PENEHI3MH A

ot pod. a.¢.H. Anbena Kupmiosa Bauea, IO3VY ,,Heodut Pricku™

3a IucepTalMoOHHMS TPY X ,,bbirapckara gpaMaTyprudHa Kjlacuka — JUTEPaTypHU
Y TEJIEBU3HOHHU PaKypcH’’

3a npuchkaaHe Ha oOpa3oBaTeIHATa U HAy4YHa CTEIEH ,,JOKTOP™ IO
npodecronanto Hanpapienue 2.1. ®uJi0J0rus, HaygHa CIeIUaTHoOCT ,, [eopus u
HCTOPHUS HA JIUTeparypara”

Hoxropant Jloopuna MBanosa BOI'ZJIAHOBA

Hayuen pbproBoauten: npod. Lisetan PakboBcku

1. HayyHu nocTuskeHHus HA JUCEPTAIMOHHUS TPY]A

N3cnensanero Ha JloOpuna bornanosa ,bwirapckara gpamaTyprudyHa Kjlacuka —
JUTEPATypHU U TEIECBU3UOHHU paKypcH’ € CbCTOU OT TPU OCHOBHU T'JIaBU, YBOJHA
Y 3aKJIIOYMTEHA YacTu. B camocToaTenHu pas3nenu ca 000CcOOeHH M3IMOoJI3BaHaTa
auTeparypa u aHanusupanara punmorpadus. O6mumsT 06em Ha uznoxenueto e 230

I[NICYaTHU CTPAHHUIIN.

Omie B HAYAJIOTO MOKE J1a Ce oIYepTae, 4e NpeICTABEHUST AUCEPTALIUOHEH MPOEKT
€ HOBAaTOPCKHU C OTJIEJ, Ha JINTEPATypOBEICKHUTE U3CIEHOBATEIICKU TPAJAULIMU BbHB
Ounonornyeckus ¢akynretr Ha KO3Y ,Heodput Puncku”. 3a mbpBH BT ApamMara €
00EKT Ha CHelMalieH aHalli3, KaTo AakKUEHTBhT € IOCTaBE€H HE CaMO BBPXY
JUTEPATYPHOTO MPOU3BEJACHHE KAaTO TaKOBa, a CE€ IMpaBU OMNUT 3a aHAJIU3 Ha
(YHKIIMOHUpAHETO My B APyl THUI MeIUWHA cpela — MPU TOBa KaTO BU3YaJIeH
npoaykT. [logoOeH mMmoaxoj 3HAYMTENHO pa3lupsiBa IMOJETO Ha PElenusTa,
MPEBPBILAKKN IpaMaTUYHUTE MPOU3BEACHUS B NMPOAYKTH Ha MacoBaTa KyJITypa,
KOETO Ha CBOM peJ M3UCKBa W CIelHaliHa ,,00paboTka” Ha TBOpOUTE, 3a Aa Obaar

MIPUTOJICHU 32 TEJIEBU3MOHHUSA €KpaH. To3u mpoOjeM e 3araTHaT Olle B yBOJHATA



4acT Ha M3JI0KEHUETo, B koeTo MarucTbp JloOpuHa bornmanoBa otOensi3Ba, ue
»MenuaTra CbKpalllaBa aKTbOPCKHUSI CbCTaB, KOWTO TMOJ3Ba TEAaTbpbT OT
auTeparypara, U3psA3Ba 4acTU OT JCUCTBUSATA U JHAIO3UTE, HO B CHIIHOCTTA CH
€KpaHHUTE MUECU Ca HATOBAPEHU OT CBOUTE Ch3/IATENM ChC CLICHUYHATAa CHEPTHUs Ha
n'bpPBOM3TOYHKKA (JTuTeparypata)” (cTp. 4). [logobHa ,, uTepaTypHO — TeaTpaiHa —
TEJEBU3MOHHA NapaJnrMa’, KakTo € ONpEJeNieHa Ha ChIaTa CTpaHULA B TEKCTa,
pa3KpUBa U3KJIIOUUTEIHO CIIOXKHU OTHOLIECHUS MEXKYy MHUCMEHOTO Y BU3YaJHOTO,
KOETO OKa3Ba BIMSIHHUE BHPXY CaMaTa YATATEIICKA/3pUTEIICKA PELCTIINS U U3TPaKa
cnenu@UyUeH TUI XOPU30HT HA OYaKBaHMS OT CTpaHAa Ha Bb3Npuemarenure. B
THPCEHETO HA CJIOKHUTE KYJITYPHO-PEUENTUBHU 3aBHUCUMOCTH, OCBIIECTBSIBAHU
MEXIy JpaMaTypruuHuTe Mpou3BeeHus ,,Ajndena”, ,,3melioBa cearba”, ,,Bammup”
n ,,CBeKbpBa” W TEXHHUTE TEJICBU3MOHHU aJalTallid, C€ ChAbpPKAa OCHOBHHUSIT
npuHoCc Ha padotaTta. Hapen ¢ aHanu3a Ha pa3iMuyHUTE MEIUWHU HOCUTETH, KOUTO
OKa3BaT BJIMUSHUE MPU TPaHCHOPMUPAHETO HA TEKCT OT KyJTypaTa Ha MUCMOTO BbHB
BU3YaJICH MPOJYKT, 0COOEHO MSICTO B aHAJIM3a Ha paboTaTa 3aeMa U BHUMATEITHOTO
MpOyYBaHE HAa KOHTEKCTyaJIHUTE TPAHUIIM U OCOOEHOCTH, B KOWTO CE€ Ch3AaBar
JTUTEpPATypPHUTE, TEaTpaTHUTE W TEJIEBU3MOHHUTE MPOEKTU. BbBexkgaHeTo Ha
noa00eH MojaxoJ B paboTara € KIIO4YOB, 3alI0TO caMaTa KOHTEKCTYaJlHOCT JaBa
BB3MOKHOCT J]a C€ ITPOYYH OHOBA ,,HEMPEKBCHATO OTIIaJIaHe, 0 AyMUTe Ha Muxaun
baxTuH — K0€TOo 3acsra IUTEpaTypHUTE HOPMH Ha €10XaTa’’, KaTo B ChIIOTO BpEME
,,Bb3HUKBAa CHOTHOILIECHUE C JIPYTHd PEaTHOCTH, KOWTO B3pUBABAT O(dUIIMAIIHATA,
npsiKa, ,,[IPUINYHA” MOBBPXHOCT Ha ¢j10BOTO” (,,BBIIpocH Ha IMTEpaTypO3HAHUETO

u ecterukara”’, 1983) ot enoxara Ha ch37aBaHe Ha JIUTEepaTypHaTa TBOpOa.

Bcuuky Te3u BhTpENIHU MO OTHOILICHHE Ha KYJITypaTa HalpeKEHUs ca U3BEJICHH B
JOTUYECKH peJ B TpUTE TIJaBU Ha padoTara, KOUTO CE€ XapaKTepu3upar ¢
HETMPEKbCHATO JIOMBJIBAHE W HAATpakIaHe Ha HaOmrogeHusTa. [locnenoBarenHo B
IUTbTHA KOXE3MsI TIOMEXIY CH C€ aHalM3MpaT TEKCTOBETE Ha IHUECUTEe, KAaTo B
II'bpPBATa OT TAX Ca MPEACTABEHU PEKUChOPCKATA UHTEPBEHIUS IPU U3TPAKIAHETO
Ha 00pa3uTe U MSACTOTO Ha 3pUTENS KaTO YYaCTHUK, BTOpAaTa OTHOBO J]aBa IJie/IHaTa

TOYKa Ha pCKUChOPA, HO AKICHTHUPA BbPXY C3UKA U CCTCTHKATA, JOKATO B TPCTA CC



oOp®blla CreluaiHo BHUMaHKE U Ha ,,CIeAJIUTepaTypHOTO OuTre” Ha ipamuTe. Taka
Ce Ch3/laBa €IHA CHUJIHO YIUITbTHEHA KPUTHUYECKAa KapTHHA HAa HaOIIOJaBaHUTE
OTHOLIEHUS ,,cJI0BO/00pa3”, ,,IMCMO/BU3USA”, KOETO MpaBU HM3BOAUTE B paborara

HAy4YHO apTyMEHTUPAHU U TPOBEPUMH.

[IppBa ry1aBa Ha aucepTalusaTa € cbe 3ariaBue ,,CTpaHcrBamara ,, AJji0eHa” —
MeKIY JuTepaTrypara u tejgeBususaTa’’. B Hea 40-te roanHu, OTASAIIM I'bpBaTa
nmyOJMKaIus Ha pa3ka3a U eKpaHHaTa My BEPCHS CIIOIYWIHBO Ca OMpPENEICHH KaTo
,,CTPAHCTBaHE”, 3abpxKaiiku ce B cepaTa Ha MUCMEHATa KyJITypa, MPEeBPbIIANKN
Ceé B YacT OT IMOJAroTOBKAaTa HA YYEHUIIM U CTYACHTH, JOKATO C€ TMOSIBU
TeJIeBU3HOHHATa ,,Asi0eHa” moj pexucypara Ha Marga KamenoBa mpes 1968
roauHa. [Ipe3 cnomeHarara roguHa ce MOCTaBs HAYaJOTO U Ha MeXayHapoaHus
decTuBan Ha TENEBU3MOHHUTE TeaTPU, KOETO MOCTaBsl aKIEHT BbPXY MSICTOTO Ha
TEJIEBU3USTA KATO TUIl MMOCPEAHUK B ISIIOCTHUSI UCTOPUUYECKH MPOIIEC, pa3KpUBAaII]
IPOMEHUTE B JAUCKYPCUBHUTE BPB3KU meopey — meopoa — meous — peyenyus —
8v3npuemamen. JINTepaTypHUAT TEKCT, CIEHUYHOTO MPEACTaBIHE, 3aCHEMAHETO Ha
TeaTpajaHaTa NOCTAaHOBKA U HAKpas — TEJICBU3MOHHA BEPCHSI HA TEKCTA, Ca HE MPOCTO
OTJIEJTHU €Talu, MPEANnoaoKEeHU OT Pa3BUTHETO HA TEXHUKATa, HO ca MapKepH 3a
eIHa IJI0CTHA KYJITYpHA TpaHCcPopMalus B YUTATEICKHUS/3PUTEIICKUS XOPU30HT.
ToBa He € mogMHUHATO B paboTaTa, a HAIPOTHUB — HA TO3W KJIFOYOB KOMIIOHEHT €
NOCBETEHA IMOCJEAHATa 4YacT B IJlaBaTa, IOKa3Balla 3pUTENST KaTO YYAaCTHUK.
HeszaBucumo oT ¢akra, 4e € BOJACH OT PEKUCHOPCKHUS MPOYUT Ha CHOXKETA,
U3TPaXKIIaHETO Ha O0pa3uTe M BU3yaJW3allUiATa Ha KOHTEKCTa, TOW HE OCTaBa
MacCMBEH HaOIIOAATENl Ha CIYYBAIIOTO CE HAa €KpaHa. ,,3pUTEISAT UMa Bb3MOKHOCT
Ja cieaBa ,pexucypara Ha mnorieaa’ (taka Xanc-Twuiic Jleman omnpenens
CIIyYBal[OTO C€ HA €KpaH) WK Jla C€ OTKJIOHU OT Hesl U Jia ce BIIbOU B AeTailnure,
nmomnajamy u3BbH GoKyca. PerlenueHTsT nMa Bb3MOXKHOCT J1a U30epe APyT paKypc
— Jla acUMUJIMpa JEWCTBUETO, KOETO € B ILIEHThpa Ha MpEJCTaBSHE, 3a€AHO C
BU3yamHuTE MeTadopu”, ce 0TOeNsI3Ba Ha CTp. 73 B pabotara. 3puUTeNsT € CBOOOICH
B MHTEpIpETalMsITa CH, TOW € 3HAYUTEIHO M0-CBOOOJAEH KaTo 3pUTEN, OTKOJIKOTO

KaTO 4YUTAaTClI, YUATO I'TICAHA TOYKaA € I10J CUJIHOTO BJIIMAHHUC Ha CIICOHUAIIN3HUPpaHaATa



KpUTHKA, OIIPCACIINIIA ITIApaMCTPUTC HA YUIUJIUIITHOTO O6pa3OBaHI/I€ N KaHOHUYHOTO

MACTO Ha TBOp6aTa.

Bropa rmaBa Ha paborara ,,3mMeiioBa cBaTdéa — eroHeHTPUKBT M Thjanara (B
TeJeBU3UATA W JIMTepaTypara)” [ombjiBa HAONIOACHHSATA 3a OTHOILICHUATA
JUTEepaTypeH TEKCT — BU3yalIeH MPOEKT, TOCTaBEHHU B MpeaxoHaTa yacT. Tyk obaue
C€ OTHENs IMO-TOJSIMO BHHUMAaHUE BBPXY €3ULUTE Ha JBETE NPOU3BEICHUS U
pexHuchbopcKaTa uMHTeprperanus Ha Buian 1[aHKOB Ha BBTPELIHO-TEKCTYaTHHUTE
B3aMMOBpPB3KH, KOETO OIpeaesis XapakTepa Ha MPOYMTa Ha JIUTEPATYPHOTO
MIPOU3BEJICHUE MPE3 CIICHAPHUTE aJANTALMK 32 HYKAUTE HA TEJIEBU3UOHHHUS TEATDHP.
AHanM3bT B HayalHaTa MOATJaBa ,,JlumepamypHusm meKkcm 6 MmeleGUUOHHUSL
meamuvp ,,3metiosa ceamba’ clieliBa CIOKETa Ha JIUTEPATyPHOTO MPOU3BEJCHUE B
HEIMPEKbCHATA ChIIOCTABKA ChC CIIEHUYHO pa3rbpHATaTa Apamaryprus. Pasnukure,
KOUTO C€ MOSIBABAT B MHTEPIIPETALMATA Ca KOPEKTHO IMOCOYBAHM, KaTO CE MOCTaBs
aKIICHT BBpPXY OHOBa, KOETO pPa3KpWBa MPHUOJIMKABaHUITA U pa3jlajicdyaBaHUsITa
KAKTO TI0 OTHOIIEHHE Ha TEKCTa, Taka W C ONNIeJl Ha KOHTEKCTYyaJIHUTE
npeanocraBeHocT. KittouoBo e HaboieHHeTo, ue nuecara ,,JJeMUTOJI0ru3upa’” He
camo oOpa3a Ha 3Mes, MPUAAaBaiKK My aHTPOTIOMOP(HU YEPTH U YOBEIIKM KaYeCTBA
(ctp. 90), HO — OT Jpyra cTpaHa — MHTOJIOTM3MpAa YOBEKAa M YOBEIIKOTO,
pasrpbllaiiki BTPEIIHUTE IPOTUBOPEUHS HA KOJIEKTUBHUS IEHHOCTEH YHUBEPCYM.
[Muecara, mpoabixaBat HaOmoAeHuATa Ha JloOpuHa bormanosa (ctp. 105), mocraBs
Ha BTOPHM IUIaH JpaMaTu3Ma B OTHOIIECHHTa MeXaAy MuHa u SIBOpoB, H3HECEHO HA
npeneH miaH B 3amuchia Ha lletko-TomopoBara TBopOa. 3a HYXIuUTE Ha
M3CIIEIBAHETO B Ta3M YaCT € HAIIpaBeHa €/1Ha Ba)KHA — Ha MPBB MOIJIe AUCTPECUBHA
pemapka — KOSITO o0aye MMa CBOETO MSCTO IMPH OCBETJISIBAHETO Ha JOOWJIHTE
NOITYJIIPHOCT OTHOWIEHUs Mexay Muna Tonoposa u Ileino fABopos. UMeHHO nipe3
TAX — M IO-CKOpPO INpEe3 3aCHETAaTa TeaTpajiHa IOCTAHOBKA, B KOATO T€ HE ca
JOMUHUPAILM 3pUTEIICKAaTa pelenuus, necara nojay4yasa JIpyro 3pydeHe. M to3u
M3MECTEH AaKIEHT B PEXHUCbOPCKHUS MPOUYUT pa3xiabBa — HAa MBPBO MICTO —
KOHTEKCTHUTE OOBBP3aHOCTH, U Ha CJEABAIO, HO HE MO-MaJIKO BaXKHO — HETOBOTO

,Lororpapusupane”. buorpadusupane, KOETO €KCIIOHUPA XapaKTePH, TOCTOMHCTBA



U c1aboCTH Ha pe€ajiHu UCTOPUYCCKHU JIMIHOCTH, HpHerHBaﬁKH J0 CBbCTOAHUC Ha
HCIIOJABUIKHOCT CIHPAMO HCTOPHYCCKUTC PCallMk Bb3MOXHHUTC JINTCPATYPHO-
KPUTHYCCKH IIPOYUTH W HHTCPIPCTATHBHHU TCXHHUKHU. B To3m cmucen c
KaTCTOPUYIHOCT MOKC Ja CC KaXe, 4YC TC3U HEI6JIIOI[CHI/I$I umMmar sACEH U
HCIABYCMHUCJICHO 3aABCH IIPUHOCCH XapPaKTCD, ThH1 KaTo Pa3KpHUBAT HOBU aHAJIMTUYIHU

I10JICTA, CBBbpP3aHU C pCUCIIIUATA Ha CAHU WUIH APYI'U XYITOKCCTBCHU TCKCTOBC.

B TbpceHeTo Ha cxojcTBaTa M pa3auUMATa B €3MKOBUSA KOJ Ha TEKCTa H
[IOCTAHOBKAaTa, JIOKTOpPaHTKaTa JAEMOHCTpUpa 3aJbJIO0OUYEHO TIO03HABaHE Ha
€CTeTUYECKUTE THPCEHUST Ha eroxara, KOETO TMPAKO KOPECHOHAWpa C
JBJITOTOAMIIIHUTE HAYYHU THPCEHUS Ha HAaydHUs pbhKoBomuTen mpod. [[BeTtan
PakboBCKU. AHATUTUYHUTE MPUOJIMKaBaHUS JaBaT JOMBIHUTEIHA HAyYHa TEXKECT
U TPWIOKHMOCT Ha HaONIOJEHUATa, KOETO € 0a30BO 3a pa3dupaHeTo Ha
auTeparypHata TBopOa. 3aabI00YEHOTO MO3HABAHE HA JApaMaTyprudyHUs €3UK
o0aue JI0MbJIBa T€3U ThPCEHUSI, KOETO J1aBa Bb3MOKHOCT Jla C€ pa3rbpHAT CKPUTUTE
IJIACTOBE HA €3UKOBUTE U XYJI0KECTBEHUTE KoaupuKaiuu, 0€3 KOUTO MPOUUTHT Ha
TeaTpaJlHaTa TOCTAHOBKA O OCTaHall HEMBJICH U He3aBbpIleH. B Ta3u nmoruka 6e3
BB3pAKEHUE MOXE Ja ObJe MpUeTo 3akirdyeHuero, ye ,,C MOCTaBIHETO Ha
TEJEBU3MOHHATA TJIOIA/IKa €3uKbT Ha [leTko TomopoB ce Haraxaa 3a HOB JKHUBOT,
3a ChIIIECTBYBAHE B MEJIMIfHA Cpelia — 3amouBa Ja GyHKIIMOHUpPA B ApYyra peaaHocT,
KOSITO € IO-aTpakTUBHA OT JMTepaTypHarta. lIpuunHara 3a aTpakTUBHOCTTa Ha
aBTOPOBHUS €3MK MPOM3THYA OT TOBA, Y€ TEJICBU3UATA H3pabOTBa Mo-MaliabeH
BB3TJIE], 3alI0TO U3ILIO MMPOMEHS XYA0KECTBEHOTO OMTHE Ha TeaTbpa U Ch3/aBa
BB3MOKHOCT 32 KOHCEpBallMs Ha CIIEKTaKbJia U ChbXpaHsIBa HEroBaTa €CTETUYECKA
ciena. TeaTspbT HA €KpaH MOHACA HA PEIIUITUEHTa MOJACPHU3UPAH U TTpeoOpa3yBaH
CIIEKTaKbJI, @ XyJ0KECTBEHHAT €3UK ChOTBETCTBA Ha pa3IMyHaTa KOMYHUKAIMOHHA

MIOCOKA, KOATO BCHIMHOCT € MeauitHa” (ctp. 139).

Tpera riaBa Ha AMCEPTALMOHHOTO M3CJIEABAHE € ChC 3arjiaBue ,,Murpamusita Ha
»Bamnup” um ,,CBekbpBa” 0T JuTeparypara B TejeBususatra”. B Hes ca
NPEICTaBeHN HSAKOU BaXKHU 32 OTHOUIEHUETO JUMEpamypHO npouzeedeHue —

meylieGU3UOHRHA m60p6a TCOPCTUYHHU IIOCTAHOBKH, KOWUTO JOITbJIBAT HAy4dYHATa
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OCHOBA Ha JAMCEpPTAlMATA W IPEAIoaraT METOIOJIOIMATa HA W3CIIEI0BATEICKaTa
pabota. 3a Hes € OIpeleAllo H3MO0J3BaHETO Ha HMHCTPYMEHTApUYM, KOWTO B
IbJI0O0OYMHA [T03BOJISIBA J1a CE U3BBPIIAT MPOLEAYPH MO AbJIOWHHA UHTEPIIPETALUS
HAa TEHETUYHO CXOJHH, HO (YHKIIMOHAIHO PAa3IUYHU KyIATYpHU apredaktu,
IIPEICTaBEHU YPE3 PANIMYHN MEIUMHA HOCUTEIU U ITPEJ] Pa3IM4Ha — U 110 MaCOBOCT,

H 110 KOMIICTCHTHOCT — HY6J'II/IKa.

[lnecara ,Bamnup” € aHanu3WpaHa TMpe3 CHIOCTAaBKM KAaKTO  MEXAY
nucmen/eu3yaier POAYKT, TaKa U Ype3 ThPCEHE Ha CXOJCTBA U PA3IAUYUS MEXKIY
JIBE TEJICBU3MOHHU peanu3alnv, a uMeHHO — mpe3 1971 r. 3a , TeneBusznonen
TeaThp” (pexkucbop ['eopru ABpamoB) u npe3 1991 r. (moxa pexxucypara Ha [laBen
[TaBnoB). B wucTopuuecku IjIaH ca NPOCIEICHM U aJalTallMUTe Ha TEKCTa,
HarpaBeHu OT AHTOH CTpalllMMUPOB, IPU MOCTABSIHETO HA MTPOU3BEACHUETO MYy Ha
TeaTpajHa ClieHa B nepuoga 10 1925 roanHa, KakTo M NONPABKUTE, HAHECEHU 32
nociaeaHo ot apropa npe3 1929 r. Ha cBoii pen ,,CBekbpBa” € eKpaHU3UpaHa Ipe3

1986 r. oTHOBO TOA pexucypata Ha [1aBen [1aBios.

Tes3u nBe nuecu Ha AHTOH CTpalIMMUPOB ca pas3rieiaHu 3abJI00YEHO B padoTara,
KaTo MMEHHO T€ CTaBaT OCHOBA 3a pa3rphllaHEe Ha aHaM3a MO MOCOKAa Ha OHE3U
TEH/ICHLIUU, KOUTO Pa3KpUBaT B Hail-roJyisiM Maiad Bb3MOKHOCTUTE Ha TEJIEBU3HITA
J1a OTBapsl HOBM MOJIETA 32 CHILECTBYBAHETO HA JIUTEPATYPHOTO MpousBeneHue. [lpu
TOBA — Makap W Ja H3IJIeXkJa MapaJoKCalIHO — KaTO CH IO3BOJISIBA HAlpUMEP
MaKCUMAaJHO Ja C€ OTJajJe4yd OT €3MKa U CTWJIMCTUKAaTa Ha opuruHana. B Tepcene
Ha OYaKBaHMATA Ha MacoBaTa IMyOJIMKa, UrpaTa ¢ BKyca Ha ay JUTOpHsI, KOMTO oBeye
OT TpuiiceT ToauHU € (HOPMHUpPAH OT TJIEJaHE Ha TEJNEeBU3UA (a W OT CIyIIaHe Ha
paauoTearsp), JIUTEPATYPHUTE NPOU3BEACHUS OT HA4aI0TO Ha XX BEK 3aKUBSBAT
HOB >KMBOT. Te ca OJIM3KK 70 pelenTUBHATa KOMIIETEHTHOCT Ha HOBaTa IMyOJIMKa,
KOATO Hapej ¢ BCHMYKO OCTaHajo, MMa W pa3IMYeH HAYMH Ha JKUBOT M COLIMAJIHA
opraHu3aius, TBbpPJE OTJAJ€4YeHa BbB BPEMETO U C OrJiel] MOJUTUYECKUTE CHU
XapakTepuUCTUKU. TOYHO ToOpaau Te3W MPUYMHU pPEXUChOopckarta paldoTa u
npodecroHamHaTa Urpa Ha aKThOPUTE MPABIT U HEBB3MOXKHOTO, 3a J]a C€ Mpeaae

AyXa U CMHCBJIA Ha JIUMTCPATYPHOTO IMPOU3BCIACHHUC, KATO B CHIIOTO BPEMC CC
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IMPCBBPHEC B ITPUBJICKATCIICH IIPOAYKT 34 3PUTCIINUTC. M B Ta3m yacT Ha U3JI0KEHUETO
ca MMpCACTaBCHU Ha6J'IIOI[eHI/I$ITa Ha OOKTOPAHTKATa BBPXY JICKCHUKAJIHUS C3UKOB
Ha6op N CTHUIHMCTHYHHUTC OCO6GHOCTI/I, KOUTO Ca HallpaBCHU H3KIIOYUTCIIHO

HGTaﬁHHO H KOPCKTHO.

3akilounTeIHATA YacT Ha aucepranuiaTa CHHTC3MPAaHO U B ITOCJICOBATCIIHOCT C
MpcaCTaBCHOTO B OCHOBHHUTC TIJIaBU PC3IOMHPA Hal-BaKHUTE pe3yiitatu OT

HN3CJICA0BATCIICKAaTa pa60Ta Ha IOKTOpAHTKaTa.

2. Onenka Ha NMPpEACTABCHUTE MaTEepHUaJIn

TpsiOBa na ce oTOenexu, 4e U3CIeABAHETO € CAMOCTOSITEIHO U aBTOPCKO. PaboTrara
pasnoJiara ¢ rojsiMm oubanorpadcku amnapar, oTpas3sBalll U3M0JI3BaHUTE TECOPETUUHU
U JIUTEPATYPHO-XYJIOKECTBEHU  M3TOYHUIM. Dunmorpadusita mnpeacTaBs
aHATM3WPAHUTE TEJICBU3MOHHU MOCTAHOBKH, C HEOOXOAMMOTO ITOCOYBAHE UMEHATA
Ha CKHUIIUTe, KOUTO Ca TU peau3upaiv. E3UKbT Ha HM3J0KEHHETO € sICeH, 0e3
W3JIAITHO TEPMHUHOJIOTH3WpPAaHe, HO W 03 HamyckaHe TPaHWUIUTE HAa HAYYHO-
u3cieoBaTeNICkusl cTiil. ABTopedeparsT € B 00emM OT 27 CTpaHUIM U KOPEKTHO
OoTpa3sBa TEKCTa Ha TUCEPTAIMOHHOTO wu3ciieaBaHe. HabOmiomeHus, CBBp3aHH C
JUCEepTalusITa, ca MPEJICTaBeHH Ha 3 HaydHU KOH(EepeHIUu, MpejCTaBeHU ca U
oubnmorpad)cku JTaHHU 3a TPU MYyOJMKAIIMH, KOETO H3MbJIHABA MHUHUMAIHUTE
HAIlMOHAJIHU W3WCKBaHuA. [Iporeaypata € B chIylacMe C BCHYKH HOPMATHBHU

AJOKYMCHTH M IIPH CIIa3BaAHC HA IIPCABUACHHUTC B TAX CPOKOBC.

3. 3akjaouyeHue

B 3akmioueHne Ha BCHYKO Ka3aHO YOENEHO MOJKpENsM U MpenopbuBaM Ha
yieHoBeTe Ha HayyHOTO Xypu Aa OLIEHAT MOJIOKUTEITHO AUCEPTAMOHHUSA TPYH
,DBIIFapcKkara ApamMaTypruyHa Kjlacuka — JUTEpaTypHU U TEIEBU3UOHHU paKypcu”

U Jla TJIacyBaT 3a NPUCHXKJIAHETO Ha 00pa3oBaresiHaTa U Hay4YHa CTEIEH ,,JOKTOp™



(nanpasnenue 2.1 @unonorus (Teopust U ucTopus Ha JuTepatypara) Ha JJoOpuHa

HMBanoBa bormanosa.

25.04.2023 PelleH3eHT: ..o

bnaroesrpan AnbGena Bauesa
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1. Scientific achievements of the dissertation work

Dobrina Bogdanova's doctoral study “Bulgarian dramatic classics — literary and
television perspectives” consists of three main chapters, introductory and concluding
parts. The literature used and the filmography analyzed are separated in separate
sections. The total volume of the expose is 230 printed pages.

At the very beginning, it can be emphasized that the presented project is innovative,
having in mind literary research traditions at the Faculty of Philology of the
Neophyte Rilski University. For the first time, the drama is the subject of a special
analysis, with the focus not only on the literary work as such, but with the efforts to
analyze its functioning in another type of media environment — as a visual product.
Such an approach greatly expands the field of reception, turning dramatic works into
products of mass culture, adapted for the television screen. The main contribution of
the work is in the search for the complex cultural-receptive relations between the
dramatic works “Albena”, “Zmejova svatba”, “VVampire” and “Svekurva” and their
television adaptations. Along with the analysis of the various media means that have
an impact on the transformation of a text from the culture of the letter into a visual
product, a special place in the analysis of the work is also occupied by the careful
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study of the contextual boundaries and peculiarities in which the literary, theater and
television projects are created. All these internal cultural tensions are put in a logical
order in the three chapters of the work, which are characterized by continuous
addition and building of observations. The texts of the plays are successively
analyzed in close cohesion, the first of which presents the director's intervention in
the construction of the images and the place of the viewer as a participant, the second
— once again shows the director's point of view, but put the emphasize on language
and aesthetics, while in the third chapter special attention is also paid to the “post-
literary being” of the dramas.

The first chapter of the dissertation is entitled “The wandering “Albena” — between
literature and television”. In it, the 40 years separate the first publication of the story
and its screen version. The period is successfully defined as a “wandering”, lingering
in the sphere of written culture, becoming part of the training of schoolchildren and
students, until the television “Albena” appeared under the direction of Magda
Kamenova in 1968. The literary text, the stage presentation, the filming of the
theatrical production and finally — the television version of the text, are not just
separate stages assumed by the development of the technique, but are markers of a
complete cultural transformation in the reader/spectator horizon. This is not
overlooked in the work, on the contrary, the last part of the chapter, showing the
viewer as a participant, is dedicated to this key component. The viewer is free in
his/her interpretation, s/he is significantly freer as a viewer than as a reader, whose
point of view is strongly influenced by specialized criticism, which determined the
parameters of school education and the ,,canonical” place of the work.

The second chapter of the work ,,.Zmejova svatba — the egocentric and the crowd (in
the television and literature)” includes the observations of the relationship literary
text — visual project, analyzed in the previous part. Here, however, more attention is
paid to the languages of the two works and to Vili Tsankov's directorial
interpretation of all the textual interrelationships that determine the character of the
reading of the literary work through script adaptations for the needs of television
theater. The analysis in the opening sub-chapter “The Literary Text in the TV
Theater ,,Zmejova svatba” follows the plot of the literary work in a limited
comparison with the drama realized on the stage. The differences that appear in the
interpretation with correct indication, placing emphasis on the new, which reveals
the approaches and distances both in relation to the text and in view of the contextual
premises. The key observation is that the piece “demythologizes” not only an image
of the Serpent, giving it anthropomorphic features and human qualities (p. 90), but
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— on the other hand — mythologizes man and man, unfolding the internal
contradictions of the collective value’s universe. For the needs of the research, in
this part, an important — at a first glance disgressive — trailer is made, which,
however, has its place in illuminating the popular relationship between Mina
Todorova and Peyo Yavorov. It is through them — and rather through the filmed
theatrical production, in which they do not dominate the audience's reception, that
the play acquires a different sound. And this shifted emphasis in the director's
reading loosens — in the first place — the contextual ties, and in the next, but not less
Important — its “biography”. In the search for similarities and differences in the
linguistic code of the text and the staging, the doctoral student demonstrates a
thorough knowledge of the aesthetic pursuits of the era, which directly corresponds
to the long-term scientific examinations of the scientific supervisor Prof. Tsvetan
Rakiovski. Analytical approaches give additional scientific weight and applicability
to the observations, which is basic for understanding the literary work. Analytical
approaches add additional scientific weight and applicability to the observations,
which is basic for understanding the literary work. However, the profound
knowledge of the dramaturgical language complements these searches, which makes
it possible to unfold the hidden layers of linguistic and artistic codifications, without
which the reading of the theatrical production would remain incomplete and
incomplete.

The third chapter of the dissertation study is entitled “The Migration of “Vampire”
and “Mother-in-Law” from Literature to Television”. It presents some important
theoretical propositions for the relationship between literary work and television
work, which complement the scientific basis of the dissertation and shows the
methodology of the research work. For the methodology is decisive to consist
methods, which in depth allow to carry out procedures of in-depth interpretation of
genetically similar, but functionally different cultural artifacts, presented through
different media carriers and to a different — both in terms of mass and competence —
audience. These two Strashimirov’s plays are examined in depth in the work, as they
become the basis for developing the analysis in the direction of those trends that
reveal on the largest scale the possibilities of television to open new fields for the
existence of the literary work. At the same time — although it may seem paradoxical
— by allowing himself, for example, to distance himself as much as possible from the
language and style of the original. In search of the expectations of the mass audience,
playing with the taste of the audience, which for more than thirty years was formed
by watching television (and listening to radio theatre), the literary works of the
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beginning of the twentieth century took on a new life. They are close to the receptive
competence of the new public, which, among other, has a different way of life and
social organization, too distant in time and in view of its political characteristics.
Precisely for these reasons, the director's work and the professional performance of
the actors do the impossible to convey the spirit and meaning of the literary work,
while at the same time becoming an attractive product for the viewers.

2. Evaluation of the submitted materials

It should be noted that the research is independent and the author's. The work has a
large bibliographic apparatus, reflecting the used theoretical and literary-artistic
sources. The filmography presents the analyzed television productions, with the
necessary indication of the names of the teams that realized them. The language of
the presentation is clear, without unnecessary terminology, but also without leaving
the boundaries of the scientific research style. The abstract is 27 pages long and
correctly shows the observations and conclusions of the dissertation research.
Dissertation-related observations have been presented at 3 scientific conferences,
bibliographic data for three publications have also been presented, which fulfils the
Minimum National Requirements. The procedure is in accordance with all
normative documents and in compliance with the terms stipulated in them.

3. Conclusion

| categorically declare my strong support for the work Bulgarian dramaturgical
classic — literature and television perspectives and vote YES, the scientific
committee to award the degree of Doctor to Dobrina Bogdanova.

Blagoevgrad Reviewer:

Professor A. Vacheva
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