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Banr Xaoxcunr e poaen B Kurtaii. 3apbpiiiBa 0akanaBbpcka creneH mnpe3 2017
r. Maructspckara my creneH € oT Koncepsaropusrta “Canta Ununnns™ -Puwm,
Uranus.

JlokTopanT penoBHa (¢Gopma, IUIATEHO OOy4YyeHue 10 MPOQPECHOHATHO
HampaBieHue 8.3 ,,My3WKaJHO M TaHIIOBO H3KYCTBO“, JOKTOpPCKa IMporpama
,» | €OpHs ¥ MPAKTHKA HA U3ITBJIHUTEICKOTO U3KYCTBO” KbM KaTenpa ,,My3uka‘ Ha
@axkynrera o uskycrsa npu KO3V ,,Heodut Puncku‘ — bnaroesrpan.

YyactBa B peauiia KOHLEPTH W MEPONpHUiTHsS opraHuzupanu ot O3V
“H.Puicku”

JlucepTalluOHHUAT TPYJ Chabpka o010 141 crpanuiy, ot Tsax 138 cTp.ocHOBEH
TEKCT ¥ BKJIFOUBA 26 HOTHH ITpuMepa. [Tom3BanaTa nurepatypa € ot 18 n3rounnka
HA KATANCKU €3UK.

Hucepranusara ce CbCTOM OT YBOJA, TPU OCHOBHH IJIaBM C IOJpa3feiu,
3axmouenue, bubnmorpadus, [Ipunocu Ha nuceprauuoHHus Tpya U COUCHK HA
Hay4YHUTE MMyOJMKalliK 110 TeMaTa Ha U3CIIEABAHETO.

BrneuarsieH ¢bM OT HayMHa, MO KOWTO € 3aMHUCIEH W HU3rPaJcH
IUCEPTAMOHHUS TPy — aKaJAEMUYHO, C OTJIUYEH CTHUIL.

OcHoBHaTa e, KOATO CU IIOCTaBs TO3M TPYX € J1a HAlpaBU M3CICABAaHE HA
ITOCTVIKEHUSITA HAa KUTAWCKaTa BOKaJlHA MY3HMKa, CUCTEMATH4YEH IIperyies Ha
CBOJIIOLMATA M PAa3BUTHE HA BOKAJIHOTO MY3HMKalHO TBOPYECTBO  CIE
HAaBJIM3aHETO HA 3amajHara KyJrypa B Kurai.

Nnesta 3a 00CTOMHO MpoydBaHE M aHAIM3 Ha OCOOCHOCTUTE B TMEBYECKUTE
CTHJIOBE 3a BCEKH €IWH OT MEPUOAWTE Ha Pa3BUTHE HA KUTAHCKOTO BOKAJHO
MY3UKaAJIHO U3KYCTBO € caMa Io ce0e CH TOJIsIMO TPEIM3BUKATEIICTBO.

[IspBaTa yacT Ha W3CIEBAHETO MPEICTaBIsiBa 0030p Ha KHUTaiickaTta HapoaHa
BOKaJlHA MYy3HMKa Mpe3 jApeBHOcTTa. OTOens3aHu ca pa3IuyHUTEe NEPUOIU B
TpaAuIIMOHHATA KUTalCKa BOKaJIHA My3uKa. OTNHUCAaHU ca XapaKTEPUCTUKUTE Ha
HapOJHOTO MEEHE B TPAJAUIMOHHATA KUTalCKa My3UKa, KaKTO U MEPUOJIUTE Ha
TpaHc(opmalysi Ha HAPOJHOTO MECHE U 3aMMCTBaHE HA OCOOCHOCTH U METOAUTE
OT 3amajHaTa My3WKa M OCOOEHO OT OENKAaHTOTO KaKTO W BIHMSHUETO Ha
XPUCTUSHCTBOTO BbPXY KUTAMCKaTa My3UKaJIHA KyJITypa.



HereK’bCHaTOTO 3am>ﬂ60anaHe Ha HU3CJIICABAHCTO Ha I[GﬁHOCTHTC, CBBpP3dHH C
BOKaJIHaTa MY3WKa BOJAW OO0 AHAJIM3 Ha POJIATA Ha YYWJIMIIHATA IICCCH 3a
HallMOHAJIHOTO TBOPYCCTBO U HACBhPIABAHEC Cb3/1aBAHCTO HAa BOKAJIHU MY3UKAJIHU
ITPOU3BCACHUSI.

[Hutupam:

“Bb3x00bm Ha yYUIUWHOMO NeeHe OONPUHACS 3a be3npeyedeHmHama
JHCUBHEHOCM U Haodedcoa 3a cvizoasarnemo Ha necuu.”” ¢tp 11 oT ABTOpedepara.

TpanuuuonHaTa KuTalicka My3uKa Ce€ pa3BHBa I0JI BIUSHUETO Ha HABIM3aHETO
Ha 3amagHaTa My3uka. [losiBata W pa3BUTHETO HAa CHBPEMEHHUTE KHUTAHCKH
XyI0’)KECTBEHH TIECHU HECHMHEHO Ca MOBJIUSHUA OT €BPONECHCKUATE XY T0KECTBEHU
necHu. MI30poeHu ca eJJHU OT Hail-eMOJIeMaTUYHUTE /CIIOpe T IOKTOpaHTa/ TROPOU
OT HayajaoTo Ha 20-TH BEK.

Ot0ensizann ca U pa3IMYHU MY3UKAJTHU TMPAKTUKH, CBBP3aHH C BaKHU
MOJMTUYECKH MOMEHTH 3a JIbpkaBaTra. BaHr XaoKCUHI paszzesiss BOKaHOTO
My3HKaJHO TBOpuYecTBO B mepuona ciepn “Kynrypnara peBomtonus” Ha TpH
KATErOPHHU: XY 00dHCeCmEeH nectHu, onepu i NONYIsapHu NeCHU.

BbB BTOpa OCHOBHa I1aBa “ACHEKTH Ha ChBPEMEHHATa KHUTAilCKa BOKaJIHA
My3HKa~’ ca MPEICTABEHW HOBHU CIOKETH B ChABPKAHHUETO HA BOKAJIHUTE
KOMIIO3UIIMK, TMPEIUMCTBA U NPEAU3BUKATEICTBA IIPU Ch3JABAHETO W
U3NBJIHECHUETO HAa CHBPEMEHHA KUTAlCKa BOKAJIHA MY3WKAa, CbBPEMEHHHTE
TEXHOJOTUA B MY3UKAJIHOTO TBOPYECTBO M OCOOEHOCTH Ha METOJIUTE 3a
Ch3/1aBaHE HAa BOKAJIHA MY3MKa B pa3lM4HM peruonHu Ha Kuraii. M3cnensanu ca
ChbBPEMEHHUTE TEMHU M HOBOTO CBHIBPKAHWE B KUTaWCKaTa BOKAaJIHA MY3HMKa,
COLlMAIIHUTE MpoOjeMu, TeMuTe 3a JIoOOBTAa, 3a pOMAaHTUKAaTa H
B3aMMOOTHOIIIEHUATA MEKTy XOpaTa.

Hurupam:

“Kumatickama 6oxkanna My3uka e 6bnibujeHue Ha ObIOOKO BKOPEHEeHOMO
KYIMypHO Haclieocmeo u mpaouyuu Ha Kumati. Ta uepnu 60vxHo6eHue om
opegHama Kumaticka noesus, gunocoghus u goaxnop.” ctp.21 ot aBTopedepara

MHOro ca WHTEpPECHM pa3ChXKACHUATA Ha JAHMCEpTaHTa 3a OallaHca MEXIy
TPaAUIIMATE U WHOBALIMUTE, U 3a BIUSHUETO Ha CHBPEMECHHUTE TEXHOJIOTHUU B
MY3HUKAJTHOTO TBOPYECTBO, KAKTO U PETHOHATHOTO pa3HOOOpa3ue Ha KUTaKkcKaTa
BOKaJIHA MYy3HKa.



B Tpera rnaBa e nokasaHa KOMIO3UIMOHHATA U U3ITBIHUTEICKA IPOOJIEeMaTHKa B
n30panu TBOpOM OT pernoH M3rouen Kuraii - npoBunums /[[3sHCcy. HanpaBen e
Iperyiel Ha Cb3JaBaHETO M HA W3NBJIHEHUETO HA CBBPEMEHHU BOKAJIHU
MY3UKQJIHA TMPOU3BEACHUA OT NPOBUHLMA [[35HCY, aHanu3 Ha ChbBpEMEHHATa
OpPAaKTUKAa 3a Cbh3/JaBaHE Ha BOKaJIHA My3Mka B [I3dHCy, aHaJIM3 Ha
XapaKTepUCTHUKUTE Ha ChbBpPEMEHHaTa oOpabOTKa Ha TPaJMLMOHHUTE HAPOIHU
IIECHU OT PETHMOHA, KaKTO M Pa3HOOOpa3HUTE NEBYECKU YMEHHUS B €THUYECKaTa
BOKaJIHA My3HMKa Ha NPOBHHIMS [I31HCY M HAcCJIEICTBOTO U Pa3BUTHETO HA
HapoJHaTa BOKAJIHA My3WMKa Ha npoBuHLHMs [[3gHCy. [lameHn ca MHOXKECTBO
pUMEPH 32 CH3AJCHUTE HOBH XYJI0O)KECTBEHM NPOM3BEACHUS Ha Oa3aTa Ha
TPAAULMOHHNA BOKAJIHM METOAM Ha IE€CHE, JONBJIHEHU C HOBH CHBPEMEHHHU
€JIEMEHTH.

B OTACIIHUTC 4YaCTH Ha JUCCpTalUMATa Ca HU3TBbKHATH KW M3BCACHU
MNPUHOUIINTE W TPYAHOCTUTC IIPpU PCIIAaBAHC HA KOHKPCTHHUTC 3aJda4d IIpU
W3MBJIHCHUE HAa KMTaliCKaTa BOKaJIHA MY3HKa.

Karo MMpeaAuMCTBO Ha AUCCpTAOMATA, Oux oTOeJIsI3a] M HAJIMYKMETO HA BCIKAKbB
CHMMKOB M HOTCH Marcpuajl OT pas3IMdHHd U3TOYHULH, C KOMUTO npcacraBcHara
pa3pa60TKa CaMoO IICYCIJIN.

JvcepranOHHHS TPyA HE € CaMO UCTOPUYECKO, XPOHOJIOTUYHO HU3CIEABAHE
Ha OTJIEJIEH JKaHp WM enoxa. 1oBa € aHAJIMTHUYEH Pa3MHUCHI HAa aBTOpa BBPXY
TpaJMLIMUTE B KUTalCKaTa BOKaJHA MY3MKa M BbPXY TOBAa KaK MIAIUTE XOpa
TpsiOBa Ja ce MOATOTBAT 3a M3MbJIHEHUE Ha MPOU3BEIACHHS B TO3M CTHIL.
JlycepTallMOHHUS TPyl € MHOTO TI0JIE3€H U I1ie ObJe MOJIe3eH 3a MJIaJuTe X0pa,
KOUTO ce 00yuyaBaT Ha TO3U BUJ U3KYCTBO.

Taka npencraBenara auceprauys o00OrarsBa HalllaTa Hay4yHa JJuTeparypa u
MO’K€ Jia ITOCIIyKH ChC CBOMTE UEH 3a HOBU HAyYHH pa3pabOTKH.

TpyabsT uma SIpKO M3pa3eH NPUIOKEH XapakTep. B To3m cmucwba Tou ce
ABSIBA €CTECTBEHA BPb3Ka C MUHAJIOTO U IMEPCIEKTUBHOTO Pa3BUTHE KAKTO Ha
€BpOIIeCKaTa TaKa U Ha KUTalCKaTa BOKAJIHA My3HKa.

C nakoHWYHa, ICHA U KaTEroOpuyHa MUCHJI AUCEPTAHTA ITOCTaBs BHIIPOCUTE,
KaToO HaBCSKBIE O€3 TMOHAKOTa Ja € M3Pa3eHO C JyMH, MOJATEKCTYaIHO JINYU
HErOBOTO JINYHO BHMJKJIAHE M OTHOILICHHE TI0 3aCeTHATUTE TeMU. 3a pazpaboTKara
ca M3IMOJ3BaHU MHOXECTBO TPYJOBE, KIACU(UIIMPAHU CIOPE] UCTOPUUECCKUS
nepuoJ Ha 3apaxaaHeTo uM. OTJeIeHO0 € U MSCTO Ha IIKOJW U aBTOPHU, KOUTO ca
0CO0EHO BaKHU M KOWUTO 32 CHKAJICHHE ca c1a00 MO3HATH Y HAC, HO MHCIIA, Ue
TpsiOBa a ObAAT U3MOI3BAHN HE CAMO KUTAWCKU U3TOYHHIIN, WJIU Hali-MaJIKo B



bubmmorpadusra 3ariaBusTa Ha TE3M KUTAHCKU U3TOYHHUITH Ja ObJaT IPEBEICHH
Ha OBJITAPCKU €3UK.

B 3akimrouenuero e HaIIpaBCH OIIUT 34 O606HICHI/I€ Ha HpO6JICMaTI/IKaTa u
HN3BCKIAHC HA IIPUHOCHUTC MOMCHTHU B TCKCTA. Tosa H3CJICABAHC CIIYKH KAaTO
OPUCHTHP B HAMHPAHCTO HAa CTHIIMCTUYCCKHU BAPHA MHTCPIIPCTALUA HC CaMO Ha
U3I'BJIHEHUETO Ha KUTAMCKOTO IICCHEC, 4 1 Ha BOKAJIHATa MY3HKa KaTo ILAJI0.

HambiHo c¢bM CBhIVIACEH C WM3BEACHUTE  OT aBTOpa IIPUHOCH Ha
JUCePTAIlMOHHUS TPY/I.

I[I/ICCpTaHTa nma mu H€O6XOI[I/IMI/IT€ Hay4YHHU HY6JII/IK3.HI/II/I I10 TCMArTa.

Karo 3akitoueHne uckam Jia Kaxa, ye TpyAbT MPUTEKaBa HEOOXOJUMUTE
MIPUHOCHM KauecTBa Ha JAWcepTanus 3a NpuaoOnBaHe HAa oOpa3zoBaresnHaTa W
Hay4Ha CTEIEH ,,JOKTOP .

VYbeneH cbM, ye nucepTaumoHHUs TpyJ Ha Banr XaoKCUHT MMa MPUHOCEH
XapakTep, KakTO B TEOPETUYEH TaKa U B IMPUIOKEH CMUCHI. C LsUIOCTHATA CH
JNEHHOCT U MPUHOCU KaHAWAATa OTrOBapsl Ha M3MCKBAHUATA 332 MPUI00MBaHE HA
oOpaszoBaTeaHaTa U Hay4YHa CTEIEH ,,JIOKTOp .

[Tpod. n-p Ceusnen Paiiues



Review

by
Prof. Dr. Svilen Raychev

of a dissertation for the award of
an educational and scientific degree of "Doctor"

to

Wang Haoxing

on the topic:

,Creation and Performance of Vocal Music in

Contemporary China”

scientific field 8. Arts
professional field 8.3.
Musical and Dance Arts,
doctoral program
"Theory and Practice of Performing Arts,,

at SWU "Neofit Rilski”

Supervisor: Prof. Philip Pavlov,Doctor of Arts



Wang Haoxing was born in China. He completed his bachelor's degree in
2017. His master's degree is from the "Santa Cecilia" Conservatory in Rome, Italy.

He is a regular form doctoral student, paying tuition in professional direction 8.3
"Musical and Dance Arts," doctoral program "Theory and Practice of Performing
Arts" at the Music Department of the Faculty of Arts at SWU "Neofit Rilski" -
Blagoevgrad.

He participates in a number of concerts and events organized by SWU "N. Rilski".

The dissertation contains a total of 141 pages, of which 138 pages are main text
and includes 26 musical examples. The literature used is from 18 sources in
Chinese.

The dissertation consists of an introduction, three main chapters with
subdivisions, Conclusion, Bibliography, Contributions of the dissertation, and
List of scientific publications on the topic of the research.

| am impressed by the way the dissertation is conceived and structured -
academically, with excellent style.

The main goal of this work is to conduct research on the achievements of Chinese
vocal music, a systematic review of the evolution and development of vocal
musical creativity after the penetration of Western culture into China.

The idea of a thorough study and analysis of the characteristics in vocal styles for
each period of development of Chinese vocal music is itself a great challenge.

The first part of the study presents an overview of Chinese folk vocal music
throughout antiquity. The different periods in traditional Chinese vocal music are
noted. The characteristics of folk singing in traditional Chinese music are
described, as well as the periods of transformation of folk singing and the
borrowing of characteristics and methods from Western music, especially bel
canto, and the influence of Christianity on Chinese musical culture.

The continuous deepening of research activities related to vocal music leads to an
analysis of the role of school singing in national creativity and the encouragement
of the creation of vocal musical works.

| quote:

“The rise of school singing contributes to unprecedented vitality and hope for
song creation.” page 11 of the Abstract.

Traditional Chinese music develops under the influence of the influx of Western
music. The emergence and development of modern Chinese art songs are
undoubtedly influenced by European art songs. Some of the most emblematic
(according to the doctoral student) works from the early 20th century are listed.



Various musical practices related to important political moments for the state are
also noted. Wang Haokxing divides vocal musical creativity in the period after
the "Cultural Revolution" into three categories: art songs, operas, and popular
songs.

In the second main chapter "Aspects of contemporary Chinese vocal music," new
plots in the content of vocal compositions, advantages and challenges in the
creation and performance of contemporary Chinese vocal music, contemporary
technologies in musical creativity, and features of methods for creating vocal
music in different regions of China are presented. Contemporary themes and new
content in Chinese vocal music, social problems, themes of love, romance, and
relationships between people are explored.

| quote:

“Chinese vocal music is an embodiment of the deeply rooted cultural heritage
and traditions of China. It draws inspiration from ancient Chinese poetry,
philosophy, and folklore.” page 21 of the Abstract

The discussions of the doctoral student about the balance between traditions and
innovations, and the influence of modern technologies in musical creativity, as
well as the regional diversity of Chinese vocal music, are very interesting."”

"In the third chapter, the compositional and performance issues in selected works
from the Eastern China region - Jiangsu Province, are demonstrated. A review of
the creation and performance of contemporary vocal musical works from Jiangsu
Province is made, analyzing contemporary practices in creating vocal music in
Jiangsu, analyzing the characteristics of contemporary processing of traditional
folk songs from the region, as well as the diverse vocal skills in ethnic vocal music
in Jiangsu Province and the heritage and development of folk vocal music in
Jiangsu Province. Numerous examples of newly created artistic works based on
traditional vocal singing methods, supplemented with new contemporary
elements, are given.

In separate parts of the dissertation, the principles and difficulties in solving
specific tasks in performing Chinese vocal music are highlighted and derived.

As an advantage of the dissertation, 1 would also note the presence of all kinds of
photographic and musical material from various sources, which only enhances the
presented development.

The dissertation is not just a historical, chronological study of a separate
genre or era. This is an analytical reflection of the author on the traditions in
Chinese vocal music and on how young people should prepare for performing
works in this style. The dissertation is very useful and will be useful for young
people who are training in this type of art.



Thus presented, the dissertation enriches our scientific literature and can
serve with its ideas for new scientific developments.

The work has a clearly expressed applied character. In this sense, it is a
natural link between the past and the prospective development of both European
and Chinese vocal music.

With concise, clear, and categorical thinking, the doctoral student raises
guestions, subtly expressing his personal views and attitudes on the topics
discussed. Many works have been used in the development, classified according
to the historical period of their inception. A place has also been allocated for
schools and authors who are particularly important but unfortunately little known
to us, but I believe that not only Chinese sources should be used, or at least in the
Bibliography, the titles of these Chinese sources should be translated into
Bulgarian.

The conclusion attempts to summarize the issues and highlight the
contributory points in the text. This study serves as a guide in finding a
stylistically accurate interpretation not only of the performance of Chinese singing
but also of vocal music as a whole.

| fully agree with the contributions derived by the author from the
dissertation work.

The doctoral student has the necessary scientific publications on the topic.

In conclusion, | want to say that the work possesses the necessary
contributory qualities of a dissertation for obtaining the educational and scientific
degree of "Doctor."

| am convinced that Wang Haokxing's dissertation has a contributory
character, both in theoretical and applied sense. With his overall activity and
contributions, the candidate meets the requirements for obtaining the educational
and scientific degree of "Doctor."

April 10, 2023

Prof. Dr. Svilen Raychev



