CTAHOBHIIE
ot nipod. n1-p Pagoctuna HeitkoBa (HAT®U3 , Kp. Capador*)

o koHKypc Ha FOro3ananen ynusepcuteT “Heodut Puncku®, bnaroesrpan,
@dakynreT 1o U3KyCTBa, Kareapa ,,[e1eBU3NOHHO, TEaTPaJHO U KUHO U3KYCTBO
3a IpUCHKIaHe Ha oOpa3oBaTenHara 1 HayuHa creneH JJOKTOP

10 HAyYHATa CIIELUAITHOCT

110 KI/IHO3HaHI/Ie, KHHOU3KYCTBO U TCICBU3USA

npodecronanHo HanpasieHue 8.4. TearpanHo U GUIMOBO U3KYCTBO

Kangunatkata Mope Paua npencraBs 3a  3amra  JUCEPTALlMOHHHUS CH  TPYX
»MeTaopu4yHOCT M CHUMBOJIMKA BbB (uiamure ,benn nmpreku™ u ,Ienepanst - I'pamodoH™ Ha
pexucbopa Bukrop Jlxuka®“. TekcTbT € B 00emM oT 204 CTpaHHMIUM C TPHIOKEHUS, TAOIUIM U
oubmmorpadus. [Ipencrass u aBe HayYHHU MyOJUKAIIUU 110 TEMaTa Ha AucepranusaTa: ,,OuiMbT Karo
MOTEHIIMAJIEH MHCTPYMEHT Ha pexucropa™ u ,.Bcekumy cBosita Mraka. J)KuBoT B emurpamus —
ajanTanysa U HOCTaJITHS .

Mope Paua 3aBbpIiBa MarucTbpcka u 6akajgaBbpcka cTeneH no Pexxucypa B YHUBepcUTeTa B
[TpummHa. PaboTu Karo MOHTaXHUCT W PEXUCHOP B pPa3IMUHU MPOAYKIUHU; KOOPAMHATOpP Ha
MIPOEKTH, ceJeKInoHep Ha guamu u 1p. A ot 2018 roguna e mpenoaasarel1, U3cieAoBaTel, JEKTOp
U acuUCTeHT B YHuBepcurera Ha Ilpummna. 2021 roamna pa®oTu Karo rOCT HpenojaBaTesid U
u3cnenoBaren BpB OuiMoBara akagemus Ha Hio Mopk. Kato TBopell kaHmmuaaTkara € pexuchop
MOHTQ)XHCT Ha 6 WIpaJHM W JOKYMEHTAJIHHM (PUiIMa, ChC CENEKIUH M Harpagd Ha pa3IndHH
dbecTuBaNm.

JlicepTaumoHHUAT TPYH ,,MeTapopuyHOCT M CUMBOJIMKA BbB (uiamure ,benu mbTeku u
L eHepanbT - I'pamodon Ha pexucbopa Bukrop [Dxuka“ cbabpka BbBeICHHE, 8 IJIaBH,
3aKIIIOYEHUE, U3BO/IM, KaKTO M OMOIHOTrpadcKo ONMUcaHne Ha M3MOJI3BaHaTa mureparypa. HtepecHa
€ IieHaTa TOYKa Ha U3CJIe/IBaHeTO, HacoueHa KbM aHalli3 Ha TOBA Ay U 10 KaKbB HAYMH ca OUIu
M3II0JI3BaHM MHCTPYMEHTH 3a IPOIaraH/ia B KayeCTBEHHU XYyNO)KECTBEHM IIPOU3BENCHHUSA, KaKTO U
U3II0JI3BAHETO HA pa3IMyHU MeTadopu U CUMBOJIU 33 U3TpaXkJ1aHe Ha 3a0paHeHU MOCIaHMs, UIeH U
koHuenuuu. CMmdAraM, dYe 1enTa Ha JUCEpTAlMOHHUSA TpyAd Ja U3ClelBa U aHaJIu3upa
~KHHeMaTorpaduyHara IpoayKIusl 10 BpeMe Ha KOMYHHCTUYECKUs PEXuM B AsbaHus™, kato ce
dokycupa BBPXy MO-eMOJeMaTHUeH Mepuona“ M aBTop € MmocTurHara. OCBEH OCMMCISHE Ha
KJIIOYOBM MOMEHTH B €KpaHHUTE NpPOHM3BEIEHHS € OObpPHATO HY)XHOTO BHUMaHHME H BBPXY

3aKOHOAATCIICTBOTO OT TO3W IMECPHUOM, KYITypHATa CUTyallud B CTpaHaTa WU PCTUOHA, KAKTO H CC



aHaJIU3HUpaT Ba)KHU BBIIPOCH CBBP3aHU C OINA3BAHETO HA UCTOPUUYECKUTE CBUICTEIICTBA 3a BPEMETO
U TAXHOTO OCMMCIIIHE, BaKHHU 34 U3CJICIBAHNS TIEPUO/L.

Mertononoruara Ha IWCEPTALIMOHHUS TPyA ChAbPKA 3aIbJI00YEH aHalUu3 Ha KIIOUOBHU
¢wiMu Ha K30paHus pexuchop. MHTepIUCUMIIMHAPHUAT MOJAXOJ Ha TEKCTa Ce JONbIBa U OT
aHAJIM3UTE HAa MEXIYKYJATYPHOTO BIMSHHE HA aJ0aHCKUTE NpOMaraHIHU (UIMH BBPXY APYTH
HAIlMOHAJTHM  KUHEMaTorpaguu B KOHTEKCTAa HAa COIMAJMCTUYECKOTO OOIIECTBO, KAaKTO H
U3CJTIEIBAHETO Ha Te3u (PUIMHU, TOCTAaBEHM B HCTOPUYECKHS KOHTEKCT Ha IOJIUTUYECKara |
KyJITypHa CHUTyallMs, XapakTepusupalmia TOTaIuTapHUs pexuM B Anbanus mnpe3 20 Bek. B
U3CIIEJIBAHETO C€ OYepTaBaT OOLIUTE XapaKTePUCTUKU M CIEHU(PHUKH HAa UCTOPUYECKH IEPHO],
ONPEIEIALIM BPEMETO U OTPAKEHUETO UM BBPXY ISJIOTO U3KYCTBO M B YACTHOCT €KPAHHOTO.

MHuoro no0po BHeyaTieHHE MpaBU H3CIEABAHETO Ha MeTaQOpUYHM €3UMK U Heropara
IbI0OUMHA B €KPaHHUTE IMPOU3BEJCHHUS Ha M30paHUs pPEXHUChOpP, KAKTO U B Jpyru (HUIMOBHU
IIPUMEpPH.

3a MEH eJJHa OT MHTEPECHUTE Pa3pabOTKH € Ta3M 3a PELENLUsATa Ha 3pUTEIINTE U TEXHUTE
ouyakBaHus. ,,Cb3narenure Ha (uiaMa ce OTKJIOHMXa OT MPEIUIIHM MOJAEIH Ha CXEMaTH4YHO
paska3BaHe Ha HCTOPMM W TepoHM, BbB H34McTeHara (opma Ha (UIM-IOPTPET, KOHTO O Oumi
OTKJIOHEHHE OT MpPEeIUIIHUTEe KUHEeMaTorpapuuHi KOHBEHLIMH. B paMKkuTe Ha LAJIOCTHUS (UM,
OIPEIIEICHU EMU30H Ce MoAYepTaBaT NOPaad aBTEHTUYHOTO CH €MOLIMOHAIIHO Bb3CHCTBUE, BBPXY
nyOnuKara, pa3KpUBailku cBosiTa aBTEHTHYHOCT (c. 63). Beuuku Te3u HaTpynBaHUs, OTpas3siBaT
Pa3sBUTHETO Ha XOpaTa B U30paHus UCTOPUUECKH NEPUO U TSIXHATa KyJITypa.

HezaBucumo oT wu30paHuTe HAKOIKO (DUIMOBU IpHMEpa, H3CIEABAHETO 3aloyBa ChC
3aIbJDKATEIIHOTO OCMUCIISIHE U aHAJIM3UPaHE HAa TOTAJUTAPHOTO UIPAIHO KMHO B AsOaHus, KOETO
JlaBa MPEANOCTABKATE 32 HAATPAXKIAHE M PAa3BUTHE HA €KPAHHOTO M3KYCTBO B CIIEABAIIMS MEPHUOI.
M3n0n3BaHUAT CPaBHUTENECH aHAIM3 M MHTEPIUCHMIUIMHAPHOCT, pa3MIeKIalld crenuduKkara Ha
KyATypa ¥ Ha4MH HA JKUBOT IpEe3 MOCOYEHHUS NEPUOJ, IoMaraT Ha aBTOpKaTa Ja pa3BHE€ MHOIO
YMECTHO CBOMTE aHAJIU3H.

WuTepecHa U mpuHOCHA € W MaBa 6 ,,[paHCHAIMOHAJeH KyITypeH oOMmeH: BnusHue u
Bb3IpUEMaHe Ha aj0aHCKOTO KMHO B Kwurail“, KpJeTo KaHAuJIaTKaTa pasmiexaa pasIudyHuTe
KyJATYpHH B3aUMOJICHCTBHS U KYITypeH OOMEH.

@DOKyCHT Ha IMCEPTALMOHHUA TPYZ € LICHTPUPAH OCBEH BbPXY IIPUPOJATA U €CTETHKATa HA
naneHd (GUWIMOBKM TMpPUMEpPH OT IIOCOYEHHs TNepUol, BBPXY JJAOCTOBEpHOCTTA HAI[MOHAJHATa
UJIGHTUYHOCT, CYOEKTMBHOTO M OOEKTUBHOTO, BBPXY pELENUMATa Ha 3pUTEIUTEe U TEXHUTE
OYaKBaHUSI.

[IpennokeHnTe HaydyHM MPUHOCH ca YAa4HO HaMEpeHW. 3aqbJIOOYEHMST aHalu3 Ha

,, CUMBOJIHUTEC UHTCPIPETAINU U COOUATHO-TIOJIUTUICCKUTE KOHOTaHI/II/I“ HauCTHHA OMxa OCUTYPHUIIN



Mo-3a1b1004eHO0 pa30upaHe Ha KyATYPHHTE KOHTEKCTH, OOIIECTBEHUTE BB3MPUATUS U
UJICOJIOTHYECKOTO BIIUSHUEC B U3CTeBaHUS neproa. CMsTaM, 4e OCBEH TEKCTHT € IPUHOCEH, OU OWT
MOJIE3EH 3a M3CJIEIOBATEIN HA KUHOTO M M3KYCTBOTO KaToO ISUI0, KAKTO U 3a MPAKTULH U CTYIEHTH,
pabotemu B chepara Ha eKPAaHHOTO U3KYCTBO.

Hayunute nyOnukanuu u JOKJIau Ha KaHAUIaTKaTta ca 000co0EHU OTHOBO BBpPXY TeMara Ha
nucepraimoHHus Tpya. [IpaBu BrieyarneHue, ye kaHauAaTkara paboTH ¢ TIaM U OTAaJeHOCT. Yact
OT TEKCTOBETE ca M3HECEHU Tpe]I IMyOarKa Mpy y4acTre B KOH(GEPEHITNH, KaTO M3HECEHHS 110 BpEMe
Ha JIOKTOpaHTCKOTO YYHIIMIIE M 5Ta JOKTOpaHTCKa HayuHa cecus Ha Punocodckus axynrer Ha
KO3V ,,Heodwut Puncku‘ nexkemspu 2021 roguna.

[IpenBua mpencraBeHara HayyHara W TBOpuecka pabora Ha kKaHauaatkara Mope Paua,
macyBam ¢ JIA 3a mpucwkxkmane oOpasoBarenHata u HaydHa crerneH JIOKTOP mo naywnara
cneruanHocT no KuHo3HaHMe, KMHOM3KYCTBO U TeNEeBH3Us, MpodecHoHaNHO HampasieHue §.4.

TeatpanHo u GUIMOBO U3KYCTBO.

9.06.2024 r. npod. a1-p Panocruna HelikoBa



OPINION
by Prof. Dr. Radostina Neykova (NATFA "K. Sarafov")
on competition of Southwest University "Neofit Rilski", Blagoevgrad,
Faculty of Arts, Department of Television, Theatre and Film Art
for the award of the educational and scientific degree DOCTOR
in scientific specialty "Film studies, film art and television",
Professional field 8.4. Theatre and Film Art

SUMMARY:

The applicant More Racha presents her thesis "The symbolism in Viktor Gjika's movies ,,White
Paths* and ,,The General Gramophone* - the use of metaphors in cinema under communism". The
text consists of 204 pages with appendices, tables and bibliography. It also presents two scientific
publications on the subject of the dissertation: 'Film as a potential tool of the film director” and
'Everybody's Ithaca. Life in Emigration - Adaptation and Nostalgia™.

More Raca graduated from the University of Pristma with a Master's and Bachelor's degree in
Directing. She has worked as an editor and director in various productions; project coordinator,
film selector, etc. And since 2018 she has been a professor, researcher, lecturer and assistant
professor at the University of Prishtina. Since 2021 she has been working as a guest lecturer and
researcher at the New York Film Academy. As an artist, the candidate has directed and edited 6
feature films and documentaries, with selections and awards at various festivals.

The dissertation "The symbolism in Viktor Gjika's movies ,,White Paths® and ,,The General
Gramophone® - the use of metaphors in cinema under communism” contains an introduction, 8
chapters, a conclusion, and a bibliographical description of the literature used. An interesting
perspective of the study is aimed at analyzing whether and how propaganda tools were used in
quality works of art, as well as the use of various metaphors and symbols to construct forbidden
messages, ideas and concepts. | believe that the aim of the thesis to explore and analyze
"cinematographic production during the communist regime in Albania" by focusing on a more
emblematic period” and author has been achieved. In addition to conceptualizing key moments in
the screen works, due attention has been paid to the legislation of the period, the cultural situation
in the country and the region, as well as analyzing important issues related to the preservation of
historical evidence of the time and their conceptualization, important for the period under study.

The dissertation methodology contains an in-depth analysis of key films by the selected director.
The interdisciplinary approach of the text is complemented by the analyses of the cross-cultural
influence of Albanian propaganda films on other national cinemas in the context of socialist
society, as well as the study of these films placed in the historical context of the political and
cultural situation characterizing the totalitarian regime in Albania in the 20th century.



The focus of the dissertation is centered on the nature and aesthetics of given film examples from
the period, in addition to the credibility of national identity, the subjective and the objective, and
the reception of viewers and their expectations.

The proposed scientific contributions are appropriately found. An in-depth analysis of the
"symbolic interpretations and socio-political connotations” would indeed provide a deeper
understanding of the cultural contexts, societal perceptions and ideological influences in the period
under study. In addition to its contribution, | believe the text would be useful for scholars of film
and art in general, as well as practitioners and students working in the field of screen art.

Taking into account the presented scientific and creative work of the candidate More Racha, | vote
YES for the award of the educational and scientific degree of DOCTOR in the scientific specialty
of Film Studies, Film Art and Television, professional field 8.4. Theatre and Film Art.

9.06.2024
Prof. Dr. Radostina Neykova



