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1. AKTYaJIHOCT M 3HAYMMOCT HA U3CJIeABAHUA MPOOIeM B HAYYHO U
HAYYHO-TIPWJIOKHO OTHOILIEHHE.

CamoTo 3arsmaBHe Ha MPEACTABEHUS TPYJ HA AOKTOPAHTA XAOKCHHI
Banr noka3Ba mupokus o0XxBaT Ha paboTara My, B KOATO C€ MpPEIUIUTaT
ONMCATEITHO-UCTOPUUECKHUS, JECIYKTUBHHUS, CPABHUTEIHO-AaHAJUTUYHUS U
OpwIoKHUSA noaxoau. OT mo3uuusATa Ha BCe MO-HAJOKUTEIHATa 3aja4a 3a
BIUTUTaHE Ha M3KYCTBOTO B MpOILIECUTE HA MOJ0OpsBaHE HAa KAaueCTBOTO Ha
ChbBPEMEHHUSI XKUBOT, PAa3BUTHE HA TyXOBHOTO HAyajlo M YKPEINBAHE Ha
MICUXUYECKOTO 3/paBe, MPEIJIOKEHUAT TPYA € HaBPEMEHEH U He0oOXOIuM.
WNurepechT Mu Oelie mpuBieyeH OT riaBa 2.2.3. BiusHue Ha BOKaJlHATa

MY3HKa 1 Cb3JaJICHUTC OT HCA IIPOAYKTHU BbPXY MHAYCTpHUATA.

TemaTra Ha AACepTanuaATa € aKTya/Ha M TEeKCTbT HMa IIPUHOCHH

MOMeHTH. JoOpe pasrbpHaTHsi HCTOPUYECKH TIperjea B IbpBa TIJjaBa



,BB3HUKBAaHE W PAa3BUTHE HA BOKAJTHOTO MY3HKAJIHO TBOPYECTBO U
U3ITBIHATEIICKO M3KYCcTBO B KuTaii* maBa conmaHa OCHOBA 3a M3CJICBAaHE U
pa3BUTHE Ha Tpyda, a pasriiekIaHata NpoOjeMaThka mpe3 paKypca Ha

BOKaJIHUA OIIMT HAa KaHAuJaTa € OT ocobeHa OCHHOCT.

2. O00OCHOBaHOCT HA HEJIUTE M 3a0a4YUTE B JUCCPTALIMOHHUSA TPYA.

JIOKTOpaHTBT yCHEMIHO Je(pUHMpa OCHOBHATa KOHKpPETHA 3ajaya:
OpeacTaBsHEe  Ha  IpoOiieMaTHMKaTa, CBbp3aHa € [peiuMCTBaTa U
MpEeAN3BUKATENICTBATA PU Ch3/IaBAHETO U U3ITBJIHEHUETO HA ChBPEMEHHA KUTaliCKa
BOKaJIHA MY3HMKa, YAETO M3MBJIIHEHHWE BOJU /IO IMOCTUTAaHETO HAa MOCTaBEHAaTa LIl
oYyepTaBaHe pOJISITA, BJIMAHHMETO M 3HAYCHHETO HA KHTAMCKATa BOKAJIHA
MY3HKAa 32 pa3BUTHETO HA HAIIMOHAJIHATA KYJITYpa U My3HKAJIHA NeJaroruka u
U3SICHSIBAHE HAa OTPA’KEHMETO BBHPXY Hesl Ha OOLIECTBEHO-NOJIUTHYECKHTE
HALMOHAJTHO-UKOHOMHMYECKUTEe M KYJTYPHO-opMHMpammuTe acmeKTH Ha
Pa3BUTHETO HA KUTANCKATA IbP/KaBa B Pa3JIMYHU NEPHOIH OT ChIIECTBYBAHE
. B T0O3M cMHCBJ MOrar ga ce OTKPOAAT AOCTATbYHATA IOATOTOBKA Ha
KAHIMIATA U NPUHOCUTE HA HACTOSIOTO M3CJIeBaHE B HAKOJIKO Pa3jiHuYHH

aCIICKTA.

3. IMo3naBane Ha nmpodaeMaTukara. CTpykTypa Ha padorarta.

OueBUIHO MNOKTOPAHTHT XaokcuHr Banr e 3amo3Har c¢ mnpoOieMure,
dbopmynupann B nucepranmoHHUs Tpya. OT HampaBeHHs 00CTOCH HCTOPUYECKHU
nperyie]l U aHalIu3 ChbC 3aIbJI00UYEHOTO U3CIIeIBAaHE HA UICTOPUUECKOTO pa3BUTHE Ha
KUTalCKaTa BOKaJlHA My3HMKa IPOJIMYABAT U HETOBUTE LSUIOCTHU IO3HAHUS B
NeJarornueckus U oOlIeCTBEHUS JKUBOT B cbBpeMeHeH Kuraii. ToBa My 1o3BosisiBa
Ja nuire Ha mpod)eCUOHANIeH €3UK W Jla MpaBU PEJIEBaHTHU W3BOAM Ha 0as3a Ha

ChOpaHUs U OMMCAH B TEKCTA My MaTepHall.



3a TOBa SICHO TOBOPST M KOJMYECTBEHUTE XapPaKTEPUCTHUKUA HA TPEIJIOKECHUS
TPY: U3CICABAHETO CE ChCTOM OT YBOJ, TPH TJIaBH, 3aKIt0ueHNe 1 Oudarorpadus.
OO6must o6em e 141 ctp., ot Ts1x 138 cTp. oOcHOBEH TekcT. JlucepTranusara BKIIOYBA

26 notHu npumepa. [lon3Banara nureparypa € oT 18 U3TouHKMKA HA KUTAWCKH €3UK.

B YBoaa c 1o0pa cTpykTypa ce n3inaraT 00eKTa Ha U3CJIeIBAHEeTO: BJIUSIHUETO Ha
JHENIHATA 3amajJHa MY3MKAJHa KYJTypa BbPXY HANMOHAJIHATA KYJTYpa U

HellHOTO Pa3BUTHUE, KAKTO U B3aHMOHeﬁCTBHeTO MEKIY THAX.

I[IspBa raasa pasriexnia:

- HACTOPUYECKH Mperyie]] Ha TpaJAuI[MOHHATa KUTalicka BOKaJIHA My3UKa

- BIIMSIHME HA 3aM1aIHOTO BOKAJTHO M3KYCTBO BbPXY HallMOHATHATA My3HKa

- My3UKaJIHU MIPAKTHKHU, CBbP3aHU C BAYKHU MOJUTUYECKA MOMEHTH 3a JbpKaBaTa
- pOJIATa Ha YYUJIMIIHATA MECEH 3a HAIMOHAIIHOTO TBOPYECTBO

- I1I0sIBa K PAa3BUTHC Ha KUTaNCKUTE XYAO0KCCTBCHU IICCHHU

BTopa rjiaBa 1oCTaBs BBIIPOCUTE 3a:

HOBH CHOJKCTH B CbABPIKAHUCTO Ha BOKAJTHUTC KOMITIO3HUIINH

NpeaAuMCTBa M IMPCAU3BUKATCICTBA IIPHU Cb3JaBAHCTO W HM3IIBJIHCHHCTO Ha

CbBPCMCHHA KHWTalCKa BOKaJIHa MY3HKa

CbBPCMCHHUTC TCXHOJIOTMHU B MY3HUKAJIHOTO TBOPYCCTBO

0co0eHOCTH Ha MCTOAUTC 3a Cb3AaBAHC Ha BOKaJIHA MY3HWKa B pPa3IMdHH

pervonn Ha Kurai

- CbBPCMCHHHUTC TCXHOJIOTHUH B MY3UKAJIHOTO TBOPYCCTBO



OTtbens3BaM BreyaT/IABAILlMS CUHTE3 OT M3CJIEABAaHETO: ,,JlururanHara epa gosene
70 pa3ThpCBAllld IMPOMEHH, KOUTO IbIOOKO 3acerHaxa CUTyallMMTe C KUTalicKara
BOKaJIHA My3uKa. PDusndeckure (opmMaTH OTCTHIMXA MNPUOPUTETA HA OHJIAKH

1aTpOPMHUTE U HA CTPUUMHHT-yCITyTUTE

Tpera raaBa u3cienBa KOMIO3UIIMOHHA U U3IIBJIHUTEIICKA MTPoOIeMaTHKa
B u30panu TBOpOU oT pervon M3touen Kuraii - mpoBunIms J3sHcy.

HpeI[CTaBJ'IHBa HHTCPCC HAIIpaBCHUA U3BOM!: H3BecTHA IPAaKTHUKA, XapaKTEepHa 3a
KHTAaliCKOTO HAaIlMOHAJIHO TBOPYECTBO, € 3aMMCTBAHETO Ha: TEKCTOBE,
MY3HKAaJHH (l)paFMeHTI/I HJIN BOKAJIHH MHTOHAIIMH, B 3AaBHCHUMOCT OT 1IE€JITa HA
ABTOpPUTE HA JaJA€HA IECCH — KbM KaKBa CUMBOJIMKA 1€ IMOAX0IAT. Pa36npa ce,
NMPEHACAHETO HA XYTO0KECTBCHHU €JICMECHTH HE € MIPUCHINO €EAUHCTBECHO U CaMO B
KHTalcKaTa MY3HKAa. To ce cpema moBCeMeCTHO, 0c00€eHO KOraTo craBa AyMa 3a

HAPOJIHO TBOPYECTBO M 324 HAPOJAHO U3IMIBJHUTEC/ICKO U3KYCTBO.

B 3akuoveHuero ce mpaBsiT U3BOAM 32 JIMCEPTALMOHHUS TPYA M CE€ JaBaT
MIPUHOCUTE, KOUTO Ca JIOBEJIM JI0 €IHO HOBO TPETHUPAHE M aBTOPOB MPOYUT HaA

npobJyieMaTuKara.

4. Hay4HO-NPWIOKHU NMPUHOCHU HA JUCEPTALUMOHHUS TPYA

N3cnenoBarencka paboTa Ha JOKTOPAHTa My € OCUTypHJIa OoraT HCTOPUUYECKU U
E€MIMPUYHO-TEXHOJIOTMUEH MaTepuall 32 CPAaBHUTEJIEH aHaIW3, KakTo M 0a3a 3a
HaJrpaXkJaHe CbC CBOM 3aKJIFOUEHHUS, U3BOJIM U MpENnopbku. HanmbiiHO CbM ChIIacHa

C U3BCACHUTC IMPHUHOCH, TJIOJA HAa CAMOOICHKATA Ha JOKTOpPAHTA U T' YTBBbPIKIaBaM.

5. [Ipenenka Ha MyOJMKANMUTE MO JUCEPTANMOHHUS TPY/



[Ty6nukarnuute ca 4, mpeicTaBeHH HA HAYYHU (POPYyMHU.

6. B 3akjoueHue

JlucepTallMOHHUAT TPY/l TOKa3Ba MpoQecuoHalIHa KOMIIETEHTHOCT OT CTpaHa Ha
nokTopaHTa. TeKCThT OTroBapsi HA M3MCKBAHUSATA 32 TUCEPTANMOHEH TPYI W
ChAbPKA IPUHOCHU MOMEHTH.

[IpeaBu ropeusnokKEHOTO CUMTAM, Y€ IMPEACTABEHUAT AUCEPTALUOHEH TPYX
JlaBa OCHOBAaHHME Ja IMpEIokKa HAa MMOYUTAEMOTO HAYYHO XKYpU Ja MPUCHAH

oOpa3oBaTesHaTa U Hay4Ha CTEIIEH ,,JOKTOP” HAa XaoKcHHI BaHr

IIpo¢. I-p Hanuena /luxkoBa 15.04.2024 r.
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1. Relevance and Significance of the Research Problem in Scientific and
Scientific-Applied Aspect.

The title of the presented work of the doctoral candidate Haoxing
Wang shows the wide scope of his work, which intertwines descriptive-
historical, deductive, comparative-analytical, and applied approaches. From
the standpoint of the increasingly pressing task of integrating art into the
processes of improving the quality of modern life, developing the spiritual
aspect, and strengthening mental health, the proposed work is timely and
necessary. My interest was drawn to Chapter 2.2.3. Influence of vocal music
and its products on the industry.

The topic of the dissertation is relevant, and the text has contributory

moments. The well-developed historical overview in the first chapter,



“Emergence and development of vocal musical creativity and performance
art in China” provides a solid foundation for the study and development of
the work, and the problem examined from the perspective of the candidates

vocal experience is of particular value.

2. Justification of the Objectives and Tasks in the Dissertation Work.

The doctoral candidate successfully defines the main specific task:
presenting the issues related to the advantages and challenges in creating and
performing contemporary Chinese vocal music, the performance of which leads to
achieving the set goal: outlining the role, influence, and significance of Chinese
vocal music for the development of national culture and music education, and
clarifying its reflection on the socio-political, national-economic, and cultural-
forming aspects of China's development in different periods of its existence. In
this sense, the candidates sufficient preparation and the contributions of the

current study in several different aspects can be highlighted.
3. Familiarity with the Issues. Structure of the Work.

Obviously, the doctoral candidate Haoksing Wang is familiar with the problems
formulated in the dissertation work. His comprehensive historical review and
analysis, along with his in-depth study of the historical development of Chinese
vocal music, demonstrate his overall knowledge in pedagogical and social life in
contemporary China. This allows him to write in a professional language and make

relevant conclusions based on the material gathered and described in his text.

This is clearly evidenced by the quantitative characteristics of the proposed
work: the study consists of an introduction, three chapters, conclusion, and
bibliography. The total volume is 141 pages, of which 138 pages are the main text.



The dissertation includes 26 musical examples. The literature used consists of 18

sources in the Chinese language.

The Introduction with a good structure presents the object of study: the
influence of today's Western musical culture on national culture and its

development, as well as the interaction between them.
The first chapter examines:
- Historical overview of traditional Chinese vocal music
- Influence of Western vocal art on national music
- Musical practices related to important political moments for the state
- The role of school songs in national creativity
- Emergence and development of Chinese artistic songs
The second chapter raises questions about:
- New themes in the content of vocal compositions

- Advantages and challenges in creating and performing contemporary Chinese

vocal music
- Modern technologies in music creation
- Features of methods for creating vocal music in different regions of China
- Modern technologies in music creation

| note the impressive synthesis of the study: “The digital era has brought about
seismic changes that deeply affect the situations with Chinese vocal music.

Physical formats have given way to online platforms and streaming services.”



The third chapter explores compositional and performance issues in selected

works from Eastern China - Jiangsu Province.

An interesting conclusion is presented: A well-known practice characteristic
of Chinese national creativity is the borrowing of: texts, musical fragments, or
vocal intonations, depending on the purpose of the authors of a given song -
which symbolism they will adhere to. Of course, the transfer of artistic
elements is not unique to Chinese music alone. It is widespread, especially

when it comes to folk creativity and folk performing arts.

The Conclusion draws conclusions for the dissertation and provides the
contributions that have led to a new treatment and authors interpretation of the

problem.
4. Scientific-Applied Contributions of the Dissertation Work.

The doctoral candidates research work has provided rich historical and
empirically-technological material for comparative analysis, as well as a basis for
building upon with his own conclusions, deductions, and recommendations. | fully
agree with the stated contributions, the result of the candidate's self-assessment, and

confirm them.
5. Assessment of Publications on the Dissertation Work.

There are 4 publications presented at scientific forums.

6. In conclusion



The dissertation demonstrates professional competence on the part of the
doctoral candidate. The text meets the requirements for a dissertation and
contains contributory aspects.

In view of the above, | believe that the presented dissertation provides grounds
for proposing to the esteemed scientific jury to award the educational and scientific

degree of ,,Doctor” to Haoxing Wang.

15.04.2024

Prof. Dr. Daniela Dikova



