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oT mpod. 1. U3K. ﬁopnaH ["omieB — nmpenogaBaTesn Mo XxapMoOHUS U MOIUGOHUS B
103V ,,H. Puncku”, biaroesrpan
OTHOCHO JUCEPTALMOHEH TPy 3a MPUCHKIaHE
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Banr XoakcuHr, peIoBeH JOKTOPaHT KbM Kareapa ,,My3uka”, @akyJireT no
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Ha Tema: ,,Cb3aaBaHe M H3NbJHEHHE HA BOKAJHA MY3MKAa B CbBpPEMEHEH
Kurai“.

Banr Xoakcunr e 3apbpiin 0akanaBbpcka CTENEH B Y HUBEPCUTETA B Y XaH,
My3ukaneH aenapTaMeHT M Maructbpcka creneH B KoncepBaropusara ,,CaHta
Yeuunus®, Utanus npu npodecop Anna Mapus Depanre.

JlucepTallMOHHUAT TPYHA ChAbpPXKA: YBOA, TpPU IJIaBU, 3aKIIOYEHUE U
oubmmorpacdus. IlonsBanata nuteparypa oOxBamia 18 H3TOYHHMKA TEOPETUYHU
pa3pabOTKM Ha KUTANHCKU W3CIENOBATENM, CBBP3aHU C IMpoljeMaTukara Ha
JACEpTalUATA.

B YBOJA e npencraBeHa ujaesiTa Ha JIOKTOpaHTa Ja pa3Kpue poJisitTa Ha
ChBPEMEHHOTO BOKAJIHO W3KYCTBO, HETOBATA BPBH3KA C HAIMOHAIHUTE TPAIULIUU U
pernonannute crneruduku B Kurtait. Tasu pa3paboTka jJaBa BB3MOXKHOCT Ja C€
3alI03HAEM C TEHJCHUUWTE 3a PA3BUTHE HA KOMIIO3UPAHETO HA KUTANWCKa BOKAaJIHA
MYy3HUKa, CTUJIOBUTE XapaKTEPUCTUKUA U MPETBOPABAHE HA MMOCTUYHOTO HACJIEIACTBO

Ha Ta3u OIrpOMHaA CTpaHa.



B VBopna ca npeactaBeHn HamepeHUsATa Ha BaHr X0aKCUHT U CTaHJApTHUTE
W3MCKBAHUS — 1€, 3a/1a4i, OOEKT Ha U3CJIEIBAHETO U METOA0JIOT .

B mbpBa rnasa ,,Bb3HMKBaHe M pa3BUTHE HA BOKAJHOTO MY3HKAJIHO
TBOPYECTBO M HM3MbJHHUTEJICKO HM3KYCTBO B KuTaii®, MOKTOpaHTHT mpencrass
pPa3BUTHETO HAa TPAJUIMOHHATA KHUTAilCKa BOKajgHAa MY3HKa, 3HAYE€HUETO Ha
VUWINIIHATA TECEH M MY3UKaJHU MPAKTUKH, CBBbP3aHU C BIMUSHUETO Ha
eBporeiickaTa My3uka U o(pUIMaIHATA AbpXKABHA MOJMTHKA IpH (opMUpaHE Ha

KUTalcKaTa XyJ0KECTBEHA MECEH.

Btopa rnaBa “AcneKkTH Ha CbBPEeMEHHATA KUTANCKA BOKAJIHA MY3HKa* e
MOCBETEHAa HA CIOKETUTE TMOBJIMUSHU OT TPAJUIMOHHUTE I[IEHHOCTH W
€MOIMOHAJTHOTO CBhAbPKAHUE HA KUTAUCKUTE BOKAJIHU KOMIIO3UIMHU, POJSATAa Ha
CbBPEMEHHUTE TEXHOJOTUM M MPEIU3BUKATEICTBATa NpPU H3IBIHEHUE Ha
KOMIO3UIIUA C Pa3jiduyHa CTPYKTypa, AUAJIEKT, TOHAIHHM OCHOBH M PETHOHATHU

crerupuKH.

Tpera rnaBa , KOMIO3MIIMOHHA W H3NBJHUTEICKA NpoldJieMaTHKa B
u30pann TBOpPOM oT peruoH M3troyen Kwuraih - npoBunumus /[I3sHCy® ce
pasriexjaar —crneud@ukara, €BOJIOUMOHHUTE TPOLECH U BIHUSHUETO Ha
donkIopHaTa M 3amagHOEBpOINeickaTa My3UKa MpHU Ch3JaBaHe Ha OPUTMHAIHU
BOKQJIHM KOMIIO3MLMH. B pasrinegaHuTe NECHW C€ W3ACHSIBA BIMSHUETO U
€CTEeTUYECKaTa OPHUEHTUPAHOCT KbM MPUPOJATa IIPU CHTBOPSBAHE HAa TEKCT M
MYy3HUKa, OTJEeNHUTE a3y B IECEHHATa CTPYKTYpa, OTPAXKEHUETO, KOETO UMAT U MpHU
Ch3JlaBaHE Ha OMEPHU MPOU3BEICHUS W/WJIM MOMyJsipHA My3UKa. BaHr nmpencrass
0COOCHOCTUTE Ha BOKaJHAaTa TEXHHUKA ,,0BJIAKHEHA MEJIOAMS, KOSITO CE pa3inyaBa
B TOJIsiMa CTENEH OT MO3HATUTE BOKAIHM MOJAXOAW M € TUIHMYHA camo 3a Kurail —
,»,3aBJDKUTENIHO J1a c€ OOpblla BHUMAHUE M Ha TPUTE YacCTH, OT KOUTO Ca ChCTa-

BEHH IYMHUTE (3aIBbJDKUTEIIHO YCJIOBHE, KOraTo C€ Ie€€ Ha KHUTalCKH €3UK):



npedcmaska, kKopeH u Hacmaexa ‘. JIOKTOpPaHTBHT H3BEXkJa KaTO OCHOBEH HM3BOJI
poJIsAiTa M MOIYJSIPHOCTTA HA HApOJAHATA My3HKa Cpell Miaaute xopa ,,Ocrhoenama
NPpUYUHA 34 3ACMOosl 8 pPA38UMUEmO HA MPAOUYUOHHOMO HAPOOHO BOKAJIHO
U3KyCmeo e, ye hopmume ca ocmapenu U MHO20 Om maX He mozam 0a O0voam
oyenenu om maaoume xopa. Toea usuckea mpaouyuoHHama HAPOOHA BOKAIHA
My3uka 0a Ov0e cmena 6 uHosayuume Ha opmama, Kamo Cbuje8pemMeHHo 3ana3ed
A0pOMO CU U Cb30a8a UIU NPEOCMAass NPOU3Ee0eHUsl, KOUMO Omeo8apsim Ha ecme-
muxama Ha nyonuxama ‘. [Ipountailku T€3U peIoBE€ B MEH Bb3HUKBAT BBIIPOCUTE:
1. Ako ce mpomeHu ¢opmara Ha TpaguIMOHHATA My3HKa TO TS /My3uKaTa/
HSIMA JIU J1a U3TyOH CBOSITA TPAJULIMOHHOCT?
2. O3HayaBa JiM, Y€ ChBpEMEHHATa €CTETHKA Ha My0JIMKaTa € ONpeesina 3a J1a
CE OCBILECTBU MTPOMSIHA?
B 3akawuenuero ca 0000IIeHH poJisiTa HAa YYWIMIIHUTE TECHU 3a
KyJTypHATa HJACHTUYHOCT U MPUHOCA HA PETHOHHUTE C TAXHATA CHEHU(PUUIHOCT U
cBoeoOpa3ne B pPa3BUTHUETO HA BOKaJHATA My3WKa — TpPAJWIMOHHA U

npodecroHanHa.
l. AKTYaJIHOCT HA HAy4YHaTa pa3padorka

H36paHaTa TCMa NU3HUCKBA OT U3CJICAOBATCIIA INNPOKH ITO3HAHHWA 110 MY3HWKAJIHA
CTPYKTypa, XapMOHHWYCH C3UK, MY3HKAJIHO H3pa3HHU CPCACTBA OT CJIHA CTpaHa U

IMMO3HAHM IO MY3HUKAJIHA HAy4YHa JIMTCPATypa U UBIIBJIHUTCIICKA OITIUT, OT Apyra.

dokycupaHeTo BbPXY TBOPUECTBOTO HA €IHU OT HAMl SPKUTE MPEICTABUTEITU
Ha KUTAICKOTO KOMIIO3UTOPCKO TBOPYECTBO MMa peaula mpeauMmctsa npen Jxy

ITeiiOuH, THI KaTO!



- aHaJlM3upa 3a I'BbPBU NbT €IHU OT HAW-SIPKUTE NPEACTABUTEIN Ha
MY3UKaJIHOTO U3KyCTBO Ha CBOSITA CTPAHA;

- pasmnosiara ¢ Bb3MO>KHOCTTa U TIO3HAHMSTA 3a 3aIaJHOEBPONEUCKUTE
MY3UKaJIHUTE cucTeMH Ha 20-THU BEK, KAaTO MPEICTABEHUTE aHAIMU3U
HE/IBYCMHCIICHO JIOKa3BaT HEroBaTa BeUIMHAa IIpu OopaBeHe C
Pa3IMYHUTE MY3UKAIHU CUCTEMH.

- MMa BB3MOXKHOCT 3a IPEACTABSIHE Ha CBOM BB3IVIEA 3a pOJIATA U
3HAYEHHETO HA KHUTANCKUTE KOMIIO3UTOPU B  CHBPEMEHHOTO

MY3HUKAJIHO U3KYCTBO Ha Ta3W OI'POMHA CTpaHa.

1. Tlo3HaBa Jin JOKTOPAHTA CHIIHOCTTA Ha NPod/IeMa U U3IbJIHABA JU
B TPY/AA CH MOCTABEHHUTE 1eJI U 3a1a4H

XoakcHHr BaHr m3ciieBa MHOTOIIOCOYHO 3HAYEHHUETO U pOJIsTa Ha BOKajJHaTa
My3uka B Kutail B uctropuyecku 1iaH, cnenuukaTa Ha KUTalicKaTa CIOBECHOCT,
000CHOBaBaT C€ HACTBIWIMTE MPOMEHH B €MOLIMOHAIHATA ChIbPKATETHOCT M
U3MOJI3BAHETO HA HOBM KOMITO3UTOPCKM TEXHUKH B CTPYKTypaTa Ha IeceHTa. B
€IMH MHOI'O CTErHaT W JIaKOHMYEH CTWJI aBTOPBT Ha Jlucepramusita mpencraBs
yOeouTeNIHO IIMpOKaTa MajuTpa Ha THPCEHUATA M MOCTWKEHHUSATAa Ha

npoOsemMaTukara B mpoBUHIMA [[KSIHCY.

Hayuynu 1 Hay4YHO NPUWJIOKUMH MPUHOCH

[IpyHOCHUTE KauecTBa Ha TPyAa Ca HAJINLE, ThI KaToO TOBA € U3CJIEBAHE, KOETO
NpeacTaBs IIUPOK 0030p HAa TEXHOJOTMYHM HOBOCTHM, HOBU TEXHHMKH Ha
KOMIIO3UpaHe, CIeU(PUIHOTO 3BYKOU3BINYaHE, CBbP3aHO C TEKCTa U MOIX0Ja KbM
OTJICJTHUTE YaCTH Ha AyMara, Ch3JaBaHe Ha CeHU(PUYHU HAMOHAIHU (HOPMH MPU

KOMIIO3HUpPAHC Ha KHTalMCcKa BOKaJiHa MY3HKa



[IpencraBeHun ca aHalW3M, KOUTO Ca apryMEHTUPAHU M MPEIACTaBIT
JOKTOpaHTa KaTo €IUH CEepPHO3eH U 3aAbJ00YEeH yueH, ¢ Ooratu TEOpeTHYHU
MO3HAHUS U JETAUITHO TTO3HABAHE HA IPOIIECUTE.

He Ha mocienHo MSCTO MCKaM J1a mOAYEpTasi, Y€ JTOKTOPAHTHT CE BKIIIOUH
aKTUBHO B JCMHOCTUTE HA KaTenapa ,,My3uka*“ u yoean He caMo MpernoaBaTeICKUs
ChCTaB, HO W MyOJIMKaTa, MPUCHhCTBAIA HA KOHIEPTUTE, B KOUTO TOU B3€ y4acTHe, B
HEroBHs MPO(PECUOHATM3BM U MalCTOPCTBO KAaTO BOKAJEH M3MBJIHUTEI OT MHOTO
BHCOKO HUBO.

ETo 3amo, B 3aKiIroueHue, U3passgBaM CBOETO IIOJIOKUTEIHO CTAHOBHUILE 3a
NpUCHXKIAaHE HA Hay4yHaTa U oOpa3oBaTeiHa CTENeH ,,JOKTOp” Ha Banr XoakcuHr,
PEIOBEH TOKTOPAHT KbM Kareapa ,,Mysuka’, @akynreTr no uzkycrsara npu IO3Y
»H. Pruiicku® bnaroesrpan. JlucepTanimoOHHUAT TPy MMa IIPUHOCEH XapaKTeEp KAaToO

TEOPETUYHA U Hay4Ha pa3padoTKa.

18.04.2023 r.

biaroesrpan npod. 1. u3k. Mopnan omes



REVIEW

by Prof. Dr. Yordan Goshev - Professor of Harmony and Polyphony at the South-
West University ,,Neofit Rilski", Blagoevgrad
regarding a dissertation for the award of the educational and scientific degree
,,DOCTOR”,
presented by
Wang Haoxing, regular doctoral student at the Department of Music, Faculty of
Arts, South-West University "Neofit Rilski", Blagoevgrad

on the topic: ,,Creation and Performance of Vocal Music in Contemporary
China“.

Wang Haoxing graduated with a bachelors degree from the University of
Wuhan, Department of Music, and a master's degree from the "Santa Cecilia"
Conservatory, Italy, under Professor Anna Maria Ferante.

The dissertation consists of: Introduction, three chapters, Conclusion, and
Bibliography. The literature used includes 18 sources of theoretical developments
by Chinese researchers related to the dissertation topic.

In the INTRODUCTION, the doctoral student presents the idea of revealing
the role of contemporary vocal art, its connection with national traditions, and
regional specificities in China. This development provides an opportunity to
familiarize ourselves with the trends in the composition of Chinese vocal music,
stylistic characteristics, and the transformation of the poetic heritage of this vast
country.

The Introduction presents Wang Haoxing's intentions and the standard

requirements - aim, objectives, object of study, and methodology.



In the first chapter, ,Emergence and Development of Vocal Musical
Creativity and Performance Art in China”, the doctoral student presents the
development of traditional Chinese vocal music, the significance of school songs
and musical practices related to the influence of European music and official state
policy in shaping Chinese art songs.

The second chapter,,Aspects of Contemporary Chinese Vocal Music”, is
dedicated to the themes influenced by traditional values and the emotional content
of Chinese vocal compositions, the role of modern technologies, and the challenges
in performing compositions with different structures, dialects, tonal bases, and
regional specificities.

The third chapter, ,,Composition and Performance Issues in Selected
Works from Eastern China - Jiangsu Province”, examines the specificity,
evolutionary processes, and influence of folklore and Western music in creating
original vocal compositions. The songs under consideration clarify the influence
and aesthetic orientation towards nature in creating text and music, the individual
phases in the song structure, and their reflection in creating opera works and/or
popular music. Wang presents the characteristics of the vocal technique “moistened
melody”, which differs significantly from familiar vocal approaches and is typical
only for China - “attention must also be paid to the three parts from which the
words are composed (a mandatory condition when singing in Chinese): prefix, root,
and suffix.” The doctoral student draws the main conclusion about the role and
popularity of folk music among young people. “The main reason for the stagnation
in the development of traditional folk vocal art is that the forms are outdated, and
many of them cannot be appreciated by young people. This requires traditional folk
vocal music to be bold in form innovations while preserving its core and creating
or presenting works that meet the aesthetics of the audience.” Reading these lines,

questions arise in me:



1. If the form of traditional music is changed, wouldn't it lose its
traditionality?

2. Does this mean that the contemporary aesthetics of the audience are
decisive for effecting change?

In the Conclusion, the roles of school songs for cultural identity and the
contribution of regions with their specificity and uniqueness in the development of

vocal music — traditional and professional, are summarized.

I. Relevance of the Research

The chosen topic requires the researcher to have broad knowledge of musical
structure, harmonic language, musical expressive means on one hand, and
knowledge of musical scientific literature and performance experience on the other.

Focusing on the work of some of the brightest representatives of Chinese
compositional creativity has several advantages over Zhu Qianzhi, as:

- it analyzes for the first time some of the brightest representatives of the
musical art of their country;

- it has the opportunity and knowledge of Western European musical systems
of the 20th century, as the presented analyses unequivocally prove his skill in
dealing with different musical systems.

- it has the opportunity to present his own view of the role and significance
of Chinese composers in the contemporary musical art of this vast country.

I1. Does the doctoral student understand the essence of the problem and
does he fulfill the goals and objectives set in his work?

Wang Haoxing explores multifaceted the significance and role of vocal
music in China historically, the specificity of Chinese literature, justifying the
occurred changes in emotional content and the use of new compositional

techniques in the song structure. In a very tight and concise style, the author of the



dissertation convincingly presents the wide range of research and achievements on

the subject in Jiangsu Province.

Scientific and scientifically applicable contributions

The contributory qualities of the work are present, as this is a study that
presents a broad overview of technological innovations, new composition
techniques, specific sound extraction related to the text and approach to the
individual parts of the word, creating specific national forms in the composition of

Chinese vocal music.

Analyses are presented, which are well-argued and present the doctoral
student as a serious and thorough scholar, with rich theoretical knowledge and a
detailed understanding of the processes.

Last but not least, | want to emphasize that the doctoral student actively
participated in the activities of the Department of Music and convinced not only the
teaching staff but also the audience attending the concerts in which he participated,
in his professionalism and mastery as a vocal performer of a very high level.

Therefore, in conclusion, | express my positive opinion on awarding the
scientific and educational degree “doctor” to Wang Haoxing, a regular doctoral
student at the Department of Music, Faculty of Arts at the South-West University
“Neofit Rilski” Blagoevgrad. The dissertation has a contributory character as a

theoretical and scientific development.

April 18, 2023
Blagoevgrad Prof. Dr. Yordan Goshev



