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Hacrosaumsat qucepranuonen tpya Ha [loOpuna MBanosa borganosa nma kiacuuyecka
CTPYKTypa, chcTou ce oT Tpu rnaBu: [IppBa rnasa: ,,CrpaHactBamiata ,,An0eHa” MexIy
IuTeparypaTa u TeneBusmaTa; Bropa riasa: ,,"“3meiioBa cBaT0a” — €rONEHTPUKBT U THIIATA
(B TeneBu3msATa U JuTeparypara) u Tpera rnasa: ,,Murpauusara Ha ,,Banmup* u ,,CBexbpna‘
OT JUTepaTypaTa B TeleBU3MATA*. 3ajayara mpej JUCEPTAHTKATa € sICHA: Ja Ce MpPOCieau
YCTOMYMBOTO OMTHE Ha KJIaCHMYECKH TBOPOM OT ObJrapckara ApamMaTyprusi Ha TeaTpajHaTra
CIIEHA, HO U MPEBBILUTBIICHUETO UM B MOJEPHOTO MPOCTPAHCTBO HA €JEKTPOHHATA MEIUS
TEJIEBU3USA C 1l — IMOMYJSIpU3UpPAHE U THPCEHE Ha PEXKHUCbOPCKUM BB3MOXKHOCTU 3a
M3BEXKIAHETO UM OTBBJl KOHUENUHMATA 3a KJIACHYECKa JApaMaTyprus B MPOCTPAHCTBATA Ha
MOCTAPAMAaTUUHUS TeaTbp. Te3M TpH YacTH CIeABAT YCTOMYMB aJrOPUTHM B U3JIOKEHUETO U
WHTEPIPETAIIMUTE, OCHOBAHU HA TPUIIOCOYHU PAKYPCH: JIUTEPATYPOBEIACKH, TEATPOBEACKH U
TeneBU3nOHepcKU. Pa3zbupa ce, 0amaHChT MEXIy TSIX € HEBb3MOXEH M BCE IMAK B TEKCTa €
MIOCTUTHATa HSAKAKBA MMBJIHOLEHHOCT U n3ueprnareiaHocT. Ha mbpBo MsACTO MCKaM Aa mO3paBst
aBTOpKaTa W HEWHHUS Hay4yeH pPBKOBOAMUTEN 3a ONTHUMAlHUS H300p HAa MaTepual u
TUCHUTTMHUPAHOTO, HMHTEJIMTEHTHO JIMTEPATypPHO-TEATPOBEACKO H  TEJIEBU3MOHEPCKHU
KOMITIETEHTHO H3JI0’KeHHe. BBIpeku cpaBHUTENHO CKpoMHaTa muTHpaHa oubmuorpadus (71
TEOPETHYECKH W HMCTOPUYECKM HM3TOYHHMKA M JeceThuHa ¢uamorpadcku — HO cped TiaX
KJIIOUOBHM KaTto kHurata Ha Jleman ,IlocTapamatuuHusT TeaTwhp™ W H3cienBaHUsATA Ha A.
TonmanmkuKoBa) aBTOpPKaTa C€ pa3NpoCTUpa ONTHUMAIHO BbPXY ABTEHTHUUHHS HUCTOPUUYECKU
JTUCKYPC Ha Ch3J]aBAaHETO Ha MuecuTe (JINTepaTypHHUsI MaTepuai), CJIell TOBA - BbPXY TAXHATa
AaBTEHTUYHA TeaTpajiHa peanu3anus (IMMOCTAaHOBKUTE OT MbpBaTa 4YeTBHPT Ha 20 BEK) M
BIIOCJICJICTBUE BHPXY TEICBU3MOHHM afanTtanuu (gatupamm ot 60-te g0 90-te ronunu Ha 20
Bek), octaHanu B 3natHus Goua Ha BHT u Owirapckara kynrypa. JlHec Te mpoabikaBaT 1a

ce THUpaXxupar, OaroilapeHre Ha BUAeorIaTpopMi U TOPEHTH B OHJIAIH MPOCTPAHCTBOTO.

¥YBoa: B yBona qucepranTkara TpbrBa OTJaied — OT KAaHPOBOTO OWTHE Ha JIpamara.

Tyk He cbM CBIJIACHA C OIIpeNeNICHIE Ha ApamMaTa KaTo ,,JINTEpaTypeH THII €3UK'‘, HUTO KaTo
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,,AHCTUTYIUOHAIM3UPAHE OTBB]] JUTEpaTypHAaTa CH MPUPOJA B CBOETO IbIro outue™ (c.4),
ThII KaTO HW3HAYAJIHO T TMpOM3IM3a OT MHUTa U pUTyala U € TEHETUYECKH
WHCTUTYIIMOHATIU3UPAHa KaTO CUHKPETUYEH >KaHp, MO-CKOpO OMX TOBOPHIIA 33 JUTEpaTypeH
1acT B CHHKPETHUYHOTO TSUIO HA poOJa, Ha >KaHpa, KOETO 3aKOHOMEPHO s BOIU KbM
IIOCTMOZIEpHAaTa W peaju3anus Ha CLEHaTa U Ha MaJIKUs €KpaH. YBOJBT JaBa Ha 4yuTaTels
MHTEpPECHU (PAKTU OTHOCHO IIBPBUTE TEATPAIHU MIOCTAHOBKY MpeaaBaHu aupekTHo (1960 r.) u
Ch3JaBaHETO Ha TPAAMIIMs 3a TJEJaHE Ha TeaTbp MO TEJEBH3UATA — YHUKaHATa pyOpHKa
»leneBusnoneH tearbp mo BHT. MoruBamusra B u30opa Ha Marepuajga — MMEHHO Ha
»Ambena®, ,3meiioBa cparba“, ,Bammup“ u ,,CBekbpBa‘“ OUYEBHJHO CE OCHOBaBa Ha
KJIAaCHYECKHsI CTaTyT Ha TE3W TBOPOM M HA NMPOBOKATHBHHUTE BH3MOXKXHOCTH HA MOHTAXa,
urpara, BuzyasiHara metadopa, HE Ha MOCIEAHO MSCTO — PEKHUCHOPCKUAT TANAaHT, KOUTO TE
npeasarat, HO U Ha CHEIU(PUKUTE UM - T€ Ca U3HAYATHO eMMYECKU OEJEeTPUCTUUYHU CIOXKETH,
MHUCJTIEHH ¥ 00pa0OTBaHM BBB BPEMETO OT aBTOPHUTE UM KaTo nuecu. Ilepeusam mu évnpoc
KbM asmopkama e 0aiu He ce e U3Kyuwlasaia 0a K4y opyeu 3a2nasus, 0a pasumupu uiu
pasHoobpasu dcanposus obxeam na mamepuana cu? Hmam npeosuod oaneu no-nonyusipuu

menesusUoOHHU uUHmepnpemayuu Hanpumep Ha ,1onemanos’, na , Muruonepvm®, na

., Kpusopazopanama yusunruzayus “?

[IpOHUKHOBEHO € PEIIeHNEeTO Ha JUCepTaHTKaTa Ja ThpCU OCHOBOMOAranus pediuekc
Ha TEJIEBU3UATA J1a CBbP3Ba BpEMEHA — HICTOPUUYECKUTE KOHTEKCTH HAa aBTEHTUYHOTO BpeMe Ha
nuecute (1910 roguna, 20-Te roAMHN) U BPEMETO HA 3aCHEMaHE M U3 TbYBaHE HA CIIEKTAKIINTE
(1968, 1984, 1991), ToBa € enuH OT MPUHOCHUTE MOMEHTHU Ha TekcTta. Jlopu mucns, ye Ouxa
MOTJIH JIa C€ pa3TrbpHAT COIMOJIOTHYECKUTE U PEIENTUBUCTUYHU HAOIOIEHUS B Ta3H MOCOKA.
ToBa Hamara W credsawyus mMu 6bHPOC — CbBPEMEeHHO Ju 38yuu ,,Anbena” omec? A
,,Ceexvpsa“? A ,,3metiosa ceamba““? Kou ca cv8pemennume nocianus u nomeHyudaiHume
3pumenu Ha MNOOOOHU CHEKMAKIU OHeC (C U3KIIOUeHUue Ha 3peloCmHuyume U Ha
cneyuanucmume)?He ce nu npespviuya 6 aHaxpoHuzvm eye MmenesU3UOHHUSM Meamvp, muil
Kamo Oopu Klacuyeckusm eede muvpcu egexkma Ha woymo?Hu muciume au, ue
83AUMONPOHUKBAHEMO HA 0Oazama Ha MoOepHUme MeXHOI02UU MedxHcoy KldcudecKume
CNeKmaKkiu (8KuoyumenHo onepa u oOaiem) u MoOepHume ayouo8U3VAIHU HPOOYKMU
owemsasa nocianusma Ha meampaiiomo uzkycmeo? B 60-te, Ta nopu u omie B 90-Te roquHu
Ha 20 Bek TeleBU3UATa MPOIBJDKaBa Ja € MOIIHA KyITypHa MHCTUTYLHS, KOATO JOCTaBs
KyJlITypa 10 IOMOBETe Ha myOnMkaTa, HO JHEC Bede He € Taka. A M He OuxX s Hapekja B

HUKAKbB Cllydall ,,eJIMTapHa MHCTUTYLUSA (c.17), HampoTUB - TENEBU3UATA € MacMenus,



ocobeHo obmecTBenara, kakBato ¢ bBHT. Ouge eoun évnpoc: xaxso ce ciyusa c kamap3ucom
yooma, nped mankus ekpan? Kamapsucem e KoieKmusHo cbCcmosiHue HA Cvnpedcusssaue,
Mol He e uy8Cmeo a axKm, NpoyecyarHocm, npexoo, unuyuayus — Apucmomen.Kaxea e
cvobama Ha eMnamuama Ha MmeampaiHus-menesusUOHeH 3pumel, KOumo mexHoi02udeckKu e
obnazodemencmean, NOCmMaseH 8 OOMAWHA cpedd, HO U OwemeH — JuuleH om egekma Ha
., cyenuunama Kymus“ (kakmo Hapuya Jlomman meamparnama 3ana 6 ,,Cemuomuxa

cyennvt “)?

IIbpBa r1aBa pasucKBa ,,cTpaHCTBaHMATA” Ha MoBkoBaTa ,,An0GeHa® (Ha CIOXkeTa) B
JIUTEpaTypaTa, B KUTCHCKHS KOHTEKCT Ha VIOBKOB KaTo ,JIMYHA JIFOGOBHA MCTOPHS(c.26)
(M3KIIIOYUTENTHO MHTEPECEH € MPEAJIOKEHUAT TYK JIUTEPaTypHO-UCTOPUUYECKU CHOXKET,
uutupad o M. CemoB), 1O TeaTpaJlHUTE CLIEHUW M TEIEBU3MOHHMS ekpaH. [lo3npaBsiBam
aBTOpKaTa 3a MOThpPCeHUTE MeTadopH, U3CIETOBATEICKHIT i €3UK € MPEKPACEH, aITOPUTMUTE
Ha M3CJIEJIBAHETO I — ChbBCEM SICHM U 0003puMHU. Pasrienan e TEeXHOIOTHYHHSIT MpPOIEC Ha
MOJIETTUpAaHEeTO Ha Tmuecara ,,AnbeHa™ Ha Oa3ara Ha pa3kaza (HapeyeH ,,JJuTepaTypHa
dopmyna“ ¢.28) u npyru MoBkoBH paskasu. Bux mpeaioKuiIa eHo KPUTHISCKO H3CIeIBaHE
OTHOCHO XOJa Ha BpeMeTo B MOBKOBaTa ApaMaTyprus, KOETO MHCIs, OM GHIIO MONE3HO B
HaOmoeHusATa Bbpxy xpoHorona Tyk (M. KocramunoBa ,,3a HSKOM HAaOMIOACHUS BBPXY
TeMIa Ha ApaMaTypruyeckoTo neiictsue y Moekos*/ Jluteparypua mmchn 1987, kwu.6).
JlucepTaHTKaTa pas3ChXkAaBa IMPOJYKTUBHO BbpPXY KIIOYOBH Oe€ne3su Ha TEJIeBU3MOHHO-
TeaTpajHaTa ONTHKA KaTO: B3UPAaHE B JeTaiina, oOlus U eIpus IJIaH Ha KaMmeparta, OJIM3Kus
ad ,,0J nyma“ W ,JalledHOTO BWXKAaHE, XUMepTpodusTa HA MUMUKH U IKECTOBE,
MIPEEKCIIOHUPAHETO Ha TeaTpasiHus recryc, (hoKycupaHeTo Ha obOpasute W T.H. Bwnpoc:
Mucnume 1y, ue om masu 2neOHa MOYKA HA 6B3IMONCHOCMU 3d UHMEpnpemayus u
nonynsApusayus Ouxme Hapexiu MmeneeU3UOHHUL Meamvp KOMUPOMUCHUAM HCAHD MeHCOY
meamvpa U KUHOMO, KOUMO ,,NOOYUHABA pealHomo 6peme Ha egupromo‘? Koe epeme

Hapudame peaino — CNeKmaxioeomo? CioofcemHomo?peuenmueﬂomo?

Mucns, ye B mbpBa IjaBa HMHTEPIPETAMOHHUTE HAOMIONEHHS ca TBBPIE, IOpU
MpeKaieHo OO0CTONHHU, OMX MOCHKpaTHUIa OHE3W MecTa, (PUKCHpaHW BBPXY CEMHOTUYHU
neTtainm karo: Anbena B ponsta Ha boropoauma ¢ Mnanenena (mmecata mpocTo He TMojaaBa
MOJOOHM CHTHAIM, pa3ka3bT - MOXE), THIKYBaHUSATA Ha CEMaHTHKaTa Ha uMmeTo (AjbOeHa
uasa ot alba — Osma, cBetsia, He OT sI0BJIKA) M BKapBaHE B apXeTHIIa HA MHTa 3a 3JlaTHATa
sO0bIKa, MHCIS Y€ TOBa € CBPBXUHTEPHpETAlds, KOSATO € U3JIMITHA B TeMara Ha

mucepranusaTa. KoiakoTo 10 CTpaHHOTO PEXHCHOPCKO PEHICHUE, KOETO IEMOHCTPUPA CMsSHATA



Ha COIMATHUTE W MHUTOJOTWYHM poiu - Kymap omoTaBa u 3aBbp3Ba AsiOeHa ¢ KOHIIH
(M3HAYAJIHO YKEHCKA € Ta3u poJisi Ha ApaxHa WM Ha ApuajiHa), MUCIIS, Y€ OTHOBO € IUIOJ Ha —
TO3W BT — PEXKUCHOPCKO TMpEHAbBaHE W WHTPATEKCTyalHa CBPbXUHTEpIpETals?
W3knrountenHO BakHM ca HAOMIOJEHUSTAa Ha aBTOpKaTa BBPXY ,,IIPEKPOSBAHETO Ha
TuTepaTypHaTa U TearpanHara ,,AnbeHa‘ B TeleBU3MOHHA (C.46), BHPXY ChIpa)¥JIaHETO Ha
TEpOMHSATA CaMO OT PEIUIMKUTE HA MEPCOHAKUTE U BIIEPEHUTE B HEs MOIIEaU (HEUI0, KOETO,
obaye e BHOOIIE MPUOPUTET HA emuyeckaTa Japama BbHOOLIE, Jajed He € TEJIEBU3MOHHO
OTKpUTHE TO3M IOXBAT); BBPXY ,,[IPOMYCHATUTE PEIUIMKH U MPECKOYCHUTE TUAIO03U ,KOUTO
reaepupar eneprus (c.62). Llennu ca HaOMIOIEHUATA U BBPXY TEICBU3UOHHHS XPOHOTOI
(c.70) m BBB BpB3Ka C aKThOpcKaTta urpa (KyJITOBH ca pojiuTe Ha Mapuana AyiamaHueBa,
Crosn I'bpaeB u Bacun MuxaiinoB), MUMaHC M JUIEU3pa3, poJisiTa HA MBbIYaHUATA, TAY3UTE
U T.H. — B [Ipolieca Ha Ch3J]aBaHETO Ha IIbpBATa reHepalus TEICBU3UOHHU TeaTpaiu. Bunpoc:
Manko me o3adauu xkeanugukayuama ,,nyoruyucmuyen meamsp ", Koumo ,,npeonouuma 0a
bopasu ¢ Kracuvecku meampannu cpedcmea” (c.75, a u no-Hamamuvk, 8 nocieOHama 21asa),
ouxme au U3ACHUIU MOBA NOHAMUE, aKo e 3aemo — omKkvOe?[lanu He e B cMUChIa, KOWUTO M.
[lemeBa (ctaruara ,MalkoTO KHHO...”) My HpujaBa KaTo akT Ha ,,KOHCEpBalUs Ha
ecTeThyecKkara ciena’, T.e. ToBa, KoeTo bk Mapiren MakinybsH OM Hapekan MpeBpblIaHe Ha

ToriaTa Meaus (TeaTbp - MUMOJIETHOCT) B CTy/IeHa (€JIEKTPOHEH 3aIHC - TPaHOCT)?

Bropa riaBa Ha gucepranmsaTa € MOCBETEHA Ha ,,3MeiioBa cBarOa“ Ha I1. Tomopos,
MUCIISI, Y€ € Hal-7o0para 4acT, ¢ Hall-MHTEpPEeCHUTE M MPOJAYKTUBHH HAOJIOJIEHUS BBPXY
0e3CropHO ellHa OT Ha-TaTaHTIUBUTE OBITAPCKU peallv3alld Ha >KaHpa TeNeBU3HOHEH
teaTbp (mpe3 1984 ot pex. Bunu [{ankoB). UMaM mpeTeHIIMH KbM H3Ka3BaHETO ,,aBTOPBT
TpPaHCIOPTHPAa MUTA OT BUCOKOTO MPOCTPAHCTBO M IO cBaisi B nuecata“ (c.81) — BeposATHO
CTaBa JyMma 3a TPaHCIIOHHpPAHE, OCBEH TOBAa OIO3UIIMUTE BUCOKO-HHUCKO IPOCTPAHCTBO B
ciyyass ca Henpuiokumu. Koe e HHCKOTO NpOCTPaHCTBO (aKO BHCOKOTO € MHTBT) —
TuTepaTypaTa, eCTeTUYECKHUS €3HK, TeaTpalHaTa ClieHa, TeIeBU3MOHHMAT ekpan? Pa3oupa ce,
4ye cTaBa Jyma 3a ,,cHMOHO3a OT MOJIEPEH THUII", B KOSTO ,,C€ pa3MHUBAT OUYEPTaAHUATA MEXKIY
peanHoct, MUT® W Jjureparypa (c.82). ABTopkata HECIy4JailHO ce chupa Ha BTOpara
peann3anys Ha CIEKTaKkbjila Ha ekpaH — He Ha P. ApcenueBa , a Ha B. IlankoB npe3 1984 r.
WuTtepecHo 6u Ouino nga ce orOenexu, ye B ChIlara roguHa uinu3a U Gunmbr Ha Kupan
Komapos ,,JIeno 206/1913%, mocBeTeH OTHOBO Ha JKHTEWCKaTa Apama Ha SIBOpoB (BBOOIIE
MHOTO SIBOpOBCKaA TOJIMHA CE OKa3Ba Ta3W), B KOMTO ChIllaTa aKkTpuca, udurpaia llena/MuHa,

BBB ¢uima urpae Jlopa. Tosa e Kara MBanoBa, ejHO, BIIOC/IEACTBHE HE3aCTyKEHO 3a0paBEHO



(GUIMOBO M TeaTpaliHO JIMIE, aKTPUCA C JBE TEHHATHU POJIM B OBITapCKOTO H3KYCTBO.
Iluecata Ha Bunm llaHkoB € KynaToBa, 3all0TO HAWCTHHA € “CTWJIM3MPAH TEJIEBU3MOHEH
TeaTbp HOBATOpPCKA JpaMaTypruyHa MOTHBAIMS W €JIETaHTHO CUEHUYHO YIUTbTHSIBAHE Ha
nuano3ute u pemapkute (c.84). IIpekpacHo € ouepTaH B aucepTaIUsATa CIOKHUAT JTUATIOT
Mexay aureparypHus Tekct (aa I1. Tonopos), nokymenTannata 6a3za Ha crokeTa (ImucMara Ha
MuHna, noe3usita Ha SIBOpOB) M TeaTpajHaTa peaju3alus Ha CHEKTAKIUTE, BKIIOYUTEIHO U
TeaTpajHaTa KpPUTHUKAa IO BbIpoca (KbAETO MOrarT MHOIO Ja IIOMOTHAT oOule u
IIPOHMKHOBEHHUTE HabmoeHns B cratuute Ha Cnac I'anes n Benmko Mopnanos). Kakro n -
outHero Ha Temara 3Meil, 3MeeBa KeHUTOA BHOOIIE B H3KYCTBOTO M OBJTapcKaTa KyJITypa OT
usnara mbpBa 4eTBbpPT Ha 20 Bek. [Ipu3HaBam, ue TBBpAE NMPUCTPACTHO (MU PEBHUBO) YETOX
Ta3| 4acT OT JUCEPTalUATA, 3alI0TO TO3U aBTOP U TBOpOa ca Ouiim 0OEKT Ha MOU COOCTBEHH
W3CIIe/IBAaHMS. 3aTOBA CHM MUCJHS, Y€ NPUBUIHO BEPOSITHO HAUCTHMHA € Taka, KaKTO TBbPIU
nucepranTkara: ,,B ,,.3meiioBa cBaTtba“ MUTHT € OTBBJ M3KOHHUTE CH APXETUIIHU KOJOBE U
BHAcCs HOBO U3MEPEHHE Ha BPEMETO B JpaMaTyprusita — BEYHOCTTa (MUTHT) IPOHUKBA B €IHA
OuTOBa Ciyyka, KOSATO MOXKe Ja mpuemeM 3a peanHa® (c.87). Ho ensa nu. Ilo-ckopo craBa
IyMa 3a chueTaBaHE Ha OWMTOB U CHUMBOJIEH IUIACT Ha H300pakeHHWEe, HO OUTOBHUAT HE €
II'BJIHOLIEHEH IUIACT, MO-CKOPO € JIEKOp, HMILO OMTOBO HSIMA TYK OCBEH KOCTIOMHUTE (3a
pasnuka ot ,,CamonuBa‘ unu ,,Hessicta bopsina* na kaxkem). B ToBa otHomienue B. [{ankoB e
Ha MpaB BT, 3alIOTO MPOYHTA Ta3u MUeca Karo (paHTacTUYHA MpPUKA3Ka, MUIUMCTBAUKH S5
TOTaHO OT O6UTOBOTO. Crac 'aHeB, KPUTHKBT chBpeMeHHUK Ha 1. TomopoB, BCHITHOCT ce
OKa3Ba IpaB, KOraro ONpeJeNs TepouTe Ha Jpamarypra Karo MaHEKEeHH, OOJIEYeHH C
donkimopun koctiomu. He Oux wusnmom3Bama aymua karo ,Jllena e TenenmoprupaHa®,
,»€MaHLUIHIPaHa MOMA“* OT €IHO B APYTO MPOCTPAHCTBO; ,,[EPOUTE Ca IEKOPATUBHU, a U HAMA
Kak 1a opaar apyru” (c.89) — Hanportus te ca panractuunu. 1 umenno B. IlankoB oTkprBa
I1. TomopoBus mOTeHIMAN Ha Ta3u Jpama Ja OblIe mnpukasHa ¢eepus, MoqIEpTaBa
,,HEOKOHYATEeJTHOCTTa Ha JEMCTBHETO* BBIPEKU (PUHAIa-CMBPT, a T€pOUTE U ca YCIIOBHH,
cumBoiHu. He Oux ompenenuna cyOnumanusara Ha MHTa B JIMTEpaTypeH CIOKET Karo:
“OUMOJISIPHUSAT MPOLIeC Ha JETPOHUpPAHE HA MUTUYHOTO U MUTOJIOTU3MPAaHE Ha YoBeKa™ (¢.92)
— He OUMOJISIPHO, JOPU HE TUXOTOMHUYHO, a IT0-CKOPO JIOKTPUHAIHO € TOBA IPEOCMUCIISIHE (He
€ JeTpoHHpaHe), cupsimMo (uiocodusita M ecreTukata Ha Kpbra ,Mucwa®. 3naem, ye II.
TonopoB e Hail-npaBOBEpHUST OT ,,MuCHI“. A Ta3u IpamMa B MaKCMMaJlHa CTEIIEH pearupa Ha
HUIIIIEAHCKUTEe (JIMYHOCTTAa M ThHJINATa, OTBBA JOOPOTO W 370TO) OT €aHa CTpaHa u
TOJICTOUCTKHUTE (THPCEHETO Ha YeJOBEKa B 3BApa) — OT ApPyra ThPCEHHUsS HAa JOKTpUHATa Ha

IIBPBOTO IOKOJICHUEC MOACPHHUCTH. Ta3m mmeca € erajJoH B TOBa OTHOIICHHE. 3aToBa H



(buKCUpaHEeTO BBPXY KOHKPETHUTE OOpasu-pojid M 3HAKOBaTa UM (YHKIUS — KOETO MpPaBU
aBTOpKaTa TyK — € Ba)XHO, a HAOJIOJCHUATA i ca MPOHUKHOBEHHU M 3Ha4MMU. ToBa ca 3mesr-
3BsapbT-UoBek (B KyinToBa pois ¢ M. ChpuaukueB, TOH € CylepreposT, MOJEPHUAT, KPAacHB,
poMmaHTHYeH 3Mel), Maprta bunspkara — Meauatop MeXIy 36MHOTO M OTBBIHOTO, 00pas,
ChIIEpHUYALL B CIIEKTaKbJIa CbCc 3Mes (B poisaTa € KynroBa aktpuca M. Jlumutposa), poaute
Ha 3Be3anutre M. JlymapunoBa u WM. Kowgos, ponsta na llena (K. lBanoBa) wu
TPAHCLIEH/ICHTHUS MPOYUT Ha HeiHaTa JTUYHOCT. MIHTepecHO e, ye crnekTakbiabT Ha LlaHkoB
U3BEXKJA Ha MpEACH IUIaH apXETUIIAHUAT MOTHB 3a BIIOOBaHE MO omucaHue. ABTOpKara
oTOensi3Ba TOBa, HO KaTo 4Ye JIM HE My OOpblia BHHUMaHue: ,lleHa 3amroOBa 3mest 1o
CIIyXOBETE€, KOMTO C€ HOCAT 3a HEero ome mnpeau na ro € Bugsana™ (c.95). Ta ToBa e
eKCTparnoianus Ha ApeBHUTE MUTOBE U jereHau 3a Jleitna u MemxuyH, Tpuctan u U3omnna,
KpacaBunata u 3Bsipa! BmioGBaneTo B MuTa 3a JtoOMMHUs/aTta € €IWH MHOTO aMOHIIMO3EH,
KOHBEPTHPYEM, Pa3[I03HABAEM, CBETOBEH KYJITYPEH IIPOEKT, YMITO aHAJIOT B JINTEpaTypara HU
TpyZHO 1mie oTtkpueM. ToBa € emHo or rosemure OTKpuths Ha B. IlaHkoB, 3a koeto
JUcepTaHTKaTa MHCTUHKTUBHO ce Jjocella, 6e3 Ja ro [opa3BuBa B HAOIIOACHUATA CH. 3BSIPBHT
ce MIpeBpbllla B POMAHTUYHMAT puuap, Toil, a He llena e Tparmuynuar obpas. Toma e
TBJIOOKOTO, CIOXKHO, XyMaHHCTH4HO mocianue Ha II. TomopoB, koeto e oOpasen u 3a
HaJMoOrBaHe Ha (COOCTBEHOTO) CTpaJaHUE M JIMYHATa CH JlpaMa Ha OCUpOTenus Opar.
,»3MeloBa cBarba‘™ € BCHIIHOCT HEroBaTa Mpolka KbM SIBOPOB M HETOBHAT JIMYEH IOJIBUT,
TOM MOJEeNNpa JUTEPATypHUAT MUT SIBOpPOB, Upe3 KOWTO BMECTO J1a OTMBCTH 3a CECTpa CH,
TOM JeruTUMHUpa MoeTa Karo JereHja. ToBa ro mpaBM HE Ha IOCJIEIHO MSCTO M 4pe3
MOJIYyPUTMU3HUPAHUS CJIOT, JI€KOpaTMBHAaTa OpPHAMEHTHKAa Ha T.Hap. ,,yCYKaH CHUHTAKCUC* U
(aHTacCTUYHO-HEOPOMaHTHUEeCKaTa cTuiucTuKa. 1 ce oka3Ba, ue umeHHo Cnac ["aHeB, KoHTO
TYK € LIUTHPaH MOJ YepTa, HO MICTOTO My € rope B Tekcrta (c. 101), mpeauyBcTBa HyXaaTa OT
HOBa TEXHOJIOTUYHA MMOCTAaHOBBYHOCT HA Ta3HW ChBCEM HE OHMTOBA, ChbBCEM HE KiIacHYecKa
JTUpO-eNHMYecKa, MHUTOJIOTMYHA, HHULIIEaHCKa JpaMa. YBH, TeNeBU3MATa BCE OIIe HE €
U3MHCIIeHa. 3a BCUUKO TOBa JHMCEpTaHTKaTa KaTo 4e JIU ce Jocela, 6e3 1a ro gopmyaupa.
Bb3TOp)k€HO IpUBETCTBAM IOATJIAaBaTa, IIOCBETEHA Ha ENUCTOJIApHATa, JIMpUYecKaTta |
TEJEBU3MOHHA JOKYMEHTAIHOCT Ha Bpb3kaTta lleito SIBopoB - Muna TomopoBa. Kakto u
HaOJII0/IEHUsATA BbPXY XYJI0’KECTBEHHUS €3UK M HEeropara TeJIeBU3MOHHA Mpe-TpaHchopMaius;
BbPXY CKPUTHUTE WJIM OTKPOBEHO JEMOHCTPUpPAHUTE (BKIIOYUTEIHO U OT camusi SIBOpOB)
KOJIOBE€ HAa MOTHBH, UMEHA, JINYHOCTH, POJH, (PYHKUUHU, BHHITHOCT, PEKBU3HUT B ISUIOCTHHUS
CIOKET Ha Jjpamara 3a 3a0paHeHara JI000B M obuiecTBeHUTE ycioBHOCTH. Ole moseue, ue

aBTOpKaTa BIMcBa B croxera MuHa-fABopoB-TomopoB u SBopoBara apama ,,.B monute Ha



Buroma®™ — npekpacHa uaes 3a TbpCEHE Ha JONBIHUTENHU nocinaHusd. He, He mwmcis, de
»3MelioBa cBarba“ e ,,TeKCT MaTpuila, KOWTO MpeHapekaa KOAOBeTe™, TOH € YHUKalIeH U
HENOBTOPUM TEKCT, HEe caMO B TBopuecTBOTO Ha Tomopos. Toil MMa NEpCHEKTUBEH
NOTEHIMAJ M 3aToBa C€ IOJJaBa Ha IOAOOHM HEOTEXHOJOIMYHHM pEIIEHUs, KOUTO My
IIPEIOCTaBsl KaTo Meausl TeneBu3usATa (C BCHMUKM UYUeXOBCKM HaMelu, C €TaXXUpaHUTE

IMPpOCTPAaHCTBA HA MU3AaHCICHA U KAAPUPAHCTO U TH)

Tpera rinaBa e nocsereHa Ha Apamaryprusta Ha CTpallMMUPOB U TEICBU3UOHHUTE
HMHTEpIpeTanuu Ha ,,Bamnup® u ,,CBekbpBa‘ — 0THOBO ¢ KyiaToBM ponu Ha H. Kokanosa, T.
Jlomoma, 0. Anrenos, B. baxueBanoBa, B. ['mnzaesa, JI. TaceBa u ap. Mucis, e 6enexka 36
Ha c¢. 151 Tps0Ba na e Haj yepTa, B TEKCTa 3alll0TO B HEsl CTaBa JyMa 3a )KaHPOBU PELLEHUS U
KpuTepuu Ha napamatypra u pomanucta AHToH CrpammmupoB. Tyk MMa WHTEpECHU H
MPOAYKTUBHU HAONIOJIEHUS BBPXY ,,OM(YHKIMOHATHATA JHUTEpaTypHa ChHIIHOCT™ Ha
»Bamnup“ u ,,CBekbpBa‘“, BbpXy BaXXHOCTTA Ha JUTEPATYpHHUA IUIACT HA JIpaMaTypruyHUTE
TBOPOU, BbPXY CUEHAPUWHUA UM MOTEHUHUAN M CHIIHOCTHHUS UM KHMHEMaTorpagu3bM, HEIIOo
KOETO MMa OTHOIIICHHE KBbM BHOOpaXECHHETO Ha aBTOpa. OTKpHMBaMe BAKHU HCTOPUICCKU
(GaKTH M CIOKETH OKONO MbPBHTE MOCTAHOBKM Ha ,.Bamrmp® (ma . Illmaxa), oxomo
MOCJEIBAJINTE PEJAKIMU B TEKCTOBETE, HaHAacsiHU OT camusi CTpalluMHpPOB; OKOJIO
PEXKUCHOPCKUTE EKCIIEPUMEHTH (EKCTEPUOPHUTE PEIlIeHuUs MpHU 3acHeMaHeTo) Ha ['. ABpaMoB
u T.H. [1o moBox Ha ,,CBeKkbpBa“ MbK O Ce HAJIOXKMJIA XUIIOTE3aTa, Y€ Thil KaTO KOMEAUITA
CTPOU CBOSITA KOMIIO3UIIMOHHA paMKa CIOpE/] KJIACMYECKUTE 3aKOHU Ha JPaMaTyprHUHOTO
W3KYyCTBO, TO TO3M JKaHp, KOMEAWATa, NO-TPYAHO OM MOT'bJI Ja ce TMpeBbpHE B
nocTapaMaTuyeH Teatsp. Bwvnpoc: Muciume nu ue mosa e maxka u 0anu menesu3UOHHAMA
NPaKmuka 00Ka3ea maszu Xunomesa — ue Komeousma mpyoHo ce noooddeéa Ha 3aKOHUme Ha
nocmopamamuynus meamwvp?[locmanoskama okono ,, nopmpemupanama uepa“ na E¢poc ne
CMAaHa MHO20 SCHA, KAK8A e HelHama (YHKYUOHAIHOCM MmYK, 6 cnekmaxwvia Ha I1. Ilasnos
om 1986 o.? HabmoneHusara Ha TUCEpTAaHTKAaTa B Ta3W TJlaBa ca MO CHIIECTBO, OWUX $
MOCHhBETBAJNIA JIa CE€ BB3AbpXkKa OT IIMTATH M TMO30BaBaHWS Ha MHEHHUS, KOUTO HE BBPIIAT
HUKaKBa paboTa B HEWHM OOOCHOBKM — HalpuMep He OMX LuTHpajia Mo HUKakbB moBoj 0.
Byukog. Oie noBeue, 4e TyK, B Ta3u 4acT, AUCEPTALUITA € MAKCUMAJIHO MECTEINBA OTKBM
mo3oBaBaHe U O6ubmmnorpadcka aprymentanus. [lIoTbpceHU ca MHTEPECHU CPABHEHUS MEXKIY
pexucbopckuTe KoHuenuuu ot 1971, 1986 u 1991 roauna, cBbp3aHu C ,,IPOIMYCKIMBOCTTA™
Ha TekcToBeTe Ha CTpalIMMHPOB U HOBHUTE UM IMPOYUTH, KAaKTO M THPCEHETO Ha oOpaTHa

BpPb3Ka CbC 3PUTEIIUTE.



B 3akiioueHuero jucepranusAra ce BpbIla KbM II'bPBOHAYAHATA CH 3ajlaya KaTo
00001IaBa: TeIeBU3UATA BKapBa 3pUTENS B PA3IMYHU PEATHOCTH, MPEBKIOYBA BHUMAHHUETO
My OT €/IHa 3pUTeNIHA U BPEMEBO-TIPOCTPAaHCTBEHA 00sacT (He OuX s HapeKya MIOCKOCT) KbM
apyra, KaTo IIpejjlara BHHAru 3aJb/DKUTEIIHO OCBBPEMEHEH IIPOYUT HA TEKCTa.
,» | €IEBU3MOHHATA JIpaMaTyprus Ce IOsABsABA KAaTO CIEACTBUE HAa XYIOKECTBEHUS TEKCT ChC
COOCTBEH pUTHM, TS OBbp3a Ja U3MPEeBaApHU TUTEpaTypaTa“ U HE caMo — 3aredyaTBalKu TPAHO
MOCNIaHUsATAa Ha CIEKTaKbia TS 0000IIaBa MpenxoJHOCTTa M HAJAMOIBa IMPEXOJHOCTTa Ha
TeaTpaIHUTE ThPCEHUS. ABTOpPedepaTbT € NMPEeACTaBUTEIEH BAPUAHT HA AUCEPTALIMOHHUTE
oTkputus. [IpuHOCHUTE MOMEHTH ca (OPMYJIUPAHHU ATEKBATHO W OTpPa3siBAT MOCTUTHATHUTE
LIEJIM HAa H3CJIEIBAHETO, KOETO IIPOCIEABA IIPOILECa HA NPEBPBIIAHETO HA JUTEPATYpHUS
TEKCT B TEJICBU3UOHEH CLIEHAPUH U LSJIOCTEH ITbJIHOLIEHEH HOB KYJITYPEH NMPOAYKT, aIeKBaTEH
Ha JKEJIaHWATAa U BKYCOBETE Ha ChBpeMeHHaTa myOsuka. (el BCHYKO Ka3aHO JOTYK I10
KadecTBaTa Ha JUCEPTAMOHHHUS TEKCT U KaTO C€ UMa MPEABHU ONITUMAJIHATA MyOJIMKallMOHHA
AKTUBHOCT Ha JOKTOPAHTKaTa MHUCHS, Y€ IJIOCTHaTa W paboTa MpuUTekaBa BCUYKH
JOCTOMHCTBA Ja ObJie OIIEHEHa BUCOKO. 3aTOBa MpejuiaraM Ha YBa)KaeMOTO HAay4dyHO XKYpH Ja
riacyBa npuchxkaaneTo Ha O6pazoBarenHara u Hay4yHa crerneH Jlokrop Ha Jloo6puna MBanoBa

bornanosa.
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REVIEWER’S OPINION

d The dissertation submitted by Dobrina lvanova Bogdanova has a classical structure,
donsisting of three chapters: The first chapter is titled “Wandering “Albena” between
hiterature and television”; the second chapter is "Serpent's wedding" - the egocentric and the
growd (in television and literature)™, and the third chapter - " The migration of “Vapmire” and
dMother-in-law” from literature to television". The task of the candidate is obvious: to trace
the steady presence of Bulgarian classical drama on the theatrical stage, but also its
transformation in the modern space of electronic media — television, with the aim of
popularizing and searching for director's options for taking the issues beyond the boundaries
aof classical drama to the domain of postdramatic theater. These three parts follow a stable
algorithm in their presentation and interpretation, based on three perspectives: literary, theater
and television. Surely, achieving balance between them is not possible, yet the discussion
bffered by the candidate is meaningful and comprehensive. First of all, I would like to praise
the candidate’s and her supervisor’s optimal choice of covered material and the disciplined,
dompetent and intelligent literary, theatrical and television discussion. In spite of the
bomparatively modest list of references (71 theoretical and historical sources, and about 10
&ilmographic ones - but among them key titles, such as Lehman’s "Postdramatic theater" and
the research of A. Topaldzhikova), the candidate provides a thorough research of the authentic
Bistorical discourse related to the creation of the dramatic plays (the literary material), their
authentic theatrical realization (from the first quarter of the 20th century), and subsequently
their television adaptation (dating from the 60s to the 90s of the 20th century), which are part
gf the Golden Fund of the Bulgarian national television and Bulgarian culture. Nowadays
these plays continue and be replicated and shared on video platforms and torrents online.
pntroduction: In the introduction the candidate starts her discussion with the genre specifics of
drama. | disagree with the candidate’s definition of drama as “a literary type of language”,
pnd as an “institutionalization beyond its literary nature in its own long life” (p. 4), since
drama originates from the myth and the ritual and is genetically institutionalized as a syncretic
d
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genre. | would rather describe it as a literary layer in the syncretic body of the genre, which
logically leads to its postmodern projection on the stage and on the small screen. The
introduction also provides the reader with interesting facts about the first theatrical
performances broadcasted live (in 1960) and the creation of a tradition of watching theatrical
performances on television — the unique rubric "Television theater" on BNT. The candidate’s
motivation in the choice of the material — namely, "Albena", "Serpent's wedding", "Vampire"
and "Mother-in-law" is obviously based on the classical statute of these works and on the
provocative possibilities for editing, acting, creating visual metaphors, and last but not least —
the directing talent, which they require, but also their specifics - they are originally epically
fictional stories, conceived and converted over time by their authors as drama plays. My first
question to the candidate is if she was temped to include other titles in her discussion, to
expand and diversify the genre variety of her material. What | mean is, including far more
popular television interpretations, such as “Golemanov”, “The millionaire” or “The
misunderastood civilization”. The third chapter is devoted to Strashimirov’s dramaturgy and
the television interpretations of "Vampire" and "Mother-in-law", with the famous
performances of actors such as N. Kokanova, T. Lolova, Y. Angelov, V. Bakhchevanova, V.
Gindeva, and L. Taseva. | think that footnote 36 on p. 151 should really be in the text, as it
discusses the genre decisions and criteria of the playwright and novelist Anton Strashimirov.
There are interesting and productive observations on the “bifunctional literary entity” of
“Vampire” and “Mother-in-law”, on the importance of the literary layer in the drama palys,
on their potential for dramatization and their immanent cinematography, which is related to
the author’s creativity and imagination. There are important historical facts and plots linked to
the staging of "Vampire" (by J. Shmakha), the following editions in the texts made by
Strashimirov himself; the director's experiments (exterior decisions when filming) by G.
Avramov. As for “Mother-in-law” it could be hypothesized that the compositional frame,
according to the classical laws of the dramatic art, the genre of comedy would be more
difficult to transform into a postdramatic theater. My question is: Do you think this is the case,
and does television practice proves the hypothesis that comedy doesn’t lend itself to post-
dramatic theater? It was not clear what is meant by the “portrait play” of Efros, what its
functionality is in Paviov’s performance of 1986. The candidate’s observations in the chapter
make sense, but my advice for her would be to refrain from referring to opinions which bear
no relevance to her discussion, and I personally would never refer to J. Vuchkov’s opinion.
Moreover, in this part of the dissertation the candidate has very few references in support of

her argumentation. She has looked for interesting comparisons between directors’ decisions in



plays from 1971, 1986 and 1991, connect with the "permeability" of Strashimirov’s texts and
their interpretation, as well as the search for feedback from the audience. In the conclusion,
the candidate goes back to her initial task and concludes that television transports the viewers
to various realities, switching their attention from one viewing, temporal and spatial area (I
wouldn’t call it a plane) to another one, always suggesting a modernized interpretation of the
text. “Television dramaturgy appearS as a consequence of the fictional text with its own
rhythm, and it tries to outrun literature”, and not just that; stating firmly the messages of the
performance it summarises its predecessors and overcomes the transience of theatrical
searches. The summary of the dissertation is a representative version of the dissertation’s
findings. The main contributions are formulated adequately and reflect the goals of research,
following the process of transforming a literary text into a television script and a valuable new
cultural product, adequate to the desires and tastes of the modern public. Based on everything
mentioned so far regarding the qualities of the submitted dissertation, including the optimal
publication activity for the doctoral student, I think that her work with all its merits, should be
highly appreciated. Therefore, | suggest that the respected academic jury should award a

doctoral degree to Dobrina Ivanova Bogdanov.
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