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npodg. Punun Ilasaos, 1.H.

Tanst PaneBa-JlazapoBa € JOKTOpaHT B JOKTOpCKa Mporpama ,, Teopust 1 MpakTUKa Ha U3ITHIHUTEJICKOTO
H3KYCTBO KbM KaTenpa ,,My3uka“ Ha FO3Y ,,Heodur Puncku® — rp. bnaroesrpaz. Be3nutannk va HMA
LHIpod. [Tango Brmangurepos® ¢ OakanmaBbpcka CTENEH IO ,,0MIEPHO MeeHe™, TS MPOIbIKaBa CBOCTO
MY3HUKaJTHO 00pa3oBHHE TaM C TPU JUIUIOMH 32 MarucThbp — MO CHELUATHOCTHUTE ,,[I€]arOTUKa Ha
00yYeHHeTO 1Mo My3HuKa“, ,,XOPOBO JUPIKAPAHH ‘U ,,0TICPHO TIeeHe . B ToMMHNTE HAATpaK/a CBOHTE
yMEeHHUS B 00JaCTTa HA U3IBJIHUTEJICKOTO U3KYyCTBO M YpEe3 y4acTHETO CM B MAaMCTOPCKU KI1acoBe Ha
U3sIBEHU OINEPHU IEBLM ChC CBETOBHA ciiaBa. Hapesa ¢ yChBbpIIEHCTBAHETO CU KaTO IIE€BUIIA, 3a1104YBa
aKTUBHA IEMHOCT KaTO JUPHUTEHT HAa XOPOBE — YETUPHU F'OAUHY € TUPUTEHT Ha /leTckus xopa keM BHP, a
oT 2010 r. cp37aBa, pHKOBOAY U AUPIIKUPA IETCKUS X0p 3a criekTaknute Ha Coduiicka onepa u 6aner. B
W3ITBIHUTEJICKATA CH PAKTHKA CE M3SBSABA KATO COJIUCT B OTIEPHH ITOCTAHOBKH, U3HACS TOJISIMO KOJTUYECTBO
KaMepHHU KOHLEPTHU ¢ pa3HOOOpa3eH M MIMPOK penepToap, BaKHa 4acT OT KOWTO ca MpeMHEpHHUTE
M3IBJIHEHUS HA TIECHH OT CHhBPEMEHHU OBJITApCKU KOMIO3UTOpH. B 100aBKa KbM Ta3W akTHBHA H
IIUPOKOCTIEKTBPHA JEWHOCT e M3Ka)ka M JIMYHOTO CM MHEHHE 3a JOKTOpaHTKaTa — TS € OT TE3H

MY3UKAHTH, KOUTO CbyMsBaT Ha C’b6epaT U OTpasdaT B CBOATA JIEMHOCT TaJIaHT, pa3HOTpPpAaHHU

MHTEpPECH, BHCOKO HHMBO Ha 0O0lla M CcHelualu3upaHa KyJlTypa, J0OpH OpraHu3aTOpCKu



CIIOCOOHOCTH | M3KIIIOUNTENHA eHeprus. [[podunsT i He Ou OWI TBJICH, aKo He ObJaT CIIOMEHATH
Y HarpajuTe 1, HAllMOHAIHU U MEeXTyHapOIHH, OTPA3SBalM BUCOKOTO HUBO Ha HEHHAaTa JIEHHOCT.

OueBuano unTepecsT Ha Tans JlazapoBa KbM paboTaTa C AETCKH XOPOBE € OTKOJICIIEH U B
TOJMHUTE HA CBOETO Pa3BUTHE Ts, CIy4YallHO MJIM HE, CTBIIKA MO CTBIKA c€ MPUOINkKaBa KbM
TE€MaTa Ha HACTOSIIMS JUCEPTALMOHEH Tpyd. Tol € mpsKo CBBp3aH ¢ IpaKkTHYecKaTa IeHHOCT Ha
JIOKTOpAaHTKaTa KaTo JUPUIEeHT Ha pa3iiyHd XOpoBU ¢opmauuu U o0000maBa HeWHUA
npodecroHaNIeH ONMUT A0 TO3K MOMeHT. Jucepranusra ,,/JIeTCKOTO neB4ecK0 M3MbJIHUTEICKO
H3KYCTBO B OIlepHUS perneproap® e c obm odem 149 crp., opranu3upaHu B yBOJ, TpH IJIaBH,
3aKJII0YEHNUe, CIHCHK C IUTHpaHaTa JIuTepaTypa u npuioxenue. bubmuorpadusra pxmousa 130
3arjiaBus Ha OBITapCKH, PYCKH, aHTJIIMHCKM M WTAIMAHCKH €3UK, a aHAIMU3bT Ha HM30paHuTe
MIPOM3BEJICHUS € TIOKPENeH OT 34 HOTHH IpUMepa.

OCHOBHOTO U Hail-CHJTHO BII€YaTJIEHUE, KOETO HACTOSIIAaTa pa3paboTKa OCTaBs, € IBIOOKHUSIT U
HCKPEH MHTEPEC Ha aBTOPKaTa KbM Te€MaTa, HEMHOTO )KeJTaHUe U CUIIHA MOTUBALIMS J1a 51 pa3paboTH
U IIPOYYH JOKpaii, pa3riexJaiiku mocraBeHaTa npo0ieMaTuka OT MOYTH BCUYKU BB3MOXKHHU BIIIH
U NEpCIEeKTUBU. B TEOPEeTMYHOTO MPOCTPAaHCTBO Y HAc Jocera He € IpaBeH ONMT TeMmara 3a
cnenuduKkara Ha paboTa ¢ IETCKUTE XOPOBE B ONEPHUTE CHEKTAKIM Jia Ob/ie OCBETICHA U TO3U
(akT sicHO nedrHUPA 3HAUMMOCTTa U HABPEMEHOCTTA Ha JucepTalMoHHus Tpyl. Omie B yBona
aBTOpKaTa (opMyJIupa OCHOBHATA LeJl Ha JMCEpTaluATa, & UMEHHO: ,,0a 6b0am Onucamu u
cucmemMamusupanu npooremu, 3a0auu U U3UCKBAHUS, C8bP3AHU C 00YYEeHUEmo Ha OeMCKU XOPO8U

«

Gopmayuu, yuacmeawu 6 onepHu cnekmaxau “ — cTp. 5 OT TucepTamusTa.

[Ipeau Bcuuko rckaM Ja otoenexa J00poTo CTPYKTypHUpaHe Ha TpyAa, OaroiapeHue Ha KOeTo
TeMaTUYHaTa pa3paboTKa MpHUTEXaBa CTPOMHO M MOCIEIOBATETHO HM3I0XKEHUE, Pa3KpHBAIIO
MOCTETIEHHO U B MBIIHOTA MpobiieMaTHKaTa Ha CIeUaIn3upaHoTo o0CIeIBaHe — OT TPaiuBHUTE
€JIEMEHTH Ha IIpaBUJIHATA [IEBYECKA TIOCTAHOBKA, I1pe3 ClIeU(PHUKATa U XapaKTEPHUTE 0COOEHOCTH
Ha paboTa ¢ GopManuu OT TO3U THI, KbM CHIIMHCKOTO M3CJelBaHe — crenuduka u TpyAHOCTU
IIPU U3IIBIHEHUE Ha IETCKUTE XOpOoBe B TpU onepu Ha [xakomo [lyunnu.

B IlvpBa rnaBa ca M3JI0KEHU acClEKTH Ha JAETCKOTO MEBUYECKO M MY3HMKAJIHO pa3BUTHE KaTO
JUIIaHEe U TOCTaBsHE Ha IJlaca, pa3BUBaHE Ha MY3HMKaJeH CIyX, METPOPUTMUYHO UyBCTBO U
My3HKaJIHa TaMeT, UK, apTUKYIalUs U T.H.

Bbe BTopa rnaBa aBTOpkara pasriexia mnpobOiemMaTHkara, CBbp3aHa C IOArOTOBKaTa U
pasy4yaBaHETO Ha IPOU3BEICHUATA, C 00yUYEeHUETO U paboTa ¢ Jierara o BpeMe Ha MyTalusITa Ha

rj1aca, KaKTO U C IICUXOJOTUYHHUA ITOAXO0A KbM TAX B PCOECTULHHUOHHUA IICPUO U IO BPEMC HaA

CICHHN4YHAaTa u3saBa. MHoro BaxxeH eJIeMEeHT OT Ta3d 4acT Ha pa3pa60TKaTa € OCBCTIXIBAHCTO Ha



mpoiieca Ha B3aMMO/ICHCTBUE HA IETCKATa XOpoBa (popMariusi ¢ TMPUTEHTH U PEKUCHOPH, KAKTO U
C HEMHUTE CUEHUYHU MMapTHBOPH.

Hentsp Ha Tpyda ce siBsBa IMOCJIEAHAaTa, TpeTa TIJlaBa, B KOSTO aBTOpKaTa aHaIM3Upa
3abJ1004Y€HO U OOCTOMHO acCMeKTHTE, CBBP3aHHU C OMpPENEeNeHH ClieUu(PUKH U OCOOCHOCTH MPH
M3IBbJIHECHUSATA HA JCTCKUTE XOPOBU MOMEHTHM B omepute Ha J[xakomo Ilyunnu ,.boxemu®,
»locka® u , Typanmor”. Tyk Hamupame SICHO MOCTaBE€HU MPOOJIEMH, KAKTO M KOHKPETHH
MeJarorH4ecky pelieHus, MOoJIoMaraimy TIXHOTO paspemiaBaHe. VMEHHO Ta3u JeTailiiHO
pa3paboreHa uHQoOpManus B TOCIEAHATa TJaBa B Hal-TolisiMa CTENEH JI0Ka3Ba BHCOKAaTa
MPaKTHYHO-TIPUIIONKHA CTOWHOCT Ha JUCEPTAIIMOHHUS TPY/I U TIO0 MOE€ MHEHHE, TOM MOXKE U TpsiOBa
na ObJIe U3IMOI3BaH B U3MBIIHUTEIICKATA U TTeJJar oruyecka pakTUKa OT XOpMaiCTOpH, IUPUT CHTH,
AKOMITaHSATOPHU U TMPETOoIaBaTeNId B 00J1aCTTa HA IETCKOTO XOPOBO U3ITBIIHUTEIICTBO.

[Ipuemam 3a 1O0CTOBEpHU M3BEACHUTE B Kpasi HA TPYyAa MPUHOCH HA JUCEPTALIUOHHUS TPY,
ABTOpedepaTsbT OTroBaps Ha JUcEpTalUsITa U KOPEKTHO MpeaaBa COUT U TOUEH BapHaHT
Ha Hay4YHUs TEKCT Ha JOKTOpcKaTa pa3padoTka.

B moakpena Ha BCHMYKO Ka3aHO MOTYK, JaBaM cieaHoTo MHeHue — cnopen 3PACPH
KaH/IWIaTKaTa OTTOBapsl Ha HAIIMOHAIHUTE U3MCKBAHMS 32 TPUA00MBaHE Ha 00pa3oBaTenHaTa U
Hay4yHa CTEMNeH ,,JJOKTop‘. [ucepTanuoOHHUAT TPy[ ,,/leTcKOoTO meBYeCKO HM3MbJIHUTEICKO
H3KYCTBO B ONEPHHS pemnepToap® mputTekaBa OS3CHOPHH HAYYHO-TIPHIJIOKHU MPUHOCH U
KauecTBa M CBUJETEJICTBA, Y€ IOKTOPAHTKAaTa MPHUTEXKaBa 3abI00UeHN TTO3HAHUS 110 TeMaTa U
BUCOK Hay4yeH CTUJI. A ¢ myOJIMKyBaHUTE TPU HAYYHU CTATUH 10 U3CIIEBaHaTa TeMaTuKa, TaHs
JlazapoBa Hu yOexxaBa, ue € U3MbIHNIIA BCUUKH He0OX0JMMU U3MCKBaHUs 3a yCIIEIlIHa 3aluTa
Ha JJOKTOPCKAaTa CH AUCEPTALIUS.

B 3akitoueHne — Bb3 OCHOBA Ha MPEJICTABEHUTE MAaTE€pUaid, KaKTO M Ha JIMYHATA MU
OIIEHKA 32 KaHAuJaTa, mpeasaaraM yoeaeHo Ha YBAKAeMOTO sKyPHU B HACTOSA LUl KOHKYPC 1a
npucbau Ha Taus I'eoprueBa PageBa - JlazapoBa o0pa3oBaTe/HATa M HAy4HA CTeleH

»JOKTOP* Mo npodecnonaiHo HanpaBJieHne 8.3. — My3UKaJHO ¥ TAHLOBO U3KYCTBO.

Codmus, 07. 04. 2023 r. npo¢. n-p bopsina Acenoa JlamGpeBa
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Tanya Radeva-Lazarova is a PhD student in the Theory and Practice of
Performing Art PhD at the Music Department of SWU "Neofit Rilski" - Sofia.
Blagoevgrad. Alumnus of the National Academy of Music "Prof. Pancho
Vladigerov" with a Bachelor's degree in "Opera Singing"”, she continues her
musical education there with three Master's degrees — in the specialties
"Pedagogy of Music Education", "Choral Orchestrated" and "Opera Singing".
Over the years, she has also built on her skills in the field of performing art
through his participation in master classes of prominent opera singers with
world fame. Along with her improvement as a singer, she began active work as a
choir conductor — for four years she was a conductor of the Children's Choir at

the Bulgarian National Radio, and since 2010 she has been creating, directing



and conducting the children's choir for the performances of the Sofia Opera and
Ballet. In her performing practice he has performed as a soloist in opera
productions, she has given a large number of chamber concerts with a diverse
and wide repertoire, an important part of which are the premiere performances
of songs by contemporary Bulgarian composers. In addition to this active and
broad-spectrum activity, | will express my personal opinion about the PhD
student — she is one of those musicians who manage to gather and reflect in their
activities talent, diverse interests, a high level of general and specialized culture,
good organizers abilities and exceptional energy. Her profile would not be
complete if its awards, national and international, reflecting the high level of its
activities were not mentioned.

Obviously, Tanya Lazarova's interest in working with children's choirs is
long-standing and in the years of its development she, accidentally or not, step
by step approaches the topic of this dissertation. It is directly related to the
practical activity of the PhD student as a conductor of various choral formations
and summarizes her professional experience so far. The dissertation **Children's
Singing Performance Art in the Opera Repertoire™ has a total volume of 149
pages, organized in an introduction, three chapters, conclusion, list of cited
literature and appendix. The bibliography includes 130 titles in Bulgarian,
Russian, English and Italian, and the analysis of the selected works is supported
by 34 notation examples.

The main and strongest impression that this paper leaves is the deep and
sincere interest of the author in the topic, her desire and strong motivation to
develop and study it to the end, looking at the problems from almost all possible
angles and perspectives. In the theoretical space in our country so far no attempt
has been made to clarify the topic of the specifics of working with children's
choirs in opera performances and this fact clearly defines the significance and
timeliness of the dissertation. In the introduction the author formulates the main

objective of the dissertation, namely: "to describe and systematize problems,



tasks and requirements related to the training of children's choral formations
participating in opera performances” — p. 5 of the dissertation.

First of all, I would like to note the good structuring of the work, thanks to
which the thematic development has a coherent and consistent exposition,
revealing gradually and in full the problems of the specialized investigation —
from the building blocks of the correct singing production, through the specifics
and characteristic features of working with formations of this type, to the actual
study — specifics and difficulties in performing children's choirs in three operas
by Giacomo Puccini.

Chapter One sets out aspects of children's singing and musical development
such as breathing and placing the voice, developing musical hearing,
metrorhythmic sense and musical memory, diction, articulation, etc.

In Chapter Two, the author examines the issues related to the preparation and
study of the works, to the training and work with children during the mutation of
the voice, as well as to the psychological approach to them in the rehearsal
period and during the stage performance. A very important element of this part
of the development is the illumination of the process of interaction of the
children's choral formation with conductors and directors, as well as with its
stage partners.

The Center of Labor is the last, third chapter in which the author analyzes in
depth and in detail the aspects related to certain specifics and peculiarities of the
performances of children's choral moments in Giacomo Puccini's operas "La
Bohéme", "Tosca" and "Turandot". Here we find clearly posed problems, as
well as specific pedagogical solutions supporting their resolution. It is this
detailed information in the last chapter that best proves the high practical and
applied value of the dissertation and in my opinion, it can and should be used in
performer and pedagogical practice by choirmasters, conductors, accompanists
and teachers in the field of children's choral performance.



| accept as reliable the contributions of the dissertation at the end of the
work,

The autoreferate responds to the dissertation and correctly transmits a concise
and accurate version of the scientific text of the doctoral paper.

In support of all that has been said so far, | give the following opinion —
according to the ZRASRB, the candidate meets the national requirements for
acquiring the educational and scientific degree "Doctor". The dissertation
"Children's Singing Arts in the Opera Repertoire"” has indisputable scientific
and applied contributions and qualities and testifies that the PhD student has in-
depth knowledge on the subject and a high scientific style. And with the
published three scientific articles on the studied topic, Tanya Lazarova
convinces us that she has fulfilled all the necessary requirements for successful
defense of her doctoral dissertation.

In conclusion — on the basis of the materials presented, as well as my
personal assessment of the candidate, | strongly suggest to the esteemed jury
in this competition to award Tanya Georgieva Radeva - Lazarova the
educational and scientific degree ""Doctor'" in professional field 8.3. — Music

and dance art.

Sofia, 07. 04. 2023 prof. Dr. Boryana Asenova

Lambreva



