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Peuensusi e nsrorsena, coriaacio 3anosea Ne 1189/25.06.2024 r. na Pextopa Ha
IO3Y, cro0pa3ena e ¢ M3UCKBaHUSATA HA 3aKOHA 32 pa3BUTHE HA aKaJeMHYHHS ChCTaB B
Peny06aunka buarapusi u ¢ [IpaBuinnka Ha YHuBepcurera. Penensupana e HayuyHara,
NMPUJIOKHATA U AKAJeMHUYHATA JeiHOCT HA KaHauaaTkara aou. 1-p bunka KorerepoBa
JloOpeBa - eIUHCTBEH YYACTHUK B 00SIBEHHSI KOHKYPC.

Ouenka 3a CbOTBETCTBHE ¢ MHHHMMAJHHUTE HANMOHAJIHM M3MCKBAaHUS U
n3uckBanuaTa Ha IOrozanaguus yuusepcurert ,,Heopur Puiickn”

Crnen oOCTOMHO 3allO3HABaHE C BCHYKH M3BBLPIICHH IEHHOCTH OT nOIl. 1-p bunHka
KoretepoBa-JloOpeBa, oTpazeHu B mpeacTaBeHata oT Hesi CmpaBka 3a HU3MBIHEHHE Ha
MHUHHMMAJIHUTE HAllMOHAJIIHU M3WCKBAaHUSA M CPaBHSABAHETO MM C MpPU3HATATa KaTO TOUYKYBaHE
TabIuIa CYUTaM, Y€ HelHaTa KaHIuAaTypa Mo 00sBEHUSI KOHKYPC € B ITBJTHO ChOTBETCTBHE C
yCIIOBHATA, KOUTO KaHAMAATHT TpsAOBa Ja mokpuBa. [locoyeHuTte AeHHOCTH OTroBapsAT Ha
n3uckBanusita Ha llpaBunnumka Ha FO3Y u Ha wnenmure Ha oOpas3oBaTenHaTa JEHHOCT.
JexnapupanusaT Opoil TOYKH MO PAa3IMYHHUTE MMOKa3aTeau oPopMs CTOMHOCTHUTE U3MEPEHUS
Ha KaHAMJaTKaTa, HAyYHOTBOPYECKOTO ¥ pa3BUTHE U MEAArOrMuecKa JeHHOCT.

M3caenoBaresicka (Hay4Ha M TBOPYeCKA) AeHHOCT M pPe3yaTaTH

[TpencraBenusT MoHorpaduydeH Tpya ot pou. aA-p Jodpesa (ISBN 978-954-00-0339-
9) e u3nazieH oT YHUBEPCUTETCKOTO U3AATENCTBO ,,HeopuT Puncku” npe3 2022 r. TemaTuaHo
00BBp3aH ¢ mpodecroHamHaTa W mexarormyecka JEHHOCT, TOM € pe3ynaTarHa ¢opma Ha
3HaHUS, JIMYCH ONMUT U Pa3sHOCTPAaHHHM MPAKTUYECKU JEATEIHOCTH, HATPYNAHU U pPa3BUBAHH
npe3 roJMHATE B paboTarta ¢ OBJITapcKust POIKIOP M BOKATHO-H3ITBIHUTEICKOTO U3KYCTBO.

Ho tpsibBa na momueprasi, ye 3a MHTEpIPETaTOpKAaTa HAa IMECEHHOTO HHU HAPOIHO
00oraTcTBO, MECHETO HA ABTECHTUYHUTE U 00pabOTEeHU MECHHU € JIF0OOB, ChI0a, a U JOKOCBaHE
10 TBOpUYeCTBOTO. CBBMECTUMOCTTa Ha HEHHMTE pa3HOPOJHHM MPOSIBU H3rpaxaa MU
YTBBpKJaBa JUYHOCTTa HAa buHka /IoOpeBa B acnieKTuTe Ha TBOpYECKaTa i 1EATEIHOCT.

ChabpkaHueTro Ha Morpadusara oTpassBa pa3HOpOJHATa MpoOJIeMaTHKa HAa Hay4HO-
MpaKTUYeckaTa KOHIEMIUS MpeAcTaBeHa OT aBTOpKara. YeTHpHUTe IJIaBH ca MHIWBUAYAITHO
000c0o0eHH criope]] 3aJI0KEHUTE B TAX HAYYHU U U3CIEIOBATEICKH 33/1a4M: TPEACTaBAT 00IIa
nH(popMalysa, OCHOBHU 3HaHUS 32 HACOYBAHE M Pa3BUTHE HA MEBUYECKH KauyecTBa, aHAJIU3 Ha



MEBUECKUTE BB3PACTOBU OCOOCHOCTH B OOydeHHETO Ha (ONKIOPHU W3MBIHUTEIH U
(dbopMUpaHeTO Ha CLIEHUYHH U crieU(UYHH [TeBYECKU 3HAHUS.

ToyHO W KOMIIETEHTHO, CIIOpENl €CTECTBOTO Ha KOHKPETHOTO W3CJE/BaHe, [OII.
JloGpeBa pa3BHBa ChIBPKATEIHOCTTA MO CHIIECTBO U JaBa HEOOXOAMMHUTE U3BOAM 32 BCEKU
KOMITOHEHT - OOCKT Ha HAyYHOTO My MpencTaBsHe. Hamnyao e mHpOpManms 3a pa3audHu
BOKaJTHM TIOXBaTH; 3a IMOAXOIW KBbM OBJAJsABaHE crenupukara Ha OpHAMEHTHKATa B
HapoJIHATA TIECEH; Pa3rJIeJJaHd Ca XapaKTePHH PETHOHATHH CIEHU(PHUKH, KOUTO ChCTABISBAT
gacT OT OOraTCTBOTO W HEIMOBTOPMMOCTTa Ha OBJrapckaTa TECeHHa KylTypa. 3a MeEH,
0COOCHHO IIEHHO Ka4eCTBO B KHUTATa € PEHIMTETHOCTTa Ha aBTOpKaTa Ja MpeAcTaBs CBOU
MoAXoau B OOy4eHHETO Ha MJIaJAM HApPOJHHU H3IBIHUTENN, KOETO JaBa HOB IOTJIEA BBPXY
HSKOW TPAJWIIMOHHO HW3IMOJI3BAaHU METOAU B Mefarorumyeckara paborta. BHumanneTo KbM
MOETUYHUSI TEKCT - KaTO M3TOBOP M CHABPIKATEITHOCT, € Ba)KEH IMOAXO0Jl, KOWTO UMa CBOETO
MSACTO B OOYYEHHETO Ha W3MBJIHUTENS OIlle OT paHHa JeTcka Bb3pacT. CHerualHoTO
BHUMaHHE KbM CJIOBECHUTE KOMIIOHEHTH — CBHIIIECTBEHA U 3aIBDKUTETHA YACT OT MEBYECKOTO
W3IIBJIHEHUE, W3BEXJa Ha TPEACH IUIaH IPUIOCTHOTO XYJIOKECTBEHO OCMHUCISHE W
IIpe/icTaBIHE Ha (POJIKJIOpHATA MECEH.

Ha ctp. 40-41 B moHorpadusara, Makap U KpaTKO, CbBCEM TOYHO Ca TMPEICTABEHU
0COOEHOCTUTE U MaHHEP Ha TIEEHE B pa3IMYHM reorpadcku obmacTu Ha cTpaHaTa. bux kazan,
ye 1moutu HecabpkaHo bunka /loOpeBa 3amuTaBa cnenudukaTa Ha HAPOJHOTO MEECHE, KOSITO
peaniia BOKAJHU TEJaro3u, CBbP3aHU C KIACHYECKOTO BOKATHO M3KYCTBO, C€ OMHUTBAT Ja
ocriopBar. KaTo He OTXBBpisl BHUMaHUETO Ha mejnarora npu odOpMsSHETO Ha Tjlaca Ha
HApOJHUS TEBEI, TS MPHUBEXK/A CHIICCTBCHH apTyMEHTH 32 HEOOXOAMMOCTTA OT 3aIa3BaHETO
Ha crienr(UYHKS MaHUEp W 3BYK Ha U3IIBJIHUTENUTE Ha (PONKIOpHOTO M3KYcTBO. OOEKT Ha
pasriexaaHe ca 0COOCHOCTUTE HAa OpHAMEHTHKATa U HEOOXOJMMOCTTa OT MPO(HECHOHATHOTO
it oBnagsBane. CrienMasHO BHUMaHHUE € OT/EJIEHO Ha BaKHOCTTA OT M3TPAKIAHE Ha MPABHITHO
MEBYECKO JUIIaHE NPU U3IIBIHEHUETO Ha Oe3MeH3ypHuTe necHu. [IpeacraBenu ca pazauyHu
MpUMEepH, KOUTO ca pasriielaHu OT MO3MIMATA Ha MeJarora U u3passiBaT BEpPEeH MOAXO0] KbM
nmpobyieMa 3a 3ama3BaHe WACHTUYHOCTTA HA MBMBIHUTENS U XapaKTePUCTUYHUTE OCOOECHOCTH
Ha HErOBUS TJiac.

[IpennoxxeHu ca aBTOPCKH MOJENW 3a paslsBaHe, YIPKHEHUS 3a M3pa0OTBaHE Ha
METPOPUTMHYEH CIIyX, OObpHATO € BHHMaHWE Ha HAYaJHOTO OOyuYeHHEe 3a MHOTOTJIAcHO
neeHe upe3 OypJOHEH Tjac ® Jp. T[EJarorHeuyecKd KOMIIOHEHTH, ChUYeTaBallH
WHCTPYMEHTAJICH CHIIPOBOJ] C IEBUECKHUS TIIac.

PasrnenannTe BB3pacTOBH OCOOCHOCTHM B TpeTaTa IJlaBa Ha MyONHMKyBaHHsS TPy,
HECHMHEHO ca JO0Ka3aTeJICTBEH MaTepuaj 3a LIMpoKaTa IpakThka Ha jaou. a-p Jlobpesa c
V3MBIHUTENM OT BCHUYKHM BB3PACTOBU Tpynu. SICHO ca oOuepTaHd TpPAHUIUTE Ha
oOpa3oBaTenHaTa JEHHOCT M crHeluduKaTa Ha TEJIarorH4ecKUTe MOIXOAU B COJIOBOTO
o0yueHHe U MeeHe B rpyma.

[To3nanuero, koeto J{oOpeBa mMa B COOCTBEHHS CH TECEHEH perepToap, pas3BHII
JUYHUTE W CIIOCOOHOCTH, TS YBEPEHO HACOYBA KbM YCIICIIHHM PEIICHHS C MAJIKHUTE TEBIH B
HaJaJlHATa CH IeJarormuecka JeiHHocT ¢ TiaX. [1omoOHM TeHACHIMM B HUKAKaB CIIy4ad He
MoraT na OBJaT OTHECEHW KBbM IMPOTpaMH, CBbP3aHU CaMO C OBJIAJSBAHETO HAa KOHKPETCH
peneproap. Te TpsaOBa na ce mpereHsBaT CIOpe] LEIechOOpa3HOCTTa UM B MOMEHTa Ha
TAXHOTO MpHJIOKEeHHEe. ToBa € HOpMalHa NpPaKTHKa, KOSATO HAapOAHHUTE NEBUU U CBUPAYU



W3I03BaT NpHU MpeaBaHe Ha CBOU CHEUU(DPUUHU U3IMBIHUTEIICKH CIOCOOHOCTH HA YUCHHIIUTE
cu. JINUHOTO M3MBJIHEHNE CUIIHO BIIEYATIISIBA MIIAJINTE U3I'BJIIHUTEIN, & YCBOCHUTE UMUTAIIUN
TH BOJST KbM IO-BUCOKO CTHIIAJIO HA UHJIMBUIYATHUTE UM BB3NPUATHS U TOCTUKECHUSL.

CpBceM ecTecTBEHO B 00ydeHHETO Ha (DOJKIOPHHUTE TIAacOBE B MPOTMMHA3HAIHUS
KypC, OCHOBHOTO BHUMAHHE € HACOYEHO KbM IIacoBOTO pa3Butue. Ho To3u BpeMeBH nepuos
¢ OnarompusTHO BpeMe 3a 3alo3HaBaHE C MpoOJeMaTHKa, MPOU3THYAIlAa OT JHAJIEKTHUTE
dbopMH B TEKCTOBETC HAa HAPOJHHUTE MECHU. | pynoBHTE 3aHUMaHWs MOYBAT Jla HOCSIT TIO-
rojsiMa e(h)eKTUBHOCT, 3all0YBa 3alI03HAHCTBO C MO-IIUPOK pereproap, KOWTO € B MPOTPAMHTE
Ha TOJEMHU H3INBJIHUTEICKHM HMeHa. CIyXOBO-NOJApa)XKaTEJIHUTE METOAM HMaT pPa3BHUBAILO
3HAYEHUE M 3HAUUTEIHO O00OraTsABaT JAETCKHS ONMUT. AHAJIM3UTE HA MECHUTE C HOMepa OT 35
1o 42 mpenmarat pa3id4yHa npoOjaeMaTuKa U U3IMbIHUTEICKU MOIXO0H.

Bw3pacToBute 0cobeHOCTH Ha (OJIKIOPHUTE TJIACOBE U METOAUTE 32 MPEOAOIIBAHETO
UM B TUMHA3UAIHUA Kypc Ha oOydeHHE ca TOYHO MPEACTABCHH W HAIIBJIHO IMEJarormyecku
3amuTeHN B paspaborenuss ot bunka [loOpeBa B cienBammsi matepuan B Kuurara. Ot
BHHUMaHUETO W HE € yOsdrHama W cKaroBaTa TEXHHUKa, pa3paboTeHa HAyYHO-TCOPETUYHO B
n3cneABaHusATa M myOnukamuuTe Ha npod. n-p [eoprum IletkoB. Karo emma Hamarama ce
ChBpeMEHHa (popMa Ha W3IBIHCHHE W CHBPEMEHEH TBOPYECKH aBTOPCKH TOIXOJ, TS HUMa
MACTO M 3Ha4yeHHe B OOyUHUTEIHMS MPOIEC C M3MBJIHUTENM B TMMHAa3HallHA U CTYyJIEHTCKa
BBb3pacT. He e mogmMuHaT u BeIpoOca ¢ pa3lIMpsiBaHe CLIEHUYHOTO MPEICTAaBSIHE HA IIEBUECKUTE
V3MBIHEHUSI C ONpEeNeNeHH XopeorpadCKh peHieHHs, KOWTO MPHUBIMYAT MJIAJNUTE
W3MBIHUTENN U ChBpeMeHHaTa myOmnuka. PemeproapHara mpo0iieMaTuka Mpu ydacTHE BBB
(hecTUBANIH U KOHKYPCH CBHIIIO € OOCKT Ha BHUMaHWE ¥ TOYCH aHAJIH3.

YeTBbpTaTa T71aBa Ha TOBA HM3CJIC/BAHE € TIOCBETEHA HA OOYYEHHETO Ha CTYJICHTHUTE
BB BY3. Tperupar ce obaye MO-IIMPOKO M BBIPOCH, CBBP3aHU C MPUIOKHMOCTTH Ha
Obaemiara UM paboTa, U3BbH YHUBEPCUTETCKUTE NposiBU. ToBa mie ObaaT Apyrd GopmMu Ha
€JIHa HOBa JESATEIHOCT, C YUUTO MU3MEPEHHs TelmbpBa MpelncTou Aa ce cOmbckaT. B cBoeto
VHJVBHIyaTHO U3TPaXkI€HE KATO CHELUAINCTH, T 1€ CTaHAT MPEAIOYUTAHH PBKOBOJUTEIN
Ha (POJKIOPHH CHCTABH, WIIH 1€ C€ HACOYAT KbM JHMUYHOTO CH YTBHP)KJAaBaHE KaTO YUCTHULIU
B mpodecroHarHaTa MY3UKaTHO-U3MBIHUTEICKA JCHHOCT. ABTOpKaTa pasriexnia
npo0yieMaTka, KOATO MPOU3THYA OT E€CTECTBOTO HAa PBHKOBOJICTBO M TPUIOKUMOCT Ha
HApOJHOTO M3IBIHUTEICKO My3UKATHO U3KYCTBO B pa3Nu4yHu ()OPMU ¥ HAYMHU HA HETOBOTO
pasnpocTpaHeHHE.

Karo mmam npeaBua USAJOCTHUTE M3MEpPEHHUS] HA HACTOSIIUS MOHOrpaduyeH
TpyA Ha aou. a1-p bunka /loGpeBa, oneHABaM BHCOKO HeiiHMS MeAarornyecKu NpuHoOC B
U3JIaTaHEeTO MU TMPEeJACTABAHETO HA MeJArOru4ecKdM MeTOAH M KOHKPETHH TBOPYECKH
pemienusi B Hero. HecbMHeHO, Ta3M KHUTa MoOXKe /1a JONPHUHeECe 32 PbKOBOACTBOTO M
Pa3BUTHETO HA JETCKOTO, MJIAIEKKOTO U CTYIEHTCKOTO 00pa30oBaHUe B YCBOSIBAHETO HA
(0IKJIIOPHOTO BOKATHO-U3IIBJIHUTEICKO H3KYCTBO.

Hsma HuKakBO ChbMHEHHE, Y€ Pa3sHOCTPAaHHHUTE MposBICHHs Ha Jou. a-p JloOpea
YTBBPXKIABaT pelnlla MPUHOCHM MOMEHTH BBB BCHUKHM 00JIacTH Ha HeifHaTa AesTenHoct. B
TOJUHUTE CclIe] 3allliTaTa Ha HEWHaTa JOKTOpCKa IUCEPTalHs, TS MHOTOKPATHO aHTa)Xupa
BHUMAaHHUETO HAa TEOPETULM W U3CIEAOBaTeNIM HAa AaBTEHTUYHATa My3HMKa C KOHIIEMIIHH,
aHaIu3u M MyONMKaluu 1Mo npoOieMu Ha Obarapckust Mys3ukaneH ¢omknop. IlpeacraBenure



HAYYHU NYyO0JMKAUMU YOCAUTEIIHO pPAa3KpUBAT JUYHOTO W M3pacTBaHE KAaTO MY3HKaJIeH
u3cneaoBaredl Ha OBATapcKOTO (POIKIOPHO HM3KYCTBO M U3MBIHHUTEICTBO B TMEpUOAa OT
MPUCBOSIBAHE HA 3BAaHUETO ,,OIEHT 110 To3u MOMeEHT. llle or0enexa HAKOM MyONMKYBaHU
CTaTMM B MEXAYHApOAHM U3JAHUS: ,,MICTOTO Ha TPAAMIMOHHUTE WHCTPYMEHTH KaTo

CHIIPOBOJI HA HApOJHATa MECEeH B 00pa3oBaTeNHUA mpoliec”, ,,BokanHu KBapTeTH - TpaguIus
u cbBpeMeHHOCT . OOEKT Ha HAyYHHWTE W MHTEPECH ca SBJICHUS B OBJITAPCKOTO (OIKIOPHO
M3KYCTBO M TSXHATa MPUIIOKUMOCT B IMeJarorukata. ToBa ce OKa3Ba M OT MyOJIWKYyBaHUs
JUCK TI0JT HaICTIOB ,,DONKIOpHA pa3Xo/Ka ¢ TIeCeH’ peaJu3upaH ¢ Y4acTUETO Ha CTYACHTH U
npenoaasatenu oT KO3V, cbBMECTHO PBKOBOACTBO HA MpOEKTa ¢ J1011. A-p Banepu J{umues. B
CHhTPYIHUYECTBO ChC CHIIUS KOJIETA Ca W JBETE MyOJIMKYBaHH y4eOHHM MOCOOMS TMOJ HAJCIOB
,,q)OJ'IKJ'IOPHa pa3xozu<a”, KOUTO CC€ HU3M0JI3BaT B CTYACHTCKATA W YUYWIMIIHA IIPpAaKTHKa C
(hONKITOPHOTO M3ITBITHATEIICTBO.

YueOHa u npenogaBaTesiCKa 1eHHOCT

VYyeOHata u npernojaBaTencka pabora Ha jgom. A-p JloOpeBa € JIOTUYHO CBBpP3aHA C
HEWHHUTE OPTraHWU3allMOHHU W aJMUHUCTPATUBHO-PHKOBOJIHU IO3HUIMH, C PBKOBOICTBO Ha
CTYJICHTCKH W JCTCKH MYy3WKaIHU TPYIH, ChbcTaBU M (hopmanmu. Ta3u NeiHOCT € ouepTaHa B
IIUPOKU TPAHUIIM, XapaKTepu3Upa Ce€ C MOAYEepPTAaH HMHTEH3UTET W MHOTOCTPAHHOCT Ha
nposiBiieHusTa. Ch3JaieHUTE OT Hed MAJKU M3MBIHUTENICKU KaMepHU (OpMH U TO-TOJIEMHU
cbetaBu B FO3Y ce Hamoxuxa MHOTO OBp30 KaTO KyJATYPHH MOCTHKCHHSI B OPTaHU3UPAHUTE
Hanmonanuu ¢ectuBanu Ha CTYJIEHTCKOTO TBOPYECTBO U peduieKTHpaxa MO3UTUBHO U B
My3UKallHUSl KUBOT Ha braroesrpan. CBuAETENCTBO 3a ycHemHaTa W MpenojaBaTeNicKa
JNEHHOCT ca MPUCBOCHUTE pEaUla OTJIMYUS HA HEWHU CTYACHTH B PA3JIMYHM HAIIMOHAIHU
nposiBu, (eCTUBAIU, Tperiean, chbopu. Te MMaT perucTpupaHud CEpUO3HU MOCTHKCHUS B
JIPYTH CHbBMECTHU MY3HMKAJIHU MPOIYKIIMK U aKTUBHO C€ BKJIIOYBAT B 3BYKO3aMMCHA JIEUHOCT.

INemaroruveckara aewHOCT Ha joi. aA-p JJoOpesa He e camo B pamkute Ha FO3Y, a oOxBara u
peauna HEWHU ACATCIIHOCTHU, CBbP3aHU C 6’bHFapCKOTO YUUIIUIIIC. Heitnoro nme e 0T6GHH33H0 B
MEeJJarOTUYECKUTE EKUIIM, KOUTO pa3BUBAT HACHTHYHA JAeHocT B bbirapus: , Donpanus
Orpusar Ha Opdeit”, ,JlarHa akamemuss mo wuskycrBara - Coszomon”, ,,MexmayHapoIHa
donkiopra akamemuss - IlapeBo”. Ts e ppKkOBOAWTEN W Ha pPEAWIA MEKIYHAPOIHU
MaiicTopcku kiacose 1o HaponHo neeHe B CAILl, Asctpus, [anus u np. abpxaBu. 3aToBa
TpsiOBa Aa pasriexjaMe HEWHUTE MPOSBH W OT IJIegHATa TOYKAa Ha JEHHOCTTa Ha TroJsM
npodecroHalieH CHEeMUaNnucT, KOWTO MpeAcTaBs 3HAYMMHUTE CTOMHOCTHM Ha Obirapckara
MeJaroruka M W3MBIHUTENCKO H3KYCTBO. YYacTHETO ¥ B Te3W MPOEKTH € u3pa3 Ha
ChBPEMEHEH U JIEWCTBEH BapUAHT HA B3aUMOJEHUCTBUE MEXIY Pa3IuYHU TBOPUYECKU KYJITYpH
Y TIOBHIIIABA TIPECTHXA HA (DOITKIOPHOTO HU U3KYCTBO B CBETOBEH Mariao.

AIMUHHUCTPATHBHA U 001IECTBEHA JeHHOCT

[TpuckcTBUeTO Ha jgom. A-p JloOpeBa B MeAarornyecKusi €KW HA XaOWINTHPAHHUTE
npenoaaBaten B KO3V e neiicTBUTENeH MPUHOC B OOYYEHHWETO HA CTYACHTHTE U COJIUHA
rapaius 3a TAXHOTO OBAemo pa3Butue. [lepcoHaNHHUTE OIEHKH, KOUTO TS IMOJydYaBa MpHU
CBOETO aTeCTHpaHe, ca BUHArM MOJOXXUTENHU. HeliHaTa JMYHOCT € MOMyJsipHA W MPHUBIMYA
BHUMAHUETO M Ha KaHIUAAT-CTYJEHTHTE, KOHUTO TBHPCAT MPEAU3BUKATEICTBA B CBOETO
pa3BuTHE B 00acTTa Ha OBarapcKus GOIKIOP.



M3nbaHuTeIcKa AeHMHOCT. 32 M3IBJIHUTEICKUS TalaHT Ha ,,[pakuiiCKus ciaBei’”,
KakTo HapuuaT JloOpeBa, HE ca HYXHHM JONBJIHUTEIHM HH(POPMALMHU, 3alI0TO OTJaBHA
HEHHOTO IIEBYECKO H3KYCTBO C€ pajBa Ha HAlMOHAJHAa M CBETOBHA u3BecTHOCT. Karo
COJIMCTKAa M XOpHCT B ,,MuUCTepHsATa Ha ObIArapcKUTe riacoBe”, Ts € JOHecja HeyBsXBallla
cliaBa 3a OBJITapcKOTO (POIKIOPHO U3ITBIHUTENCTBO.

OO6xBaThT Ha TBOpUEcKara jaesTesHocT Ha bunka JloOpeBa s mpencTaBsT B pa3inyHa
CBETJIMHA TIpeJ MpEeTeHIMO3HaTa eBporeiicka U apyra myonuka. Upe3 kpacorata Ha HEHHUS
IJIac ¥ NEBYECKU TaJaHT, LIECHUTEIUTE U JIOOMTENN Ha My3HKaTa ce 3all0o3HaBaT HE CaMo C
OBArapcko (hOJKIOPHO BOKAJIHO HM3KYCTBO, @ MMAaT BB3MOMKHOCT M /1a OCB3HAAT BHUCOKOTO
MY3HUKAJIHO HUBO HA JHEIIHATA T€HEPALNs U3IIBIHUTEIH, NI€Jaro3u U TBOPLH, KbM KOSATO TS
MIPUHAJIEKN U TIPEJCTABIISIBA HA CBETOBHO HUBO.

WHTEH3UTeThT Ha M3BBPLICHUTE JAEATEJIHOCTH B Ta3u OOJIACT € BIeYaT/IsABAIlLl.
Wznatenckara i IeHHOCT € cBbp3aHa ¢ peAulia HeHHHU COJIOBU My3HKalHHU anOymu. JleceTkn
HEIHM M3MBJIHEHMS Ce M3TbYBAT MO MY3HKAJIHUS KaHal youtube. peBHOCTHA OpraHU3aTOpKa,
MpornaraHIaTopka M MOJAPHKHUYKA HA ChBPEMEHHOTO pa3BUTHE Ha OBIATAapcKus (oykiop.
Ha Hes ca mocBeTeHM penuua TeNEBU3HMOHHU npenaBanusi: ,Hapoanara nesuna bunka
Jlo6peBa” - ¢unm, uznpdeH mo nporpama Ha BHT 1 npes 2021 r.; Tpu aBTOpCKH mopTpeTa,
M3JIBYEHU TIOCIICIOBATEHO 1O TeneBu3us EBpokoMm, mox Has3Banue ,,}OOwneiinu Beuepun”
npe3 2023 r. 3aToBa CBHBCEM JIOTUYHO H3IVIKAAT MOPEAULIATE OT HArpaad, ¢ KOUTO €
oTMyaBaH Mexay TaX TpsAOBa Ja ce OTOENEeKU IOIy4YeHOTO HAH-BHCOKO OTIMYUE Ha
bearapckus HannonalleH KOMUTET KbM MEXIAYHAapOJHUS CBHBET 33 TPAAULMOHHA My3HKa KbM
~IOHECKO”.

Karto pasriexnam noka3aTelICTBEHHUTE MaTepHaid MO KOHKypca, yOeaeHo mora jaa
Kaka, ye 3a lOrozamagHust yHUBEPCUTET € NPUBKWIIETHS a UMa B MEJAaroruueckusi Cu ChCTaB
TOBa UME KaTo MPEeroaaBares no GoJkiop, B pa3HOPOJAHUTE aClIEeKTH Ha HEFOBOTO U3y4aBaHe
U npuwiokuMocT. Tyk € MOMEHTBT JJa 00bpHAa BHUMAaHUE BbPXY €llHA JIpyra, HecrenuduuHa
3a KOJIETHTE W B TOBAa M3KYCTBO, TBOpYECKa IEWHOCT. Mexay HOBUTE TECHU B HEMHUA
penepToap ca (onkiopHUTE TBOPOU, Ch3aleHU OT AjleKcaHabp PaifueB B CTHIMCTHKATa Ha
TpakuiickaTa mneceH: ,,J{parapoBa maiika”, ,,Bce kora noiga, SlHe ne” u 1p., BbpXy aBTOPCKHU
TekcToBe Ha JloOpesa. IloeTmuHuTe i TBOpPOM ca M3AbPKAHM B CTHWIMCTHKATA Ha
CJIOBECHHTE HapoJoneceHHH o0pa3uu. B TiX e oTpa3eH HEMHUAT M3NMbJIHUTEJICKU ONMUT
10 OTHOIIeHHEe HAa (OJKJIOPHATA MY3MKAJTHA H3KAa3HOCT KAaTO CTHJIHMCTHKA, W HaA
XY/105KeCTBeHa 00Pa3HOCT - KATO pa3BUTHe HA KOHKPeTHHA TeMaTu3bM. Hsima cbMHeHue,
4ye TEKCTOBETE C€ BIUCBAT B IIMPOKUTE TEHACHIUH, U3XOASIIN OT CbBPEMEHHOTO OBJITapCcKO
TBOpuecTBO. Karo nuueH u300p, TEXHUAT My3MKaJeH MPOYMUT IPEJCTaBs €JUH OCBOOOJCH
HA4YMH Ha MHUCJIEHE M MHAMBUAYAIHU 1MOAX0aU. ToBa TBOPUYECTBO c€ UACHTU(UIMPA C APYTH
KOHKPETHH ThPCEHUs Ha OBJIrapcKu aBTOPH OT Pa3IMYHU TBOPUYECKU MOKOJIECHUS.

JInuHM BeyaT/ieHus: OT KaHAUAATa

HNmam pCajiHn BIICUYATICHHUA OT HOPCACTABUTCIHUTC HCﬁHOCTH, HU3BLPIHIBAHU TIPE3
ronuaute ot nom. A-p HoOpeBa, u cinens ¢ uHTepec mnpodecronamuute W uszsiBu. lIpe3
TrOJMHUTE Ha ChbBMECTHATa HU mpenojasareicka aeiHocT B FO3Y moxkax na ce ybOens, ue ¢
WHUIUATUBHOCT U HACTOWYMBOCT, C BHUMATEIHO OTYUTAHE HAa MHIWBHyaIHUTE KauecTBa Ha
CTYJEHTHUTE, TOCTUTHATOTO OT Hesl € CBUJETEJICTBO 32 HAW-BUCOKO IEJarormyecko HHBO.



Heitnata wu3nbJHUTENCKA Kaphepa OTJaBHA € M3BECTHA M OILICHEHa Haill-BUCOKO Ha
HallMOHAJHaTa W MEXIyHapoJHa CIieHa. EIWH TanaHTIMB TBOpEIl OT HAaW-BHCOK paHT B
o0JacTTa Ha My3HKAIHOTO U3KYCTBO.

[TocTUrHATOTO OT HEd HE C€ NBIDKM Ha CIY>KEOHM MO3WIMUA B OOPa30BAHHETO U B
KyJnTypaTa, a € CJEICTBHE Ha JIMYEH TallaHT, Ha chplara paboTa M OTTOBOPHOCT KbM
MN3IIBJIHCHUECTO HAa BCUYKHU 3aJa4U.. Ta Bunarun € I1oCTaBsJia Hpen CCGC CH, U HaCTOﬁqHBO €
OTCTOsBAJIA, Haﬁ-BHCOKH XYI[O)KGCTBCHI/I KpI/ITepI/II/I U 1eJarorudycCkKu I1cjin. TaKaBa € ModATa
OIICHKA 3a HeWHaTa TMYHOCT. CUTYPEH ChM, U€ MPUCHCTBUETO ¥ Cpe/] IeAaroruuecKuTe Kaapu
Ha IO3Y me pompuHece ole MOBEYE 3a W3PACTBAHETO HA CTYJEHTUTE, OOy4yaBaHH B
YHuBepcurera.

MHeHus, IPenopbKU U 0es1eKKH 110 AefiHOCTTAa U MOCTUKEHUATA HA KaHAu/aTa

PasButnero Ha noi. n-p JoOpesa kato negaror B FO3Y e eaun noruveH, HEMPEeKbCHAT
U TBOPYECKHM IpelacTaBUTeNeH mpouec. IIpe3 BCHYKM mnpeMHMHAaTH HUBA B CBOETO
II€JarOTUYECKO M3paCTBaHE, TS JEMOHCTPHpA JMYEH HAY4YEH PacTeX U ITOCIIEIOBATEIHOCT B
oOyuuTenHuTe 00pa3oBaTENIHU €TAU ChC CBOUTE CTYAEHTH. OT HEMHMS Hay4YeH IPUHOC MOXKE
Jla CHedead HE caMO Hallara YHUBEPCUTETCKa HaydyHa cpeia, a U Obiarapckara
¢donknopuctuka. HeilHuTe 3HaHWS M NPAKTUYECKH OMUT OMXa MOTJIM OIIE MOoBeue Ja ce
MOJI3BAT KAKTO OT HEMHUTE CTYJEHTH, TaKa M OT MJAAM CIELHUAIUCTU M W3CIIEOBAaTEIN Ha
Obarapckus (HoNKIop.

H3BOaAM M 3aKTII0UEHHE

Ilemarornueckara geiiHocT Ha Aou. a-p loOpeBa HocH roasiM M 3aciayxKeH
npectuk 3a IOrozanmannusi ynusepcurer ,Heopur Puiacku”. Padorara it cbe
CTyleHTHTe € YCHellHA M IUIOAOTBOPHA, KOETO [A0KAa3BAaT IMOJy4YeHHTe OT TIAX
HALMOHAJIHA HArpajgd W OTJM4YMs. BreyarisiBany e W NPOUEHTHT HA AHTAKHUPAHHUTE
0akajJlaBpu M MAarucTtpm oOy4YeHM I0J HEWHOTO PBLKOBOJACTBO, KOWUTO ca BedYe
npenofaBaTeJ i B YYWJIMIIHOTO 00pa3oBaHMe WJIM €a 4YacT OT MNPeACTABHTE/IHH
MY3HKAJTHO-TBOPYECKH €KMIIH.

IIpuemam cbIIO H3HAJI0, Ye IIMPOKATA [eATEJHOCT Ha Jou. A-p bunka
KorerepoBa-/loOpeBa e BHCOKOCTOWHOCTHA M HMMa BajkeH INPHHOCEH XapakTep.
IIpencraBenuTe [0Ka3aTeJICTBEHM MaTepHald HANBJIHO YIOBJIETBOPSBAT BCHYKH
U3HCKBAHMsSA, N0 OTHOLIEHHE Ha HelHaTa KaHAWAaTypa B KoHKypca. Tsa Moxke pa ce
omnpeae/iM KaTO HEOCIIOPUM H3Pa3 HA eJHA Ka4YeCTBeHA MeAarornka i Hay4YHo-TBOp4YecKa
OTrOBOPHOCT IO OTHOLIEHHE HA CTYJICHTCKUA PAKTHKYM.

Ipennaram Ha koJierure oT Hay4HOTO KypH MOETO CTAHOBHIILE:

CuntaMm, 4Ye mNpeACTABEHUAT XAOMJIMTALMOHEH TPyA OT JjAou. A-p buHka
KorerepoBa-/lo0peBa, KakTO0 i BCHYKH CBOBTCTBAIIHM NYOJMKANMH, MMAT BHCOKA
Hay4YHO-IleJarornyecka crodHoct. M3mbjaHuUTeJCKaTa M Kapuepa e IOCTHXKEHHE OT
HAIMOHAJIHA W MEKAYHAPOAHA 3HAYMMOCT. L[A0CTHUAT TBOPYECKHMAT NPUHOC OT
HellHATa IeITeJIJHOCT O0TPa3siBa PA3HOPOAHM KOMIETEHUHH U Ce BIUCBA MO HAa-100Bp



HAYMH B MeJaroruyeckarta # MNPWIOKHO-TPAKTHYECKA [IefHOCT, CBbp3aHA C
0BJIrapcKoTo (PoJIKJIOPHO U3KYCTBO.

IIpeasiaram yTBbp:KIaBaHETO HA HelHATA KAHAUIATYPa B KOHKYpPcCa 3a 3aeMaHe
HA AaKaJeMUYHATA [JIbKHOCT ,npodecop”, mnpodecuoHasHo HampaBjienue 8.3.
My3ukajqHo U TaHHOBO M3KYCTBO (bbiarapcku mysukanen d¢oikiaop. Meroanka Ha
crenraJIHUA MpeaMer).

22.08.2024 1.

bnaroesrpan /mpod. a. uzk. @. Ilanos./



REVIEW

by Prof. D.Sc. Philip Hristov Pavlov
for the participation of Assoc. Dr. Binka Koteterova-Dobreva,
in a competition for the academic position "professor"

by professional direction 8.3. Music and dance art (Bulgarian musical folklore. Methodology of
the special subject),

The competition was announced by the Neofit Rilski University of Applied Sciences
in the State Gazette, no. 37 of 26.04.2024
The review was prepared in accordance with Order No. 1189/25.06.2024 of the Rector of
the South University of Applied Sciences, in accordance with the requirements of the Law
on the Development of the Academic Staff in the Republic of Bulgaria and the Regulations
of the University. The scientific, applied and academic work of the candidate Associate
Professor Dr. Binka Koteterova Dobreva - the only participant in the announced

competition - was reviewed.

Assessment of compliance with the minimum national requirements and the requirements

of the Southwest University '""Neofit Rilski"

After thoroughly familiarizing myself with all the activities carried out by Assoc. Dr. Binka
Koteterova-Dobreva, reflected in the Report on the fulfillment of the minimum national
requirements presented by her and comparing them with the recognized scoring table, I consider
that her application for the announced competition is in full compliance with the conditions that
the applicant must meet. The specified activities meet the requirements of the Regulations of
the YZU and the goals of the educational activity. The declared number of points for the various
indicators shapes the value dimensions of the candidate, her scientific development and

pedagogical activity.
Research (scientific and creative) activity and results

The monographic work presented by Associate Professor Dr. Dobreva (ISBN 978-954-00-
0339-9) was published by the University Publishing House "Neofit Rilski" in 2022.
Thematically linked to her professional pedagogical activity, it is a resulting form of
knowledge, personal experience and versatile practical activities, accumulated and developed

over the years in working with Bulgarian folklore and vocal performance art.



But I must emphasize that for the interpreter of our song folk wealth, singing the authentic and
processed songs is love, destiny, and a touch of creativity. The compatibility of her disparate
manifestations builds and affirms the personality of Binka Dobreva in the aspects of her creative

activity.

The content of the mography reflects the diverse problematic of the scientific-practical concept
presented by the author. The four chapters are individually distinguished according to the
scientific and research tasks set in them: they present general information, basic knowledge for
guidance and development of singing qualities, analysis of the singing age characteristics in the

training of folklore performers and the formation of stage and specific singing knowledge.

Precisely and competently, according to the nature of the specific research, Associate Professor
Dobreva develops the content in essence and gives the necessary conclusions for each
component - object of its scientific presentation. Information is available on various vocal
techniques; for approaches to mastering the specificity of ornamentation in folk song;
characteristic regional specifics that make up part of the richness and uniqueness of the
Bulgarian song culture are examined. For me, a particularly valuable quality in the book is the
author's determination to present her own approaches to the training of young folk performers,
which gives a new look at some traditionally used methods in pedagogical work. Attention to
the poetic text - such as pronunciation and content - is an important approach that has its place
in the training of the performer from early childhood. The special attention to the verbal
components - an essential and mandatory part of the singing performance, brings to the fore the

overall artistic interpretation and presentation of the folk song.

On pages 40-41 in the monograph, although briefly, the peculiarities and manner of singing in
different geographical areas of the country are presented quite accurately. I would say that
Binka Dobreva almost uncontrollably defends the specificity of folk singing, which a number
of vocal pedagogues associated with classical vocal art try to dispute. While not rejecting the
attention of the teacher in shaping the voice of the folk singer, she gives substantial arguments
for the need to preserve the specific manner and sound of the performers of folk art. The object
of consideration are the peculiarities of ornamentation and the need for its professional mastery.
Special attention is paid to the importance of building correct singing breathing in the
performance of meterless songs. Various examples are presented, which are considered from
the position of the educator and express a faithful approach to the problem of preserving the

identity of the performer and the characteristic features of his voice.



Author's models for singing, exercises for developing a metrorhythmic ear are offered, attention
is paid to the initial training for polyphonic singing using a bourdon voice, etc. pedagogical

components combining instrumental accompaniment with the singing voice.

The age characteristics examined in the third chapter of the published work are undoubtedly
evidentiary material for the wide practice of Associate Professor Dr. Dobreva with performers
of all age groups. The boundaries of the educational activity and the specifics of the pedagogical

approaches in solo training and singing in a group are clearly outlined.

The knowledge that Dobreva has in her own song repertoire, which has developed her personal
abilities, she confidently directs to successful solutions with the little singers in her initial
pedagogical work with them. Such tendencies cannot in any case be attributed to programs
related only to the mastery of a specific repertoire. They must be judged according to their
expediency at the time of their application. This is a normal practice that folk singers and
musicians use when imparting their specific performance skills to their students. The personal
performance greatly impresses the young performers, and the learned imitations lead them to a

higher level of their individual perceptions and achievements.

Quite naturally, in the teaching of folklore voices in the junior high school course, the main
attention is directed to vocal development. But this time period is a favorable time to become
familiar with the problematics arising from the dialectal forms in the lyrics of folk songs. Group
classes begin to bring greater efficiency, acquaintance with a wider repertoire begins, which is
in the programs of big performing names. Auditory-imitation methods have developmental
significance and significantly enrich children's experience. Analyzes of songs numbered 35 to

42 offer different issues and performing approaches.

The age characteristics of folk voices and the methods for overcoming them in the high school
course of study are accurately presented and fully pedagogically protected in the material
developed by Binka Dobreva in the following material in the book. The scat technique,
scientifically and theoretically developed in the researches and publications of Prof. Dr. Georgi
Petkov, did not escape her attention. As an emerging modern form of performance and a modern
creative authorial approach, it has a place and importance in the educational process with
performers of high school and student age. The question of expanding the stage presentation of
the singing performances with certain choreographic solutions that attract young performers
and the modern audience has not been overlooked either. The repertoire issues involved in

participation in festivals and competitions are also the subject of attention and accurate analysis.



The fourth chapter of this study is dedicated to the education of students in higher education
institutions. However, questions related to the applicability of their future work, outside
university events, are also treated more broadly. These will be other forms of a new activity,
the dimensions of which are yet to be encountered. In their individual development as
specialists, they will become preferred leaders of folk ensembles, or they will focus on their
personal affirmation as participants in the professional music-performance activity. The author
examines problematic issues arising from the nature of leadership and applicability of folk

performing music in various forms and ways of its distribution.

Bearing in mind the overall dimensions of the current monographic work of Assoc. Dr.
Binka Dobreva, I highly appreciate her pedagogical contribution in the exposition and
presentation of pedagogical methods and specific creative solutions in it. Undoubtedly,
this book can contribute to the guidance and development of children's, youth and student

education in the assimilation of folk vocal-performance art.

There is no doubt that the diverse manifestations of Assoc. Dr. Dobreva confirm a number of
contributing moments in all areas of her activity. In the years after the defense of her doctoral
dissertation, she repeatedly engaged the attention of theorists and researchers of authentic music
with concepts, analyzes and publications on problems of Bulgarian musical folklore. The
presented scientific publications convincingly reveal her personal growth as a musical
researcher of Bulgarian folk art and performance in the period from the assignment of the title
of "docent" to this moment. I will mention some published articles in international publications:
"The place of traditional instruments as an accompaniment to the folk song in the educational
process", "Vocal quartets - tradition and modernity". The object of her scientific interests are
phenomena in Bulgarian folk art and their applicability in pedagogy. This is also proven by the
published disc entitled "Folklore walk with a song" realized with the participation of students
and professors from SSU, joint management of the project with Associate Professor Valeriy
Dimchev. In collaboration with the same colleague, both textbooks were published under the

title "Folklore walk", which are used in student and school practice with folklore performance.
Learning and teaching activity

The educational and teaching work of Assoc. Dr. Dobreva is logically connected with her
organizational and administrative-management positions, with the leadership of student and
children's music groups, compositions and formations. This activity is outlined in broad limits,

characterized by marked intensity and versatility of manifestations. The small performance



chamber forms and larger ensembles created by her at SSU quickly established themselves as
cultural achievements in the organized National Festivals of student creativity and reflected
positively in the musical life of Blagoevgrad. Evidence of her successful teaching activity is the
number of awards awarded to her students in various national events, festivals, reviews,
meetings. They have recorded serious achievements in other joint musical productions and are

actively involved in recording activities.

The pedagogical activity of Assoc. Dr. Dobreva is not only within the framework of the SSU,
but also covers a number of her activities related to the Bulgarian school. Her name is noted in
the pedagogical teams that develop identical activities in Bulgaria: "The Fire of Orpheus
Foundation", "Summer Academy of Arts - Sozopol", "International Folklore Academy -
Tsarevo". She is also the leader of a number of international master classes in folk singing in
the USA, Austria, Denmark, etc. countries. Therefore, we must consider its manifestations from
the point of view of the activities of a great professional specialist who represents the significant
values of Bulgarian pedagogy and performing arts. Her participation in these projects is an
expression of a modern and effective option of interaction between different creative cultures

and increases the prestige of our folk art on a global scale.
Administrative and public activity

The presence of Assoc. Dr. Dobreva in the pedagogical team of qualified teachers at SSU is a
real contribution to the education of the students and a solid guarantee for their future
development. The personal evaluations she receives during her certification are always positive.
Her personality is popular and attracts the attention of prospective students who are looking for

challenges in their development in the field of Bulgarian folklore.

Executive activity. No additional information is needed about the performing talent of the
"Thracian Nightingale", as Dobreva is called, because her singing art has long enjoyed national
and world fame. As a soloist and chorister in the "Mystery of Bulgarian Voices", she has

brought lasting fame to Bulgarian folk performance.

The scope of Binka Dobreva's creative activity presents her in a different light to the discerning
European and other audiences. Through the beauty of her voice and singing talent, connoisseurs
and lovers of music get acquainted not only with Bulgarian folk vocal art, but also have the
opportunity to realize the high musical level of today's generation of performers, teachers and

artists, to which she belongs and represents on a world scale level.



The intensity of the activities carried out in this area is impressive. Her publishing activities are
related to a number of her solo music albums. Dozens of her performances are broadcast on the
music channel youtube. zealous organizer, promoter and supporter of the modern development
of Bulgarian folklore. A number of TV shows are dedicated to her: "People's singer Binka
Dobreva" - a film broadcast on BNT 1 in 2021; three portraits of the author, broadcast
consecutively on Eurocom TV, under the name "Anniversary evenings" in 2023. Therefore, the
series of awards with which he was distinguished seem quite logical. Among them, the highest
award of the Bulgarian National Committee to the International Council should be noted for

traditional music to "UNESCO".

Looking at the evidence of the contest, I can confidently say that Southwestern University is
privileged to have this name in its teaching staff as a teacher of folklore, in the diverse aspects
of its study and application. Here is the moment to pay attention to another creative activity,
not specific to her parcels in this art. Among the new songs in her repertoire are the folklore
works created by Alexander Raichev in the style of the Thracian song: "Dragnyova Maika",
"Vse koga doida, Yane le" etc., based on Dobreva's original texts. Her poetic works are based
on the style of verbal folk song samples. They reflect her performance experience in terms of
folk musical expressiveness as stylistics, and artistic imagery - as a development of specific
thematism. There is no doubt that the texts fit into the broad trends emerging from contemporary
Bulgarian creativity. As a personal choice, their musical reading presents a liberated way of
thinking and individual approaches. This creativity is identified with other specific searches of

Bulgarian authors from different creative generations.
Personal impressions of the candidate

I have real impressions of the representative activities carried out over the years by Associate
Professor Dr. Dobreva, and I follow her professional appearances with interest. During the years
of our joint teaching activity at the State University, [ was able to convince myself that with
initiative and persistence, with careful consideration of the individual qualities of the students,
what she achieved is a testimony of the highest pedagogical level. Her performing career has
long been known and appreciated on the national and international stage. A talented artist of

the highest rank in the field of musical art.

What she achieved is not due to official positions in education and culture, but is a consequence
of personal talent, heart work and responsibility towards the fulfillment of all tasks. She always

set before herself, and persistently defended, the highest artistic criteria and pedagogical goals.



That's my assessment of her personality. I am sure that her presence among the teaching staff

of SUZU will contribute even more to the growth of the students studying at the University.
Opinions, recommendations and notes on the activity and achievements of the candidate

The development of Assoc. Dr. Dobreva as a teacher at SSU is a logical, continuous and
creatively representative process. Through all the levels passed in her pedagogical growth, she
demonstrates personal scientific growth and consistency in instructional educational stages with
her students. Not only our university scientific environment, but also Bulgarian folklore can
benefit from her scientific contribution. Her knowledge and practical experience could be used

even more by her students as well as by young specialists and researchers of Bulgarian folklore.
Inferences and conclusion

The pedagogical activity of Assoc. Dr. Dobreva brings great and well-deserved prestige to
the Southwest University '"Neofit Rilski". Her work with the students is successful and
fruitful, as evidenced by the national awards and honors they received. The percentage of
engaged bachelors and masters trained under her leadership who are already teachers in

school education or are part of representative music-creative teams is also impressive.

I also fully accept that the broad activity of Assoc. Dr. Binka Koteterova-Dobreva is of
high value and has an important contributing character. The submitted evidentiary
materials fully satisfy all requirements regarding her candidacy in the competition. It can
be defined as an indisputable expression of a quality pedagogy and scientific-creative

responsibility in relation to the student practicum.
I offer my opinion to the colleagues of the Scientific Jury:

I believe that the habilitation work presented by Assoc. Dr. Binka Koteterova-Dobreva,
as well as all accompanying publications, have a high scientific and pedagogical value.
Her performing career is an achievement of national and international significance. The
overall creative contribution of her activity reflects diverse competences and fits in the

best way in the pedagogical and applied-practical activity related to Bulgarian folk art.

I propose the confirmation of her candidacy in the competition for the academic position
"professor", professional direction 8.3. Music and dance art (Bulgarian musical folklore.

Methodology of the special subject).
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Blagoevgrad /prof. d. exp. F. Pavlov./
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