CTAHOBHUIUIE

ot Beauciaas 3aumoB,

npogecop TOKTOP MO KOMIIO3UIHMS U YeTeHe HA MAPTUTYPH B KaTeapa
»wJAPHKHPAHE U KOMIIO3UIUA* IPU TeopeTuKko-KOMNO3UTOPCKUS U
aupureHTcKku gpaxkyarer Ha Hanuonannara my3ukaiaHa akajgeMust
wllpodecop Ilanvyo Baagurepos* 3a qucepranuoHHus TPy HA Tans
I'eopruesa Pagesa - Jlazaposa Ha Tema ,,/[emckomo nesuecko

U3NDIHUMENCKO U3KYCHIGO 6 OnepHUA penepmoap 3a NPUCHAKAAHE HA

oOpa3oBaTe/iHA M HAYYHA CTeleH ,,/JlokTop* mo npodecnoHaIHO
HanpasJjeHue 8.3 — My3MKaJIHO H TAHLIOBO U3KYCTBO B Kateapa ,,My3uka“
npu Pakyarera no uskycrsara Ha FOrozangnusi ynusepcurer
wHeopur Puackn

Tans JlazapoBa € poaeHa mpe3 1982 roauna. 3appminiia € Hamumonannara
my3ukanHa akaaemus JlIpod. Ilanuo BmagurepoB“ ¢ Tpu MarucTbpcku
CHEIUATHOCTU: TIO OMEPHO MEEHe, IO MeJaroruka Ha 00yYEeHUETO M0 MY3HKa U
0 XOpOBO Aauprkupane. Cnenuanu3upaia € B pa3inyHu MaiCTOPCKU KJIACOBE
0 OINEPHO IEEeHE W Mo XopoBo aAupmxkupane. Ot 2019 roauHa € JOKTOPAHT B
Karenpa ,,My3uka“ npu ®@akynrera no u3kycrsa Ha KOro3zanagHus yHUBEpCUTET

,2Heodur Puncku®.

TBopueckara aeitHoct Ha Tans JlazapoBa € TBBpJE pa3HOOOpa3Ha: XOpPOB
nupureHT B [lerckus xop Ha BHP ot 2012 o 2016 r., kbaeTo pazyyaBa OTACITHU
MapTUH U MOATOTBA conucTy; npe3 2010 r. opranus3upa U pbKOBOJIN IETCKH XOP
B CodmuiickaTa omnepa. Y4acTBa U KaTO COJIMCTKA B MIO3UKBJIA M OTIEPHU, U3SBSIBA

CC KaToO opaTopuaiHa U KaMCpHa IICBHUIIA.

[IpeacTaBeHUAT qUCEPTALMOHEH TPYJl C€ ChCTOM OT TPH TJIaBH, MPEIIIECTBAHU
YBOJ M TMOCJEIBaHU OT 3aKJIIOUYEHUE, OMUC Ha MPUHOCUTE U IMyOIUKAI[UUTE,
CBBP3aHU C TpyJa, OMKC Ha TOJI3BaHATa JIMTEpaTypa Ha OBJITapcKu, PYCKH,
AHTJIMICKY, HEMCKA U UTAJIMAHCKU €3UK, KaKTO M MHTEPBIOTA Ca U3THKHATUTE

HamM onepHU neBuu Bramumup CtosiHoB — GapurtoH, Kamen YaneB — teHop,



Kupun Manonos — 6aputon u Mapust PagoeBa — compan, Ilets IlerpoBa —

Mezocomnpan u CeetriinHa CTOSIHOBA — MEJI30COIPaH.

B yBOJa €a IMOCOYCHU HCIIMTC U 3a[a4UTC Ha TPyJa. OTI[GJ'ICHO € BHUMAaHHUC Ha
pas3jinKaTa MCKIAY KOHIOCPTHOTO XOPOBO IICCHC M XOPOBOTO IICCHC Ha OIICpHA

CII€HA, KOETO € CenupuIHO € U 00CKT Ha CTICI[MAITHO BHUMAHUE B TUCEPTAITUSATA.

B IIvpBa rnasa ,Innacbm u Hezosama NOCMAHOBKA KAmMoO OCHO8A HA
UHmMEPnPemMayuoHHOMO MalicMopcmeo “ aBTopkaTa usiara pa3oupaHeTo CH 3a
00y4EeHHETO O MEEHE 32 JIE1a, CBBP3aHO C yYaCTUETO UM B XOPOB ChCTaB. TyK T4
MIOCOYBAa YETUPU OCHOBHHM HAINpaBJCHUS, HAa KOUTO CIeJBa Ja ce oOpbia
BHMMaHHE TMPHU KJIACHMYECKOTO IMEEHE: POJsiTa Ha AUIIAHETO; (U3HOJIOTUATA Ha
rjiaca ¥ CaMOKOHTPOJI; MY3UKAQJIHUSAT CIyX, HaMET U METPOPUTMHUYHO UYyBCTBO;
(dboHeTHKAa — NUKIUSA — apTUKYJalusl MpU MPOU3HACSHE HA CIOBECHUS TEKCT.

[IpunoxeHuTe HOTHUTE MPUMEPHU OHATJIEASIBAT IOCTABEHUTE MPOOIEMH.

B Ta3u riaBa ocoGeHO IIEHHH ca pa3ChkKACHUATa OTHOCHO MY3UKAJIHUS CITyX, ThI
KaToO MEEHETO B XOp B JIETCKATa Bb3PACT HE BUHAIM € CBBP3aHO C MOCeABalla
NeBYecKa Kapuepa, HO pa3BUTHETO Ha CiIyXa JaBa Bb3MOKHOCT 32 BCAKAKbB BUJ
Obaemia My3ukanHa aedHocT. [lo oTHomIeHHe Ha eeHeTo aBTopKara pasindyaBa
TPH BUJIA CITyX: MEJIOANYEH, TMHAMUYEH U TEMOPOB U J1aBa HIKOU METOAMYECKU

YKa3aHuA 3a HOCTUIaHE ITIOCOUCHUTE XapaKTCPHUCTUKU.

Bropa ranasa ,, Xapakmepnu ocobenocmu npu paboma c 0emcKku xop 6 OnepHu
cnekmakau“ Beuye HaBJIM3a B KOHKpETHATa MpoljeMaTuka Ha AUCEePTAllMOHHUS
Tpya. Tyk nponuyasa nuyHus npodecruonanex onut Ha Taus JlazapoBa — u KaTo

ICBUIIA, U KaTO XOPOB JUPHUI'CHT, pa6OTI/IJ'I C ACTCKH XOP B OIICPHU CIICKTAKJIN.

OcHoBHuTe mpoOiemMu mpu paboTa ¢ Jera Ha OmepHaTta cCIieHa HUABAaT OT
TICUXOJIOTUYECKATa Harjlaca Ha HeBPHCTHUTE U3IIBJIIHUTEIN U MOCTABIHETO UM B
HeoOMualiHa 3a TSIX CaMUTE Cpeja: 3alo3HaBaHE C JUPUTCHTA Ha CIICKTaKbja,

3aI1O3HABaHC C PCIKUCHOPA Ha CIICKTAKbJIA, 3aIIO3HABAHC C Bb3PACTHUTC dAPTUCTU



Y4acTBAaIlX B CIIEKTAKBJIA, KAKTO ¥ CBUKBAHE C pa3MEpUTE Ha CLIEHATA, C JEKOPUTE
U KOCTIOMHTE, C OCBETJICHHETO Ha clieHarta. [Ipu BCHUUKHM Te3u 0OCTOSTENCTBA
aBTOpkKara € YyOeneHa, 4ye Jenara TpsOBa Ja 4YyBCTBAaT HENPEKBCHATO
NPUCHCTBUETO HA CBOSI pbKoBoauTeNl. Ts € yOeieHa, 4ye OT PbKOBOJIUTENS Ha
JETCKHAs CBhCTaB CE€ W3MCKBAT YMEHMs M IMOAXOAM M IIPU IOATOTOBKAaTa Ha
CIEKTAKJIMTE 10 BPEME Ha PENETHULHMOHHHUS INPOLEC, U NPU IPOBEXKIAHETO HA
camusi CIeKTakbi. Toil TpsAOBa Na ymee Ja MOATOTBH BB3MUTAHUIUTE CH 3a
BCAKAaKBU HEOYAKBAaHU OOCTOSTEJICTBA, KOWTO IIOHSKOra ca HEU30€KHU Ha

OIICpHAaTa CIICHA.

B Ta3u rnaBa e 3acerHar u CJI0KHHS BBIIPOC 32 MyTallUsATa HA JIETCKUTE TJIACOBE,
C eTamuTe, Ipe3 KOUTO IPEeMUHABAa TO3M TIPOIEC MW IMOJX0Ja, KOUTO
PBKOBOJIUTEIIAT Ha JIETCKUSI ChCTaB TPsAOBa Ja ChOJII0/IaBa MHIUBUAYATIHO KbM

rjiraca 1 AymceBHaTa Harjiaca Ha BCAKO JICTC.

B Tpera rnaBa,, Bokannu, Opamamypzuunu u cyueHudHu aCneKmu 6 ONEPHOmo
meopuecmeo Ha Ilyuunu, cewvp3anu c¢ unmepnpemayusma Ha OHNEPHU
¢pazmenmu 3a demcku xop 6 onepume: ,,boxemu”, ,,Tocka”, ,, Typanoom” ca
W3pEeICHN BCUYKH MPOOJIEMHU, CBhP3aHH C Y4ACTHETO Ha JICTCKUTE XOPOBE B TPUTE
nocoueHu onepu Ha [Tyunan. Benukn yka3zaHus ca 1aJieHH 3a KOHKPETHHTE MECTa

Ha BCTBIUICHMATA Ha ACTCKUA XOpP, KAKTO W poOJATa UM B ApaMaTyprudHOTO

pa3BuTHe Ha TBopOaTa. OCHOBHHMTE TPYIHOCTH, KOUTO aBTOpPKaTa MoKa3Ba ca:

- OpHEHTHPAHE B TOHAIIHOCTTA U B3EMAHE HA TOH — YKAa3aHO € OT KOsl XOpOoBa
WJIY COJIOBA MAapTHs Ja CTaHE TOBA HA OIIPEAEIEHOTO MSCTO

- OpUEHTHUpaHe BbBB (pakTypara Ha JETCKUS XOp — OT €IHOIJIACHA [0
TPUTIJIACHA U YETUPUTJIACHA; MPEMHUHABAHE OT €/Ha (paKkTypa KbM Jpyra;
CaMOCTOSITEJIHO M3IMOJI3BAHE HAa ACTCKHMS XOp WM KaTo yABOSIBAHE Ha
MIapTUUTE HA CMECEHUS XOP

- NOJAXOJ ¥ HaMHMPAHE Ha PELICHUE IPU U3I0I3BAaHETO HA KPauHU PEruCTpU

B ACTCKUTC IIapTHUH



- HaMHMpaHE€ Ha OIIOPHM MOMEHTHM B IMAPTUTypara NOpPU MHOTOKPATHU
W3JIM3aHUs Ha CIIEHATA U BCTHIUICHUS HA AETCKUSA XOp HA pa3JIMYHU MECTa
B OIIEPHOTO JICHCTBUE

- M3UCKBaHUS 3a OT/IeNIHA paboTa Ha JETCKUSI XOp C IUPUTEHTA U PEKUCHOPA,
MpeaBUl OCOOCHOCTUTE Ha JETCKUSI XOp U MSICTOTO MY B OINEPHOTO

JIeHCTBUE

Tes3u npobnemu ca W3BeACHU MOOTACIHO 3a TPUTE ONEPH, 3a BCAKA €JHA OT TSIX C
HEHHUTE 0COOCHOCTH. B 1enus TekcT ce ycela npakTuyeckus noaxoa Ha TaHs
JlazapoBa. M3BoauTe ca HampaBeHH CJIE] HEMAIbK ONMUT MPU MNOArOTOBKATa Ha
JETCKM XOpOBE B ONEPHU CHEKTAKIW. 10Ba mpuaaBa 3HAYMMOCT Ha TPyAa,
0CcO0EHO KaTo ce MMa MPEe/IBUI MaTEepUsITa, KOATO € pa3paboTeHa 1 3a KOATO Y Hac

HE C€ HaMUpa CbOTBETHATA JIUTEPATYpA.

OO6110TO BIIEUATIICHUE OT JUCEPTALMOHHUS TPY/ €, Y€ TOM € HalKCaH C JICKOTAa,
Ha SICSH €3MK M € HAI'bJIHO IPHJIOKHM B OBJCIIa padoTa ¢ JETCKH XOpOBE Ha

omnepHara cueHa. ToBa e U Hal-LIEHHOTO My KadeCTBO.

Onenkara 3a Tpyga MM € O€3yCIIOBHO TOJOXHUTEIHAa W MpeajgaraMm Ha
MOYMUTAEMOTO HAy4yHO XypH Oa ObJe mpuchieHa oOpa3oBaTelHaTa M HaydHa

creneH ,,Jlokrop* Ha Tans Jlazaposa.

Codus, 19 mapt 2023 1. npod. 1-p Benmucnas 3aumon



STATEMENT

by Velislav Zaimov,

Professor PhD in Composition and Reading of Scores at the Department of
Conducting and Composition at the Theoretical, Composer and Conducting
Faculty of the National Academy of Music *""Professor Pancho Vladigerov*
for the dissertation of Tanya Georgieva Radeva - Lazarova on the topic
""Children's Singing Performing Art in the Opera Repertoire' for awarding
educational and scientific degree ""Doctor™ in professional field 8.3 — music
and dance art at the Department of Music at the Faculty of Arts of the

Southeastern University ""Neofit Rilski**

Tanya Lazarova was born in 1982. She graduated from the National Academy of
Music "Prof. Pancho Vladigerov" with three master's degree programmes: opera
singing, pedagogy of music education and choral conducting. She has
specialized in various master classes in opera singing and choral conducting.
Since 2019 she is a PhD student at the Department of Music at the Faculty of
Arts at the South-West University "Neofit Rilski".

The creative activity of Tanya Lazarova is quite diverse: choral conductor in the
Children's Choir of the Bulgarian National Radio from 2012 to 2016, where she
studied individual parties and trained soloists; in 2010 she organized and
managed a children's choir at the Sofia Opera. She also participates as a soloist

In musicals and operas, performs as a rhetorical and chamber singer.

The presented dissertation consists of three chapters, preceded by an
introduction and followed by a conclusion, an inventory of contributions and
publications related to the work, an inventory of the used literature in Bulgarian,
Russian, English, German and Italian, as well as interviews are our prominent

opera singers Vladimir Stoyanov — baritone, Kamen Chanev — tenor, Kiril



Manolov — baritone and Maria Radoeva — soprano, Petya Petrova -

mezzosoprano and Svetlina Stoyanova — mezzosoprano.

The introduction sets out the objectives and objectives of the work. Attention is
paid to the difference between concert choral singing and choral singing on the

opera stage, which is a specific subject of special attention in the dissertation.

Chapter 1 ""The Voice and Its Staging as the Basis of Interpretative Mastery"
the author exposes her understanding of the singing training for children related
to their participation in the choir. Here she points out four main directions that
should be paid attention to in classical singing: the role of breathing; voice
physiology and self-control; musical hearing, memory and metrorhythmic
feeling; phonetics — diction — articulation when pronouncing the verbal text. The

attached notes illustrate the problems raised.

In this chapter, particularly valuable are the reflections on musical hearing, since
chorus singing in childhood is not always associated with a subsequent singing
career, but the development of hearing allows for any kind of future musical
activity. In terms of singing, the author distinguishes three types of hearing:
melodic, dynamic and timbrev and gives some methodological instructions for

achieving the specified characteristics.

The second chapter "Characteristics of working with a children's choir in
opera performances™ already enters the specific problems of the dissertation.
Here you can see the personal professional experience of Tanya Lazarova — both
as a singer and as a choral conductor who worked with a children's choir in

opera performances.

The main problems when working with children on the opera stage come from
the psychological attitude of the young performers and their placement in an
unusual environment for themselves: getting acquainted with the conductor of

the performance, getting acquainted with the director of the performance, getting



acquainted with the elderly artists involved in the performance, as well as
getting used to the dimensions of the stage, the scenery and costumes, the
lighting of the stage. Under all these circumstances, the author is convinced that
children should constantly feel the presence of their supervisor. She is convinced
that the head of the children's ensemble requires skills and approaches both in
the preparation of the performances during the rehearsal process and in the
conduct of the performance itself. He must be able to prepare his graduates for
all sorts of unexpected circumstances that are sometimes inevitable on the opera

stage.

This chapter also addresses the complex issue of the mutation of children's
voices, with the stages through which this process goes and the approach that the
head of the children's staff must observe individually to the voice and mental
attitude of each child.

In Chapter Three "Vocal, dramaturgical and stage aspects in Puccini’s opera
work, related to the interpretation of opera fragments for children’s choir in
the operas: "La Bohéme'', "Tosca', "Turandot' are listed all the problems
related to the participation of children's choirs in Puccini's three operas. All
Instructions are given for the specific places of the introductions of the children's
choir, as well as their role in the dramaturgical development of the work. The

main difficulties that the author shows are:

- orientation in tonality and making a tone — it is indicated by which choral or

solo party to do this at the designated place

- orientation in the invoice of the children's choir - from monophonic to three-
voiced and four-voiced; switching from one invoice to another; self-use of the

children's choir or as doubling the parties of the mixed choir

- approach and finding a solution in the use of end registers in children's parties



- Finding supporting moments in the score in multiple outings on stage and

introductions of the children's choir in different places in the opera action

- requirements for separate work of the children’s choir with the conductor and
the director, given the peculiarities of the children's choir and its place in the

opera action

These problems are derived separately for the three operas, for each of them
with its peculiarities. Throughout the text you can feel the practical approach of
Tanya Lazarova. The conclusions were made after a lot of experience in the
preparation of children's choirs in opera performances. This gives importance to
work, especially given the matter that has been developed and for which the

relevant literature is not found in our country.

The general impression of the dissertation is that it is written with ease, in clear
language and is fully applicable in future work with children's choirs on the

opera stage. This is also its most valuable quality.

The assessment of my work is unconditionally positive and | propose to the
honorable scientific jury that the educational and scientific degree "Doctor" of

Tanya Lazarova be awarded.

Sofia, March 19, 2023 Prof. Dr. Velislav Zaimov



