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YBon

KuraiickoTo My3WKaqHO H3KYCTBO MMa [IPEBEH IPOM3XO[, KOHTO obcrosTen-
CTBEHO U LIMPOKO € M3CIeBaH OT MHOTO HCTOPUIIM, MY3UKOBEIH, €3UKOBEIH, IICU-
XOJIO3H U APYTH YYSHHU OT CTpaHaTa v OT yykOuHa. borarcTBoTo oT uctopudecku Gpaktu
JlaBa Bb3MOXKHOCT 3a PA3JIMUHU THIKYBaHUs, CBP3aHU C HETOBOTO Pa3BUTHE B MHOIO-
BEKOBHaTa My HCTOpHUs. KHTalickoTo My3MKallHO N3KyCTBO MMa CBOSITa CAMOOUTHOCT,
HOCH MHAMBUAYaJHU OTIMYHUTEIHHU OEJe3u U € IBIOOKO CBBP3aHO C PAa3BHTHETO Ha
oOmiecTBata, ¢ OUTa, C TPAAUIMUTE U BIPBAHMATA, C €3MKOBATa KYJITypa, C IIPUpoaaTa
1 KITMMAaTHYHUTE yCIOBHS 1 C OIIE PEANIIA CHIIECTBEHHU (haKTOPH, KOUTO AaBAT OTpaXKe-
HHE B HeroBute cnennpudHun GopMu Ha mposBieHHs. Pa30mpa ce, B HaIlMOHAIHOTO
M3KYCTBO CE OTKPHBAT U Pa3sHOPOIHH (POPMHU HA BIUSIHUS OT APYTU U3TOYHH KYITypH.

Ilo3oBaBaiiku ce Ha ,, Mcmopus na kumaickama Mmy3ukanina aumepamypa’” OT
Jxy LlneHmKxp — My3UKOBE 1 M3CIIe0BaTEN HAa TPAJUINOHHA MYy3HKa, B IPEAroBoOpa
kbM Tazu kHura UsH JDkyH(an orOensBa Tpute (a3m, Ha KOUTO MOXe Ha OBIeC
paszeneHa KuTalickarta My3HKaJIHa JIUTepaTypa:

= IIspBa ¢a3a — Ilepuoo na ,,I'y FOe”. KbM Ta3u kaTeropus ce OTHACAT TpU U
4yeTupH iepornudpHute noemu ot aquHactus oy n Uyckure crpodu ot [lepuona na
BOIOBAILIUTE JBP)KABH.

=  Bropa da3za — Ilepuoo na ,, buan FOe”. B Ta3u kaTeropus nomnajaar: ApeBHarTa
XaHacKa MOe3Usl; CTUXOTBOPEHHATA ,,;0edy”’; YeTUPUCTUIINATA OT AnHacTuuTe Cyel u
Tan u ,,ub” — ot quHacTus CyH.

=  Tpera ¢a3a — Ilepuoo na ,,Jocun FOe”. To3u mepuo ce XxapakTepu3upa chC:
CeBepHaTa My3uKaiHa apamMa — oT auHactus lOen; ,,KyHuio” — BuUx TpaauuuoHHA
My3HUKallHa [paMa OT TuHacTus MuH; ,,Xya0y” — ot muractus LuH.

3a mppBaTa M 3a BTOpaTa oTOENA3aHu (pa3u € MHOTO TPYJHO Jia C€ TOBOPH, Thi
KaTo My3WKaTa M HMapTUTypUTe HE MOraT jAa ObJIaT Mpech3nafeHu. MoxkeM camo na
rajaeM KakBa € Omia peajHaTa CUTyalys - CIIOpe JINTepaTypPHUTE U3TOYHUIIN OT J1ajie-
HUS HICTOPHUYECKH MEPHOJ, a CBIIO U KaTO MMaMe MPeIBU 3alla3eHUTe My3HKaIHI HH-
CTpyMEHTH. B T031 cMHCHII, H3y4aBaHETO Ha JPEBHUTE KUTAHCKH BOKAJIHU My3UKaIHU
(hopMH € U3KITIOYHUTEITHO TPYIHO H3Cie[BaHe.

B nucepTannoHHUS TPYA ce pasriexa pa3BUTHETO HA CbBPEMEHHOTO KHUTAWCKO
BOKAJIHO MY3WKaJIHO TBOPYECTBO M M3MBIHUTEICKO M3KYCTBO OT Pa3jIMYHH ACIEKTH,
KOWTO IIPEACTABISABAT PETPOCHEKTUBHU (POpPMH HA BIMSHMSA M B3aMMOJCHCTBHS Ha
HaIMOHAJIHATa KyJITypa CbC 3alaJHOTO My3UKAIHO U3KYCTBO.

Bogema poinst BbB BOKAIHOTO U3KYCTBO Ha ChbBPEMEHHOTO KYJITYPHO Pa3BUTHE
UMaT HAJIOXKUINTE CE MMEHAa Ha KOMIIO3UTOPH U U3MBIHUTENH, KOUTO Ch3JaBaT WU
HHTEPIPETHPAT MY3UKAITHO TBOPYECTBO. Te€3M TBOPIM JHEC OCHIIECTBSIBAT BPB3KaTa
MeXly HAIMOHATHNTE TPAAWINN U ChbBPEMEHHHUTE IOAXOIN B TBOPYECTBOTO. Mexay
Hal-u3sBeHNTE MMeHa Ha komno3utopu ca: He Ep, Cuan Cunxaii, Csio FOmeid, /[xao
Oanpen, Toit JIytunr, Xyan 3u, Jxun CsaH u 1p.



Hsikon TBOpOM Ha MOCOYEHHUTE KOMIIO3UTOPH IIie OBAAT 0OEKT Ha MpEACTaBsHE U
aHallu3 B OCHOBHUTE IJIaBU HA TOBA HAYYHO U3CJIE/(BAHE.

HannonanHa ¥ CBETOBHa M3BECTHOCT MMAT TOJSIM Opoil MEBIM, WHCTPYyMEHTa-
JMCTH, JUPUICHTH, Xopeorpadu W APYTW TBOPIHM, KOUTO JHEC TPEICTABAT B CBOSTA
MPaKTHKA KATAHCKOTO MY3HKaJIHO M3KyCTBO MO PA3IHMYHH H3IIBIHUTEICKU (opMH.

W3kycTBOTO Ha BOKaJIHATAa My3HKa € HE CaMO TEXHUKA, HO ¥ KynTypa. To e mpsiko
CBBP3aHO C MOJUTHYECKH, HKOHOMUYECKN U KYITYPHH aCIICKTH IPE3 PA3IHIHN BpeMe-
B TIEPHOJX OT Pa3BUTHETO HAa KHTAalcKaTa IbpykaBa. 3a a ce pa3depar mpobiemure,
IIpeJUMCTBaTa U IPEeJU3BUKATEIICTBATA MIPE]] Ch31aBaHETO U U3IIBIHEHUETO Ha ChBpe-
MEHHa KHMTaiCKa BOKaJIHA My3HKa, € HEOOXOJUMO Ja C€ M3SICHAT BAXKHU JIETAHIId OT
HEITHOTO pa3BUTHE IIPe3 Pa3IUYHU UCTOPUYECKU eTaIlu.

IlesmTe, KOUTO CU MOCTaBs TO3U JUCEPTALIUOHEH TPy, ca Aa MPEICTaBU POJIATa,
BIMSIHUETO U 3HAYEHMETO Ha KuTalickaTa BOKaJHAa My3HKa 3a Pa3BUTHUETO Ha HAIUO-
HaJIHaTa KyATypa U My3HKajiHa Iefaroruka. BeB BokamHaTa My3HKa HaMUpaT OTpaxke-
HHE 00IIECTBEHO-TIOIMTHIECKNTE HAIIMOHAIHO-UKOHOMHYECKUTE U KyITypHO-(OPMH-
pammTe acleKTH Ha Pa3BUTHETO HA KHUTAaicKaTa IbpXKaBa B Pa3IMdHU MEPHUOAU OT
HEWHOTO CBIIIECTBYBAHE.

Mesxny rnaBHHTE 3aJa4H € 1a ce MPEICTaBH NMpobiIeMaTukaTa, CBbp3aHa ¢ Ipe-
JMMCTBATa U NIPEAN3BUKATEIICTBATA IIPH CH3AABAHETO M U3ITBIHCHUETO HA ChbBPEMEHHA
KHTalCcKa BOKaJTHA My3HKa. Ta3u KOHIEIHS € HEOTJEINMa OT Pa3IiIeKIaHETO Ha BaXK-
HU JE€TalIu OT HEMHOTO UCTOPUYECKO U CbBPEMEHHO Pa3BUTHE.

O0eKT Ha M3cieqBaHeTO 1ie ObAe BIMSHUETO Ha THEIIHATA 3arajHa My3UKaJlHa
KyJTypa BbPXY HallMOHAJIHATA KyJTypa U HEHHOTO pa3BUTHE, KAKTO U B3aUMOJCH-
CTBUCTO MEKIY TAX.

I'JIABA 1
Bb3HnKBaHe U pa3sBUTHE HA BOKAJIHOTO MY3HMKAJIHO
TBOPYECTBO U U3MBJIHUTEJICKO U3KYycTBO B Kuraii

1. KpaTku HCTOpPHYECKH JaHHH 32 KHTAiCKOTO BOKAJIHO
MY3HUKAJIHO H3KYCTBO
1.1.1. Tpaouyuonnama Kumaiicka 80KaIHa My3UKa
1.1.2. Onosnasane u erusHue Ha 3anA0HOMO BOKAIHO U3KYCMBO 8bPXY
HAYUOHATHAMA MY3UKA
1. 2. PonsATa Ha YYMJIMII[HATA MeCeH 32 HAIMOHAJIHOTO TBOPYECTBO
1. 3. [TosiBa ¥ pa3BUTHE HA KUTAHCKUTE Xy10’KeCTBEHH MECHH
1.3.1. Paznuunu My3uKaiHu RpaKmuKu, C6bP3aH C 8adCHU NOTUMUYECKU
MOMeHMU 3a ObpIAHCABAMA
1.3.2. Bv3paoicoane Ha 8OKATHAMA MY3UKA



1.1. KpaTKu HCTOpPHYECKH TaHHH 32 KHTAi{CKOTO BOKAJTHO
MY3UKAJHO H3KYCTBO

[onsTuneTo ,,rpaguHOHAA KUTaHCKa BOKAIHA My3HKa™ BKIIFOYBA B ce0e CH MHOTO
¢dakxTopu. CaMOTO MOHATHE ,,BOKATHA MYy3HKa~ € Uy)KICCTPaHEH MY3HKaJeH TEPMHUH,
BbBeleH B Kurail enBa B kpast Ha XIX u Hauanoro Ha XX Bek. B npeBen Kuraii Bokan-
HaTa ¥ MHCTPYMEHTAJIHA My3HKa Ca HApHYaHH IPOCTO ,,My3UKa’™ ¥ JIUIICBA IO3HATOTO
HHU KaHpOBO paszeineHne. CrennpudHr BOKATHH MY3UKATHH (OPMH ca: ,,HapoITHA
MeCeH””; ,,XapMOHUYHHU NecHU’; ,,kpatku Csi0”; ,,BOGHHH IECHHU’; ,,IECHU 3a UTpa’;
,[IECHU OT LIApCTBO ¥Y”’; ,,MIOETUYHO TMeeHe”; ,,My3HKa OT ernoxara Ha nuHacTus CyH”;
,,TPaJIMIIMOHHA KUTAlCKa My3HKaJlHa JApama” U T. H. YIOBaBaliKi ce Ha UCTOPUSATA, B
JIpeBHATa KUTAWCKa My3HKaJIHAa TEOPUsS UMa TPU MOHATHUSA: ,,r7ac”, ,,TOH” U ,,My3HKa”,
HO TEXHUTE 3HAUCHUS HE Ca TOYHO CHIIUTE KaTO ONpEJeNICHUsATa B ChBPEMEHHATA ,,BO-
KaiHa My3uka”. B npeBeH Kuraii He chlliecTByBa ,,BOKajHa My3UKa', KakTo s pa3ou-
pame jaHec.

1.11.  Tpaouyuonnama xumaiicka 80KAIHA MY3UKA

= [Jlepuoa na ,I'y FOe”

= Jlepuoa Ha ,,buan I0e”

= [lepuop Ha ,,/Jl:xun FOQe”

Hepuon na ,,I'y FOe”. Ot rneaHa Touka Ha pa3BUTHETO HA JPEBHATa KUTAHCKa
My3HUKaJlHA HCTOPHS, TPAAUIIMOHHOTO BOKAJTHO HW3KYCTBO BCHIMHOCT € OCHOBHHST
KOMITOHEHT M 0a3a Ha MHOTO APYTH My3HKaiaHU Gopmu. PaznuyanTe GopMu Ha My3nKa
ce pa3BUBAT HA OCHOBATa Ha HAPOJHHUTE MECHU, KOUTO 3a€IHO ChCTABAT UCTOPHUATA HA
Pa3BUTHETO Ha KMTalickarta My3uka. Haii-paHHaTta My3uKa € CBbp3aHa C I0€3HATa U
TaHIla, KOETO € MPUCHIIO SBJICHHE B paHHATa My3UKallHA MPAKTUKa Ha YOBEYECTBOTO.
OTIMYMTEIHNA 32 BCSAKA €I0Xa Ca Pa3IMYHA BOKAJIHU (OPMH, KOHTO MPEACTaBSIT
HaBUIINTE B )KABOTA HA XOpaTa, PEIIMTHO3HAUTE BAPBaHUs, MECTHATA CpeJia.

PasButneTo 1 IpoMeHHTE B TPAAUIIMOHHATA KUTaliCKa BOKATHA My3HUKa BHHATH ca
CBBP3aHU C ICHCTBUTEITHUTE YCIIOBHS Ha KOHKpeTHATa enoxa. ColuanHara npupoja Ha
®deomanHoTO 00IIECTBO U CEJICKOTO CTOIMAHCTBO 3a IOBEUYE OT JABE XWIISAU T'OJUHU Ca
Ch3IaTH My3HKallHA KyJITypa u (hopMma, KOSTO € ChBMECTUMa ¢ Hes. V3ydaBaHeTo Ha
JIPEBHOTO KHUTACKO TPaTUIIMOHHO BOKAIHO MY3HMKaTHO M3KYCTBO € CEpPHO3HA TPYA-
HOCT, 3aI[0TO MOBEYETO CICHUPUYHHN aKyCTUYHU (HOPMHU U MY3UKAITHU MAPTUTYPH Ca
M34Ye3HAIN WU 3ary0oeHn. Moxe Jla ce HalpaBu UCTOPUYECKA CTIpaBKa caMo 3a 4acT OT
CJIOBECHUTE TEKCTOBE B 3alla3€HUTE OT TOBAa BPEME KJIACHUYECKU Mpou3BeAcHUs. Bb3
OCHOBA Ha HAaJIMYHATA JINTEPATYPA, U Upe3 KOMOWHAIHS C APYTHU TOMOIIHA MaTepUaH,
MOJXKE JIa Ce HAMPaBSAT CIEKYJIaTUBHU 3aKIIIOUEHUS, Y€ TPATUITUOHHUTE BOKATHA MY3H-
KaJTHU (OPMU B JPEBHUS KUTAWCKH My3HUKaJIeH TIEpHOI, Ca pa3/IeJIeHH YCIOBHO Ha JBa
tuna — ,, Knueama na nechume” u ,, 9y v (Ctuxoc6upka ot I1I B. mip. H. e.) .

., Knueama na necnume” cvappxa 305 npoussenenus ot nepuoga Mu u [an no
cpenara Ha niepuona I/lporemu u ecenu. ,, Knueama na necnume” (s J13uH) e pa3zge-
JICHa Ha TPH KaTETOPUU CIIOpe] My3HKara: ,,pbpH”, .1~ H ,,CyH .



@ — eamop (Hapuuanu owe Hayuonanuu Hpasu). Coropanure 106 Hapo HH
necHu ca oT 13 BacaymHu Abp:KaBU U JBa peruoHa. CTUIIOBETE HA TMIEEHE CE MPOSBSABAT
KaTo COJIO ¥ B IyeTHH (HopMHu.

A" (kanonuunu): W3TMON3BAHM Ca TJIAaBHO 3a GAHKETH HAa IMPHHIOBE U OJiaro-
pOIHWIHM, a CBIIO W TPH OQPHUIMAIHHA XPaMOBH IlepeMOHHH. lloBedeTro oOT mpo-
M3BEJICHUATA Ca CH3AAICHHU OT OJIATOPONHUIM U CHBCEM MAallka 4acT OT OOMKHOBEHH
xopa. TBopOure 3a oduamTHITEe XPaMOBU IIEPEMOHHUHN Ca HAIIMCAHU OT MCTOPHIHU 1
MY3HUKaJIHHU CITy>KUTEIH OT AuHACTHATA J[K0oy. ChIbpKaHUETO UM € TIPEAUMHO MUTOJIO-
TUYHO, M3MOJ3BaHO 32 Bbh3XBaJsIBAaHE JOCTOWHCTBaTa Ha mpeauute. [lo chabpxanue,
CTWJI U XapaKTEepPUCTUKH MPWIMYAT Ha KepTBEHU NecHU. W jocera TpaaulMOHHUTE
€MUYHU OBECTBOBATENIHU [IECHU Ca IIMPOKO PA3MPOCTPAHEHU CPEJl HAKOU €THUUECKH
MannuHcTBa B Kuraid.

,,Cyn” (00a): Tyk Ha npejieH IJIaH ca MEeEeHETO U TAHIMTE, U3MOA3BAaHK OT MMPUH-
1OBC ¥ OJIATOPOJHUIM IIPH H3BHPIIBAHC HA KCPTBOIPUHOIICHHUS B ThPKECTBEHA
atMocdepa. 'pynara Ha M3IBIHATENNTE € OTPOMHA — MMPEIUMHO OapabaHHa U JyXOBa
My3HKa; CHJIaTa Ha 3ByKa ¢ BHYIIUTEIHA, TEMOBPHT € XapMOHWICH; PUTHMBT Ha MY3H-
KaTta e 0aBeH, a MEJIOMTa € IPOIBDKUTENHA. [IeeHeTo € ChC CHIICH TTac i 00TraTo Chb-
IbpKaHUE, CHIIPOBOXKIAHO OT TAHIIH.

B cpasuenwue c ,, Knuea na necnume”, , Ilechume Yy’ decTo mMoKa3BaT CyOek-
TUBHUS TIOTJIC]] HA aBTOpa — HETrOBOTO (PAaHTA3HO MICIICHE, PA3IMIHH JKEIaHUS U
MOsIBaTa Ha IMISAPOCT ClIeA KOHPIIUKT C PEaTHOCTTA.

., 4y [[v” e moe3us, cbeTaBeHa oT Hapoja Uy, npeacrasena ot Lo FOen. Jlpyrata
noesust € cheraBena ot Lo KOen u apyru nureparopu.

Ilepuon na ,,buan FOe”. I1o BpeMe Ha mpareHuKka Ha AuHacTUs XaH — [xan L{su
Ha 3amaj, dyXaecTpaHHaTa My3HKa 3amodBa aa HaBiu3a B Kurtail. UyxaectpaHHara
My3HUKa, My3UKaJTHHTE HHCTPYMCHTH M HAaYMHHUTE Ha M3ITBJIHCHHUE, OKa3aBaT HM3KIIO-
YUTEHO BB3ICHCTBHE BHPXY MY3HKallHAaTa KYJITypa IO TOBa BpeMme. Te ChINO Taka ¢
,,YBEPCHH CTHITKHA HABJIH3aT U B MPUIBOPHATA MYy3HKa. BBBEKIAHETO U H3MOI3BAHETO
Ha YETUPH HAITBIHO HOBHU BUJIOBE MY3UKATHU HHCTPYMEHTH: JIFOMHS, ,, KYHeX0y ~ — KH-
Talicka apda, xumupuxu M XvH uyeli - XOpH30HTamHA (redTa, JOBeXaaT JO CH3Ja-
BaHETO Ha HOB THII My3HKa, My3UKaJIHA HHCTPYMCHTH, HAUMHH HA TICCHE U H3IThITHCHUEC
(mecenra ,,csIHTB”’; TIECEHTA ,,ITMH’; TIeCHU TI0 cTuXoBe Ha IlIb; My3uKa OoT emoxarta Ha
CyH).

Opurnnainata popMa Ha U3MBIHCHUE HA MECEHTa ,,CSHID” ¢ a cappella. Axom-
MaHUMEHTHT Ha CTPYHHH U JTyXOBH MHCTPZMEHTHU C€ TOSBSIBA JOMBJIHUTENHO, a yIap-
HUTE MHCTPYMEHTH Ce U3I0JI3BAT SAHOBPEMEHHO 32 OTMEpPBaHE HA PUTHMA U 3a TIeeHe,
KaTo TI0 TO3W HauWH ce (GopMUpa UCTHHCKO ycellane 3a xapmonus. [lecenra ,,caHTD”
[0 TOBa BPEME Beue HE € HAapOJIHA IIECCH B OOIIMS CMUCHI, a TIECEH Ha M3KYCTBOTO.
Haii-Bucmara ¢opma Ha pa3BUTHE Ha NIECEHTA ,,CSIHI'D €A IIECEHTA U TaHIbT ,,/IAI0”,
KOWTO Ce XapaKTepu3upa C aJTePHATHBHO ITeCHE U TaHIIH.

BrpxoBHUTE Blazerenn oOMYaT MHCTPYMEHTA 2yyuH W YMENIO OOpaBsAT C HETO.
BnaromapeHre Ha TAXHOTO SHEPTHMYHO 3aCTHITHHMYECTBO, € HACHPYCHO CBHPECHETO HA
2yyuH W Ch3JIaBAHETO Ha MECHH Ipe3 TO3M mepuoj. Jluteparopute Ha quHACTHS XaH
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YEeCTO CBUPAT HA HEro W IEST 10 BpeMe Ha OQHUMAHH Thp)KecTBa. Te HM3moi3Bar
CBOUTE YMEHHS, 32 Ja IpesaiaT pa3InyHu eMOLUH, 1a KOMIIO3UPAT NECHU | Ja MHIIAT
My3uKanHa Teopus. [IponechT Ha M3ITBIHEHNE U NIEEHE BKJIIOYBA: BbBEJCHHUE, 3aBbPIII-
BaHEe Ha IMECEHHATa YacT, aHTPAaKT (TYLHH), YacT OT MECeHTa, 3aKI0YcHre (TYINH).
Bcndko e M3KIFOYMTENHO €CTECTBEHO M IUIABHO, 0€3 ,,HaKbCBaHE .

., [lecnu no cmuxose na [llv ”- nunaactus Taw, € ,, 31amuusm ek 6 ucmopusama Ha
Kumatickama noesus’’ - emnoxa Ha Oe3MpeIeICHTEH IPOCIIEpUTET B My3uKara. ChIe-
CTBYBaT JBa TBOPUYECKH IOIXOAA: HOe3uUs U My3uKa - CbUNHABAHE HAa HOBH CTUXOBE H
MY3HKa I10 CBIECTBYBAIIN MY3UKaIHU MEJIOINH, U300p HA CIMUX08€e U MY3UKA — My3H-
KaHTUTE U MEBLHTE U30MpaT FOTOBH CTHXOBE, KOUTO CHOTBETCTBAT HA My3UKaTa B CHH-
XPOH ChC CHILECTBYBAIUTE MY3UKaJIHU MeJIOANH. MeloIunuTe, N3M0JI3BaHH B TIECHUTE
or auHacHTUs TaH, NpOU3IM3aT OT HAPOIHHUTE IIECHH, TAHIIOBAaTa My3UKa, HHCTPYMEH-
TaJHaTa My3HKa, JAOUCTKaTa My3HKa U T. H.

,, Mysuxama L{»”’: o Bpemeto Ha AuHacTUsi CyH MECHUTE ce MPEeBpPHIIAT B ,,I1b .
Ch31aBaHETO UM CIIeN[Ba MOTOTO: ,, My3uKka nped cmuxogeme”’. My3HuKaTa € OCHOBHA Te-
Ma, a TeKCTOBETE ca 0a3npaHy Ha My3HKaTa. ABTOPHT Ha TEKCTa € JTBXKEH Jja OTIPE/IeNn
JlyMHTE, CIIOPEZ ChIIECTBYBAIaTa My3HKa, a U3IBIHATEIAT € JUIBKCH Ja Ipepasniesna
M3UCKBAHUSTA Ha CHINECTBYBAIATa My3HKaIHa METOIMS, 3a JIa MOXKE TEKCTBHT H3IISIIO
Jla ChOTBETCTBA HA MENOANATA. B ChIOTO BpeMe My3HKalHaTa MEJOIUS MMa OIpere-
JIeHa CTEICH Ha CTAaHIapTH3aIs U 3aToBa TS TPsAOBa B N3BECTHA CTEIEH Aa Obae ,,00-
paboTeHa” OT M3MIBJIHUTENS U OT My3uKaHTa. OCHOBHATa (QYHKIMS Ha My3UKaTa ,,I1b” €
3abasnenueTo. [ToBeueTo neBuy 3amoyuBar ja ce 00y4yaBar OT paHHa JIeTcKa Bb3pacT. Te
ca yMHH M KpacHBH, IIPUTEKABAT apTHCTHYCH U My3HMKaJICH TAJIAaHT U HE CaMo MesT U
TaHILyBaT, HO U peruTupar cruxoBe. OOpbIIA ce roIIMO BHUMaHUE HAa TEXHUKAra Ha
JUIIaHe TI0 BpeMe Ha M3IbjIHeHneTo. CaMo upe3 MpaBMIIHO OBJAIBaHE HA OCHOBHUTE
Ha JIMIIAHETO IIIAChT MOXE /1a IIPUTEKaBa CHIIHA IIPOHMUKHOBEHA CITIOCOOHOCT.

Mepuon na ,,Jizxkun F0e”. [Ipe3 To3u mepuox, mpeodiragaBa IIaBHO BOKAaHATA
My3HuKaiHa GopMma Ha KuTakickaTa onepa ot auHactuute CyH, FOan, Mun u L{un. ®op-
MHpaHETO Ha oIlepara ce pa3BHBa OCTETICHHO, KaTO Ce M3II0JI3BAT IP03aTa U TECCHHATa
npama ot quHactuure Cyeit n Tan. XapakTepHCTHKHUTE HA TOTaBAIIHUTE OTIEPHU TPe-
CTaBJIEHUS ca CIEAHUTE: NMA Tepou, IpaMaTHIHN KOH(IMKTH, pa3BUTHE HA CIOKETa U
yroBopenu ¢unaiu. ToBa e KkpaTka U 3aBbplieHa uctopus. [lo BpemeTo Ha TuHACTHS
CyH ce ocurypsiBa 6orara 06a3a 3a pasrpblIaHETO Ha TO3H BUJI U3KYyCTBO U TO CE TPEB-
phlia B OCHOBHA (hopMa Ha M3IIBIHEHUE B IPUIBOPHOTO U3KYCTBO.

Criopesi XapakTepUCTHKUTE U (OPMHUTE Ha TPaAMIHOHHOTO KUTAHCKO BOKAJIHO
MY3HKAJIHO U3KYCTBO, €3UKBT € OCHOBHHSAT (DaKTOP, KOWTO M3TPaXka U OIPE/IEs HEero-
BHS CTHJI M CHIelM(UKa, a ChINO TaKa JONpUHAcA U 32 GOPMHUPAHETO Ha PA3IUIHU CHC-
TEMH, KaTo 1oe3usra Harpumep. Pasimunure popMaiHu e3MKoBH (hakTopy ca Hachpya-
BaJIM pa3HOOOpa3HU HAYMHU M CPEACTBA 33 W3rpak/laHe Ha My3UKaJIHH Menonuu. E3u-
KbT ¥ ()OPMUPAHHUTE OT HETO MEJIOJMYHH TOHOBE Ca CTaHAJIM IpsiKa NPUYUHA 3a n300pa
Ha METOJIa ¥ Ha CTHJIa Ha neeHe. B kpaiina cmeTka, pakTopu karo pasimyHarTa ColMaiHa
cpena, METOAMTE Ha MAaTEpPHAJIHOTO INPOM3BOJACTBO, HMBATa HA IMPOM3BOIUTEIHOCT,
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KaKTO W BAPBAHUATA U OOMYAUTE HA XOpara, ChCTABAT CIEHU(BUIHOTO ChAbPIKAHKUE HA
IIEEHETO.

PasnmuaauTe QopMu Ha M3pa3sABaHE HA HAPOTHHUTE IIECHH, pamna i orepaTa B TpaIu-
[IMOHHATa KUTaicKa (hopMa Ha BOKAIHO U3KYCTBO, Ca HCTHHCKHUTE PEAKIINU HA TOPECIIO-
MeHatute (akropu. ToBa € He caMoO pa3nHWKaTa MEXAY TpaJuIdOHHATa (popma Ha
BOKAaJIHO-MY3UKaJIHOTO U3KYyCTBO M HEroBaTa ChbBPEMEHHA KAHPOBA CTHWJIMCTUKA, HO U
CBIIECTBEHATA pa3jilKa MEXAy IBETE Pa3IMYHM COLMAIHU CTPYKTYpPH — HHIYCT-
PHATHOTO OOIIECTBO U CEIICKOCTONAHCKOTO OOIIECTBO.

1.1.2.  OnosHnasane u erusiHue Ha 3aNAOHOMO OKAIHO U3KYCMBO bPXY

HAYUOHATHAMA MY3UKA

OcHoBHaTa NMpUYMHA 32 BbBEXKJAHETO Ha 3arajHaTa BokaiHa My3uka B Kutait ca
MUCHOHEPCKUTE AEHHOCTH Ha CHhBPEMEHHOTO 3aNlafHO XPUCTUSHCTBO. OueBUAHUAT
MaTepuajeH HOCUTEN — My3UKaIHaTa KyJATypa KaTo CPeCTBO, KAKTO U PETUTHUATA KaTo
LsJ10 ,,CTHIBAT Ha KuTaicka 3emsa”. Ilo Bpeme Ha auHactuutTe XaH U TaH n0 quHAcC-
tuute CyH, FOeHn u MuH, 3amagau opUIHAaTHA JANA, MECHOHEPH, THTEIICCTBEHUIN U
THProBIM CHILO Ca NPUCHCTBAIM HA ,,Ta3u 3eMs C Abiara ucropus. Kuraih no toa
BpeMe Bce OIIIe € 3aTBOpeHa (peofaiHa COMAaTHA CHCTEMa, KOSTO H3TIIeK A € TIpe/icKa-
3aJ1a HeM30eKHUS COTBCHK MEXIY JABETE COIIMATHH CUCTEMHU.

Cpaelikn 10 KOHKpETHHUTE (aKTH MPU BHBEXKIAHETO HA 3allaJHATa XPUCTHSIHCKA
My3HKa (IJJaBHO BOKalTHa My3uka) B Kutaif, T Moxe n1a Ob/1e onpenescHa KaTo METox
Ha pa3lpoCTpaHEHME, KOMTO 3al04Ba C XPUCTUSIHCKU MUCUOHEPCKU AeHHOCTU. Pesyin-
TaThT € — pa3ojaraHe Ha I{bPKBU MU MUCHOHEPCKH yumnuima u3 11 Kutaid. Ot kpas Ha
XIX Bek IIbpKOBHHUTE OpraHU3alluy IIPEMHUHABAT OT II'bPBOHAYAJIHUTE CU MUCUU KbM
€HEPruYHO HachbpyaBaHE OTKPHUBAHETO HA LILPKOBHU yuwmnuia. Upes pasmpocrpa-
HEHUETO Ha 3allaJHaTa HayKa, TEXHOJIOTHS U MYy3MKaJlHa KYyJITypa T€ C€ OIUTBAT Ja
YIPAKHAT KOHTPOJI U PHKOBOJIHA POJIsl B MOJIUTUYECKATa, UKOHOMUYECKATA U KYJITYyp-
HaTa COIMaIHA TPOMsHA, KosTo ce popmupa B Kuraif mpe3 To3u epuoz.

OT mieaHa ToYKa Ha My3UKaTa, BIUSTHUETO Ha XPUCTUSIHCTBOTO BbPXY KUTalCKaTa
My3HUKaJlHa KYJITYpa € [IIaBHO Upe3 IIbPKOBHATA MY3HKa (X0p) K My3HKAITHOTO 00pa3oBa-
HUE B IbpKOBHHTE yurumuma. OT IiefHa TOYKa Ha Mamiaba Ha BIWSHUE, €(PEKTHT OT
IbPKOBHOTO YYHJIMIITHO MY3HKAITHO 00pa30BaHUE € IMO-TIPSK, Thid KaTo JI0 U3BECTHA CTe-
IIEH TO M3JIM3a M3BBH 00XBaTa Ha YHCTaTa PEJIUTUS U HAaBIM3a B Pa3JIMYHU CIOEBE Ha
0011ecTBOTO. B T€3u 1IbpKOBHU yUMIININA, OCBEH O0y4YEHHETO B 3alaJHUTE XPUCTHUSIH-
CKM JOKTPUHHU, HayKa U 4y>KJIH €3ULHY, IIPEIIOJJaBaHETO HA 3aIla/IHa KJIaCUUeCKa My3HKa
3aeMa U3KIIFOUUTENIHO BaXKHO MSACTO.

BoxkanHata My3nka Bb3IpHEMa ,,KOHIETINA 32 MIPABUIHO IeeHe” B TIEBYECCKHUTE
MIOAXOAX 1O OHOBa BpeMe. Heocmopum ¢akt e, e CTpeMeXbT KbM HJIEaleH Iac B
XOPOBOTO H3KYCTBO, KaTO: TEMOBD, BHCOYHMHA, PUTHM, OaJlaHC Ha 3BYKa, H3PA3UTEITHOCT
U T. H., IPOU3TUYAT OT TO3H BUJI IPKOBHHU XOPOBE.

1.2. PoasrTa Ha YYWINIITHATA MECEeH 32 HAITUOHAJTHOTO TBOP4YECTBO
HOHaCTOS[IIICM AKaACMHUYIHUTC CPEAU MOJI3BAT KOHICTIIUATA 3a YUUIIUIIIHA MY3HUKa
1 IECHH, KaTO CC MO30BaBaT I''TaBHO Ha NMEBUCCKAaTa KyJITypa, Bb3HHUKHAJIAa CbC Ch3aaBa-
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HETO Ha HOBUTe yuunuina B kpast Ha XIX u Hauanoto Ha XX Bek. ITo mpuHiumn, ToBa ce
OTHACS TTaBHO J0 4aCOBETE MO My3UKa B YUUIIMIIE U MECHUTE, Ch3aJACHU CIELUAIHO
3a Tsx. [losiBaTa Ha yuniIMIIHATA My3HKa JOBEX/1a O HEIPEKBCHATOTO 3a1bJI00YaBAHE
Ha M3CIIEIBAHETO Ha JICHHOCTHUTE, CBbP3aHM C BOKAJIHATA My3UKa. B mombiHeHHEe KbM
KOHILICTIIUHUTE 32 TEeCHe, METOANTE Ha INPENOJaBaHE HA IEEHETO W T. H., BOKaJIHATa
My3HWKa WIpae poisi 3a HAachpuaBaHE CH3JABAHCTO M NPAKTHKYBAHETO HAa BOKAIHHU
MY3HWKaJIHU TIPOM3BENCHMSA. Te BKIIOYBAT /BA aclEKTa. cb30asane HA mMeKcmose u
Cb30a8aHe Ha Menooull.

Cv30asane Ha mekcmose

Konuenuusira 3a ,,iecen” e Oa3upaHa Ha TpaJUIMOHHATA KHTAHCKa ,,[I0E3Hs B MY~
3ukara’. [leceHTa e moe3us, KOSITO MOXe Jla ce U3MO0JI3Ba B My3uKaTa. T'bi KaTo moBe-
YeTO YYMWIMIIHM TeCHH ca Oa3MpaHW Ha MEJOAMUTE Ha SIOHCKH, €BPOICHCKU |
aMEpPUKaHCKU MEeCHU, KOMIIMIUPAHETO Ha TEKCTOBE CTaBa M3KIIIOUUTEJIHO BayKHA TBOP-
Yyecka AeHHOCT 1o ToBa BpeMe. To31 MeToJ € CBbp3aH ¢ TBOPUYECKUSA METO Ha APEBHO-
KUTalicKaTa TOe3Ws W TECHONEHHE, a B CHIIOTO BpEeME € CBBbP3aH W C JMICAaTa Ha
npodeCHOHATHN KOMITO3UIIMOHHN YMEHHMS, KAKTO U Ha YMEHHUS Cpe/l OHE3U, KOUTO II0
TOBa BpPEME Ce€ 3aHMMaBaT ChC CH3/IaBaHETO Ha YUWIMIIHA My3uKa. Hapumep, necenra
,,Coocom” e HammcaHa ot JIu lllyTyH BB3 OCHOBa Ha MEJOAMATA HA aMEPUKAHCKUI
xomnosutop Jxoyn [loun Opnyeit ,, Meumasa 3a oom u maiika”; ,, Beruxusam Kumau”
e 0asupaH Ha omepata ,, Hopma” OT WTanmmaHcKkus Komno3utop Bunuenno bemuam —
HenH aBTOop € YeH CudyoHr. B chmoro BpeMe MMa M HAKOM YYWIHIIHU II€CHHU,
U3IIBJIHEHY C KUTAHCKU HAIMOHAIHU aKICHTH.

Cpaeliku TO OCHOBHHUTE aTpuUOyTH Ha y4YWIHIIHAaTa My3HKa, Ch3/aBaHETO Ha
TEKCTOBE € HAaCOYEHO IJIaBHO KbM YUYCHMIUTE, HO peaHO OTPa3eHOTO ChABPMKAHUE
HaJAXBBPIA CHEU(pUIHNTE TPAaHUIN Ha ToBa. T03u (akT e CBbP3aH ChC COI[HATHATA U
C HCTOpHYECKATa Cpeja M0 OHOBa BpEMeE, KaKTO M ChC CHEIU(HUYHATA PEaTHOCT Ha
Kurai.

@deHoMmeH, 3acimyXkaBalll HalmleTo BHUMaHME € (akThT, Y€ BB3XOIBT Ha
YYWINITHOTO TEeHe JONpHHACS 3a Oe3lNpele/eHTHAaTa >KU3HEHOCT M HaJekaa 3a
CH3/IaBaHETO Ha MECHU. BBIpekn 4e 1o TOBa BpeME Ch3IAaBAHETO HAa MEJIOAWH €
OTHOCHTEJHO ¢1a0o0, TO JIOBEXJa /10 ChTBOPSBAHETO Ha TEKCTOBE KaToO HOB €Tal Ha
pa3BUTHE, KOMTO ce SABSBa HAII'BJIHO HOBA CTHIIKA B PA3BUTHUETO HA KUTalickaTa MOJIEpHA
BOKaJIHA MY3HKa.

EnHa oT BayKHHTE POJIM NMPH CH3/IaBAaHETO HAa TEKCTOBE, € CTAaHAAPTU3UPAHETO Ha
€3MKOBOTO IPOM3HOIIEHHE, TOECT YeTEeHETO Ha KHIDKOBEH e3uK. To ce mpeBphlia B
HEIlo, Ha KOETO ce 0OphIla CepHO3HO BHUMAHWE IO TOBa Bpeme. BaxkHara pois 3a
MIPOU3HOIICHNETO Ha €3MKa B [IECHETO € 0YEBHIHA U B ONPEIEIICH CMUCHI JJOPH OTIpeie-
JIsl CTUJIA Ha MEECHE.

Cw30asarne Ha menoouu

Cp31aBaHeTO Ha MENOJUHM B YUWIMINHATA MY3HMKa € KOHIEHTPUPAHO IJIaBHO B
JIEHHOCTTA Ha MY3HKaHTH, KOUTO ca ce o0y4aBanu B Srmonus. BebiHocT, kuTalckara
CBBPEMEHHA YUYMIIMIHA My3UKa U NECEH c€ MOSABABAT B MMETO HAa YYMIMIIETO, HO
HeifHaTa QyHKIUS U BIUSHUE JAJIed HAAXBBPIAT Te3U CIICIIU(PUIHI IPaHHUIIH.
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,, Kvaimama pexa” e eqHa OT Hali-paHHUTE YYMJIMIIHU NIECHHU, CbCTABEHU OT KH-
Taiiuu. TeKkcThT Ha TOBa Mpou3BeleHUE € ch3haaeH oT An Cumks npe3 1904 r. Ha
cnenpamaTa roguHa [1IeH CHHTYH 3aBBpIIBa CH3AaBaHETO HAa MEJIONWS W TS CTaBa
TIOITyJISIpHA BeJHAra. XapaKTepHOTO 3a Ta3H IIECEeH €, Ye MEJIOANATA € JOMUHUpPaHa OT
YeTBBPTHHHU M OCMUHH HOTH, a JOOABSIHETO Ha IMYHKTHUPAH PUTHM s IIPABH M3ITBIHECHA
¢ nemxeHne. KomOMHaIMsITa OT METIOIMS U TEKCT € OJM3Ka U TOYHA.

Ot o0eKkTrBHA TJEIHA TOYKA, CH3IABAHETO HA YUYWJIMIIHA My3HWKa 3all0YBa OT
MMUTAINS, OCHOBAaHA TJIABHO Ha OMUTA OT Pa3BUTHETO HA paHHATA YUMIIHIIHA [TECCH B
Snonns. Kato ocHOBHHM cpe/icTBa M METOIU CE M3IOJI3BAT 10100pa Ha MECHHU U Muca-
HETO Ha TEKCTOBE, 8 BU3UATA UM MOCTENICHHO Ce Pa3LINPSBa 10 EBPONEHCKHUTE AbPKABU
u 10 Amepuka. Tpi KaTo IO TOBa BpeMe HE € UMaJi0 MHOTO MY3UKaHTH, YYUIIU B UyK-
OuHa, 3a J1a ce aJanTHpar KbM Pa3BUTHETO Ha YUMIIMIIHOTO MY3UKaJIHO 00pa3oBaHHE
BB3MOXKHO Hail-0bp30, N300PBT Ha My3UKa U MHCAHETO HAa TEKCTOBE CE€ MPEBPbHIIAT B
HeoOxoauMusT 300p Mo OHOBa BpeMe. B ciywas crapara kyntypa Ha Kuraii, TscHo
CBBp3aHa ¢ (eoaHaTa CHCTEMa, € MMala CIIeITHa HyX/a oT pepopma. Menoauute ca
BIbXHOBSIBAIIIN U T¢ TIOBUIIaBAaT Mopana. TBopUyeckaTa IpakTHKa Ha YUMIHITHATA MY-
3WKa HAChpYaBa Pa3BUTHETO Ha IsIaTa HOBa My3uka B Kwraii, cpaelicTBa 3a TpaHC-
(dopmanmsATa B M3rpakJaHETO HA KUTAWCKH YIeOHH MaTepHall, BIHsIC BbpXY 00yde-
HHETO Ha YYUTEIN, METOUTE Ha MpPENoJaBaHe W KOHIICTIIIUITE 32 My3UKAIHO 00pa3o0-
BaHHUE B 001acTTa Ha MPO(PECHOHATHOTO MY3HKAITHO 00pa3oBaHue.

AKO BB3XOJBT Ha YUYWIHIIHATA My3HKa M Pa3BUTHETO HAa BOKAITHOTO MY3HKAaIHO
00pa30BaHue BCE OIIIE Ca OMJIM B HAYAJICH €Tarl, TO MPO()EeCHOHATTHOTO MYy3HKaIHO 00pa-
30BaHUE aKTHBHO HABIIM3a B YHUBEPCUTECTHUTE.

[Tpe3 TO3W OTPSA3BK OT BpeMe MOAEPHOTO KHTAHCKO YYMIJIMIIHO BOKAJHO MY-
3UKAITHO 00pa30BaHNE MPESKUBSBA [[BA €TAla B PA3BUTHETO CU: Hauaien nepuoo (1919
—1926) u nepuood na ycrxopeno pazeumue (1927 — 1937).

Hauanen nepuoo

CBBpEMEHHOTO M MOJCPHO NMPO(ECHOHATHO BOKATHO MY3HKalHO 0Opa3oBaHHE
3aIo4YBa ChC CH3/IaBAHETO HAa HOB THUI MY3WKANIHO o0miecTBO. [log pHKOBOACTBOTO U
MPOCBEIICHHETO HA YYIIUIIHATA My3WKa IO ToBa BpeMe B Kutaii 3amouBar na ce
MOSIBSIBAT JICWHOCTH, CBBP3aHU C MPOPECHOHATHO IpenojaBaHe Ha BOKarHa My3uka. C
MOsIBaTa Ha Pa3jinuHU YHUBEPCUTETH (BKIIIOYUTEIHO XYA0KECTBEHN KOJIEKHN) U3ydaBa-
HETO Ha MPAKTHYECKH MY3UKAJIHH YMEHHsl CTaBa OCHOBHATA 3a/lauya Ha MY3HKaJIHOTO
o011ecTBo OT To3M nepuoa. To ce n3passiBa IJIaBHO B M3y4aBaHETO Ha 3amaJHoOTO Oel-
kaHTo. HOBHMAT THI My3MKaqHO OOIIECTBO 3aeMa MW3KJIIOYMTEIHO BAKHO MSCTO B
HCTOpHSTA HA Pa3BUTHE HAa ChbBpeMeHHaTa My3uka B Kutail u e xitodoBara Bpb3Ka B
TIachka Ha MPO(GECHOHATHOTO My3HKamHO oOpaszoBanme B Kwrail. OT Ta3m rieana
TOYKa CE MPOSBSABAT INIABHO CJICTHUTE aCIICKTH:

= JlpupaBa ce TOJIIMO 3HAYCHHE HA MPAKTHKATA HA BOKATHOTO M3IIBIHCHHE H
HENpeKbCHATO Ce pa3IINpsiBa HETOBOTO BiIMsAHHUE. ToBa ce MPOsBsIBa OCOOEHO CHITHO B
Pa3IMYHH U3IBIHCHUS, ChCTE3aHUs, OPraHU3UPaHE U O0YUCHHE HA XOPOBE U MIEBUYCCKU
€KHUITH, KAKTO U B APYTH PopMu ¢ 6OTaTO ChABPKAHKE HA COIMATH3UPAHH My3UKAITHU
MPaKTHKH, KOUTO OKA3BaT MOJIOKUTEIHO COLIMAIIHO BB3JIEHCTBHE 10 TOBA BpEMe
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=  EnHepru4Ho 3aCThIIHUYECTBO 3a Ch3/]aBAaHETO HA MIECHU U MPOCIEPUTET Ha NEB-
YyeckaTa Kaprepa Ha M3IIbJIHUTEIs. Pasnnunu o0liecTBa ce OpraHu3uparT u ce pa3BUBaT
TIOJ] TIPSIKOTO 3aCTBITHUYIECTBO M YYaCTHETO HA MY3WKAHTH, JIUTEPATOPH, XYILOKHHIIH,
noeTH. BokanHWTE NMpOW3BENCHUS, BKIIOYUTEIHO MAacCOBUTE, NETCKUTEC M AHTHUSIIOH-
CKUTE BOCHHHM IIECHH, Ch3/1aBaT OJarONPHUSTHH yCIOBHUS 3a MTO-HATATBIIHOTO PA3BUTHE
Ha BOKAJTHOTO U3KYCTBO.

*  VKpelBa ce H3rpakJaHeTO Ha TEOPHATA Ha My3HKaTa U IOMyJIIPU3UPAaHETO Ha
My3uKanHuTe 3HaHusA. [lyOnuKyBaT ce pesynraTuTe OT H3CICIBAHUATA HA My3HKaIHATa
TEOpHsl, BBBEXK/AT CE U CE Pa3IPOCTPaHsBAT 3aMaIHUTE My3UKaIHU 3HAHUS U ce ITyOIIu-
KyBaT HOBHM MY3HUKaJIHU IIPOU3BEACHUS B pa3lIM4YHU CIeLUanu3upanu cnucanud. Ilog
(dopMaTa Ha NMpOBEXKAAaHE Ha MY3UKAIHH JICKIMH, KOHIEPTH, CUMIIO3UYMH U JPYTH
(opMH, EHEPIrHYHO CE€ IMOIYJSIPU3UPAT KOHLETUHUTE, [IEHHOCTUTE W 3HAUYCHHUETO Ha
MY3HKaJIHOTO 00pa3oBaHKe, KaTo CE MOBHIIAaBa COLMATHOTO PU3HAHHE.

*  Penaktupar ce u ce MyOJMKyBaT Y4eOHHUIIM [0 My3HUKa 32 HAYaJIHUTE U CPEIHH
VYaunuma. MHOTO My3UKaHTH Y9acTBaT JUPEKTHO B TO3HU MPOIIEC U CE ITOBUIIIABA CTpE-
MEXBT /1a C€ HachpyaBa Pa3BUTHETO Ha 00OPa30BaHHUETO.

Ilepuoo na pazsumue

Cp3naBanero B Kpas Ha 1927 r. Ha Hayuonanuus mysuxanen xonedc B 1llanxai
(muec Lllauxaticka My3uKkaina KoHCepeamopusi) € HOBa OTIPaBHA TOYKA B Pa3BUTHETO
Ha MY3HMKaJIHOTO oOpa3zoBaHue. ToBa € IbPBOTO HE3aBUCHMO NPO(ECHOHAIHO MY3HU-
kaiHo yuwnuiue B Kutait u Mysuxannama akademust ¢ Haii-rojisiMO BIHMSIHHE B HCTOPH-
sTa Ha CBhBpPEMEHHaTa KWTalicka My3uka. ToBa OTBapsi HOBO IPOCTPAHCTBO 3a
Pa3BUTHETO M 38 MHTETPUPAHETO HA 3alaHOTO OenkaHTo B Kutail. 3aBbpiuunure Bo-
KaJHa My3uKa, pe3 30-te rogunu Ha XX Bek, ca BTOPOTO MOKOJICHHE IIEBLIU U BOKAIHU
IIe1aro31 B UCTOPHUATA HA ChbBPEMEHHaTa KuTaiicka My3uKa. BokamHUTe M3IBIHEHUS
BKJIFOYBAT MHOTO 3allaJHU ONEPHU apHU M XyJO0XKeCTBeHH necHU. CaMoTO Ch3/laBaHe
Ha BOKAJHU MY3WKaJIHHU IIPOU3BE/ICHHS € €Ha OT OCHOBHUTE NPENIOCTABKH, HE00X0-
JIMMHU 32 TIPEToIaBaHeTO Ha BOKAJIHA My3HKa U 3a IpaKTHYecKaTa AeHHOCT 110 OCUTypsi-
BaHE M3TPAXKIAHETO HA Ta3H AUCIMIUINHA.

B To3M mepron moBedeTO OT BOKAJIHHUTE NPOU3BEICHMS Ca IyOJMKYBaHH IOX
(opmaTa Ha COOPHHIIM C TIECHH, BKIIOYBAIH XYA0KECTBEHH IIECHH, TIPUIIEBHH MIECHH,
JUPUYHHU TIECHU, MACOBH NIECHHU, AaHTUSIIOHCKH NTECHH, apMEHCKH MeCHH, AeTCKU IECHU
u 1p. Ceabprkanuero u Gopmara BKIIFOUBAT BCHUKU aClIEKTH Ha COL[MAIHOTO Pa3BUTHE
o ToBa BpeMe. [llanxaiickama my3ukaina akaoemus € Toejla BaKHATa MpaKTHUecKa
3amada 3a NpoQeCHOHATHO INperoAaBaHe, 3a Ch3JaBaHe M W3NBIHEHHE HAa BOKAJIHA
My3HKa U TS € ©Majia aOCOTIOTHA BOJEIIa MMO3UIIHS B CTpaHaTa.

IIpe3 nepuoma 1927 — 1937 r., moBede ot 10 konexa u yHuBepcuteTn B Kuraii
npeaiarat CrienuaiHocTTa ,, Bokanna mysuka”’. Pa3BUTHETO Ha BOKAJIHATA MYy3HKaJIHA
npodecus 1o TOBa BpeMe MbPBOHAYAITHO [TOKA3Ba, Ye: 0C8e00MEHOCMA NO Mmemamad e
3acuiena, 6poam na yueHuyume 8 yuuiuwe ce y8eauuasd, oeiuHocmume no npenooa-
8AMENCKAMA NPAKMUKA HENPeKbCHAMO ce 3a0wbabouasam, U GIuUsHUemo U Henpe-
KbCHAMO ce pasumupasa.
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1.3. IlosiBa u pa3BUTHE HA KHTAHCKHUTE Xy/10KeCTBEHH MECHH

IosiBaTa 1 pa3BUTHETO HA CHBBPEMCHHUTE KATAMCKH Xy I0KECTBEHU MICCHH HECHM-
HEHO ca TIOBJIHMSHU OT €BPOIEHCKHUTE XYJOKECTBEHH IMecHH mpe3 XX BeK, 0COOCHO
HEMCKUTE U aBCTPUNUCKUTE XYJOKECTBEHU NECHU. [IBpBUAT KOMIIO3UTOp, KOMTO MMa
Ba)XCH IPUHOC B Ta3u obmact, e Jxao FOemxbH. Toit mpoyusa 20-Te TOJMHNA HA MHUHA-
mus BeK | mipe3 1928 r. mybmimkyBa cBosTa ,, Hosa cmuxocoupka”. Herosure npezacra-
BUTEIHU TBOPOU BKIIOUBAT: ,, banada 3a npooascba na nramuo” (Jlmy Jabaii); ,, Cuy-
wam 0vacoa” (JIro banyn); ,, Kausam ce na naanunama” (Xy n); ,, Cvwgo u mankuam
obonax” (Xy Ws); ,, Hayuu me kax 0a ne mu runcea” (JIro banyH) u ap.

Oxos1o 30-Te roAMHY Ce OTKpPOsiBa IpyIa OT KOMIO3UTOPH, y4acTBalld B Ch3Ja-
BaHeTO Ha apTucTuyny nechu: Cso Moymeii, Llun JIxy, Xyan 35, UbH Tuenxs, (358
Huucuen, Xb Jlytusn, JIny Croean u ap.

Enuu ot eMOiieMaTiaHITE TBOPOM HA TOBA BpeMe ca. ,, Omugam na uzmok” (TEKCT
Cyn Cywrb); ,,)Kueess 6 nauanromo na pexa Aneosv” (teketr Cyn Jlumks); ,, FOdxcen
opvmeexc” (Texct U Venmkai); ,, 36e30nomo nede” (texct U Yeiin-xkai); Xyan /35
, Hacousa nypnypnu ycmnu” (texkct CyH Yaumxyo); ,, Hawcuanmyu” (texct CyH
Cuuus); ,, [{eemama ne ca ysemsn” (tekct Taun bait [xyn); ,, [Iporemnu muciu”

(texct Veit Xanmkan); ,, Tpume orcenanus na pozama’” (texcet JIys Lv); ,, Tveysam no
Odoma” (texct Yeiur Xanmxan); Jlu Yewnun ,, Cryuaiino” (texct Croo xwpmo); UpH
Tuenxs ,,/[3an Yon [J3v” (Cyn Hun I'yan); ,,Hai Can Lo (JpeBHU cTHXOBE);
,, Cnokoticmeue” (JIso @ymy); ,, Joreu eoounu” (A3 Mo); ,, [Ilporemnu nowu 6 Jloc
Anoocenec” (texct Tan Jlu bai); ,, Ilaoawu ysems” (texct Jlny CroeaHn); ,, basno”
(texct Cyn JIu Hunmxkao); Jly Xyabo ,, Poonusam epad” (texct Jlxan @an ).

[TocoyeHuTe XyAOKECTBEHH IIECHHM Ca pa3lielieHH TIJIaBHO Ha JBE KaTErOpUH:
enHara € (hoKycHpaHa BbpXy KOMIIO3MpaHe Ha My3HKa 332 CTUXOBETE Ha JAPEBHU KHUTal-
CKH TOETH, a JIpyrara € KOMIO3UpaHe Ha My3UKa 32 HOBH CTUXOBE M HOBH TEKCTOBE.
Berpeku de wm3rnexaar pasiuuHd 1o Qopma, Te IMOKa3BaT BHCOKAa CTENeH Ha
MTOCTICTOBATETHOCT B ACMICKTUTE HA MY3UKAJTHHS CTHII, TEMIIEpaMeHTa Ha JITYHOCTTA U
JUYHUS eMOIMOHAIeH u3pa3. HesaBucmmo mamm ToBa e 3aeMaHe Ha MeTadopH OT
MHHAJIOTO KbM HACTOAIICTO, 3acMaHEe Ha TeH3aXxH 3a U3pa3siBaHE HA SMOIUH KN
BB3IIPHEMaHe Ha PEANTHOCTTa, PEATHO NPEKUBSIBAHE U T. H., BCHIKH TE MOKA3BaT pa3-
MHCITUTE HAa My3UKaHTHTE 32 YOBEIIKaTa MPHUPOIa, 3a Ch0aTa Ha CTpaHaTa M HAIHATA,
npeciieIBaT Ueallv U BpBaHMs 32 CBOOO/Ia Ha JINYHOCTTA TIPe3 TO3H MEPHO/I.

Oxos1o 30-te rogunu ce GopMHUpaT YHUKATHUAT CTUII U XapaKTEPUCTUKUTE TPH
Ch3JIaBaHe M Pa3NpOCTPAHEHUE Ha KUTAHCKHUTE XY/I0)KECTBEHH MECHHU.

B xpas ra 30-Te 10 40-Te roguan Ha XX BeK OpOsAT Ha KHTAHCKHATE XyA0)KECTBECHH
MECHU € OTHOCHUTEIHO HaMaJleH, Mopajad ChbTpeceHHsTa B coluanHara cpena. OCHOB-
HUTE KOMIO3UTOpckH nMeHa ca: Tan Csionun, 1351 Ybaite, Ma CoiyH, Cuen Cunxai
u ap. Cpen npexacraserenuaure TBopou ca: Tan Csonun — ,,Om ['ocnood” (tekcr Tan
oxan [I3uynun); ,, [Ton Jlanosu ” (teket CyH Jxxycun); xao KOewxwH — ,, Hebecnusam
enademen”’ (Hapoguu necHu ot muHactuss MuH); Ma CoiyH — ,, Cied 0vorcoa” (TEKCT
I'yo Moxyo); Cuen Cunxaii — ,,Mvka no pasosrama” (texct Jly Boumxyn); ,,Au
JTuyoxcw” (texker Cyn JIxy CHIDKBH).
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dopmara 1 ChIbPIKAHUETO HA ChBPEMEHHHUTE KUTAHCKH TIECHH 3aBHUCSIT M3LSJIO OT
OTHOIIEHHATA Ha OOIIECTBEHOTO POU3BOJICTBO M OT Pa3BUTUETO HA COL[MAIHATA MPO-
n3poauTenHocT B Kurail mo ToBa BpeMe. Makap U IoJl CHITHOTO BJIMSIHHE Ha 3alajHaTa
My3HUKaJlHa KYJITypa, KOSATO Ce MPEeBPhINa B HE00X0anM H300p 3a TEXHUYECKa CIIpaBKa,
KaTO CTHJI, MEJIOJTUS U XapaKTEPHUCTHKH, TEKCTOBE U XyJOXKECTBEHA KOHIICTIIINS, Ch3/a-
BaHETO Ha KUTaHCKa XyI0KECTBCHA MECEH He € M3IUI0 Ha eTamn uMmuranus. [lecenra u
ISUTOCTHOTO W3ITBJIHEHHE SICHO OTPa3sBaT XyMAaHHUCTUYHUTE HACTPOCHHUS HA TPaIUIIH-
OHHATa KHTAHCKa KyJlTypa, KAKTO M COLMAIHOTO Ch3HAHNE HA HANPEIHAINTE HHTEIICK-
Tyallld ¥ OCOOCHUsI HaYMH Ha YOBEIIKO CHIIECTBYBAaHE II0 OHOBAa BpeMe. ABTOpHUTE
OTpa3sBaT yHUKaJHaTa ChbBMECTUMOCT, pa3HOOOpa3ue M OOrarcTBo Ha KHUTalckara
KyJITYypa.

1.3.1.  Pasauunu Mmy3uKkaimu RpAKMuKu, CEbP3AHU C GAJCHU NOIUMUYECKU

MOMeHmMU 3a ObpAHCABAMA

Boxanno-mysukannama npaxmuxa no epeme Ha awmusnonckama eouna. OT
n30yxBaHETO Ha MamabHaTa AHTHATIOHCKA BOiHa Tipe3 1937 1. mo HeiHus Kpal, modyTu
BCHYKH YYHJIHIIA CE COTBCKBAT C MHOTO IIPOOJIEMH, KaTO TPYAHOCTH C GPUHAHCHUPAHETO,
yomo o0opyABaHe M 3aTPyAHSHHUS B HOPMAJTHHUTE penogaBaTecku aeiHocTH. [lopaan
BOIfHaTa, HAKOW YYWIINIIA TPSOBA Ja MpUeMaT KPaTKOCPOUHH IIPOTPaMH, a IPYTH A0pU
ca MMPUHYICHH 12 3aTBOPST. BBIIpeKu ToBa, pa3InIHN KOJIEKH M0 M3KYCTBa MPOIbIDKa-
BaT MpEToIaBaTeNICKaTa CH AEHHOCT | IOPHU C€ Ch3JaBaT HIKOW HOBHU OTJICIIU H KOJICKH
no um3kycrBata. Ilopaan BoliHara rojsiM Opodl y4yuiMIIa ce MpEeMecTBaT Ha 3amaj,
CJIMBAT C€ U C€ PeOpraHU3upar.

TBopUeckH MPaKTUKU [0 BpeMe Ha KHUTailCKO-AMOHCKaTa BOWHA: AHMUANOHCKU
soennu necnu. ,,Iloxoovm na dobposoryume” (texct Tuen Xan, mysuka Hue ap);
Jupuunu necnu: ,, Ha onoga oaneuno msacmo” (Tekct u My3uka YaH Jlyobun); Xoposu
MIPOU3BEICHUS: CMECEHUAT YCTHPHUCTHUILECH PUNEB ,, [lapmusancka necen”, HalUCaH
or Xw JlytuH; Cw3dasane Ha onepa. paxnma ce omepara B ITeT ICHCTBUA ,, Vau
Jrcaooson” (mysuka XKanr 1ly).

[IpakTukara 3a cb3aBaHe Ha KHTalicka BOKaJHA My3WKa B IBPBUTE JHH HA
ocHOBaBaHeTo Ha Kuralickara HapomHa permyOnmka ca: M30ueane Ha macosama necem

,Ilecnu 3a poounama” (my3uka: Yan Cun); Illpocnepupawo pazeumue Ha
HayuonanHama xopoga mysuka - , Teue mankama pexuuxa’ (My3uka: VM Urymn);
Pazeumue na onepama - ,,Jluy Xynan” (my3uka: UbH J13b)

AHOPMAaITHOTO pPa3BUTHE Ha KUTAHICKOTO BOKAJIIHO MY3HKAJIHO H3KYCTBO IO BpeMe
Ha ,, Kynmypuama pesonroyua”. Ot Mait 1966 r. 1o oktoMBpHu 1976 T. mOIUTHYECKO
JIBIDKEHHUE, TIOTPEIIHO MHUIMUPAHO OT JIMAEPH U M3IOJI3BAHO OT PEaKIMOHHH TPYIIH,
n30yxBa B ChBpeMeHHaTa ucTopusi Ha Kutait — ,, Kyimyprnama pesontoyus”, KOSATO
JIOHacsl OTPOMHM OeJICTBUSI HA CTpaHaTa W Xopara. [lo-ronsimara 4acT OT BOKAJIHUTE
apTHCTH U IIEBLM 110 TOBAa BpEME CTaBaT >kepTBa Ha pedopmu u OopOu u 3aryoBar
IpaBarta CH 32 TBOpUYecKa JeHHOCT. FIKoHOMHKaTa € B Xaoc, KyATypaTa € B H30JIalysl.
Ch31aBaHeTO Ha BOKallHA My3HWKa ce JeopMHpa U ce NPEBpbIla B MHCTPYMEHT 32
noJuTHYecKa npomnarasga. CTEeCHIBaHETO Ha TEMATHUKATa, )KaHpa U CTHJIA Ha IIPOU3Be-
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IeHuaTa ca OesmpenieneHTHU. ,, [Jumamnume necru” w ,, Obpaszyosama onepa’ ca
eMOJICMaTUYHY 32 TO3HU MEPHO/.

1.3.2.  Bw3paswoane Ha 80KATHAMA MY3UKA

Cnen xpast Ha Kyamyprhama pegonoyus CTpaHaTa TPBIBa 110 BT Ha pedopmara
u oTtBapsiHeTo. OOMeHBT Mexk 1ty KuTaif u cBeTa ce 3acuiBa J€H Cie[ JeH, HaI[MOHAalI-
HaTa WKOHOMHKaTa Ce pa3BHBa ¢ OBP3HM TEMIIOBE, a KHBOTHT Ha XOpara MpeThPIsIBa
Ba)XHH ITPOMeHH. M3KyCcTBOTO Ha BOKaiHaTa My3HKa B Kuraii moctura 6e3mperneeHTHO
pa3BUTHE U TpeTHpIsiBa (hyHIAMEHTAIHA MPOMsAHA. BOKaIIHOTO M3KYCTBO 3ar04Ba /a
Ce OpPHEHTHpA CIOPEN ThPCEHETO, a MOTPEOHOCTHTE HA XOpaTa CTaBaT BCE MO-Pa3HO-
00pa3Hu. Pa3BUTHETO HA CHBPEMCHHHUTE MEIUIHH TEXHOJIOTHH OKa3Ba IBIOOKO BIIUS-
HHUE BBPXY Pa3BUTHETO HA BOKAIHOTO M3KYCTBO. B ChBpeMeHHHUS CBAT, ¢ OBP30TO pa3-
BUTHC HA HAyKaTa U TEXHOJIOTHUTE, PA3CTOSHUCTO MEXKTY IbPKABUTE M XOpaTa IMmocTe-
MIEHHO ce chKpamaBa. O0Iara TeHACHIUS €, Ue PA3TUYHUTE HAIUH, TbPIKABU U KYJITY-
pHY OOMEHSAT OIKT U TMOHSIKOTA CE CIMBAT MOMEXKAY CH, @ TPAHUIIMTE MEKAY OTACTHUTE
HaIlMH CTaBaT BCE ,,lI0-MAaJIKK .

BB3xoqpT Ha MOIyIIsIpHATa BOKATHA MY3HKalTHA KYJATypa HMa OTPOMHO BIIMISTHUE
BBPXY Pa3BUTHETO HAa KUTAMCKOTO BOKATHO M3KycTBO. OTTOTaBa 00NacTTa Ha KUTAM-
CKOTO BOKAlTHO MY3HWKAlTHO M3KYCTBO € TPEACTABCHO OT TPH pa3iWdyHu cTuia: ben
Kaumo, Hapoonu u Ionyaapuu necru. Te cu BIUSIST B3aUMHO U IIOCTEIICHHO MPEMU-
HaBaT OT ITbpBOHa4YasHaTa O0opOa M MPOTHUBOIIOCTABSIHE KHM B3aWMHO TOTIBIIAHE H
HHTErPaIusl.

Ot xpast Ha Kyrimyprnama pesontoyus 10 21-BU BEK ce MOSBIBAT royisiM Opoit
MOMYJIIPHYA BOKAJIHU MPOU3BEJCHHS, KOUTO MOTAT Hai-00II0 Ja ce pa3eisaT Ha TPU
KaTerOpUH: Xy0oxcecmeenu necHu, onepu U NONYIapHU necHu.

Xyooowcecmsenu necnu

B HOBaTa epa xydoowcecmsenume necHu 1 mpaouyuoHHUmMe Xy00HceCneeHy NecHu
MIPETHPIIBAT TOJIeMH IpoMeHH. [0 BIMSHIETO Ha MOIYJIIPHOTO H3KYCTBO, HA CPEICT-
BaTa 3a MacoBa WHPOpPMAaNUs M KOMEpCHAIM3UpaHaTa Ma3apHa MKOHOMHKA, Ch3/laBa-
HETO MM 3aII04Ba Ja ce JOOKaBa 10 MOITyIIpHATA My3HKa, MPUI00NBA TOMYIISPHOCT
Ype3 TEIEBU3UATA U IPYTUTE CpeicTBa 3a MacoBa uHpopmarms. [Ipe3 To3u mepuon ce
paxgar MHOTO Ha Opoil JIOOMMH Ha BCHYKH XyHoxecTBeHH mecHH: [llan [Jvu —
., Ipesama npes wau”, ,, [lporemma na naykama ce sadaea’”, JIxou LHuydsa — ,, O6u-
uam me, Kumaui”, ,, [lanmup, xoako kpacug e mosm epao”’, Jly J13aitu — ,, Poounama —
dobpa mativuya”’, I'y Izuendsu — ,, Tosa cvm npocmo az”’, Jlny Cunzun — ,, Obuuam
me, cuse 8 Cabeii”, Cro lleiinyHr — ,, A3 com Kkamo cHedcunka, naoawja om nebemo”
,,Poden epad” n nip.

Te3u apTUCTHYHM MECHH Ca KOMOWHHMpAHH C KHTAHCKUTE HAIMOHAIHH XapaKTe-
PUCTHKH ¥ Ca CH3[1aJICHU Bb3 OCHOBA HA 3aITaJHUTE TCXHHUKH.
Cwv30asane Ha onepu

[Ipe3 To3u mepuoa B ONMEPHOTO TBOPYECTBO C€ HAOIIOJABAT HAKOW HOBU YEPTH.
TemaTukaTa 3HAYUTEITHO CE PA3IIUPSABA U NPEKBPIIBA TPAAUIMATA HA TEPOUIHUTE
onepu ot 50-te u 60-Te roguHMU. 3an0YBaT Ja CU B3aUMOJEHCTBAT TEMU OT peaHus
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JKHUBOT, JIa C€ TOSABSABAT JIOOOBHU W JIMPUYHH omnepH: ,, Mvka no mvpmeume”, ,, Cop-
yemo na mpesama’”, ,, [Ipasnuxem na ¢paxnama’”, ,, Cmome 6yaxu’”.

B omepara ,, Mvxa no mvpmeume” — my3uka I1lu I'yanHan, companoBaTa apust —
., JIvusm Ha 3ane3a”’, mpunoOUBa 0COOCHA N3BECTHOCT.

Honyaapuu (non) necru

[To momuTHYeCKH M UIACONOTHIESCKH IPUUNHH MOITYIIPHOTO IIEBYECKO H3KYCTBO €
OTXBBPJICHO OT HAYaJOTO HA CBHIIECTBYBAHETO Ha CTpaHata 1o Kyimyprhama pesoito-
yusa. BBIpeKn ToBa, ¢ Kpas HA Ta3W PEBOJIONUS U C MPHUJIATaHETO HA ITOJINTHKATa Ha
pedopMu U OTBapsiHE, M3KYCTBOTO Ha MOIMYJIIPHOTO MeeHe Hamnu3a B Kwurail xato
MPWIMBHA BBJIHA U CE MPEBPBINA B HEYIbPKUMa TCHACHIUSA. BB3X0bT HA MOMYJISIp-
HOTO NICCHE OKa3Ba BB3JICHCTBHE BHPXY PAa3BUTHUETO HA BOKAIHOTO MU3KYCTBO, & JIBETEC
CHUCTEMH — Ha EJICTAHTHOCTTA M Ha IMOIIUIOCTTA, CE IJIeJaT OT Pa3CTOSTHUE B HCTOPHSITA
HAa ChbBPEMCHHATA KHTalCKa My3uKa. Te CH BIUSSAT B3aUMHO, YEPIIAT OT OIHTA CH, JIO-
MBJIBAT CE M MPEKPACHO CHKHUTEICTBAT ChBMecTHO. Hampumep, ,, [lomomyume na
Opaxona” —my3uka Yanr JlyoouH, ,, 3arueem Ilenxy na 6aba”, ,, Opxudeiina mpesa”,
,Jlynama npeocmass cvpyemo mu’ M ,, Momuuemo, xoemo bepe evbdOu’ ca TIECHH,
KONTO BCHYKM B KnTai mo3HaBar.

I'JIABA 11
ACHeKTH Ha CbBPEMEHHATA KUTAHCKA BOKAJHA MY3UKA

2. 1. HoBH c10keTH B CbAbPKAHUETO HA BOKAJIHUTE KOMIIO3MLIMH
2. 2. [IpeauMcTBa M NPEeAU3BUKATEJICTBA NIPU CH31ABAHETO
1 W3BJHEHNETO HA ChBPEMEHHA KHTACKa BOKAJTHA My3HKAa
2. 3. CbBpeMeHHMTE TEXHOJIOTHU B MY3MKAJTHOTO TBOPYECTBO
2. 4. Oco6eHoCTH HA METOIMTE 32 Ch3/laBaHe HA BOKAJIHA My3HKa
B pa3jiM4yHU pernoHu Ha Kuraii

CeBpeMeHHaTa KUTalCKa BOKAJIHA My3HKa 3aeMa Ba)KHa MO3UIMA B KyJITypHaTa
cpena Ha Kutaii. Chc CBOETO MHOTOCTPAaHHO 3HAuYEGHHUE, TS JlaBa OTPaKEHHE M OKa3Ba
BJIMsIC BBPXY pasiMuHU CepH OT >KMBOTA: COILHAIHA, apTUCTHUYHA, XYJIOXKECTBEHO-
TBOpUeCKa, oOpazoBarenHa. SIBSIBa ce PE30HAHCHO CPEJCTBO 3a M3pa3siBaHe Ha KUTAaii-
CKaTa UJICHTUYHOCT U TPAIMIHs, KONTO 0000maBar 6orarata KyJITypa Ha CTpaHaTa.

Kato xpanunmine Ha TpaguIusiTa, U3ITBIHEHAETO Ha KNTalCKaTa BOKaJIHA My3HKa
W W3/3/ieHaTa My3WKallHa JIMTEpaTypa OCUTYpsIBAaT 3aIla3BaHETO M IPEAaBaHETO Ha
CTapUHHHUTE MY3WKAJIHU KOMIIOHEHTH W HA OTPOMHOTO PErHMOHAIHO pa3sHooOpasue. B
oO0IIecTBeH UIaH BOKAJTHATA My3HKa OTpa3sBa (UHHUTE CIOKHOCTH HA ChbBPEMEHHOTO
KHUTalCKo 00miecTBo. T € 00eKT Ha KOMEHTapH, CBbP3aHU ¢ TPO(HECHOHATTHOTO i pas-
MPOCTpaHEeHHUe, 0Tpa3siBa MPOOJIEMHUTE MEXKIY XOpaTa Ha W3KyCTBOTO, AHTKHPAHU B
KynTypHata cdepa.

B ernoxara Ha rio0anu3anusnTa, KuTaiickaTa BOKaJIHa My3HKa CITy>KH KaTO MOCT Ha
MEXIYKYJITypHO pa3OHpaTencTBO, mpeAocTaBs Ha KuTail ycinoBus 3a cromensHe Ha
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CBOMTE KYJITYpHH LICHHOCTU ChC CBETa. B Hes € BBIUIBTEH IyXbT HAa HENPEKbCHATU
MHOBallUM U KPEaTUBHOCT, KOMTO Ca rapaHIUs 3a Hepa3pUBHATa i CBBP3aHOCT ChC
ChBpEMEHHATA ITyOJIHKa.

OT uKOHOMHYECKAa TIJIE[HA TOYKA, My3HMKaJHAaTa HWHAYCTpHsA (BKIIOYBAINA M
BOKaJIHATa MY3HKa) Urpae KII0Y0oBa pPoJsl B MKOHOMHYECKHS pacTexx Ha Kwurait. Tsa
HAChpuYaBa y4acTHETO HA MIIQJNTE XOpa, MPEIOCTaBsl UM Bb3MOXKHOCTH 34 IOJIy4aBaHe
Ha JIOCTBII A0 KyJITYpPHOTO HaciencTBO Ha KuTait u e rumatdopma, 4pes KosITo Te Morar
Jla U3pa3sBaTr CBOUTE BB3rIean. CieoBaTenHo, 3HaYeHNETO Ha ChBPEMEHHATA KUTaM-
CKa BOKaJHa My3HKa ce KpHe B CHOCOOHOCTTA 1 J]a MOIAbPKA TPAJULIUHTE, 1a OTpa3siBa
CBhBPEMEHHUS JKUBOT, Ja NPHUBINYA INIo0ajHaTa MyOJIMKa W J1a CIy)KU KaTo KaHal 3a
KyJITYpHO M3pa3sBaHe U CHIIEBPEMEHHO C TOBa AONPUHACA 3a MO-IIMPOKUS KYITYpeH
U UKOHOMHYECKH nei3ax Ha Kurail.

2.1. HoBH CI0KeTH B ChIBP:KAHHETO HA BOKAJHUTE KOMITIO3UIIHH

EBomrornmaTa Ha TEMaTHYHOTO CHABPKAHWE HAa KUTalCKaTa BOKaJIHA My3HKa €
3aBla/IsABalla MPU3Ma, TIpe3 KOSTO XOpaTa MoTaT Jia BB3IPHEMAT CII0KHOTO B3aNMOACH-
CTBHE MEXIy COIMOKYJITYypHATa IMHAMHUKA, HCTOPUUECKUTE CIOKETH M XYIOXKECTBE-
HOTO M3pa3siBaHe. 3a J1a ce pa3depe HAITBITHO Ta3H EBOJTFOLINS, € BAYKHO J1a Ce BB3IIpHeMe
HCTOpHYECKAaTa MEPCICKTHBA — C OTJIEH MPOCIeIBaHe TPACKTOPUATAa HA KHTaicKara
BOKaJIHA My3WKa OT HEWHUs JPEBEH IPOU3XO0]] IO ChBPEMEHHUS i u3pa3. Te3u Temu He
ca CTaTUYHU; TC JMHAMHYHO OTPA3sBaT COIHAIHUTE ICHHOCTH, MOJUTHYECKATA HJICO-
JIOTHSI ¥ KyJATYPHUTE HIOAHCH, XapaKTEPHH 32 BCSAKA €roXa.

B ucropuuecku 1iiaH KuTaiickaTa BOKajJHAa MY3HKa € JBJIOOKO TMOBJIHSHA OT
TPaTUIMOHHHUTE [ICHHOCTH. TSI Yepnu BABXHOBEHHE OT KOH(PYIIMAHCTBOTO, TAOU3Ma U
60rarcTBOTO Ha KuTakckus (ouakiaop. KeM TeMuTe B Ta3u qpeBHA KyATypa C€ OTHACST
nmobOpoaerenuTe, TFOO0BTA, MIPUPOJATA, MOPATHUTE YUCHUS M CIOXKETHTE, CBHP3aHH C
npeBHaTa uctopus Ha Kutail. Temure ca MOOKPENeHH OT CTApUHHHUTE MY3HKAITHU
HHCTPYMEHTH — 2yyuH (CEIEMCTPYHEH MY3WKaJeH WHCTPYMEHT) W nuna (KATalcka
JIIOTHST), KOUTO UMAT ABJIOOKH BPB3KH C APEBHOTO KYJITYpHO HacleICTBO Ha Kuraii.

B cpenara Ha XX Bek ce MOsABSBa TOJSIMO Pa3HOOOpa3We OT HOBH TEMATHYHU
eneMeHTH. [lo BpeMe Ha PEBONIONMOHHUTE CHOUTHSA CE CHh3/aBa TBOPUYECTBO, KOETO
CHJTHO C€ pa3sindaBa OT TPAAUIMOHHOTO. B CBIIOTO BpeMe OTHOBO ce BB3paxkaa HHTE-
pPechT Ha Xopara KbM TpaJWIMOHHATAa KUTalicka KyaTypa. TakbB MHTEpeC ce Habito-
naBa KbM TBopOara ,,[lesuyama na xpas na ceema’” (, Tianya Genu”) — equH OT
[IeIGOBPUTE, U3METH OT MHOHepa Ha KuTaiickure mom mecuu oy Croen (01.08.1920
— 22.09.1957 1.). Tasu xommosunusi ¢ uzgaaena mpe3 1937 r. Ts e Gasupana Ha
MOMyJIsIpHATa 10 OHOBa Bpeme HapoaHa menoaus ot Cymxoy ,,3adyuwegen ecocm’”
(,, Zhixin Ke”), uniito TeKkcT e npeHanucan ot Tuen XaH u agantupad ot Xb JIyTuH.

Taka — mpemMuHaNa Ype3 MHOTO IEHHOCTH U cBou Moaudukanuy, ,, Tianya Genu”
¢ Omila OKOHYATENHO Ch3afcHa. HeifHaTta My3uka Bh3XBalsiBa BEYHHUTE JOOPOICTEITU
Ha JIIOOOBTa, TPOTATEIHHTE EMOIMM Ha KOIHEXa M BEYHHS Yap HA MPUPOITHUTE
nerzaxu Ha Kuraid.
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ToBa e enoxa, B KOSITO YTBBPJACHU U CbBPEMEHHHM TEMU CHKUTEICTBAT XapMo-
HUYHO, BBILUTBIIAaBAliKU CII0KHOTO B3aUMO/JICHICTBHE MEX Y KYATYpPHOTO HACIEACTBO Ha
Kuraii u cTpemexxute Ha MoAepHarTa enoxa. Temu kato ypOaHu3anms, riiodann3anus,
1000B M MHAMBUAYAIH3bM CTaBaT BCE MO-BUAHH, 0000IaBaiiKi CI0KHATA CTPYKTYpa
Ha CbBPEMEHHOTO KUTAICKO oLensiBaHe. BuznoHepcku KuTaiicku Xxopa Ha U3KyCTBOTO
kato @eit Your u Ixeit Yoy onumeTBopsBaT Ta3u emoxa ¢ TBOPOH, KOUTO H3CIICABAT
TEMH 32 JINYHO U3pa3siBaHe, HACHTHYHOCT U 0e30pOiHNTE MPEAN3BUKATEICTBA, TOCTa-
BEHM OT MOJIEpHATa eroxa.

Cvepemennume memu U HOBOMO CHOBLPIUCAHUE 68 KUMAUCKAMA 80KANHA MY3UKA.
TeMaTH3MBT B ChBpeMEHHATa KUTalCKa BOKaJHa My3HKa HENPEeKbCHATO OMBa pazHO-
o0passiBaH, a CJI0KHUTE ¥ OOTraTH acleKTH Ha eTHO Obp30 pa3BHBAIIO c€ OOIIECTBO Ce
n300paszsBar B JeTainn. 3a0eIeKUTEeTHO CpeJl TE3U TEMHU € M3CIIEABAHETO HA UH/UBHU-
Iyanu3ma u cebenspassBanero. [Iponb(TaBaHeTo Ha KNTalicKaTa NKOHOMHUKA U MOJEP-
HU3UPAHCTO Ha O6HICCTBOTO TMOCTaBsA TIIO-TOJISIM AKUCHT BbBPXY HWHAWBUAYAJHUTE
CTPEMEXH B CTPEMeka KbM JINUHO IacTHE.

[pyra BakHa ChbBPEMEHHA Te€Ma, KOSITO C€ OTKpUBA B OOIIECTBEHOTO Pa3BHUTHE, €
cOMMKAaBaHETO MEX/y TEXHOJIOTUHUTE ¥ HACHTUYHOCTTA. Y ANBUTEIHUAT TEXHOJIOTHICH
nporpec Ha KnTail e ocTaBUII HEM3IMYMM OTIHEYAaTHK BBPXY KyJITypara Ha CTpaHaTa C
SICeH PE30HAHC B My3MKaTa. XopaTa Ha M3KYCTBOTO BKJIIOYBAaT B paboTaTa cH TeMH,
CBBP3aHU C IWTHTalHATa €pa, COIMAIHUTE MEANN WM BUpTyanHarta cdepa. Te3nm temu
KOMCHTHpAT B’L3}1€I710TBI/ICTO Ha TEXHOJOTUUTE BbPXY YOBCHIKHUTEC B3AUMOOTHOIICHUA U
H3rpaXkJJaHEeTO Ha ceOCHIEHTUYHOCTTA B IUTUTAIHATA epa.

CoumnanHure NpoOJieMH HAMHPAT CBOETO MSICTO B ChBpEMEHHATA BOKAIIHA MY3HKa.
Xopara Ha M3KYCTBOTO BCE IOBEYE H3IOJI3BAT CBOWTE APTUCTUYHH IUIATPOPMHU 3a
CIpaBsHE C BBIIPOCH KAaTO: OINTa3BaHE Ha OKOJIHATA CPEAa, OCBEJJIOMEHOCTTA 32 MICUXHUY-
HOTO 37paBe M OOIIecTBEHaTa crpaBeuIMBOCT. Hampumep mnecenta ,, Bvpueme Hu
cunvomo” (,, Huan wo wei lan”), HartucaHa v M3BIIHEHA OT Tpyma ,, Pedhnexmop ” npe3
2007 r., moyepTaBa MMEHHO 3HAYEHHETO HA ONA3BAaHETO HA OKOJIHATA CpPenia, B ChOT-
BETCTBHE C IIOOATHUTE yCHIINS 3a CIPABSIHE C €KOJIOTUYHHUTE NPEU3BUKATEIICTBA.

B nombiHeHne KbM NpEACTaBEHUS MECEHEH TeMaTu3bM, MOTAT Jia ce 100aBsT 1
penuna Apyru TEMaTHKH: UOeHMUYHOCH, HOCMAN2Us, NPUHAONENCHOCH KbM OadeHd
onpedenenocm u 1p. TakuBa KOMIIO3UIMK C€ BB3IpHEMAT OT MyOJIHMKaTa, KOSTO UM
JlaBa BHMCOKa OIICHKA, W TE€ IpaBiAT MONYJSIPHU MHOI0O CHBPEMEHHU KHUTaNUCKH
U3II'bJIHUTCIIN.

MHoro aBTOpH JIHEC Mpepas3riiekaT TPaJULIMOHHUTE KUTANCKU HAPOJIHU NIECHU U
UM BIbXBAaT CHbBPEMEHHU eMOLMH. Te3u peuHTepnpeTalyd 4YecTo ce IMpeBpbIIaT B
MOCTOBE€ KbM MHUHAJIOTO M Ca HOBA BB3MOKHOCT 3a IMNPCACTABAHC HA KYJITYPHOTO
Hacneactso. [lecnu kato ,, Obnayume nao poonus kpaii” (,, Guxiang de Yun”) Ha ®eii
CsH 3acsiraT TeMUTE 3a IPUHAJJICKHOCTTA U 3aBPBIIAHETO Y I10Ma, YIaBSIHKH ONUTA Ha
KHTallUTe OTBB]] OK€aHa U MPOMEHAIINTE Ce OTHOLIEHHUS C POJIUHATA HM.

Temure 3a 1000BTa, 32 POMAHTHKATa U B3aMMOOTHOIICHHUSATA MEXKIY XOpaTa ca
YCTOWYMBY B KUTalicKaTa BOKaJlHa My3HKa, 0COOEHO Ipe3 nocieHure rognHu. CeBpe-
MCHHUTEC XOpa Ha U3KYyCTBOTO o6aqe, YCCTO MOAXOXKIAAT KbM Ta3W TCMATHUYHOCT C HOB
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TBOPYECKHU MOIJIEA U s IPEACTABAT B APYTU U3MepeHus. TIXHOTO BHUMAaHUE € aHTaXU-
PaHo C NO-HETPaJULIIOHHUTE B3aUMOOTHOLIEHHUS], C HOBUTE OTHOILEHUS KbM CeMeIHU-
T€ CTPYKTYPH, C PA3IMUHHUTE IPOSBU Ha Jt000B. Te3n m3cienBaHus OTpa3siBaT JHEII-
HOTO ITO-TOJICPAHTHO W 3HAYMTEITHO MO-0TBOpEHO o0miecTBo B KuTaii.

Pe3oHaHCHT HAa HOBOTO KUTAHCKO TBOPYECTBO AHIAKUPA BHUMAHUETO Ha CBETOB-
HaTa CLEHA M MPEACTaBs CIOXHATa U JUHAMHWYHA IIPUPOAA Ha KUTalcKara KyJTypHa
UACHTUYHOCT ¥ HEHHOTO MSCTO B CbBPEMEHHUS Pa3BHUBAIIl CE CBSIT.

2.2. IIpequMcTBa ¥ NPeIM3BHKATEICTBA NP Ch31aBAHETO H
NPH M3IBJIHEHNETO HA CbBPEeMEHHA KNTalicKa BOKAJIHA MY3HKAa

Crnen Xxunsayu TOAUHYU Ha pa3BUTHE, CbBPEMEHHATa KUTANCKa Ky/lTypa Ha BOKaJl-
HOTO MY3HMKaJIHO U3KYCTBO € MPETHPIIsiIa MHOXKECTBO Ba)KHU POMEHH: OT OOMKHOBEHA
HMIPOBU3ALUSA, €AMHUYEH aKOMIIAHUMEHT U TaHI, U ,,6CTECTBEHO MEEeHE B APEBHU
BpEeMeHa — JI0 MOAEPHO NPO(HECHOHAIHO TBOPUECTBO, 10 OOraT aKOMIAaHUMEHT U TaHII,
JI0 HAyYHO 0OOCHOBAaHO CHCTEMHO OOydYeHHE IO NeeHe. BOKaTHOTO M3KYCTBO JHEC €
MOCTUTHAJIO ISAIOCTEH KaueCTBEH CKOK, CIEICTBHE CBOETO MHTEH3UBHO M IOCIEN0BA-
TETHO CbBPEMEHHO pa3BUTHE. TO3H MPOLEC € HEOTAENNUM OT MOJUTHYECKUTE, UKOHOMU-
YECKHTE, KyITypHUTe U IPYTH acleKTh Ha Bceku nepuoxa. OtpassiBa ce BBpXY
MIEBYECKUTE METOIU U (JOPMH Ha BOKATHOTO M3KYCTBO.

TBopUecknuTe BHIOBE CBHBPEMEHHA KHTaliCKa BOKAaJHA My3HKa MOTaTr Ipuo-
JIM3UTEINHO Ja OBbJAT pa3/ieNieHH Ha: Xy00JicecmeeHl NeCHU, HapoOOHU NeCHU, NON-NeCHU,
opamu, onepu, MO3ukvau u Op. TemMaTukata Ha TBOPYECTBOTO BKIIIOUBA: 6b3NAGAHE HA
poounama, 6vb3xeana Ha NAPMUAMA U HA APMUAMA, WACTAUBUINE NPENCUBABAHUS HA
MAAOOCMA U NPUAMENCINEOMO, emoyuume Ha 110008MA, Bb3XUWEHUEMO Om NPUPoOa-
ma, u m. H. TeMaTUKHUTE ca CBBP3aHU U C JIBJIOOKH IICUXOIOTUIECKH MPEKHUBIBAHUS,
KOHTO ChITBTCTBAT JKHUTEIicKaTa chl1oa.

JlHec MosKe 1a ce TOBOPH Bede 32 MOABATA HA MHOIO I0-BHCOKH H3MCKBAHHUSA
KbM HHIMBHIYAJHOTO Pa3BHTHE HA NMEBYECKUTE YMEHHUSI U KbM €MOILHOHAJHOTO
u3pa3siBaHe Ha NMeBIUTE IPH U3TPasKAaHETO HA 00PA3HATA XapaKTePUCTHKA, 32710~
JKeHA B TBOPYECKHUTE OIyCH HA CbBPEMEHHUTE KUTACKH KOMIIO3UTOPH.

Cren Bp3X0/1a HA BOKQITHOTO My3HKaJTHO 00pa3oBaHUE B ChBPEMEHHHUTE YUHIIHIIA
B Kwuraii, B Hayanoto Ha XX BeK ce KyJTHBHUpa IMOKOJIEHHWE OT BUCOKO OOydYeHHU
KOMIO3UTOPH U neBIH. CTHIOBUTE 0COOCHOCTH Ha ChBPEMEHHATa KUTAlCKa BOKaJIHA
My3HKa BCe IToBeUe ce yChBBbpIIeHCTBAT. KauecTBOTO Ha eeHeTo ce 00orarsiBa U cTaBa
Oerer Ha BHCOKA M3MBJIHMTENCKA kateropus. IlosBsBar ce romstm O6poif cTOWHOCTHH
KUTalCKU BOKaJHU KoMno3uuuu. KuraiickaTa BokajlHa My3MKa UMa peluua Mnpeaum-
CTBA U YHUKAJIHU KaueCTBa, yTBBPAWIN HEMHOTO BaXKHO MSCTO B ISUIOCTHATA KapTHHA
Ha KMTalcKaTa KyJITypa U TS MMa CEpHO3€H Pe30HaHC Ha riio0ajiHaTa CleHa.

2.2.1. Ynuxannu kawecmea u npeoumMcmea Ha KUMaickama 60KaIHA My3UKd

ChInecTBeHH KOMIIOHEHTH HA KHTAHCKOTO BOKAJIHO H3KYCTBO, BLILIbTCHH B
HEro WJIH U3XOAIIH OT crequuKaTa My, ca: KyImypHo HACIe0CME0 U mPaouuusi;
PecUOHANHU PA3IUYUA U MOHATHO PA3HO00pa3ue; UHmMeZpupane Ha MpaouyUoHHU
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UHCIPYMEHRMU; NO6ECHB08AMENHO DPA3KA36AHEe HA UCMOPUU; AOANMUGHOCH U
cunmes; Kyimypen nputoc.

Kynmypuo nacnedocmeo u mpaouyusa

KuraiickaTta BOKaiHa My3UKa € BBIUTBIEHHE HA ABIOOKO BKOPEHEHOTO KYJITYPHO
HaciencTBO W Tpaauuuu Ha Kurail. Ts dyepnu BIBXHOBEHUE OT JpEBHATa KUTailcka
moe3us, Gurocopust u GoNKIOp, KaTO BKIOYBA TE3W €JIEMEHTH B CBOUTE JIHPHUIHU
KOMITO3HIIUH M MEJIOJUYHH CTPYKTYpH. Ta3u Bpb3ka ¢ MUHAJIOTO /1aBa ABJIOOKO ycela-
HE 32 KyJITypHa HISHTUYHOCT U IPUEMCTBEHOCT M IPEBPbIIa KUTAWCKATa BOKAIHA MY-
3WKa B )KMBO XPAaHWIUIIE HAa HAI[OHATHATA UCTOPHSI.

Pezuonannu paznuyus u monanino pasnoodpasue

Ha orpomHara tepuropust Ha Kutaii € Bb3HUKHAIO YAUBUTEIHO pa3HOOOpasue ot
pPErHOHAIHN 3BYKOBU CTHJIOBE M JIMAJIEKTH. BCEKHM perroH pa3BHBa CBOE COOCTBEHO
YHHKAJTHO KaueCTBO Ha 3BYKa, CBOsS BOKaJHA TEXHHWKA M CHelU(DUYHA METIOIHMYHA
cTpykTypa. ToBa pasHoOoOpazue o0oraTsiBa 3ByKOBHS Ieii3aK Ha KUTalickaTa BOKaJIHA
MY3HKa 1 IPEIOCTABSI HA CIYIIATENNTE KAICHIOCKOTUYHO U3KUBSIBAHE.

Hanpumep: MenoguvHUTE MOJCTM M BOKATHHTE ISKOPAl[MM HAa KaHTOHCKATA
orepa ca MHOTO Pa3jiMvHH OT TE3H Ha ChUyaHCKaTa ornepa. Bapuanuure B TOHATHHUTE
CHCTEMU W BBB BOKATHHTE TEXHUKHU MPEJOCTABAT HA MyOJIMKATa MIMPOK CIEKTHP OT
METO/IU 332 EMOIIMOHAITHO M3pa3siBaHE U 3@ CIOXKETHH MOBECTBOBATEIHH UCTOPHH.

Hnmeepupane na mpaouyuoHuu uHCmpymeHmu

Kuraiickara BokanHa My3uKa 4€CTO BKJIIOUBA TPAJUIIMOHHU HHCTPYMEHTH, 32 Ja
Ch3/1a/Ie XaPMOHNYHO CIIMBaHE Ha BOKAIHUTE C MHCTPYMEHTAIHUTE elleMeHTH. MHCTpy-
MEHTH KaTo: 2yyun, nund, vpxy (erhu — cTpyHeH HHCTpYMEHT C JBE CTPYHHU, B huoen)
U 6ambykosa ¢hreiima, MONBIBAT BOKATHHUTE U3MBJIHCHHS, M00ABAT KbM MYy3HKaTa
CJIOEBE Ha CIIOKHOCT M €MOLIMOHANIHA JIbJI0ouMHa. ToBa clMBaHe 3acUIiBa KyJTYPHUS
pE30HAHC Ha KUTalcKaTa BOKAIHA My3HMKa. M3M0N3BaHETO HA TPAAUIMOHHUA HUHCTPY-
MEHTH € WIIOCTPUPAHO B aHCAMObJIA 32 aKOMITAHUMEHT Ha [lexunckama onepa, KbaeTo
MHCTPYMEHTHU Kato: d3unxy (Jinghu — kuraiicka uryIika ¢ bk, peKapaH Mex/Iy JBETe
CTpyHH) 1 roeyun (YUQin — BUJI JIIOTHS, 4-CTPYHEH HHCTPYMEHT C KPBIJIO WK 8-CTpaH-
HO TSUIO) JIOMPUHACAT 3a ISUIOCTHUS 3BYKOB Mei3akK, KaTO Ch3aBaAT MYJITHCEH30PHO
H3KUBSIBAHE.

Hapamueno pasxkazeane na ucmopuu

Kuraiickara BokaiHa My3uka e jo0pa 0a3a 3a JIMTEpaTypHOTO NPEICTaBSHE Ha
HCTOPHH C Pa3JIMueH CHOKET. B TO3M CMUCHII, KATO BOKAJIHO U CLEHUYHO ChIbpKaHUE,
Tsl € KAYECTBEHA OCHOBA 32 CH3/IaBAHETO Ha ONEepHH TBOpOU. TpajnIMOHHATa KUTalCKa
oriepa Cpu€TaBa CTUJIN3UPAHU IBHUKCHUS, )KECTOBE U 3BYIIU, C OIJIC] IPEACTAaBAHETO HA
Pa3HOCTPAHHU TEMATHUKH U NIPCAN3BUKBAHC HA ITUPOKA raMa OT EMOIHNH. Tosa Apama-
TUYHO TPEICTAaBsIHE Ha HCTOPHH J00aBS BHU3YalIHO W CICIU(PUIHO U3MEPEHUE KBM
My3HUKaTa, KaTo aHTaKUpa MyOJIMKaTa Ha MHOTO HHBA HA yCEIIAHUATA.

A()anmueHocm u curmes

IIpe3 BekoBeTe, KUTalicKaTa BOKAIHA MY3HKa € IOKa3ala M3KIIOYUTETHA ajar-
TUBHOCT. B Hesl 0e3MpernsaTCTBEHO Ce ChUeTaBaT ChBPEMCHHU TEMH U TJIOOAIHU BIIHIS-
HUSI, KOUTO MOPAKIAT MOJEPHU KaHpoBe kato ManmapuH-tion (M-pop). Ta3zu HeiiHa
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aJaNTUBHOCT ¥ MO3BOJIABA 1a OCTAHE aKTyallHa U Jla CE XapecBa Ha pa3lIM4YHU ayIUTO-
puM U Ha IMpoMeHAuuTe ce BkycoBe. M3nmbnaurenu xaro Tepesa Tenr u [Ixeit Yoy
YCIICITHO ChYETaBaT TPAANIIHOHHUTE KHTAHCKH €JIEMEHTH ChC CHbBPEMEHHUTE MY3HKaI-
HH CTHJIOBE.

Kynmypen npunoc

KuralickaTta BokaHa My3HKa OT MHOTO TOJMHH € M3JI371a M3BbH HALIMOHATHHUTE
TPaHUIM U MOJy4aBa CEPHO3HO MEXIyHApOIHO Mpu3HaHue. V3BecTHHUTE TIeBIM — Oac-
6apuronute 1lIsH S (Shen Yang) u Tuen Xaomssu (Tian Haojiang), ca otnaBHa Ha
CBETOBHATa clieHa. TueH XaoA3sH e MbPBUAT KUTAHCKH IeBell, KOMTO e MOANUcal Joro-
BOp ¢ Mempononumen onepa 8 CAlL] 3a 20 nocienoBaTenHu roaiuHu. Toil € CbTpyaHH-
yui ¢ noseue oT 30 Hali-U3BECTHU ONEPHU TeaThpa 10 CBETAa, U3HECHN € nosede oT 1400
IIpeJCTaBICHUS U € U3IBIHII ToBede oT 50 onepHU pou.

Te3sn mnpenumcTBa IpU HU3NBIHEHUETO HAa KWTalickaTa BOKajHA My3UKa s
YTBBPIKJAaBaT KaTo )KU3HEHA U KYJITYypHO 3HaunMa (hopma Ha u3kyctBo. CriocoOHOCTTa
Ha Ta3W MY3HKa Jla IPeIUInTa TPAAUINY U HHOBAIMH, J1a ChUeTaBa Pa3InIHU PErHOHAII-
HH CTHJIOBE M Jla IUICHSBA IyONMKaTa 4pe3 3aBlajsiBalio pa3Ka3BaHE HA UCTOPHH, S
MIPaBH BaXKHO KYJITYPHO CHKPOBHIIIE.

2.2.2. Ilpedusguxamencmea npeo Cv8peMeHHume KUmaicKy 80KAIHU MY3UKAHMU

U UBNBLIAHUMENU

Brnpexu MHOTOTO IpeAnMCTBa Ha ChBPEMEHHATa KUTaiicKa BOKaJIHA MY3HKa, TS
HEe ocTaBa 0e3 Npeau3BUKATENCTBA. My3UKAaHTHTE M H3I'BJIHUTEINTE B ChBPEMEHEH
Kuraii ce cOmbckBaT ¢ mopeauna oT MpedKd, KOUTO OKa3BaT BIMAHHE BBPXY TEXHUTE
ApTUCTUYHM IIBTUIIA U BBPXY My3UKaJIHAaTa HHAYCTPHUS KaTo LIAJIO.

IIpoGieMHuTe CUTYallMHd ca CBbP3aHH € pPeAMIA KOMIIOHEHTH, KOUTO T'M
NMOPaKAAT U ONPENeJISIT: e3UK0GU U OUaIeKMHuU dapuepu; 3anazeane Ha4 MPaouyu-
OHHUME CINUI08€, KOMEPCUAUZAYUA U NA3APEH HAMUCK; 2/100aUu3auus u Kyamyp-
HA UOeHMUYHOCM; KOHKYPEHUUA U Pa3sumue na maianmume; npooIemMu ¢ agmop-
CKOmO RPAGo U UHMENEeKMYAIHAmMa cOOCMEEeHOCHI.

Esuxoeu u ouanexmuu dapuepu

3HAUNTEIHN NPEAN3BUKATEICTBA KbM XOpaTa Ha U3KYCTBOTO, KOMTO CE€ CTPEMSIT
Jla IOCTUTHAT JI0 O-IIHPOKa ITyOJINKa, Ch3/1aBa TOISIMOTO €3UKOBOTO MHOT000pa3me Ha
Kurail. Benpexku ue opuIuaiHUAT €3UK € MaHJapuH, BCE OIE C€ M3MOI3BAaT MHOTO
pEeruoHaIHU JuanekTd. Ta3u e3uKoBa MbCTPOTAa CEPHO3HO OrpaHrYaBa pa30upaHeTo Ha
OTIpe/ieIeHN BOKAJIHH CTHJIOBE, KOTaTO KOHIIEPTHATA Ay JUTOPHS HE € MECTHA.

Boratoro kadecTBO Ha 3ByKa Ha KaHTOHCKATa OIepa, HallpUMep, MOXe 1a 0bJe
MIPEIM3BUKATENICTBO 32 XOPa, KOUTO HE TOBOPAT CBOOOAHO KAaHTOHCKH €3HK. Ta3u e3u-
KoBa Oaprepa Moxe Ja Ob/e MpeduKa 3a pa3lpoCTPAHIBAHETO HA PETHOHAIHUTE BOKAJI-
HU TPAJUIHH.

3anaseane na mpaouyuonnume cmuiose

Iopamu 6Bp30TO MONEpHM3NpaHe HAa Kuraii, TpaluIIMOHHUTE BOKAJIHU CTHIIOBE
ca M3JI0’KEHHU Ha pUCK OT 3a0paBa. MitajuTe OKOJIEHNUS ca IT0-MaJIKO CKJIOHHH 1 TIOJTy-
YaT KJIACUYECKO 00yUeHHE N0 TPAAUIIOHHA OTIepa WIHM KaTo M3IThJIHUTENIN Ha HAPOJIHU
IIECHH, KOETO BOJIU JI0 TOTEHIHATHA 3ary0a Ha TPaJAUIIMOHEeH OoNHT. ToBa Mpeau3BUKa-
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TEJICTBO € 0COOEHO OUEBHTHO B HAMAIISIBALLMsI OPOIt Mlaiv apTUCTH, CTIEUAIM3NPAIIN
B OIepaTa KyHyio, KOsTO € Kjlacniecka opma chC CII0)KHH BOKAJIHU TEXHUKHU. Y CHIH-
sITa 3a 3aIIa3BaHe U 3a MpeJaBaHe Ha TE3W TPAIUIIH CTaBaT PEUIaBaIIlH.

Komepcuanuzayus u nasapen namuck

B ceBpeMeHHaTa My3WKalHA WHAYCTPHS YECTO B3UMAT IIPEBEC THPTOBCKHUTE
cpoOpakeHus. ToBa B M3BECTHA CTEICH JIOBEXa A0 NIPEeMHUHaBaHEe KbM €IHOOOpa3Ha
MOTI-MY3HKa 32 CMETKa Ha MHOBAIMHTE B M3KYCTBOTO. My3HWKaHTHTE Morar aa Obaat
M3IIPAaBEHU TIpe/ HATHCK Ja ce NPUABPKAT KbM Ma3apHUTE TEHASHINH, BMECTO 1a
n3cieaBaT TBOpUECKaTa AbI00UMHA, KOETO MOXKeE 1a KOMIPOMETUPA TSIXHOTO U3KYCTBO
KaTo 1si10. HaTHCKBT 3a ch3aaBaHe Ha KOMEPCHAIHO )KU3HECTIOCOOHA My3HKa MOXKeE J1a
Ob/1e 0COOCHO MPEAN3BUKATEICTBO 32 MY3UKAaHTH, KOMTO UCKAT Ja Ce MPUIBPKAT KbM
TPaIMLIMOHHNTE CTUIOBE WU JIa N3CJIeABAT EKCIIEPUMEHTAIHH (POPMH.

Tnobanuzayus u Kynmypna uoeHmu4HoCcm

[MTonyuaBaneTo Ha TI00aTHO MPHU3HAHKME HA KUTaliCKaTa BOKaJHA My3HKa Hajara
HEOOXOIMMOCTTA JIa ce HaMEepPH JIeIUKAaTeH OajlaHC MEXIY aJanTHPAaHETO KbM HAJIO0XKH-
JIUTE Ce CTAaHJAPTHH BKYCOBE U 3aI1a3BAHETO HA KyJNITypHAaTa HACHTUYIHOCT. My3HUKaHTH-
Te Ha MEXXIyHapOJHATa CIICHa MOTaT Ja ce COIBCKAT ¢ MHOXKECTBO Ipo0IeMu, CBBp3a-
HHU C TPETCHIIUUTE W CHOOpaKEHUTa 3a IMOCTUTAHE Ha aBTEHTHYHOCT M HA PEaTHU
HAYMHU 32 Hal-T0OpO MpencTaBsHE HAa PasHOOOPAa3HOTO MY3HKAITHO-XYHO0KECTBEHO
HacneacTtBo Ha Kutail. HampexeHnero MexIy 0oOCTyKBaHETO Ha MEXIyHapoIHATa
myOJIMKa ¥ 3a11a3BaHEeTO Ha BEPHOCTTA KbM KYJITYpHHUTE KOPEHH, MOXe J1a ObJie B OCHO-
BaTa Ha CEPHO3HU TBOPUYECKH NPEIU3BUKATEIICTRA.

Konxypenyus u pazeumue na mananmume

My3uKkaaHaTa HHIYCTPUS € CHUIHO KOHKYpEeHTHa KakTo B KuTaif, Taka u B MeXTy-
HaponeH IulaH. HoBomosBsBamuTe ce My3WKaHTH TpsiOBa Jla ce OTKpOsSBaT B Ta3u
IpeHaceNieHa cdepa 1 Jja MPEeMUHAT TIpe3 cTporo oOydeHue, 3a 1a Opaar 3abesa3any.
KyntuBupanero Ha TaJaHTH B TPATUIMOHHHUTE BOKAIHU CTHIIOBE CBHIIO € CEPHO3HO
MIPEIU3BUKATENICTBO, Thi KATO IMEHHO TE3W CTHJIIOBE M3UCKBAT CIICIMAIU3UPAHO 00Y-
YeHHe. Y CTaHOBSIBAaHETO Ha OMOpPHA TOYKA B HHIYCTPHUATA U YCHBBPIICHCTBAHETO HA
cOOCTBEHHUS IPAKTUKYM MOXe J1a Oblie 00e3CHhPUUTETHO, OCOOCHO 32 MY3UKAHTUTE B
xaHpoBete [lexuncka onepa, Kanmoucka onepa u Onepa KyHyio.

IIpobremu ¢ asmopckomo npago u ¢ UHMENEKMYAIHAMA COOCMBEHOCH

JlurutanHata epa HOCH NpeIW3BHKATEICTBA, CBBP3aHM C HapyIIaBaHETO Ha
aBTOPCKUTE IIpaBa M MpaBaTa BbpPXY HHTEJEKTyalHaTa COOCTBEHOCT. My3MKaHTHTE,
KaKTO U MHIYCTpPHUATA KaTo IsUI0, TPSIOBA /a ce CIpaBsAT ¢ MUPATCTBOTO M C Hepaspe-
IIIEHOTO Pa3IpOCTpPaHEHHE Ha My3HKa, KOETO 3acsira IMOTOIUTE OT ((PHMHAHCOBHU NMPHUXOIU
U CHOCOOHOCTTa 3a 3allUTa Ha TBOPYECTBOTO. PasmpocTpaHeHWEeTO Ha OHIAH-
aTGopMuTe 3a CIIOJEIsIHE Ha My3HKa U JISKOTaTa Ha AUTHTATHOTO KOMUpaHe MocTa-
BAT 3HAYUTEITHY NPEAU3BUKATEICTBA MPe MOAIBPKAHETO Ha KOHTPOJIA BEPXY paspo-
cTpaHeHHeTo. Te3u npeIu3BUKATENICTBA HE Ca HEMPEOAONHMHU, HO U3UCKBAT CTPATETU-
YECKH PELICHHs], KOUTO Ja rapaHTHpaT KU3HEHOCTTa U yCTOMYMBOCTTA HAa KUTalcKara
BOKaJIHa My3HKa. ChbBPEMEHHUTE KUTalCKU MY3WKAaHTH W M3IIBJIHUTENHN TPsOBa 1a ce
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CTPEMSAT J1a MPEOJOJsIBAT TE3W INPEUYKH, HO M HEOTKJIOHHO Ja Clie/BaT JMHUSATA Ja
JIONIPUHACST 32 HaChpUaBaHE HAa MHOBAI[MUTE B U3KYCTBOTO.

2.2.3. Bauanue Ha eoxanHama My3uKka u Cb30a0eHume om Hesi npoOyKmu

8bPXY UHOYCMPUAMA

B3anmozeiicTBHETO MEXAY CHIHHTE CTPaHW M NPEIU3BUKATEICTBATa B ChBpE-
MCHHATa BOKAJIHA My3HKa OTIPEIEIs TPACKTOpHUsITa Ha MHAycTpusATa. [Ipn3HaBaneTo Ha
BB3/ACHCTBUETO HA Te3U (DAaKTOPH € OT PEIIaBaIlo 3HAUCHUE 32 3aNHTEPECOBAHNTE CTPa-
HH C orie] epeKTHBHOTO OPHEHTHPAHE B MPOMEHSINATA CE Cpeaa.

Bananc mexcoy mpaouyuume u unogayuume

EMHO OT OCHOBHHTE NpEIU3BUKATENCTBA € OCTUTAHETO Ha JIEJMKaTHHS OanaHc
MEXJy 3ala3BaHeTO Ha TPaJULIMOHHHUTE CTHJIOBE W BB3IPHEMAHETO HAa WHOBALMHTE.
Wunyctpusita TpsiOBa Aa NOAKPEIIS N3PACTBAHETO M Pa3BUTHETO HA ChBPEMEHHHTE Ta-
JIAHTH B M3KYCTBOTO, HO CBHIIEBPEMEHHO TPsOBa Jla MPOABIDKU Jla MPEACTaBs U Ja
pasmpocTpaHsaBa KJIACHUECKUTE MOCTIDKEHHs, KOUTO ca 3aJ0)KeHH KaTo OCHOBa Ha
My3HKalHaTa KyiaTypa. VHUIMATHBUTE 3a CHTPYJHUYECTBO MEXIY HAJOXKWIHNTE CE
BOKAJIMCTH M MJIQIOTO M3ITBJIHUTEIICKO MTOKOJICHHE, MOTaT Jja HachpyaT HHOBAMUTE 1
Jla 3ama3sT OCHOBHHUTE CHITHOCTHH €JIEMEHTH B Ta3u (popma Ha N3KyCTBOTO.

Obpasosanue u pazgumue Ha MaiaHmume

CrpaBsSiHETO C HENOCTHra Ha TaJlaHTH, KOETO JHEC € OYEBHIHA CHTYyalus B
MIEBYECKOTO HM3KYCTBO, M CBIIEBPEMEHHO, 3alla3BaHETO HA TPaJWIMOHHATA BOKAJHA
MY3HKa, U3UCKBAT 3HAUNTEIHN HHBECTHLIUHM B 00pa30BaHUETO, HACOYEHH KbM ITOCTHIa-
HETO Ha Ta3M MeJaroruuecka nei. Y4mininara, My3uKaTHUTE HHCTHTYTH B TPOTPaMuUTe
3a npodecroHanHo oOy4yeHHe TpsOBa na ObAAT anekBaTHO (MHAHCHUPAHH, C OTJel
KyJITHBHpPaHE Ha CIEIBAIOTO MOKOJIeHHE neBiy. CTUMYIMpaHeTo Ha 00pa30BaHHETO
ChC CTHIIEH/IMH, C MEHTOPCKH MPOTPaMH U Pa3IMuHU TBOPYECKU CEMHMHAPH, MOXeE Jia
MMa Ba)KHO 3Ha4EHHE B Ipolieca Ha MOJKpenarTa Ha pa3BUTHE Ha 3apakIallly ce BOKaJ-
HU TanaHTu B Kurail.

Kyamypua ounnomayusn

Wznon3BaneTo Ha riiobaiHaTa MPUBIEKATETHOCT HA KNTaWCKaTa BOKAIHA My3HKa
3a KyJTypHa AMIUIOMAIlHs, Ch3/jaBa BB3MOXKHOCTH 3a IT0I00psBaHE HAa MEKITyHapo.-
HOTO pa30MpaTeNCTBO U € )KeCT Ha 100pa BOJIS B KyJITYPHOTO ChTpyAHNIecTBO. CTpare-
IMYECKUTE YCHIHS 32 HAachpuaBaHEe HAa MY3HMKaJIHUS OOMEH MEXAY HAlMOHAIHHUTE
KyJITYpH, MOTaT Jia 3acWIsIT posita Ha KuTaiickaTa KyJaTypa B CBETOBHOTO MPOCTpPAHC-
TBO. CHTPYTHHYECTBOTO MEXY KMTAiCKUTE MEBLH W JPyTrUTe TBOPIM HA KyJTypara
MOXe€ J1a U3rPajy MEeXIYKYJITYPHH MOCTOBE.

3awuma na agmopckume npasa u OUSUMAIHA CMPAMe2us

B aururanHata epa, kKauecTBeHaTa U CBOCBPEMEHHA 3alllMTa Ha aBTOPCKHUTE MpaBa
€ OT pelaBalio 3HaueHHe 3a paboTaTa Ha XopaTa Ha M3KyCTBOTO. My3HKalHaTa HHIYyC-
Tpus TpsiOBa J1a BbBEJIE TEXHOJIOTHYHH PEIICHHS ¥ IPaBHU paMKH 3a Oopbarta ¢ nmupar-
CTBOTO. M3KIIIOYMTEITHO BaXKHO € U3CJIEIBAHETO HAa MHOBATUBHM CTPATETHH 338 OCUTYPsI-
BaHe Ha IPUXOJHUTE OT My3HKa B qururanHara cepa. CbTpyAHHYECTBOTO C JUTHTAI-
HHTE MIaTGOPMHU MOJKE J]a PaslIMpH 00XBaTa Ha KUTalicKaTa BOKaJTHA My3HKa.
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Ilooxpena na pecuonannume pasnuyus

[Ipru3HaBaHETO W CHXPaHSIBAHETO Ha Pa3HOOOPA3UETO OT PETHOHAIHU BOKAHH
CTHJIOBE, HAChPYaBa M3IIBIHUTEINTE U CH3ATECINTE HAa TAKOBA M3KYCTBO Jja M3ITUTBAT
TOPAOCT OT IIOCTHUTHATOTO, KOETO MOAABPXKA HM3IBIHUTEICKOTO MM CaMOUYYBCTBHE.
Wanmmarusure 3a oTOENsA3BaHE HA PETMOHAIHUTE MY3WKAIHH TPaJulUdd MOTaT 1a
JIONIpUHECAT 3a XHU3HeHa cpena. PecTuBannTe U KyITypHUTE CHOUTHS, TIOCBETCHN HA
MIPEACTABSHETO Ha BOKAIHH CTWJIOBE OT Pa3lIWYHHU PETHOHH, MOTAaT J1a MPEAN3BUKAT Y
X0opaTa HHTEepeC U MOJKpena.

ChTBOpEHaTa HallMOHAJIHA BOKAJTHA MY3HKa € CBHJIETEJICTBO 3a OOraTcTBOTO Ha
KUTalicKaTa KyJITypa U HEOTKIOHHO Ia3W Mpe3 BPEMETO CBOSITa apTHCTHYHA JKH3HE-
HOoCT. HeliHuTE CHIIHM CTpaHU ce KOPEHST B TPaAMIUsiTa M B aJalTHBHOCTTa U KbM
BpPEMETO, OCUTYPsIBaliKM OCHOBAaTa 3a HENMPEKbCHATH MHOBALUKM M KPEaTHBHOCT. BbII-
PEKH TOBa, PEN3BUKATEIICTBATA, ITPE KOUTO TS € N3IIPaBeHa, KaTo €3MKOBH OapHepH,
THPrOBCKM HATHCK U 3ara3BaHe Ha TPaAUIMOHHUTE CTUIIOBE, U3UCKBAT CTPATErHYECKU
OTrOBOPH OT XOpaTa Ha W3KyCTBOTO, HHCTUTYIIMUTE M OT TIOJIUTHLIUTE.

2.3. CbBpeMeHHHUTE TEXHOJOIHH B MY3HKAJHOTO TBOPYECTBO

WHTerpupaneTo Ha KUTAHCKUTE BOKATHMA MY3HWKAJIHH TEXHOJOTHH TMPETHPIIs
BIOOKH MPOMEHH IPHU CH3/ABAHETO HAa MY3HMKa B €paTa Ha ChBPEMCHHUS OBp3
TEXHOJIOTHYEH HampeAbK. V3ciieBaHeTO Ha yHHBEpCAlHATA PO HA TEXHOJOTMUTE
Pa3KpHBa TAXHOTO UIMPOKO U PA3HOCTPAHHO BB3JEHUCTBUE BHPXY LAIOCTHUSA TBOPUYEC-
KH TPOIIEC, MPEICTaBsI TEXHUUECKUTE HOBOCTH TIPH 3aIica U Pa3lpOCTPAHCHHETO Ha
MYy3HKa, IMa Ba)XHO 3HAYCHHE 3a M3IPAXKIAHETO HA CTPATETHH 3a MOMYJISIPU3UpPaHEe Ha
MY3HKaJIHOTO H3KyCTBO.

Brusinue na mexnonozuume 6vpxy meopueckume 0elnocmu

WHTerpupaHeTo Ha TEXHOJIOTHHUTE B MPOIIECa HA Ch3/]aBaHe HA KUTAMCKa BOKAIHA
MY3HKa HE CaMO Pa3lIupsBa TBOPUECKUTE XOPH3OHTU HA U3MBIHUTEIUTE U KOMIIO3H-
TOPHTE, HO U HAITBJIHO MMPOMEHS IPUPOJIATA HA CAMOTO MY3UKAIHO ch3aBane. OT KOM-
MO3UPaHE U apaHKUPAHE JI0 MOHTAXK, TEXHOJOTUUTE Ce TIPEeBbPHAXa B [ICHEH HHCTPY-
MEHT 3a TBOPYECTBO.

Lugposume ayouo pabomnu cmanyuu (DAW — Digital Audio Workstations) ca
B YCJIHUTC p€AUIIM HAa MHOBAIIMUTE B TCXHOJIOTMHUTC 3a Chb3J1aBaHC Ha MY3HKa. Tesnu
codpTyepHH TIaTGOpPMH CIIyKaT KaTo MUGPOBU TUIATHA 32 KOMIO3UTOPH U 3a apaH-
KOPH, TIPEIOCTABAT IMPOKA raMa OT MHCTPYMEHTH 3a Ch3/IaBaHe U 33 apamXHUpaHe Ha
MYy3HUKa. HpeI[CTaBHMe HAKOU MPUMEPU KbAE OMPEACIICHN TEXHOJOTUN OKa3BaT Ba)KHA
TIOJAKpETIa IPU Ch3/IaBaHETO HA CbBPEMEHHA KHATaMCcKa BOKaJIHa MYy3HKa.

Logic Pro X. Paszpaborenunsit ot Apple, Logic Pro X e mupoko mpuer DAW,
M3BECTEH ChC CBOSATA I'bBKABOCT U OOIIMPHA GHOIMOTEKA OT BUPTYAIHH HHCTPYMEHTH.
[IpoayKTuTe Ha Ta3d CHCTEMa BKJIIOYBAT TPAJUIHOHHH KHTaWCKH MHCTPYMEHTH KaTO
BPXY U NURA, KOETO TO3BOJISIBA HA KOMIIO3UTOPHTE J1a eKCIIEPUMEHTHPAT C aBTCHTUYHH
3BYLIH U J]a Ch3/IABAT CIIOKHU NMPOU3BENCHUS C KyJITypHa IbJI00YMHA.

Cubase. ToBa npuIOKeHHE € U3BECTHO CHC CMIOCOOHOCTTA CH Jia CE CIIPaBsl ChC
ciokHM apamkuMmenTr. Cubase e paspaboten ot Steinberg u mossossiBa 6e3mpobIem-
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HOTO UHTETpUpPaHe Ha BUPTYaJIHU MHCTPYMEHTH U 3aIIUCH, KaTO PALMOHAIM3UPA TBOP-
veckus nporec. Cubase ocurypsiBa Ha My3UKaHTHTE U3CJICABAHE HA MBIHUS HAOOP OT
MY3UKaJIHH Bb3MOXXHOCTH B KHTalCKaTa BOKaJHA My3HKa.

Bupmyannu uncmpymenmu u cogpmyepnu cunmeszamopu. Tsxnata nosBa
3HAYHUTEIHO pasIMpsBa TaMaTa OT 3BYLH, JOCTBIIHH 32 KOMIIO3UTOPH U apaH)XOPH.
Te3n TeXHOJIOTUH He CaMo MO3BOJISIBAT HA My3HKAHTUTE Jla U3CIIEABAT IIUPOK CIIEKTHP
OT 3BYILIU, HO H YJICCHSIBA €KCIIEPUMEHTHPAHETO C HeTPAIUIMOHHH MYy3HKAIHH TEKCTY -
pu kato Hampumep EastWest Quantum Leap Silk. Tasu Bupryanna GubnnoTexa c
MHCTPYMEHTHU ce (hOKycHpa BBbPXY TpPaJHLHOHHU MHCTpyMeHTH oT Kurtail u ot npyru
a3MaTCKU pEerMOHH. My3UKaHTHTE MOTaT Ja YysT aBTCHTHYHUTE 3BYLIM Ha yyuH, bam-
bykoea reiima v Ha sinyuH (KATAWCKH CTPYHEH MY3HKaJIeH MHCTPYMEHT, Haro 00s-
Balll [UMOaI), kKato 6e3rmpo0IeMHO MOTaT Jia CMECBAT CBOUTE KOMIIO3UIMU C OoraTure
TOHOBE Ha KUTalcKaTa My3UKaJIHa TPaIHLHSL.

Aemomamuuno Hacmpoiigane u 60KanHo oopabomeane na 3¢yka. Te3u UHCTpY-
MEHTH C€ NpeBbpPHAXa B HEpa3/eliHa YacT OT BOKaIHaTa KoMmo3uuus. Te mo3BoisBar
OCBLICCTBABAHETO Ha Oe3ynpevyHa KOPEKLUs Ha BHCOYMHATA HA TOHA M TBOPYECKA
BOKaJIHa MaHHITYJIALHS.

Auto-Tune (Antares Auto-Tune). To3u HHCTPYMEHT MOKe Jla rapaHTHUpa MOCTH-
raHeTo Ha Nep(eKTHU BOKAJIHU HM3IBIHCHUS — OCUTYpsBAa HAcallHa MHTOHAIMSA Ha
CTyIUNHUS 3aIucC.

Vocaloid. YHuKagHa TeXHOJIOTHS 32 CHHTE3UPaHE Ha YOBEIIKH TI1aCOBE YpPe3 Bb-
BeX/aHe Ha TEKCTOBE M MeJ0oANH. Ta3n peBONIOIOHHA TEXHOJIOT U Ch3/1aJle BUPTYal-
HU non3Be3au karo asyusmephus Jlyo Tuenu (Luo Tianyi).

JururanHarta epa IMOCTaBM HA4yajloOTO Ha HOBa €I0Xa Ha MEXAYKYJITYpPHO
TBOPUYECTBO M HA apTUCTUYHHM MPEXH 4pe3 OHJIaKH IarhopMu 3a ChTPYIHHYECTBO.
Te3n miatGopMu mpaBsT reorpadCKUTe OrpaHMYCHHS HE3HAYMTEIHH, O3BOJISBAHKI
Ha MY3HMKaHTH OT pa3jM4yeH IPOU3XOA Ja CH CHTPYJHUYAT Oe3mpoOJIeMHO 4Ypes3
UHCHMpYMeHmume 3a KOOPOUHAUUSA.

Soundtrap (Soundtrap om Spotify). OunaiiH wiaTdopma 3a CHTPYTHHUYECTBO,
KOATO C€ IPEeBbpHa B KaHAJ 32 MY3UKAaHTH, KOMTO Ch3JaBaT My3HKa OT Pa3CTOSHHE.
I'moGanHusT My 00XBaT MO3BOJISABA CIMBAHETO Ha Pa3jMYHH BIMSHHSA B KUTaiickaTa
BOKaJIHa My3HKa.

Aiva. H3mon3Baiiki cujaTa Ha H3KYCTBEHHs WHTENCKT Aiva CIyKH Karo
HHCTPYMEHT 3a KOMIO3uIus, ymnpamisBaH oT Al. HesaBucumo mamm ce m3moisBa
CaMOCTOSITEITHO WIIH B CHTPYAHHYECTBO C PEaTHH KOMITO3UTOpH, AivVa CIyKH Kato
KaTaJa13aTop 3a TBOPYECKO BIBXHOBEHHE B CPEJUTE HA KUTACKAaTa BOKAIIHA MYy3HKa.

Hanpeovk 6 3anucume u npooykyusma

C BBBEXK/IAHETO HA CHBPEMEHHHUTE TEXHOJIOTHMM acIeKTUTE Ha 3ammca W Ipo-
JIYKLOUSATAa Ha KHTaliCKa BOKaJlHA My3HMKa MPEeThpIsxXa IbI0OKa €BOJIOIHS. 3BYKO-
3aICHHUTE CTy/IMa Be4e Ce BH3IOJ3BAT OT yChBHPIICHCTBAHA raMa OT HHCTPYMEHTH U
TEXHHKH.

3anucu ¢ eucoxa pesonoyus. OOOpPyABaHETO 3a 3alUC C BHCOKA pasJelIMTesIHA
CHOCOOHOCT TapaHTUpa, Y€ BOKAIHUTE U3ITBJIHEHMS Ca 3aCHETH Hal-BPHO U TOYHO.
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CTpeMeXbT KbM 3aIUC ChC CTYIUHHO Ka4eCTBO M3UCKBA BKIIOUBAHETO HA aBaHTapIHH
TEXHOJIOTUH 32 3aIMCBAHE KaTO: cmyouer Mukpogon Neumann U87, KOWTO € U3BECTCH
C TOBa, Ye yJIaBsi OPUTHHAIHU 3BYK. T03M MHKPO(OH € IPEIIOYNTAH 32 IIOCTHI'aHe Ha
3ammc OT BUCOoKompodecronaneH kiac; Pro Tools HDX — unmycrpuanna craHmapTHa
mu¢ppoBa ayano paboTHA CTAaHLMS 3a 3aIlIC U 32 pelaKTHPaHe Ha My3UKa BbB BCHUKU
xanpose. Herosara HDX (hi-definition) cucrema ocurypsisa Bb3MOXKHOCTH 32 yIIaBsiHe
Ha CIIO)KHHUTE HIOAHCH Ha KUTAHCKUTE BOKAJIHHU U3ITBIHECHUS.

Tlocm-npodyKyuorHu mexHoro2uu

3BYKOBHTE MH)XCHEPH H3MOJI3BaT HAOOP OT TEXHUKH 3a mOCcTHpoaykuus. Tesu
TEeXHHKH BKIIIOYBAT W3paBHsABaHE, KOMIIpECHpaHe W Jo0aBsHe Ha peBepOepauus u
3a0aBsiHe Ha 3BYKa, 3a J]a Ce MOCTHTHE JKElaHaTa 3BYKOBA CCTETHKA: H3PABHsSIBaHe
(EQ) — u3mnon3ea ce, 3a aa ce GaJaHCHpPAT YECTOTHTE B 3ByKO3amuca (rapaHTHpa, ue
BCCKM 3BYKOB €JIEMCHT 3aeMa MOJaraioTo My Ce MSCTO B 3BYKOBHS CHEKTBHD);
KoMIpecusi — QyHIAMEHT 3a OOPMSIHETO Ha AWHAMHUYHUS JHANA30H Ha BOKATHOTO
U3IBJIHEHHE (KoMApecusma XapMOHH3UpPA Pa3iIMKUTE B CHJIaTa HA 3BYKa MEXIy IO-
THUXHUTE ¥ NO-CHJIHHTE MAcaku, KaTo IO TO3M HAa4YMH 3ama3Ba IeJ0CTTa Ha 3ByKa H
NpenoTBpaTsIBa AUCTOPLIbHA B KyJIMHUHAIIMOHHHUTE MAacaky); peBepdepanus u 3ada-
BSIHE — BBBEXKIAT IIPOCTPAHCTBEHA ABIOOYMHA M aTMOC(epa BB BOKAJIHUTE 3aIlUCH
(DOIBJIBAT EMOLMOHAITHAS PE30HAHC Ha BOKATHUTE U3IIBJIHCHHSA).

Cpeoda Ha eupmyarHomo cmyouo

Buptyannara cryquiiHa cpejia MocTura mpoMsiHa Ha mapajaurMara B mpoieca Ha
3anucHaTa JAeiiHocT. Te3n CTyauilHUu Cpelu yJECHSBAaT CECUUTE 3a JUCTAHLUOHHO
3amKrcBaHe M ChBMECTHA paboTa, KaTo MpeooisiBaT reorpa)CKUTe OrpaHuueHuUSI.

Source-Connect — HHCTPYMEHT 3a OTAAJICYEH 3aMnC, KOWTO YJIECHSIBA BPBH3KHUTE B
pearHo BpeMe MEXIy My3HKaHTH W TPOMAYICHTH, MPEOIONSBAWKA TeorpadCKuTe
pascrosiae npe3 VHTepHeT (0COOCHO LEHEH B OOIIMPHOTO MOJIE HA KHTalCKaTa
BOKAQJTHA MY3HKa).

Avid Cloud Collaboration — mnardopma 3a 061a4HO CHTPYJHUYECTBO, KOATO
MO3BOJISIBA B3aMMOJICIHCTBHE IO NMPOCKTH, HE3aBHCUMO KbJE Ce HAMUpaT B MOMEHTa
(kaTo reorpadcko pasnoNoKEHNE) YIACTHULIMTE B IpoLeca.

Mobunnu npunodicenus 3a 3anucu

MoOuIHUTE MPUIIOKEHHMS 3a 3alMCH JIEMOKPATH3Hpar IMpolieca Ha yJaBsHE Ha
MY3HKaJHHU UJICH, TO3BOJISABAT HA MIEBIMTE JIa HAChPUYABAT CIIOHTAHHOTO CH TBOPYECTBO
HABCSIKBJIC U 110 BCSIKO BPEME.

GarageBand. Paspa6otkara na Apple 3a los — GarageBand, e npuioxkenue 3a
3aIMcH, KOETO MO3BOJISABA HA MEBIUTE J[a 3alMCBAT, Ja PEIaKTHPaT U Ja IPOayIUpart
My3HUKa TUPEKTHO OT MOOMITHOTO CH YCTPOHCTRBO.

IZotope Spire Studio. [IpeHOCHMO 3amKCBAIIO YCTPOWCTBO, KOOPAMHUPAHO C
MOOMIIHO MpWIIOKeHHe (Ta3d CHMMOMOTHYHA CHCTeMa IMO3BOJISBA Ha IIEBUMTE Ja
MOCTUraT BUCOKOKAYECTBEHH 3allMCH B PA3JMYHH CPEAM H3BBH OTpaHHYCHHUSTA Ha
TPaJULHUOHHUTE 3BYKO3AIIUCHH CTYIHA).
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Jururannata epa goBele A0 Pa3ThPCBAIM NMPOMEHH, KOHTO JbJIOOKO
3acerHaxa CUTyallMuTe ¢ KATaiickaTa BOKaJHa My3uka. @usndeckure popmMaTtn
OTCTBHIIMXA NPUOPHUTETA HA OHJIANH IVIAT(POPMUTE M HA CTPUIMHUHI-yCJIyTHTE.

OHnatin cmputimune

[Inardopmure 3a OHNAWH CTPUIMHHT ce NMPEBbpPHAXa B OCHOBEH KaHAJT 3a pas-
NPOCTPaHEHNE Ha My3uKa. Te HpeNocTaBiT Ha KUTAHCKUTE NMEeBIU Oe3NpeneeHTeH
IOCTBII A0 TI00aTHaTa My OIuKa.

* QQ Music — eqHa OoT Hal-TONIEMHUTE TUIATGOPMH 338 CTPUAMUHT Ha MYy3HKa B
Kuraii ¢ orpomHa norpebutesncka 6a3a (mpenocrtaBs miaTdopMa 3a HpeCcTaBsiHe Ha
MY3HKaJIHOTO TBOPYECTBO Ipe] Iy OJInKa).

= NetEase Cloud Music — mnardopmara crapTupa yHHKaIHa GYHKUHS —
., Cloud Village”, npocTpaHCTBO 32 OypHO pa3BUTHE HA HE3aBUCUMH MYy3UKaHTH. Ta3u
wiaTdopma e peaiHa WIFOCTPaIHs Ha CHMOMOTHYHATA BPB3Ka MEXLy HOBUTE TEXHOJIO-
MW, HAYUMHUTE 3a MOIYJIAPU3UPaHC HAa MY3UKa U TPEACTABA HOBUTC OTHOLICHUA MCKIY
MY3UKaHTH H (EHOBeE.

Hueumanno usmeznsane

[Tnardopmure 3a AUTUTAITHO U3TEIIIIHE U TPpoJax0a ce MpeBbpHaxa B HE3aMCHUM
W3TOYHHK HA JJOXOIH 32 My3UKaHTHTE.

= Xiami Music — guruTaneH My3HKaleH MarasuH, IO3BOJISIBA Ha MOTpeOu-
TENUTE Ja KyIyBaT M Ja W3TErJLAT NMeCHH MM e anoymu. [lnatdopmara e MomiHO
CPEACTBO 32 MY3UKAHTHTE Ja MOHETH3HpAT My3HKallHaTa CH Kapuepa, ouepTaBaiiku
CUHEPTruATa MCXKAY TCXHOJIOTUATa U UKOHOMHWYCCKATa ycTOﬁ‘IHBOCT.

=  Kugou Music e B cbOTBETCTBHE C MOJIENa 3 TUTHTATHO H3TersHe. [103BOIs-
Ba Ha My3UKaHTHUTE Jia IPOJaBaT My3HMKaTa CH JUPEKTHO, 1a HAYepTasiT COOCTBEHATa CH
ch10a B My3HUKaJIHATa HHYCTPHS.

Coyuannu meduu 1 CROOeIsIHe HA CbObPICAHUE

Conuanaute MEAMHHU TIATHOPMHU UrPAsIT KIFOYOBA POJIS B MOIYJISPU3HUPAHETO
Ha My3HKa, KaTO YJICCHSBAT Pa3NpOCTPAHEHHUETO, aKTyTN3AlUUTE 1 HHTEPAKTHBHOTO
aQHTXXHUpPaHe Ha My3HMKaJIHH BHACOKIIHIIOBE.

= SINA Weibo — nonynspuara miatpopma B Kutaii, KOsSATO mpenocTaBs Ha
MY3UKaHTHTE OIMPOKH BB3MOXKHOCTH 32 CIIOACNSHE Ha aKTyalu3aldd M MY3HKaJHU
BHUJICOKIIMIIOBE M 33 aKTUBHO B3aHMMOJICHCTBHE C ()eHOBE.

» Douyin (kuraiickara Bepcust Ha Tik-TOK) — TBopuecka Iuromaaka 3a mormy-
JIAPU3UPAHE HA MY3UKAHTUTC YPE3 PA3IPOCTPAHCHUEC HA KPATKU MY3UKAJIHU KIIUIIOBE U
HWHOBATUBHO CHIAbPIKAHUEC.

3awuma na asmopcku npasa

TexHOJIIOTMUTE UIPAsT KIII0YOBA POJIsl B 3alllUTaTa HA HHTEPECUTE Ha aBTOPCKOTO
MPaBO U TapaHTHPAT MOTYyYaBaHETO Ha CIIPABEJIMBO BE3HATPAKACHUE 32 My3HKAHTUTE
OT TAXHATA TBOPYECKA MPOTYKIIHSL.

= Copyright Blockchain — texHonorusita ce npeBbpHa B MOLIEH HHCTPYMEHT
3a 3alIWTa HA aBTOPCKUTE MpaBa B My3HKanHaTa MHAycTpus. CMapT-IOrOBOPHTE H
MexaHH3MUTE 3a yrpasieHue Ha nudposu npaa (DRM — Digital rights management)
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MO3BOJISIBAT MMPO3pavHA U HEU3MEHHA CUCTEMA 3a 3all[UTa Ha MpaBaTa W Bh3HATPAXKIE-
HUSITA HA MY3UKAHTHTE.

Te3u cucrtemu 3a UaACeHTU(GHUKALUS HA ChIBPIKAHUETO MPEICTABISIBAT TEHHATHO
ChUYeTaHHE HA TEXHOJIOTHUS 33 ayJHO MPHCTOBU OTIEYATHIH U yINPABICHUE HA aBTOP-
ckuTe mpasa. [IpenocTaBaT eKCIepTHH Bb3MOKHOCTH 332 OTKPUBAHE U YIPABJICHHE HA
3aIIUTEHO C aBTOPCKH TpaBa ChAbPKAHUE HA CTPUHMUHT MIATPOPMH, KATO TapaHTH-
par, 4e U3MbIHUTEIUTE [TOJIy4aBaT 3a pa3npOCTPAaHEHUETO HAa TEXHU TBOPOHM XOHOPApa,
KOMWTO 3aciy’KaBar.

Hnosamusnu mexnonocuyHu npuiodlceHus

KuraiickaTta BOKaHa My3HKa MPOIb/KABA 12 HAAXBBPJISI CBOUTE MY3UKATHH Ipa-
HUIIM Ype3 HHOBATUBHU TEXHOJOTHYHHU MPHIOKEHHS.

My3suxa, eenepupana om usKycmeer Unmenexm

W3KyCTBEHHAT HHTENEKT THEC UIPae BaKHA POJIS B Ch3/IaBAHETO HA MYy3HKa, KATO
HachpYaBa FeHEPUPAHETO HA MY3UKAIHH UIICH U JIOPH OCUI'YPsIBa ITOKPEIa PH Ch3/1a-
BaHETO Ha MEeCHH.

= Amper MusiC — u3nosi3Ba MOTEHIMANA HA HM3KYCTBEHHS HHTEIIEKT, KaTO
yrpasisiBan 0T Al HHCTpYMEHT 3a Obp30 Ch3/1aBaHE HA OPUTHHAIHU MPOU3BEACHUS,
KOHMTO OCBETSIBAT CHHEPTHATA MEXK/y TEXHOJIOTUUTE M TBOPYECKOTO BIbXHOBEHHE.

= Magenta Ha Google — mpencTaBisBa MPOEKT C OTBOPEH KOJ, H3CICIBAIL
CJIMBAaHETO Ha MAIIMHHO 00yUYCHHE U My3HKa (Ch3/1aBa My3HKa B MHOXECTBO JKaHPOBE,
0asupana Ha Al, wiroctpupaiia TpaHCPOPMUPALIOTO BB3ACHCTBAE HA TEXHOJIOTUUTE
BBPXY MYy3HUKaJTHUTE HHOBALIUH).

Konyepm 3a supmyanna pearmocm (VR — Virtual Reality)

TexHOMOrMATA 32 BHUPTyalHa PEaTHOCT MOCTaBM HAYaJlOTO HAa epa Ha 3aBiia-
JIBAIIM KOHIIEPTHH U3KUBSBaHUS. Ts1 MO3BOJIABA HA (PEHOBETE J1a y4acTBAT BbB BUPTY-
AJTHU U3ITBJIHEHHS OT YIOTa Ha COOCTBEHUTE CH JIOMOBE.

= Bilibili VR — n0o6pe nosnara mnardopma 3a crojensiHe Ha Buaeo B Kurai,
KOSITO MPEIOCTABSI HA MOTPEOUTENNTE Bh3MOXKHOCT JIa y4acTBAT B KOHIEPTHU U3XKHUBSI-
BaHus BbB VR. BupTyanHuTe mbTemIecTBUSl MO3BOJSIBAT HA MPUCHCTBAIIUTE Ja CE
MOTOISIT B KOHIIEPTHA CPe/ia U Jia B3aUMOCHCTBAT C IPYTHU MPHUCHCTBAIIH, OJTUIIETBOPSI -
BaiiK¥ CIIMBAHETO HA TEXHOJOTUUTE M MY3UKAIIHOTO H3KUBSIBAHE HA JKHBO.

* VR caymanku — ycrpoiictBa kato Oculus Rift u HTC Vive ce npesbpHaxa B
KaHaJli 3a BHCOKOKauecTBeHM VR KOHIEPTHH wu3KuBsiBaHUs. Te3n maathopMu
MPEOJIONABAT reorpadCKuTe pasaesieH s, PEeJI0CTaBIT Ha My3UKAHTUTE HOBU HAYMHU
Jla ce CBBpKAT ¢ riobanHarta cu (peH-6a3a u 1a HAIXBBPJIAT OrpaHHYCHUATA HA TPaIu-
[IHOHHOTO M3IbJIHEHHE.

Jupexmen egpup onnaiin

[Tnatdopmure 3a U3TbUBaHE HA JKUBO CE MPEBbPHAXA B OCHOBHUS KaHAJ 32 CBbP3-
BaHe Ha My3UKAHTUTE C MyOJIMKaTa B PEaIHO BpeMe.

= Huya - Bozema miatgopma B Kutaii 3a npeiaBane Ha )KHUBO U 33 B3aHMO/IEH-
crBHe ¢ penoBete. Ts 1aBa Bh3MOXKHOCT 32 MMOJy4aBaHe Ha BUPTYATHH MOAAPBIH KATO
M3TOYHHUK Ha JOXO/H (TEXHOJOTHSATA 38 CTPUMMUHT Ha )KUBO JIEMOKpATU3UPa JOCThIIA
JI0 My3WKaTa M rapaHtdpa, ye MmyOJMKarta 110 CBETa MOXE Ja y4acTBa B MYy3MKAJIHU
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U3KUBSBAHUSA B PEAHO BpeMe). Upes Te3u miaTropMu My3HKAHTHTE U3ITBIHABAT TBOP-
OuTE CH Ha KWBO, OTFOBApAT Ha KOMEHTApH W WCKaHMs Ha MyOJMKaTta W pa3BUBAT
OJM3KY M aBTCHTUYHH BPB3KH C (PCHOBETE.

Humepaxmuenu my3uxainu suoed

WHTepakTHBHUTE MYy3MKaJIHH BHICOKINIOBE (OPMUpPAT HOBATOPCKA TEXHOJO-
THYHA TPaHUIA, IPUBIHYANKH MyOIMKATa Ype3 MOTTBINAIIN U3KUBIBAHHSL.

= 360-degree videos — mpemocTaBsi Ha 3puUTEINTE CBOOOAA HA NCHCTBHE U UM
MO3BOJISABA [la M3CJICIBAT BHICO CpelaTa, KaTo KOHTPOJIHPAT Kypcopa WM HaKIaHST
MOOHITHOTO CH YCTPOMCTBO (TO3HM MHTEPAKTUBEH €JIEMEHT IT'eHEpUPa IBIOOKO YCEIlaHe
3a QHTKUPAHOCT M MOTAISIHE, MOAYEPTABANKH TPAHCPOPMHUPALIHS TOTEHIUAT 33 My-
3HKaJHATA BU3US HA TEXHOJIOTHUATA).

* H36epere cBOSI MPOyYBATEEH BHAECOKIMII — BUACOKIUIIOBE NpEIaraT Ha
3PUTEJINTE OMIHUATA J1a IPOMEHAT PE3YIITATa WM CIOJKETA HA BUACOKIINIIA, KOETO BOIU
J0 JMHAMHWYHO U aHraX(Hpamo TJICJAaHC. HO TO3U HAYHUH TCXHOJOTHATA CC HpeBp'I)H_[a B
KaTaJn3aTop 3a MPOKCH MyOJIMKa B KOHTEKCTa Ha MY3UKAITHUTE BUICOKIIUIIOBE.

B cuM0103aTa MEKIY TPAAUIMS M TEXHOJIOTHH €A 32JI05KeHH MePCHeKTHBUTE
3a ChXpaHsIBaHe M 32 NMPeICTABsHE HA H3K/IIOYHTETHO Pa3HOO0pa3HaTa KHUTalicKa
MY3HKAJIHA TPATUIHSAL.

2.4. Oco0eHOCTH HA METOANTE 32 Ch3JaBaHe HA BOKAJHA
MY3HKAa B pa3jiu4Hu pernoHu Ha Kuraii

Pezuonanno pasnoobpasue na kumatickama oxanna mysuka. Kurait e ctpana c
pasHOO0Opa3ue OT KyJITYpH, €3UIHU U TPAIUIINH, BCIKA OT KOUTO € OCTaBMJIa HE3aTHInMa
ciesia B HeHHMS BOKaJIeH Nei3ax. Tas3n gacT oT qucepranusaTa HAKpaTKo e MPeACTaBr
CJIO)KHOCTTa Ha METOJUTE 3a Ch3/[aBaHE Ha BOKAJIHA My3MKa B Pa3lIW4YHM PETHMOHM Ha
Kuraii, me uzscHu crenudukara, yHUKAITHUTE XapaKTEPUCTUKU U HUCTOPHUYECKUTE
BIIMSIHMSA, B OCHOBaTa Ha MHOT000Opa3HeTo Ha KHuTaiickaTa BOKaJHA My3HKa, Ie Ipea-
CTaBH HAKOUW HU3KIIIOYUTCIIHU TBOPIU, BHINIBTHIIA B CBOCTO TBOPUYECCTBO TPAAUIIUNUTE HaA
CHOTBETHUTC PETUOHU.

Cesepen Kuraii - rnacose ot CeBepHOKHMTalickaTa paBHMHA

Boxkannara tpagunus Ha CeBepen Kuraii ce xapakrepusupa ¢bC CBOATAa CHIIHA U
eKCIIPECHBHA NPHUPOJA, OTPAXKEHHE HAa HEOOSTHUS M OOIMIMpPEH Mel3aX Ha PervoHa.
TpasnIMOHHNTE MOHTOJICKH 1 BETPEITHOMOHTOJICKH BIIMSIHUS IIPUAABaT HETIOBTOPHMA
CHJIa Ha BOKJIHUTE N3MBIHEHUA. ['bpIIEHOTO NeeHe € yHUKaIHA BOKAIHA TEXHHUKA, KOS~
TO MPOM3BEXK/1A HAKOJIKO BUCOUYMHH €THOBPEMEHHO U € OTJIMYUTENIEH OeJler Ha CEBEPHO-
KHTalicKaTa BOKaJIHa My3uKa. VI3KITIOUMTENIeH U ITPEACTaBUTEINICH U3ITBIHUTEI € ChBpE-
MEHHAaTa MOHTOJICKa (oIK-pok rpyra Hanggai Band. Tst e u sipbk mpumMep 3a BOKaTHaTA
My3ukaiHa uHIycTpus B CeBepen Kurail. My3ukara Ha TpymaTta HJealHO ChUeTaBa
TPaTUIIMOHHOTO MOHTOJICKO T'BPJICHO MIECHE C €JIEMEHTH Ha POK U (OJIK.

IOsken Kuraii — MeJIOAMYHA CJI0KHOCT U JJUPUYHO NMpeACTABSIHE HA

HcTopuM. UAeHTHYHOCT M CTHII

ChBpemMeHHaTa BokaiHa My3uka oT IOxxen Kuraii npobiokaBa J1a 1aBa IIpHoOpH-
TET Ha MEJIOANYHATA CJIOKHOCT U Ha IMPUYHOTO pa3ka3BaHe Ha HCTOPUH, KaTo OTpa3siBa
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60raToTo KyJATypHO HacleJICTBO Ha pernoHa. KaHToHCKaTa orepa, INIaHHHCKHUTE IECHH
Xakka 1 HapoaHuTe necHu oT FOxeH Dyn3ueH ca BKIIOYUIN MOAECPHHU €IEMEHTH B
Ipoleca Ha HEMPEKBCHATOTO CH Pa3BUTHE, KATO CHUIEBPEMEHHO Ca 3aMa3HiId OCHOB-
HaTa cu chirHocT. M3mpnauTenkara Jlennc Xo (He Yunshi — mapugana HOCC), e
M3KITIOYNTENHA (Urypa B ChbBPEMEHHATa BOKAIHA MYy3HWKalIHA HHIYCTPUs B XOHKOHT.
Mysukara cpueraBa Cantopop emeMeHTH ¢ OOIIECTBEHO 3HAYMMH TEKCTOBE, KOUTO
3acsiraT Ba)KHHU BBIIPOCH KaTO HIACHTHYHOCT M CBOOOA.

3ananen Kuraii - eTHHYecKO pa3HooOpa3ne H APTHCTHYHA HHTETPalus

IIpocneputerpT Ha ChBpEMEHHaTa BOKalHa My3uka B 3amaneH Kurail ce
obnarozieTencTBa OT €THUYECKOTO MHOI000pa3ue Ha pernoHa. YHrypckoro, THOET-
CKOTO M Ka3aXCKOTO BJIMSTHHE OCTaBaT CUJIHM, HO ChBPEMEHHMTE MY3UKaHTH YMENO
chueTaBaT TPAAMLMOHHU BOKAJTHM TEXHUKH ChC ChBPEMEHHM 3BYIU. ToBa ClMBaHe
JIOBEXIA 10 YHUKaJEeH eKCIIEpUMEHTaJIeH CTHII, KOITO 0Tpa3sBa pa3HOOOpa3HHUTE KyJI-
TypHU Ha peruoHa. V3KII0unTeNTHO NpeICTaBUTEIHN TBOPIM ca MY3UKAaHTUTE OT U3pa-
enckara rpyna A-Wa. Makap u 1a He ca npeacTaBuTeny Ha KnTai, Te 4epnsT BAbXHO-
BeHHE OT Kynrypara Ha Cundsan Vieyp. TsaxHata My3uKa BKIIFOUBa YHTYPCKH BOKAITHU
TEXHUKH B €KJIEKTHYHA CMECHUIA OT JKaHPOBE, Ch3JaBaliKi MEKOYyKyJITYpEH CHHTES,
KOMTO pe30oHmpa ¢ MyOIMKaTa 1o HEeHs CBSIT.

H3troyen Kuraii - TpaguuusaTa cpeuia MoJepHaTa eJIeraHTHOCT

CpBpeMEHHAaTa W3TOYHOKHMTAlICKa BOKalHAa My3UKa NPOABIDKABA TPaIULUATA,
KaTo BKJIIOYBA U MOJIEpPHA €JIETaHTHOCT. TBOPIUTE YEpIIT BABXHOBEHUE OT JIpeBHATa
moe3us, OT KJlacuyecKkaTa KUTalicka JIuTepaTrypa 1 oOT HICTOPHUECKUTE TPAAUIIUHU, KOUTO
JlaBaT MPUOPUTET Ha M3ThHYEHATa BOKAJHA TEXHHWKA M Ha JIMpUUYECKaTa ABIOOYHMHA,
OTpa3sBailky KyJITypHATa CI0KHOCT U UCTOPUUYECKOTO 3HaUeHue Ha pernona. [Ipencra-
BuTesHA U3NbiIHUTENKA € Deit Your (Wang Fei) — em0Oiemarnyuna gurypa B kutaiickara
MOM-MY3HKa U MOJIENI Ha UHTErpaysTa Ha KUTaliCKaTa OpUEHTAICKa BOKAJIHA €CTETHKA
U ChbBpEMEHHaTa IoN-My3uka. EQUPHUAT Iilac M eMOIMOHAIHATA HWHTEPIIpEeTanus Ha
®eil YoHr npuBIXYAT TOKOJIEHUS TOYUTATEIH.

HenTpasien Kuraii — rbBKaBOCT U MeKAYKAaHPOBHM BPb3KHU

CeBpeMeHHaTa BokaHa My3HKa B Llentpanen Kurail e qoka3arencTBo 3a IbBKa-
BOCTTa Ha PErMOHa U CTPACTTa KbM E€KCIIEPHMEHTAIIHO U3CNIEABAHE MEXIY pa3IHuHU
xaHpose. TBoprute ot LlenTpanen Kutail uepnar BAbXHOBEHHE OT UTHPOK CHEKTHP OT
BIIMSTHUSA, KaTO yMEJIO ChUeTaBaT TPaJUIIMOHHNUTE U ChbBPEMEHHHTE CTIiIoBe. ToBa m0-
BeXIa JI0 Ipoub(TsaBalia My3UKaiHa clieHa, o0XBalaila pa3HooOpas3ue OT pa3IniyHu
»KaHpoBe U TBopuecku moaxoaun. I'pymara The Painful Band e uskmrounrenen npejacra-
BHTEJ Ha MEX Y >KaHPOBOTO M3CIIECBAHE HA CbBPEMEHHATa BOKAJTHA My3HKa B PETHOHA.
Ta3u rpymna unBa oT Yxas, npoBuHINA XyOeH, 1 € H3BecTHA ChC CIIOCOOHOCTTA CH J1a
UHTErpHupa nepQeKTHO POoK, AITEPHATHBA, (DOJIK U JPYTH EJIEMEHTHU C TPAIULIUOHHN KH-
TalCKU My3UKaJIHU TEMU.

ABTOHOMHHM peruoHu Ha Kuraii — MmecTHa Jekopanus

U MEXKAYKYJITYpPHA HHTerpanus

ABToHOMHHTE pernoHu Ha Kutaii kato Tuber n CHH/I3SIH UMAT BOKAJIHU Tpaau-
UM, TBIOOKO MPETJIETEHH ¢ KYITypaTa, e3UKa U HCTOPHSITA Ha KOPEHHNUTE UM KHUTEIH.
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Te3u TpaauIMU Y4ECTO ce OTIIMYABAT ChC CEU(UIHY 3BYKOBH JEKOPAIMH, YHUKAIHU
TEMAaTHYHH €JIEMEHTU U CHJIHH BPB3KH C KyJATYpPHOTO HacleJICTBO Ha pernona. Kasyc
or npaktukata: Yat-Kha Band e TyBuHCKa rpyna OT aBTOHOMHHS perHoH Tysa. Tst Hu
MIOKa3Ba XapaKTEPUCTUKUTE Ha MEKIYKyJITypHATa HHTETpanus Ha My3UKaTa B KHTa-
CKHsI aBTOHOMEH PErnoH. ' pynara BKIOYBa TPaAUIIMOHHO TYBUHCKO I'bPJICHO NIECHE B
KOMOWHAIMSA ¢ pOoK W (PONKIOpHH BIHUssHES. TBopuecTBoTO Ha Yat-Kha Berureimasa
JUHAMWYHAS CH3JATEICKU MOJX0] Ha T€3M PETHOHH, B KOUTO MECTHUTE TPAIHUILIUH CE
CIINBAT ChC ChBPEMEHHUTE INIOOATHH BIUSHHS.

OcobeHOoCTHTEe HAa METOAUTE 3a Ch3JaBaHe HAa BOKAJHA MY3HKa B Pa3IMYHUTE
pervonn Ha Kutaii, € 10Ka3aTencTBo 3a KyJITYpHOTO pa3HOOOpasue U 3a UCTOpHYEC-
KOTO OOraTcTBO Ha CTpaHaTa. YHUKAIHHST XapaKTep M CTHJ Ha BCEKHU PETHOH CBUE-
TEJICTBAT 32 BEKOBHU TPAAMIMH, MHOBALIMU M apTUCTHYHA €BOJIOLIHSL.

H3yepnaTeTHUAT MperJiex Ha CbBPEMEHHOTO MY3HKAJIHO TBOPYECTBO U M3-
NbJHEHHE Pa3KPHBa, Ye KUTalicKaTa My3MKa ce OCHOBaBa Ha TPaAWIHUATA U Ha
AKTHBHOTO CBbP3BaHe C BbJIHATA HA MO/ICPHUTE TEXHOJIOTHH.

B My3mukara sicHO ce BIXJa KpacoTaTa Ha KyJATypHaTa HACHTHIHOCT M HA TpaIu-
LUsITa, KAaKTO M MPEIU3BHKATENCTBATA, MPEA KOUTO € M3MPAaBEHO ChBPEMEHHOTO 00-
IIECTBO. BB3X0IbT HA MOIEPHHUTE TEXHOJIOTHH Pa3KprBa HOBY Bb3MOKHOCTH 32 KHTai-
ckaTa My3uka. LludpoBuAT 3ammic, 3ByKOBOTO HHKEHEPCTBO M OHJIAHH-TIIAT(HOPMHUTE ce
NIpEBbpPHAXa BbB Ba>KHU ,,TBOPLH .

I'JIABA 111
Kommno3nuuoHHa 1 M3MBJIHUTEICKA MPodaeMaTUKa
B u30paHu TBopOM ot pernon M3rouyen Kuraii - npoBunums JI3siHcy

3.1. IIperyen Ha Ch31ABAHETO M HA W3IIBJIHEHNETO HA CHbBPEMEHHHU
BOKAJHH MY3HKAJIHU MPOU3BeIeHUs 0T mpoBuHIUA J[3s1HCY

3.2. AHa1u3 HA CbBPeMEHHATa IPAKTHKA 32 Ch3/1aBaHe
HA BOKAJIHA My3HKa B JI3sIHCY

3.3.AHaJ M3 HA XapaKTePUCTUKUTE HA ChbBPeMeHHATa 00padoTka Ha
TPaANIHOHHATE HAPOIHH MECHH OT PeTHOHA

3.4. Pa3HooOpa3Hu MeBYECKH YMEHUSI B €THHYECKATA BOKAJHA My3MKa Ha
npoBuHIMsA I3HCY

3.5. HacieAcTBOTO M Pa3BUTHETO HA HAPOJAHATA BOKAJHA My3MKa Ha
npoBuHuMA [3s1HCcy

Boxkannaure MMPpOU3BEACHUA OT PA3JINIHU FeOl“pa(i)CKI/I HIIMPHUHU HOCAT HU3KJIFOYHN-
TEJIHO SIPKO U3PAa3€HU PETUOHATITHU ocobenocru. Koraro B Kuraii ce cmomene 3a TBOp6a
oT paﬁOHa Ha H3HHCY, B Cb3HAHHWETO Ha XOpaTa HECBMHCHO HM3HHWKBA CIIOMCHBT 3a
HEOOMKHOBEHATA HEXKHOCT Ha ﬂSHHaH — MECTHOCT Ha 0T OT pE€Ka SIHA3E.
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J3siHCY, pa3nonoXeHa B U3TOYHATA 4acT Ha KOHTHHEHTaneH Kutaii, e eqHo ot
3HAYMMHTE MECTa, KOUTO ca Jajli HayaloTo Ha KuTaiickaTa nuBmim3anms. [Ipes 40-te
TOIMHHU Ha MUHAIUS BeK, cien Pegpopmama 3a omeapane u OMKpUmocni, BOKUIHOTO
TBOPYECTBO B MPOBHUHIIMS J[3SHCY 3aM04Ba MOCTOSIHHO 1a C€ CTPEMH Ja Ce aJanTHpa
KbM Pa3BUTHETO Ha BpeMETO. MHOXXECTBO BOKAJIHHU TBOPOU ca BHUMATEITHO 000TraTeHN
C PErHOHAJHU eJIeMEHTH OT [I3sHCY, KOETO C BPeMeTO NOoBexkIa A0 (HOPMHPAHETO HA
YHUKAJHUS TBOPUECKU CTHJI, XapaKTEPEH 3a PErHoHa.

3.1. IIperyen HA ¢b31aBAHETO M U3I'BJIHEHHETO HA CbBPEMEHHHU
BOKAJIHM MY3UKAJIHH NPOU3BeleHUsl B NpoBuHIMs [I3siHCy

IIpe3 90-Te ronuHM Ha MUHAIHS BEK Ch3JaBaHETO Ha BOKaJHAa My3uka B Kuraii e
0110 Ha ITBT J1a HaBJie3e B 371aTHA enoxa. C mo-HaTaThIIHUS IPOCIEPUTET Ha aPTUCTHY -
HaTa MUCHJ, popMara, MPEAMETHT U ChIbP)KaHUETO Ha IIPOU3BEICHUITA HAa BOKaTHATA
MY3HKa ca Ce Pa3BUBAIH B I0-pa3HOOOpa3HU M KOHTPACTHU MTOCOKH.

Cpb3aBaHeTo Ha BOKallHA My3UKa B MPOBUHIMS JI3SHCY clie/iBa TCHIASHIMATA Ha
BPEMETO U € MPETHPILUIO PA3IMYHA CTEIICH Ha IPOMEHU M Ha Pa3BUTHE IO OTHOLICHHUE
CH3/1aBaHETO HA BOKAJIHO TBOPYECTBO M METOH Ha MIECHE.

IIpoyecvm Ha egonoyUs HA BOKATHAMA MY3UKA 6 NPOGUHYUA [[3AHCY

EBoJilonMOHHUTE MPOLeCH, XapaKTePHH 32 IPOBHHIHNSA /[35IHCY H CBBP3aHH ¢
BOKAJIHATA MY3HMKa, 00XBallaT [Be IJIABHH TNOCOKH: Cb30a6anemo HaA MHOZ20
My3uKannu o0pazyu — ¢ pa3iIfiHa HACOYEHOCT, HO MPOM3/IN3AINH OT ChINECTBEHO
BAXKHA U Onpeodesena cv0bpICAmeInoCH U AKMUGHO pa3gumue Ha HAPOJHOTO U HA
npo¢ecHOHATHOTO TBOPYECTBO, CBbP3aHO ¢ OCHOBHU TeMATHKH B PerHOHA.

MHOro OpUrMHaJIHM eJieMeHTH OT HApOJHMTe mecHM Ha J[3siHCy ca m3moJ-
3BaHU MPHU Ch3AABAHETO HA BOKAJHM M Ha MY3HUKAJTHH npou3BedeHusi. Crnopen
0cO00EHOCTHTE HA Ch3J1aBAHETO MM ce 0(pOPMAT TPM eTamna: U3C1e006amencku, Ha
pazeumue Ha (QoaKIOpHUmME eNeMEeHmu 6 UHOUGUOYAIHOMO MEOPUeCmEo, HA
Cb30a6ane HA OPUSUHATIHU 60KATHU KOMRO3UYUU.

Ce3aaneHuTe My3UKaJIHA TBOPOH Npe3 MbPBHUS e€Tal ca NPEeAUMHO CITydaii-
HU. My3MKaHTHTe BKJIIOYBAT B CBOMTE TBOPOM eJleMeHTH OT HAPOJHUTE MeCHH HA
J3AHCY — 4pe3 MMNIpPOBH3alWs MJIM HANMOAO00siBaHEe Ha Cb3JaJCHOTO HAPOJHO
TBOpYecTBO. IleBUUTE CBHINO AJaANTHPAT HAKOM eJIeMeHTH OT TpPaAWLHOHHMTe
HAPOAHHU NecHH. BokanHata My3HKa Ipe3 BTOPHS eTall C€ CBbP3Ba MPEAUMHO ChC
CH3AaBaHETO HA XYJOXKECTBEHU MECHU, U3rPaJCHU BbPXY OCHOBaTa Ha pa3M4HU Ha-
pOIHH TTeceHHH 00pa3iy. MHOTO My3HKAaHTH CHOMPAT M CHCTEMATU3UPAT TPAJUIIHOH-
Ha HapOJHA MY3HKa, KaTo Ch3aBaT CBOUTE Xy/0)KECTBEHH NECHH, HANI0A00sBaIIH pa3-
MIO03HaBaeMH KJlacH4ecky o0pasiy, mo3Hatu B Kuraid.

ABTOpCKaTa NPaKTHKA OT TO3M MePHOA MPeICTABsl KJIACHYECKH MOIAXOAU U
MY3HUKAJHH eJ1eMeHTH, H3rPaskAally CTPYKTYPaTa Ha MeCHUTe, KOMTO 3HAYNTEIHO
00oraTsiBaT JIMYHHS MY3HKAJICH €3UK Ha CBOUTE aBTOPH.
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TperusiT eranm Beye ce CBbP3Ba C MOSIBATA HA roJisiM Opoii OPUTHHAJHH
BOKAJIHM NPOHM3BeJeHNs, a YCBOSBAaHETO HAa 3allaJHaTa MY3HMKaJHa KyJTypa CBIIO
JIONIPUHACS 33 OOIIECTBEHHSI MHTEPEC KbM TO3M JKaHpP — 0COOEHO XapaKTepeH 3a Ipo-
BuHIMS [[3sHCYy. MHOro apyrm My3MKaJIHH (OPMH, ChINO B3aHMCTBAHHM OT
HapoAHAaTa My3HMKa Ha J[3fHCy, HAMUPAT NPHJIOKEHHE B ABTOPCKOTO TBOPYECTBO
U JONPUHACAT 32 Pa3sLIMPSABAHETO HA HErOBOTO BJHsIHHE, HA 3HAYEHHETO W Ha
Pa3npoCTPAHEHHETO MY.

Ocobenocmu 6 cv30asanemo HA GOKATHU MY3UKATHU HPOU3BEOEHUs]

6 paiiona Ha [3aucy

Pecuonannu ocobenocmu. Cnen Pegopmama na omeapaune u omkpumocm B
Kuraii, cp3naBaHeTO Ha BOKaJIHA My3HKa B paiioHa Ha JI3sHCY ce cOJ'bCKBA C BB3-
MOXHOCTH 3a pa3BUTHE, U3TPAJCHU BbPXY MpEeAMUIIHUTE AafeHocTU. PopMuTe Ha
Ch3J]aBAaHETO Ha TBOPYECTBO CTABAT MO-pa3HO0Opa3HU. TeKCTONMHCIM M KOMIIO3HU-
TOPHM aKTHUBHO BKIIOYBAT TPaJUIMOHHH (OJIKIOPHU €JIEMEHTH B CBOMTE TBOPOH,
npuaBaiiku UM crieu(UUeH peruoHajeH XxapakTep. BokamHuTe npousBeeHUs OT
JI3sgHCY ca NMpONUTH C YHUKAJTHHUS CTHJ Ha peruoHa J[3sHHaH. OcobeHocTHTE Ha
TE3HW TBOPOM ca TACHO CBBP3aHM C OOMYANTE M XKUBOTA B Ta3u MpoBUHIUA. Ts uma
0oraTto KyJATYpHO HAaclleZICTBO M NPOCTHYKH HAPOJHU 0OMYaM — Te3u aTpuOyTH ce
OTpa3siBaT U BbB BOKAJTHUTE MY3WKAJIHN KOMIIO3UIUH OT paiioHa. ToBa e ocoOeHO
3a0eJIeKNMO B M3IOJI3BAHETO HA €JIEMEHTH OT HapOAHUTE TIECHU Ha J[3sHCy.

EnuH xapakTepeH ImpUMep € MHOIO M3BECTHATa NeceH ,,[Jeememo scacmun’
(,Mo li hua”), nonyuyuna CBOETO HM3KJIIOYHMTEIHO IIUPOKO Pa3NpOCTPaHEHHE B
pernoHa. Tst e spKO MpeAcTaBeHa NMPH CHTBOPSIBAHETO HA pa3iIMYHU (HOPMHU Ha
N3KYCTBOTO, BKIIFOUUTEIHO OIIEPHU U 6aJ'IeTHI/I KOMIIO3UIIUH.

ToBa nokasBa NOJIOKUTEIHOTO Bb3JCHCTBUE HA HAPOJHUTE NIECHU OT [I3sHCY
BBPXY Ch3JaBAaHETO M PA3BUTHETO HA KUTAHCKOTO MY3WKaJIHO TBOPYECTBO, U IO -
yepTaBa BIMSHUETO HA PETHOHAIHUTE OCOOEHOCTH.

Menoous u mexcm. Ilpu cb3/1aBaHETO Ha MEJIOJUH, BOKAJTHUTE KOMIIO3HUINY B
paiiona Ha [[3sHCY 4ecTO M3MOJ3BAT MEHTATOHUYHUS 3BYKOpea M OOMKHOBEHO ca
OCHOBaHH Ha IPOrpecusi, KOETO 100pe 0Tpa3siBa BECEINTE U KUIHEPATIOCTHN MY3H -
KaJIHA XapaKTePUCTHUKH HA MECTHOTO TBOPUYECTBO. ['0jieMHTE CKOKOBE PSAKO Ce
MOSIBSIBAT B TSX M T€ Ca MO-PE3KH, JOKATO MAJIKUTE CKOKOBE MM MIPOTPECHH Ca MO~
OJIM3KH JI0 TOHOBETE HA Pa3rOBOPHUS €3UK Ha paiioHa.

IIpu cwhTBOpsIBaHETO Ha TEKCTOBE, BOKAJIHUTE MpoW3BeldeHus oT J[3sHCy ca
NPECAUMHO IMO3UTUBHU U BECEJIIN, C MHOTO OrpaHUYCHU NECUMUCTUYIHHN q)pa31/1. Oc-
BEH TOBA, ThH KaTo J[3sHCY € pa3mosoxeH OJM30 O BOJA M KUBOTHT Ha XopaTa e
HEepa3JelHO CBbP3aH C Hesl, MHOTO TEKCTOBE BbB BOKAJTHHUTE MPOU3BEJIEHUSI YECTO
ChIBpXKAT MpENnpaTkd KbM BoJa, puba u momoOHa TemaTuka. JlekopaTWBEH TOH
CBILO YECTO CE U3I0JI3BA IPH Ch3/1aBaHETO HA BOKAJTHUTE IPOU3BEACHNUS Ha [I3gHCy.

>
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MHoro HapOJHU NECHU OT pEruoHa U3noJja3BaT NOpTaMEHTO, BH6paTO u apyru
CIICMCHTH Ha MY3HKaJIHaAaTa M3Pa3HOCT, CBbP3aHU CHC CTHUJIA HAa MECTHOTO IICCHE.
Te3u ocobeHOCTH ca OHACJICACHH B KOMIIO3UIIUTC HAa HOBHUTC BOKAaJIHU ChbYUHCHUA,
HpI/I,Z[aBaP‘IKPI UM OTJIHUYHUTCIICH PETUOHAJICH Xap aKTEp.

3.2. AHaM3 HA ChBpPEeMEHHATAa NMPAKTHKA NMPH CH3IABAHETO HA BOKAJIHA
My3uka B /[3s1HCy, Bb3 0CHOBA HA TPAJMIMOHHUTE MOMYJISPHH NECHU
»lBeTeTo kacMuH” U ,,MbH [I351HHIO”

Ilpakmukama no 80KAIHA KOMNO3UYUSA, C8BP3AHA C USNON38AHEMO HA

Hapoouama nece ,,L{esememo sicacmun” (,,Mo li hua”)

PasmpoctpaneHneTo Ha Ta3u TBOpOa B SIHIKOY ce CBBP3Ba Hali-Bede C MPOBHH-
nus J[3sHCY, B KOATO € mpuaoOniIa M3KIIOYNTENIHa U3BECTHOCT. B opurnHamHaTa
BOKaJIHA BEpPCHs, TEKCTHT Ha IECEHTa Bb3XBaJsIBa )KaCMHUHA U Uype3 Hero u3obpassna
4ypCcTaTa ¥ KpacuBa JI000B, MEXKIY MIIaTUTE MbXKe U xkeHH. Cpell MHOTO IOy pHH
HapoOJHH TBOPOM CHC CpOJHA TeMaTWKa, IECeHTa ,, [[gememo scacmun” — Bepcus
JI3sHCY, ce e mpeBbpHala B MIUPOKO IUTHUPAH U MOMYJISIPEH TBOPUECKH U3TOYHUK.
ITo-cneruanHo, TeMAaTUYHUAT MY3HKaJeH MOTHB, MpeAcTaBsll ,, [[gememo owcac-
MuH”, CBIO € 00MYaH U MIMPOKO MU3IOI3BaH KATO MOJENI B TBOPYSCTBOTO HA MHOTO
KHUTalCKu KOMIO3UTOpHU. Toif e m0baBeH B TSIX WM MHOTOKPATHO IIUTHPAaH, Ch3/a-
BalKu mopeauia oT OTIMYHU TBOPOH, BH3XBaJIABAIU MHOTO KPaCUBU M UCTUHCKHU
I'bIOOKH YOBEIIKH YyBCTBA. MOAM(pUKANMHUTE HA OPUTHHAIHATA TIECEH CE CBBhP3BAT
[JIaBHO C TPOMsHATa Ha HEWHAaTa TEKCTOBAa OCHOBa. HoBaTa Hacoka B oO0mHA
JUTEPaTypeH CMHUCHI U HETOBOTO CHOTHACSHE KBM CPOJHA TeMaTHKa, HO BCE IaK
pasBuBaia apyra oOpasHOCT, pedeKkTUpa €CTeCTBEHO M BBPXY Pa3BUTHETO Ha
My3HKaJTHaTa CyOCTaHIM Ha TeceHTa. B Hes mpoapinKaBat Aa ce BIUCBAT OCHOB-
HUTE (ONKIOPHU MHTOHAIIMH U MY3WKAIIHO-MEIOANYHUTE TPaJuBHH €JIEMEHTH Ha
CTPYKTypHaTa IMMBbPBOOCHOBA, HO HAMHPAT CBOETO XapaKTEpPHO Pa3BUTHE B HOBHU
(dbopMH Ha HHTEPIIPETAIH.

Enna xymoxecTBeHa BepcUs Ha OpWUTHHANA € MeCeHTa ,, [lenyHu, yenynu yge-
memo ocacmun” (,Qin gqinmo li hua”) — texcr Slu Cy, my3uka MbH L{uHIOH.
CroBECHHSAT BapHaHT CPaBHSABA )XKaCMHHA C MOMHYE, KOETO HE 0OHMYa Pa3KOIIHH
IpeXu W 3JaTHHU yKpameHus. [leceHTa u3pas3sBa NCKPEHO BB3XHUIICHUE OT H3UCKA-
HaTa, He)XKHAa M BB3BHUIIEHA NMPUPOJA Ha kacMHHA. Ppas3aTa, KOATO JaBa UMETO Ha
IIECeHTa, € 3aMMCTBAaHa OT MEJOAMATAa HAa OpUTMHATHATa HapoaHa meceH. [leceHTa
IIBPBOHAYANHO ¢ ajanTupaHa 3a [Tepeus gecmusanr na dcacmuna B MUHXOY,
®ymxoy (1994 r.) u e u3npanena ot Cyn /[3yton. IIpe3 1995 r., JIu [aunsu nee n
3acHEMa MY3HMKaJIHO BUJIEO0, Clie]] KOETO IIECeHTa CTaBa u3BecTHa B 1571 Kurait.

[Tox cpmOTO 3aryaBue CHIIECTBYBA JApYyra BEPCHs Ha IECEHTa, B KOSTO aBTOPHUTE
Ha TEKCTa BHACST HOBa JINTEPATypHA HACOKA B ChABPIKAHUETO . Pa3TMdHHUTE TEKCTO-
BH HACOKH BBHB BCEKH CJI€/IBAIl] BApHAHT Pa3BHBAT HOBH JETAalIM OT IMECEHHAaTa
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CTPYKTypa Ha OpuruHana. , I[lodapssam na mama yeemenye sxcacmun’ (,,Song gei
ma ma de mo li hua”) e emuH TpUMep 3a MPUCIIOCOOMMOCT KbM MY3UKATHHS
IBPBOM3TOYHUK. ECTECTBEHO € M3MeHsIaTa ce CHIIHOCT Ha IIeCeHTa Ja Ce
aHTa)XHUpa U B JBETE TBOPUECKU HAMPaBICHUS — TEKCT U My3HUKa (TeKCTHT € Ha Jlio
JIun, a aBTOp Ha My3ukarta e YaH J[xbcuH). [lecenra ce usnbpausasa ot CyH J[3y1oH.
B TO3u TEKCTOBHM BapHWaHT, )KACMHUHBT CHMBOJIU3HMPA CAMOOTBEP)KEHATA U BEJIHKO -
IyIIHa MaiiguHa 10008, OT caMOTO HAYaJlo Ha MIECEHTA, C ,,u30epH CIUH )KACMHHOB
UBST’, MENOAMATAa CHOTBETCTBA Ha KIIOYOBAaTa MENOAMS Ha HapoJHATa MECeH
,JKacmun”, KOATO TIpefcTaBs KpacuUBaTa MEJOAWS HAa OpHUTHWHAJIHATA HapoIHa
MeCeH W M3Mpama OJarocioBUsATAa Ha MalKaTa ChC CHUMBOJIMYEH JXeCT: ,, 3aema
ygemsi, koumo 0a noonece Ha bByoa”.

H3BecTHA NPaKTHKA, XapaKTepPHA 32 KUTaliCKOTO HAIIMOHAJHO TBOPY€ECTBO,
€ 3aHMCTBAHETO HA: TEKCTOBEe, My3HMKAJHH ()ParMeHTH HJIH BOKAJHU HUHTO-
HAllUM, B 3aBHCHUMOCT OT LeJITa HA ABTOPHUTE HA JajJieHa MeceH — KbM KaKBa
CHMBOJIMKA 1€ MmoaxoasT. Pa3dupa ce, npeHacsiHeTO Ha XYyJ0:KeCTBEHH eJe-
MEHTH He € MPHUCHII0 eTHHCTBEHO H caM0 B KHTalickara my3uka. To ce cpemia
MOBCEMECTHO, 0CO0EHO KOraTo cTaBa JAyMa 3a HApOAHO TBOPYECTBO H 32
HAPOIHO M3NM'bJHUTEJCKO U3KYCTBO. ClleABalIUTE NIPUMEPH 1€ HU AAAaT NpeJ -
CTaBa 32 CMECBAHETO HA TBOPYECTBOTO B MeKIYPErHOHAJTHH MAI[a0H H 32 CJIH-
BAHETO HA PAa3JIHYHM PETHOHAJIHH CTHJI0BE U MY3HKAJIHH XapaKTEePUCTHKH.

Ilecenra ,, Apomamvm na lllanoanckus scacmun” (,,Shan dan dan yan mo li
hua xiang”), mpeacraBst BeJMKOTO CAMBaHEe Ha TOHOBETE HA HAPOJUTE MECHH OT
CeBepHHUTE U IKHHUTE cTUiIoBe. TekcThT Ha [llao SIH HOCH 3armaBue ,, Apxuam ygsam
Ha eopama’ W, Ha TIPBB TOTJEJ, CSIKall pa3BUBA JIpyra TeMaTuka. ABTOPHT Ha
my3ukata [llan JI3umeHcaH M3MOJI3Ba MEJIOUATA Ha CeBepo3amajaHaTa HapoIHa Tie-
ceH ,, [Jeemvm na copama e spko uyepsen’. Ho Tazu curyauus € camo 10 IOJIO-
BHHATa HA MECEHTa, KOTaTO C€ BH3BPBINA OPUTHHATHHUAT TEKCT Ha IO3HATa Bede
MIECeH ,, Apomamvm Ha HcacMuHosus yeam ', a METOAUYHOTO PA3BUTHE C€ UICHTHU-
dunupa ¢ MexoauATa OT OPUTMHAIHATA [TECEH Ha MPOBUHITUSA J[3sHCY.

I[MonoOHa cutyanus ce HabmOgaBa B ieceHTa ,, Beauxkuam Kumaii” (,, Da zhong
guo’”’), HaucaHa, KOMIIO3upaHa u u3nsAta ot ['ao @wH. [IppBaTa yacT Ha MeceHTa €
KOJIaXX OT CEBEPOU3TOYHO SIHTKO, 2 BTOpaTa 4acT — TOHAJeH MPOTOTHI Ha KacMHUHA
ot [I3sHan. Berpeku TOBa, TeMaTa dscacmuH TYK € TpaHcQOpMHUpaHa U € TI0-CKOPO
B CHOTBETCTBHE C PUTHMa U JMHAMHUKATA Ha ChBPEMCHHHUTE IO -TICCHHU.

B peanuna BokajdHU TBOpPOM, BIHCBAHETO HA TEMATHUKATA HA ’KACMHUHA U
HEroBaTa 3BYKOBa M300Pa3UTEJHOCT MO-TPYAHO ce OTKPUBAT OT NPBLB MOIJeq
WM Npu NbpBo caymane. KomOuHauuure ca TBbpe pa3HOCT PAHHM U MHOIO
Ha Opoii. Ho koraTo ce Briieiame B IBaTa OpMruHAaJja, ce OTKPOsABA TAXHATA
NPUHAAJIEKHOCT KbM ABTEHTHYHUS M3TOYHUK WJIH KbM CBOEOOPA3HUS KOM -
NO3UTOPCKH NMOAXO.
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[To-ycrioxxHEeH BapuaHT Ha MPOMsHA U KOMOWHUpaHE ce HAOII0aBa B IIECCHTA
,, Mcmopuu om manxua epad” (,, Xiao cheng gu shi”) — texct xxyan Hy, my3uxa
Tau Hu, (Ilp. 20). Menogusta Ha ,, JKacmunosus yeam” e BTbKaHa B CTPYKTypaTa
Ha meceHTa. He3aBUCUMO OT pa3iyHMs HHTCH3UTET B Pa3BUTHUETO HA JIBAaTa MECCH -
HU OpUTHHANA, MPU MPErIICKIAHETO W, C€ BHKIA YMEIOTO ChYCTAaBaHE C MOJPEK-
JTaHEeTO Ha CHhUMHCHHETO.

Jxon bapoy — reorpad u cekperap Ha mbpBHUS OPUTAHCKU MOCIaHUK B KuTai,
CIIOMeHaBa B CBOsITAa KHUTA ,, [Tomyeane uz Kumau” (nybnukysana mpe3 1804 r.),
ue ,, JKacmunosuam yeam”’ W3TIIekKIa € Hal-TIOMyJsIpHATA MECEH B cTpaHaTa. Ta3u
SIIpucaneHa” u ,,cMmeceHa” Bepcus Ha ,,)Kacumunosusm yeam’ TO-KbCHO € Omia
,,CKCIIOpTHpaHa 3a BbTPCIIHUS Ma3ap’” U MHOTOKPATHO € U3MO0JI3BaHa B ChBPEMEHHH
KuTaiicku nom-necuu. EnHa ot TAx e necenta Ha JXXan XyuryaH ,,[l]e ce suoum
omnogo, xcacmun”’, TekcT Jkoy SHxyH. Ts u3pa3siBa HOCTANTUATA U KOMHEXA IO
ctap mpusten. IleceHTa 3amo4Ba cbe cnoMeHa: ,, 3aedno oa bepem HcacmMuH, KaKsu

”

npekpacnu mueoge” u Boau 1o ,,Kpacueo yeeme swcacmun’”, KaTo ce U3MOJ3Ba
MenoausTa ot ,, Typanoom”.

OT MHOroTo CHBpPEMEHHH BapHAaHTH, B KOHTO cera CbhbIIeCTBYBa
wiKacmunoe yeam” B KuTaiickaTa BOKaJHA MY3MKa, U3IJIEXK/1a eCTECTBEH U3-
BOIBT, Y€ MEeCeHTa, CMATAHA HAKOra 3a CHMBOJ Ha KHUTalickaTa My3HKa, e
NPeThbpHAIa ChIIeCTBEHU MOAU(PUKALMY HA TPaAMUMOHHATA il Mesioaus. Ts ce
NnpeAcTaBsi B ChbBbPIIEHO PA3JIMYHU OT OPUTHHAJHMUSA W BUJ U3MepeHHs, UMA
XapaKTEepPUCTUKATA HA CbBPeMeHEeH MONyJisspeH XUT U HeCbMHEHO € 0TBOpPeHa
3a HOBHTE CH NMPEBBILTbIIEHNS B ObAeIIe.

Ilpaxmuxa no 60KaIHa KOMRO3UYUS HA HAPOOHAMA NeCeH

 Muon [[3anni0” (,, Meng Jiangnu”)

Yerupute (pa3u Ha MECEHHATAa CTPYKTYPA Ca: 8bGedeHuUe, U3L0dceHUe, obpam u
saxntouenue. Te ca IPOTIOPIMOHAIHO U3TPaICHH U CIICABAT €HA CIIC IPyTa B THITMYHA
1 Joru4Ha Bpb3Ka. [locnennus st Ha TBOpOaTa MpeACTaBs ISUIOCTHATA i CTPYKTypHA
3aBBPIICHOCT. EBQEMUCTHYHATA U JMPUYHA KUTAWCKa HAIMOHAIHA MEHTATOHMYHA
KJIacOBA MPOTPECHS € BKIIFOUCHA B MEIIOIMIHATE HAPATHBHA TOHOBE U CE U3Pa3siBa KaTo
TUMMIHO MY3UKATHO MHUCITIEHE U €CTETUYECKH HaBHIIM Ha HapoHOCTTa Xan. OnopHUTE
HOTH B MEJIOJIMYHOTO PA3BUTHUE Ca: pe, COJ, Jid U COIL.

Ta3u HapoIHA MECEH MMa Ba)KHO 3HAYEHHE 32 PA3BUTHUETO Ha IECEHHOTO U3KYCTBO
B npoBuHUUs [[3siHCY. HeilHu BapuaHTH ca M3MOJI3BaHU M B HSAKOUM HOBOCH3AA/IEHU
KUTaWCKH oriepyd. MHOTO pa3HOBUIHOCTH Ha OPUTHHAJIA ca IIIMPOKO Pa3lpOCTPAHESHU B
HapOJHOTO XYAOXECTBEHO mNeeHe. Menoauute Ha ,, Mwvr /[3aunio” ce U3MOI3BAT U B
Hal-HOBO BpeMe KaToO XYJOXXECTBEHa OCHOBA IPH Ch3/IaBaHETO Ha CHBPEMEHHH IIOII-
necHu. HoBute i1 MoguduKanum ochIIecTBSIBAT Bpb3KaTa MEXK/y YHACIECIEHUTE Xy10-
YKECTBEHH IICHHOCTH OT MUHAJIOTO ¥ HOBUTE BIUSHUS B PA3BUTHUETO HA CHBPEMECHHHTE
YKaHPOBE BbB BOKAIHOTO U3KYCTBO.
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B caexBammTe aHAIWM3M HA KHTaliCcKa MeceHHA JUTepaTypa ca mpeacTa-
BE€HH MeT Pa3HOBMIHOCTH Ha TBOPOM, KOMTO ca Ch3IaJeHH HAa OCHOBATa Ha
OpUTrHHAJHATA meceH ,Mwvu /[3annt0”. Te3n BapuMaHTH MMAT CBOSITA HMHIM-
BH/YaJTHA TEKCTOBAa OCHOBA M BCBHIIHOCT, TAXHOTO ChIBP:KAHHE Ce CBHP3Ba ChC
CHBBPIIEHO Pa3jJM4YHA JuTepatypHa ¢adyna. [IpuchcTBHEeTO HAa Te3n TBOPOM B
KHTalicKaTa My3HKa OT NPpOBHHIUSA [[3sIHCY e J0Ka3aTeJCTBO 32 H3KIIOYHTETHUTE
croiiHocTH Ha opurunaia. Toii 3anma3Ba CHIIHOCTHOTO CH 3HAYeHHE KATO MY3H-
KaJIHA OCHOBa W TBOPYeCKH 00pa3en, He3aBHCHUMO OT Pa3IUYHOTO MOETHYHO
XY/10KeCTBEHO ChAbP:KAHHE HA HOBOTO TBOPYECTBO.

B kpas ma 70-Te rommum, kommo3utopbT [y /[3mendsH (Gu Jianfen) cum
cerpynanyu ¢ @y Jlun (Fu Lin), 3a na ce3mane ,, Matvunama yenysxa” (,, Mama de
wen”). Te npugaBat 0coOCHa KOJOPUTHOCT HA OPUTHHANIHATA TIeCeH ,, MwH [[3s1HI0
Mpech3aaBaliky s B HOBaTa i My3uKaiHa (opma. M3meiHUTETKAaTa HA Ta3d TBOpOa —
nesunara Jxy Csionun (Zhu Xiaolin), u3nonssa texcra ot Hes ,, [leewyume 6 copama
Hosu gunuzu” (,, Ge Lin Xin Miao”’) xaTo 3arjilaBHa IIECEH Ha IbPBUSAT CH COJIOB AIOYM.
ToBa mpenu3BUKBa OTPOMEH HHTEpEC, KOWTO IOBEXIa MpONaXOWTEe Ha aldyma J0
moBeye OT 2,6 MIJIMOHCH THPaXX, MOCTABSIMKI HAI[MOHAJICH PEKOPH 32 CBOETO BpEMe.
[Mopaau kpaTkara CTpyKTypa Ha My3uKaiiHata (hopma, B KOATO € M3TpajieHa MeCceHTa,
pa3BUTHETO Ha HeHATa MEJIOINYHA JIMHIS C€ OCBIIECTBIBA MPEIMMHO XOMO(QOHHO. B
OpWTHHAIHATAa TBOPOA HE ce odepTaBa OYCBHIHA M aKTHBHA KyJIMHHAIN, a TICCEHTA
M0-CKOPO ce OrpaHH4aBa B €MH €MOIMOHAIIHO ChOpaH MOJEl, aJeKBaTeH Ha ChIbP-
YKaHUETO Ha HeifHaTa TEKCTOBa OCHOBAa. B aBTOpckara cu Bepcus, HapoIHATa MEeceH e
JIOpa3BUTa, a CTPYKTypaTa ¥ € paslIupeHa W IpeACTaBeHa OT JBYJCIHA My3HKaIHA
¢dopma. [IpamarypruuHara KyJIMUHALMS € U3BE/IeHa U TI014epTaHa BbB BTOPUSI JIsUT Ha
TBOpOara.

[Ipe3 mociemuuTe roguHN, OYIHCTKAaTa My3HKa CHIIIO MOKa3Ba TEHICHIIUS KbM
IUBEpCUUIMPAHO pa3BuTHe. M3moi3BaHETO Ha CHBPEMEHHH METOIH 3a MAacoBa
KOMYHHUKAIMs U Ha TOIYJISIPHUTE HOCHUTENM 32 M3IIbJIHEHHE Ha OYyJHMCTKAa My3HKa ce
NpeBbpPHa B HOBa €KCIIEPUMEHTAJIHOCT Ha ChBpPEMEHHATa My3HKaiHa clieHa B Kutaii.
EnwH oT M3BecTHHUTE KOMIIO3UTOPH U ipoayneHTH Xb CronTieH (He Xuntian) e Hampa-
BWJI MHOT'O M3CJI€/IBAHUS HA TO3M THI My3uKa. Toil n3aBa My3uKanHU anOyMH, CBbp-
3aHM ¢ THOeTcKaTa Oyauctka kyarypa (,,Ajie Drum” u ,, Yangjinma”). Tlpe3 2002 r.,
TOW m3nmaBa andyma ,, Oorauna kamodana” (,, Cloud Bell” — Yun Zhong”), n3nancH B
qyxOuHa Karto ,, Paramita” — Ilapamuma (Ha CaHCKPUTCKHM €3HMK paramitd o3Ha4yaBa
cv8vputencmao). AnOyMbT MBPBOHAYATHO € OWJI ChCTaBEH OT MY3HKa, CIEIMaTHO
IIPOM3BE/ICHA 32 PEKOHCTPYKLMATA Ha My3HKaJIHATa IEPEMOHHMS Ha narojara Jleugdvi-
ma B Tp. XaH/PKOY IIpe3 OKTOMBpPHU chlllaTa rojuHa. JleBerara meceH oT anOyma —
,,[Iponemna necen” (,, Chun Ge”), crapa momyssipHa OyaucTKa IeCeH, KOATO MO-KbCHO
LIMPOKO CE€ pa3mpocTpaHsBa B cTpaHaTa. TeKCThT Ha MECEHTa Ce ChCTOM Camo OT
YEeTHPH pesia, KOUTO UJIBAT OT IIbPBUTE YETUPH peaa Ha 19-ta riaBa Ha KHUraTa ,, bes
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spama” ot JI3en Yuutens Xyan Jlynxyeiikail ot aunactusta CyH. 3By4eHETO Ha
,IIponemna necen” CBHIIO TPOU3XOXKAA OT HapoaHaTa TeceH Ha JI3sHCY ,, MwH
[3annio”. Pazbupa ce, IpeThpIisiIo € IeKH KOPEKIUUH, HO TPOMSHaTa My € CboOpa3eHa
C OpUrMHAJIHATa HapOJHAa MECEH, OCHOBaHA Ha MPOCTa TOHAJHA opraHu3auus. ToHa-
HaTa CTPYKTypa € ChbueTaHa ChC CUMYJAIMs Ha 3BYKOBHUTE €(EKTH Ha JIbPBEHU PHOU
Myt (OynnucTKa IppBeHa pruOKa — IbpPBEHA Tyalka BbB (popmaTa Ha prnba mim pak 6e3
Kpaka, BbpPXY KOSTO C€ y/Aps NPH YeTEHEe Ha MOJMTBHU) U JIPYyTH MYy3HKaJIHH UHCTPY-
MEHTH, Y€CTO H3MOJI3BaHM B Oyauctkute rpynu. [lecenra , Mwvu /[3snuio” ce mee
MHOTOKPAaTHO — JI0 CEJIEM ITbTH, HO TIOBTOPEHHATA CE MPHUAPYKABAT OT OOraTH n PUHU
IIPOMEHH B MHTCH3UTETA Ha IIECHE.

ITpe3 1989 r. e cp3maneHa eqHa OT Haii-paHHHTE TBOPOM B JKaHpa ,,'PaJICKH
donknopuu necHu” - ,, Kumaiicka napoona necen” (,, Zhonghua Minyao”). TekcTbT €
HanwcaH oT aBama aBtopu: Jxan CsocyH (Zhang Xiaosong) n @vH CsorroeH (Feng
Xiaoquan), a My3ukara e kommno3upaHa oT ®bH CsoioeH. [IbpBH M3NBIHUTEN Ha
necenta € Cyn Xao (Sun Hao). Pa3BuTtnero Ha menomauyHaTa JUHHS WM37KM3a U3BBH
paMKaTa Ha HapoIHAaTa INeceH ,,MbH [I31HHIO”, KOATO B ONpENECICHH MOMEHTH Ce
KOMOMHHUpA C Hesl. ABTOPBT pa3IMInpsBa AbJDKUHATA HA OPUTHHAIHATA HAPOJHA MIECEH
oT 4 TakTa Ha 8 TakTa, HO B ,, Kumaticxa napoona necen” 4-1u 1 8-MU TaKT ca OCHOBHO
CBIINTE KaTO 2-pu U 4-TH TaKT Ha ,, Mwvu /[3aunio”. To3u MOOXOJ ce OIpenens KaTo
napaneano paszeumue. IIBpBUAT pel Ha BTOPHUsS KyIJIET HA IECEHTAa € IOBIWIHAT
BHCOYMUHHO, HOHHCpTaBaﬁKH KOHTpacCTa B My3HUKara. CJ'IC}IBaH_lI/ITe TpH CTHUXA MMOBTApAT
Matepuajia OT IbpBUA KYIUICT.

,, T onemusm ceamoéen nanankun” (,, Da Huajiao”), e meceH, cp3aaneHa mpe3 1995 r.
TekcrbT 1 My3ukara ca Ha aBropa XyodwsH (Huofeng). Toii € u HEMH TBPBU H3ITBJI-
HuTen. Y TO3M aBTOp M3ION3Ba — KaTO M3TOYHHUK 3a CTPYKTypHa M TOHOBA OIOPA,
HapOJHATa MeceH ,, MwvH [[3a1HiI0 ', KOATO € CeNEeKTUBHO TpaHchopMupaHa. J[Bere nec-
HU ca pa3/ieliecHd W KOMOMHUPAHH B pa3IMdHM MOMEHTH, KOETO T'Ml NIPaBU €IHOBpE-
MEHHO TOJIOOHM M pa3nuuHH. B TO3m ciydail obaue, KaTo MOJEN 3a Pa3BUTHETO Ha
,, T onemus ceamben nanankun” ce MOI3Ba BAPHAHT, MOJIyYeH OT B3aUMOACHCTBHETO Ha
aBTCHTUYHATAa TeCeH M Ha HelHaTa Momubukanus B ,, Kumaiicka Hapooua necen’”.
KomnozumusTa e pe3ysirar Ha OIe Mo-CJI0XKHa TBOpYECKa HJesl, pa3rbpHaTa Ha OCHO-
BaTa Ha ABETC U3BCCTHU TBOp6I/I, BIIMCBAMKHU ce B TSXHATA CBbIIHOCT.

ITocsienoBaTeTHO pa3riefaHHTe HOTHH NMPHMePH HA ChbBPeMEeHHH IMeCHH, B
KONTO OPUTMHAJIHATA MeJioaust Ha ,, Mo /[3aHHI0” € IPEKOMIIO3HPAHA, HIIH CIIYKH
KaTO OCHOBA Ha pa3jMYaBallMTe ce TBOPYECKM INMOAXOAH, HM pPa3KpHuBa HeiiHaTa
Oe3kpaiiHa KpeaTMBHOCT M NMOAATIMBOCT Ha paspadorBane. ToBa Boau 10 cb3aa-
BaHeTO Ha OoraTtu W pa3sHooOpa3Hu meceHHu ¢opmu. Tesu Tpanchopmanmnu Ha
MY3UKAJIHUSI IbPBOM3TOYHHK Pa3KPUBAT CJI0KHUTE GOPMH HA TBOPYECKATA €BO-
JIIOIMS ¥ NMPEACTABAT MY3MKATa B PAa3JIMYHU KYJITYPHH M HCTOPHYECKH KOHTEK-
ctu. Mesoquunute TpaHcOPMALIMH BOAAT KBbM HOBAa ChABPKATETHOCT HA
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TEKCTOBeTe Ha mecHUTe. TexcToBHTE BADHAHTH NMpeajaraT H3KJIIOYHTeHA TeMa-
THYHA HIHPOTA: PAIMUMIEHUA 3a NPUPOOAMA, NRPERPAMKU KbM 6DEMEMO U Ce30-
Hume, KpaAcueu MOMEHMU — C6BP3ANU C Ybmerca Ha yeemama npes 0eanaiicenme
Meceya na 200uHama, 0v100K0 NPOHUKGAHE 6 CGEMA HA YOGeUWIKUME 63aUMOON-
HOWleHUs, KOETO BHACS PA3KAa KOHTPACTHOCT B CHABPKAHHETO — PaJOCTH W
CKBbpOH, JTI000B U OMpa3a.

3.3. AHATU3 HA XapaKTepPUCTHKHUTE HA ChbBpeMeHHATa

00padoTKa HA TPAAMUMOHHUTE HAPOJAHM lecHU OT J[3siHCY

B cpBpeMEHHOTO KMTaiCKO BOKajJHO TBOPYECTBO C€ M3IOJI3Ba (hOJIKIIOpHATa
My3UKa Ha BCHUYKH PETHOHH M HapoJHOCTH. [Io OTHOIIEHNE HA KOIMYECTBOTO U Ha
Ka4ecTBOTO Ha BOKAJTHHUTE OOpa3Iy, HAPOJHUTE NMECHU OT J[35HCY ca Mpearodu-
TaHH, 0COOCHO B HANIPaBJICHUETO Ha MOM-My3uKaTa. Ch37aleHU B IO-HOBO BpeMe B
peruona I[?)HHHCY, CBbBPEMCHHUTC NCCCHHU TBOp6I/I mpoabJIKaBaT Aa TbPCAT HAYU -
HU J1a CbXPAHAT XapaKTEPUCTHKHUTE Ha TpaJAWIMOHHATA My3uKka. Ho Te mpencraBsar
1 HOBU ITOCOKHU Ha HEHHOTO pa3BUTHE.

OT rieaHa ToOYKa Ha NPHUJIAraHeTO HAa HAPOJHUTe NMecHU Ha [[3aHCy B
Ch3/1aBAaHETO HAa CbBPEeMEHHH BOKAJHHM INPOM3Be/JeHUsl, MPH aHAJHM3a Ha
NnpeAcTaBeHUTe B HACTOSIIATA IJ1aBa NMPHMepPH HA TeXHH MAPTHTYPH, NPHH-
LMUITHO MOTaT /1a 0bAAT KIaCH(PUIUPAHU TPH BHIa KOMIO3UTOPCKH NMOAXOAU:

" ONnpocTsIBaHE M MpeMaxBaHe Ha GAKTYPHATA CJIOKHOCT
= pgo0aBsiHe HA ,,IBETHOCT” 32 MAaKCHMMAJIHO 3BYKOBO HaCHIIaHe
" YacCTHYHO MpPHeMAaHe HA ABTEHTHYHHUS BH/ HA OPMIHHAJA.

OnpocrsaiBaHe  npeMaxBaHe Ha ¢pakTypHaTa cJ0:KHOCT. [Ipu TO3u noaxox
uaesTa € ,,J1a ce pa3ToBapu’ MEJOJUYHO Pa3BUTHE HA MECEHTA, Aa Ob/ie MpeMaxHaTO
HEHUHOTO YCIOXHABAHE YPE€3 MHOXKECTBO YKPACUTECIHNU HOTHU (KOETO 3HAYUTCIIHO A
HaTOBapBa KAaTO BB3MPHUATHE). 3alIa3BaHETO HA OCHOBHATA il MEJIOIMYHA CTPYKTypa
ocTaBa NPHUOPHUTET B HeliHaTa ObAema pa3padboTKa.

Karo namo, menoguuTe Ha HapOJHUTE MECHU OT J[3SHCY ce XapaKTepH3Hupar
ChC CBOSITA IIIBTHOCT U CIIOKHU 00paTH. AKO B ITPOIieca Ha Ch3AaBaHETO HA HOBOTO
TBOPUYECTBO TE3M XapaKTEPHH KOMIIOHEHTH OBJAaT NPOMEHEHH, TOBa MOXE Ja
JIOBeJle 10 HapyIllaBaHE Ha TAXHATa CTPYKTypHa IPaBHJIHOCT M 3BYKOBa HacHTe-
HOCT. AKO ce JOIYCHE NIpOMAHA B JIMHCAPHOTO ABUKCHUC — MOCTCIICHHO BB3XO-
IIMTE MEJIOJHNH Ja BOJAT BIIOCIIECTBUE KbM BHE3AITHH U TPYIHU CKOKOBE, CHILECT-
ByBa OIIACHOCT J1a C€ HAapYyIIM XapaKTepHAaTa aMIJINTyAa B H3Tpa)<aaHe CIeIH-
(bl/IKaTa Ha MCJIOAUYHUTEC JIMHHUU.

ETo ome eaHa XapakTepHOCT, KOSTO M3MCKBA YTOYHEHHE: €JHAa JIymMa OT
CJIOBECHOCTTA MOXE J]a C€ NPEJCTaBH ¢ MHOTO M PAa3JIMYHHU 3BYLIU B HAPOJHHTE
necHu Ha JI[3siHCYy. Ta3um mpomsiHa MOXe Jia Ce U3BBPIIM KaTO KOHKpETHaTa ayMa
O0ble TpencTaBeHa C €OWH 3BYK, HO C MaJIKO 3BYIH, KOETO O3HadyaBa HEWHaTa
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YKPacHTEIHOCT Ja ObJe npeMaxHara. TakbB MMOAXOJl € NMPHIIOKEH B MEJIOAUATA Ha
»Manku epadcku ucmopuu”’, ch3nanena ot xyan Hy. [IpemaxnaTu ca TUTbTHUTE
YKpameHus ¥ IeKOPAaTUBHUTE 3BYLH OT OpUTHHAIHATA HAPOJHA IIECEH, KOETO BOAH
JI0 HEHHOTO ONPOCTSIBAaHE.

B necenra ,, Beauxusi Kumaii” temara Ha ,, JKacmunosusm yesam’” e TpaHcpop-
MupaHa ¢ [oOaBsHE Ha OCMUHHH Tay3H, KOETO NMPEBPBINA ABITUTE (Ppasu OT OpUTH-
HaJIHAaTa HapoJHa IECCH B KpaTKU. TOBa KOMIIO3UTOPCKO PEIICHUE YBEINYaBa HAKb -
CaHOCTTa B MEJOAMYHOTO pa3BUTHE. Pe3kocTTa, moiydyeHa OT NMPEeKbCBAHETO Ha
MY3HUKAJTHOTO (pazupaHe, peQIeKTupa BbpXy PUTMHYHOTO yCeIlaHe 3a IBIKCHHE.
B cpaBHeHHe ¢ opurmHaia, HOBaTa BOKallHA BEPCHs CE OTAaledaBa OT MEKOTaTa |
IUTACTUKATa HA HEITHOTO MEJIOIMYHO EKCIIOHUPAHE.

JlobaBsine Ha ,,lIBETHOCT” 32 MaKCHMAJIHO 3BYKOBO Hacumane. To3u
TBOPYECKH MOIXOJI Ce XapakTepu3upa ¢ nobassHe Ha ,,(praopamHn’ Bapuanuu (ykpa-
CHUTEJIHO MEJIOIMYHO HATPyNBaHE Ha TOHOB ChCTaB), KOUTO MPOMEHIT OCHOBHATA TO-
HallHa paMKa, XapakTepHa 3a pa3BUTHETO Ha OPUI'MHAIHATA HAPOJAHA TeceH. TummueH
mpuMep 3a MOJ00CH MOAXO[ € IeceHTa ,, Matiuuna yenyska”, BKIIIOYBAIA B CBOCTO
pa3BUTHE MENOAWYHA CYOCTaHIUS OT OpUTHHANA HA ,,MwvH [[3auHi0. B MenogmaHOTO
JIBIDKEHHE Ce TOSBSIBA TOHAJIHA MOJYJATHBHOCT, KOETO M NpHIaBa Apyra eMoluo-
HAITHOCT U XapakTepHOcT. [IpeoOpa3yBana, TS 3By4d NMO-KPacHBO, M3SIIHO U BHYIIABa
CBHPACYHOCT — M3TIEKAA ,,TI0 IETCKU CIaaKa M HEBUHHA.

[MonynspHa mneceH, ch3AajeHa uype3 JOOaBSHE Ha YKPACUTEIHU BapUaluH ¢
,, Kumaticka napoona necen”. B cBOETO My3UKaJIHO pa3BUTHE TS € HAINBIHO ChbBMeEC-
THMa C YeTUPUTE CTUXa HAa OPUTHHAITHATA HAPOIHA TIECEH U CMIAI0OBETE B HATIPEIKCHUETO
Ha BCEKH CTUX CTaBa B chllaTa MocienoBaTeiHOCT. Jlpyra ,,praopanna” unes e npeacra-
BEHO OT ,, / onemusm ceamben naiankur”’, KOWTO U3IOJI3BAa CaMO ITBPBUTE JBAa CTUXA OT
,Mwvn [/[3s31nH10”, a ceBaIITe CTHXOBE CE PAa3IIMpPSBAT U CE Pa3BUBAT B 3HAYHUTEITHO
mo-rosiMa creneH. [lo To3W HauWH Te ce MPeBpBINAT B HOBA My3WKaidHa cTpoda —
ChCTaBeHa OT YETHPH CTHXA.

YacTHYHO NMpreMaHe Ha aBTEHTHYHHUS BUJ Ha opuruHaia. B To3u noxxon,
MMOBEYETO TECHH YACTUYHO H3IOJ3BAT MENOAMATAa Ha HApOJHATA IMECceH (4ecTo
OCHOBHATa TeMa MJIM HEHHUTE KIIFOUOBU MOTHBH). T0O3M METOJ] HA AUPEKTHO U3IIOJ -
3BaHe Ha OpPHUIHHAJIa MOXKE J1a CE ONpeaeNd KaTo KOJaX WJIM ,,[IeCeH B IeceHTa” —
KOMIIO3UTOPHT IMPEKTHO IUTHPA B CBOSITA TBOPOA OCHOBHATA T€Ma OT APYTa HApOA -
Ha NEeCeH WM HEeWHW KIIYOBM W pa3lO3HaBaeMH MOTHBH. [lo TO3M HaymH TOH
ChUeTaBa OPraHUYHO JBETE MEJIOJUH, KOETO BOJH JIO TSIXHOTO B3aMMHO oOorarsi-
BaHE U EJIMHCTBO.

IIpumepu 3a konakHa TE€XHHMKA, CBbp3aHa C NeceHTa , Kacmunos yeam” ce
OTKpMBAT B penuna necHu: , Omuoso eudsxxcoam owcacmun’, ,, Ckvnu srcacmun’”,
,Hocmaneus no owcacmun”, , Ilooapssam ysemenye na mama’, , Tonemusm
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Kumaii” n np. Cbh3naBaT ce HOBU UJEU BbPXY OCHOBAaTa HAa aBTEHTUYHATA MEJIOAUS.
TeKCTOBOTO M My3UKITHOTO ChIbPXKAHUE HA TIECHUTE PaXKIaT HOBA TEMATHIHOCT.

TpsadBa 1a ce oTbeie:kd, Ye TO3HM METOA HA YACTHYHO/AUPEKTHO H3MOJI-
3BaHe/KOJIa)KUPaHe He € CaMO eJeMeHTAPHO 3aUMCTBaHe HA TeMAaTU3bM OT
opuruHaJHus ¢oJikjaopeH mojaes. ToBa e Han0kUI ce cieun puveH BUJI MY3H-
KaJIHO TBOPYeCcTBO, 0a3upaH Ha HALMOHAJHUTEe (GoJKJIOPHU Tpaguuuu. To3u
TBOPYECKH MOAXO0/ € MOoKe 04 Hali-pa3npocTpaHeHUsl MeTO/ 32 U3MO0J3BaHe HA
HAPO/JHU NEeCHU B ChbBPeMEHHHU BOKAJHU NPON3BEAEeHUS U NPEICTABIABA eHA
OT Ba)KHHTE KOMIIO3UTOPCKH TEXHHKH.

3.4. Pa3Hoo0Opa3Hu MeBYECKH YMEHHUsI B eTHUYECKATA
BOKAJTHA My3WKAa Ha MpoBUHIUS J[3s1HCY

ChBpeMEHHATA HAIIMOHAJHA BOKAJIHA MY3MKa HACJIeIsiBa U Pa3BHBa B HOBH
(opmu acnekTHTE HA TPAAMIIMOHHOTO KUTalicKo U3KycTBO. HeliHaTa HanuoHaana
NPUHAAIEKHOCT € CHJHO 3asiBeHa B Ch3JaBAHOTO KOMIIO3MTOPCKO TBOPYECTBO.
JHec BOKATHOTO H3KYCTBO AKTHBHO HHTETPHPA MPEANMCTBATA HA 0EJIKAHTOBOTO
neeHe, KOETO MPOHHKBA B YHUKAJHHSI HAPOAeH CTHJI H BHACA B HEro HOBH
eCTeTHYeCKH XapaKTePUCTHKH.

Ilpunazane na mexnuxume 3a ONEPHO NeeHe 8 HAYUOHAIHAMA

B0KAIHA MY3UKa HA NposuHyus /[3aHcy

Hanuonannara BoOKajJHA MY3MKAa HMa oOmNpelejeHd HU3UCKBAHUS KbM
NeBYECKUTEe YMEHHs W KbM H3M0JI3BaHeTO Ha riaca. OT oco0eHo 3HaueHHe B
KHTAMCKNS €3UK € a ce OCUTYPH BAPHATA apTHKYJIAIUS HA JyMUTe. APTHKYJIH -
paHeTo TpsiOBa Aa ObJe SICHO, HHTEH3UTETHT MYy Aa ce NMPOMeHsl B MOAXOASILIH
napaMeTpH, a KpaifHOTO NPOM3HOLIIEHHE HA AyMaTa Ja 0bAe TOYHO (GUKCHPAHO.
PernonbT Ha npoBuHINsA [[351HCY € POTHOTO MSACTO HA OMEPATa KyHYI0, U3BECTHA
KAaTo ,,IPAPOANTEJIsl HA BCUYKHU oniepu”. CTHIIBT Ha NleeHe B OIlepaTa KyHuyo npec-
JieBa 1eJJMKATHOCT U M3A1IeCTBO.

Texnukama ,, 061a24cHeHa Menoous” 8 HAPOOHAMA BOKAIHA MY3UKA

Ha nposuryus [3aHcy u HeHOMO npuiazame

TexHukara ,,0BJa’KHeHA MeJaoaus” (KMUTAliCKM TepMUH) € clenu(PUYHO U
BA’KHO BOKAJIHO YMeHHEe Me:KAy M300U/IMeTO OT Pa3jIMYHU BOKAJTHU TexHUKHU. Te
€a CBbP3aHM C Pa3JIMYHN 00pa3ly HA KHTalCKaTa HApOAHAa My3HnKka. Ta3u TexHnka
HMa BHCOKA TPYAHOCT H Ce Pa3jindyaBa OT TPAAUIHOHHO U3MOJ3BAHUTE BOKAJTHH
TeXHUKH, KOUTO /10 M3BECTHA CTelNeH ce onpeaeaT KaTo CTAHIaAPTHH.

Ta3u TexHUKa MOKe J1a OBbJIe pasriiekjaHa B HEHHUTE Pa3IHYHI TUITHIHH BUIOBE
Ha MPOSIBIICHUE, CBBP3aHU C:

=  BHCOYHMHATA HA TOHA U LIPUXa, C KOWTO C€ M3ITBJIHABA — €JICTAHTHO WM
psI3KO
=  (asmpa ce BbpXY TeMOpoBaTa XapaKTepUCTHKa Ha TOHA
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®  W3M0JI3Ba CE KaTO PEryJaTrop Ha CKOPOCTTa HA PUTMUYHATA ITyJICALIUS
Y Ha HEHHUS MHTCH3UTET

" u3passiBa ce Ype3 MPOMEHHU B PE30HAHCHOTO ChCTOSIHUE HA riiaca

"  H3KCKBA Ce M3pa3siBaHE HA EMOLMHTE B MIECEHTA

"  KOHTPOJ HA CHJIATa Ha 3BYKa IPH MEEHE U JIP. KOMIOHECHTH.

Che CBOSITA YHUKAIHOCT, MPE/ICTaBEHATa TEXHUKA MMa Ba)KHA POJIsl B U3IIbJIHE-
HUETO Ha BOKAJIHU MY3HKAIHU TMpOU3BeJcHUs B peruona JI3sHcy. [lpmiaaranero Ha
TeXHHKATA ,,06/1A)HCHEHA Me100Us” B TIOBEYETO CJIYYAH 3aBHCH OT HHANBUIYAJTHUS
HAYMH HAa M3MbJIHEHHEe HA TeceHHHMTe o0pa3uu. [lo BpeMe Ha BOKAJIM3UPAHETO
TpsiOBa 3aBDKUTEITHO J1a ce 00pbIila BHUMAHUE U HAa TPUTE YaCTH, OT KOUTO Ca ChCTa-
BEHU AyMHTE (33bJDKUTEITHO YCIIOBHE, KOTAaTO CE IIe¢ Ha KUTANHCKH €3UK): npedCmasKda,
Kopen u nacmaeka. IIpu apTHKYJMpaHETO HA JyMHTE TPAOBA ¢ MHOIO AKTHBHO
BHHUMaHHe /12 ce MPOCJie[N MPABUIHOTO UM NPOU3HOLIEHUE — Ype3 (hopMupaHeTo
Ha SICHO (PMKCHPaHA CJOBECHA W TOYHO NMPUJIOKEHA meBYecka quKmusi. U3moJ-
3BaHETO HA TAa3W TEXHHKA 00MKHOBEHO Ce CBBbP3Ba ChC CTHJIHOTO M3IbJIHEHHE HA
MECHUTE U C TOYHOTO MPEICTABSIHE HA TAXHOTO ChAbpPKAHUE.

Vma nBa HayMHA 3a NpWIAraHe Ha Ta3d TEXHWKAa KbM apTHCTUYHHUS H3pa3 Ha
MIECHUTE: NPOOBINCUMENHA MEN0OUSL U NPEKBCHAMA MENOOUSL.

Ipooviocumentna menoduss € OCHOBATa Ha MECHETO M HAW-BAXKHHUAT METOA 3a
n3pa3sBaHe Ha TEXHUKATA ,,0BIKHEHA Menous” . I3M0I3BaHeTo i € CBhp3aHo ¢ u3pa-
35sIBAHETO HA aKTHBHA EMOIIMOHAIHOCT U M3MCKBA CHIIHA TOJKpEIa Ha IbXa.

Ipexvcuama menooust ce 0THACS JI0 U3IOJI3BAHETO Ha May3H, IPEKbCBAHUS U IPYT
BUJI LIE3YPHOCT, C OTJIe]] Ch3/[aBaHEe HA KOHTPACTH B EMOIHATA, BIOKEHA B [IeBUECKATa
JIUHHS, ¥ [IPH PsI3Ka MPOMsIHA Ha HHTEH3UTETa Ha MECHE.

Uspaszsaeasane na xyoodxcecmeenus 0opas 6 meopou

HA HAPOOHAMA 6OKATIHA MY3UKA

XyI0KeCTBEeHOTO 00pa3HO pas3rphblllaHe HAa TBOPOUTE OT HApOJHATA BOKAIHA
My3HKa € KJIIYHT KbM U3Pa3sIBAHETO HA TAXHATA ChABPIKATSIHOCT MPH U3MBIHEHHETO
uM. MHTeprperanusiTa Ha TBOPOUTE M3MCKBA OT U3IIBIHUTESL: JIa HaBJe3€ B IbJIO0YHHA
B Pa3KpUBAHETO HA 0Opa3HUs XapaKTep HA MPOU3BEICHUETO, I MPECTABH Pa3InIHUTE
E€MOITMOHAIHUTE OTTCHBIM B PA3BUTUETO HA MY3MKAJTHOTO ChIbpIKaHHUE, 13 MOIUNHH
U3MIBJIHUTEICKOTO CH MPUCHCTBUAE HA M3Pa3siBaHE XapaKTEPHCTHYBOCTTA HAa TEPOMTE,
pa3kpuBaHa Ype3 TEKCTOBUS CMUCHI. M3mbiHUTENMUTE TpsiOBa a ce HaydaT Ja U3IoJ-
3BaT TEXHHWKH 33 U3Pa3siBaHE HAa BHTPEIIHUTE €MOIMH, BIOKEHH B TBOPOWTE, B3 OC-
HOBA HA OBJIAJSIBAHEC Ha OCHOBHOTO 3HAYCHHME HA IYMHUTE B CIOBECHHS TEKCT (T. Hap.
Konomayus). Te TpsaOBa TOCTENIEHHO J1a OBIAACAT XYIOKECTBEHHS 00pa3 M BAPHO Ja
T'0 IPECh3Ia1aT, CIOPE HETOBOTO PAa3BUTHUE B TECTOBATA MY ChABPIKATECIHOCT.

ITo-rojsiMara 4acT OT HApOJHATA BOKAJHA My3HWKa Ha peruoHa J[3sHCY BbII-
JIBIIIABA XaPAKTEPUCTUKHUTE HA €JICTAHTHOCT M TPAIMO3HOCT, a HCHHUAT CTUJI HA TICCHE
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€ TSCHO CBBP3aH C MECTHUTE AUAJICKTH, CPEJ] KOUTO HAM-4eCTO CPEIIAHUSAT € TUAICKTHT
Ha rpaa Cymkoy.

Mo:ke 1a ce HanpaBH M3BOJ, Ye CTHJIOBETE HA MeeHe B KUTalicKaTa HapoHa
BOKAJHA MY3HKa Ca Pa3HOOOpPAa3HM W CHJIHO pernmoHajdHu. Ch3IajeHUTE MPOU3-
BeleHHs] B Pa3JIHYHATE PETHOHU €A PA3JHYHU, U TEXHATE METOIU HA U3pa3siBaHe
cblIo ca pa3iuyHu. IIpu npencraBsine HA HAPOAHM NecHU OT J[3sHCY, H3NBJIHU-
TeJINTe ce HYXKIAST 0T W3KITHYHTETHO CHJIHH MEeBYECKH YMEHHSI M MOCTENEeHHO
JIeMOHCTPUPAaHe HA TEHIEeHIHS KbM pPa3HooGpa3ue.

B nonbjHeHHe KbM NoKa3BaHe cnenuduKaTa HAa PErHOHAJIHUS CTHI, e
He00X0/IMMO WHTErPUPAHETO HA BOKAJHUTE YMEHMsI C M3Pa3HUTE METOAU Ha
neeHeTo B CTHI OenkaHTo. CaMo B ChbUYeTABAHETO HA Te3W BHIOBE MEBYECKH
YMeHHs, H3MBJIHATEINUTE 1€ MOTAT SIPKO /Ia MPEICTABAT 00raTCTBOTO HA eMOIHH
B ChAbPKAHUETO HA MECHUTE M Ille CbYMEsIT ]2 BIULIAT B CBOSI ABTOPCKH MOYepPK
NMPUHAIIEKHOCTTA HA TBOPOATA KbM PErHOHAJHATA if XapaKTEePUCTHIHOCT.

3.5. HacieAcTBOTO M Pa3BUTHETO HA HAPOJHATA BOKAJIHA
MY3HKA HA MPoBUHIMA [I3sHCY

C pa3BUTHETO Ha KUTalicKaTa MeceHHa My3WKajHa KyJaTypa, HapoJHATa BOKajlHA
My3HKa Ha IPOBUHIMSA J[3IHCY CHII0 OTOCIA3BA 3HAUHUTEIICH HAIpEAbK. BBIIpexu ToBa,
Ta3W eTHUYeCKaTa My3HKa BCE OIIle € M3IIPaBeHa Pe/I OTPOMHH MPEIM3BUKATEIICTBA 32
orensiBane. Te ce KOPEHAT B MPOTUBOPEUUBATA CHIIHOCT Ha CONBCHKA MEXKIY HapoJ-
HaTa My3HKa ChC ChBpEMEHHATAa MHOTOOOpa3Ha My3UKaIHA U KyJITypHA Cpefa.

Hayunu memoou u meopemuunu cucmemu

W3npaBeHu mpen HACTOSALINS MHOTOIIPOGIMIIEH Mei3ak Ha U3KYCTBOTO U KYJTY-
pata, TpaIuIIMOHHUTE METOIH 32 HACJIEeIIBaHe — KaTO YCTHOTO MpeaBaHe Ha TBOpUEC-
TBOTO, OYEBUIHO Ca TBBPJAE M30CTaHATH. be3 moakpenara Ha CEBPEMEHHUTE METOJIH,
TpamuIMOHHATA CHBPEMEHHA KYJITypa IIOCTEIICHHO e W34Ye3He OT KPBro3opa Ha
xoparta. B mocienHo Bpeme ce 3abensi3Ba, 4e pa3lUuHU YHUBEPCUTETH B IPOBHUHITUSL
JI3stHCY Cca cTapThpa MPOBEXKIAHETO HA TEOPETHUUHHU U3CIIEIBAHUS BbPXY HapOHATa
BOKaJTHA My3HKa. Pa3paboTBa ce ChIIo 1 HayYHa METOIOJIOTHS, CBbp3aHa C O0YIHTEITHA
KYPCOBE 3a CTyJCHTH KakK Jia sl HHTEPIPETUpaT.

Yeaowcenue kom paznoobpasuemo u cvemecmumocmma

Pa3BuTHeTO Ha HapoAHATa BOKaJHA My3HKa Ha [[3siHCY He € MpoTUYalIo JIECHO J10
TO3U MOMEHT. B mporieca Ha pa3BuTHE Ha ChbBpEMEHHATa HapoJlHA BOKAJHA MYy3HKa €
NMaJIO0 CbIICCTBCHU HpOTI/IBOpe‘{I/ISI, I10 OTHOILICHUEC HA HEBB3MOXKHOCTTA " J1a C€ UHTETI-
pupa ¢ TpaauIMOHHATa HApOJHA BOKAJIHA My3HKa. MexX1y chbBpeMeHHaTa U TpaJulu-
OHHATa HapOJ/IHA BOKaJIHA MYy3HKa Ca Bb3HUKBAJIM 0)KECTOUYEHHU CIIOPOBE, OCHOBHO CBBP-
3aHM C METOJUTE HA MEEHE U C JISTUTUMHOCTTA.

NMeHHO ChbBPEMEHHOTO HAIMOHAJIHO BOKAJHO M3KYCTBO HacjeasiBa 4yjec-
HATA TPAAULMOHHA MY3MKAJIHA KYJTYpa U 1 IpaBu nomyJsipHa. ToBa My3ukaiHO
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U3KYCTBO € MPEKUBSIIO IBIBI IEPUOJ] HA PA3BUTHUE U €BOJIOLMS U € HATPYNaNIo0 MHOTO
MOCTHXXEHUS B TIeeHeTo. be3croper (akT e, 4e TpaAuIMOHHOTO HAIMOHAIHO BOKAIHO
MY3HKaJIHO M3KyCTBO HE € (pOPMHUpANIO CTpOHHA CHUCTEMA, U BCE OIE MHOT'O HETOBHU
aCIIeKTH TPsI0Ba 1a ObJAT U3CIEeIBAHH, TOJIOOPEHH U YCHbBHPIICHCTBAHH.

YecTo NPUCHCTBHETO HA MOJEPHHU eJ1eMEHTH B HOBaTa My3HKa ce CMATa 3a
HeJ0CTATHYHO M1030BaBaHe HAa TPAAULMNTE U € I0BOJ 32 HeclpaBelJIiBa KPUTHKA.
OcHOBHATa IPHYHHA 32 32CTOS1 B PAa3BUTHETO HA TPAJUIIIOHHOTO HAPOJHO BOKAJI-
HO M3KYCTBO e, 4e ¢opMuTe ca ocTapeJd M MHOIO OT TAX He MOraT Ja Onbaar
OlleHeHM OT MJIaguTe xopa. ToBa M3MCKBa TpPajMIIMOHHATA HAPOJHA BOKAJHA
MYy3HKa a 0b/ie cMesia B HHOBALlMUTE HA (hpopMaTa, KaTo ChllleBpeMEeHHO 3ana3Ba
SIAPOTO CH M Ch3JaBa WJIN NPeACTABSA NPOU3BEAeHUs, KOUTO OTTOBAPAT Ha ecTe-
THKATa Ha My0JnKara.

Ch31aneHnTe HOBH XyI0)KECTBEHH IIPOU3BEACHUS ca Ha 0a3aTa Ha TpaJUIUOHHH
BOKaJIHU MCETOJU Ha MNECHE, NOIMBJIHCHU C CJICMCHTU Ha IIOI-MY3HKa. Haan/IMep:
CUHTBIBT ,, [lo nvmeuxama kvm uzswecmeomo’ (,, Mo Shang Feng Ya”) na Jlu FOran
(Li Yugang), m3nazneH mpe3 HacTosAIIaTa roAxHa, € TMOIyJIIpHA ITECEeH, KOATO ChUeTaBa
€JIEMEHTH OT OTIepa KYHYI0 HA IPOBUHLMS JI3sTHCY.

W3BoabT ce Hajara oT camo cebe CH: Ype3 MOCTOSTHHO BKJIIOYBAHEe HA HOBH
eJleMEeHTH ¢ MOAXOASIINM XY/A0’KeCTBeHH KadeCcTBa B ChbBPEeMEHHHTEe BOKAJHHU
TBOPOU, HALMOHAJIHATA BOKAJHA MY3HMKAa MOe /1a OCTaHe JeiicTBeH GaKTop Ha
(¢oHa Ha eauH pa3HOOOpa3eH My3UKAaJeH Neiizax. ToBa 01 6M1a KJII0OY0BA CTHIKA
B HacJeAsIBAHETO M B Pa3BUTHETO HA TPaAHLUMTe.

3akiIoueHue

B Kuraii, posifiTa Ha NeCeHHOTO U3KYCTBO 32 Pa3BUTHETO HA MY3HKAJIHOTO
o0pa3oBaHHe H YYHJIHIIHOTO BH3MUTAHUE € YHHKATHA. Y YHIHIIHUTE MEeCHU, KaTo
CPEeACTBO 32 HAIIMOHAJIHA MY3HMKaJIHA KYJITYPHA HWACHTHYHOCT, ca O0EKT Ha
AHAJMTHYHHUTE NOAXOIU U U3BOIM B HACTOSIIIOTO JOKTOPAHTCKO M3CJeBaHe.

Pa3uyHHAT NPUHOC HA PErHOHHMTE 32 Pa3sBHUTHETO HA BOKAJIHATA MY3HKa,
He3aBHCHMO )T TOBOPHM 32 HAPOJHO HJIM 32 ABTOPCKO TBOPY€ECTBO, 1aBAa BAXKHI
CBe/ICHHSI ¥ 3HAHMS 32 BOKATHOTO M3KYCTBO B HALIMOHAJIEH Mamad.

He3aBucuMo OT pa3sHOPOJHHMTE ACHEKTH, B KOHTO c¢ Pa3sBHBa KHTAHCKOTO
MY3HKAJHO HM3KYCTBO, B HEroBaTa KaJICHJIOCKONMYHOCT €A 32J105KCHH I EHHH
Ka4yecTBa, KOMTO JHEC NMPOAbIKABAT YHACJEAEHUTE TPAAMIUH M T Pa3BUBAT MO
HOB HAYUH BbB BpeMeTo.

Iesra Ha M3y4yaBaHEeTO HA MHUHAJOTO e A00pa BB3MOKHOCT Aa pasbepeM
O0baenieTo. 3HAHUATA ce AKTYaJIU3UPAT HeNPEKbCHATO, A MPEACTABUTE U €CTeTH -
YyecKHTe Bb3IJIeIM HA XOPaTa ce MPOMEHST MOCTOSIHHO.
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IIpuHocu Ha AUCEPTALMOHHUS TPYA

3a OBpBH BT KUTAWCKOTO BOKATHO MY3HMKAJIHO TBOPYECTBO CE MPECTABS B
MIOCJIEIOBATEIIHOCTTA - OT CBOETO MOpaXKJaHE B APEBHOCTTA, 10 HETOBHTE
CBHBPEMEHHHU TBOPYECKH aBTOPCKH MOJU(UKAIIHN.

3a IBpBH IIBT CE MpeZACTaBs crenupuKara Ha KATAHCKaTa CIOBECTHOCT H
€3UKOBH 0COOEHOCTH, KONTO ANKTYBAT HAIMOHAIHUTE (JOPMH HA TIPOSBICHHE
IIPY Ch3/1aBaHETO Ha KUTalicka BOKAJIHA MY3HKa.

3a mBpPBM MBT Ce Ipe/ylara aHalu3 Ha acleKTUTe Ha IPOsBICHHE Ha
KHTalickaTa BOKaJHa My3MKa M ce 0OOCHOBaBaT IPOMEHHUTE B HeHHaTa
CBIBPKATETHOCT, KAaTO ce OOBBP3BAT C pa3IMYHUTE HOBM TEXHUKU Ha
KOMIIO3HpAaHE.

3a BpBH ITBT CE MpPEJCTaBs MHPOK 0030p Ha TEXHOJIOTMYHHA HOBOCTH, KOUTO
MIPOMEHAT MOAXOIWTE KbM CbH3/aBaHETO Ha HOBAa CHBPEMCHHA BOKAJIHA
MY3HKa.

3a IBpBHU BT CE IPaBH IpeETVIe]] Ha KOMITIO3UIIMOHHATA U Ha M3ITBJIHUTEJICKATa
npobnemarrnka B n30paHu TBopOM oT pernoH M3rouen Kwurait — mpoBuHINS
JI3gHCy, U ce pa3miexaa NPUIoKEHHETO UM B ChbBPEMEHHOTO KOMIIO3UTOPCKO
TBOPYECTBO.
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Cnuchbk Ha My0JIUKalMUTe,

CBbP3aHU C JUCEPTALUOHHUA TPy

,, Posima u uzbopvm Ha 6oKanHu yueOHU YNPadCHeHUus 6 KUMatcKkama
Xopoea npaxmuxa’”’

,»The Role and Selection of VVocal Training Pieces in Chinese National
Choral”, (KNOWLEDGE - International Journal, 61(5), 995-1004)

WzcnenBane neifcTBueTO HAa TeopuaTa Ha My3ukarta Ha [opase™ |, Ciywane u
MmucieHe” BBB BOKATHOTO 00y4eHHUE

,,The Action Research of Gordon's Music ,,Listening and Thinking” Theory
in Vocal Teaching” (Frontiers in Art Research, 2024, 6(1); doi:
10.25236/FAR.2024.060116.)

* Eoeun I'opovn - amepukancku npoghecop 6 ynusepcumema Temnvi

., IpaduyuonHume Kumaucku HApPOOHU NeCHU Om nposuHyus [[3sHCY u
MAXHONMO NPUTONHCEHUE 8 CHBEPEMEHHOMO B0KAJIHO MEOpUecmeo ”

,,Traditional Chinese folk songs and the application in contemporary vocal
composition — taking Jiangsu Province as an example”, (EnextpoHHo n3nanue
-My3uxkaneH soroc”, ISSN 2534-8973, SInyapu 2024 r.)

Crarus ,, Uzcnedsane npousxoda Ha Kumaickama mpaouyuoHHA 60KAIHA
meo-pus u Helnomo 3navenue 3da CbBPEMEHHOMO 60KAIHO o6pa306auue ”
~Exploring the Origin of Chinese Traditional Vocal Theory and Its Relevance
to Contemporary Vocal Education” (Ilog meuat B crnmcanue ,,My3uKaTHA
XOPHU30HTH )
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Introduction

Chinese musical art has ancient origins, extensively studied by many historians,
musicologists, linguists, psychologists, and other scholars from both the country and
abroad. The wealth of historical facts allows for various interpretations related to its
development throughout its millennia-long history. Chinese musical art has its own
uniqueness, bearing individual distinctive features deeply connected with the
development of societies, lifestyles, traditions, beliefs, linguistic culture, nature,
climatic conditions, and numerous other essential factors that are reflected in its specific
forms of manifestation. Naturally, diverse forms of influence from other Eastern
cultures can be found in national art.

Referring to ,, History of Chinese Musical Literature” by Ju Qianzheng — a
musicologist and researcher of traditional music, in the preface to this book, Chun Jung-
fan notes the three phases into which Chinese musical literature can be divided:

- First Period — ,,Gu Yue ” Period. This category includes the three and four-character

poems from the Zhou dynasty and the Chu poems from the Warring States Period.
- Second Period — , Bian Yue” Period. This category encompasses: ancient Han

poetry; the ,, Yuefu” poems; quatrains from the Sui and Tang dynasties, and ,,ci ” — from

the Song dynasty.

- Third Period — ,,Jin Yue” Period. This period is characterized by: Northern musical
drama — from the Yuan dynasty; ,, Kunqu” — a type of traditional musical drama from
the Ming dynasty; ,, Huabu” — from the Qing dynasty.

Regarding the first and second phases mentioned, it is very difficult to discuss since
the music and scores cannot be recreated. We can only speculate about the actual
situation based on literary sources from the given historical period, as well as
considering the preserved musical instruments. In this sense, studying ancient Chinese
vocal music forms is an extremely challenging endeavor.

This dissertation examines the development of contemporary Chinese vocal music
composition and performance art from various aspects, representing retrospective forms
of influence and interactions between national culture and Western musical art.

Prominent composers and performers play a leading role in contemporary vocal
art and cultural development, bridging national traditions with modern creative
approaches. Among the most prominent composers are: Ne Er, Xian Xinhai, Xiao
Yumei, Zhao Yuanren, Cai Luoting, Huang Zi, Jin Xian, and others.

Some works by these composers will be the subject of presentation and analysis in
the main chapters of this scholarly study.

A large number of singers, instrumentalists, conductors, choreographers, and other
artists enjoy national and international fame, presenting Chinese musical art in various
performance forms.



The art of vocal music is not only technique but also culture. It is directly related
to political, economic, and cultural aspects during various periods of Chinese state
development. To understand the issues, advantages, and challenges of creating and
performing modern Chinese vocal music, it is necessary to clarify important details of
its development during different historical stages.

The goals set by this dissertation are to present the role, influence, and significance
of Chinese vocal music in the development of national culture and music pedagogy.
Vocal music reflects the socio-political, national-economic, and cultural-formational
aspects of Chinese development in various periods of its existence.

Among the main tasks is to present the issues related to the advantages and
challenges of creating and performing modern Chinese vocal music. This concept is
inseparable from examining important details of its historical and contemporary
development.

The subject of the study will be the influence of today’s Western musical culture
on national culture and its development, as well as the interaction between them.

CHAPTER 1
Emergence and Development of Vocal Music Composition and
Performance Art in China

1. Brief historical data on Chinese vocal music
1.1.1. Traditional Chinese vocal music
1.1.2. Understanding and influence of Western vocal art on national music
1.2. The role of school songs in national creativity
1.3. Emergence and development of Chinese art songs
1.3.1. Various musical practices related to significant political moments for the state
1.3.2. Revival of vocal music

1.1. Brief historical data on Chinese vocal music

The concept of ,traditional Chinese vocal music” encompasses many factors. The
term ,,vocal music” itself is a foreign musical term introduced to China only in the late
19th and early 20th centuries. In ancient China, vocal and instrumental music were
simply called ,,music” and the genre division familiar to us was lacking. Specific vocal
musical forms include: ,,folk songs”; ,,harmonious songs”; ,,short Xiaos™; ,,war songs”;
,Zither songs™; ,,songs from the State of Wu”; ,.,poetic singing”; ,,music from the Song
dynasty”; ,.traditional Chinese musical drama” and so on. Relying on history, ancient
Chinese music theory has three concepts: ,voice” ,tone” and ,,music”, but their
meanings are not exactly the same as the definitions in modern ,,vocal music”. In ancient
China, there was no ,,vocal music” as we understand it today.

1.1.1. Traditional Chinese vocal music

- -,,Gu Yue” Period

- - ,Bian Yue” Period



+ -,,Jin Yue” Period

»Gu Yue” Period: From the perspective of the development of ancient Chinese
musical history, traditional vocal art is actually the main component and foundation of
many other musical forms. Various forms of music develop based on folk songs, which
together constitute the history of Chinese music development. The earliest music is
associated with poetry and dance, which is a common phenomenon in early human
musical practice. Distinctive for each era are different vocal forms representing the
habits of people, religious beliefs, and the local environment.

The development and changes in traditional Chinese vocal music are always
associated with the actual conditions of a specific era. The social nature of feudal society
and agriculture for more than two thousand years have created a musical culture and
form that is compatible with it. Studying ancient Chinese traditional vocal music is a
serious difficulty because most specific acoustic forms and musical scores have
disappeared or been lost. Historical references can only be made for part of the verbal
texts in the classical works preserved from that time. Based on available literature, and
in combination with other supporting materials, speculative conclusions can be drawn
that the traditional vocal musical forms in ancient Chinese musical period are
conditionally divided into two types - ,, Book of Songs” and ,, Chu Ci" (4 collection of
verses from the 3rd century BCE)”.

,» The Book of Songs” contains 305 works from the period of Yin and Shang to the
middle of the Spring and Autumn period. ,,The Book of Songs” (Shi Jing) is divided
into three categories according to the music: ,,Feng” ,,Ya” and ,,Song”.

, Feng” -wind (also called national customs). The collected 106 folk songs are
from 13 vassal states and two regions. Singing styles manifest as solo and duet forms.

,, Ya” (canonical): mainly used for banquets of princes and nobles, as well as for
official temple ceremonies. Most of the works were created by nobles, and only a very
small part by common people. Works for official temple ceremonies were written by
historians and music officials from the Zhou dynasty. Their content is mainly
mythological, used to praise the virtues of ancestors. In content, style, and
characteristics, they resemble sacrificial songs. Traditional epic narrative songs are still
widely spread among some ethnic minorities in China.

,,Song” (ode): here, singing and dancing take the forefront, used by princes and
nobles during solemn sacrificial ceremonies. The group of performers is huge - mainly
percussion and wind music; the sound is impressive, the timbre harmonious; the music
rhythm is slow, and the melody is prolonged. Singing is with a strong voice and rich
content, accompanied by dances.

Compared to ,, The Book of Songs”, ,, Chu Ci” often shows the author’s subjective
view - his imaginative thinking, various desires, and the emergence of generosity after
conflict with reality.

,,Chu Ci” is poetry composed by the Chu people, represented by Qu Yuan. The
other poetry is composed by Qu Yuan and other literati.



»Bian Yue” Period: During the envoy of the Han dynasty - Zhang Qian to the
West, foreign music began to enter China. Foreign music, musical instruments, and
performance styles had an extremely significant impact on the music culture at that time.
They also ,,boldly” entered the court music. The introduction and use of four completely
new types of musical instruments: lute, ,kunghou” - Chinese harp, flutes, and
horizontal flutes, lead to the creation of a new type of music, musical instruments,
singing, and performance styles (the song ,,xiang”; the song ,,qin”’; songs based on Shi
verses; music from the Song dynasty).

The original form of performance of the song ,Xxiang” is a cappella.
Accompaniment by string and wind instruments is additionally introduced, and
percussion instruments are used simultaneously for rhythm and singing, thus forming a
true sense of harmony. The song ,,xiang” at this time is no longer a folk song in the
general sense but an art song. The highest form of development of the song ,,xiang” is
the song and dance ,,dachu”, characterized by alternate singing and dancing.

The emperors love the gugin instrument and skillfully handle it. Thanks to their
vigorous advocacy, playing the gugin and composing songs during this period were
encouraged. Han dynasty literati often play it and sing during official ceremonies. They
use their skills to convey various emotions, compose songs, and write music theory. The
performance process includes: introduction, completion of the song part, interlude
(gugin), part of the song, conclusion (gugin). Everything is extremely natural and
smooth, without ,,cutting”.

,,Songs based on Shi verses” - Tang dynasty, is the ,, Golden Age in the history of
Chinese poetry” - an era of unprecedented prosperity in music. There are two creative
approaches: poetry and music - composing new verses and music based on existing
musical melodies, selection of verses and music - musicians and singers choose ready-
made verses that match the music in sync with existing musical melodies. The melodies
used in songs from the Tang dynasty originate from folk songs, dance music,
instrumental music, Daoist music, etc.

,,Music of the Ci”: during the Song dynasty, songs become ,.ci”. Their creation
follows the motto: ,, music before the verses”. Music is the main theme, and the lyrics
are based on the music. The author of the text must determine the words according to
the existing music, and the performer must review the requirements of the existing
musical melody in order for the text to fully match the melody. At the same time, the
musical melody has a certain degree of standardization, and therefore it must be
,processed” to some extent by the performer and musician. The main function of ,.ci”
music is entertainment. Most singers start training from an early age. They are
intelligent and beautiful, possess artistic and musical talent, and not only sing and dance
but also recite poetry. Great attention is paid to breathing technique during performance.
Only through proper mastery of the basics of breathing can the voice possess strong
penetrating power.



»Jin Yue” Period: During this period, vocal music predominates mainly in
Chinese opera from the Song, Yuan, Ming, and Qing dynasties. The formation of opera
gradually develops, using prose and song drama from the Sui and Tang dynasties. The
characteristics of the opera performances at that time are as follows: there are heroes,
dramatic conflicts, plot development, and agreed-upon endings. It’s a brief and complete
story. During the Song dynasty, a rich foundation is provided for the development of
this art form, and it becomes a primary form of performance in courtly art.

According to the characteristics and forms of traditional Chinese vocal music,
language is the main factor that builds and defines its style and specificity, and it also
contributes to the formation of various systems, such as poetry, for example. Different
formal linguistic factors have encouraged various ways and means of constructing
musical melodies. The language and the melodic tones formed by it have become the
direct reason for the choice of singing method and style. Ultimately, factors such as
different social environments, methods of material production, levels of productivity, as
well as people’s beliefs and customs, constitute the specific content of singing.

The different forms of expression in folk songs, rap, and opera in traditional
Chinese vocal art are true reactions to the aforementioned factors. This is not only the
difference between the traditional form of vocal-musical art and its contemporary genre
stylistics but also the substantial difference between the two different social structures -
industrial society and agricultural society.

1.1.2 Recognition and Influence of Western Vocal Art on National Music:

The main reason for the introduction of Western vocal music into China is the
missionary activities of modern Western Christianity. The obvious material carrier -
music culture as a means, as well as religion as a whole, ,,set foot on Chinese
soil”.During the Han and Tang dynasties to the Song, Yuan, and Ming dynasties,
Western official figures, missionaries, travelers, and traders have also been present in
,.this land with a long history.,, China at that time was still a closed feudal social system,
which seemed to foreshadow the inevitable clash between the two social systems.

Judging by the specific facts of introducing Western Christian music (mainly vocal
music) into China, it can be defined as a method of dissemination that begins with
Christian missionary activities. The result is the establishment of churches and
missionary schools throughout China. From the late 19th century, church organizations
transitioned from their initial missions to vigorously promoting the opening of church
schools. Through the spread of Western science, technology, and musical culture, they
attempted to exercise control and leadership in the political, economic, and cultural
social change forming in China during this period.

From the perspective of music, the influence of Christianity on Chinese musical
culture is mainly through church music (choirs) and musical education in church schools.
In terms of the scale of influence, the effect of church school musical education is more
direct, as it to some extent goes beyond the scope of pure religion and enters various
layers of society. In these church schools, besides teaching Western Christian doctrines,
science, and foreign languages, the teaching of Western classical music occupies an
extremely important place.
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Vocal music adopts a ,,concept of correct singing” in the singing approaches of
that time. It is an undeniable fact that the pursuit of an ideal voice in choral art, such as
timbre, pitch, rhythm, sound balance, expressiveness, etc., stems from this type of
church choirs”.

1.2. The Role of School Songs in National Creativity

Currently, academic circles use the concept of school music and songs, mainly
referring to the vocal culture that emerged with the establishment of new schools in the
late 19th and early 20th centuries. In general, this mainly refers to music classes in
schools and the songs created specifically for them. The emergence of school music
leads to the continuous deepening of research activities related to vocal music. In
addition to singing concepts, teaching methods for singing, etc., vocal music plays a
role in encouraging the creation and practice of vocal musical works. These include two
aspects: creating lyrics and creating melodies.

Creation of Lyrics:

The concept of ,,song” is based on traditional Chinese ,,poetry in music”.The song
is poetry that can be used in music. Since most school songs are based on melodies from
Japanese, European, and American songs, compiling lyrics becomes an extremely
important creative activity at the time. This method is related to the creative method of
ancient Chinese poetry and singing and, at the same time, is also associated with the
lack of professional compositional skills, as well as skills among those involved in
creating school music at that time. For example, the song ,, Goodbye”” was written by Li
Shutun based on the melody of the American composer John Pond Ordway’s
,,Dreaming of Home and Mother”; ,, Great China” is based on the opera ,, Norma” by
Italian composer Vincenzo Bellini - its author is Chen Sichong. At the same time, there
are some school songs with Chinese national accents.

Judging by the basic attributes of school music, creating lyrics is mainly directed
at students, but the reflected content realistically exceeds its specific boundaries. This
fact is related to the social and historical environment at that time, as well as the specific
reality of China.

A phenomenon worthy of our attention is the fact that the rise of school singing
contributes to unprecedented vitality and hope for song creation. Although at that time
melody creation was relatively weak, it led to the creation of lyrics as a new stage of
development, which represents a completely new step in the development of modern
Chinese vocal music.

One of the important roles in creating lyrics is the standardization of language
pronunciation, i.e., reading literary language. It becomes something that receives
serious attention at the time. The important role of language pronunciation in singing is
obvious and, in a sense, even determines the singing style.

Creation of Melodies:

The creation of melodies in school music is mainly concentrated in the activities
of musicians who have been trained in Japan. In fact, Chinese contemporary school
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music and songs emerge in the name of the school, but their function and influence far
exceed these specific boundaries.

,,The Yellow River” is one of the earliest school songs composed by Chinese
people. The text of this work was created by Yang Sidji in 1904. The following year,
Shun Singun completed the melody creation, and it became popular immediately. The
characteristic of this song is that the melody is dominated by quarter and eighth notes,
and the addition of a dotted rhythm makes it filled with movement. The combination of
melody and text is close and accurate.

From an objective point of view, the creation of school music begins with imitation,
mainly based on the experience of the development of early school songs in Japan.
Selection of songs and writing of lyrics are used as the main means and methods, and
their vision gradually expands to European countries and America. Since there weren’t
many musicians studying abroad at that time to adapt to the development of school
music education as quickly as possible, the choice of music and writing lyrics becomes
the necessary choice at that time. In this case, Chinese old culture, closely related to the
feudal system, had an urgent need for reform. The melodies are inspiring and raise
morale. The creative practice of school music encourages the development of all new
music in China, contributes to the transformation in the construction of Chinese
teaching materials, influences teacher training, teaching methods, and concepts of music
education in the field of professional music education.

If the rise of school music and the development of vocal music education were still
in their infancy, professional music education actively entered universities.

During this period, modern Chinese school vocal music education experienced two
stages of development: the initial period (1919 - 1926) and the period of accelerated
development (1927 - 1937).

Initial Period.:

Contemporary and modern professional vocal music education begins with the
creation of a new type of music society. Under the guidance and enlightenment of school
music at that time, activities related to professional teaching of vocal music began to
appear in China. With the emergence of various universities (including art colleges), the
study of practical musical skills becomes the main task of the music society of that
period. It is mainly expressed in the study of Western bel canto. The new type of music
society occupies an extremely important place in the history of the development of
modern music in China and is the key link in pushing forward professional music
education in China. From this perspective, the following aspects mainly manifest:

- Great importance is attached to the practice of vocal performance, and its
influence is continuously expanding. This is particularly evident in various
performances, competitions, organization, and training of choirs and vocal teams, as
well as in other forms with rich content of socialized musical practices that have a
positive social impact at that time.

- There is vigorous advocacy for the creation of songs and the prosperity of the
singer’s career. Various societies are organized and developed under the direct
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advocacy and participation of musicians, literati, artists, poets. Vocal works, including
mass, children’s, and anti-Japanese military songs, create favorable conditions for
further development of vocal art.

- The construction of music theory and the popularization of musical knowledge
are strengthened. The results of research in music theory are published, Western musical
knowledge is introduced and disseminated, and new musical works are published in
various specialized journals. Through the conduct of musical lectures, concerts,
symposiums, and other forms, concepts, values, and the importance of music education
are vigorously popularized, increasing social recognition.

- Textbooks on music for primary and secondary schools are edited and published.
Many musicians directly participate in this process, and efforts are made to promote the
development of education.

Period of Development

The establishment of the National Conservatory of Music in Shanghai (now
Shanghai Conservatory of Music) at the end of 1927 is a new starting point in the
development of music education. It is the first independent professional music school
in China and the music academy with the greatest influence in the history of modern
Chinese music. This opens up new space for the development and integration of
Western bel canto into China. Vocal music graduates in the 1930s are the second
generation of singers and vocal pedagogues in the history of modern Chinese music.
Vocal performances include many Western opera arias and art songs. The creation of
vocal musical works itself is one of the main prerequisites necessary for teaching vocal
music and for practical activities to ensure the development of this discipline.

During this period, most vocal works are published in the form of song collections,
including art songs, chorus songs, lyric songs, mass songs, anti-Japanese songs, military
songs, children’s songs, etc. The content and form encompass all aspects of social
development at that time. The Shanghai Conservatory of Music has undertaken the
important practical task of professional teaching, creating, and performing vocal music
and has held an absolute leading position in the country.

From 1927 to 1937, more than 10 colleges and universities in China offer a major
in ,,VVocal Music”. The development of the vocal music profession at that time initially
shows that: awareness of the topic is heightened, the number of students in school
increases, teaching practice activities are continuously deepened, and its influence
continuously expands.

1.3. Emergence and Development of Chinese Art Songs

The emergence and development of modern Chinese art songs are undoubtedly
influenced by European art songs in the 20th century, especially German and Austrian
art songs. The first composer who made a significant contribution in this area is Zhao
Yuenjun. He studied in the 1920s and published his ,, New Collection of Poetry” in 1928.
His representative works include: ,, Ballad of Selling Cloth” (Liu Dabai); ,, Listening to
the Rain” (Liu Banun); ,, Climbing the Mountain” (Hu Shi); ,, Also the Small Cloud”
(Hu Shu); ,, Teach Me Not to Miss” (Liu Banun), etc.
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Around the 1930s, a group of composers distinguished themselves in creating
artistic songs: Xiao Youmei, Qin Zhu, Huang Zu, Chen Tianhua, Jiang Dingsen, Hu
Lutin, Liu Xuean, etc.

Some of the emblematic works of this time include: ,, Going to the East” (text by
Sun Sushu); ,,I Live at the Beginning of the Yangtze River” (text by Sun Lidji);
,,Southern Whip” (text by Yi Weijai); ,, Star Sky” (text by Yi Weijai); Huang Zu’s
., Guiding Purple Lips” (text by Sun Wangzhuo); ,, Nanshan People” (text by Sun
Xinzu); ,, Flowers Are Not Flowers” (text by Tan Baijue); ,, Spring Thoughts” (text by
Wei Hanzhan); ,, The Three Wishes of the Rose” (text by Lun Tsu); ,, I Miss Home” (text
by Wei Hanzhan); Li Weinin’s ,, By Chance” (text by Xue Jimo); Chen Tianhua’s ,, Jian
Chun Ju” (Sun Qingguan); ,,Cai Sanxu” (Ancient Poems); ,,Calm” (Liao Fushu);
., Long Years” (Jia M0); ,, Spring Nights in Los Angeles” (text by Tan Li Bai); ,, Falling
Flowers” (text by Liu Xuean); ,,Slowly” (text by Sun Lizheng); Lu Huabo’s ,, Native
Town” (text by Jiang Fan).

The mentioned art songs are mainly divided into two categories: one focuses on
composing music for the verses of ancient Chinese poets, while the other focuses on
composing music for new verses and new texts. Although they appear different in form,
they show a high degree of consistency in aspects of musical style, temperament, and
personal emotional expression. Whether it is borrowing metaphors from the past to the
present, borrowing landscapes to express emotions, or embracing reality, real
experience, etc., they all reflect the musicians’ thoughts on human nature, the fate of the
country and nation, pursue ideals and beliefs in personal freedom during this period.

In the 1930s, a unique style and characteristics in the creation and dissemination
of Chinese art songs were formed.

By the late 1930s to the 1940s, the number of Chinese art songs relatively
decreased due to upheavals in the social environment. The main composer names are:
Tan Xiaolin, Jiang Wenyue, Ma Sizun, Xian Xinhai, etc. Representative works include:
Tan Xiaolin - ,, From the Lord” (text by Tan Jiang Zhulin); ,, Pan Landzi” (text by Sun
Juxin); Zhao Yuenjun - ,, Heavenly Ruler” (Folk songs from the Ming Dynasty); Ma
Sizun - ,, After the Rain” (text by Guo Mojuo); Xian Xinhai - ,, Sorrow of Separation”
(text by Lu Benjun); ,, Yang Liudzhu” (text by Sun Jusijun).

The form and content of modern Chinese songs depend entirely on the relations of
social production and the development of social productivity in China at that time.
Although under the strong influence of Western musical culture, which becomes a
necessary choice for technical reference, in terms of style, melody, and characteristics,
texts, and artistic concepts, the creation of Chinese art songs is not entirely at the stage
of imitation. The song and overall performance clearly reflect the humanistic sentiments
of traditional Chinese culture, as well as the social consciousness of progressive
intellectuals and the unique way of human existence at that time. The authors reflect the
unique compatibility, diversity, and richness of Chinese culture.

1.3.1. Various musical practices related to important political moments for the
State
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Vocal-musical practice during the Anti-Japanese War. From the outbreak of the
massive Anti-Japanese War in 1937 until its end, almost all schools faced many
problems, such as funding difficulties, poor equipment, and difficulties in normal
teaching activities. Due to the war, some schools had to adopt short-term programs, and
others were even forced to close. However, various art colleges continue their teaching
activities, and some new departments and art colleges are even established. Due to the
war, a large number of schools moved westward, merged, and reorganized.

Creative practices during the Chinese-Japanese War: Anti-Japanese military songs:
., March of the Volunteers” (text by Tian Han, music by Nie Er); Lyric songs: ,, To That
Distant Place” (text and music by Wang Luobin); Choral works: the mixed quatrain
chorus ,, Partisan Song”, written by Hu Lutin; Creation of opera: the five-act opera
., Wang Jiaodjun” (music by Zhang Shu).

The practice of creating Chinese vocal music in the early days of the founding of
the People’s Republic of China includes: Rising of mass songs - ,,Songs for the
Motherland” (music by Wang Xin); Prosperous development of national choral music
-,, The Little River Flows” (music by Yin Yigun); Development of opera - ,, Liu Hulan”
(music by Chen Zhu).

The abnormal development of Chinese vocal music during the ,, Cultural
Revolution”. From May 1966 to October 1976, a political movement, wrongly initiated
by leaders and used by reactionary groups, erupted in modern Chinese history - the
,, Cultural Revolution”, which brought immense disasters to the country and the people.
Most vocal artists and singers at that time became victims of reforms and struggles and
lost their rights to creative activities. The economy is in chaos, and culture is isolated.
The creation of vocal music is distorted and turned into a tool for political propaganda.
The narrowing of the themes, genres, and styles of the works is unprecedented.
., Quotation songs” and ,, Model Operas” are emblematic of this period.

1.3.2. Revival of Vocal Music

After the end of the Cultural Revolution, the country embarks on the path of reform
and opening up. The exchange between China and the world intensifies day by day, the
national economy develops rapidly, and people’s lives undergo significant changes. The
art of vocal music in China achieves unprecedented development and undergoes
fundamental changes. Vocal art begins to orient itself according to demand, and
people’s needs become increasingly diverse. The development of modern media
technologies deeply influences the development of vocal art. In the contemporary
world, with the rapid development of science and technology, the distance between
states and people is gradually shrinking. The general trend is that different nations,
states, and cultures exchange experiences and sometimes merge, and the borders
between individual nations become ,,smaller”.

The rise of popular vocal music culture has a huge influence on the development
of Chinese vocal art. Since then, the field of Chinese vocal music art has been
represented by three different styles: Bel Canto, Folk, and Popular Songs. They
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influence each other and gradually transition from initial struggle and opposition to
mutual assimilation and integration.

From the end of the Cultural Revolution to the 21st century, a large number of
popular vocal works emerge, which can be broadly divided into three categories: art
songs, operas, and popular songs.

Art Songs

In the new era, art songs and traditional art songs undergo significant changes.
Under the influence of popular art, mass media, and commercialized market economy,
their creation begins to approach popular music, gaining popularity through television
and other mass media. During this period, many beloved art songs are born: Shan Dai -
., The Grass in July”, ,,The Spring of Science is Coming”, Jun Ziyun - , I Miss You,
China”, ,,Palmyra, How Beautiful My City Is”, Lu Zaixi - , Motherland - Good
Mother”, Gu Zienfen - ,, This Is Just Me”, Liu Sijin - ,,I Love You, Snow in Shanbei”,
Xue Peidong - ,,I’m Like a Snowflake Falling from the Sky” ,, Native town” and others.

These artistic songs are combined with Chinese national characteristics and are
created based on Western techniques.

Creation of Operas

During this period, some new features are observed in opera creation. The themes
significantly expand, breaking the tradition of heroic operas from the 1950s and 1960s.
Real-life themes begin to interact, and romantic and lyrical operas appear: ,, Sorrow of
the Dead”, ,,Heart of the Grass”, ,, Festival of the Torch”, ,,One Hundred Brides”.

In the opera ,, Sorrow of the Dead” - music by Shi Guannan, the soprano aria -
., The Ray of Sunset” gains particular fame.

Popular (Pop) Songs

For political and ideological reasons, popular singing art was rejected from the
beginning of the country’s existence until the Cultural Revolution. However, with the
end of this revolution and the implementation of the policy of reform and opening up,
the art of popular singing enters China like a tidal wave and becomes an unstoppable
trend. The rise of popular singing influences the development of vocal art, and the two
systems - of elegance and vulgarity - are viewed from a distance in the history of modern
Chinese music. They influence each other, draw from their experiences, complement
each other, and coexist beautifully. For example, ,, Descendants of the Dragon” - music
by Wang Luobin, ,, Penhu Bay on Grandma”, ,,Orchid Grass”, ,, The Moon Presents
My Heart”, and ,, The Girl Who Picks Mushrooms” are songs known to everyone in
China.

CHAPTER I
Aspects of Contemporary Chinese Vocal Music

2.1. New Themes in the Content of Vocal Compositions
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2.2. Advantages and Challenges in the Creation and Performance of
Contemporary Chinese Vocal Music

2.3. Modern Technologies in Musical Creativity

2.4. Characteristics of Methods for Creating Vocal Music in Different
Regions of China

Contemporary Chinese vocal music occupies an important position in Chinese
cultural environment. With its multifaceted significance, it reflects and influences
various aspects of life: social, artistic, creative, and educational. It serves as a resonant
medium for expressing Chinese identity and tradition, encapsulating the rich culture of
the country.

As a repository of tradition, the performance of Chinese vocal music and the
published musical literature ensure the preservation and transmission of ancient musical
components and the immense regional diversity. Socially, vocal music reflects the
nuanced complexities of contemporary Chinese society. It is subject to commentaries
related to its professional dissemination and reflects the issues among art practitioners
engaged in the cultural sphere.

In the era of globalization, Chinese vocal music serves as a bridge for intercultural
understanding, providing China with opportunities to share its cultural values with the
world. It embodies the spirit of continuous innovation and creativity, which guarantees
its inseparable connection with the contemporary audience. From an economic
perspective, the music industry (including vocal music) plays a key role in Chinese
economic growth. It encourages the participation of young people, provides them with
access to Chinese cultural heritage, and serves as a platform for expressing their views.
Therefore, the significance of contemporary Chinese vocal music lies in its ability to
maintain traditions, reflect modern life, attract a global audience, and serve as a channel
for cultural expression while contributing to the broader cultural and economic
landscape of China.

2.1. New Themes in the Content of Vocal Compositions

The evolution of the thematic content of Chinese vocal music is a captivating prism
through which people can perceive the complex interaction between sociocultural
dynamics, historical narratives, and artistic expression. To fully understand this
evolution, it is important to adopt a historical perspective - to trace the trajectory of
Chinese vocal music from its ancient origins to its contemporary expression. These
themes are not static; they dynamically reflect the social values, political ideologies,
and cultural nuances characteristic of each era.

Historically, Chinese vocal music has been deeply influenced by traditional values.
It draws inspiration from Confucianism, Daoism, and the richness of Chinese folklore.
Themes in this ancient culture include virtues, love, nature, moral teachings, and
narratives related to Chinese ancient history. These themes are supported by ancient
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musical instruments such as the gugin (a seven-stringed musical instrument) and the
pipa (a Chinese lute), which have deep connections to Chinese ancient cultural heritage.

In the mid-20th century, a wide variety of new thematic elements emerged. During
revolutionary events, creative works that were markedly different from the traditional
ones were created. At the same time, there was a resurgence of interest in traditional
Chinese culture. Such interest was observed in the masterpiece ,, Singer at the End of
the World” (,, Tianya Genu ) sung by the pioneer of Chinese pop songs Zhou Xuan
(01.08.1920 - 22.09.1957). This composition, released in 1937, was based on the
popular folk melody from Suzhou called ,, Melancholy Guest” (,, Zhixin Ke”), whose
lyrics were rewritten by Tian Han and adapted by He Luting.

Thus, after undergoing many activities and modifications, ,, Tianya Genu” was
finally created. Its music praises the eternal virtues of love, the poignant emotions of
longing, and the eternal charm of Chinese natural landscapes.

Thisis an era in which established and contemporary themes harmoniously coexist,
embodying the complex interaction between Chinese cultural heritage and the
aspirations of the modern era. Themes such as urbanization, globalization, love, and
individualism become increasingly prominent, encapsulating the complex structure of
contemporary Chinese survival. Visionary Chinese art figures such as Faye Wong and
Jay Chou embody this era with works that explore themes of personal expression,
identity, and the myriad challenges posed by the modern era.

Contemporary themes and new content in Chinese vocal music. The thematic
diversity in contemporary Chinese vocal music is continuously expanding, and the
complex and rich aspects of a rapidly developing society are depicted in detail. Notably
among these themes is the exploration of individualism and self-expression. The
flourishing of the Chinese economy and the modernization of society place greater
emphasis on individual aspirations and the pursuit of personal happiness.

Another important contemporary theme that emerges in societal development is
the convergence of technology and identity. Chinese remarkable technological progress
has left an indelible mark on the country’s culture, with a clear resonance in music.
Artists incorporate themes related to the digital era, social media, and the virtual sphere
into their work. These themes comment on the impact of technology on human
relationships and the construction of self-identity in the digital age.

Social issues find their place in contemporary vocal music. Artists increasingly use
their artistic platforms to address issues such as environmental conservation, awareness
of mental health, and social justice. For example, the song ,, Give Us Back Our Blue”
(., Huan wo wei lan”), written and performed by the group ,,Reflector” in 2007,
underscores the importance of environmental conservation in line with global efforts to
address ecological challenges.

In addition to the presented thematicism in songs, a variety of other themes can be
added: identity, nostalgia, belonging to a certain group, etc. Such compositions are well
received by the audience, who highly appreciate them, making many contemporary
Chinese performers popular.
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Many authors today are reinterpreting traditional Chinese folk songs and infusing
them with contemporary emotions. These reinterpretations often become bridges to the
past and provide a new opportunity for presenting cultural heritage. Songs like ,, Clouds
Over the Hometown” (,, Guxiang de Yun ) by Fei Xiang touch on themes of belonging
and returning home, capturing the experience of overseas Chinese and their evolving
relationships with their homeland.

Themes of love, romance, and human relationships have been enduring in Chinese
vocal music, especially in recent years. However, contemporary artists often approach
this thematic content with a new creative perspective and present it in different
dimensions. Their attention is engaged with more non-traditional relationships, new
attitudes towards family structures, and various manifestations of love. These
explorations reflect today’s more tolerant and significantly more open society in China.

The resonance of the new Chinese creativity engages the attention of the global
stage and presents the complex and dynamic nature of Chinese cultural identity and its
place in the contemporary developing world.

2.2.Advantages and Challenges in the Creation and Performance of

Contemporary Chinese Vocal Music

After thousands of years of development, contemporary Chinese vocal music
culture has undergone many important changes: from simple improvisation, single
accompaniment and dance, and natural singing in ancient times - to modern professional
creation, rich accompaniment and dance, to scientifically based systematic vocal
training. Vocal art today has achieved a comprehensive qualitative leap, the result of its
intensive and successive contemporary development. This process is inseparable from
the political, economic, cultural, and other aspects of each period. It is reflected in the
vocal methods and forms of vocal art.

Creative forms of contemporary Chinese vocal music can roughly be divided into:
art songs, folk songs, pop songs, dramas, operas, musicals, etc. The themes of creativity
include: singing about the homeland, praising the party and the army, happy
experiences of youth and friendship, emotions of love, admiration for nature, etc. The
themes are also related to deep psychological experiences that accompany life’s
journey.

Today, much higher demands are placed on individual vocal skill
development and emotional expression of singers in building the imagery
characteristic laid in the creative works of contemporary Chinese composers.

After the rise of vocal music education in modern schools in China, at the
beginning of the 20th century, a generation of highly trained composers and singers has
been cultivated. The stylistic features of contemporary Chinese vocal music are
increasingly perfected. The quality of singing enriches and becomes a hallmark of high
performance category. Numerous valuable Chinese vocal compositions emerge.
Chinese vocal music has a number of advantages and unique qualities that have
established its important place in the overall picture of Chinese culture and it has a
significant resonance on the global stage.

17



2.2.1. Unique Qualities and Advantages of Chinese Vocal Music

Essential components of Chinese vocal art, inherent in it or derived from its
specificity, include: calzural /ieritage and rradition, regional differences and rfonal
drversityy mmtegration of traditional mstruments; narrative storylelling, adaptabrlipy
and synthesrs; cultural contripution.

Cultural Heritage and Tradition

Chinese vocal music is an embodiment of the deeply rooted cultural heritage and
traditions of China. It draws inspiration from ancient Chinese poetry, philosophy, and
folklore, incorporating these elements into its lyrical compositions and melodic
structures. This connection with the past gives a deep sense of cultural identity and
continuity, turning Chinese vocal music into a living repository of national history.

Regional Differences and Tonal Diversity

On the vast territory of China, there has arisen a remarkable diversity of regional
sound styles and dialects. Each region develops its own unique sound quality, vocal
technique, and specific melodic structure. This diversity enriches the sonic landscape of
Chinese vocal music and provides listeners with a kaleidoscopic experience.

For example: the melodic patterns and vocal decorations of Cantonese opera are
very different from those of Sichuan opera. Variations in tonal systems and vocal
techniques provide the audience with a wide range of methods for emotional expression
and narrative storytelling.

Integration of Traditional Instruments

Chinese vocal music often incorporates traditional instruments to create a
harmonious blend of vocal and instrumental elements. Instruments such as the gugin,
pipa, erhu (a two-stringed instrument, a type of fiddle), and bamboo flute complement
vocal performances, adding layers of complexity and emotional depth to the music. This
fusion enhances the cultural resonance of Chinese vocal music. The use of traditional
instruments is illustrated in the ensemble accompanying Peking opera, where
instruments such as the jinghu (a bowed string instrument with two strings, played
between the two strings) and yueqin (a type of lute, a 4-stringed instrument with a round
or 8-sided body) contribute to the overall sound landscape, creating a multisensory
experience.

Narrative Storytelling

Chinese vocal music provides a good basis for literary presentation of stories with
different plots. In this sense, as vocal and scenic content, it is a quality basis for the
creation of opera works. Traditional Chinese opera combines stylized movements,
gestures, and sounds to present various themes and evoke a wide range of emotions.
This dramatic presentation of stories adds a visual and specific dimension to the music,
engaging the audience on many levels of sensation.

Adaptability and Synthesis

Over the centuries, Chinese vocal music has demonstrated exceptional
adaptability. It seamlessly combines contemporary themes and global influences, giving
rise to modern genres like Mandarin-pop (M-pop). This adaptability allows it to remain
relevant and appealing to different audiences and changing tastes. Performers like
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Teresa Teng and Jay Chou successfully blend traditional Chinese elements with
contemporary musical styles.

Cultural Contribution

For many years, Chinese vocal music has transcended national borders and gained
serious international recognition. Renowned singers such as bass-baritones Shen Yang
and Tian Haojiang have long been on the world stage. Tian Haojiang is the first Chinese
singer to have signed a contract with the Metropolitan Opera in the USA for 20
consecutive years. He has collaborated with over 30 of the world’s most famous opera
theaters, performed in more than 1400 performances, and interpreted over 50 opera
roles. These advantages in performing Chinese vocal music establish it as a vital and
culturally significant art form. Its ability to interweave traditions and innovations, to
combine different regional styles, and to captivate the audience through captivating
storytelling makes it an important cultural treasure.

2.2.2. Challenges Facing Contemporary Chinese VVocal Musicians and Performers

Despite the many advantages of contemporary Chinese vocal music, it is not
without challenges. Musicians and performers in modern China face a series of
obstacles that influence their artistic paths and the music industry as a whole.

Problematic situations are related to a series of components that generate and
define them: Znguisvic and dialectal barriers; preservation of fraditional sples,
commercialization, and marker pressure; globalization and cultural identpy
comperition and talent developmerns; issues with copyright and intellectual propersy.

Linguistic and Dialectal Barriers

Significant challenges to artists striving to reach a wider audience stem from
Chinese vast linguistic diversity. Although the official language is Mandarin, many
regional dialects are still used. This linguistic diversity seriously limits the
understanding of certain vocal styles when the concert audience is not local.

The rich sound quality of Cantonese opera, for example, may pose a challenge for
people who do not speak Cantonese fluently. This linguistic barrier can hinder the
dissemination of regional vocal traditions.

Preservation of Traditional Styles

Due to rapid modernization in China, traditional vocal styles are at risk of being
forgotten. Younger generations are less inclined to receive classical training in
traditional opera or as folk song performers, potentially leading to a loss of traditional
expertise. This challenge is particularly evident in the decreasing number of young
artists specializing in Kunqu opera, which is a classical form with complex vocal
techniques. Efforts to preserve and transmit these traditions become crucial.

Commercialization and Market Pressure

In the contemporary music industry, commercial considerations often prevail. This
to some extent leads to a shift towards uniform pop music at the expense of artistic
innovation. Musicians may face pressure to adhere to market trends rather than explore
creative depth, which may compromise their art as a whole. The pressure to create
commercially viable music can be particularly challenging for musicians who want to
adhere to traditional styles or explore experimental forms.
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Globalization and Cultural Identity

Achieving global recognition of Chinese vocal music requires finding a delicate
balance between adapting to prevailing tastes and preserving cultural identity.
Musicians on the international scene may face a variety of issues related to claims and
considerations for achieving authenticity and finding real ways to best represent
Chinese diverse musical and artistic heritage. The tension between serving the
international audience and maintaining fidelity to cultural roots can be at the core of
serious creative challenges.

Competition and Talent Development

The music industry is highly competitive both in China and internationally.
Emerging musicians must stand out in this crowded field and undergo rigorous training
to be noticed. Cultivating talent in traditional vocal styles is also a serious challenge, as
these styles require specialized training. Establishing a foothold in the industry and
refining one’s practice can be daunting, especially for musicians in genres like Peking
opera, Cantonese opera, and Kunqu opera.

Issues with Copyright and Intellectual Property

The digital era brings challenges related to copyright infringement and intellectual
property rights. Musicians, as well as the industry as a whole, must deal with piracy and
the unauthorized distribution of music, which affects revenue streams and the ability to
protect creativity. The proliferation of online music-sharing platforms and the ease of
digital copying pose significant challenges to maintaining control over distribution.
These challenges are not insurmountable but require strategic solutions to ensure the
vitality and sustainability of Chinese vocal music. Contemporary Chinese musicians
and performers must strive to overcome these obstacles while steadfastly following the
line to contribute to the promotion of innovation in the arts.

2.2.3. Influence of Vocal Music and Its Products on the Industry

The interaction between the strengths and challenges in contemporary vocal music
shapes the trajectory of the industry. Recognizing the impact of these factors is crucial
for stakeholders to effectively navigate the changing environment.

Balance Between Traditions and Innovations

One of the main challenges is achieving the delicate balance between preserving
traditional styles and embracing innovations. The industry must support the growth and
development of contemporary talents in the arts while continuing to present and
disseminate classical achievements, which are foundational to musical culture.
Initiatives for collaboration between established vocalists and the younger generation
of performers can encourage innovation while preserving the essential elements of this
art form.

Education and Talent Development

Addressing the talent shortage evident in vocal art today and simultaneously
preserving traditional vocal music require significant investments in education aimed at
achieving this pedagogical goal. Schools, music institutes, and professional training
programs need to be adequately funded to cultivate the next generation of singers.
Promoting education through scholarships, mentoring programs, and various creative
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seminars can be crucial in supporting the development of emerging vocal talents in
China.

Cultural Diplomacy

Utilizing the global appeal of Chinese vocal music for cultural diplomacy creates
opportunities to enhance international understanding and is a gesture of goodwill in
cultural cooperation. Strategic efforts to promote musical exchange between national
cultures can strengthen the role of Chinese culture in the global arena. Collaboration
between Chinese vocalists and other cultural creators can build intercultural bridges.

Protection of Copyrights and Digital Strategy

In the digital era, high-quality and timely protection of copyrights is crucial for the
work of artists. The music industry must implement technological solutions and legal
frameworks to combat piracy. Exploring innovative strategies to ensure revenue from
music in the digital sphere is extremely important. Collaboration with digital platforms
can expand the reach of Chinese vocal music.

Support for Regional Differences

Recognizing and preserving the diversity of regional vocal styles encourages
performers and creators of such art to take pride in their achievements, maintaining their
confidence. Initiatives to highlight regional musical traditions can contribute to a vibrant
environment. Festivals and cultural events dedicated to showcasing vocal styles from
different regions can arouse interest and support among people.

The created national vocal music is a testament to the richness of Chinese culture
and steadfastly preserves its artistic vitality over time. Its strengths lie in tradition and
its adaptability to the times, providing the foundation for continuous innovation and
creativity. However, the challenges it faces, such as linguistic barriers, commercial
pressure, and preservation of traditional styles, require strategic responses from artists,
institutions, and policymakers.

2.3. Modern Technologies in Music Creation

The integration of Chinese vocal music technologies has undergone profound
changes in the creation of music in the era of rapid technological advancement.
Researching the universal role of technologies reveals their broad and diverse impact
on the entire creative process, presenting technical innovations in music recording and
distribution, which are essential for building strategies to popularize musical art.

Impact of Technologies on Creative Activities

The integration of technologies into the process of creating Chinese vocal music
not only expands the creative horizons of performers and composers but also
fundamentally changes the nature of music creation itself. From composition and
arrangement to editing, technologies have become valuable tools for creativity.

Diortal Audio Workswtions (DAWs) are at the forefront of music creation
technology innovations. These software platforms serve as digital canvases for
composers and arrangers, providing a wide range of tools for music creation and
arrangement. We present some examples where certain technologies provide significant
support in creating contemporary Chinese vocal music.
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Logic Pro X, Developed by Apple, Logic Pro X is a widely accepted DAW known
for its flexibility and extensive library of virtual instruments. The products of this
system include traditional Chinese instruments such as the erhu and pipa, allowing
composers to experiment with authentic sounds and create complex works with cultural
depth.

Cubase. This application is known for its ability to handle complex arrangements.
Cubase, developed by Steinberg, allows seamless integration of virtual instruments and
recordings, streamlining the creative process. Cubase provides musicians with
exploring the full range of musical possibilities in Chinese vocal music.

Virtual Instruments and Software Synthesizers. Their emergence significantly
expands the range of sounds available to composers and arrangers. These technologies
not only allow musicians to explore a wide spectrum of sounds but also facilitate
experimentation with non-traditional musical textures such as EastWest Quantum Leap
Silk. This virtual instrument library focuses on traditional instruments from China and
other Asian regions. Musicians can hear authentic sounds of gugin, bamboo flute, and
yanggqin (a Chinese stringed musical instrument resembling a hammered dulcimer),
seamlessly blending their compositions with the rich tones of Chinese musical tradition.

Automatic Tuning and Vocal Sound Processing. These instruments have become
an integral part of vocal composition. They enable flawless pitch correction and creative
vocal manipulation.

Auto-Tune (Anrares Auto-Tune). This tool ensures perfect vocal performances
by providing ideal intonation in studio recordings.

Focalord. A unique technology for synthesizing human voices by inputting texts
and melodies. This revolutionary technology has created virtual pop stars like the two-
dimensional Luo Tianyi.

The digital era has ushered in a new era of intercultural creativity and artistic
networks through online collaboration platforms. These platforms make geographic
limitations insignificant, allowing musicians from different backgrounds to collaborate
seamlessly through coordination tools.

Soundnrap (Soundrrap by Sporgfy). An online collaboration platform that has
become a channel for musicians creating music remotely. Its global reach enables the
merging of different influences in Chinese vocal music.

Arva. Using the power of artificial intelligence, Aiva serves as a composition tool
managed by Al. Whether used independently or in collaboration with real composers,
Aiva serves as a catalyst for creative inspiration in the Chinese vocal music
environment.

Advancements in Recording and Production

With the introduction of modern technologies, aspects of recording and production
of Chinese vocal music have undergone a profound evolution. Sound recording studios
now benefit from an enhanced range of tools and techniques.

High-Resolution Recordings. High-resolution recording equipment ensures that
vocal performances are captured most accurately. The pursuit of studio-quality
recording involves the incorporation of cutting-edge recording technologies such as:
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Neumann US87 studio microphone, known for capturing the original sound. This
microphone is preferred for achieving high-professional-class recordings; Pro Tools
HDX - an industry-standard digital audio workstation for recording and editing music
in all genres. Its HDX (hi-definition) system provides capabilities for capturing the
complex nuances of Chinese vocal performances.

Post-Production Technologies

Sound engineers employ a set of post-production techniques. These techniques
include equalization, compression, and the addition of reverb and delay to achieve the
desired sound aesthetic: Equalization (EQ) - used to balance frequencies in the audio
recording (ensures that each sound element occupies its place in the audio spectrum);
Compression - the foundation for shaping the dynamic range of vocal performance
(compression harmonizes the differences in sound intensity between quieter and louder
passages, thereby preserving the integrity of the sound and preventing distortion in
climax passages); Reverb and delay - introduce spatial depth and atmosphere in vocal
recordings (enhance the emotional resonance of vocal performances).

Virtual Studio Environment

The virtual studio environment has changed the paradigm in the recording process.
These studio environments facilitate remote recording sessions and collaboration,
overcoming geographic limitations.

Source-Connect - a remote recording tool that facilitates real-time connections
between musicians and producers, overcoming geographic distances over the Internet
(particularly valuable in the vast field of Chinese vocal music).

Avid Cloud Collaboration - a cloud collaboration platform that allows interaction
on projects, regardless of the participants’ current geographic location.

Mobile Recording Applications

Mobile recording applications democratize the process of capturing musical ideas,
allowing singers to foster their spontaneous creativity anywhere, anytime.

GuarageBand. Apple’s development for iOS - GarageBand is a recording
application that allows singers to record, edit, and produce music directly from their
mobile device.

Zorgpe Spire Studio. A portable recording device coordinated with a mobile
application (this symbiotic system enables singers to achieve high-quality recordings in
various environments outside the constraints of traditional recording studios).

The digital era has brought about seismic changes that deeply affected the
landscape of Chinese vocal music. Physical formats have given way to online
platforms and streaming services.

Online Streaming

Online streaming platforms have become a primary channel for music distribution,
providing Chinese singers unprecedented access to a global audience.

- QQ Music - one of the largest music streaming platforms in China with a huge
user base (provides a platform for showcasing musical creativity to the audience).
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- NetEase Cloud Music - the platform launched a unique feature called ,,Cloud
Village”, a space for the rapid development of independent musicians. This platform is
a real illustration of the symbiotic relationship between new technologies, ways of
popularizing music, and introducing new relationships between musicians and fans.

Digital Downloading

Digital download and sales platforms have become an indispensable source of
income for musicians.

- Xiami Music - a digital music store that allows users to purchase and download
songs or entire albums. The platform is a powerful tool for musicians to monetize their
music careers, highlighting the synergy between technology and economic
sustainability.

- Kugou Music follows the digital download model. It allows musicians to sell
their music directly, charting their own course in the music industry.

Social Media and Content Sharing

Social media platforms play a key role in popularizing music by facilitating
distribution, updates, and interactive engagement with music videos.

- SINA Weibo - the popular platform in China that provides musicians with wide-
ranging opportunities to share updates and music videos and actively engage with fans.

- Douyin (the Chinese version of TikTok) - a creative platform for popularizing
musicians through the dissemination of short music clips and innovative content.

Copyright Protection

Technologies play a crucial role in protecting copyright interests and ensuring fair
compensation for musicians for their creative output.

- Copyright Blockchain - the technology has become a powerful tool for
protecting copyrights in the music industry. Smart contracts and digital rights
management mechanisms enable a transparent and immutable system for protecting
rights and compensating musicians.

These content identification systems represent a brilliant combination of audio
fingerprinting technology and copyright management. They provide expert capabilities
for detecting and managing copyrighted content on streaming platforms, ensuring that
performers receive the royalties they deserve.

Innovative Technological Applications

Chinese vocal music continues to transcend its musical boundaries through
innovative technological applications.

Music Generated by Avrtificial Intelligence

Artificial intelligence plays an important role in creating music, fostering the
generation of musical ideas, and even providing support in song creation.

- Amper Music - utilizes the potential of artificial intelligence as an Al-managed
tool for quickly creating original compositions that illuminate the synergy between
technology and creative inspiration.

- Google’s Magenta - an open-source project exploring the merging of machine
learning and music (creating music in multiple genres based on Al, illustrating the
transformative impact of technology on musical innovation).
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Virtual Reality Concert (VR - Virtual Reality)

Virtual reality technology has ushered in an era of immersive concert experiences.
It allows fans to participate in virtual performances from the comfort of their own
homes.

- Bilibili VR - a well-known video sharing platform in China that allows users to
participate in VR concert experiences. Virtual journeys enable attendees to immerse
themselves in a concert environment and interact with other attendees, embodying the
fusion of technology and live musical experience.

- VR Headsets - devices like Oculus Rift and HTC Vive have become channels
for high-quality VR concert experiences. These platforms overcome geographic
barriers, providing musicians with new ways to connect with their global fan base and
surpass the limitations of traditional performances.

Live Streaming

Live streaming platforms have become the primary channel for connecting
musicians with the audience in real-time.

Huya - a leading platform in China for live broadcasting and interaction with
fans. It enables receiving virtual gifts as a source of income (live streaming
technology democratizes access to music and ensures that audiences worldwide can
participate in real-time music experiences). Through these platforms, musicians
perform their works live, respond to audience comments and requests, and develop
close and authentic relationships with fans.

Interactive Music Videos

Interactive music videos represent an innovative technological frontier,
captivating audiences through immersive experiences.

- 360-degree videos - provide viewers with freedom of action, allowing them to
explore the video environment by controlling the cursor or tilting their mobile device
(this interactive element generates a deep sense of engagement and immersion,
highlighting the transformative potential of technology for the musical vision).

- Choose Your Own Adventure Music Videos - videos offer viewers the option
to change the outcome or plot of the video, leading to dynamic and engaging viewing.
In this way, technology becomes a catalyst for proxy audiences in the context of music
videos.

The symbiosis between tradition and technology lays the groundwork for
preserving and presenting the incredibly diverse Chinese musical tradition.

2.4. Regional Diversity of Chinese Vocal Music

China is a country with a variety of cultures, languages, and traditions, each of
which has left an indelible mark on its vocal landscape. This part of the dissertation
will briefly present the complexity of the methods for creating vocal music in different
regions of China, clarify the specificity, unique characteristics, and historical
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influences underlying the diversity of Chinese vocal music, present some exceptional
creators who embody the traditions of their respective regions.

Northern China - Voices from the North China Plain

The vocal tradition of Northern China is characterized by its strong and
expressive nature, reflecting the vast and extensive landscape of the region.
Traditional Mongolian and Inner Mongolian influences lend unique power to vocal
performances. Throat singing is a unique vocal technique that produces several pitches
simultaneously and is a distinctive feature of northern Chinese vocal music. An
outstanding and representative performer is the contemporary Mongolian folk-rock
band Hanggai Band. It is a vivid example of the vocal music industry in Northern
China. The band’s music perfectly combines traditional Mongolian throat singing with
elements of rock and folk.

Southern China - Melodic Complexity and Lyrical Storytelling of Histories.
Identity and Style

Contemporary vocal music from Southern China continues to prioritize melodic
complexity and lyrical storytelling, reflecting the rich cultural heritage of the region.
Cantonese opera, Hakka mountain songs, and folk songs from Southern Fujian have
incorporated modern elements into their ongoing development processes while
preserving their core essence. Performer Denise Ho (He Yunshi - known as HOCC) is
an exceptional figure in the contemporary vocal music industry in Hong Kong. The
music combines Cantopop elements with socially significant lyrics that address
important issues such as identity and freedom.

Western China - Ethnic Diversity and Artistic Integration

The prosperity of contemporary vocal music in Western China benefits from the
ethnic diversity of the region. Uyghur, Tibetan, and Kazakh influences remain strong,
but contemporary musicians skillfully combine traditional vocal techniques with
modern sounds. This fusion leads to a unique experimental style that reflects the
diverse cultures of the region. Exceptionally representative creators are the musicians
from the Israeli group A-Wa. Although not representatives of China, they draw
inspiration from the culture of Xinjiang Uyghur. Their music includes Uyghur vocal
techniques in an eclectic mix of genres, creating a cross-cultural synthesis that
resonates with audiences worldwide.

Eastern China - Tradition Meets Modern Elegance

Contemporary vocal music from Eastern China continues the tradition while
incorporating modern elegance. Creators draw inspiration from ancient poetry,
classical Chinese literature, and historical traditions, prioritizing refined vocal
technique and lyrical depth, reflecting the cultural complexity and historical
significance of the region. Representative performer Wang Fei (Wang Fei) - an
emblematic figure in Chinese pop music and a model of integrating Chinese oriental
vocal aesthetics and contemporary pop music. Wang Fei’s ethereal voice and
emotional interpretation attract generations of fans.

Central China - Flexibility and Interdisciplinary Connections
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Contemporary vocal music in Central China is evidence of the region’s flexibility
and passion for experimental exploration across different genres. Creators from Central
China draw inspiration from a wide range of influences, skillfully blending traditional
and contemporary styles. This leads to a flourishing music scene encompassing a variety
of genres and creative approaches. The Painful Band is an exceptional representative of
interdisciplinary exploration in contemporary vocal music in the region. This group
hails from Wuhan, Hubei Province, and is known for its ability to seamlessly integrate
rock, alternative, folk, and other elements with traditional Chinese musical themes.

Autonomous Regions of China - Local Setting and Intercultural Integration

The autonomous regions of China such as Tibet and Xinjiang have vocal traditions
deeply intertwined with the culture, language, and history of their indigenous
inhabitants. These traditions often feature specific sonic landscapes, unique thematic
elements, and strong connections to the cultural heritage of the region. Case in point:
Yat-Kha Band is a Tuvan group from the Tuva autonomous region. They showcase the
characteristics of intercultural integration of music in the Chinese autonomous region.
The group incorporates traditional Tuvan throat singing combined with rock and folk
influences. Yat-Kha’s creativity embodies the dynamic creative approach of these
regions, where local traditions merge with contemporary global influences.

The characteristics of methods for creating vocal music in different regions of
China are evidence of the country’s cultural diversity and historical richness. The
unique character and style of each region attest to centuries-old traditions, innovations,
and artistic evolution.

A comprehensive review of contemporary music creation and performance
reveals that Chinese music is based on tradition and active engagement with the
wave of modern technologies.

In music, the beauty of cultural identity and tradition is clearly visible, as well as
the challenges facing contemporary society. The rise of modern technologies reveals
new opportunities for Chinese music. Digital recording, sound engineering, and online
platforms have become important ,,creators”.

CHAPTER Il
Composition and Performance Issues in Selected Works from the
Eastern China Region - Jiangsu Province

3.1. Overview of the Creation and Performance of Contemporary
Vocal Musical Works from Jiangsu Province

3.2. Analysis of Contemporary Practices in Creating Vocal Music in
Jiangsu

3.3. Analysis of the Characteristics of Contemporary Processing of
Traditional Folk Songs from the Region

3.4. Diverse Vocal Skills in Ethnic Vocal Music in Jiangsu Province

27



3.5. Heritage and Development of Folk Vocal Music in Jiangsu
Province

Vocal compositions from different geographical regions carry remarkably
pronounced regional characteristics. When it comes to mentioning a work from the
Jiangsu region in China, people undoubtedly recall the extraordinary tenderness of
Jiangnan - an area south of the Yangtze River.

Jiangsu, located in the eastern part of mainland China, is one of the significant
places that have given birth to Chinese civilization. In the 1940s, after the Reform and
Opening Up, vocal creativity in Jiangsu province began to constantly strive to adapt to
the development of the times. Numerous vocal works were carefully enriched with
regional elements from Jiangsu, which over time led to the formation of a unique
creative style characteristic of the region.

3.1. Overview of the Creation and Performance of Contemporary Vocal
Musical Works in Jiangsu Province

In the 1990s, the creation of vocal music in China was on the verge of entering a
golden age. With the further prosperity of artistic thought, the form, subject, and content
of vocal music works developed in more diverse and contrasting directions.

The creation of vocal music in Jiangsu Province followed the trend of the times
and underwent various degrees of changes and developments regarding the creation of
vocal works and singing methods.

The evolution process of vocal music in Jiangsu Province

The evolutionary processes characteristic of Jiangsu Province and related to
vocal music encompass two main directions: the creation of many musical patterns
- with different orientations, but stemming from essential and specific content and
active development of folk and professional creativity associated with key themes
in the region.

Many original elements from the folk songs of Jiangsu are used in the creation
of vocal and musical works. According to the characteristics of their creation, three
stages are formed: investigative, developing folklore elements in individual
creativity, and creating original vocal compositions.

The created musical works in the first stage are mainly incidental. Musicians
incorporate elements of Jiangsu folk songs into their works through improvisation
or imitation of created folk art. Singers also adapt some elements of traditional
folk songs. VVocal music in the second stage is mainly associated with creating art songs,
built on the basis of various folk song patterns. Many musicians gather and systematize
traditional folk music, creating their art songs resembling recognizable classical patterns
known in China.

The author’s practice from this period presents classical approaches and
musical elements, building the structure of the songs, significantly enriching the
personal musical language of their authors.
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The third stage is already associated with the emergence of a large number of
original vocal works, and the assimilation of Western musical culture also contributes
to public interest in this genre - especially characteristic of Jiangsu Province. Many
other musical forms, also borrowed from Jiangsu folk music, find application in
creative work and contribute to its influence, significance, and dissemination.

Characteristics in the creation of vocal musical works in the Jiangsu area

Regional features. After the Reform and Opening Up in China, the creation of
vocal music in the Jiangsu area encounters opportunities for development based on
previous conditions. The forms of creativity become more diverse. Lyricists and
composers actively incorporate traditional folk elements into their works, giving them
a specific regional character. Vocal works from Jiangsu are imbued with the unique
style of the Jiangnan region. The characteristics of these works are closely related to the
customs and life in this province. It has a rich cultural heritage and simple folk customs
- these attributes are also reflected in vocal musical compositions from the region. This
is particularly noticeable in the use of elements from Jiangsu folk songs.

A characteristic example is the very famous song ,,Jasmine Flower” (,, Mo Li
Hua”), which has received extremely wide dissemination in the region. It is prominently
featured in the creation of various art forms, including opera and ballet compositions.

This demonstrates the positive impact of folk songs from Jiangsu on the creation
and development of Chinese musical creativity and emphasizes the influence of regional
characteristics.

Melody and text. When creating melodies, vocal compositions in the Jiangsu area
often use pentatonic scales and are usually based on progressions, which well reflect the
cheerful and lively musical characteristics of local creativity. Large jumps rarely appear
in them, and they are sharper, while small jumps or progressions are closer to the tones
of the region’s spoken language.

When creating texts, vocal works from Jiangsu are mainly positive and cheerful,
with very limited pessimistic phrases. Additionally, since Jiangsu is located near water
and people’s lives are closely linked to it, many texts in vocal works often contain
references to water, fish, and similar themes. Decorative tone is also often used in
creating vocal works from Jiangsu.

Many folk songs from the region use portamento, vibrato, and other elements of
musical expression associated with the style of local singing. These characteristics are
inherited in the compositions of new vocal works, giving them a distinctive regional
character.

3.2. Analysis of the contemporary practice in creating vocal music in Jiangsu,
based on the traditional popular songs ,,Jasmine Flower” and ,,Meng Jiangnu”

The practice of vocal composition involving the use of the folk song ,, The
Jasmine Flower” (,, Mo li hua”)

The distribution of this work in Yangzhou is mainly associated with the
province of Jiangsu, where it gained exceptional fame. In the original vocal version,
the song’s lyrics praise jas mina and through it depict the pure and beautiful love
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between young men and women. Among many popular folk works with a related
tika theme, the song ,,Jasmine Flower” - Jiangsu version, has become a widely
quoted and popular creative source. In particular, the te matic musical motif
representing the ,, Jasmin Flower” is also loved and widely used as a model in the
works of many Chinese composers. He was added to them or repeatedly quoted,
creating a series of excellent works praising very beautiful and truly deep human
feelings. Modifications to the original song are mainly associated with changing its
textual basis. The new direction in the general literary sense and its relation to
related themes, but still developing a different imagery, naturally reflects on the
development of the musical substance of the song. It continues to include the basic
folk intonations and the musical-melodic building blocks of the structural
foundation, but finds its characteristic development in new forms of interpretation.

An artistic version of the original is the song ,, Kiss, Kiss the Jasmine Flower”
(., Qin ginmo li hua”) - lyrics Yang Su, music Meng Qingyun. The verbal variant
compares jasmine to a girl who does not like gorgeous clothes and gold ornaments.
The song expresses sincere admiration for the refined, tender and sublime nature of
jasmine. The phrase that gives the song its name is borrowed from the melody of
the original folk song. The song was originally adapted for the First Jasmine
Festival in Minhou, Fuzhou (1994) and performed by Sun Zuyun. In 1995, Li
Danyan sang and filmed a music video, after which the song became famous
throughout China.

There is another version of the song under the same title, in which the authors
of the text introduce a new literary direction into the content. The different textual
directions in each subsequent version develop new details from the song structure
of the original. ,, Give Mama a Jasmine Flower” (,,Song gei ma ma de mo li hua”)
is one example of adaptability to the musical source. It is only natural that the
changing essence of the song engages in both creative directions — lyrics and music
(the lyrics are by Liu Lin and the music is by Wang Juxin). The song is performed
by Sun Tzuyun. In this text variant, jasmine symbolizes selfless and great-souled
maternal love. From the beginning of the song, with ,,pick a jasmine flower”, the
melody corresponds to the key melody of the folk song ,,Jasmine ”, which presents
the beautiful melody of the original folk song and sends the mother’s blessing with
a symbolic gesture: ,, Borrows flowers to offer of the Buddha”.

A well-known practice characteristic of Chinese national creativity is the
borrowing of: texts, musical fragments or vocal intonations, depending on the
purpose of the authors of a given song - what symbolism they will approach.
Of course, the transfer of artistic elements is not inherent only in his Chinese
zika. It is found everywhere, especially when it comes to folk art and folk
performing arts. The following examples will give us an idea of the mixing of
creativity on an interregional scale and of the fusion of different regional styles
and musical characteristics.

The song ,,Shan dan dan yan mo li hua xiang” (Shan dan dan yan mo li hua
xiang) presents the great fusion of the tones of the folk songs of the northern and
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southern styles. Shao Yan’s text is entitled ,, The Bright Color of the Forest” and,
at first glance, seems to develop a different theme. The author of the music Shan
Jiansan used the melody of the Northwest folk song ,, The color of the forest is bright
red”. But this situation is only halfway through the song, when the original text of
a well-known song ,, The Fragrance of the Jasmine Flower” is returned, and the
melodic development is identified with the melody of the original song of Jiangsu
province.

A similar situation is observed in the song ,, Great China”(,, Da zhong guo”)
written, composed and sung by Gao Feng. The first part of the song is a Northeast
Yangko collage, and the second part is a tonal prototype of Jiangnan Jasmine.
However, the jasmine theme here has been transformed and is more in line with the
rhythm and dynamics of modern pop songs.

In a number of vocal works, the inclusion of the jasmine theme and its
sonic imagery is more difficult to detect at first glance or on first listen. The
combinations are too early and numerous. But when we look at the two
originals, their belonging to the authentic source or to a peculiar compositional
approach stands out.

A more complex variant of change and combination is seen in the song ,, Small
Town Stories” (,, Xiao cheng gu shi”) - lyrics by Zhuan Nu, music by Tang Ni, (EX.
20). The melody of ,, The Color of Jasmine” is woven into the structure of the song.
Regardless of the different intensity in the development of the two song originals,
when reviewing it, one can see the skillful combination with the arrangement of the
composition.

John Barrow, a geographer and secretary to the first British ambassador to
China, mentions in his book A Journey Through China (published in 1804) that
,, The Jasmine Flower” appears to be the most popular song in the country. This
,grafted” and ,, blended” version of ,, Jasmine Blossom” was later ,, exported to the
domestic market” and has been repeatedly used in contemporary Chinese pop songs.
One of them is Zhan Hongguan’s song ,,See You Again Jasmine”, lyrics by Zhou
Yanhong. It expresses nostalgia and longing for an old friend. The song opens with
the memory, ,, Together picking jasmine, what wonderful moments” and leads into
., A beautiful jasmine flower”, using the melody from ,, Turandot”.

From the many modern variants in which the ,, Co/or of Jasmine” now
exists in Chinese vocal music, it seems reasonable to conclude that the song,
once considered a symbol of Chinese music, has undergone significant
modifications from its traditional melody. It presents itself in completely
different dimensions than its original form, has the characteristics of a modern
popular hit and is undoubtedly open to new incarnations in the future.

Practice in vocal composition of the folk song

, Meng Jiangnu” (,, Meng Jiangnu ")

The four phrases of song structure are: introduction, exposition, twist, and
conclusion. They are proportionally built and follow one another in a typical and
logical relationship. The last part of the work presents its overall structural
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completion. The euphemistic and lyrical Chinese national pentatonic grade
progression is incorporated into the melodic narrative tones and expressed as typical
musical thinking and aesthetic habits of the Han people. The main notes in the
melodic development are: re,sol,la and sol.

This folk song is important for the development of song art in Jiangsu
Province. Variations of it have also been used in some newly created Chinese
operas. Many varieties of the original are widespread in folk art singing. Melodies
of ,, Meng Jiangnyu” are also used in recent times as an artistic basis for the creation
of modern pop songs. Her new modifications make the connection between the
inherited artistic values of the past and the new influences in the development of
contemporary genres in vocal art.

In the following analyzes of Chinese song literature, five varieties of works
are presented, which were created on the basis of the original song , #ex
Jiangnwn”. These variants have their individual textual basis and, in fact, their
content is associated with a completely different literary plot. The existence of
these works in the Chinese music of Jiangsu Province is a testament to the
exceptional value of the original. It preserves its essential meaning as a musical
basis and a creative model, regardless of the different poetic and artistic
content of the new work.

In the late 1970s, composer Gu Jianfen collaborated with Fu Lin to create
, Mother’s Kiss” (,, Mama de wen ). They give a special color to the original song
., Men Jiangnyu”, recreating it in its new musical form. The performer of this work,
the singer Zhu Xiaolin, used the lyrics from it ,, The New Branches Singing in the
Forest” (,,Ge Lin Xin Miao”) as the title track of her first solo album. This
generated massive interest, which brought the album’s sales to more than 2.6
million copies, setting a national record for its time. Due to the short structure of
the musical form in which the song is built, the development of its melodic line
takes place primarily homophonically. In the original work no obvious and active
climax emerges, and the song rather confines itself to an emotionally assembled
pattern adequate to the content of its textual basis. In its author’s version, the folk
song is further developed, and its structure is expanded and represented by a two-
part musical form. The dramaturgical climax is brought out and emphasized in the
second part of the work.

In recent years, Buddhist music has also shown a trend towards diversified
development. The use of modern mass communication methods and popular media
to perform Buddhist music has become a new experimentalism in Chinese
contemporary music scene. One of the famous composers and producers He Xuntian
(He Xuntian) has done a lot of research on this type of music. He released music
albums related to Tibetan Buddhist culture (,,4jie Drum” and ,, Yangjinma”). In
2002, he released the album ,, Cloud Bell” (Yun Zhong), released abroad as
,, Paramita” (in Sanskrit paramita means perfection). The album was originally
composed of music specially produced for the reconstruction of the music ceremony
at Leifeng-ta Pagoda in Hangzhou in October of the same year. The ninth song from
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the album, ,, Spring Song” (,, Chun Ge”), became a popular Buddhist song, which
later spread widely throughout the country. The lyrics of the song consist of only
four lines, which come from the first four lines of the 19th chapter of the book ,, No
Door” by Zen Master Huang Longhuikai of the Song Dynasty. The sound of
., Spring Song” also originates from the Jiangsu folk song ,, Men Jiangnyu”. Of
course, it has undergone slight adjustments, but its change is consistent with the
original folk song, based on a simple tonal organization. The tonal structure is
combined with a simulation of the sound effects of muyu wooden fish (Buddhist
wooden fish - a wooden club in the shape of a fish or crab without legs that is struck
when reciting prayers) and other musical instruments commonly used in Buddhist
groups. The song ,, Men Jiangnyu” is sung repeatedly - up to seven times, but the
repetitions are accompanied by rich and subtle changes in the intensity of the
singing.

In 1989, one of the earliest works in the genre of ,, urban folk songs” - ,, Chinese
Folk Song” (,,Zhonghua Minyao”) was created. The lyrics are written by two
authors: Zhang Xiaosong and Feng Xiaoquan, and the music is composed by Feng
Xiaoquan. The first artist of the song is Sun Hao. The development of the melodic
line goes beyond the framework of the folk song , Men Jiangnyu”, which is
sometimes combined with it. The author extends the length of the original folk song
from 4 bars to 8 bars, but in ,, Chinese Folk Song” the 4th and 8th bars are basically
the same as the 2nd and 4th bars of ,, Meng Jiangnu”. This approach is defined as
parallel development. The first line of the song’s second verse is raised in pitch,
emphasizing the contrast in the music. The next three verses repeat the material
from the first verse.

,,The Big Wedding Palanquin” (,,Da Huajiao”) is a song created in 1995.
Lyrics and music are by Huofeng. He is also its first executor. And this author uses
- as a source for structural and tonal support - the folk song ,, Men Jiangnyu”, which
has been literally transformed. The two songs are separated and combined at
different times, making them similar and different at the same time. In this case,
however, a variant obtained from the interaction of the authentic song and its
modification in the ,, Chinese Folk Song” is used as a model for the development of
the ,, Great Wedding Palankin”. The composition is the result of an even more
complex creative idea, developed on the basis of the two famous works, fitting into
their essence.

The sequentially examined notational examples of modern songs in which
the original melody of Meng Jiangnu has been recomposed, or serves as the
basis of different creative approaches, reveals to us its infinite creativity and
amenability to development. This leads to the creation of rich and varied song
forms. These transformations of the original musical source reveal the complex
forms of creative evolution and present the music in different cultural and
historical contexts. Melodic transformations lead to new content in song lyrics.
The textual variants offer an extraordinary thematic breadth: reflections on
nature, references to the weather and seasons, beautiful moments - related to

33



the blooming of flowers during the twelve months of the year, a deep
penetration into the world of human relationships, which brings a sharp
contrast to the content - joys and sorrows, love and hate.

3.3. Analysis of the characteristics of modern

arrangement of traditional folk songs from Jiangsu
Contemporary Chinese vocal creativity uses the folk music of all regions and
nationalities. In terms of the quantity and quality of vocal samples, Jiangsu folk
songs are preferred, especially in the pop music direction. Created more recently in
the Jiangsu region, contemporary song works continue to seek ways to preserve the
characteristics of traditional music. But they also represent new directions of its
development.

From the point of view of the application of the folk songs of Jiangsu in
the creation of modern vocal works, when analyzing the examples of their party
tours presented in this chapter, in principle, three types of compositional
approaches can be classified:

- simplification and elimination of invoice complexity
- adding ,, color” for maximum sound saturation
- partial acceptance of the authentic appearance of the original.

Simplify and eliminate invoice complexity. In this approach, the idea is to
,,unload” the melodic development of the song, to remove its complication through
numerous decorative notes (which significantly burdens it as a perception).
Preserving its basic melodic structure remains a priority in its future development.

In general, the melodies of Jiangsu folk songs are characterized by their density
and complex twists. If, in the process of creating the new creation, these
characteristic components are changed, this can lead to a violation of their structural
correctness and sound saturation. If a change in the linear movement is allowed -
that the gradually ascending melodies subsequently lead to sudden and difficult
jumps, there is a danger of breaking the characteristic amplitude in building the
specificity of the melodic lines.

Here is another characteristic that requires clarification: a word from the verbal
can be represented by many and different sounds in Jiangsu folk songs. This change
can be done by representing the particular word with one sound, but with few
sounds, which means removing its ornamentation. Such an approach is applied in
the melody of , Small Town Stories” created by Zhuan Nu. The dense
embellishments and decorative sounds of the original folk song have been removed,
leading to its simplification.

In the song , Great China” the theme of , The Color of Jasmine” is
transformed by adding eighth-note rests, which turns the long phrases of the original
folk song into short ones. This compositional decision increases the piecemealness
of the melodic development. The sharpness produced by the break in the musical
phrasing reflects on the rhythmic sense of movement. Compared to the original, the
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new vocal version moves away from the softness and plasticity of its melodic
exposition.

Adding ,, co/or” for maximum sound saturation. This creative approach is
characterized by the addition of ,,floral” variations (an ornamental melodic build-
up of tonal composition) that changes the basic tonal framework characteristic of
the development of the original folk song. A typical example of such an approach
is the song ,, Mother’s Kiss”, which includes in its development melodic substance
from the original of ,, Men Jiangnu”. Tonal modulation appears in the melodic
movement, which gives it another emotionality and character. Transformed, it
sounds more beautiful, elegant and suggests cordiality - it l00ks ,, childishly ” sweet
and innocent.

A popular song created by adding ornamental variations is the ,, Chinese Folk
Song”. In its musical development, it is completely compatible with the four verses
of the original folk song, and the drops in tension of each verse occur in the same
sequence. Another , floral” idea is represented by , The Great Wedding
Palanquin”, which uses only the first two verses of , Men Jiangnu”, and the
following verses expand and develop to a much greater extent. In this way, they
become a new musical stanza - composed of four verses.

Partial acceptance of the authentic appearance of the original. In this approach,
most songs partially use the melody of the folk song (often the main theme or its
key motifs). This method of direct use of the original can be defined as a collage or
,,song within a song” - the composer directly quotes in his work the main theme of
another folk song or its key and recognizable motifs. In this way, he organically
combines the two melodies, which leads to their mutual enrichment and unity.

Examples of the collage technique associated with the song ,, Jasmine Flower”
can be found in a number of songs: ,, I See Jasmine Again”, , Dear Jasmin”,
. Jasmine Nostalgia”, ,,I Give a Flower to Mom”, ,, Governing China” and others.
New ideas are created on the basis of the authentic melody. The lyrical and musical
content of the songs give birth to a new theme.

It should be noted that this method of partial/direct use/collage is not just
a rudimentary borrowing of a theme from the original folk model. This has
imposed a specific type of musical creativity, based on national folk traditions.
This creative approach is perhaps the most common method of using folk songs
in contemporary vocal works and represents one of the important
compositional techniques.

3.4. Various singing skills in the ethnic vocal music of Jiangsu Province

Contemporary national vocal music inherits and develops in new forms
the aspects of traditional Chinese art. Her national belonging is strongly stated
in the created compositional work. Today, vocal art actively integrates the
advantages of bel canto singing, which permeates the unique folk style and
brings new aesthetic characteristics to it.
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Application of opera singing techniques in the country vocal music of Jiangsu
Province

National vocal music has certain requirements for singing skills and the
use of the voice. It is of particular importance in the Chinese language to ensure
the correct articulation of words. Articulation should be clear, its intensity
should vary in appropriate parameters, and the final pronunciation of the
word should be precisely fixed. The region of Jiangsu province is the birthplace
of Kunqu opera, known as the ,,azceszor of al/ gperas’. The style of singing in
Kunqu opera expresses delicacy and grace.

The ,, moistened melody” technique in folk vocal music of Jiangsu Province
and its implementation

The ,,moistened melody” technique (a Chinese term) is a specific and
important vocal skill among the abundance of different vocal techniques. They
are related to various samples of Chinese folk music. This technique has a high
difficulty and differs from the traditionally used vocal techniques, which to
some extent are defined as standard.

This technique can be considered in its various typical types of manifestation
related to:
O - the pitch of the tone and the stroke with which it is performed - elegantly
or sharply
- based on the timbre characteristic of the tone

O - used as a regulator of the rate of rhythmic pulsation and its intensity
- is expressed through changes in the resonant state of the voice

O - expression of emotions in the song is required

O - volume control when singing etc. components.

With its uniqueness, the presented technique has an important role in the
performance of vocal musical works in the Jiangsu region. The application of the
,»moistened melody” technique in most cases depends on the individual way of
performing the song samples. During vocalization, one must necessarily pay
attention to all three parts of which the words are composed (a mandatory condition
when singing in Chinese): prefix, root and suffix. When articulating the words, it
is necessary to follow their correct pronunciation with very active attention -
through the formation of a clearly fixed verbal and precisely applied singing
diction. The use of this technique is usually associated with the stylish
performance of the songs and with the accurate presentation of their content.

There are two ways to apply this technique to the artistic expression of songs:
continuous melody and broken melody.

A sustained melody is the foundation of singing and the most important method
of expressing the ,, moistened melody ” technique. Its use is related to the expression
of active emotionality and requires strong breath support.
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Intermittent melody refers to the use of pauses, interruptions, and other types
of caesura, with a view to creating contrasts in the emotion embedded in the singing
line and in an abrupt change in singing intensity.

Expressing the artistic image in works of folk vocal music

The artistic image unfolding of works from folk vocal music is the key to
expressing their content in their performance. The interpretation of the works
requires the performer: to go into depth in revealing the figurative character of the
work, to present the various emotional shades in the development of the musical
content, to subordinate his performing presence to the expression of the character’s
character, revealed through the textual meaning. Performers must learn to use
techniques to express the inner emotions embedded in the works, based on
mastering the main meaning of the words in the verbal text (the so-called
Connotation). They must gradually master the artistic image and faithfully recreate
it, according to its development in its test content.

Most of the folk vocal music of the Jiangsu region exudes the characteristics
of elegance and grace, and its singing style is closely related to the local dialects,
the most common of which is the dialect of the city of Suzhou.

It can be concluded that singing styles in Chinese folk vocal music are
diverse and highly regional. The works created in different regions are
different, and their methods of expression are also different. When performing
Jiangsu folk songs, performers need extremely strong singing skills and
gradually demonstrate a tendency towards diversity.

In addition to showing the specificity of the regional style, it is necessary
to integrate vocal skills with the expressive methods of bel canto singing. Only
in the combination of these types of singing skills, the performers will be able
to vividly present the richness of emotions in the content of the songs and will
be able to write in their author’s handwriting the belonging of the work to its
regional characteristic.

3.5. The heritage and development of the folk vocal music of Jiangsu province

With the development of Chinese song music culture, the folk vocal music of
Jiangsu Province has also made significant progress. However, this ethnic music
still faces enormous challenges to survive. They are rooted in the contradictory
essence of the clash between folk music and the modern diverse musical and cultural
environment.

Scientific methods and theoretical systems

Faced with the current multifaceted landscape of art and culture, traditional
methods of inheritance — such as the oral transmission of creativity — are clearly far
behind. Without the support of modern methods, traditional modern culture will
gradually disappear from people’s horizons. Recently, it has been noticed that
various universities in Jiangsu Province have started conducting theoretical
research on folk vocal music. A scientific methodology is also being developed
related to training courses for students on how to interpret it.
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Respect for diversity and compatibility

The development of Jiangsu folk vocal music has not been easy up to this point.
In the process of development of modern folk vocal music, there have been
significant contradictions regarding its inability to integrate with traditional folk
vocal music. Fierce disputes have arisen between modern and traditional folk vocal
music, mainly related to singing methods and legitimacy.

It is the modern national vocal art that inherits the wonderful traditional
musical culture and makes it popular. This musical art has experienced a long
period of development and evolution and has accumulated many achievements in
singing. It is an indisputable fact that the traditional national vocal music art has
not formed an orderly system, and many of its aspects still need to be researched,
improved and perfected.

Often, the presence of modern elements in new music is considered
insufficient reference to tradition and is the subject of unfair criticism. The
main reason for the stagnation in the development of traditional folk vocal art
is that the forms are outdated and many of them cannot be appreciated by
young people. This requires traditional folk vocal music to be bold in form
innovation while maintaining its core and creating or presenting works that
meet the audience’s aesthetic.

The new artistic works created are based on traditional vocal singing methods,
supplemented with elements of pop music. For example: Li Yugang’s single ,, On
the Path to Grace” (,, Mo Shang Feng Ya”), released this year, is a popular song
that combines elements of the Kungiu opera of Jiangsu Province.

The conclusion is self-evident: by constantly incorporating new elements
with appropriate artistic qualities into contemporary vocal works, national
vocal music can remain an effective factor against the background of a diverse
musical landscape. This would be a key step in the inheritance and
development of traditions.

Conclusion

In China, the role of song art in the development of music education and
school education is unique. School songs, as a means of national musical
cultural identity, are the object of the analytical approaches and conclusions
in the present doctoral research.

The different contribution of the regions to the development of vocal
music, regardless of whether we are talking about folk or author’s work,
provides important information and knowledge about vocal art on a national
scale.

Regardless of the diverse aspects in which Chinese musical art develops,
valuable qualities are embedded in its tin doscopicity, which today continue the
inherited traditions and develop them in a new way over time.
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The purpose of studying the past is a good opportunity to understand the
future. Knowledge is constantly being updated, and people’s ideas and
aesthetic views are constantly changing.

Dissertation Contributions

1. Forthe first time, Chinese vocal music creation is presented in sequence - from
its birth in ancient times, to its modern creative authorial modifications.

2. For the first time, the specifics of Chinese vocabulary and linguistic features
that dictate the national forms of manifestation in the creation of Chinese vocal
music are presented.

3. For the first time, an analysis of the manifestation aspects of Chinese vocal
music is proposed and the changes in its content are substantiated, relating it
to the various new composing techniques.

4. For the first time, a broad overview of technological innovations that change
approaches to the creation of new modern vocal music is presented.

5. For the first time, an overview of the compositional and performance issues in
selected works from the East China region - Jiangsu Province is made, and
their application in contemporary composer’s work is considered.
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