CTAHOBMULLE

Ot poueHT KoctapguH BoHeB KocTtaamHoB 3a npuaobuBaHe Ha Hay4yHaTta cTeneH
,»AOKTOP" No Hay4yHaTa cneuyunanHoct KnHo3HaHue, KNHOU3KYCTBO U TerieBU3ns
8.4., c kanaugat Mope Paua
lOrosananeH yHusepcuret ,,Heocdut Punckn” bnaroesrpag,
dakynTeT No U3KycrTeara,

KaTtegpa ,,TeneBu3MoHHO, TeaTparHo U KNHON3KYCTBO”

AucepTtaumoHHaT Tpya ,MeTtadopuiHOCT 1M cumBormka BbB dunvute White Paths
n General Gramophone Ha pexucbopa Vikor Gjika B enoxata Ha KomyHuama./The
Symbolism in Viktor Gjika's movies White Paths and The General Gramophone - the
use of metaphors in cinema under communism‘/, ¢ HaydeH pbkoBOAMUTEN OOU. A-P
MpnmHa KumtoBa Ha Mope Pava e npegHasHayeH 3a MpuCbXOaHe Ha
obpasoBaTenHata u HayyHa cTerneH ,JOKTop” no npodecunoHanHo HanpasrneHve 8.4
KVHOM3KYCTBO, KMHO3HaHWE W TeneBusus.

3Ha4YMMOCT Ha wu3scnegBaHus npo6neM B HaAy4YHO MU HAYy4YHO-NMPUITOXHO
OTHOLUEeHue.

Toan gucepTtaumoHeH Tpyd Ha Tema: ,MeTadopuyHOCT U CMMBOSMKa BbB unMmute
~White Paths* n ,The General Gramophone“ Ha pexucbopa Viktor Gjika/The
Symbolism in Viktor Gjika's movies White Paths and The General Gramophone - the
use of metaphors in cinema under communism/“ mma 3a uen ga wuscrneasa
KnHematorpadmiyHata npoaykuusi no BpeMe Ha KOMYHUCTUYECKUS pexum B
Anbanua, oT cb3gaBaHeTo Ha KuHoctyguo ,Shqiperia e re oo KynmuHaumaTa Ha
TO3W TOTarmMTapeH nepuoa.

[okTopaHTkaTa cuctemaTuavpa ObSrOroAVMWLHATE CU TbPCEHUS Ha TeputopusTa Ha
anbaHCKOTO HaUMOHANMHO KMHO OT TO3W nepuod. HermHusaT cTpemex e ga M3ACHK
npobrema damm Te3n (UMM ca MHCTPYMEHTW Ha nponaraHgata Ha eaHONMYHUA
pexum Ha EHBep Xomka W kakBa € XygoecTBeHaTa CTOMHOCT Ha OTAeSHM
erneMeHTn OT Te3n (PUIMKN, KOUTO HOCAT MOCaHus, BfM3awm B cnop ¢ oduymnanHaTa
AbpXXaBHa OOKTPUHA.

Mo TO3M HaynH gucepTauMoOHHMS TPyd Ce npeBpblA B OMUT 3@ OCMUCISIHE U
dopMyrMpaHe Ha ecTeTMYeCKUTe MPUHUMMM Ha NPEBPbLUAHETO Ha cuctemaTta oT
3Hauu, ochopmMaAumM efHO PUITMOBO NPOU3BELEHME.

LleHTpupankn cBOeTO u3criegBaHe rfaBHO Bbpxy ABa dwurma Ha Buktop [xkuka,
Mope Paua ce onmutBa ga ycTaHOBM Adarm Tean dwunmum gHec morat ga o6baar



pasrnexgaHu eauMHCTBEHO KaTo npornaraHOoHW MNpOV3BEedeHusl, XapakTepHu 3a
uscrieBaHusi nepvoa, Unv HaaXBbPIAT Tasn pamka.

Llenun n 3apaum Ha AucepTauunsaTa.

B nOuceptauuaTa ce aHarmaupa TOTanHUsi KOHTPOJST Ha opraHute, criegsuy 3a
crnasBaHeTO Ha MocTyraTuTe Ha mgeornorndeckata nponaraHga B anbaHckute ouimm
B repuoja Ha KOMYHUCTMYECKO yripaBrieHve. [locreavuute ca USKIMOUUTENHO TEXKU
KaKTO 3a KOHKpPETHWUTE aBTOpW, Taka M 3a TEXHUTE MPOM3BEOEHMUH, KOUTO OHEeC MoraT
Aa 6baar rmefaHy eavHCTBEHO B KOHTEKCTa Ha ernoxarta.

MeTadhopmynnTte nnactoBe BbLB (punmute Ha Buktop [kuka ca onuT aBTOpbLT Ada
HarloXXn CBOUTE €CTeTUHECKM MNPUHUMNM B MNPOU3BEAEHUsl, 3OpaBO CcTerHatm B
naeosiormyeH Kopcet. PexucbopbT onutBa [a KOHUEHTpUpa MOCMaHWeTo [faBHO B
nokasBaHeTo Ha fmMvHaTa cbaba Ha MepCoHaXWUTe CWU, HO BCUYKO TOBa € MPUKPUTO
3a4 ObJTTU BCTbMNMIEHUA B CTWIMCTMKaTa Ha [OOKYMEHTarHOTO KMHO, KOUTO vMMaT 3a
Luen ga ekcrnoHupaT croxeTa Ha (poHa Ha anbaHckata OencTBUTenHoCT, pasbupaHa
CbOoOpa3HO nMapTuHUTE OMPEKTMBW. ToBa OCbXOa NpovsBedeHusiTa Ha anbaHckute
KnHemaTtorpaductM Ha npoAabipkKUTENHa wusorauusi OT  OCTaHarms CBAT, KaTo
makroumm Kutam Ha Mao [3e [yH. [MokoneHus TanaHTimeBu anbaHcku aBTopu ca
OCbAEHN TexHUTe Mpou3BedeHnss U A0 AHec Ada ca abConoTHO HeusBEeCTHW 3a
LLMpokaTa nybrmka.

B npoussegenuaTa Ha Buktop [Dkuka otyeTrmBO ce 3abenssBa BIMSIHMETO Ha
CbBETCKOTO KMHO OT Ha4darioto Ha 50-Te roguHu, CbLp TOSKOBA TEXKO O0OpeMeHeHO
OT WOEOSIOrM4eCcKNn OOrMn, KOSKOTO W anbaHckoTo oT Bpemeto Ha EHBep Xomxa.
Crep paspusa mexagy AnbaHuss m CbBeTCKMA Cbilo3 B cpegata Ha 50-Te roavHm,
MosioXkeHneTo Ha Bb3nuTaHuumute Ha BIMK B AnbaHums ctaBa ol Nno — TeXKo. Tow
M3Mnosi3Ba CBOSI ONUT OT OOKYMEHTaArHOTO KWMHO W UMMSaHTMpa CBOW HabrnoaeHus
BbpXy OuUTa Ha xopaTa OT anbaHckusa tor. dunmute My ca U3MbLCTPEHN C eNeMEHTN,
TMYHO BMOEHN W npexvBeHn. MysukaTa Ha dunmmute My, ObOOKO BKOpEHeHa B
anbaHckaTta Tpaguuus, urpae OCHOBHa posisi BbB ounmurte My, ocobeHo B General
Gramophone. 1 B ToBa mma ObJIOOK CMUCHN — (QOSKIOPHUTE ENEMEHTU, KaKTO U
My3uKaTa npeaxoxgaTt asToputapHus pexum Ha ExBep. Te ca oT BekoBe U ca
30paBO BKOPEHEHN B Cb3HAHMETO Ha OOMKHOBEHUS anbaHel.

anIHOCVI Ha aucepTtauundaTa

I'Ipeuno>|<eHaTa Ha BHMMaHMETO HWU [OucepTauna Lwe ponpuHece 3HAYUTESHO 3a
oboraTtsiBaHe Ha (bI/IJ'IMOBaTa UCTOPUA, KaKTO Ha Anbanua, Taka u NcTopuAaTa Ha
bankaHcKoTO KMHO KaTo Ussio.

AHarm3bT Ha CI'IeLI,I/I(*)I/I‘-IHI/IFI 3a anbaHckuTe ycrosua OT WU3crneaBaHvAa nepuon
MeTacboqueH €3M/K, HeroBoTo MMnriaHTpaHe B NoBeCTBOBaHMNETO, KakKTO N HEeropurte
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KOpPEHN B YCTaHOBEHM OT BEKOBE HAPOAHM Tpaavumu 3acnyxaBa BHUMaHue. Ton 6u
[AOMpUHECHN 3a HOBO, Mo — 6GoraTo TbiKyBaHe Ha MpouecK, 3acerHanm BarnkaHcku
CTPaHW, NPEXUBENM HEMOHOCUMUTE YCIOBUSI Ha TOTaANMTaAPHU PEXMMN.

MpearnoxeHata aucepTauust npeanara aHamms, KOWTO BOAW OO0 LEHHW KyITypHU
0000LEHNs. WM3sicHaABaA ce  KYNTYpPHUS  KOHTEKCT, 3aTucHaT OT  TexkaTa
moeorormdecka pamMka Ha pexvma.

PesynraTute OT m3credBaHeTo uMaT MoTeHuman 3a uanosisBaHe B obpasoBaTesHus
MpoLec, KOHKPeTHO, BbB (hunvoBute yumnmga B TupaHa u MNpuuwHa. Te ca npuHOC
M OT rmedHa TodKa Ha UcTopusiTa Ha KyrrypaTa B barkaHckute cTpanw.

AvcepTaumata mMoxe [Oa QonpuHece 3a HOBO, MO — MOAEPHO W AeTanrmavpaHo
pa3bupaHe Ha KyrmypHaTa uctopus Ha Anbanus. [pobnembT 3a XyooXKeCTBEHUS
KO4 Ha aBTopuTe OT uM3crnedBaHusa nepvog u cnocobHocTTa Ha nybrmkata ga ro
pasyeTe e BaXeH 3a rondgmaTta Tema 3a Xy4OXeCTBEHOTO u3passiBaHe, U TO B CTpaHa,
KbAETO AbSTY rogvHM ToBa 6elle NpakTUYeCKn HEBB3MOXHO.

3aknroyeHue

AvcepTtaumonHmat Tpya “,MetadpopuyHoCcT u cumBormMka BbB dunmure ,White
Paths“ n ,The General Gramophone® Ha pexucbopa Viktor Gjika“ " Ha gokTopaHTKaTa
Mope Paya npeacraBngBa B CbWHOCTTa CU  3a0bflbOYEHO U HOBATOPCKO
uscregBaHe, koeto obeavHsaBa B €4VMHHO XyOOXECTBEHO LSS0 TEOPUS U NPaKTVKK B
XyOOXECTBEHUA KMBOT Ha AnbaHus B enoxata Ha €[HOMMYHa JvKTaTypa.
[uncepTaumoHHMAT Tpya OCMUCIA €CTETUYECKUTE MPUHUMNIM Ha eOuH TeXbK nepuog,
oT AnbaHckaTa UCTOpMSA M Oo4YepTaBa HOBM TEHOEHUMM B TbIiKYBAHETO Ha CKPUTUTE
nocraHMss Ha aBTOpW, MNPWHYOEHM [a Ccb3gaBaT CBOWUTE  MPOU3BEAEHVS,
HabrniogaBaHu 1 KOpUrMpaHn OT KOMYHUCTUYECKaTa LieH3ypa.

[laBam eHO3HaYHO MOSIOXKMTENHA OLEHKa Ha OUCEPTALVOHHMS TPYA.

[ou. KoctagnH boHeB
23.06.2024
Codoums



OPINION

By Associate Professor Kostadin Bonev Kostadinov
for the degree of Doctor in the scientific specialty of Film Studies, Film Arts
and Television 8.4., with candidate More Racha
South-West University "Neofit Rilski" Blagoevgrad,
Faculty of Arts,
Department of Television, Theatre and Film Arts

SUMMARY:

The thesis "The symbolism in Viktor Gjika's movies ,White Paths“ and ,The
General Gramophone® - the use of metaphors in cinema under communism", with
scientific supervisor Assoc. Dr. Irina Kitova of More Racha is intended for the award
of the educational and scientific degree "Doctor" in the professional field 8.4 Cinema
Art, Film and Television Studies.

Significance of the research problem in scientific and applied terms.

This dissertation on " The symbolism in Viktor Gjika's movies ,White Paths”
and ,The General Gramophone® - the use of metaphors in cinema under
communism” aims to explore the cinematic production during the communist regime
in Albania, from the establishment of the Cinema Studio "Shqiperia e re" to the
culmination of this totalitarian period.

The PhD student systematizes her long-lasting search in the territory of
Albanian national cinema of this period. Her endeavour is to shed light on the
problem of whether these films were instruments of propaganda of the one-man
regime of Enver Hoxha and what is the artistic value of certain elements of these
films that carry messages that come into conflict with the official state doctrine.

The dissertation thus becomes an attempt to conceptualize and formulate the
aesthetic principles of transformation of the system of signs shaping a film work.

Aims and objectives of the thesis.

This dissertation analyses the total control of the authorities monitoring the
compliance with the postulates of ideological propaganda in Albanian films during the
communist rule. The consequences were extremely severe both for the specific
authors and their works, which today can only be viewed in the context of the era.

The metaphorical layers in Victor Gika's films are an attempt by the author to
impose his aesthetic principles in works tightly cramped in an ideological corset. The
director tries to concentrate the message mainly in showing the personal fate of his
characters, but all this is disguised behind long introductions in the style of
documentary cinema, which aim to expose the plot against the background of the
Albanian reality understood according to the party directives. This condemns the
works of Albanian filmmakers to prolonged isolation from the rest of the world, with



the exception of Mao Zedong's China. Generations of talented Albanian filmmakers
have condemned their works to be absolutely unknown to the general public to this
day.

Contributions of the dissertation

The present dissertation will contribute significantly to the enrichment of film
history, both of Albania and the history of Balkan cinema in general.

The results of the study have potential for use in the educational process,
specifically, in film schools in Tirana and Pristina. They are also a contribution in
terms of cultural history in the Balkan countries.

Conclusion

The dissertation " The symbolism in Viktor Gjika's movies ,White Paths“ and
,1he General Gramophone® - the use of metaphors in cinema under communism" by
the PhD student More Racha represents in its essence a profound and innovative
research that unites in a single intellectual body theory and practices in the artistic life
of Albania in the era of one-man dictatorship. The dissertation makes sense of the
aesthetic principles of a difficult period in Albanian history and outlines new trends in
the interpretation of the hidden messages of artists forced to create their works,
monitored and corrected by communist censorship.

| give an unambiguously positive assessment of the dissertation.

Assoc. Kostadin Bonev
23.06.2024
Sofia



