IOI'O3AITAIEH YHUBEPCUTET ,,HEO®UT PUJICKHU*
BJAT'OEBI'PA L
OAKVYJTET 10 U3KYCTBATA

KATE/PA 11O TEJIEBU3UOHHO, TEATPAJIHO U
KHHOU3KYCTBO

PEIONEH3HNA

Ot nou. Kocrannn bones, @akynreT 1o u3Kycreara, fOrozananeH yHMBEpCUTET
,Heodut Puncku”, brnaroesrpan, Ha Jluceprammonen tpyn “Temu m cTuiioBe
B CKaHAMHABCKOTO KHHO“, C HaydeH pbKoBoauten pou. A-p KraBausa
Kam0OypoBa, Ha noktopant Mupena Becenunoea Bacuneea 3a npuchxjaHe Ha
oOpa3oBaTenHaTa U HayyHa CTeneH ,,JokTtop”, [IpodecronanHo HampasiieHue

8.4 Teatpanuo u puimoBo u3kycTBo (KuHo3HaHUE, KHHOM3KYCTBO U TEICBU3HS)

ABTOp: Mupena BecennnoBa BacuiieBa

Tema: “TemMHu 1 cTHJIOBE B CKAHINHABCKOTO KHHO

Hay4yen pbkoBoaure: nou. a-p Kimasaus KamGypoa

[IpencraBeHuTe OT JOKTOpaHTa OUCEpPTALUS U KOMIUIEKT OT JOKYMEHTH Ca B
cpoTBeTCcTBUE ¢ [IpaBunHuKa 3a pa3BuTuMe Ha akaneMudyHus cberaB Ha HO3Y
,Heodut Puncku®. uceprauvioHHusST Tpya € B o0Oem oT 145 crtpanwuim,
yBOJ, 3 TJIaBM U 3akirodeHue. bubmmorpadus ¢ obmo 87 3arnmaBus Ha

KHPpHJIIMIA U JJaTUHHILIA.



|. Kparku OuorpaduyHm JaHHM 32 KAaHAHIATA
Mupena BacuneBa e OakamaBpp mo kuHo3HaHue, HATOU3 ,Kp. Capador*
/2011/ n maructsp o npaso, CY ,,Ce. Kimument Oxpuacku /2013/.
HNma yyacTusi B yBPKIIONHM IO TBOPUYECKO MHCAaHE, ApaMaTyprus, aKThbOPCKO
MaNCTOPCTBO, TPOYLIEHTCTBO U KHHOPA3MPOCTPAHEHHE.
IIpe3 2015 r. 3aBbpiiBa OHIIANH KypC ,,CKaHINHABCKO KUHO®.
buna e mennmxbp B Entertaiment Cinemas B Exaraprayn, Macauyserc, Mnaamm
ekciepT B MuHuctepctBoTo Ha Kyiarypata 2013 — 2014 r., ropuct B
JIbp:kaBHaTa KOMHUCHUS 3a CUTypHOCTTa Ha uH(popmammsra 2015 r., ekcnept B
Obmuucko npeanpusitue ,,TypuzbMm™ 2015 — 2017 r. Ot 2012 r. 10 MOMEHTa €

pelloBeH aBTOp H cniucanue ,,Kuno*, nznanue Ha CbO/I.

I1. Hean u 3a1a4u HA JUCEPTALMSTA
B cBosta nucepraumss Mupena BacuieBa aHanmu3upa OCHOBHUTE TEMH U
xapakTepucTukd Ha CKaHAMHABCKOTO KHHO OT BB3HHUKBAHETO HA ITbPBUTE
KMHOCAJIOHU B Ta3u 4acT Ha EBporna B Hauasoro Ha XX BEK A0 HAlW JHU. BbB
dokyca Ha nucepranusaTa € kuHoto Ha Hopserus, [lIBeuus u lanus.
CTpyKTypHO, JAHcCepTalnusTa € KOHCTpYHUpaHa CbOOPA3HO pas3TICKIAHUTE
UCTOPUYECKH NEPUOJM, KATO BCSAKA TeMa € ILEHTpPUpaHa OKOJO HMETO Ha
OTHENIEH PEeXHChOp, uyuATO (uamorpadus HAl — WTBIHO OTpas3saBa
XYJI0’)KECTBEHUTE 3aKOHOMEPHOCTU HA KOHKPETHUS MEPUOI.
N3BopuTe, KOUTO TMOI3Ba JOKTOPAHTKAaTa ca KHWUTU, CTAaTHHM, WUHTEPBIOTA U
BUJIEOMAaTEepUalIi, KOHKPETHO CBBbp3aHu ¢ TemaTa. KbM Tax TpsOBa ga 106aBUM
U GUIMUTE, ChbCTABJISBAIIM ITbJIHATA huIMorpadus Ha pa3riieKJaHuTE TBOPIIH.
Hamupam Temata Ha pasriexjaaHaTa JUcepTallus 3a U3KIIOUUTENIHO aKTyallHa,
MpEeABU MACTOTO HA CKAaHJWHABCKOTO KMHO B CBETOBHUS (DUIIMOB TIPOIIEC TPe3
Heaus JBaliceTd BeK, KakTo U mnpe3 HoBus Bek, W HEroBHs IPUHOC B
oboratsiBaHeTo Ha ¢puiamoBus e3uk oT [patiep no Jlapc don Tpup u Hukomac

Pedn.



CkaHIMHABCKOTO KWHO WMa cBou crenuduuau ocobeHoctu. To € JecHo
pasno3HaBaeMO M XapecBaHO KAKTO OT CHEIHAJMCTUTE, Taka U OT MacoBarta
nyOnuka. bnaroTBOpHO € BIMSHUETO Ha CKaHJIMHABCKATa JApaMaTyprus OT Kpas
Ha XIX wu nawamoto Ha XX Bek. Iluecure Ha Mbcen, Crpunbepr u Kuyt
XaMcyH Oenexxar CBETOBHHUSI yCIE€X Ha CKaHJIMHABCKOTO HSIMO KWHO, a 30-Te
TOJIMHU 3axpaHBaT XOJMBYJ C aKThbOPU U aKTPUCH, CTAaHAJIM MOMYJSPHU B
MIPOU3BEICHUS Ha CKAHIMHABCKOTO KMHO MPEIN TOBA.

N3kmtounTenHo I1000NUTHA € Bph3KaTa Mexay KMHOTO B CeBepHUTE CTpaHU U
abpxkaBHaTa  oOpa3oBarenHa cuctema. CKaHIWHABCKUTE  CTpaHU  ca
CIMHCTBEHUTE, B KOUTO TMPHUXOAUTE OT (PHIMOBOTO pa3NpOCTpaHCHHUE Ca
0oOBBbp3aHM C JbpKaBHATa IMOJMTHKA B OOpa3oBaTellHaTa CHCTEMa Ha Te3H
CTpaHH.

XapakTepHa OCOOEHOCT Ha CKaHJWHABCKOTO KHUHO OT TO3M TMEpUoj €
collMajHaTa HaCOYEHOCT Ha TEMHUTE U BKapBAHETO Ha ChbBPEMHUETO B croxkera. C
TOBa TO CE€ POJIEE C HOBOTO HEMCKO KMHO OT 20-T€ TOJMHU W HU3IOJI3BAHETO HA
EKCIPECHOHU3MA KaTO XYJ/I0)KECTBEH MOXBAT.

[Tornennarto riobaiHo, qUCEPTAIIMATA CH ITOCTABS CICAHUTE 3a/1aUH:

- Jla pasriena HanuMOHAJIHWTE KHHemMaTorpaduu HA CKaHIUHABCKUTE
CTpaHM B KOHTEKCTa Ha HalMOHAJIHATa MCTOPUYECKa M KYyJITypHa
€BOJTIOLHS.

- Jla ce aHanu3upar MOpPOU3BEJICHUSATA HA Hall — 3HAYUMHUTE (DUIMOBU
PEXKUCHOPHU U CE€ U3BEAAT Ha MpeJeH IJIaH crenuuiaHuTe 0COOCHOCTH Ha
TexHuTe ¢puamu. Ha mbpBO MACTO MHAMBUAYATHUTE XapaKTEPUCTUKU Ha
(GUIMOBHUS €3UK W BIUSHHUETO, KOCTO BCEKH C€IMH OT TAX OKa3Ba Ha
CBETOBHUS (PHIIMOB TIPOIIEC.

- Jla ce aHanmM3upa aBTOPCKHUS MOJIX0J] HA BCEKU SAWH OT TAX M CE OTICIAT
buaMuTe, TpagUpamyd YHUKAJIHOCTTa Ha sABIeHUETO ,,CKaHIWHABCKO

KHHO®.



Jla ce mOTBpPCAT MNPUYMHUTE, JOBENU Ja Oe3mpeneseHTHUs Opoil
MEXIYHApOAHU OTIANYMs 3a GuamMuTe Ha AbpkaBuTe oT CeBepa, 0coOeHO

oT BGpI‘MaH A0 YCIICXHUTC Ha CKaHI[I/IHaBCKOTO KMHO B HalllK JHH.

N3noxeHneTo € mnoApeAECHO B TPU OCHOBHM TJIaBU, IMOCBETEHO Ha TpHU
HallUOHAJIHU KUHeMatorpadhuu — HOpPBEXKKaTa, IIBEJACKAaTa W JaTcKaTa.
[TocnenoBaTemHoCcTTa €€ ONMpENEss OT UCTOPUUECKU MOAXOJ, XapaKTepu3upal
rjaBaTta, MOCBETEHA HAa HOPBEXKKOTO KHHO, KOWTO € KOPEHHO pa3juyeH OT
4acTUTE, TMOCBETCHM Ha IIBEJICKOTO W JAaTCKOTO KuHO. Tyk € moauepTaH
COIIMATTHUAT MOJXOJl KbM €BOJIIOIUATA HAa (puimoBus miporiec. [Ipuunnara e, ue
HOPBEXKKUTE PEKUCHOPU Ca TPYAHO pPa3MO3HABAEMH, KAaTO H3KIIOYUM JBama
PEeXHCBOPH OT Hameto chBpemue - Ilerep Hec /“Emmur/ u Moaxum Tpup
[“Tenma®, ,Ocmo 31 Asrycr, ,Haii — momara mguyHOoCT Ha cBeTa‘l/.
HopBeXKoTO KHHO HE MOXKE Jia C€ MOXBaJIU C PEKUCHOP — IOKOMOTHUB, KOHUTO Ja
MpUBJIeYE BCEOOIIOTO BHUMAHUE.

3aToBa NIBbK, IJlaBaTa, MOCBETEHA HA IIBEJICKOTO KMHO € IICHTPHpPaHa OKOJO
TBOPYECTBOTO HA €IMH OT aBTOPUTE, 0€3 KOroTO CBETOBHOTO KMHO Ha XX BEK
6u Ouno Hemuciumo: Murmap beprmas.

Oco0eHo MACTO € OTIEJIEHO Ha cpejara, B KOSTO T'€HHAHUAT PEXKHCHOpP €
n3pacHai. HeroBoTo MI€TCTBO M IOHOMIECTBO NPEAONPEAETs CIOKETUTE Ha
rojiiMa 4acT oT HeroBure (uiamu. JlocrarpuHo € ga cnomeHeM ,Danum u
Anekcanawp®, ,,3UMHAa CBETJIMHA™ M HampaBeHHs OT buiie Ayrycr mo Heros
cueHapuii ,,Hait — no6pu HamepeHus .

beprman nmpuo6uBa cBETOBHA M3BECTHOCT C TpUTe ¢ puiama ot 50-Te roguHu
— ,,YCMHUBKH OT efHa JisiTHa Homl |, ,,CenMusaT medar u ,,llongHara ¢ quBuTe
STOJIHN ",

JloKTOpaHTBT pa3BMBa Te3aTa, Y€ ISJI0OTO TBOPUECTBO Ha beprman e
BBIUTBIIICHUE HAa JIUYHUTE MYy TPEBOTH, CbMHEHUS M KOMIUJIEKCH: JOKOJIKO €

curypHa Bsapara B bora, crpaiiHa Jin € CMbpPTTa, KakK ce MOsIBSIBA OTETYCHUETO B
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JUYHUTE OTHOIICHU? 3aIlo YOBEK mpeqaBa xopara, kouto obmua? IIpomkure
cien ToBa UCKpeHH Jin ca? Tasu HEeBpaCTEHWYHOCT, pojieena ce ¢ ApaMHUTE Ha
Apryct CtpunHabepr cb3iaBa atMmocdepa, Kapaia 3pHUTENT Jla ce YyBCTBa
MPUBJICYEH OT CTPAJaHUETO, Ja MCKa Ja ro HaOJIo/laBa, U MOCTENEHHO Ja TO
OpeBpbIIa B CBOE JIMYHO OTKPOBEHHE. beprmaH Manko ce BBJIHYBa OT
[JI00AJHUTE TPOLECH, BBIHYBAIIM YOBe4ecTBOTO. HEroBusAT ocCcThp Karo
CKaJIresl Morjea Ibia0ae B UHAUBUAYATHOTO Chb3HAHHUE - TaM, KbJETO Ca CKPUTHU
HAIIUTE CbKPOBEHU JKEJIaHUs, HALLIUTE CTPAXOBE U JEMOHU.

Mapuena BacuneBa oTmaBa 3acily’k€HOTO M HAa XOpara OT €KHUIla, KOWUTO
MpEeBpBhIIAT ChHUIIATA Ha beprmMan B peanna Marepus: oneparopa CseH
HrokBucrt, kakto u aktbopute bubu Awunpaepmion, Jlus Yiman u Makc dhon
Cronos.

[Torneqnato rnoGanHO, HAl — BakHATa T€Ma B TBOPUYECTBOTO Ha IIBEJICKUS
pPEXHUCBOp € BpPEMETO — B HEroBara KOHCTAaHTHOCT, HO M B HEromaTa
ITPOMEHJIUBOCT.

KaTo KoHTpanyHKT Ha €K3UCTECHIIMAIHUTE TEMU Ha beprMman, B MIBEICKOTO KUHO
MOCTENIEHHO c€ Haiara T. Hap. ,llIBencka BwiHA®. JlOKTOpaHTHT ce crnupa
neraiiino Ha ¢unmute Ha bo Bumepbepr m Sm Tpoen. M wa Hait —
EKCIICHTPUYHUST PEXUCHOP, KOUTO Ie cMaiiBa cBeTa ¢ (haHTazuute cu — Poi
AHnepmioH. Poil AHAEPIIOH € IpbK MHAMBHAYAIUCT. TON Ch3/1aBa CBAT, B KOMTO
rpoTeckara € rjaBHO JedcrTBamo June. [lapamokcamHo, HO JHO0OBTa BBHB
dbunMute My e Hail — ucTuHcKata. M npenu3BUKBa ChI3U B yOJIMKaTA.

Mupena Bacunesa 3amouBa CBOETO U3CJIECABAHE HA TATCKOTO KMHO OT 1886 T. C
nuoHepa Ha jgarckata kuHematorpadus Ilerep Endent u One Omcen,
ocHoBareins Ha Nordisk Films Kompagni. [IspBuTe necerusieruss Ha narckara
¢uamoBa UHAYCTpUs ca OensizaHu OT KMHO3Be3nata Acta HusceH, KosITo 1Mo —
KbCHO TIPABH 3allleMeTsBaIla Kapuepa B ['epmanus.

JIOKTOpaHTHT aHAJIM3UpPA JOMUHUPAIIUTE >KAHPOBE B JATCKOTO KHHO OT

IIBPBUTE MY JECETWIETHs, pa3MIeKIauKu NIpPUMEPU OT MelloJpaMara u
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MUCTEpUSATA, CJIE]l KOETO MPEMHUHABa O€rjio Mpe3 BEKOBHATa My HCTOPHS, 32 Aa
c€ BbpPHE OTHOBO B II'bPBUTE JECCETUJIETHUSA, 32 J]a CIIPE BHUMAHHETO HU BBHPXY
TBOPUYECTBOTO HA HAM — TOJISIMOTO UME B AATCKOTO KuHO mipenu Jlapc gon Tpup
— Kapn Teonop Hpaiiep.

Mupena BacwieBa omnpenens paiiep kaTo aBTOp, ThpPCEIl B CBOUTE (PUIMHU
BpBb3KaTa MEXAY CIUPUTYATHOTO, PEIUTMO3HOTO H 4YOBEMKOTO. ChBcEM
JIOTUYHO, JOKTOPAHTKATa IIEHTPUPA BHUMAHUETO CU BbPXY BAXKHUTE JETAWUIU B
paborata Ha Jlpaiiep B HeroBusi menpboBBp ,,Crtpacture Ha JKana JI”Apk™.
Oco0eHO MyHKTyaJeH € aHaJIU3bT Ha TBOPYECKHUS METOJ Ha PEKUChOpa IpH
M3CIIEIBAHE HA HMCTOPUYECKUTE M3BOPU M NPEHACSHETO HA HAMEPEHOTO TaM
BHpXy ekpana. OTbOensi3aH € peBOJIOLNMOHHUS HAYMH, 10 KOMUTO € MOHTHpaH
¢unma. PeanHo, ToBa € IbpBUS (PUIM, aKO M3KIIFOUUM HSKOU €KCIIEPUMEHTU OT
PYCKUs aBaHTap/l, B KOWTO Taka METOJAMYHO U YOCTUTEITHO € HAJIOXKEH KPYITHUS
maH. Koeto mpk OT CBOs CTpaHa NpeBpbINA aKTpUCaTa, Wrpacnia IJIaBHATa
ponst, Mapust @ankoHETH B JIETEHAA.

JlokTopaHTKaTa 3aKilo4yaBa, 4€ B LSUIOCTHOTO TBOpuecTBO Ha Kapm Teomop
Jpaiiep ChlleCTBYBa €IMH TOMUHMPALL IEPCOHAXK, U TOBa € [[saBompT, CaTaHara.
Toit e w HeW3MEHHUAT moOenuTeNn B OWTKaTa CbC ciaabure U OOBpPKAHU
IPOCTOCMBPTHH.

Cnopen Mupena BacuneBa, narckata kuHeMarorpadus npaBu CBOS CBETOBEH
npobuB cien kiacukute Ha [paitep ¢ ¢unma ,llene 3aBoeBatens na buie
Ayryct npe3 1987 r. B Hero 3abenexxurenHa posisi IpaBu akThopbT Makc ¢QoH
CronoB. 3a M. BacuneBa, ¢ To3u (UM 3amouBa CHIIECTBEHA MPEOLIEHKA Ha
naTckara (GuiIMoBa UACHTHYHOCT.

Tpu roguHu mo — paxo, npe3 1984 r. ce nosiBsaBa MbpBUs (HUIM Ha PEKUCHOPA,
KOMTO IIIe TPOMEHU M3 OCHOBH IIpEACTaBHTE HU 3a KuHO — Jlapc ¢on Tpup, ¢
dbunma ,,Enement Ha npectbruieHueTo . Jlapc ¢on Tpup, cTbnBaiiku Ha TepeHa
Ha KMHOTO 3asBSiIBa CBOETO JBJIOOKO HEMpPHUEMAaHE HAa YCTAaHOBEHUTE HOPMH U

orpanuyeHus. B mporuBoBec Ha mnpeanucanusAra Ha  Jlarckus Puiamos

6



WNucTuTyT, TOM NpaBu (UM HA aHTIMICKH, C aKTHOPH OT BCUYKH CKAHJAMHABCKU
ctpand. C KOETO Hajara HeHo, KOETO CE€ € MpaBWjIO0 WU MPEeAd HEro —
Ch3/IaBAaHETO HAa €IWHHO HAJHAIMOHAIIHO CKAHJAWHABCKO KHHO, KOETO C€
IIOJYMHABA €IMHCTBEHO HA 3aKOHMUTE, ONPEIEIECHN OT BOJIATA HA pexucbopa. 1
1€ OTCTOSIBA CBOETO BEPYIO U 10 JHEC.

[Ipe3 1995 r. Jlapc don Tpup u ome eauH JaTCKU pPeXUCLOp — Tomac
Bunrepbepr myOnukyBar Manudecra ,,Jlorma’95%, 3aeaHO C JeceT mmpaBuia,
HapedeHu ,,00eThT 3a uenoMbpapue. KbM TIX ce€ MNPUCHEIUHSIBAT OIIC
HekonuHa. Cropea JOKTOpaHTKaTa ,, Kunoosuoicenuemo yenu obHogsa8aHe HA
CbBPEMEHHOMO (DUIMOBO MBOPUECME0, HACOYBA ce Cpewyy pacmsauomo
omuyxcoenue oOm pealHOCmMma 6 KuHama u 3abpauasa egexmume U
mexHuyecKusl (hunec, UIo3UsmMa U Hcawposama opamamypeusi. -

Cw3narenute Ha ,,Jlorma’95“ 3amoyBaT ja HapymiaBaT Taka (hopmyJIupaHUTE
MpaBUJIa HAKOJIKO TOAUHU MO — KbCHO. BCBIIHOCT, BCEKU OT TSX IMPaBH MO €IUH
»Hllorma“ dunM. Jlapc pon Tpup npasu ,,Unuoture*. Koiito Bh0oOIIIEC HE BliKM3a B
nbppBaTa JeceTka Ha ycnemHute My ¢unmu. [uec Jlorma peanHo He
CBIIECTBYBA U C€ CIIOMEHAaBa CIOPAJUYHO €IUHCTBEHO OT HSIKOU (UIMOBU
KPUTHIIM. A HETOBOTO ITJIHO oTpullanue ¢ ,,Jloreun* Ha Jlapc ¢on Tpup, ocem
TOJIMHU IO — KbCHO.

B rnaBata, nocetena Ha guiamute Ha Jlape don Tpup, 1uuu IpuUCTpacTUETO HA
JNOKTOpaHTKaTa KbM YHUKAJIHATA rajakTHKa, HapeyeHa KMHOTo Ha Jlapc! Haii —
BAXHUSA TPUHOC HA TEHHAJIHUSA JATYaHWH € METOJAMYHOTO pas3pyllaBaHE Ha
YTBBPAEHU CTEPEOTHUIIH B CBETOBHOTO KMHO. Omie ot ,,EBpoma“ Toii roBopu Ha
HOB, HEMO3HAT Ha MyOJIMKaTa €3UK M THPIEINBO M3IIBIHIBA IPOCBETUTENICKATA
CH POJIAL.

Bcexkn HOB (unM e ypok Mo KMHO, B KOETO TpaBWiIaTa ca MOCTABEHH 0]
ChbMHEHHUE.

B T03u cmucha Toi € npsik HacleaHuK Ha ectetukara Ha Kapn Teonop paiiep.

A ,Menes* e yaukanHo npexussiBane. [lo cBos pagukanuzsm Jlape don Tpup
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HSIMa PAaBEH HE CaMO B CKaHIMHABCKOTO KUHO. ToW € Hal — paIuKAIHUSA
HOBATOpP, KOWTO Ch3AaJ€ €3MK, PA3JINUYCH HE CaMO OT €3MKa Ha beprman, HO U OT
oOpa3luTe, KOUTO CE CUMUTAT 3a €TaJIOH B CBETOBHOTO KHHO.

CrnenpamaTa rj1aBa € MOCBETEHA HA PEXUCHOPA, KOMTO YEpNH BABXHOBEHUE OT
XO0nuBYJ U Hall — paIMKaJHUTE HErOBU npencraButenu — KyeHtun TapaHTuHO,
pannust Onuswsp CtoyH, JeiiBug Ounubp — Hukbise PedH.

BbHIIHO morieaHaTo, csAKam HsMa HUIIO OOLI0 MEXIy CTuioBeTe Ha ,JllocT
Jlorma* pexucbopute OT €aHa cTpaHa u cTWwiIbT Ha Pedn. Ho ToBa e camo
npuBUaHO. B KOHCTpywmpaHeTo Ha (QWIMOBHS pa3ka3, B ITOMHUTAIIHUSL
CKENTUIIM3bM M OTHOIIEHUETO KbM IMpaBuiaTa Ha Oyp:K0oa3HOTO OOILECTBO UMa
MHOTO 0010 MeXJy KMHOTO Ha Tpup u BunrepOepr ot eHa cTpaHa U KHHOTO
Ha Pedpn. ToBa He ca mpwIMKUTE B HM3pAa3HUTE CpeAcTBAa. A B MAaTOChT Ha
OTPULIAHUETO.

N300pbT HA mepcoHaxu B KUHOTO Ha PedH e sicen u OezanenannoneH. ToBa ca
OOMKHOBEHO XOpa M3BBHH 3aKOHA, MApPTHHAIM, XOPa, KOUTO HSAMAT MHUJIOCT KbM
Humo. Hukoit BbB nepcoHaxkutre BbB ¢unmute Ha Pedn He ce ycmuxpa. Mnu
MOHE 3PUTEINIAT MOMHHU M30IMHATUTE OT BBPXOBHO HaIpexeHue juia Ha Majc
MuxkenceHn, Tom Xapau, Paiibn ['ociunr, 3natko bypuu.

Mupena BacuneBa oOTKpuBa e€JHa HMHTEPECHa MOAPOOHOCT: YTBBPACHUTE
npaBuja Ha OOIIECTBOTO HE MO3BOJIIBAT HAa MEPCOHAXHUTE BbB (PUIMHUTE Ha
Pedn na mposiBAT MbkecTBeHOCTTa cH. M Ta3u HEBB3MOKHOCT OT Bh3Mb)KaBaHE
BoAM crien cebe cu Ao oOma He3psuiocT. VHTepecHO € na ce u3cienBa
MOBEJICHUETO Ha MPOTAaroHUCTUTE BBB (puiamute Ha PedH KbM KeHUTE.
Hacunuero nomuHupa BB BCSKa CIleHAa B HETOBUTE (UIMHU. 3aTOBA BCUYKHU TE
obuuar nerictBuero. Korato roBopsT roMmpyunurte. Taka Te Hajarat CBOETO
BEPYIO.

HambaHo cnipaBeinBo e, ue ciea ananusa Ha uinmurte Ha Tpup, Bunrepoepr u
Pedn, Mupena BacunieBa ananu3upa KHHOTO Ha HocuTenkara Ha Ockap Cy3aHe

buep u HeitHOTO IbATOroAUIIHO ChTpyAHUYECTBO ¢ AHnepc Tomac Uencen. 1
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pazOupa ce, ye HsAMa HuKakBa Jlorma B TexuHute ¢uamu oT HoBus Bek.
Hecnyuaiino Cy3ane buep akoctupa B XonuBya. Makap, ye HE CbM CUTYPEH
JaJIu i1 € TaM MACTOTO.

JIoOKTOpaHTKaTa CHpaBEeIJIMBO OTOENA3Ba, Y€ B HIKOIKO OT (QuiIMHUTE Ha
Buep/lleHceH OCHOBHA TeMa € ,,MHCHOHEPCTBOTO®, B HEroBUs Hail 001
HPaBCTBEH CMHUCHJI. ToBa ca W aBTOpUTE, KOUTO BBHB (UIMUTE CH Hall —
KaTerOpUYHO 3aCTaBaT Ha CTpaHaTa Ha CIIaOusl.

Amnporo, He MHCHS, Y€ TEPMHUHBT ,pEATU3bM® B HETOBUS HAJIOKEH B
OBATapCKOTO M3KYCTBO3HAHME KOHTEKCT € Hall — MOAXOSI 3a €JHO OT Hail —
aBaHTapJHUTE TEYEHUSI B CBETOBHOTO KHHO.

B mocnenHara yacT OT AucepTanusATa CKaHAWHABCKOTO KUHO € €CTECTBEHO
uHTEerpupano. OTAENeHO € MACTO Ha BaXKHU PEKUCHOPH, ChC CBOU MPUHOC U ChC
COOCTBEH TMOYEpPK: HOPBEKEIHT Noaxum Tpup, Poit Annepmion u PyGen

Ocnynn, Hunc Apnen OrmuieB 1 HEroBus KyJITOB cepHuall ,, MHUJICHUYM .,

I1l. 3nauuMocT Ha wu3ciaeABaHHsi NpPodJeM B HAYYHO H HAYYHO-
NMPUJI0KHO OTHOIIEHHE.

Jla ce aHanm3upa CKaHJMHABCKOTO KMHO U TO B HErOBUsS aOCOIIOTEH 00eM — OT
IIBPBUTE KMHOCAIOHHU, OCTpoeHu B Konenxaren, CTOkXoaM U XpUCTUSHUA 10
nocnexaute Guamu Ha Moaxum Tpup m Aku Kyapucmaku e amMOHIMO3HA
3a7a4ya, M3HUCKBAalla [OTEHLMAJ, KaKbBTO JIOKTOPAHTKaTa ONPENEICHO
MIPUTEXKABA.

3a pga 3amutd Te3ara cu, Mupena BacuneBa e KOHCTpyHwpalia CTpoiiHa
JIOKA3aTEJICTBEHA CUCTEMA, B KOATO AKLIEHTUTE €A SICHA U IPUEMJITABH.

bux mnpenopbuan, mpw €BEHTyaJIHO MyOJMKYyBaHE Ha JHUCEpPTAIUsATa J1a Cce
IIOMHUCJIM JQJIM HE € MO — JIOTUYHO TJIaBaTa, aHAJM3Mpamla KMHOTO Ha Kapi
Teonop paitep na noiae Ha MsACTOTO ¢ — T.€. ipeau beprman. Onie noseye,
ye JAaTCKO KHHO, TaKOBa, KAakBOTO TI0 TMO3HaBaMe JHEC, HMMaMme 3apaau

PEBOJIIOLIMOHHUTE HOBOBBBEAEHUSA, KOUTO [Ipaiiep mpaBu B pa3kaapoBKaTa Ha
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¢unMoBuUs pa3kas, BbB BIAJCCHETO Ha (PpUIMOBaTa Kamepa, KbJETO TOW CTaBa
€CTECTBEH TMpOABDKUTET Ha HOBOBBBeAeHHsTa Ha [pudur. W 3apamu
aOCONIIOTHO HOBAaTOPCKOTO OTHOIIEHHE MEXKIYy PEXKUChOP M aKTbOp —

IMPAaKTUYCCKH, HCBUK/IAHO IIPCIH TOBA.

Kakto cmomenax u mo — rope, a3 CbM CKENTHYEH KbM KadecTBara Ha
IBWKEHUETO ,,JlorMma’95” u Hamupam, 4e TojisiMa 4acT OT MOCTYJIaTHUTE MYy ca
Her3nbIHUMU. [0 Ta3m mnpuymHa camMuTe aJeNnTh Ha JABUKEHUETO, Camo
HSAKOJIKO TOJIMHU 10 — KbCHO MPEKpayYBaT MOCTYIATUTE, OCTABIMKN I'M HA CBOUTE
enuronu. He ue Hama ¢duimu, cHUMaHu Oe€3 OMEpaTOPCKO OCBETJICHHE, 0e3
cnenuaiHa ontuka u 6e3 ¢puntpu. Ho ToBa He ca ¢punmure Ha Jlapc ¢on Tpup u
Tomac BuntepOepr. Huto mbk ru mpaBu anpuopHo no0pu. CriomHeTe cu
CHEXXHaATa CclieHa B HadajgoTo Ha , Axtuxpuct! Ilemus ,Memanxonus®,
,2Humdpomankara*! Ilporpamuus ,Jlorsun“! ,Jloep1* u ,,Ome no exHo* Ha
BuntepOepr!

Hckpeno BsipBaM, ue eHeprusita Ha ,,Jlorma’95 ornaBHa € M3depriaHa M JTHEC
HUKOM HE S IPUEMa HaCEPHUO3HO.

JlokTopaHTKaTa TBbpPAU: ,,JlorMa 95 mcka na mokaxe Kak CBEThT HAaWCTHHA
u3riexna u 3Byud. [IpobnemMbT € Tam, 4e a3 He MCKaM Ja BUIS KaK CBETHT
HAMCTUHA U3TJeXKAa. 32 MEH € BAXXHO KaKbB CBAT M3rpaxkaa aBTOpbT. Hero
MCKaM J1a BUJIs. 3al[0TO B KHHOTO aBTOP € PeXKUChOphT. U Tyk BbOOIIIE HE cTaBa
qyMa 3a KWHOTO Ha WIIO3UUTE. A3 TOBOpsi MMEHHO 3a Haih — J00poTO
ckaHAMHABCKO KuHO. OCBEH Beue cloMeHaTuTe (uiamu, cTaBa AymMa M 3a
,J10bnkuTe Ha Apam®, u 3a ¢unvmure Ha Cy3ane buep mnpenu HelHus
XOJIMBY/CKM neprof. 3a Poii Annepmon, Aunepc Tomac Mencen. Bewukn Te, ¢
M3KIItoUYeHue Ha Poil AHJIepIIOH UMAaT B Ha4alloTO HsIKakBa Bpb3ka ¢ Jorma. Ho
1su10To UM TBOpuecTBO cien 2000-ta roaMHa € Mo — CKOpPO OTpUIlAaHUE Ha

JormMatusMa Ha ,,Jlorma 95
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BpoOie, B rmaBa Ne5 | Jlorma 95 — BpeMeTO Ha €KCHEPUMEHTUTE UMa JOCTa
BOJIHM TBBPJICHUS, KOWTO BIW3aT B TPOTUBOPEUHE C peanHara (QuiMoBa
npaktuka. llle mam camo equn nipumep: ,, [{eama na ,,/{oema 95 e 0a 3anuyu
PeACUCLOPA Kamo OOMUHUPAW asmop Ha uima u 0a 0ade nvbm HA eKund.
Duamvm Kamo asmopcko npousgedeHue e OypiHcoasHa uoes u cpeuyy moea ce
00pvUwa meuenuemo.

Humo nmo — morpenrHo ot mogo0HO TBBPACHHE, KOETO, HA BCHYKOTO OTTOpE, €
MAOHMCTKO, W MO CBOSI MATOC TPaBUTHUPAa KbM JIEBUYAPCKUTE JIOBYHTH BHB

@pannus ot 1968-ma roguna.

V. Ilpunocu

Crnen BCHYKO Ka3aHO JIOTYK, ChbM YOE€NIEH, Y€ W3CIIEBAHETO BHPXY TEMHTE U
CTWJIOBETE B CKAaHJIMHABCKOTO KHHO, MPEACTaBEHO HU OT Mupena Bacunesa e
ycrnemHo. [IpyHOCHUSAT My XapakTep € CUHTE3UpaH B YETHUPU TOUYKHU, U3JIOKEHU
B [IPUJIOKEHUETO KbM JIUCEPTALIMATA!
1. KakTo Beue crioMeHax, CKaHJWHABCKOTO KWHO € €JMH HUHTerpajieH
OPraHu3bM, 4acCT OT €BPOIEUCKOTO U CBETOBHOTO KMHO. TO#l € BaxkeH
€JIEMEHT, YHETO BIMSHUE BBPXY CBETOBHHUS (UIMOB TIpOIEC €
oce3atenieH. “TeMH U CTUI0BE B CKAHAMHABCKOTO KMHO € U3CJICIBAHE
¢ @Qokyc BBPXYy Hal-OTKpOSBAIUTE CE€ TEMU HW MOTHBU B
CKaHJAMHABCKOTO KHHO.
2. “Temu 1 CTUIIOBE B CKAaHJIMHABCKOTO KMHO' € aMOMITMO3EH MPOECKT,
B KOWTO NMYM pa3Max U TBOpPYECKO BboOpaxkeHue. [Ipocneneno e
Pa3BUTUETO HAa CKaHAWHABCKUS (PUJIM OT 3apakJaHETO Ha KUHOTO JI0
Hallli THU
3. OcCbleCTBEHA € KOMIUIEKCHA XAPAaKTEPUCTHMKA HAa SIBJIEHUETO OT

HCTOPHUYCCKA, KYJIITYPOJOrndHa U KI/IHeMaTOFpa(l)I/I‘IHa ri€aHa TO4YKa.
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Baxen akueHT € Bpb3KaTa Ha  CKaHAWHABCKOTO KHHO C
KnuHeMartorpaduuTe Ha Apyru ctpanu B EBpomna u Amepuka.

4. Tlorppcenn ca mnpuuvHUTE (QUIMHTE Ha CKAHJIWHABCKUTE
KMHeMaTorpaduu Ja MpeIu3BUKBAT TpPacH HWHTEPEC Ha BOJICIIUTE

CBCTOBHHU (1)CCTI/IBaJ'II/I.

ABTopedepaTbT € HampaBeH cropel u3uckBaHusATa Ha IlpaBunnuka Ha IO3Y
,2Heodpur Puncku® m orpa3sBa OCHOBHUTE T€3H W PE3ydTaTH, NMOCTUTHATH B

KOHKPCTHOTO HU3CJICABAHC.

B zakimoueHue mie kaxka, 4e JOKTopaHTkaTta Mupena BacwieBa mpuTekaBa
3abJIOOYCHN  TEOPETHUYHM 3HAHUS U  MNpOodEeCHOHAIEH ONUT U B
U3ClIeIoBaTelICKaTa CU paboTa JIEMOHCTpHpa KadecTBa 3a CaMOCTOSTEIHO
MPOBEXKJaHe Ha Hay4yHO u3cienBaHe. [lo Ta3u mpuunHa JaBaM IMOJIOKUTETHA
OlLlEHKA HA JWcepTANUATA HA TeMa: ,,JeMH U CTWJIOBE B CKAHJAUHABCKOTO
KHHO® W TMpeljaraM Ha I[OYUTAEMOTO HAYYHO KYPHM Jda NPHCHIH
oOpa3oBareiHAaTAa W HAy4YHA CTeleH ,,JOKTop” Ha Mupena BeceqnHoBa
BacuaeBa, Ilpodecunonanno nampaniaenue 8.4. Tearpanno um ¢uamMoBo

U3KYCTBO /KHHO3HAHUE, KHHOU3KYCTBO U TeJieBU3Us/

18.11.2023 r.
Codus Perenzenr:

/nout. Kocramuu boues/
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I. Brief biographical data of the candidate
Mirela Vasileva has a bachelor's degree in cinematography, NATFIZ "Kr.
Sarafov" /2011/ and Master of Laws, SU "St. Kliment Ohridski" /2013/.
He has participated in creative writing, dramaturgy, acting, production and film
distribution workshops.
In 2015, he completed the online course "Scandinavian Cinema".
She was a manager at Entertainment Cinemas in Edgartown, Massachusetts, a

Junior Expert at the Ministry of Culture 2013-2014, a lawyer at the State



Information Security Commission 2015, an expert at the Municipal Tourism
Enterprise 2015-2017. Since 2012 Until now, he is a regular author of " Cinema"

magazine, a publication of the SBFD.

I. Aims and objectives of the dissertation

In her dissertation, Mirela Vasileva analyzes the main themes and characteristics
of Scandinavian cinema from the emergence of the first movie theaters in this
part of Europe at the beginning of the 20th century to the present day. The focus
of the dissertation is the cinema of Norway, Sweden and Denmark.

Structurally, the dissertation is constructed according to the historical periods
under consideration, with each topic centered around the name of an individual
director whose filmography most fully reflects the artistic regularities of the

specific period.

The sources used by the doctoral student are books, articles, interviews and
video materials specifically related to the topic. To them we must also add the
films that make up the complete filmography of the artists under consideration.

| find the topic of the dissertation under consideration extremely relevant, given
the place of Scandinavian cinema in the world film process throughout the
twentieth century, as well as in the New Century, and its contribution to the
enrichment of film language from Dreyer to Lars von Trier and Nicolas Refn.
Scandinavian cinema has its own specific features. It is easily recognized and
liked by both specialists and the general public. The influence of Scandinavian
drama from the late 19th and early 20th centuries is beneficial. Plays by Ibsen,
Strinberg and Knut Hamsun marked the worldwide success of Scandinavian
silent cinema, and the 1930s fueled Hollywood with actors and actresses who

had become popular in works of Scandinavian cinema before.



The connection between cinema in the Nordic countries and the state education
system is extremely curious. The Scandinavian countries are the only ones
where film distribution revenue is tied to state policy in the education system of
those countries.
A characteristic feature of the Scandinavian cinema of this period is the social
orientation of the themes and the inclusion of modernity in the plot. With this, it
was born with the new German cinema of the 1920s and the use of
expressionism as an artistic technique.
Viewed globally, the dissertation sets the following tasks:
- To examine the national cinematographies of the Scandinavian countries
in the context of the national historical and cultural evolution.
- To analyze the works of the most important film directors and bring to
the fore the specific features of their films. First of all, the individual
characteristics of the film language and the influence that each of them
has on the world film process.
- To analyze the author's approach of each one of them and to single out
the films grading the uniqueness of the "Scandinavian cinema"
phenomenon.
To look for the reasons that led to the unprecedented number of
international awards for the films of the Nordic countries, especially from
Bergman to the successes of Scandinavian cinema today.
The exhibition is arranged in three main chapters, dedicated to three national
cinematographies - Norwegian, Swedish and Danish. The sequence is
determined by a historical approach, characterizing the chapter devoted to
Norwegian cinema, which is radically different from the parts devoted to
Swedish and Danish cinema. The social approach to the evolution of the film
process is emphasized here. The reason is that Norwegian directors are hard to
recognize, with the exception of two directors from our time - Peter Ness

["Eling"/ and Joachim Trier /"Thelma", "Oslo 31 August™, "The worst person in
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the world"/. Norwegian cinema cannot boast of a director - a locomotive to

attract universal attention.

On the other hand, the chapter dedicated to Swedish cinema is centered around
the work of one of the authors without whom the world cinema of the 20th
century would be unthinkable: Ingmar Bergman.

A special place is devoted to the environment in which the genius director grew
up. His childhood and adolescence predetermine the plots of a large part of his
films. Suffice it to mention "Fanny and Alexander"”, "Winter Light" and Bille
August's "Best - Good Intentions" based on his script.

Bergman became world famous with his three films of the 1950s - "Smiles of a
Midsummer Night", "The Seventh Seal" and "The Wild Strawberry Field".

The doctoral student develops the thesis that all of Bergman's work is an
embodiment of his personal anxieties, doubts and complexes: how certain is
faith in God, is death scary, how does boredom appear in personal relationships?
Why does one betray the people they love? Are the forgivenesses afterwards
sincere? This neurasthenicism, born in the dramas of August Strindberg, creates
an atmosphere that makes the viewer feel drawn to the suffering, to want to
observe it, and gradually turn it into his own personal revelation.

Bergman is little concerned with the global processes affecting humanity. His
scalpel-sharp gaze delves into the individual consciousness - where our deepest
desires, our fears and demons are hidden.

Mariela Vasileva also gives credit to the people of the team who turn Bergman's
dreams into reality: cinematographer Sven Nykvist, as well as actors Bibi
Andersson, Liv Ullmann and Max von Sydow.

Seen globally, the most important theme in the work of the Swedish director is
time - in its constancy, but also in its variability.

As a counterpoint to Bergman's existential themes, the so-called "Swedish

wave" gradually established itself in Swedish cinema. The doctoral student
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dwells in detail on the films of Bo Viderberg and Jan Troel. And to the most
eccentric director who will stun the world with his fantasies - Roy Anderson.
Roy Anderson is a fierce individualist. He creates a world in which the
grotesque is the main protagonist. Paradoxically, the love in his films is the
truest. And brings tears to the audience.

Mirela Vassileva began her study of Danish cinema from 1886 with the pioneer
of Danish cinematography Peter Elfelt and Ole Olsen, the founder of Nordisk
Films Kompagni. The first decades of the Danish film industry were marked by
the movie star Asta Nielsen, who later went on to have a stunning career in
Germany.

The PhD student analyzes the dominant genres in Danish cinema from its first
decades, looking at examples from melodrama and mystery, then skims through
its century-long history, only to return to the first decades to focus our attention
on the work of the biggest name in Danish cinema before Lars von Trier - Karl
Theodor Dreyer.

Mirela Vasileva defines Dreyer as an author who seeks in his films the
connection between the spiritual, the religious and the human. Quite logically,
the PhD student focused her attention on important details in Dreyer's work in
his masterpiece The Passion of Joan of Arc. The analysis of the director's
creative method in researching historical sources and transferring what was
found there to the screen is particularly punctual. The revolutionary way in
which the film was edited was noted. Actually, this is the first film, if we
exclude some experiments from the Russian avant-garde, in which the close-up
is so methodically and convincingly imposed. Which in turn makes the actress
playing the lead role, Maria Falconetti, a legend.

The doctoral student concludes that there is one dominant character in the entire
oeuvre of Karl Theodor Dreyer, and that is the Devil, Satan. He is also the

consistent winner in the battle with the weak and confused mortals.



According to Mirela Vasileva, Danish cinematography made its world
breakthrough after Dreyer's classics with the film "Pelle the Conqueror" by Bille
August in 1987. In it, the actor Max von Sydow plays a notable role. For M.
Vasileva, this film marks the beginning of a significant reassessment of the
Danish film identity.

Three years earlier, in 1984, the first film of the director who would
fundamentally change our ideas about cinema - Lars von Trier - appeared with
the film "Element of Crime". Lars von Trier, stepping onto the field of cinema,
declares his deep disapproval of the established norms and restrictions. Against
the dictates of the Danish Film Institute, he made a film in English, with actors
from all Scandinavian countries. With this, he imposes something that was ruled
before him - the creation of a unified supranational Scandinavian cinema, which
obeys only the laws determined by the director's will. And he will defend his
belief to this day

.In 1995, Lars von Trier and another Danish director, Thomas Vinterberg,
published the manifesto "Dogma'95" along with ten rules called "The Vow of
Chastity". They are joined by several others. According to the PhD student, “The
film movement aims to renew contemporary film creativity, it targets the
growing alienation from reality in cinemas and bans effects and technical
finesse, illusion and genre dramaturgy."

The creators of "Dogma'95" began to break the rules formulated in this way a
few years later. In fact, they each make a Dogma movie. Lars von Trier makes
The Idiots. Which is not at all in the top ten of his successful films. Today,
Dogma does not really exist and is only mentioned sporadically by some film
critics. And its complete negation is Lars von Trier's Dogville, eight years later.
In the chapter devoted to the films of Lars von Trier, the PhD student's bias
towards the unique galaxy called Lars's cinema is evident!

The most important contribution of the genius Dane is the methodical

destruction of established stereotypes in world cinema. Ever since "Europe” he
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speaks a new language unknown to the audience and patiently fulfills his
enlightening role.

Each new film is a lesson in cinema in which the rules are questioned.

In this sense, he is a direct heir to the aesthetics of Carl Theodor Dreyer. And
"Medea" is a unique experience. For his radicalism, Lars von Trier has no equal
not only in Scandinavian cinema. He is the most radical innovator who created a
language that is different not only from Bergman's language, but also from the
models that are considered the standard in world cinema.

The next chapter is dedicated to the director who draws inspiration from
Hollywood and its most radical representatives - Quentin Tarantino, early Oliver
Stone, David Fincher - Nicholas Refn.

On the surface, there seems to be nothing in common between the styles of the
"Post Dogma" directors on the one hand and Refn's style. But this is only
apparent. In the construction of the film narrative, in the sweeping skepticism
and attitude towards the rules of bourgeois society, there is much in common
between the cinema of Trier and Vinterberg on the one hand and the cinema of
Refn. These are not the similarities in the means of expression. And in the
pathos of negation.

The choice of characters in Refn's cinema is clear and unquestionable. These are
usually outlaws, marginals, people who have no mercy for anything. None of the
characters in Refn's films smile. Or at least the viewer remembers the faces of
Mads Mikkelsen, Tom Hardy, Ryan Gosling, Zlatko Burich, strained by
supreme tension.

Mirela Vasileva discovered an interesting detail: The established rules of society
do not allow the characters in Refn's films to show their masculinity. And this
impossibility of manhood leads in its wake to general immaturity. It is
interesting to examine the behavior of the protagonists in Refn's films towards
women. Violence dominates every scene in his films. That's why they all love

the action. When the fists talk. This is how they impose their belief.



It is only fair that after analyzing the films of Trier, Vinterberg and Refn, Mirela
Vasileva analyzes the cinema of Oscar winner Suzanne Bier and her long-term
collaboration with Anders Thomas Jensen. And of course there is no Dogma in
their New Century films. It is no accident that Suzanne Bier landed in
Hollywood. Although I'm not sure if it belongs there.

The PhD student rightly notes that in several of Bier/Jensen's films, the main
theme is "missionary"”, in its most general moral sense. These are also the
authors who in their films most definitely stand on the side of the weak.

By the way, | don't think that the term "realism" in its context imposed in
Bulgarian art studies is the most suitable for one of the most avant-garde
currents in world cinema.

In the last part of the dissertation, Scandinavian cinema is naturally integrated. A
place has been allocated to important directors, with their contribution and with
their own handwriting: the Norwegian Joachim Trier, Roy Andersson and

Ruben Oslund, Nils Arden Oplev and his cult series "Millennium".

I. Significance of the researched problem in scientific and scientific-
applied terms.

Analyzing the Scandinavian cinema in its absolute volume — from the first
movie theaters built in Copenhagen, Stockholm and Christiania to the last films
of Joachim Trier and Aki Quarismaki is an ambitious task, requiring potential,
which the PhD student definitely possesses.
In order to defend her thesis, Mirela Vasileva has constructed a slender
evidentiary system in which the emphases are clear and acceptable.
| would recommend that, when the dissertation is published, it should be
considered whether it is not more logical that the chapter analyzing the cinema
of Karl Theodor Dreyer should come in its place - i.e. before Bergman.
Moreover, we have Danish cinema as we know it today because of Dreyer's

revolutionary innovations in the storyboarding of the film narrative, in the
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mastery of the film camera, where he becomes a natural extension of Griffith's
innovations. And because of the absolutely innovative relationship between
director and actor - practically, never seen before.

As | mentioned above, | am skeptical of the qualities of the "Dogma '95"
movement and find that many of its postulates are unworkable. For this reason,
the adepts of the movement themselves, only a few years later, crossed the
postulates, leaving them to their epigones. Not that there aren't films shot
without camera lighting, without special optics and without filters. But these are
not the films of Lars von Trier and Thomas Winterberg. Nor does it make them
a priori good. Remember the snow scene at the beginning of "Antichrist"! The
whole "Melancholia”, "The Nymphomaniac"! The program "Dogville"!
Vinterberg's The Hunt and One More!

Hckpeno BsipBaM, ue eHeprusita Ha ,,Jlorma’95 ornaBHa € M3depriaHa M JHEC
HHUKOM HE S IPUEMa HaCEPHUO3HO.

The PhD student claims: "Dogma 95" wants to show what the world really looks
and sounds like. The problem is that | don't want to see what the world really
looks like. It is important to me what kind of world the author builds. | want to
see him. Because in the cinema, the author is the director. And this is not about
the cinema of illusions at all. I am talking about the best Scandinavian cinema.
In addition to the films already mentioned, it is also about "Adam's Apples" and
the films of Suzanne Bier before her Hollywood period. For Roy Andershon,
Anders Thomas Jensen. All of them, with the exception of Roy Anderson, have
some connection with Dogma in the beginning. But all their work after the year
2000 is rather a negation of the dogmatism of "Dogma 95".

In general, in chapter #5 "Dogma 95 - the time of experiments" there are quite a
lot of arbitrary statements that contradict real film practice. | will give just one
example: "The purpose of "Dogma 95" is to eliminate the director as the
dominant author of the film and give way to the team. The film as an author's

work is a bourgeois idea and the tide is turning against that.'



Nothing could be more wrong than such a statement, which, on top of that, is
Maoist, and in its pathos gravitates towards left-wing slogans in France since
1968.
I. Scientific contributions
After everything said so far, I am convinced that the research on themes and
styles in Scandinavian cinema presented to us by Mirela Vasileva is successful.
Its contribution is summarized in four points set out in the appendix to the
dissertation:
1. As | have already mentioned, Scandinavian cinema is an integral
organism, part of European and world cinema. It is an important element
whose influence on the world film process is tangible. *Themes and Styles
in Scandinavian Cinema" is a study focusing on the most prominent
themes and motifs in Scandinavian cinema.
2. "Themes and Styles in Scandinavian Cinema" is an ambitious project
that shows scope and creative imagination. The development of
Scandinavian film from the birth of cinema to the present day is traced
3. A complex characterization of the phenomenon was carried out from a
historical, cultural and cinematic point of view. An important highlight is
the connection of Scandinavian cinema with the cinematography of other
countries in Europe and America.
4. The reasons why the films of Scandinavian cinematography arouse

lasting interest at the world's leading festivals are sought.

The abstract was made according to the requirements of the Rules of the
Neophyte South-West University of Applied Sciences and reflects the
main theses and results achieved in the specific study.

In conclusion, | will say that the doctoral student Mirela Vasileva has in-depth

theoretical knowledge and professional experience and in her research work
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demonstrates qualities for independent conduct of scientific research. For this
reason, | give a positive assessment of the dissertation on the topic: "Themes
and styles in Scandinavian cinema" and propose to the honorable scientific jury
to award the educational and scientific degree "doctor" to Mirela Veselinova
Vasileva, Professional direction 8.4. Theater and film art /cinematography,

cinematography and television/

18.11.2023 1.
Sofia Reviewer:

/ Assoc. Prof.. Kostadin Bonev/
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