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3a aucepTalMoHeH TPY/l HAa TeMa.

»CB3/TABAHE U USITHBJIHEHUE HA BOKAJIHA MY3UKA

B CbBPEMEHEH KUTAMN”

3a MPUCHKJIaHEe Ha oOpa3oBaTeIHa U Hay4YHa CTEIEH ,,JOKTOp”
Ha BAHI' XAOKCHUHI
JlokTopaHT B HayuHa oOjact 8. M3kycTBa
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Jloktopcka nporpama ,, Teopust ¥ IpaKkTUKa Ha U3IBJIHUTEICKOTO U3KYCTBO

Ha FO3Y,,Heodut Puncku”, @akynreT no uzkycrsara, Kareapa ,,My3uka”

Bbuorpadpuunu nannu: Banr XaokcuHr e ponex Ha 8 ¢peBpyapu 1994 ronuna B
VYxan — Kwuraii. 3aBbpmBa ¢ OakamaBbpcka ctemen Central China Normal
University, Department of music B pomuust cu rpaj B Kjiaca 1O IICCHE Ha
Chengchang Liu, kbpaeTo u3y4yaBa ChIIO XOPOBO TUPHKHMpPAHE W BBBEICHHE B
n3kyctBoTo. IIpe3 2020 3aBppmBa Marucrbpcka creneH B KoHcepBaTopusTa
»Canta Yeumnus”’, Pum B kimaca Ha comnpaHoTo AHa Mapuss @epante C
KJJACUYECKO TMEeHe U CIELUUATHOCTH TEOpUsi U TEXHHKAa Ha CIIeHUYHATa
UHTEpIpETalrs, UCTOPUS Ha MY3UKAJIHUS TEaTbp, ONEPHU POJIA U KIIABUPEH

CBITPOBO/I.

Ot 2021 roauna e yuuten nmo Mmysuka B Zhuoyue art school B pomnust cu rpaa

YxaH.



N3cneaBaneto Ha Banr Xa0KCHHT c€ CHCTOU OT YBOJ, TPH TJIaBH, 3aKITIOUYCHUC U
oubnuorpacdus. Oomuar odem Ha Tpyaa e 141 ctp., ot kouro 138 cTp. oOCHOBEH
TekcT. Jlucepranusara BKItouBa 26 HOTHU IpUMEpPA, a MOJI3BaHaTa JUTEpaTypa €
oT 18 U3TOYHMKA Ha KUTANCKHU €3MK, Ha MPBB MOTJIe JocTa J00pe moadpaHu, 3a

Ja 06CHy}KaT HaCTOAINOTO HAYYHO U3CJICABAHC.

Omre B yBoJa ce HaOemns3BaT Tpute (ha3u, Ha KOUTO MOXKE Ja ObJe pasjeiieHa
KUTalickaTa My3HWKaliHa Juteparypa. [lo-HaTaThbk B HUCEPTALIMOHHUSI TPYH CE
pasriiexaa pa3BUTUETO HA CBBPEMEHHOTO KHTAMCKO BOKAJIHO MY3UKAIHO
TBOPUECTBO U M3MBJIHUTEICKO H3KYCTBO OT Pa3JIMYHU aCHEKTH, KOWUTO
MPEJCTaBIABAT PETPOCHEKTUBHU (OPMU HA BIUSAHUS U B3aUMOJEHCTBHUS Ha

HallMOHAaJIHATAa KYJITypa CbhC 3allaTHOTO MY3HUKAJIHO NU3KYCTBO.

IIspBa rnaBa € o3ariiaBeHa ,,Bb3HUKBAaHE U PAa3BUTHE HA BOKATHOTO MY3HKAIHO
TBOPYECTBO M M3IIBIHUTEICKO M3KycTBO B Kwuraii”. Tsg e umcropuyecka Io
XapakTep U ChbAbPKA UICTOPUUECKHU TAHHU 34 PA3BUTHUETO HA KUTACKOTO BOKAJIHO
MY3HWKQJIHO HW3KYCTBO, OT TPAJULMOHHATA KHUTAICKa BOKAJHA MY3HKa, Ipe3
poJiATa Ha yYWJIMINHATA TECEH M JO0 NOosIBaTa M Pa3BUTHETO HA KHUTalCcKaTa

XYAOKCCTBCHA IICCCH.

Btopa riaBa 3acsira acrekTy Ha ChBpEMEHHATa KUTaliCKa BOKaJIHA My3HuKa. B Hest
ce o0pblla CHeNUaIHO BHUMAaHHE Ha HOBUTE CIOKETH B ChIBPKAHUETO Ha
BOKAJIHUTE KOMIIO3MIIMM B ChBPEMEHHATa KHTaliCKa My3WKa, MpeIuMcTBaTa M
Mpeau3BUKATEICTBATA MPU Ch3/IaBAaHETO M M3IIBIHEHUETO M, U3MOJ3BAHETO Ha
CHBPEMEHHUTE TEXHOJIOTMM B MY3UKJIHOTO TBOPYECTBO, OCOOCHOCTUTE Ha

METOJIMTE 3a Ch3/1aBaHE Ha BOKAJIHA My3MKa B pa3iW4yHU peruonu Ha Kurail.

Tpera rnaBa € aHaIUTUYHA U Pa3[VIek]a KOMIO3ULIMOHHATA U U3ITBJIHUTEIICKA
npobiemaTuka B u3OpaHu TBOpOM oT pernoH M3rouen Kurtaih - mpoBHUHLIUS
JI3sHCcy. B Hes ce mpaBu Tiperjieq Ha Cb3JaBAaHETO M M3M'BIHEHUETO Ha

CbBPCMCHHU BOKAJITHHU MY3UKAJIHU ITPOU3BCACHUA OT CIIOMCHATHUS PCTHUOH. HpaBI/I



CE aHaJIM3 Ha ChbBPEMEHHATA MPAKTHKA 32 Ch3/IaBaHE HAa BOKAJIHA My3HKa, KaKTO
M Ha XapaKTEepUCTUKUTE Ha CbBpeMEHHaTa oOpabOTKa Ha TPaAULMOHHUTE
HapOJIHU TNECHU OT peruoHa. IIpencraBsar ce pazHooOpa3HU NEBYECKH YMEHUS B
€THUYECKAaTa BOKaJHA My3UMKa Ha MNPOBUHIMA /[[3s5HCY M HaciaencrBoTo u

Pa3BUTHUCTO HA HAPOAHATA BOKAJIHA MY3HKa TaM.

HpI/IHOCI/ITC Ha AUCCPTAINOHHUA TPpyAd Ca U3BCACHU OT aABTOpPA KAKTO CJICABA U

Moratr Jga 6’I>I[aT OLCHCHHU KaTO 3HAYUTCIIHH.:

1. 3a nvpsu nvm KumMalickomo 80KAIHO MY3UKAIHO MBOPYECMB0 ce NPeOCmaesl 8
NOC1e008aAMENHOCIIMA - OM CE0EMO NOpadtCOaHe 6 OpesHOCmma, 00 He208ume

CbBPEMEHHU MEOPYECKU ABMOPCKU MOOUPUKAYUU.

2. 3a nvpeu nvm ce npeocmass cneyupukama Ha KUmatcKama c108eCmHoCcm u
e3UK08U 0COOEHOCMU, KOUMO OUKMY8am HAYUOHATHUMeE GOpMU HA NposEleHUe

npu CH30A6AHEMO HA KUMAUCKA B0KAIHA MY3UKA.

3. 3a nvpsu nvm ce npedﬂaea aHaiu3s Ha acnekmunie Ha nposelerHue Ha
Kumatckama 60KaJIHA MYy3uKa u ce obocnosasam npomexHume 6 HeuHama
C"bd"bp?deWléJlHOCWl, Kamo ce 068’bp36am C pasiluvyHume Hoeu mexXHUKu Hda

KomMnosupane.

4. 3a nvpeu nom ce npe()cmaeﬂ WUpoK 0630p HA MexXHOJI0cUYHU HosoCmu, KOunio

NPOMeEHAM nooxooume KoM Cb30A6aHemo Ha HOBA CbBpPEMEHHA 60KATIHA M)Y3UKA.

5. 3a nvpeu nvm ce npasu npeaned Ha KOMROSUYUOHHAMA U HA USNBIIHUMENICKAMA
npobnemamuxa 8 uzbpanu meopbu om pecuox HMzmouen Kumaii — nposunyus
[3ancy, u ce pazenedcoa npunOAHCeHUEmo UM 8 Cb8PEMEHHOMO KOMNOIUMOPCKO

meop4ecnieo.

TpynHo moxe na 0bae OTIENeH €AUH OT MPUHOCUTE KaTO Hal-BaXKEH, 3aI0TO
BCEKHU €JIMH OT TSAX MMa CBOsITa 3HAYMMOCT. TpsiOBa ja ce oTOenexu obaue, 4ye

LHCJIUTC, KOUTO CH IIOCTaBsdA aBTOpPAa HAa JUCCPTALIMOHHUA TPYJd, a UMCHHO Oa C€



IIPEICTAaBU POJISTA, BIUSHUETO U 3HAYCHUETO HA KUTAWCKaTa BOKAJIHA My3HKa 32
Pa3BUTHETO HAa HALMOHAJIHATA KYJITypa W My3HKajHa II€Jaroruka Morar aa ce
CUMTAT 3a U3I'BIHEHHU. JJOKTOpPaHTHT HaOENsI3Ba KaToO OOEKT Ha M3CJIEABAHETO
BIMSHUETO HAa JIHEIIHATa 3amajHa My3HMKaJHA KyJlTypa BbpPXY HallMOHAJIHATA
KYJITypa 1 HEMHOTO Pa3BUTHE, KAKTO U B3aUMOJECHCTBUETO MEXAY TAX. | TaBHaTa
3ajjaya Ha TpyJAa — Jia ce IpecTaBy NpobaeMaTukaTa, CBbp3aHa ¢ IpeiuMCcTBaTa
U IIpeAU3BHUKATENICTBATA IIPU CH3JAaBAHETO W H3MIBIHEHHETO HAa ChBPEMEHHA

KHTalMCKa BOKaJIHA MY3HKa MOKC 1a CC CUHTA 34 PCIICHA.

B KkoOHTeKCcTa Ha BCHYKO H3JI0KEHO A0 TYK, OTYMTalKu ¢axKra, 4e
AOKTOPAHTHT HMA Ba’KeH MPUHOC CbC CBOSATA M3NBJIHUTEICKA W
neJarornyecka JeiHOCT B 00J1aCTTa Ha KJIACHYECKOTO NeeHe, KOSTO 0TCKOPO
YIPa:KHABA U B3UMAKH 10/l BHUMaHHUE BUCOKOTO HAYYHO-H3J1e[I0BATEJICKO
HHMBO HA NMpeACTABEHHS INCEPTANUOHEH TPY/, 1aBaAM CBOSITO MOJIOKUTETHA
OLIEHKA, KATO NMpeAJIaraM Ha yBakaeM0oTO HAYYHO KyPH, 1a 0b/Je MIPUCHACHA
Hay4YHaTta M oO0pa3oBarejiHA CTelmeH ,JOKTop” Ha Banr Xaokcusr,
AOKTOPAHT B Hay4Ha o0jact 8. U3kycrBa, IIpodecnonanno HanpaBJjieHne
8.3. My3uka/jiHO M TaHIOBA M3KYycTBO, /lokTOopcka mporpama , Teopus u
NMPAKTHKA HA M3NbJIHUTEICKOTO U3KycTBO” Ha KO3V, Heopur Pusickn”,

dakyJarer no uskycrsara, Kareapa ,,My3uka”.

14. 04. 2024

IIpo. a-p Aranac Kapadesnuesn



REVIEW
BY PROF. DR. ATANAS KARAFEZLIEV
Head of the Department of Wind and Percussion Instruments

Faculty of Instrumental Studies at the National Academy of Music ,,Prof.
Pancho Vladigerov”

Regarding the dissertation titled:
»CREATION AND PERFORMANCE OF VOCAL MUSIC

IN CONTEMPORARY CHINA”

for the award of the educational and scientific degree of ,,Doctor”
to WANG HAOXING
Doctoral student in the field of 8.arts
Professional field 8.3 Music and Dance Art
Doctoral Program ,,Theory and Practice of Performing Arts”

at SWU "Neofit Rilski", Faculty of Arts, Department of Music

Biographical data: Wang Haoxing was born on February 8, 1994, in Wuhan,
China. He graduated with a bachelor's degree from Central China Normal
University, Department of Music in his hometown under the guidance of
Chengchang Liu for singing, where he also studied choral conducting and
introduction to the arts. In 2020, he completed his master's degree at the
Conservatorio "Santa Cecilia" in Rome in the class of soprano Anna Maria
Ferrante, specializing in classical singing, as well as in theory and technique of
stage interpretation, history of musical theater, opera roles, and piano
accompaniment. Since 2021, he has been a music teacher at Zhuoyue Art School
in his hometown of Wuhan.



Wang Haoxing's research consists of an introduction, three chapters, conclusion,
and bibliography. The total volume of the work is 141 pages, with 138 pages of
main text. The dissertation includes 26 musical examples, and the literature used
consists of 18 sources in the Chinese language, which are quite well selected at

first glance to serve the present scientific research.

In the introduction, the three phases of Chinese musical literature are outlined.
Further in the dissertation, the development of contemporary Chinese vocal music
creation and performance art is examined from various aspects, representing
retrospective forms of influence and interactions between national culture and

Western musical art.

The first chapter is titled "Emergence and Development of VVocal Music Creation
and Performance Art in China." It is historical in nature and contains historical
data on the development of Chinese vocal music, from traditional Chinese vocal
music, through the role of school songs, to the emergence and development of

Chinese art songs.

The second chapter addresses aspects of contemporary Chinese vocal music.
Special attention is paid to new themes in the content of vocal compositions in
contemporary Chinese music, the advantages and challenges of creating and
performing it, the use of modern technologies in musical creation, and the

characteristics of methods for creating vocal music in different regions of China.

The third chapter is analytical and examines compositional and performance
issues in selected works from the Eastern China region - Jiangsu Province. It
provides an overview of the creation and performance of contemporary vocal
musical works from the mentioned region. An analysis is made of contemporary
practices in creating vocal music, as well as the characteristics of contemporary

treatment of traditional folk songs from the region. Various vocal skills in ethnic



vocal music from Jiangsu Province are presented, as well as the heritage and

development of folk vocal music there.

The contributions of the dissertation, as outlined by the author, can be considered

significant:

1. For the first time, Chinese vocal music creation is presented in sequence - from

its origins in antiquity to its contemporary creative authorial modifications.

2. For the first time, the specificity of Chinese literature and linguistic features,
which dictate the national forms of expression in the creation of Chinese vocal

music, is presented.

3. For the first time, an analysis of the manifestations of Chinese vocal music is
offered, and the changes in its content are justified, linking them to various new

composition techniques.

4. For the first time, a broad overview of technological innovations that are

changing approaches to creating new contemporary vocal music is presented.

5. For the first time, a review of compositional and performance issues in selected
works from the Eastern China region - Jiangsu Province, and their application in

contemporary compositional creation, is made.

It is difficult to separate one contribution as the most important, as each of them
has its significance. However, it should be noted that the goals set by the author
of the dissertation, namely to present the role, influence, and significance of
Chinese vocal music for the development of national culture and music education,
can be considered achieved. The doctoral candidate identifies as the object of
study the influence of today's Western musical culture on national culture and its
development, as well as the interaction between them. The main task of the work
- to present the issues related to the advantages and challenges in creating and

performing contemporary Chinese vocal music - can be considered resolved.



In the context of all that has been presented so far, taking into account the
fact that the doctoral candidate has made an important contribution through
his performance and pedagogical activities in the field of classical singing,
which he has recently started practicing, and considering the high scientific
research level of the presented dissertation, | give my positive assessment and
propose to the respected scientific jury to award the academic degree of
"Doctor" to Wang Haoxing, a doctoral student in scientific area 8. Arts,
Professional direction 8.3. Musical and dance arts, Doctoral program
"Theory and Practice of Performing Arts™ at SWU "Neofit Rilski**, Faculty

of Arts, Department of Music.

14.04. 2024

Prof. Dr. Atanas Karafetzliev



