention to Puccini's
three operas as the brightest in the history of music of the Age of Verism. The
artistic ideas of the time and their reflection in all the rich work of the author are
the basis of the analysis. The children's opera choirs in his three stage works are
one of the brightest in musical dramaturgy and that is why they deserve to be
given the necessary attention. After a thorough analysis of each of the three
operas, important conclusions are drawn that mark the meaning of the entire

scientific study.

In conclusion, it can be noted that the current work gives a different view and
rethinking of the methodology of children's vocal training, which is definitely
developing in modern reality. The dissertation study makes a direct connection
with the different and definitely specific requirements of the musical-stage

performing practice. The scientific analysis of choral issues clarifies essential



questions that pose new performing tasks for realization to contemporary

children’s choral singing.

The contributions of Tanya Radeva-Lazarova to the dissertation are as

follows:

1. For the first time, a scientific study is made about the participation of a
children’s choir in opera performances and specific characteristics of choral

singing are considered.

2. For the first time, creative approaches are offered, including the vocal

process from production to stage performance of an opera choral score.

3. For the first time, the influence and impact of non-specific stage activities on
children's choral singing is commented: theatrical presence, pantomime, speech
articulation, costume and prop work, stage movement, etc. components of the

opera performance.

4. For the first time, the overall singing process - acting - partnership with

professional participants in an opera team is considered.

5. For the first time an overview of the artistic performance preparation and
stage problems of the children's choral groups is made in the performance of 3

operas by Puccini.

In this case, it can be considered that the work has a significant character to
the Bulgarian musical and pedagogical literature, as both the traditions and the
novelties in the training of children's choral groups are the main theme. The
work itself can serve as a teaching tool for choral conductors and vocal
educators to better orient themselves in the practical application of the children's

choir in opera productions.

It would be important to note that the work has an impressive volume of

bibliography. The huge number of sources used from musical literature and



criticism is very impressive. A strong impression is also left by the interviews
made in the appendix with renowned Bulgarian opera singers, who share
competently their expert opinion on the importance of children's vocal training
and how vocal pedagogy with children later influences the use of children’s

choirs in professional opera practice.

Finally, I would like to express my personal attitude towards the doctoral
student. |1 have known Tanya Radeva-Lazarova since she was conductor of the
Children's Choir of the Bulgarian National Radio. Even then, she enjoyed
authority among children choristers and was successful in this difficult
profession. Later | participated with her in chamber concerts, where we have
presented including new works and | have been convinced many times of her

serious vocal qualities and professionalism.

In the context of what has been said so far, | express my positive opinion
by proposing to award the educational and scientific degree "*Doctor™ to
Tanya Georgieva Radeva-Lazarova, PhD student at the Department of
Music, Faculty of Arts of SWU ""Neofit Rilski** Blagoevgrad.

16.04.2023

Prof. Dr. Atanas Karafezliev



