CTAHOBMUILE
3a IUCEPTALMOHEH TPyl HA TEMa
»HAETCKOTO ITEBUYECKO M3ITBJIHUTEJICKO U3KYCTBO
B OIIEPHMA PEIIEPTOAP”
Ha Tans ['eopruesa Panesa-Jlazaposa
PENOBEH TOKTOPAHT B KaTeapa ,,My3uka®, ®U
FOrozamanen yausepcuret ,,Heodput Prmcku
3a MPUCHKIAaHE Ha 00pa30BaTelIHa U HAy4Ha CTEIEH ,,J{okTop*
10 TOKTOPCKa nporpama ,, Teopus 1 npakTuka Ha U3IBIHUTEICKOTO U3KYCTBO
B o0OJacT Ha Buclie oopazoBanue 8. M3kycTBa
1o npodecroHaHo HanpasieHue §8.3. My3HuKaJlHO U TaHIIOBO U3KYCTBO
ot npo@. 1-p MiBanka Biacsa
IOrozananen ynusepcuret ,,Heodut Pricku*

Tans I'eoprueBa Panesa-JIazapoBa € My3UMKaHT C Pa3sHOCTPAHEH TaJlaHT U
JTBJITOTOAMIIIEH OMUT B oO0JacTTa HAa MY3HKaJHOTO M3KYCTBO. 3aBbpIIBa
OakanaBbpCKa CTEIEH che crenuanHoct ,,OnepHo neene” B HMA | Ilpod. ITanuo
Bnagurepos®. Cnen ToBa mnpoabbkaBa 0Opa30BaHHETO CU TaM C MaruCTbpPCKH
CHEUUATHOCTH ,,Ilenaroruka Ha 0Oy4eHHEeTO 1o My3HKa®, ,,XOpOBO TUPHKUPAHE U
,OmnepHo neeHe®. Crneruanu3upa B MaHCTOPCKUTE KJIACOBE Ha peauila OCNIeKUTH
ONIEPHU H3ITBIHUTENU. XOpOB AUPUTEHT € Ha Jlerckus xop Ha bHP, xakto m Ha
Jlerckus onepen xop kbM CoduiickaTta onepa u 6aner. FMima GoraT u3mbJIHUTEICKA
peneproap Karo COJMMCT U KaMEpEeH INEBEL, B KOWTO BaXXHO MACTO 3aemMar M
MPOU3BEJEHUS OT OBJIrapcKu KomMno3uTopu. [losyunia e Harpaau OT HAIMOHAIHU U
MEKTyHApOAHU KOHKYypcH. MIMa racTposiu u 3Byko3anucu B bbeiarapus u B uykOuHa.

YMmenusita Ha Tans JlazapoBa 3a paboTa ¢ Jieria ¥ ONUTHT ¥ KaTO TUPHUTEHT Ha
JETCKA XOpOBE € BEJIMKOJICTIHA MPEANOCTaBKa 3a pa3padoTBaHe Ha BaKHA U
crenuduyHa TeMaTUKa B HeMHATa qucepTanus. TemMara Ha HEHHHS AUCEpPTAIlMOHEH
TPy € aKTyajHa U HOBATOPCKA, CBbP3aHA C MOJArOTOBKATa U YYAaCTUETO Ha JETCKHU
XOpOBE B €MOJIeMaTHMYHU OIEpHU Mpou3BeneHUs. BaxkHo € Ja ce mocouu, 4e
M3CIIEIBAHETO ce Oa3upa BBPXY pe3yJTaTH, JOCTUTHATH B HEWHATa My3WKaJIHA

ITPpaKTHKaA. Te 1€ ca MHOI'O ICHHU W IIPUJIOKUMHU B U3CJICABAHUTC OIICPHU TBOp6I/I u



3a JIpyrM MY3UKaHTH. J[OKTOpaHThT € U3NBJIHWI MHUHUMATHUTE HAlMOHAIHU
HayKOMETPUYHU U3HCKBAHUSI.

JuceptanioHHUAT Tpy . ce cbeTou OT 154 crpanunu. Ot Tsx 130 ca ocHOBeH
TekcT. M3non3anu ca 113 u3royHuka Ha Kupwinia U Ha jJatuHuna. CTpykTypara
Ha JMcepTalusiTa ce ChCTOM OT YBOJ, TpU TJIABH, 3aKitodueHue, oubdauorpadus u
NpUIOKEHUE. AHAIU3HUTE ca WItocTpupanu ¢ 34 HOTHU npumepH. [Ipunoxkennero
JOITBJIBA U3CJIEBAHETO ChC CHELMAIN3UPAHA MHEHHS HA YTBBPACHHU ONEPHU MEBLU
3a poJiATa Ha U paboTaTa C IETCKH XOPOBE B Pa3JIMYHU ONEPHU TBOPOU.

B yBOoza ce mpeacTtaBAT MpeaMEThT, LEIUTE U 3aJa4UTe Ha U3CIEIBAHETO.
3amuraBa ce MHEHUETO 3a HEOOXOAMMOCTTA OT U3CJIE/IBAHE HAa XaPAKTEPUCTUKUTE U
npobsieMuTe npu paboTa ¢ IETCKU XOp B ONEPHHU clieKTakyiu. OQuepTaBat ce eTanure
Ha TMpeABapuUTelIHaTa MOATOTOBKA M YYacTHETO Ha JETCKM XOpPOBE B ONEPHH
pEACTaBICHUS.

B IIspBa r1maBa ,lInmackT W HeroBara NOCTaHOBKAa KAaTO OCHOBAa Ha
MHTEPIPETALUOHHOTO MaiCTOPCTBO C€ PEICTaBs BayKHA MPOOJIEMATHKA, CBbP3aHa
c oOy4eHHUeTO IO MeeHe Ha Jela OT Pa3IuyHu Bb3pacTh. OCHOBHUTE aKLIEHTH ca
BBPXY: pOJIITA Ha JUIIAHETO 32 pPAa3BUTHUETO HAa IMEBYECKUTE CIHOCOOHOCTH;
aCIEeKTUTE, CBbP3aHU C (PU3MOJIOTHATA HA IJlaca U Pa3BUTHETO HA CETUBEH YCET;
3HAYEHUETO HAa MY3UKAJIHUS CIyX, My3HKajlHaTa MaMeT U METPOPUTMHUYHOTO
YyBCTBO; Bpb3KaTa MEXAY XapaKTePUCTUKUTE HA CIOBOTO W MY3UKalIHATa
apTuKynanus. B pe3ynaTar Ha AUPUTEHTCKHS OMUT Ha JIOKTOpaHTa ce 000CHOBaBaT
Ba)KHU €JIEMEHTH B XOPOBOTO IEEHE U HAYMHU 32 OBJIAJABAHETO UM B O0YyUEHUETO
Ha MajkuTe XopucTH. [locouBaT ce KOHKpPETHHM METOAMYECKH MPUMEpPU B TO3U
npouec. ApryMeHTHpa ce 3aKJI0YEHHETO, Y€ ChC CHEHM(PUUHOTO JAETCKO MEeHE ce
peanu3upaTr KOMIO3UTOPCKH HJEH, KOUTO HE MOraTr Ja ce MOCTUTHAT C APYrd
MY3HKaJIHH CPECTBA.

BbB Bropa rnaBa ce pasriexnar ,,XapakTepHH OCOOCHOCTU Ipu padoTta ¢
JNETCKM XOp B OINEPHU CIEKTakin . B Hed mocienoBaTenHO Ce€ aHalu3upar

OTACIHHUTC C€TallK B ITIOATOTOBKATA HA ACTCKHA XOp U ACHa COJIUCTH 34 BKIIIOYBAHCTO



UM B OINEPHO MpelcTaBieHHe. e u3Isuio ca Oa3upaHu BBPXYy METOJUKATa 3a
YCBOSIBAHE Ha KJIACHYECKO IeeHe. AHaIM3MpaT ce Crneun(UKUTEe Ha XOPOBOTO U
KOHKPETHO Ha JIETCKOTO [IEEHE B ONEpHHUs skaHp. Pasriexa ce paboTara B ClIeHUYHA
cpela Ha Jenarta NeBUU — YCBOSIBAHE HAa CUEHWYHOTO MPOCTPAHCTBO, aKThOPCKAaTa
Urpa, pa3JInyHUTE NapTHHOPCTBA C IPYTUTE YUYACTHUIIM B CIIEKTaKbJ1a. MHOTO IIEHHO
€, e Ce M3CJeBaT CIeHU(PUIHA MY3UKAIIHU 3a7a4, IPUIOKUMHU CaMO B OIIEPHUTE
npeacrasienus. [Ipennarar ce penieHus 3a Bb3MOXHU PUCKOBU CUTYAIMH U KaK J1a
Ce pearvpa Ha TsX, KOETO ChLIO € IPUHOC B IUCEPTALUOHHUS TPYI.

3a MHOTOCTpaHeH aHanu3 B TpeTa rmaBa ce u30upat Tpu NPOU3BEICHUS, KOUTO
ca Cpel Hail-uecTo U3MBIHSABAHUTE OT OINEpHUs peneproap. Tazu yact Ha
JUcepTalysTa € O3arjiaBeHa ,,BokaiHu, ApaMaTypruyHd W CLEHWYHU acClIeKTH B
ONEPHOTO TBOpUECTBO Ha [lyunHM, CBBbp3aHM C HMHTEpIpETAIUsATa Ha OIEpPHU

29¢¢

dbparmenTu 3a geTcku xop B omepure: ,boxemu”, , Tocka”, , Typangor”. Ts e
LEHTpPaJIHA B M3CJEABAHETO M C BAXKHU INPUHOCH 3a JIUCEPTALMOHHATa TeMma.
[locoueHuTte B Hes OomepH C€ aHAIM3UPAT KATO HM3IBJIHHUTENICKA MPOOJEeMaThKa U
CIIEHMYHA peaju3alus B Ipoleca Ha pabora ¢ JeTcku xopoBe. Pasrmexnar ce
pPa3IMYHUTE TUNOBE HA M3MOJ3BAHUTE JAETCKU XOPOBU MAPTUU U 33JAUUTE, KOUTO
TpsiOBa Ja ce pemar 4pe3 TaX. AHaIU3UpaT Ce BaAKHU MY3UKaJIHU U CIICHUYHU
€JIEMEHTH KaTO: TOJSIMOTO KOJMYECTBO MY3HKa, HEOOXOJuMa 3a YCBOSIBAHE U
3allOMHSIHE OT Jellara; cheud@ukata Ha XOPOBUTE BCTBIUICHMS; CIIOKHH
METPOPUTMUYHU U TEMIIOBH IIPOMEHHU; CMSIHA HA TOHATHOCTH; Pa3JIMY€H BHU]I XOPOBa
(dakTypa; B3MMaHe Ha MPaBUJIEH HAYaJIeH TOH MPH BCTHIUICHUATA; 3BYKOB KOHTPOJI
Ha JIETCKOTO IMEEHE B CIOKHATA My3WKaJIHA NapTUTypa. JlaBaT ce LeHHU UIEH U ce
CHOJENs ONUT 32 TAXHOTO YCIEIIHO H3IbJIHEHUE. JleTailslHo ce KOMEHTHpa
U3MOJI3BaHE Ha MIIaJie)kKka cMeceHa popmarus B ,,Tocka®, KakTO U Bb3MOXHOCT B
,, Typanaot™ (mopaau xapakTepa Ha XOpoBaTa MapTHs) Ja B3eMaT ydacTHe W Haii-
MaJIKUTE TIEBIIH.

B 3akmtoueHueTo qucepTaHThT 00001aBa BaXKHU U3BOAM, 1O KOUTO JOCTUTA

B CBOHUTC H3CJIICAOBATCIICKA, PCICTHIHMOHHA MW HIIIBJIHHUTCIICKA HGI;'IHOCTH 10



n3bpanata tema. ABTopedepaThT Ha AWCEPTAUITA TOYHO M ITHIHO OTpa3sBa
pesynratute B wu3cienBaHero. llyOmukanuure mo Temara ca JOCTaThbUHU U
NPEACTABAT BaXKHU YaCTU OT JAUCEPTALMOHHUS TEKCT. M3KIIOUMTENTHO IEHHO €, Ye
JOKTOpaHTKaTa MHOTOKPATHO Y4acTBa C JIETCKH XOP B CIIEKTAKIM Ha U3CIEABAHUTE
OTICPHH TBOPOH.

[IpuHOCHTE B IHcepTalMATa Ca B HAKOJIKO IMOCOKH. J[MCEPTAIMOHHUAT TPy
Ha Tans Panesa-JIazapoBa € mbpBOTO ISUIOCTHO HAYYHO M3CienBaHe B bearapus 3a
y4aCTHETO Ha JETCKM XOp B ONEpPHU chnekTakiau. HoBOCT ca mnpemnokeHute
MY3HKAJIHO-U3ITBJIHUTEICKU OJIXOIM 3a MOATOTOBKA U BKIIFOUBAHE HA JETCKU XOp B
CLUEHUYHH MMOCTAaHOBKU. B nucepTaliMoOHHMS TEKCT Ce aHAIU3UpaT creun(puKuTe Ha
paboTa ¢ IeTCKU XOp Ha CL€Ha B ONEPHU TBOPOU KaTO CE€ MPOCIEsABA ISUIOCTHUIT
MpoLieC OT MpeIBApUTEIHATA MOATOTOBKA U PENETHIIMHUTE J0 CHEeKTaKkbia. BaxeH
IPAKTUYECKU MPUHOC € aHATU3BT Ha U3MBIHUTEICKUATE MPOOJIEMH U TOJXOIU KbM
MHTEpHpeTanns Ha U30paHuTe 3a u3cienBaHe Tpu TBopOu Ha [[xakomo Ilyunnw.
LleHeH mpUHOC ca MPeIJIOKEHUATA, 3aMMCTBAHH OT MPAKTUKATa Ha JIOKTOPAHTa, 3a
U3MbJIHCHUE HA AaHAJIM3UPAHUTE B JUCEPTALUITA TPOU3BEICHHUS.

[IpenopbuBaM HSKOU CHEUU(PUYHM TEPMUHOJOTMYHU yTOuHEHus.. Te ca
OTHOCHO MY3UKallHa MPAKTHKA U TEPMUHOJIOTHSI, XapakTepHu 3a 3touna Asus (Bce
OIlle HEJOCTAaThYHO MO3HATU B bbirapus), 1 MOCOYEHH BHB BPH3KA C MY3HKATHUS
Marepual B onepara ,,['ypanaot*‘. Hanpumep, proe (Obarapcka TpaHCIUTEPALUS pbo)
U puyy ca TEPMUHH OT SIMIOHCKAara TEPMHUHOJIOTHS, a HE OT KUTalCKaTa, KakTo U
LHUTUPAHUAT OT JOKTOPAHTA ,.2eaxaky" € yTBBPJICH HE caMO B ObJrapckara Hayka C
TPaHCIAUTEPALHUS ,,2aA2aK) .

Temata Ha qUcepTanMsITa € HOBA M BayKHA 3a ObJrapckaTa My3HKaIHa HayKa U
U3ITBJIHUTENCKA MpakTHKa. [IpencTaBeHnTe pe3ysiTaTy ca IEHHU U OT aHAJTMTUYHA, U
OT TIpaKTUYecKa rienHa Touka. [logkpensM HaydHUTE MPUHOCH, (POPMYJIUpaHU OT
JTOKTOpaHTa. J[MCepTallMOHHUAT TEKCT OTroBaps Ha u3uckBaHusAta Ha 3PACPb u
[ITI3PACPb m MHUHMManHUTE HAMOHAJIHUW HAYKOMETPUYHHM W3MCKBAHUA. 3aTOBA

yOeneHo penaram Ha yBaxaemMoTo Haydno sxypu na npucsau Ha Taus ['eopruesa



Panesa-JlazapoBa oOpa3oBaTenHaTa U Hay4Ha CTeIleH ,,JJokTop* B mpodecuoHamHo

HanpasiieHue 8.3. My3ukaaHO U TaHIIOBO U3KYCTBO.

Codus, 10 anmpun 2023 1. npod. 1-p Banka BrnaeBa



REVIEW
on dissertation
"CHILDREN'S SINGING PERFORMING ART IN THE OPERA REPERTORY"
by Tanya Georgieva Radeva-Lazarova
doctoral student, Music Department, Faculty of Arts

South-West University “Neofit Rilski”

for obtaining educational and scientific degree “Doctor” (PhD)

doctoral programme "Theory and practice of performing arts"
in the field of higher education 8. Arts

professional field 8.3. Music and dance art
by Prof. Ivanka Vlaeva, PhD

South-West University “Neofit Rilski”

Tanya Georgieva Radeva-Lazarova is a musician with versatile talent and
many years of experience in the field of musical art. She graduated from the National
Academy of Music "Prof. Pancho Vladigerov" with a bachelor's degree majoring in
"Opera singing". After that she continued her education there with a master's degrees
in Pedagogy of Music Education, Choral Conducting and Opera Singing. She
specializes in the master classes of a number of notable opera performers. She is the
choral conductor of the Children's Choir of the BNR as well as the Children's Opera
Choir of the Sofia Opera and Ballet. Also, she has a rich performing repertoire as a
soloist and chamber singer, in which works by Bulgarian composers have an
important place. She has received awards from national and international
competitions and tours and recordings in Bulgaria and abroad as well.

Tanya Lazarova's skills for working with children and her experience as a
conductor of children's choirs is a great prerequisite for developing an important and
specific topic in her dissertation. The topic of her dissertation is innovative, related
to the training and participation of children's choirs in iconic opera works. It is

important to point out that the research is based on results achieved in her musical
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practice. They are valuable and will be very useful to other musicians. The doctoral
student has fulfilled the minimum national scientometric requirements.

The dissertation consists of 154 pages where 130 are the main text. 113
Cyrillic and Latin sources are used. The structure of the dissertation has an
introduction, three chapters, a conclusion, a bibliography and an appendix. The
analyzes are illustrated with 34 musical examples. The interviews in the appendix
show specialized opinions of famous opera singers about the role of and working
with children's choirs in various opera works.

The subject, aims and tasks of the research are presented in the introduction.
The opinion about the need to study the peculiarities and problems in working
process with a children's choir in opera performances is presented. The stages of
rehearsals and the participation of children's choirs in opera performances are also
outlined.

In Chapter One, "The voice and its staging as the basis of interpretation
mastery", an important issue related to teaching singing to children of different ages
is presented. The main emphasis is on: the role of breathing in the development of
singing abilities; the aspects related to the physiology of the voice and the
development of sensory perception; the importance of musical ear, musical memory
and meter and rhythmic sense; the correlation between speech characteristics and
musical articulation. Important elements in choral singing and ways to master them
in the process of training young choristers are substantiated as a result of the doctoral
student's conducting experience. Specific methodological examples are shown in this
process. The conclusion is argued that composer ideas are made through the specific
children's singing which cannot be achieved by other musical means.

In the Second Chapter, "Characteristic features of working with a children's
choir in opera performances" are considered. The doctoral student consistently
analyzes the individual stages in the training of the children's choir and child soloists
for their inclusion in an opera performance. They are entirely based on the classical

singing training methodology. The specifics of children's choral singing in the opera
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genre are analyzed. The work of the young singers on the stage is studied — the
mastery of the stage space, acting, different partnerships with the other participants
in the performance. It is valuable that specific musical tasks applicable in opera
performances are explored. Solutions are offered for possible risky situations and
how to react to them, which is also a contribution to the dissertation work.

In the Third Chapter, three operas which are among the most frequently
performed works in the operatic repertoire are selected for a multifaceted analysis.
This part of the dissertation is entitled "Vocal, dramaturgical and scenic aspects in
Puccini's opera work, related to the interpretation of opera fragments for children's
choir in the operas: "Boheme", "Tosca", "Turandot". It is a central part of the research
and has important contributions to the dissertation topic. The operas mentioned in it
are analyzed as performance issues and stage production with children's choirs. The
different types of children's choral parts and the tasks they solve are researched.
Important musical and stage elements are analyzed, such as: the large amount of
music that children have to learn and perform; the specificity of the first tone of the
choral part; complex meter and rhythm as well as tempo and tonal changes; different
types of choral texture; the correct starting tone; sound control of children's singing
in the complex musical score. Valuable ideas are given and experience of their
successful implementation is shared. The performance of a youth mixed ensemble in
"Tosca" is commented in detail, as well as the opportunity for the youngest singers
to participate in "Turandot" due to the nature of the choral part.

In the conclusion, the PhD student summarizes important conclusions in the
research, rehearsal and performance activities on the topic. The abstract of the
dissertation accurately and completely reflects the results of the research. The
publications are sufficient and present important parts of the dissertation text. It is
very important that the doctoral student participated with a children's choir in
performances of the researched operas.

The contributions of the dissertation are in several directions. Tanya Radeva-

Lazarova's dissertation is the first comprehensive scientific study in Bulgaria on the
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participation of a children's choir in opera performances. The proposed music-
performance approaches for the training and participation of a children's choir in
stage productions are innovative. The dissertation text analyzes the specifics of
working on stage in opera works by following the entire process from rehearsals to
the stage performance of the children's choir. An important practical contribution is
the analysis of performance problems and approaches to interpretation of three
important works of Giacomo Puccini. A valuable contribution are the musical
solutions from the practice of the doctoral student presented in the dissertation.

I recommend some terminological clarifications. They are about musical
practice and specific terminology of East Asia (still insufficiently known in
Bulgaria), and indicated in relation to the music of "Turandot". For example, ryue
(Bulgarian transliteration ryo) and ritsu are terms from Japanese terminology, not
from Chinese, as well as the cited "gahaku" 1s transliterated not only in Bulgarian
science as "gagaku".

The topic of the dissertation is new and important for Bulgarian musical
science and performing practice. It meets the requirements of the Law (ZRASRB and
PPZRASRB) and the minimum national scientometric requirements. The presented
results are valuable from both an analytical and a practical point of view. I accept the
scientific contributions formulated by the PhD student. Therefore, I strongly suggest
to the respected Scientific Jury to award Tanya Georgieva Radeva-Lazarova the
educational and scientific degree "Doctor" (PhD) in the professional direction 8.3.

Music and dance art.

Sofia, April 10, 2023 Prof. Ivanka Vlaeva, PhD



