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[IpenocraBenu 3a penensupane oT Hayunoro xypu ca:

® 2 pealM3UpaHu aBTOPCKU MPOAYKT B 00J1aCTTa HAa U3KYCTBATa,
e | (camocrosiTenHa) mMyOJIMKyBaHa KHUTA;

® 7 (CaMOCTOSITETHN ) CTATUHM U HAYYHH ITYOJTMKAIIUH;

® 3 yyacTusi B KOJIEKTUBHH U3JI0KOU € 4 aBTOPCKH KAPTHHU;

e 11 nutupanus;

® 4 npoekTa,

® 2 TBOPUECKHU M3SIBH B YBPKIIION B 00JIaCTTa HA U3KYCTBATA.

1. Peanu3upanu aBTOPCKU NPOAYKTa B 001acTTa Ha U3KyCTBaTa!

1.1 Apr nncrananus ,,I'pagbT® - € oTkputa Ha 18.12.2023 1. BBB (poaiieTo Ha YuebeH KopItyc
1 na FOrozananen ynusepcurer ,,Heopur Puicku®, binaroesrpan. TBopOara mpenacrasisiBa
ApT wuHCcTajamus OT LIECT KyJIM HamojoOsBallyd HEOOCTbprauu, IOCTAaBEHUM Ha JAbpPBEH
IIOCTAMEHT ChC cThiana. KbM Hes ca IpeaCcTaBeHH 4pe3 €CKU3H, YETUPH UICHHU NPOEKTa Ha
KOMIIO3UPAaHE Ha TPajbT, C KOETO € OYepTaH OCHOBHHUAT 3aMHUChHJ Ha IMPOU3BEICHHUETO.
[IpenmMeTHUAT CBAT € MoKa3aH YMCTO CyOEeKTUBHO, OTPA3€H B PEaHOCT, JeJIMKaTHA Ha 1IBETOBE
U Marepuaiusupanu ctpykrypu. Cepusra ,,I'pagbT® rpaHu4M ¢ reOMETpUYHATa a0CTPAKIIHS,
BKJIFOYBAIL[A NPABOBI'BIHUA U3BIDKEHU (OPMH, KOpECIIOHAMpAL nomexay cu. Wnesra Ha
MHCTAJIalUATA € Ype3 IIACTUYHU U3PA3HU CPEJCTBA /A MPEACTABH ,,KOPEHUTE HA MUHAJIOTO B
OBIeleTo, M0 apTUCTHYEH, ChbBPEMEHEH M HEMOBTOPUM HauuH. B Ta3m Bpb3ka 0coOeHO
3HaYEHUE UMaT Bb)KETaTa, IPEIJIETEHH 0 cTapa ObJIrapcka TEXHUKa B OTBOPUTE Ha KYJIHTE,
KOUTO acoLMMpaT MpOo30pLM Ha crpaau. BrexkeraTta, crmyckaliy ce OT KyJUTE, ca KPbIJIM U
IJIOCKH, U €A ChCTaBEHH 10 YETUPHU €AUHUYHH, IBOMHU WM TPONHO NperieTeHn Bpb3Ku. Cren
HaIPaBeHO JONUTBAHE, 3d CXEMU U Bb3CTAHOBKH HA TPAJULMOHHU TECHU TEKCTHJIHU U3JEIUS
(BpB3KH), CE€ YCTaHOBH, Y€ ca IPABEHU PEKOHCTPYKLUHU HA TPAJIULIUOHHU TEKCTUIIHU TEXHUKU
Ha aBTEHTUYHHU OOpa3ld OT MHHAJIOTO, HO HE U 3a TECHUTE (JEHTOBHM) TEKCTWJIHU H3JENIUs
(BpB3KM), U3IOJI3BAaHU IIPU TPATULMOHHUTE OBbIrapcku ooseksa. CieaoBareaHo NpoyYBaHEeTo,
OINMCBAHETO U NPEAABAHETO HA TECHUTE U3EINS, YacT OT TPAJULMOHHUTE 3aHASTH, € IEHHOCT,
3a KOSITO TPpsI0Ba J]a ce TOBOPH U J1a CE MULIE.

Jlpyra chliecTBeHa 0COOEHOCT Ha TBOpOaTa € IIBETOBOTO XapMOHU3HUPaHe, KOMITO3UILIMOHHOTO
MIOCTPOEHHE U M3IOJI3BAHETO HAa €CTECTBEHM MaTepuaiu (BbJIHA, JIEH, KOHOI, namMyk). Beska
€/1Ha OT KYJIUTE € YHUKAJIHA, PhYHO U3padOTeHa U MHIUBHIyaJIHO 3aMHUCIIEHA, BIMCBAIIA CE B
obIlaTa KOHUENIMsA Ha MpoekTa. TBopOara Mo3BOIABA 3PUTENAT Ja €KCIIEpUMEHTHpa — JAa
pa3MecTBa Ui IPpyNHpa KyJIUTe 110 CBOM HAYMH U J1a CTAaHE ChaBTOP HA IPEAMETHATA PEATHOCT,
KaTo M0 TO3M Ha4MH MYy C€ JlaBa Bb3MOXHOCT Jia IOM3rpau cebe cu, 1a IOCTPOU CBOS Ipaj OT
peaMeTH - 00pasu, MpeICTaBy, MUCIH 1 acolianuu. KoHuenmusra e oTBOpeHa u 3a B Obele,
KaTo UJesTa € KyJIUTe, OCBEH J1a IPOABIKAT B MOJIHA KOJIEKIHUS, J1a CE U3II0JI3BAT PEJIEBAHTHO
U B MHTEPUOPHUS JTN3aiiH, KaTO CBETEIH JIAMITH, IPOEKTH 3a MeOesH U Jp.



1.2 PeB1o-cniekTaKksbJ ,,I'paabT® - rpagbT ,,0KUBA" Ha PEBIO-CIIEKTAKbBJIA, KOUTO CE IIPOBEAC
Ha 16.02.2024 r. B I'paacka xynoxecTBeHa rajepusi, biaroesrpaj. PeBro-ClIeKTaKbJIbT € €HO
CBOCOOPA3HO MPOIBIKEHUE HA HJIEATA, Ja CE IPEHECe MUHATIOTO B OBJICIIETO, Ja CE IPEICTaBU
M3KYCTBOTO B MOJlaTa WJIM MOJiaTa, KaTo H3KYCTBO. TOaJeTHTE Mpech3aanoxa HiaesTa 3a
ChBpEMEHHATa BU3MS Ha IPAJICKaTa XKeHa ¢ ObJirapku kopern. O0eksara ca yKpaceHu ¢ ph4HO
M3pabOTEHUTE BB)KETa, KOUTO MPUCHhCTBaxXa M B apT MHCTaJaIusATa. MarepuaanTe U IIBETOBETE,
pa3BbIHYyBaxa IyOJUKaTa C TPUCHCTBUETO CH MO €AWH CHhBPEMEHEH, apTHCTUYCH U
HEMOBTOPUM HauuH. [IeHHOTO B KOJEKIMATAa Ca PEKOHCTPYKIHMHTE HA TPAJUIMOHHUTE
TEKCTUJIHH TEXHHUKH (B JUIETO HA BBHKETATa) U Ha M03a0paBEHUTE aBTEHTUYHHU 00pa3iy OT
MuHaNo0TO. Kousekmusta ce chCcToM OT eauHazeceT ayTdura, M3pabOTEHH OT E€CTECTBEHU
MaTtepuani. Brxkerara ca mpelcTaBeHH KaTo JACKOPATUBHU €JIEMEHTU WM C (YHKIIMOHATHA
posis (Tpe3paMKH, KOJIaHW, aKCeCcoapHu), 3alloTo JACKOPaTUBHO-TIPUIIOKHATA JACHHOCT
MO3BOJISIBA MIMPOK CIIEKTHP OT M300pH — M3pabOTBAHETO Ha ISJI0 M3JENNe, IETAII OT apexa,
aKcecoap WIM caMo eleMeHT. ['oisiMa Bb3MOXKHOCT 3a MOCTHT'aHE Ha BHCOKA XYI0XKECTBEHA
CTOMHOCT € W IUIaCTUYHATa yKpaca, UMEHHO 3aTOBa TS € U OCHOBEH aKIICHT B TOAJETUTE U
aKcecoapuTe B KOJICKIHA ,,I paabT®.

[lenTa Ha peBIO-CIIEKTAKBJIA € TOAIETUTE J1a M3IBYBAT MUHAJ OIUT U J]a MPEJCTABAT CPHYHOCT
U KauecTBa, MPUCHILIU 3a apTHCT, YMEeIll Ja CUHTE3Upa 3HAHUA U YMEHHS B XYIOXKECTBEHO-
MPOEKTAaHTCKaTa JEMHOCT. BCHUKM TOalleTH OT KOJEKIHSATa ca aBTOPCKU - XYIOXKECTBEHO,
KOHCTPYKTUBHO W TEXHOJOTHYHO H3paboTeHu. 3aMuchia U JU3aifiHa € MPOAMKTYBaH OT
CTPEMEX 32 YCHBBPIICHCTBAHE B JIMLIETO HA TPAAUIIMOHHUTE 3aHASATH, KOUTO Ca TPAJUBHU U CE
BB3IUTABAT. 3a Ja He ObJaT 3a0paBsHU U 3a Ja ce MpeaaBaT OT IMOKOJEHUE Ha MOKOJICHUE €
no0pe aa ru mpeoTKprUBaMe OTHOBO U OTHOBO.

2. Hayuna paboTa - TeOpeTUYHU pa3pabOTKH (CTaTUU U ITyOIMKALINN):

2.1 [TyOnukyBaHa KHUTA!

Xpucroa, T. TBopuecku MoaAXoau 3a MPeHOC HA HEH OT HU300PA3UTEHOTO M3KYCTBO B
monarta, YU ,H. Puacku®, 2021. ISBN 978-954-00-0280-4, - ¢ Hayuna pa3paboTka, Ha 0a3a
3alUTEH AUCEpTAlMOHEH TpyHd, LeJslla Ja M3BeJe OCHOBHHUTE €Talu Ha B3aUMOJACHCTBHE,
TpaHcdepupaHe u mpeodpasyBaHe Ha TEUEHHATA OT ChbBPEMEHHOTO M3KYCTBO B Mojara. B Hes ca
MPEJCTaBEeHU METOJM 3a W3BJIMYaHE HA BPBH3KUTE HA B3aUMOJCHCTBHUETO MEXIY HM3KYCTBOTO U
MoJiaTa B ChBpEeMEHHATa €BPOIEHiCKa U CBETOBHA KYJITypa, H ca OYePTaHU TBOPUYECKUTE ITOIXOIU
3a MPEHOC Ha UJIeU M €CTEeTUYECKH XapaKTepUCTHUKU OT eAHara obyacT B Japyrara. M3Benenu ca
3aJ]a4u 3a CAaMOCTOSITEIHA TBOpUECKA paboTa 3a CTYACHTUTE U Ca MPEICTaBeHNU THIIMYHU PUMEPHU
Ha CTYJICHTCKHU pa3paboTKu. TBOPUYECKUTE MOIXOAM Ca aHATM3UPAHU U M3CIIEABAHU 110 OTHOIICHHE
Ha MJCHHO-€CTETHYEeCKO M (YHKIMOHAIHO IMpeJHa3HAYCHHE TEXHOJOTUYHO HW3IIBIHEHHE U
cneun¢uKa Ha MaTepuaia. PasrienaHo e IByCMUCIEHOTO OTHOILICHHE HA YOBEKA KbM KYJITYPHOTO
NPOM3BE/ICHUE MO eIHa WU Apyra ¢opma (chOuTHE, CIydka, MposiBa) U QUIocopusTa, KOSTO
M3IOBSIJIBA, MOCIAHUETO, KOETO OTIpaBs B JyXa Ha ChbBPEMEHHHS TBOpEU. B Hay4yHUAT Tpyn €
U3BE/IEHa METOJUKA, KOSITO IIe CIIOMOTHE B 00y4eHHETO Ha CTYACHTHTE, Aa HATPyNaT 3HAHUS U
YMEHHS Jla pa3lo3HaBaT U OOpaBsT C MPU3HAIMTE HA MPOSBICHUE HA SIBICHUSTA U MPOIECCUTE B
M3KYCTBOTO, J1a TH MOAIJIATSBAT C HOBH TBOPYCCKHU MJICH U JIa TH PEaM3UPAT Ype3 U3ITbIHCHUE Ha
MPaKTUYCCKH 3aJ[auu.

2.2 CtaTiu ¥ yOJIUKAIIMH:

Xpucropa-IlonoBcka, T. CbhbBpeMeHHHTE NPOSBJIEHHS B H3KYCTBOTO — crneuupuku
npean3Bukareicrea. B. I[lpodaemun na mnocrmozepunocrra. E-ISSN  1314-3700, 2023.
https://orcid.org/0000-0002-6935-5796, https://doi.org/10.46324/PMP2302193 - cratusra e
HarpaBeHa Bb3 OCHOBA Ha TEOPETUYEH aHAJIHM3 U U3CIIEABA OTPOMHOTO pa3HOOOpasue oT popmu Ha
MPOSIBJICHUE B M3KYCTBOTO, KAaTO CE CIHpPa HA HSIKOU OT TAX: KMHETUYHO HM3KYCTBO, MOMApT,
KOHIIETITYyaTHO M3KYCTBO, 3€MHO M3KYCTBO, aHTHapT, HEKOHBEHIIMOHAIHO W3KYCTBO, PeAN-MEW,
XEIbHUHT U JeiicTBre, MbpdOopMaHC, HHCTaTanus, acamOrax u 1p. M360pbT Ha yacT OT TeUEHUSITA



https://orcid.org/0000-0002-6935-5796
https://doi.org/10.46324/PMP2302193

Ha CHBPEMEHHOTO M3KYCTBO, € MPOAMKTYBaH Ha 0a3a JMUYEH ONMWUT M HHTEpPEC OT CTpaHa Ha
CTyJICHTUTE H3ydYaBallll CHBPEMEHHO H3KyCcTBO. Upe3 H3CiIeABAHETO ce IeH IOCOYECHHTE
TBOPUYECKHU IPOSIBY J1a CTaHAT MO pa30upaeMHu U MO3HATH, a MPOOY AT JIFOOOMUTCTBO 32 HOBU H IO
3a]1bI00YEHH pa3pabOTKH, a 3aIl0 HE U HOBU TBOPUYECKH MHTEPIPETALIHUH.

XpucroBa, T. TBopyeckn MeTOAM W NPHHOMIM 32 NPEHOC HA HAeH W eCTETHYECKH
XapakTepucTuku oTr On apt u3kycTtBoTro B Moaarta // CoopHuk ot XXIX MexkayHapoaHa
Hay4YHa KoHpepeHuus 3a miaaau yuenu, Uzn. ,ABAHT' AP IIPUMA“. Codus, 2020; c. 418-
422; ISSN 1314-4669 - B cratusTa O apT U3KYCTBOTO € aHAJIM3UPAHO KOHKPETHO U B IBJIOOYNHA,
KaTo ca OuYepTaHH METOAUTEe Ha IpeoOpa3yBaHe HA HICHTE B TBOPYECKHM MOJEH IPOIYKT.
Croxetrute B M300pa3UTENHOTO M3KYCTBO M B MOJaTa Ce MPEIUIMTAT 10 €JHH HOB HAYMH - Ha
BB3IIPUEMaHe Ha TBOPUYECTBOTO, HA MHTEPECUTE M HA HYKIUTE HA U3KycTBOTO. CTaTHATa ey 1a
HAaCO4YM BHUMAHUCTO Ha MJIAAUTC TBOPLHU, KbM OITHYCCKOTO H3KYCTBO, KOECTO OH MOIJIO aa
B’b3I[eI>'ICTBa CCTHBHO, CMOIIMOHAJIHO 1 HTHOBATHUBHO.

Xpucrosa-Ilonoscka, T. HoBH TeXHOJIOTMYHH Pa3padoTKH W MeTOOM 3a Ch3JaBaHe Ha
exoJiorndnn m3geiaus, Cm. ,,Tekcrua u odaexao®, op. 11-12/2022, ¢. 322. ISSN 1310-912X
(Print) ISSN 2603-302X (Online), https://bgtextilepublisher.org/spisanie/pdf/2022-broi-
10/spisanie-br10-tialo.pdf, https://doi.org/10.53230/tgm.1310-912X.2022.0010.29 — cratusra
LEeJIM J1a HalpaBU aKTyaJleH MOHUTOPHUHT Ha OBP30 CMEHAILIUTE c€ MOAH, PUI0OCO(PHHU, BB3TIICIH,
TEXHOJIOTUM M Jp. Mopgara e mnpeAcTaBeHa KaTo TIJI00ajdHa HMHIYCTPUS, KOSTO W3HCKBA
MIPEOCMHUCIISIHE Ha LIEHHOCTHTE W NpeANpHeMaHe Ha JeHCTBUS 3a HaMalsiBaHE HAa COLMAIHUTE U
€KOJIOTUYHHM BB3JEHCTBUS Ha MOJHATa MHAYCTpHs. V3cienBaHu ca HOBUTE TEXHOJIOTHH U €
u3pa3eHa 3arpmKeHOCT 3a OBJEIIeTo, KaTo ce Mpearojara, 4ye Mojara Iie NMPEeThbpHH MHOTO
MMPOMCHH, HACOYCHU KbM CTUMYJIM, KOUTO Aa HAChbpUaBaT PCUUKIUPAHETO Ha TCKCTUJIA, KAKTO U
CH3JaBaHETO HAa HOBH METOJIM 32 €KOJIOTUYHH IPOJYKTH U OIla3BaHEe HA OKOJHATA Cpeja.
Xpucrosa, T. MoaHbl 6,10rU — roJ10¢ TA0JMI UM IKCIIEPTOB MOABL. // MeKIyHAPOAHBIH
cOOpPHUK HAYYHBIX TPyA0Be “I'HOCeoI0rnYecKHe ACIeKThI 00pPa30BaHuA”, MOCBAIEHHBIH
namsatu npodeccopa C. I1. Bapanosa. Jluneuk, 2018, c. 209-212; ISBN 978-5-88526-988-
9 - B cTaTusATa ca aHAIM3UPAHU MOJTHHST OJIOT M OJI0TBbpa KaTo npodecus, KaTo akTyaaHa TeMa
B Mojata W ye0 NpOCTpaHCTBOTO. MOAHHAT OJIOT € MpEeACTaBeH, KaTo TEYCHHE C
KYPHAJINCTUYECKH XapakTep (ToBa € B ciyyail, B KOMTO aBTOpBT Ha 0j10ra uMa rpodecruoHaiHa
KBasM(UKaI¥s B Ta3u 00JacT) Wik POKYCHUPaH BHPXY ChBETH U CTaTUU 32 MOCIEIHUTE MOJTHU
TeHJeHIMH. BiuarenHara cuia Ha OJOrbpUTE C€ KpUE B aHTAXKUPAHOCTTA C IOTPEOUTETUTE U
npuivkata uM ¢ uurtatenute. CHOJENSHETO € TpuKa, 3aToBa ce€ IenHu Ja ObAe Chb3AajeH
IIBJTHOIICHEH MaTepual, 0a3upaH BbPXY HYXKIUTE Ha MOTPEOUTENs], C KOTOTO MO-KbCHO OMBa
cnofeneH. Taka ce m3rpaxkaa Bph3ka Ha JOBEpHE MEXAYy KIHMEHTUTE M Ou3Heca, Ha KOETO
paszuutar OJOTBPUTE U MAPKUTE, KOUTO CH CHTPYJAHHUYAT C TSIX. 1€ UHIUPEKTHO CE 3aHMMaBaT
U C T.Hap. MapKETHHT MUKC, KOUTO MPEACTaBsABa ChBKYIMHOCT OT HHCTPYMEHTH (TIPOAYKTH,
L[€Ha, MSCTO U NMPOMOTHUPAHE) WM BCUUYKO, C KOETO €IUH OJIOrbp ce 3aHMMaBa, 0e3 Ja uma
HYXKJa J1a € YYII MapKeTUHT CTPAaTerui U OM3HeC KOMYHUKAIIUU MIPEeIX TOBA.

[IpoyuBaneTro e 6azupaHo Ha 0a3a JIMYEH OMUT, TOCTOSTHEH MOHUTOPUHT Ha OJIOTOBE U MOJIHHU
1aThopMHu.

XpucroBa, T. Moaara Ha cyokyarypure ot 50-te 10 70-Te roqunu Ha XX Bek. / COopHUK
or XXVI Mexnynaponsa HayyHa KoH(pepenuusi 3a miaaan ydenun 2017, Codus
»ABAHIT' AP ITIPUMA, 22-23 1oumn, 2017, ¢. 366-373; ISSN 1314-4669 - myOmukanusra e
I'bPBA YacT MO TeMaTa | EeNH Ja pa3Kpue MYITUKYITYPHHUS CBST Ha MoJaTa, Ha OOIIecTBa ¢
WHJIMBUIYAJICH HAYUH HAa OOJMYaHE, MHCIICHE M >KHBOT, AaHAIM3UPANKHA TH OT Pa3IMuHU
aCTIeKTH U HHUBA HA BIUSAHUSA (€CTETHYECKO, priococko, KyITypOIOTHIHO, COLIMOKYITYPHO,
TICUXOJIOTHYECKO U 1p.). Pasrmenanu ca cyokynrypute: Tenu 6oiic u Tenu repic, Ckunxec,
Monc, Pokepe, Xunu, ucko, Xun-xon u ITpHK. Besika eana ot nu3dpoeHure cyoKyaTypu €
MHTEPECHAa 3a MpOYYBaHEe, 3all0TO MpPEJICTaBs CTpeMeXka Ha MIIAJJOTO TMOKOJeHHe, Ja Obae



pa3IMYHO, YHUKAIHO U cebe cu. Bcuuko ToBa ce M3UCKBA M OT apTUCTUTE, OT UCTUHCKHUTE
TBOpPLHU B MOJaTa.

Xpucroa, T. bbarapckara HapoaHa Hocusi — JApeBHa W MojaepHa. // COOpHHK OT
MexkaynapoaHa HayyHa KoHgepenuus ,, Kyiarypa - namer — HIeHTUHYHOCT”, IOCBETEHA
Ha 20-roaMmHUHATA OT OocHOBaBaHeTo Ha Kareapa ,,Kyaryposaorus, YU ,,H. Pusnckn”,
2017. c. 187-197. ISSN 978-954-00-0156-2 — B myOnukanusTa ca aHATM3UPAaHU OCHOBHUTE
XapaKTepUCTHKH U crienn(uky Ha ObJIrapckaTa HapoJHa HOCUS — OpHAMEHTHKA, CHMBOJIHMKA,
CTPYKTYypa, MHOTO(GYHKIIMOHAITHOCT U JIp. bparapckata HapojgHa HOCHs € Ipe/icTaBeHa, KaTo
HENpechbXBalll U3BOpP Ha KPacoTa, OJIMLETBOPEHNE Ha ObJTapcKara )KeHa U ycera U 3a KpacoTa,
1BeTOYcCelIane 1 u3KycTBo. LlenTta Ha pazpaboTkata e Ja ce mpeaaje U CbXpaHu CHeUPUIHOTO
— eTHOTrpadCKo 3ByuyeHe. J[Hec apexaTa ¢ €THO 3By4€HE € eK3UCTEHIIMATHO 3HaYMMa, IeTbOBBP
ChC COLMAIIHA CTOMHOCT M YHUKAJIHU KOMIIO3UILIMH OT TPAJAULIUU U €CTETUKA.
Xpucroa-Ilonoscka, T. (2024). I'opoa: moan u moaa, Co. crareit XVI Mexaynappon.
Hayu.-npaktuy. Koud. "IHAMOBCKHN YETEHUA", B 2 1. T. 1. - MockBa: U3a-Bo
HIIYOC, c. 138-142; ISBN 978-5-98923-940-5

Crartusita npeactaBsl MoApoOHO KOHIICTIMATA HAa JBaTa pEalM3UPaHU aBTOPCKU TBOPUYECKU
npoaykra: Apt uHcrananus ,,I'pagbt™ u PeBro-cnekrakbia ,,['paabt. Cb3gaBaHeTo UM €
€CTECTBEHO M PEJIeBAaHTHO MPOABIHKEHHUE HAa HaydHaTa paboTa Ha aBTOpKara.

3. YuacTus B KOJIGKTUBHHU H3JI0KOH:

3.1 O6muna Baaroesrpan, kapruna ,,Kopad B 0ypHo mope*, 8.03.2022 r.

3.2 I'paacka xynoxecTBeHna rajiepusi, biaroesrpan, ,,Moma“, 22.11. 2022 r.

3.3 ApT canona na Paano Baaroesrpan, ,,Ilenepyau 1“ u ,,Ilenepyau 2, 14.03.2023 r.

4. Hutupanus:

4.1 Hristova, T. CLOTHING — A CHOICE AND IMAGE OF CULTURAL IDENTITY.
Postmodernism problems, Volume 4, Number 1, 2014, p. 80-87.

B. Andelkovi¢. (2022) 'JTACHUK. Etnorpadckor unctutyra CAHY, LXX/1, beorpan, 2022.
— 81,99 c. ISSN 0350-0861 |

4.2 Hristova, T. CLOTHING — A CHOICE AND IMAGE OF CULTURAL IDENTITY.
Postmodernism problems, Volume 4, Number 1, 2014, p. 80-87.

DK Danso, D Adom, FS Eshun, SK Adamtey (2019). Ghanaian Cultural Values and their
Foreign Influence: A Spotlight on Clothing Danso et al., J Fashion Technol Textile Eng 2019,
7:1. 7p. DOI: 10.4172/2329-9568.1000179

4.3 XpucroBa, T. TBopUYeCKH TOIXOAM 3a MPEHOC HA UACH OT H300Pa3UTEIIHOTO U3KYCTBO B
monara. YU ,,H. Puncku”, bnaroesrpan, 2021. ISSN 978-954-00-0280-4

'eHoB, AHTOH. ApPXETUIIHH CUMBOJM W O0pa3ud OT TpakWiicKaTa KyJaTypa M H3KYCTBO
(moHorpadus). YU ,,H. Puncku®, baaroesrpaz, 2023. ISBN 978-954-00-3-0, (119 ctp.).

4.4 XpucroBa, T. TBopuecku MOIXOM 3a MPEHOC HA UAEH OT U300pa3UTEIHOTO U3KYCTBO B
monara. YU ,,H. Puncku”, bnaroesrpan, 2021. ISSN 978-954-00-0280-4

AnrenoBa, Mopnanka. V3cnenBaHe Ha IUIETEHM CTPYKTYpH OT €NACTOMEPHM HHIIKH
(monorpadus). YU ,,H. Puncku®, baaroesrpaz, 2023 ISBN 978-954-00-0351-1, (ctp. 21).
4.5 Hristova, T. Modern interpretations of decorative-textile techniques in garments. XXVII
international conference for young scientists, organized by Union of Quality Experts in
Bulgaria, Bachinovo,14-15 June, 2018, Collection scientific works, ISSN 1314-4669
Paleva-Kadiyska, Bl. Design and manufacturing of clothes by application of optical illusion
techniques, Online magazine for Textiles, Clothing, Leather and Technology, ISSN 2535-0447,
November 2019, 11.2019, p. 8-12.

4.6 Xpucrora, T. O6nexi10To — 1300p ¥ 00pa3 Ha KyATypHA HISHTUIHOCT. — B: Conmonorus u
nKoHomuka, 1, 2013, 84-90. ISSN 1314-3603



[lenuesa, JKana. Maruuecku MpakTUKA TOPU CTPOUTEICTBOTO HAa IMPABOCIABHU XpPaMOBE B
IOrozananna bwarapus — B: T'ogumnuk ,,Marusita uiaum Bipata B CBPbXECTECTBEHOTO,
Perunonanen erHorpadcku myseit — [Tnosaus, 2023. ISSN 1314-5509 (ctp.143)

4.7 XpuctoBa, T. bwirapckara HapogHa Hocusi — JApeBHa U mojepHa. — B: COOpHHK OT
MexayHaponHa HaydHa KoH(pepennua ,,KynTypa — maMeT — HIeHTHYHOCT , mocBeTeHa Ha 20-
roAvIIHMHATa oT ocHoBaBaHeTo Ha Karenpa ,,Kynryponorus®, YU ,H. Puncku®, 2016, 187-
197.

[lenueBa, JKana. Marudecku NpakTHKU IMPH CTPOUTEICTBOTO Ha MPABOCIABHU XpamoOBE B
Orozanagna bearapuss — B: Toaumnuk ,,Marudra uiam Bsipata B CBPbXECTECTBEHOTO,
Pernonanen ernorpadcku myseit — [Tnopaus, 2023. ISSN 1314-5509 (cTp.143)

4.8 Xpucrosa, T. TBopUYeCKU TOIXOM 3a MPEHOC HA UACH OT M300pPa3UTEIIHOTO U3KYCTBO B
momaata. YU ,,H. Puiicku”, bnaroesrpan, 2021. ISSN 978-954-00-0280-4

Amnrernosna, 171.,37. Kamanbk. AHanu3upane Ha Bb3MOXKHOCTUTE 332 €(DEKTHBHO HM3MOJ3BaHE Ha
TeKCTWIHHTE pecypcu — B: Cnoumcanme Tekctmini wu obnexino, ©Op.  10/2022.
https://doi.org/10.53230/tgm.1310-912X.2022.0010.19 ISSN 1310-912X (Print); ISSN 2603-
302X (Onlaine)

4.9 Xpucrosa, T. TBopUYECKU TOIXOM 3a MPEHOC HA UACH OT M300Pa3UTEIIHOTO U3KYCTBO B
moxaata. YU ,,H. Puiickn”, bnaroesrpan, 2021. ISSN 978-954-00-0280-4

Zaharieva, D. PHOTOGRAPHIC IMAGES AS AN ELEMENT OF THE CREATIVITY OF
CONTEMPORARY VISUAL CREATORS // CBOPHMUK ,THOCEOJIOI'MYECKHE
OCHOBbBI OBPA30OBAHUA“, MATEPUAJIbI II MEXIAYHAPOJHOI'O HAYYHOI'O
®OPYMA, MOCBAIIEHOIO NAMATU ITPO®ECCOPA C.II. BAPAHOBA, Jlunenx,
2024; ISBN 978-5-907792-24-1 (ctp. 176-181)

4.10 Hristova, T. CLOTHING — A CHOICE AND IMAGE OF CULTURAL IDENTITY.
Postmodernism problems, Volume 4, Number 1, 2014, p. 80-87.

R Aboh (2018). Language and the construction of multiple identities in the Nigerian novel. ©
African Humanities Program, 132p; ISBN: 978-1-920033-29-3 (print); ISBN: 978-1-920033-
34-7 (PDF); ISBN: 978-1-920033-35-4 (ePub)

4.11 Hristova, T. CLOTHING — A CHOICE AND IMAGE OF CULTURAL IDENTITY.
Postmodernism problems, Volume 4, Number 1, 2014, p. 80-87.

CR Neves; EJC Rezende. (2021) Moda e identidade cultural: contribui¢des do designer para a
cultura local, 2021 https://pdf.blucher.com.br/designproceedings/jopdesign2021/44.pdf

5. YuacTue B IPOEKTH:

5.1 IIpoext BGO5SM20P001-2.013-0001 “Crynentcku npaktuku — Paza 2, ¢ OTTOBOPHOCT
AKaJieMU4eH HaCTaBHUK.

5.2 Tlpoekt c BbTpemHo (unHancupane no O6yksa B 1. 4, RP-C2/22, XV Hanuonanen
cTyaeHTcku (ectuBan Ha uskycrtBara 2022 r. mpu FO3VY ,H. Puncku®, ¢ orroBopHOCT
[IOAITOTOBKA HAa MOJIHU KOJIEKIIUH.

5.3 TIpoekt ,,KA220 SCH — Cooperation partnerships in school education FINANCIAL
LITERACY FOR THE ECONOMIC DEVELOPMENT OF SOCIETY KAZ220-SCH-
69424D6C, ERASMUS+ PROGRAMME KEY ACTION 2: COOPERATION FOR
INNOVATION AND THE EXCHANGE OF GOOD PRACTICES”, yuactue KaTo 4ieH Ha
€KHIa, ¢ npoabskuTenHoct 2023 - 2025 r.

5.4 Tlpoext CREATIVE HUB wu capyxenne CbBPEMMUE, B pamkure Ha Ilporpama 3a
cerpynundectso MHTEPPED V-A “I'spuus-beirapusa 2014-2020%, nepuon Ha npoBexIaHe
2021 -2023 .

6. Yepxmron:


https://pdf.blucher.com.br/designproceedings/jopdesign2021/44.pdf

6.1 Vepkinon no ciy4ait CBeTOBHUS JicH Ha Oexanena B biiaroesrpan ,,Hanexna naned ot joma®,

AMepuKaHCKU yHUBEpcUTET B biaroesrpan, 25 roun 2023 r.
6.2 YBpKIIOI Ha CTYIGHTH OT crienuaitHocT ,,Moma“, O3V , H. Puncku®, biaroesrpan, kade ,,bon-

ToH", 29 maprt, 2023 .

Hara: 12.08.2024 1. [Moxmuc: /. ac. x1-p Tarsna K. Xpucrosa-Ilomoscka/



SUMMARY OF RESEARCH WORKS

Of Chief Ass. Prof. Tatyana Koleva Hristova-Popovska, Ph.D., submitted for competition for
the academic position of Associate Professor in the scientific field 8. Arts, professional field
8.2. Fine Arts ((FASHION) Theory and Practice)

Announced in the State Gazette No. 37 of 26.04.2024, for the needs of the Chair of Fine Arts,
“Neofit Rilski” Southwest University

The following are submitted for reviewing by the Scientific Jury:

e 2 realized author's products in the field of arts;

e 1 (solo) published book;

® 7 (solo) articles and scientific publications;

e 3 participations in collective exhibitions with 4 author's paintings;
e 11 citations;

® 4 projects;

e 2 creative arts workshop appearances.

1. Realized author's products in the field of arts:

1.1 “The City” Art Installation - was opened on 18.12.2023 in the foyer of Study Building
1 of Southwest University "Neofit Rilski", Blagoevgrad. The work is an art installation of six
towers resembling skyscrapers placed on a wooden pedestal with steps. Four conceptual
projects of composing the city are presented to it through sketches, thus outlining the main
idea of the work. The subject world is shown purely subjectively, reflected in a reality delicate
of colours and materialized structures. The "City" series borders on geometric abstraction,
featuring rectangular elongated shapes that correspond to each other. The idea of the
installation is to represent "the roots of the past in the future™ through plastic means of
expression, in an artistic, contemporary and unique way. In this regard, the ropes intertwined
in an old Bulgarian technique in the openings of the towers, which associate windows of
buildings, are of particular importance. The ropes descending from the towers are round and
flat, and are made up of four single, double or triple interlaced ropes. After making inquiries
about schemes and reconstructions of traditional narrow textiles (ties), it was found that
reconstructions of traditional textile techniques were made on authentic samples from the
past, but not for the narrow (banded) textiles (ties) used in traditional Bulgarian clothing.
Therefore, the study, description and transmission of narrow products, part of traditional
crafts, is a value that should be talked and written about.

Another essential feature of the work is the colour harmonisation, the compositional
construction and the use of natural materials (wool, linen, hemp, cotton). Each of the towers is
unique, handmade and individually conceived, fitting into the overall concept of the project.
The work allows the viewer to experiment - to shuffle or group the towers in their own way
and become a co-author of the object reality, thus giving them the opportunity to complete
themselves, to build their own city of objects - images, ideas, thoughts and associations. The
concept is also open for the future, the idea being that the towers, in addition to continuing in
a fashion collection, could also be relevantly used in interior design, as illuminated lamps,
furniture designs, etc.

1.2 Fashion show ""The City"" - the city "came alive" at the fashion show, which took place
on 16.02.2024 in the City Art Gallery, Blagoevgrad. The fashion show is a kind of
continuation of the idea to bring the past into the future, to present art in fashion or fashion as



art. The outfits recreated the idea of the contemporary vision of the urban woman with
Bulgarian roots. The outfits were decorated with the handmade ropes that were also present in
the art installation. The materials and colours moved the audience with their presence in a
contemporary, artistic and unique way. What is valuable in the collection are the
reconstructions of traditional textile techniques ( in the form of ropes) and of forgotten
authentic examples from the past. The collection consists of eleven outfits made of natural
materials. The ropes are presented as decorative elements or with a functional role (straps,
belts, accessories), because the decorative-applied activity allows a wide range of choices -
making a whole piece, a detail of a garment, an accessory or just an element. A great
opportunity to achieve high artistic value is also the plastic decoration, which is why it is the
main focus of the outfits and accessories in the "The City" collection.

The aim of the fashion show is for the outfits to radiate past experience and to present the
dexterity and qualities inherent in an artist able to synthesize knowledge and skills in artistic
design. All outfits in the collection are original - artistically, constructively and
technologically made. The conception and design is driven by a quest for perfection in the
face of traditional crafts that are constructive and nurturing. In order not to be forgotten and to
be passed on from generation to generation, it is good to rediscover them again and again.

2. Scientific work - theoretical developments (articles and publications):

2.1 Published book:

Hristova, T. Tvorcheski podhodi za prenos na idei ot izobrazitelnoto izkustvo v modata /
Creative approaches to transfer ideas from fine art into fashion, “N. Rilski” Uni Publ., 2021.
ISBN 978-954-00-0280-4, - is a scientific development, based on a defended dissertation, aimed
at highlighting the main stages of interaction, transfer and transformation of the currents of
contemporary art in fashion. It presents methods for extracting the relationships of the interaction
between art and fashion in contemporary European and world culture, and outlines creative
approaches for the transfer of ideas and aesthetic characteristics from one field to the other.
Assignments for independent creative work for students are outlined and typical examples of
student work are presented. The creative approaches are analysed and explored in terms of
conceptual-aesthetic and functional purpose technological execution and material specificity. The
ambiguous relationship of man to the cultural work in one form or another (event, incident,
manifestation) and the philosophy it professes, the message it sends in the spirit of the
contemporary artist are examined. In the scientific work a methodology is outlined that will help
in the training of students to gain knowledge and skills to recognize and handle the signs of
manifestation of phenomena and processes in art, to support them with new creative ideas and to
realize them through the implementation of practical assignments.

2.2 Articles and publications:

Hristova-Popovska, T. Savremennite proiavleniia v izkustvoto — spetsifiki i predizvikatelstva
/ Contemporary manifestations in art - specificities and challenges. In: Problemi na
postmodernostta / Problems of Postmodernity. E-ISSN  1314-3700, 2023.
https://orcid.org/0000-0002-6935-5796, https://doi.org/10.46324/PMP2302193 - The article is
based on a theoretical analysis and explores the huge variety of forms of manifestation in art,
focusing on some of them: kinetic art, pop art, conceptual art, land art, anti-art, unconventional
art, ready-made, happening and action, performance, installation, assemblage, etc. The choice of
some of the currents of contemporary art is dictated based on personal experience and interest of
students studying contemporary art. Through the research it is aimed to make the mentioned
creative manifestations more understandable and familiar, to awaken curiosity for new and deeper
developments, and why not new creative interpretations.

Hristova, T. Tvorcheski metodi i printsipi za prenos na idei i esteticheski harakteristiki ot
Op art izkustvoto v modata / Creative methods and principles for transferring ideas and
aesthetic characteristics from Op Art to fashion // Proceedings of the XXIX International
Scientific Conference for Young Scientists, ,,AVANGARD PRIMA*“ Publ. Sofia, 2020; p.

2



https://orcid.org/0000-0002-6935-5796
https://doi.org/10.46324/PMP2302193

418-422; ISSN 1314-4669 - In the article Op art is analysed specifically and in depth, outlining
the methods of transforming ideas into creative fashion product. Subjects in fine art and in fashion
are intertwined in a new way - of perceiving the creativity, the interests and the needs of art. The
article aims to draw the attention of young artists, to optical art that could impact sensually,
emotionally and innovatively.

Hristova-Popovska, T. Novi tehnologichni razrabotki i metodi za sazdavane na ekologichni
izdeliia / New technological developments and methods for creating environmentally
friendly products, Textile and Garment Magazine, No. 11-12/2022, p. 322. ISSN 1310-912X
(Print) ISSN 2603-302X (Online), https://bgtextilepublisher.org/spisanie/pdf/2022-broi-
10/spisanie-br10-tialo.pdf, https://doi.org/10.53230/tgm.1310-912X.2022.0010.29 — The article
aims to make an up-to-date monitoring of the rapidly changing fashions, philosophies, views,
technologies, etc. Fashion is presented as a global industry that requires rethinking values and
taking action to reduce the social and environmental impacts of the fashion industry. New
technologies are explored and concern for the future is expressed, suggesting that fashion will
undergo many changes, focusing on incentives to encourage the recycling of textiles, as well as
the creation of new methods for eco-friendly products and environmental protection.

Hristova, T. Modnyi blogi — golos tablits ili ekspertov modyi / Fashion blogs - the voice
of the tables or fashion experts. // International Collection of Scientific Works
‘Gnoseological Aspects of Education’, dedicated to the memory of Professor S. P.
Baranov. Lipetsk, 2018, p. 209-212; ISBN 978-5-88526-988-9 - in this article the fashion
blog and the blogger as a profession, as a current topic in fashion and web space are analysed.
The fashion blog is presented as a stream with a journalistic character (this is the case when
the blog author has a professional qualification in this field) or focused on tips and articles
about the latest fashion trends. The influential power of bloggers lies in their engagement with
consumers and their similarity to readers. Sharing is caring, so the aim is to create meaningful
material based on the needs of the user with whom it is later shared. This builds a relationship
of trust between customers and businesses, which bloggers and the brands that collaborate
with them rely on. They also indirectly deal with the so-called marketing mix, which is a set
of tools (products, price, place and promotion) or everything that a blogger deals with,
without needing to have studied marketing strategies and business communications before.
The study is based on personal experience, constant monitoring of blogs and fashion
platforms.

Hristova, T. Modata na subkulturite ot 50-te do 70-te godini na XX vek / The Fashion of
Subcultures from the 1950s to the 1970s. // Proceedings of the XXVI International
Scientific Conference for Young Scientists 2017, Sofia ,,AVANGARD PRIMA¥, 22-23
June, 2017, p. 366-373; ISSN 1314-4669 - The publication is the first part on the subject and
aims to reveal the multicultural world of fashion, of societies with individual ways of
dressing, thinking and living, analysing them from different aspects and levels of influence
(aesthetic, philosophical, cultural, socio-cultural, psychological, etc.). The subcultures
examined are Teddy Boys and Teddy Girls, Skinheads, Mods, Rockers, Hippies, Disco, Hip
Hop and Punk. Each of the subcultures listed is interesting to study because it represents the
younger generation's drive to be different, unique and themselves. All this is also required of
artists, the true creators in fashion.

Hristova, T. Balgarskata narodna nosiia — drevna i moderna / Bulgarian folk costume -
ancient and modern. // Proceedings of the International Scientific Conference "Culture -
Memory - Identity", dedicated to the 20" anniversary of the founding of the Chair of
Cultural Studies, “N. Rilski” Uni Publ., 2017. p. 187-197. ISSN 978-954-00-0156-2 — the
publication analyses the main characteristics and specifics of Bulgarian folk costume -
ornamentation, symbolism, structure, multifunctionality, etc. The Bulgarian folk costume is
presented as an inexhaustible source of beauty, an embodiment of the Bulgarian woman and
her sense of beauty, colour and art. The aim of the work is to convey and preserve the specific

3



ethnographic sound. Today, a garment with an ethno sound is existentially significant, a
masterpiece with social value and unique compositions of tradition and aesthetics.
Hristova-Popovska, T. (2024). Gorod: liudi i moda / City: people and fashion, Collection
of Articles XVI International Scientific and Practical Conference ™ SHAMOVSKI
CHETENHA", In 2 v. vol. 1. - Moscow: NSHUOS Publ., p. 138-142; ISBN 978-5-98923-
940-5

The article presents in detail the concept of the two realized author's creative products: the Art
Installation "The City" and the Fashion Show "The City". Their creation is a natural and
relevant continuation of the author's scientific work.

3. Participation in collective exhibitions:

3.1 Blagoevgrad Municipality, painting **Ship in a stormy sea"’, 8.03.2022.

3.2 City Art Gallery, Blagoevgrad, ""Maid", 22.11. 2022.

3.3 Radio Blagoevgrad Art Lounge, ""Butterflies 1** and "'Butterflies 2", 14.03.2023

4. Citations:

4.1 Hristova, T. CLOTHING — A CHOICE AND IMAGE OF CULTURAL IDENTITY.
Postmodernism problems, Volume 4, Number 1, 2014, p. 80-87.

B. Andelkovi¢. (2022) GLASNIK. Ethnographic Institute SANU, LXX/1, Belgrade, 2022. —
81, 99 p. ISSN 0350-0861 |

4.2 Hristova, T. CLOTHING — A CHOICE AND IMAGE OF CULTURAL IDENTITY.
Postmodernism problems, Volume 4, Number 1, 2014, p. 80-87.

DK Danso, D Adom, FS Eshun, SK Adamtey (2019). Ghanaian Cultural Values and their
Foreign Influence: A Spotlight on Clothing Danso et al., J Fashion Technol Textile Eng 2019,
7:1. 7p. DOI: 10.4172/2329-9568.1000179

4.3 Hristova, T. Tvorcheski podhodi za prenos na idei ot izobrazitelnoto izkustvo v modata /
Creative approaches to transfer ideas from fine art into fashion. “N. Rilski” Uni Publ.,
Blagoevgrad, 2021. ISSN 978-954-00-0280-4

Genov, Anton. Arkhetipni simvoli i obrazi ot trakiiskata kultura i izkustvo / Archetypal
Symbols and Images of Thracian Culture and Art (monograph). “N. Rilski” Uni Publ.,
Blagoevgrad, 2023. ISBN 978-954-00-3-0, (119 p.).

4.4 Hristova, T. Tvorcheski podhodi za prenos na idei ot izobrazitelnoto izkustvo v modata /
Creative approaches to transfer ideas from fine art into fashion. “N. Rilski” Uni Publ.,
Blagoevgrad, 2021. ISSN 978-954-00-0280-4

Angelova, Yordanka. Izsledvane na pleteni strukturi ot elastomerni nishki / Study of knitted
structures of elastomeric filaments (monograph). “N. Rilski” Uni Publ., Blagoevgrad, 2023
ISBN 978-954-00-0351-1, (p. 21).

4.5 Hristova, T. Modern interpretations of decorative-textile techniques in garments. XXVII
international conference for young scientists, organized by Union of Quality Experts in
Bulgaria, Bachinovo,14-15 June, 2018, Collection scientific works, ISSN 1314-4669
Paleva-Kadiyska, Bl. Design and manufacturing of clothes by application of optical illusion
techniques, Online magazine for Textiles, Clothing, Leather and Technology, ISSN 2535-
0447, November 2019, 11.2019, p. 8-12.

4.6 Hristova, T. Oblekloto — izbor i obraz na kulturna identichnost / Clothing - choice and
image of cultural identity — In: Sociologia & Ikonomika, 1, 2013, 84-90. ISSN 1314-3603
Pencheva, Zhana. Magicheski praktiki pri stroitelstvoto na pravoslavni hramove v
Iugozapadna Balgariia / Magical Practices in the Construction of Orthodox Temples in
Southwestern Bulgaria — In: Yearbook "Magic or belief in the supernatural”, Regional
Ethnographic Museum - Plovdiv, 2023. ISSN 1314-5509 (p.143)



4.7 Hristova, T. Balgarskata narodna nosiia — drevna i moderna / Bulgarian folk costume -
ancient and modern. — In: Proceedings of the International Scientific Conference "Culture -
Memory - Identity”, dedicated to the 20" anniversary of the founding of the Chair of Cultural
Studies®, “N. Rilski” Uni Publ., 2016, 187-197.

Pencheva, Zhana. Magicheski praktiki pri stroitelstvoto na pravoslavni hramove v
Iugozapadna Balgariia / Magical Practices in the Construction of Orthodox Temples in
Southwestern Bulgaria — In: Yearbook "Magic or belief in the supernatural”, Regional
Ethnographic Museum - Plovdiv, 2023. ISSN 1314-5509 (p.143)

4.8 Hristova, T. Tvorcheski podhodi za prenos na idei ot izobrazitelnoto izkustvo v modata /
Creative approaches to transfer ideas from fine art into fashion. “N. Rilski” Uni Publ.,
Blagoevgrad, 2021. ISSN 978-954-00-0280-4

Angelova, Y.,U. Kapanyk. Analizirane na vazmozhnostite za efektivno izpolzvane na
tekstilnite resursi / Analysing opportunities for efficient use of textile resources — In: Textile
and Garment Magazine, No. 10/2022. https://doi.org/10.53230/tgm.1310-912X.2022.0010.19
ISSN 1310-912X (Print); ISSN 2603-302X (Online)

4.9 Hristova, T. Tvorcheski podhodi za prenos na idei ot izobrazitelnoto izkustvo v modata /
Creative approaches to transfer ideas from fine art into fashion. “N. Rilski” Uni Publ.,
Blagoevgrad, 2021. ISSN 978-954-00-0280-4

Zaharieva, D. PHOTOGRAPHIC IMAGES AS AN ELEMENT OF THE CREATIVITY OF
CONTEMPORARY VISUAL CREATORS // COLLECTION “GNOSEOLOGICAL
FOUNDATIONS OF EDUCATION”, PROCEEDINGS OF THE 2ND INTERNATIONAL
SCIENTIFIC FORUM IN MEMORY OF PROFESSOR S.P. BARANOQV, Lipetsk, 2024;
ISBN 978-5-907792-24-1 (p. 176-181)

4.10 Hristova, T. CLOTHING — A CHOICE AND IMAGE OF CULTURAL IDENTITY.
Postmodernism problems, Volume 4, Number 1, 2014, p. 80-87.

R Aboh (2018). Language and the construction of multiple identities in the Nigerian novel. ©
African Humanities Program, 132p; ISBN: 978-1-920033-29-3 (print); ISBN: 978-1-920033-
34-7 (PDF); ISBN: 978-1-920033-35-4 (ePub)

4.11 Hristova, T. CLOTHING — A CHOICE AND IMAGE OF CULTURAL IDENTITY.
Postmodernism problems, Volume 4, Number 1, 2014, p. 80-87.

CR Neves; EJC Rezende. (2021) Moda e identidade cultural: contribui¢des do designer para a
cultura local, 2021 https://pdf.blucher.com.br/designproceedings/jopdesign2021/44.pdf

5. Participation in projects:

5.1 Proejct BGO5M20P001-2.013-0001 *“ Student placements - Phase 2", with Academic
Mentor responsibility.

5.2 Internally funded project under point C, item 4, RP-C2/22, XV National Student Arts
Festival 2022 at "N. Rilski" SWU, with responsibility for the preparation of fashion
collections.

5.3 Project ,,KA220 SCH — Cooperation partnerships in school education FINANCIAL
LITERACY FOR THE ECONOMIC DEVELOPMENT OF SOCIETY KA220-SCH-
69424D6C, ERASMUS+ PROGRAMME KEY ACTION 2: COOPERATION FOR
INNOVATION AND THE EXCHANGE OF GOOD PRACTICES”, participation as a team
member, with a duration 2023 - 2025.

5.4 Project CREATIVE HUB and Association SUREMIE, within the framework of the
Cooperation Programme INTERREG V-A "Greece-Bulgaria 2014-2020", period of
implementation 2021 — 2023.

6. Workshop:


https://pdf.blucher.com.br/designproceedings/jopdesign2021/44.pdf

6.1 World Refugee Day Workshop in Blagoevgrad "Hope Away from Home", American
University in Blagoevgrad, 25 June 2023

6.2 Workshop of students majoring Fashion, “N. Rilski” SWU, Blagoevgrad, Bon-ton Caf¢, 29
March 2023

date: 12.08.2024 Signature: /Chief Ass. Prof. Tatyana K. Hristova-Popovska, Ph.D./
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