CTAHOBMUILE

3a AMcepTaiMoHHus Tpya Ha Mopu Paua/More Raga Ha tema: , MeradopuaHOCT
U cuMBOJIMKa BBB (pusmmute ,,White Paths® u ,,The General Gramophone* Ha
pexucbopa Viktor Gjika /The Symbolism in Viktor Gjika's movies ,,White
Paths*“ and ,,The General Gramophone® - the use of metaphors in cinema under
communism* 3a mpuckxaane Ha OHC “/loktop mo kuHO3HaHUE B 00JaCT Ha
BUcIeTo obpazoBanue: 8. M3kycTBa, mpodecnoHaiHo HanpasieHue 8.4.
Tearpanno u puiMoBo U3KycTBO (KrHO3HaHKME, KHHOU3KYCTBO U TEJIEBU3UA );
dakynTeT Mo U3KyCcTBaTa, Kareapa ,, 1 e1eBU3BMOHHO, TEATPAITHO U
kuHOM3KycTBO* Ha FO3Y ,,Heodut Puncku*, bnaroesrpan

OT JIOLEHT J-p Muniena AHeBa — karenpa "'TeneBu3noHHO,
TeaTpaTHO U KMHOM3KYCTBO*, DaKyNTeT MO U3KYCTBATA,

KO3V "Heodut Puncku"

1. O0mo npeacTaBsiHe HA JOKTOPAHTA M 1N CEPTALMOHHUSA TPY/

3a ma mojakpenu moaoOHa KaHAUJaTypa YOBEK TpsOBa Ja € CUTYPEH B
HErOBUTE KaueCTBA U Hali-BeU€ OT TOBA - Ma JIM HYXKJ]a OT HETO.

3arnoyBaM Taka HECTaHIaPTHO €AHO aKaJICMHYHO CTAHOBHIIIE, 3aIII0TO CHM
yOeneHa B He0OX0IMMOCTTa OT JOKTOP C MO0 0HU KauyeCTBa U 3aII0TO TOH II1e
3aeMe TOJIaramoTo MY C€ MSICTO B HE 0COOCHO TOJIIMOTO pa3HOOOpasme OT
CTICITUAIMCTH B 00JIACTTa Ha KMHO M3KYyCTBOTO, Taka HEOOXOIUMHU OCOOEHO 3a
mpodecHoHATHOTO 00ydeHHe Ha cTyaeHTuTe. CMmsaTaMm, 4e aucepTanusTa Ha
Mopu Pauda me Obie 1 OCHOBHO y4eOHO ToMaraio 3a ObjaemmuTe GUIMOBU U
TEJIEBU3UOHHH PEKHUCHOPH.

Hckam na othens HSIKOJIKO MOMEHTa, KOWTO CIOpPE] MEH JO0Ka3Bar
MOJIG3HOCTTA Ha Ta3W JucepTanusa. To3W JHCEPTAlMOHCH TPYyJ Ha TeMa:
,MeTa)opUuHOCT M CHMMBOJIMKA BbB (uamure ,,White Paths* u ,,The General
Gramophone* na pexucwropa Viktor Gjika /The Symbolism in Viktor Gjika's
movies ,,White Paths* and ,,The General Gramophone* - the use of metaphors in
cinema under communism®“ MMa 3a LN Ja U3CJeaBa KUHeMarorpaduuHarta
NPOAYKIUA TI0O BpeMe Ha KOMYHHCTHUECKHUS PEKHM B AyOaHus, KaTo ce
doxycupa BppXy neproja ot ch3gaBaHero Ha KunocTyauo ,,Shqiperia e re mo



KyJIMUHAIMSITA HAa TO3W ToTamuTapeH mnepuoa. OcHOBHATa Iel Ha TOBa
U3CJICIBAaHE € Jla C€ OICHU Jal (IIMHUTE, Ch3JaJeHH TPe3 TO3W MEpUoJ, ca
OWIM mpead BCHUYKO WHCTPYMEHTH 3a TpOTaraHaa Wik HOCAT XyJI0)KECTBEHA
CTOWHOCT 4Ype3 Wu3MoJ3BaHe Ha MeTadopu 3a mpegaBaHe Ha 3a0paHEHH
MOCJIaHWsA, TE3U M KOHIICTIIMU. AKTYalTHOCTTa Ha TOBA U3CJIe/IBaHE CE OCHOBaBa
Ha HAJOXXUTEIHATa HEOOXOJUMOCT OT IIJIOCTEH aHalu3 W OIeHKa Ha
XyAOKECTBEHUS W KyATYpeH TMpPUHOC Ha (UIMHTE, NPOU3BEIACHH TIpe3
KOMYHHCTHUYECKaTa enoxa B Anbanus. CrienuaJHO BHUMaHHE € 0OBbpHATO Ha
3aKOHO/IATEJICTBO OT TO3U MEPHUOJ, KOETO MPHUBUAHO CE€ CTPEMHU Ja OTpaHUIH
NyOJMYHOTO TMOKa3BaHE HAa 3HAYWTENCH KOPMYC OT (WIMH OT Ta3u enoxa.
HoBara kynrypHa cuTyarusi cjel TaJaHeTOHAa KOMYHUCTHYECKHS PEXUM,
OPUBUIHO OpHEHTHpPaHAa KbM Tpolleca Ha JEKOMYHH3allus, YCKOpsBa
BCceoOXBaTeH 0OIIECTBEH Ae0aT U MPOTUBOPEUHS ITO OTHOIIICHNE HAa KYJATYPHOTO
HACJICJICTBO B 00J1aCTTa HA KHHOTO. B TO31M KOHTEKCT M3HUKBAT (PyHIaMEHTAI HU
BBIIPOCH OTHOCHO OIIa3BAaHETO Ha UCTOPUYCCKUTE CBUICTEICTBA 3a BPEMETO U
HIOAHCHUPAHOTO pa3OupaHe Ha KHHEMAaTOTPa(pUIHOTO HACIIEACTBO, CH3aICHO

1pe3 U3CJeABaHUS IEPHUOI.

Hayuen pbpkoBoauTen Ha qokTopanTa e aou.a-p Mpuna Kurona.

2. O01a xapaKTepruCTHKA HA CHABPKAHMETO HA AU CEePTALMOHHUSA TPYA

B TO3m nucepTaliMOHEH Tpyn e Cc€ TMPOCIeAd Pa3BUTHETO Ha
KMHOM3KYCTBOTO W SIPKUTE€ PEKUCHOPCKM CTWIOBE B IMEpuUoJa Ha
KOMYHUCTHYECKaTa JUKTaTypa B AJi0aHHsS OT BPEMETO HAa OCHOBABAHETO Ha
An0aHCKOTO HAITMOHATHO (PHIMOBO CTYIHO ,,Shqipéria e Re*, koero mpoaynupa
227 xynoxkectBeHH ¢uima, 122 anumarmonHu ¢uinma, 1145 moxyMmeHTaHH
bunma u 1600TeneBU3MOHHN peropTaxa J0 Kpas Ha KOMYHHU3Ma Ipe3 MapT
1992 r. UscnenBanu ca TBOPYECKUTE TOCTHKEHUS HA HaM-U3SBEHUTE
PEXUCHOPU OT TO3U nepuoj, Bukrop JIkxuka u JJuMuThp AHArHOCTH, KOUTO
OCTaBaT M €IHU OT HAM-BIMATEIHUTE (PUTYpU B Pa3BUTHETO HA ATOAHCKOTO
kruHO. TexHure TBOPOM ca aHAIM3UPAHU KOMIUIEKCHO, BKJIIOUUTEIHO U B
KOHTEKCTa Ha TMOJUTHYECKH CBHOUTHS W JPYyrd KyIATYpHH TEPCIEKTHBH.
CnenuaneH aklEHT € I[IOCTaBeH BbPXy Hal-3HaYUMUTE UM QWIMHA 34
anbanckoTo kuHO Karo ,,Rruge te bardha®“, ,,Gjeneral Gramafoni®, ,Nentori 1
dyte* u ,,Komisari 1 Drites*, kouto ca cb3IageHu MOJ CTPOTHUS KOHTPOJ Ha
KOMYHHCTHYECKATa BJIACT U HAJIOKEHU PAMKHU, KOUTO TPYAHO CE€ MPEO0JIsBAT.
B nepuoin Ha u1€0I0THYECKHA U MHCTUTYIIMOHAJICH KOHTPOJI TBOPITUTE yCTISIBAT
Jla c€ U3Pa3AT KaTo M3IOJI3BaT (PMIMOB €3UK, HACUTEH ¢ MeTapopu U CUMBOJIH,
3a Jla MOraT Jla IOCTaBsIT Ha OOIIeCTBEH Jie0aT 3a0paHeHN TEMH KaTO PEJIUrus,
cB000/1a, MUTpAIIHS WJTH 3aITaTHUS CBSIT.



Nmenno to3m criennduueH HaAYMH Ha W3pa3sBaHe 4ype3 Meradopu U
TEXHUTE JIBOMHM 3HAYEHUS I C€ M3CJIC/IBa B ABJIOOYMHA Ype3 KOMIUICKCHHUTE
aHAJTM3KW HA HIKOJIKO 3HAKOBU al0aHCKu UrpanHu ¢uima. [Ipe3 pasriexmaHus
MIEPHO]T 3HAYUTEITHA YacT OT JOKYMEHTAIHUTE (PHJIMU Ca YHUCTO TIp OTaraH/IHH,
Ch3JIaJICHH, 32 JIa JIACKAST PHKOBOJIMUTEIIS HA TAapTUsiTa M cucteMara. Crieruaito
BHAMaHHE € 00BpHATO Ha TOJSIMOTO BJIMSHHE Ha ajJ0aHCKOTO KWHO B Kwurai,
KBJICTO C€ MPO/IaBaT MIWJIMOHU OWJIETH M MMa CTPAXOTHA IyOJIMKa TOPU B HAIIH

JTHH.

B nombnHeHue, € OTAENEHO BHMMAaHWE Ha MPOABJDKABAIIMAT Aedar B
AnbGanus 3a ToBa Janu (UMM, HAIIPaBEHU B IEpUOJ1a HA KOMYHU3Ma, TpsiOBa Aa
Obmar 3abpaHeHy 3a MyOJUYHO TOKa3BaHE, Thil KAaTO TE MOTAT Ja CHOYIAT
oMpas3a U Jia JOoMpHUHECAT 3a Bb3X0/da HA KOMYHHUCTUYECKATA UACOJIOTHS Cpell
MO-MJIQJIUTE MTOKOJICHHUS.

B 3axmouenne mokTopaHTa OTOENSA3Ba, TO3W MEPHOJ OT PA3BUTHUETO HA
QTI0aHCKOTO KHHO € Hal-yCHEeNHUAT I10 OTHOIICHWE Ha pa3BUTHE Ha
WUHyCTPUSTA M IPOU3BOICTBOTOHA (PHIIMU, BBIIPEKH MPOTaraHIHUTE €JIEMEHTH,
HaJlaraHu KaTo Xy0KECTBEHA JIOKTPUHA. Haii-unteH3uBHO
(bUIMOTIPOU3BOACTBOTO ce pa3BuBa npe3 70-te u 80-Te roamau, ¢ okoyo 13-14
bunma rogumHo. J[HEC a0aHCKOTO KMHO MPEKUBS PA3ZBK yIMaaIbK, 0COOCHO Ha

CHGI_[I/I(i)I/I‘-IHI/I KaHPOBC KaTO ACTCKOTO KMHO, KOCTO ITOYTH I'O HAMA.

I'nasa 1: llenynouonu enadenus: Mzcneoeane Ha GIUsIHUEMO HA KUHOMO 8bPXY
00Wecmeomo u noUmuKama

Ta3u rnaBa OT AuCepTanUsATa PasTiekKiaa UCTOPUYECKOTO Pa3BUTHE Ha
KUHOTO KaTo KyITypeH (eHOMEH, KaTo U3sICHIBA ObP30TO My Pa3MpOCTPaHECHUE
B EBpomna crnen mpemuepara Ha kuHemarorpada Ha Opars Jlromuep B Ilapmx
npe3 1895 1. IlpocnensBar ce o0OCTOSITENCTBATa, KOWTO TO3BOJISBAT
CTpPATerM4ecKOTO  pa3rpbllaHe ©  HapacTBaliara TMOMyJSIPHOCT  Ha
n3obpereanero Ha Opars Jlomuep, KoeTro moBeXAa 10 OBP30TO My
pa3npoOCTpaHEHUE B MHOKECTBO EBPOTCUCKU TPaJoBE W IbPIKABU, KAKTO U
NPEOJIOIIBAHETO HAa KOHTWHEHTAJTHWTE TpaHWIM B riobaneH rtuiaH. [Ipes
HIOAHCUTE Ha UCTOPHUYECKATa ONTHKA CE pa3KpHUBa KyJITYPHHUSAT TUIACT, B KOWTO
KHHOTO KaTo W300peTeHHE MPEAU3BHKBA CMECEHH PEaKIMd B Pa3IMIHUTE
KyJITYypHH KOHTEKCTH. B XoJa Ha HW3JI0KCHHETO MPEIU3HO C€ MPEICTABSIT
KOHTpaCTUPAIIUTe MHEHHS 32 KHHOTO B Ha4anoTo Ha 20-TH BeK, TbPBOHAYAIHO
BB3MPHUETO KaTO KOMYHUKAIIMOHEH IMOCPEIHHUK CpPel TPajCKOTO HACEIeHHE U
CBHIIEBPEMEHHO JUCKPEIUTHPAHO OT MHO3MHA KaTO MOBBHPXHOCTHA M JIUIIICHA OT



aptuctuyHocT Qopma Ha 3abaBmenue. To3m mMIaH € BaXEH, 3allOTO
KOHTEKCTyaJM3upa TOSBSIBAIIOTO C€ UIPaTHO KHHO, Meramopdosara Ha
¢bmIMoBHTE XaHPOBE, TEXHUTE TpaHChOpMalMK W TMOsBaTa Ha (DUIMOBUTE
3BE€3/IM, KOETO JaBAaOCHOBAHHWS Jla 3allOYHE Ja C€ TOBOPU 3a EBOJIIOLHUS Ha
KHHOTO.

I'nasa 2: Ilpoyusane na ounamuxama 6 pasgumuemo Ha aibaHcKomo KUHO U
PeACUCLOPU 8 NEPUOOA HA KOMYHUIMA

Ta3u rnaBa mpeacTaBsi 3aabJI00YEH aHAIM3 Ha CJIOKHATA JUHAMUKA B
pa3BUTHETO Ha ajl0aHCKOTO KWHO B PaMKHUTE Ha MPOMSHATA, HACTHIWIA C
KOMYHHUCTHYECKOTO yIpaBieHue, 3anoyHara oT EHBep Xomxa mpe3 1944 r.
Baxen moMeHT HacThIBa pe3 1952 1. ¢be ch3maBaHeTo Ha GUIMOBOTO CTY MO
»dhqipéria e Re“, koero Oenexxu BakHa TOYKAa B Pa3BUTHETO HAa KUHOTO B
AnbaHusi, KaTo0 MbPBOHAYAIHO C€ MOJy4yaBa nojakperna u 0T ChbBETCKUS ChHIO3.
Bonpeku nuncara Ha yCTaHOBEHO KMHEMAaToTrpaduyHO HACIEACTBO B AJOaHus,
Ta3u MHULIMATHBA CE€ YJIECHSBA ChC CH3/IaBAHETO Ha 3a0eNIeKUTETeH Habop OT
dbwiMu camo 3a nBe aecerwserus. GunmMure, Npou3BeACHH MPE3 TO3U MEPHO]T
NPUTEKABAT OCOOEHW XapaKTepPUCTHUKW, HampuMep B H300pa3siBaHETO Ha
OTPEEIICHU TIEPCOHAXKU U MACOBU CLIEHU. PEXUCHOPUTE UEPIST BJbXHOBEHUE
OT COIMAJIHUTE IUIACTOBE, CbH3/IaBallKU MEPCOHAXHU, THIOOKO BKOPEHEHU B
eKeIHeBUETO. UTanmmaHCKUsIT Heopeau3bM U CHhBETCKHUST COIUATUCTUYECKU
peaM3bM OKa3BaT CWJIHO BIUsSIHHUE, (POpMUpalKu TBOPUYECKHUTE ThPCEHUS U
ONUTU 3a AaBTGHTUYHO TMPEIACTaBIHE Ha OOIISCTBEHUTE MPOOJIEMHU.
ConmanucTiuueckaTa UaeoJoTUs U3UTpaBa PyHAaMEHTAIHA POJIs, U3IOI3BAUKH
(GHUIMOBOTO TPOU3BOACTBO KAaTO MOIIEH HMHCTPYMEHT 3a TMpOMNaraHjaa Hu
pPa3MPOCTPAHEHUE HA WJACOJIOTUYECKU JOKTPUHHU. JloMUHUpanmTe TEMU B
KUHeMaTrorpauuHuTe pa3kasd ce€ BBPTIAT OKOJO KJIACOBUSI KOH(DIUKT,
HAIIMOHAJTHOTO OCBOOOKJIEHUE M CEJICKOCTOMAHCKUS MPOTPEC, 3alUTABAUKU
KOMyHM3Ma Karo Karaiu3aTop 3a OOIIecTBeHUs Hanpeabk. H3ThbkHaTH
pexucbopn karo Jumutbp AnHarHocTM U Bukrop JlHMka KylTuBHpar
KuHeMaTorpaduyeH pernepToap, OTpa3sBall MHOTOCTPAHHUTE CTPEMEKH H
IpeIU3BUKATEICTBA HA ATOAHCKOTO OOIIECTBO IO BpEME Ha COIMATTMCTHY €CKHU S
nepuoj. TexHure TBOpOU mpejiaraT IEHHU MPO3PEHUS 32 aCUMWIALMATA HA
r00aTHUTe KUHEMarorpa@uuHu TEHACHIIMM B MECTHUTE MJICOJIOTHUYECKU U
KYJITYpHH KOHTEKCTH.



I'nasa 3: Buxmop [icuxa: Ananumuuen nocned 8vpxy uoeonocusmad,
Quimosama ecmemukama u KyaimypHOmo GIusHue

Tperara raBa OT JIHCEPTAUMOHHMS TPy MNPEACTaBS 3aABJIOOYEHO
U3CJIE[IBAHE Ha CEpHUO3HUS KHUHeMarorpaduueH npuHoc Ha Buxrtop Jlxuka.
JIokTOpaHTKara mogyeprasa pasiavkKara MEKAy UIPalTHOTO KMHO Ha JIKuka u
JOKYMEHTaIHUTE (PUIMHU, KOUTO TOM peXucHpa no JAbpkaBHA MOPBHUKA KAaTO Ce
XBBPJII CBETJMHA BBHPXY HEXKEIAHHETO MYy Ja OTKaXE ydacThe B IMOJOOHU
IIPOEKTH 110 AbpKaBHA IIOPBUYKA, HEXKENACHKM Ja CE€ CBIPOTHUBIISIBA HA
odpunmanuuTe AMpekTuBU. OTAENEHO € BHUMAaHUE HA aBTOPCKUTE MHTEHIMU Ha
Jlxuka Ha oHa HA OrpaHUUYEHUATA, HAJOKEHU OT YMNPABISBAIIUS PEKUM H
U3CJEABAKU CJIO)KHOCTTa Ha TBOPYECKUTE M300pU B PAMKUTE HA aKTyalHUS
COLIMATTHO-TIOJIMTUYECKUST KOHTEKCT. 18 IIpocnensiBaiiku npousxoaa Ha Bukrop
JIxuka 10 00pa3oBaHUETO My B IPECTHXKHUS MOCKOBCKU HHCTUTYT C€ OUepTaBa
Bpb3Kara U ABJIOOKOTO BIMSHUE Ha CBETWUJIA KaTo AN3EHIIAlH BbPXY HETOBUS
KuHemarorpaguueH ctwil W mbT. HeroBute akagemuyHu ycuwius B Mocksa
cjarat OCHOBaTa Ha HErOBOTO KWHEMATOTpa(UUHO MIbTEMIECTBUE, KYJIMUHUPAIIO
BbB (UIMHM, KOWUTO CIyKAaT 3a OpHUEHTAlMs B TpyAHATa IOJUTHYECKA
00CTaHOBKa, KaTO CBILIEBPEMEHHO BBIUTBIIABAT CJOEBE OT CHMBOJIU3BM H
aneropusi. A ctunenausita Ha J[xuka B MockBa, 1o -CHeIuaiHO Mpu mpodecop
Jle KynemoB, MMOHEP B CHBETCKOTO KHUHO, JOMBJIHUTEIHO YCHBBPILIEHCTBA
HErOBUTE APTUCTUYHU U PEKUCHOPCKU YMEHUS, OTpa3siBallld CE B HErOBUSA
HOJIX0J1 KbM Pa3Ka3BaHETO HA UICTOPUU U KUHEMATOTpapUUHUTE TEXHUKH.

I'naea 4: Jlexooupane na kunemamozepaghuunus e3ux Ha Buxmop J{xcuka:

Uszcnedsane Ha euszyanrHama My eKCNPECUBHOCM U  X)YOO0NCECMBEHO
HAc1eocmeo

Upes taszu rnaBa Paua HaBmm3a ABI00KO B OTIMUMUTEIHUS BU3YAICH CTHIT
M apTUCTUYHM €JIEMEHTH, W3IO0JI3BaHU OT pexucbopa Bukrop Jlkuka B
HeroBute kuHemartorpapuunu 19 npousBenenus. [IpenusHo ce anamm3upar
KruHeMaTorpad)ckuTe TEeXHUKM Ha J)Kuka, 3amoyBailku C MallcTOpCKUTE
BBBOXKJIAIM KaJpH, KOUTO pa3KpuBarT atMocdepara W cpenara B HETOBUTE
bunmu. [loguepTaBa ce crnenuduaHara 0COOEHOCT YMUIIICHO J1a CE M3IMO0JI3Ba
Kamepa ,0T pbka“ oT JKMKa, KOATO TMOJCWHIBA JWHAMHUKATa |
HEMOCPEICTBEHOCTTAa BbB (PMIIMOBOTO ITOBECTBOBAHHE, TPEBPBIANKHA KaMepaTa
B AKTUBEH YYaCTHUK.



I'nasa 5: Jlumumvp Anaecnocmu: Ouepmasane Ha cneyuguxkume Ha
a10AHCKOMO KUHO, 3ae0Ho ¢ Buxkmop [cuka

CnenpaneH akIEHT € IOCTaBeH IO OTHOIIEHHWE Ha CBh3JaBAaHETO U
BIIUSIHUETO Ha crnenuduynu ¢punmu kato ,,Silent Duel” u ,,Tales from the Past*
KaTo C€ pa3KpuBa CJIOKHUS NPOIEC HA Ch3/1aBaHE HA (UMM B KOHTPOJIMpaHa
TBOpYECKA CpeAa, MPU KOSATO (PUIMUTE MPEMUHABAT MPE3 MHOKECTBO €TaIly Ha
OIIEHKa W oj00peHue npeau myoaudHo nokaspane. [loguepraBa ce moaxona 21
Ha AHArHOCTM KbM DPa3BUTHUETO Ha TEPOUTE, PEATUCTUYHHUTE MOPTPETH U
HAaCTOMYMBOCTTA MY J1a U300pa3siBa aBTEHTUUHU YOBEUIKH IPEKUBSIBAHUS, 10P U
KOraTO € KpUTHKYBaH 3a ONPEEICHN aceKTH, KaTo U300pa3siBAHETO Ha KEHU
BbB (punmmute My. TpsiOBa na ce otOenexu, ye guiama Ha AHarHoctu ,,Tales
from the Past* HanxBbpJis rpaHULIUTE HA BPEMETO U CE€ NPEBPBHILA B TPAHHOTO
HACJIEJICTBO 3a MOKOJICHUATA.

I'nasa 6: Tpaucnayuonanen Kynmypen oomen. Bausnue u ev3npuemane
Ha anbauckomo kuHo 6 Kumar

Ta3u rnaBa 1OCTaBA BBIPOCHUTE 3a KYJITYPHUTE B3aUMOJECHUCTBUS U
KyJITYpHUS. OOMEH, OpOpMWIM AUHAMMUYHUTE OTHOUICHUS MEXAy AJOaHUs U
Kwuraii, karo ce ¢okycupa BbpXy BbB3JACHCTBUETO HAa alI0AHCKOTO KMHO BBPXY
KWTaliCKaTa KyJaTypa B pa3TIeKJIaHus rnepuoi u ciex toBa. HauamoTo Ha Te3u
B3aUMOJIEMCTBUS CE cllara ¢ yCTAaHOBSBAHETO Ha JUIUIOMATUYECKHA OTHOILIECHHUS
Mexay aBere Hauuu npe3 1949 r. M3cnenBa ce kak TO3U ChIO3 C€ pa3BUBa HA
(doHa Ha MpOMEHSIIATa Ce Te0NoIUTUYECKa 00CTaHOBKA, 0COOEHO MO BpeMe Ha
pazmuHaBaHero Mexnay Kwuraitk u  CeBerckusi  cbto3.  [loguepraBa
MHOTOCTPaHHOTO ChbTPYIHUUYECTBO MeX Ay Anoanus u Kurail, neMoHcTpupaiiku
CIIOJIENICHOTO MM MPOTHBOIIOCTABSHE HA XEreMOHMATa U OOEAMHSIBAHETO UM
Cpellly MO-CHJIHU TMOJIMTHYECKH cyOekTH. PasrienaHu ca KIIO4OBHM MOMEHTHU
kaTo cpemrara B bykypem npe3 1960 r., kbaero AnOanust nogkpens Kutaii Ha
(oHa Ha HanpexxeHneTo cbc ChBETCKUA Chb103. Tazu nmoakpena ce pa3mupsaBa u
710 3aCThIIHUUECTBOTO Ha AjOaHus 3a npuemaHero Ha Kutait B OGeauHenure
HallMH, KOETO B KpaiiHa cMeTKa 3aBbpiiBa ¢ Pezomonusa Ne2758 ot 1971 r. u
BB3CTAaHOBSIBaHETO Ha MsAcTOTO HA Kuraii B OOH.

I'naea 7: Kunemamoepaguunomo nacredocmeomo Ha Anbanus:
3anazsane u cnooensine HA NOCMUICEHUS, YEHHOCMU U 20PYUBU YPOYU Om
yeusypama



B Ta3u rnaBa ce u3cnenBa CI0KHUSA U CIOPEH BBIPOC 3a MPEAJIOKEHATA
LEH3ypa [0 OTHOLUEHHE Ha ajl0aHCKOTO KMHO OT MEepHoJa Ha KOMyHU3Ma. B
Ta3u HOBAa MNEPCIEKTHBA CE€ pa3IJiexkJa UCTOpUSATAa Ha KMHeMartorpadusara mo
BpEME Ha KOMYHUCTUYECKHSI PEXKUM, MOJUEPTABANKH HEWHUS KOHTPOJUpPaH
XapakTep M M3IO0JI3BAHETO M KaTO MHCTPYMEHT 3a mpomnaranga. M3cmensar ce
NOCJIEAUIUTE OT MPEJIOKEeHara LeH3ypa oT MHCTUTyTa 3a KOMYHHCTHYECKH
npectbiieHnst (ICC), memsmia na 3a0paHd M3TbYBaHETO Ha (UIAMH OT
KOMYHUCTHYECKUS mepuoj. JleGaThT OKOJIO JEKOMYHHU3alUsATa, pOJATa Ha
¢unMute B npomnarasjara u onosuuusta ot Andanckust kunonpoekt (AKII) ca
criequaliiu akieHTu. OCBEH TOBa, C€ XBbPJIsl CBETJIMHA BbPXY MOCIEAUIIUTE OT
IIEH3ypaTa BbPXY MCTOPUYECKUTE 3alUCH, OOIIECTBEHOTO pazOupaHe W
IPOAbIDKABAIIUTE JUCKYCUU MEXKY YIEHH, PEKUCHOPH U TIOJIUTHIIH

3. HayyHu NpUHOCH M MPAKTUYECKO 3HAYEHUE HA JUCEPTANNOHHUS
pyA

CMmsTam, 4Ye JUCEPTAIMOHHMAT TPYA ChIAbpKa TEOPETUYHU U
MPAKTUYECKU MPUHOCHU MOMEHTH. OLIeHsIBaM aHAJTM3UTE U U3BOJUTE, CBHP3aHU
C HE3aBUCHMHTE M HUCKOOIOKETHUTE (PMIIMOBH TP O TYKITHH.

4. Kputu4yHu 0eJ1e’KKH U NPenopbKU

[IpenoppuBam na ce npeue3upa oudbmuorpaduara u Muciisi, ue 6u OuIo
ynadHo ¢unmorpadusTa e € KaTo OTASITHO MPUIIOKEHUE KbM TPY/a.

5. 3akaouenue

Hamupawm pesynrature ot u3ciieIBaHETO 3a IPUHOCHU B CBOSI XapaKTep 3a
CHBPEMEHHOTO (PUIMOTIPOU3BOCTBO.

[Hoaxpensim Mopu Paua/More Raga na i1 6bae npucbaena OHC “Jloktop
10 KHHO3HAHUE .

12.06.2024r. bnaroesrpan

noiL.1-p Musnena AneBa



OPINION

for the dissertation thesis of Mori Raca entitled: "The symbolism in Viktor

Gjika's movies ,,White Paths* and ,,The General Gramophone* - the use of
metaphors in cinema under communism" for the award of PhD in Film Studies
in the field of higher education: 8. Arts, professional field 8.4. Theatre and Film

Arts scientific specialty "Film studies, film art and television™,
by Associate Professor Dr. Milena Aneva
Department of Theatre and Film Arts and Television, Faculty of Arts,
SWU “Neofit Rilski”’, Blagoevgrad

SUMMARY:

1. Generalintroduction of the PhD student and the thesis

In order to support such a candidacy one must be sure of its qualities and
most of all - whether there is a need for it.

| am beginning this academic statement in this unconventional way
because | am convinced of the need for a doctorate with similar qualities and
because it will take its rightful place in the not very large variety of specialists in
the field of cinema art, so necessary especially for the professional training of
students. | believe that Maury Racha's dissertation will also be an essential
teaching tool for future film and television directors.

| would like to single out a few points that I think prove the usefulness of
this dissertation. This dissertation on: "The symbolism in Viktor Gjika's movies
,,White Paths* and ,,The General Gramophone® - the use of metaphors in cinema
under communism"” aims to explore the cinematic production during the
communist regime in Albania, focusing on the period from the estab lishment of
the Cinema Studio "Shqiperia e re" to the culmination of this totalitarian period.
The main objective of this research is to assess whether the films produced
during this period were primarily propaganda tools or carried artistic value
through the use of metaphors to convey forbidden messages, theses and
concepts. The relevance of this research is based on the imperative need for a
comprehensive analysis and evaluation of the artistic and cultural contribution of
films produced during the communist era in Albania. Particular attention has
been paid to legislation of this period which ostensibly sought to restrict the



public exhibition of a significant body of films from this era. The new cultural
situation after the fall of the communist regime, seemingly oriented towards the
process of decommunization, precipitated an all-encompassing public debate
and controversy regarding cultural heritage in the field of cinema. In this
context, fundamental questions arise regarding the preservation of historical
evidence of the time and a nuanced understanding of the cinematic heritage
created during the period under study.
The scientific supervisor of the PhD student is Assoc. Prof. Irina Kitova.

2. General description of the dissertation content

This dissertation will trace the development of filmmaking art and vivid
directorial styles during the communist dictatorship in Albania from the time of
the founding of the Albanian National Film Studio "Shqipéria e Re", which
produced 227 feature films, 122 animated films, 1145 documentaries and 1600
television reports until the end of communism in March 1992. The creative
achievements of the most prominent filmmakers of this period, Victor Djica and
Dimitar Anagnost, who remain two of the most influential figures in the
development of Albanian cinema, are explored. Their works are analysed in a
complex way, including in the context of political events and other cultural
perspectives. Special emphasis is placed on their most significant films for
Albanian cinema, such as Rruge te bardha, Gjeneral Gramafoni, Nentori i dyte
and Komisari i Drites, which were made under the strict control of the
communist government and imposed frameworks that were difficult to
overcome. In periods of ideological and institutional control, artists were able to
express themselves by using a filmic language saturated with metaphors and
symbols in order to be able to bring forbidden topics such as religion, freedom,
migration or the Western world into public debate.

It is precisely this specific mode of expression through metaphors and
their double meanings that will be explored in depth through the complex
analyses of several seminal Albanian feature films. During the period under
review, a significant part of the documentaries were purely propaganda films,
created to flatter the party leader and the system. Special attention is paid to the
great influence of Albanian cinema in China, where it sold millions of tickets
and has a great audience even nowadays.

In addition, attention is paid to the ongoing debate in Albania about
whether films made during the communist period should be banned from public



exhibition, as they can stir up hatred and contribute to the rise of communist
ideology among younger generations.

In conclusion, the PhD student observes that this period of Albanian
cinema development was the most successful in terms of industry development
and film production, despite the propaganda elements imposed as artistic
doctrine. The most intensive development of film production took place in the
1970s and 1980s, with about 13-14 films per year. Today, Albanian cinema has
experienced a sharp decline, especially of specific genres such as children's
cinema, which is almost non-existent.

3. Scientific contributions and practical significance of the thesis
| believe that the thesis contains theoretical and practical contributions. |
appreciate the analyses and conclusions.

4. Critic notes and recommendations
| recommend that the bibliography to be more detailed and I think it
would be appropriate to have the filmography as a separate appendix.

5. Conclusion

| find the results of the study to be contributory in nature to contemporary
film production.

| supportthe awarding of a PhD in Film Studies to Mori Raca.

12.06.2024 Blagoevgrad
Associate Professor Milena Aneva



