IOrozananen yausepcuret ,Heobut Pucku”
PEIIEH3USA
Ha MPEACTaBEHHUTE TPYAO0BE 32 yUaCTUE B KOHKYPC 3a aKaJeMUYHATA JIIBKHOCT
JHOIIEHT, ob6sBen ot FO3Y ,,Heodut Punickn” B [IB. 6p. 37 / 26.04.2024. 1o
npodecronanto Hanpasienue 8.2.1M300pa3uTeaHo U3KyCTBO

(Mopna (Teopus u mpakTHKa))
Peunensent: npod. n1-p Panuua Urnatosa Mruarosa, 4ieH Ha HAYYHOTO KypH

Ha TOPErOCOYSHHS KOHKYPC

Kanauaar: . ac. 1-p Tarsna KoneBa XpuctoBa-IlonoBcka, e ITMHCTBEH
KaHauaat

Ilpeocmasane na kanouoama.

Tamsana Konesa Xpucmosa-Ilonoscka 3apbpuiBa ,IIpodecnonanna
ruMHa3uss 1o Jleka mnpomMunuieHocT B Tp. XacKOBO CbC CIEIHUATHOCT
»MoJenupaHe U KOHCTpyupaHe Ha oOJeKI0“ ¢ npogecuonarna kearupuxayus
emopa cmener 10 Tpodecus ,Oneparop B MPOU3BOACTBO Ha OOJEKIO OT
ThbKkaHu U Tpukotax'. [Ipe3 2007 r. Tarana Xpucrosa-IlomoBcka 3aBbpiiBa
Bucuie oOpazoBanue B IOrozamagen yHuBepcuter ,Heopur Puncku”
bnaroesrpan — OKC ,6akanaBbp” B crenuamHocT ,[IpoMuniuienn u3kycrBa —
Mona®, ¢ npogecuonarna keamuguxayus  ,Xynoxsauk”. Ilpez 2008 -e.
npuoodbusea CHK ,, Yuumen®, a npe3 2009 r. 3aBbppiiBa CHEHUATHOCT
»MapKeTHHT U pekiaama B moouus ouzaun”, OKC ,mazucmovp* (omuoso 6
O3V , H. Puncku®, Brazoesepao), npe3 2015r. 3amuraBa qucepTaiiioHeH TPy
no Teopus u UCTOpHs Ha KyJlTypara Ha Tema: ,, KyaTypHH mporecu U TeHICHIIUU
Mpe3 BTOparta MoJIOBUHA Ha XX BEK U BIUSHUETO UM BBPXY XapaKTEPUCTUKUTE
Ha CbBpeMEHHOTO oOnekno” 3a OHC ,Jokrop® (FO3Y ,H. Puucku,
bnaroesrpan).

Ot 2016 . e penoBeH acUCTEHT MO Moja B Kareapa ,lM300pa3uTenHo

u3kyctBo“ B O3V ,Heogum Puncku“ — Bnacoesepao. Ot 2021 r. e rnaBeH



aCUCTEHT Mo mnpodecuoHaATHO HampasieHue 8.2. M300pa3utenHo H3KYCTBO
(Mona (MonaenupaHe 1 KOHCTpyHpaHe Ha 00JICKIIOTO)).

Crnopen Pasmmpenara xaOwintaiimoHHa crpaBka Ha TarsHa XpucroBa-
[ToroBcka Ts1 € wiedn Ha: Cpbro3a Ha ydyeHute B bbirapus; Ha bamkanckoTo
JPY>KECTBO Ha TeKCTUiIHUTE nrkeHepu “‘BASTE”; Ha Cpro3a Ha CHICIIMATMCTUTE
no kadecTBoTo B brearapus;, ma Capyxenne Ha HaydHO-TEXHUYECKH CBIO3 TIO
texkctiit, obnekno u koxku (HTC mo TOK); uneH pemakrop Ha ABYE3WYHO
(aHrMiickM M XBPBATCKU)  MEXKIYHApPOAHO  PEIECH3MPAHO  HAy4YHO-
npodecronanno crimcanue The Journal Leather&FootweaflSSN 0450-8726,
ISSN  1849-9767 HTTPS://DOI.ORG/10.34187/KO https://hdko.hr/o-
casopisu.

Ome — mpu npernen Ha Tabimiara ¢ MUHUMATHN U3UCKBAHU TOYKU T10

rpyNu MOKa3aTeIu 3a Pa3IMYHUTE HAYYHU CTETIEHU U aKaJIEMUYHH JUThKHOCTH U
B croTBeTcTBHE ¢ [ITIBPACPH 1 m3ucksanusara va FO3VY ,H. Puncku®, 1. ac. a-
p Tarana KoneBa Xpucrosa-IlomoBcka kaHauaaT 3a 3aeMaHe Ha aKaJaeMU4Ha
UIBXKHOCT /Joyenm (B CHOTBETHaTa HaydHa o00jJacT W MPOPECHOHATHO
HaIpaBJICHUE) € TPECTaBUIa HHPOPMAIHS, KOSTO OTroBaps Ha HEOOXOIUMUS
Opoif TOUYKH B CHOTBETHUTE IPYIU IOKa3aTeu Ha Tabiauiara (mpodecroHaIHo

HanpasiieHue 8. M3kyctsa, 8.2.1300pa3utenHo U3KycTBO).

Xapakmepucmuka Ha HayduHama U xydo.m‘ecmeeuo-meopuecxama

paboma na Kanoudama, npeoCcmMaseHa Kamo XaouiumayuoHen mpyo.

Karo ce nutupa xaOunMTanMoOHHATa pa3MIMpPEHA CIpaBKa 32 HAYYHUTE
npuHOCH Ha 1. ac TatsiHa XpucroBa-lIlomoBcka, To Ta3u crpaBka 3acsra TpU
paboTHU TOJIeTA:

1. Hayuna paboTa — TeOpETHUHHU pa3pabOTKK (CTATHH U IyOIMKAIUK);

2. Aprt uacranamus ,, [ 'paabt®

3. MoaHo peBro-CrieKTaKbI , 1 pagbT.



[IpencraBenun Taka, HEWHUTE TpPYyAOBE ca OOBBP3aHM OT OCHOBHA
JBIDKEIIA KOHIENIHs (MU Ues), 9Ype3 KOATO KaHAUIATHT YCIISIBa Ja MOKaXe
3aIl0MTA B3aUMHATa CBBP3aHOCT MEXAY TEOpHUs, JMYHO TBOPYECTBO,
XYyJI0KECTBEHA MPAKTUKA U peanu3anus Ha uaes U MOJEH IIPOAYKT, KaTo IPaBU
M 3HAUUTEJEH MPUHOC B CBOSTA IMeJaroruyecka padbora - 4ype3 TOBA, KOETO

Tatsna XpuctoBa-IlonoBcka Hapuya ,lIpeHOC HA UACH .
Hayunu nyoaukayuu

Toii kaTo mo3HaBam HayuyHaTa pabota Ha Tarsna Xpucrtosa-Ilomoscka
Ollle OT MPEACTABIHETO HAa HEWHHUSA JOKTOPAHTCKU TPYyJ, MOra Ja Kaxa, 4ye OT
€IHa CTpaHa TS HE M€ H3HEHA/JBa C HAYYHUTE CH WHTEPECH, CBBP3aHU C
pa3INyYHU e€Tan OT MOJAEPHOTO M ChbBPEMEHHOTO Pa3BUTHE HA H300Pa3UTEIIHOTO
M3KYCTBO.

Ho ot nmpyra crtpana, xoraTo Mora Ja pasrieiaM XpOHOJOTHYHO U B
mbJieH 00eM (TyK IUTHpaM caMO HEHHHM CaMOCTOSITETHH MyOJIMKAlWu) HEeHHH
Hay4YHU CTaTUW B Pa3IMYHU HAay4YHU COOPHUIIM M HAYYHU W3JIaHUsA, a3 SCHO
OLICHSABAM MOCTOSIHHUS CTPEMEX JIa CBBPKE PA3IMUYHUTE MPOSBICHHS U TCUCHUS
B M300pa3UTETHOTO W3KYCTBO, Pa3IMYHUTE BHU3yalTHU (HOPMHU U PA3TUIHUATE
TEXHUYECKU TOIXO0AH NpH pabdota ¢ oOydeHnero B ciienuaaHocT MOJIA, kakTo
U ChC CaMOTO CbH3/1aBaHE Ha MOJHHU MpOAyKTH. V3siBSiBa ce M TeHACHLMSTA 3a
CBBbp3BaHE Ha TPAJUIIMS, TPAJAUIMOHHU TEXHHKH (3acThIIeHA B MyOJIHMKaIMs B
ChaBTOPCTBO) CHhC CHBPEMEHHHTE TEHICHIIMHM 3a Ch3JaBaHe Ha OOJICKIIO H
TEeKCTUJIHU u3aenus. TykK mpujaraM OINpeAeNeHH IMyOJuKalud, CBBbP3aHU C
npoduia Ha 00sBeHHsI KOHKYpC, Ha TaTsiHa XpucroBa-IlonoBcka B moakperna Ha
M3Ka3aHOTO OT MEH MHEHHME M IO TOJUWHU — Taka, KaKTO Ca MPEACTaBEHU B
CrpaBKara 3a MyOJUKaIlMUTe Ha KaHauaaTa (cnucvk na nyoaukayuume):

» Teopuecku nooxoou 3a nPeHoc Ha udeu om U300PaA3UMeIHOMo U3KYCmMeo

6 Modama (CaMOCTOsITeNIeH MOHOTpaduueH TpyA Ha 0a3ara Ha 3alIUTCH

noktopantcku Tpya, 2021 r.). Cmopen kaHauaata B KOHKypca ,TYK



NoapoOHO ca OMHCAaHU OCHOBHHUTE €Talli Ha B3aWMOJICHCTBUE,
TpaHchepupane U TpeoOpa3yBaHE Ha TEUEHHUATA OT U3KYCTBOTO B
MoJiaTa“ ¥ TOBa € TOYHO OIpeeTHE Ha ChAbPKAHUETO.

bwaeapckama napoona nocusi — opesna u mooepna (2017r.)
Konyenmyanuu gpopmu na nposeienue 6 cvepemennomo uskycmeo (2017
r.)

Cvpemennu npeouzsukamencmeda 8 o00OyuYeHuemo Ha CmyoeHmume no
mooa. Emanume 6 pazsumuemo Ha ycnewiHus XyOOdCHUK - Ou3auHep
(20171.)

Hacoxu u cv8pemennu usuckeanus 6 oOyuenuemo Ha cmyoeHmume no
» Mooa"* (20171.)

Mooama na cyoxynmypume om 50+4ne oo 70+4me coounu na XX eex. (2017
r.)

Ilpenoc  ma  udeu u  ecmemuuecku — XApaKmMepucmuKu  om
uzobpazumennomo uskycmeo ¢ mooama (2018r.)

Modern interpretations of decorative-textile teaues in garment§018
r.)

Teopuecku memoou u NPUHYUNU 34 NPEHOC HA UOeU U ecmemuiecKu
xapaxmepucmuku om On apm uskycmeomo 8 mooama (2020r.)
Juzatinepvm 6 enoxama na eucoxomexnonocuunusi mexcmua (2021r.)
Teopuecku memoou u NPUHYUNU 34 NPEHOC HA UOeu U ecmemuiecKu
xapaxkmepucmuku om abcmpakmuomo uzkycmeo 8 mooama (2021r.)
Hoesu mexnonocuunu paspabomxu u Mmemoou 3a cv30a8ane Ha eKoI0SUYHU
uzoenus (2022r.)

Cvepemennume  nposeieHus 6  U3KYCMEOMO —  CHeyu@uku u
npeoussuxkamencmea (CTatus, NyOJIMKyBaHA B HaydyHO W3JIaHUE,
pedepupaHo U WHIEKCUPAHO B CBETOBHOM3BECTHHM 0a3W NaHHU C Hay4dHa

uHpopmanus — ,[Ipobnemu Ha moctmoaepHoctTa®, 2023r.)



* [opoo: noou u mooa (2024r.).

Tpsabpa na ce orOenexu, 4e HAyyHUTE MyOJUKALMKM HAa KaHIUAaTa ce
pazBaT Ha MHTEPEC B CHOTBETHUTE HAYYHHU CPEAM U 3a TOBA HEABYCMHUCIEHO
TOBOPSIT UUTUPAHUATA, KOUTO Ca MPEICTABEHU B CIUCHK U KOUTO Ca HAIPAaBEHU
NPEeIMMHO B UyXJAEeCTpaHHH u3AaHus. /[Be oT nuTupanusta ca B MoHorpaduu, a
YETUPUHA/IECET Ca HAIIPABEHU OT aBTOPU B UyKOMHa.

lect oT mybmuMKauuWTe Ca HANPAaBEHW B CICLMATU3UPAHU W3JaHUS B
oOnactra Ha u3kyctBata. Cegem ca myOJUMKyBaHUM B COOpPHHUIIM B 4y)XOWHA U
KaTo pe3yiTarT OT ydacTue C JOKJIaJAd Ha HAyYHH KOH(PEPEHUUU BBH OT
bearapus.

Yerupu oOT myOJuMKanMUTE ca B pe3yiaTaT Ha ydyacTusita M B

MEXIYHApOAHU HAyYHU KOH(EPEHIINH.

Xyooxcecmeeno-meopuecka paoboma, npeocmaeena Kamo

Xaodunumayuonen mpyo.

1. Apt uHcTramanus , I'paxsT® — ToBa € Ta3u yacT OT IpeacTaBeHaTa
XYZ0KECTBEHO-TBOPUYECKA MPOAYKLHUSA, KOATO CTOM CKPOMHO pEIOM J0
Hay4yHUTE MyOnauKanuu Ha kanauaata. [Ipu nobponamepeno Briexmaane, obaue,
ce 3a0eisA3Ba HEOOXOAUMOCTTa OT TaKbB BHUJ TBOPUECKO IPECTABSAHE, 3aI0TO
Ta3d HHCTalallUsg WIrpae pojisiTa Ha Bpb3Ka, Ha JIOTMYEH, a JOPU M HA
XYZ05KE€CTBEHO-TIIIACTUYEH MPEX0] KbM PEBIO-CIEKTaKbI ,[ paabT* U ChOTBETHO
KbM MOJIHAaTa KOJIEKLIMSI OT €AMHaJeceT ayTduTa CbC ChUIOTO MMe. TaTsiHa
Xpuctosa-Ilonoscka cro011aBa B pa3imMpeHara XxaOuianuTaluoOHHa CIIpaBKa 4e!

»3a MEH TBOPUYECKUST IPOLEC € ABYCTPAHEH: OT €HA CTpaHa ce MOsBsIBa
MHTEPECHT MU KbM TpaauuuuTe, opMara, MaTepuasa, BETa, ¢ Bb3ACHCTBUETO
U CHMBOJIMKATa, KOATO HOCIT B ce0e CH, U OT JApyra ca TeMHUTE, KOUTO Me
BBJIHYBAT U pealu3npaM B MOJaTa, Ype3 U3pa3HUTE CPEJICTBA, TEXHOIOTHATA Ha

M3pabOTBaHE, ChOTBETCTBAINA HA UCATA M KOHIICTIIUATA MU .



[To TO3u HauuH ce 060CHOBaBAa U JOCTOIHO 3aIIUTaBa MPEACTaBEHATa apT
MHCTaJIalus, 3all0TO MOXKE Ja ce oTOenekaT JOCTOMHCTBaTa Ha TBOPYECKHUS
NOAXOJ Ha KaHAuAaTa:

- paboTa ¢ 0OCHOBHH (HOPMH;

- XapMOHHUYHHU LIBETOBU PELICHUS;

- IeJINKaTHA, HO BUJMMA €CTETHKA;

- BUJIUMA TEKCTUJIHA T€XHOJOTUYHOCT U OTHOIIEHHE KbM HUIIKAaTa KaTo
KbM BOJELI MaTepuajeH U3pa3, TEKCTUIECH €3UK U CUMBOJ — Ha IMPEIJIMTAHE U
Ha U3rpaxkJ1aHe;

- ,IPEHOC Ha WJeU" OT MHUHAJO TPe3 ChbBpeMHE KbM OBJIeIIe, BpPBh3Ka
MEX/Ty 3aHasT U M3KYyCTBO, MEXy ypOaHHU3alus U Tpaauius (Te3u uieu He ca
HOBH, HO B ClIy4asi T€ ca MPEeJICTaBEHU YUCTOCHPICUHO, [0 HAYMH, KOWTO IToMara
Te Aa ObAAT BB3NPHUETH JIEKO M HSKAK ChC CTHII, 32 Jla MOXE J1a T pa3no3HaeM
M0-HATaThK B Pa3BUTHE U IPETBOPCHHU B MOJHH KOCTIOMH).

2. Moana kousexkuusa ,I'paxbt”. Hammupam wmomHata KoJeKuHs OT
JaMCKM O0JIeKsa, MpeCTaBeHa KaTo XaOWJIMTAIMOHEH TPYyA OT KaHAuaaTa 3a
3aeMaHe Ha akagemuuHa mrexkHOCT JIOLIEHT, karo ocoOeHo mopxomsia
MMEHHO C TOBa, Y€ CTaBa JyMa 3a JaMCKH KOCTIOM. BCBIIHOCT KaTKTO ce
dbopmynupa ocHOBHaTa ujaesl u Thbpcene Ha TatsHa Xpucropa-IlonoBcka, TOUHO
JAMCKHUAT KOCTIOM MOKE€ Jla OTpa3W Ta3u UJies U JOpU Ja S CHUMBOJIM3UPA.
NMeHHO eHaTa € MPOBOAHUK M IMA3UTEN HA TPaAULMUTE, 4 B ChbBPEMEHHHS
aKTUBEH >KMBOT TS € JEJIOBA, HO W XEHCTBEHA, ThPCEeIa, OCHOBEH MOTPEeOUTEN
Ha U3KYCMEOMO 6 Mooama uiu mooama, kamo uzkycmeo. Cnopen aBTOpKaTa
Ch3JaZieHaTa OT Hesl MOJHA KOJIEKIHUs Ompeness KaTo MpejicTaBa oOpa3a W
ChBpPEMEHHATA BU3US Ha T'pajicKaTa >KeHa C OBJTapKd KOPEHH, KbM KOSITO € H
azpecupaHa.

Koneknusta € 1AI0CTHA W B OTPAaHUYEHUETO HA OMpeaeNieHus Opou
KOCTIOMHU € 3aTBOPEHA W BBHTpEIIHATA JAMHAMUKA Ha pPa3BUTHUE Ha HUJEATa Ha

TatsiHa XpI/ICTOBa-HOHOBCKa 3a OTaMCKHA KOCTHOM, CBbXPAaHUII B cebe cu



HAI[MOHAJHU TPAJWLMOHHHU €JIEMEHTU M JEKOpAallMH, MPEOTKPUTH B TPAICKOTO
ChBpEMUE.

[Mutupaiiku aBTopkaTta — ,Koneknusita ce cbCTOM OT €IUHAJECET ayTPuUTa
— TPU POKJIH, JBE€ BPBbXHH KUIETKU U CEJAEM KOCTIOMA“, KOMOMHALUSA OT PETPO
MK ¥ MOJEPHO 3By4YeHE. MaTepuaiauTe ca eCTECTBEHH, ChIIO TPAJAULUOHHU —
namMyK, BBJIHA, JIeH. Moxe Ja ce TrOBOpH 3a CJEIHUTE IOJOXKEHUS IpHU
pa3paboTBaHETO HA KOMIIO3UIIUATA HA OTIACIHUTE KOCTIOMHU:

— TeXHUYEeCKH 110 OTHOLIeHHe Ha ¢opMmaTa U obeMma:

* IUTOCT W pa3BuTHe (HaTpymnBaHe HAa (pOpPMU WM NETEHIH, OTACISHE

Ha ropHaTa 4acT Ha KOCTIOMA) — YCIIOKHEHOCT.

— CBbP3aHM C IVIACTHKATA HA TEKCTHJIA U MaTepUHAJIUTE!

* penedHOCT U CIUIUTKA;

* TBKaH —pHUCYHBK —paune —Kape;

* CIUINTKAa — MOAYEPTaBaHE HA EJIEMEHTH, peneHOCT, HAeTailnu H

aKcecoapu,

* IIBETOBU KOHTPACTHU. HEYTPAJICH IBAT — CTyJEH LBST (CHHBO-3EJICH);

IBa HEYTPAIHU — OsUTO0 WM YEPHO, OsUI0 — HBST (TOIBJI YEPBEH, JIEK
OPHJX, PO30BO); TOIBJ (CTyIEH) CUB — XapMOHHUpAH CTyJEH IIBETEH
aKieHt; Tonba (cTyneH) HeyTpaneH (oxpa, kasB) — OsJI0 U CTYACHO
YEepHO.

Hsma na 3acsram CTUIMCTHKATa, NPEACTaBeHa B Kosekuusra ,l'paabt”.
Camara aBTOpKa s OmMHWICBA KaTro ,eTHO®, a HW3pa3HUTE CPEACTBA ca OOCMHH
IUIOXH, PETJIaH PbKaBH, IBJDKUHU 10 CpellaTa Ha Ipacela, CBOOOIHU MMaHTaJI0OHU
Haja rie3eHa. Cropen aBToOpKaTa mpaouyuu W MOOEpHOCm €€ TIPEACTaBs B
cvouemasanemo Ha yacmume — NAHMANOH, pu3a U OBYIUYEE eNeK; CYKMAaH U
knacuuvecka pusa. DOyHKUMOHAIHUTE W JAEKOPAaTUBHUTE IOJYEpTaBaHUS
JOITyCKaT CMsiHA Ha (DYHKIIMUTE UM Ha yrnoTpeoa.

Crnen Te3u mo-aHAJIMTUYHM 4YacT TpsOBa /a ce 0TOENeKU U HAYUHBT, IO

kouTo TarsaHa XpI/ICTOBa-HOHOBCKa OTCTOsIBaA KOHKPETHO €AHa OCHOBHA CBOsA



Tema (Beue CrlOMEHaTa B HeHaTa TEOpPeTUYHAa HaydyHa padoTa) — BBIPOCHT 3a
npenoc Ha uoeu. Tyk T4 ro npeactass noj ¢popMara Ha peELICHUE B 3aja4ata CU
1a mpeTBopH TpaguuusaTa B 11 namcku ayrdura: ,... oblieknaTa ca yKpaceHH C
PBUHO U3Pa0OTEHU BBHKETa, KOUTO MPUCHCTBAT B MHCTaNanusaTa“. bykBamHo te
IPECTaBsAT MPEHOCa Ha UAEUTE OT TPaJAULIMATa B YPOAHUCTUYHOTO €XKEIHEBUE
Ha ChbBpPEMEHHATa JIeJI0Ba KeHa .

Tarana XpucrtoBa-IlonoBcka mpeacTaBs M TEXHHMKaTa Ha CIUIMTaHE Ha
HUIIKATE Ha BBKETATa, KOSITO CE Mpujara B HOIYMbKAHEMO U B MbKAHEMmO.
OcBeH BBpXY 3aIBJDKUTENHUSA NMPUHIUI HA 00pa3yBaHETO W MPEIUIMTAHETO Ha
cmpvKkoseme B mMpaouyuoOHHama Chaumka, BHUMaHHETO Ha aBTOpKaTa €
CbCPEIOTOYEHO U BBPXY PHUTHMA, CBHIOPOBOXKIAIL Ta3u JEHHOCT, KOHTO ce
npesiaBa u IpexXBbPIIs BbPXY yKpacaTa OT BbKEHHU €JIEMEHTH B KOCTIOMUTE, KaTo
MO TO3W HAYMH Ch3JlaBa U3BECTHO HampekeHue (BU3yaaHO), HO M OyKBaJHO Ce
BKJIIOYBA B PUTHhMa Ha ChIIECTBYBAHETO HA CH3/aJACHUTE O0JIEKIIA.

BebuHoer Tyk Moke Ja ce ThpPCH €IMH OT NPUHOCHUTE MOMEHTH B
HayyHaTa M B TBOpYECKaTa paboTa HA KaHAMAATa — 3aKIIOYEHUETO, 4e
NPOYYBAHETO, OMMCBAHETO W TMPENIAaBaHETO KaTO OMUT B 3aHA’ATUTE (a IOpU |
Kato unocodusn) Ha MPAOUYUOHHUME MECHU MEKCMUIHU U30eusl € NEHHOCT.
Camara T ro orOensi3Ba MO TO3M HAYMH B paslIupeHaTa XaOWIUTAMOHHA

CIIpaBKa.
Ilpenooasamencka padoma.

OTpa3eHoTO B pasmupeHaTa XaOWJUTAIMOHHA CHpaBKa OTHOCHO
KypcoBete, kouto TaTtsHa XpucrtoBa-IlomoBcka Boiu B MpernojaBaTesickaTta CH
padora B O3V ,H. Pumuckun* ca: ,Momen mpoekt”, ,Jlecennpane”,
»CbBpPEMEHHH TEHCHIIUU B MojiaTa", ,, XyJ0KECTBEHO MPOSKTUPAHE Ha Xal-TeK
obnexno®, ,, B3aumoneicTBue Mexay H300pa3sUTETHOTO M3KYCTBO W MojaTa‘,
LJr3aiiH Ha oOsexnoTo”, , M3KyCTBOTO B HWHTEpHET NPOCTpPaHCTBOTO". T4

npenojaBa Te3W JUCHUIUIMHU Ha CTYJIGHTH OT CIHelHalHocTure ,Monaa“,



»JlM3aliH W TEXHOJOTMU 3a o0Nekno u Teketwn, ,Kynrypa m menmn”. B
paboTaTta CH CBBpP3Ba TEOpHSTA C MpaKTUKaTa, Ch3JaBa TBOPUYECKH 3a/JauH,
HEOOXOMUMH TMpU OOYYEHHETO Ha CTYACHTUTE, 3aCTBIICHW C pE3yJITaTh B
HAy4YHOTO W3CJICJIBAHE C TMPAKTHKO-TIPUIIOKEH XapakTep B MoHorpadusiTa
» TBOPUECKH TOJXOAM 3a MPEHOC Ha HACH OT H300pPa3UTEIHOTO H3KYCTBO B

mogara”.

OcHogHnu npunocu 6 HaydHama, xydo.ucecmeeno-meopuecxama u

npenooagamencka 0eiHOCm Ha KaHouoama.

[IpenacraBsM NPUHOCHUTE MOMEHTH Ha KaHIWJaTa 3a 3aeMaHe Ha
akageMuuHa JIbxXHOCT /J[OIJEHT, KakTo TH ONpeaensM a3 MW CJeIBallKu
pasmpeHaTa akaJeMruYHa CIpaBKa Ha KaHIUIaTa!

1. 3aowvnbouenu npoyusanus u paspabomku 6 obaacmma Ha mMooama
U u3Kycmeomo B HAy4YHHTE IMyOJIMKalMM Ha KaHauAaTa, MOAKPENEHU C
MHOTOOpPOMHU UTUPAHUS.

2.  TeopeTHMUHHUAT U XYAOKECTBEH ACIEKT, CBbP3aH C MeXHOI02Uuama
Ha MpaouyuoOHHUmMe 1eHmo8u MeKCMuIHU uU30eaus — 3aCThIIEH B TEOPETUYHUTE
HAYYHU TyOJIMKAIMU HA KaHIWJaTa, KaKTO U B TBOPYECKU MPOM3BEACHUs (apT
MHCTATANMs U MOJIHA KoJiekius , [ paabt”).

3. PazpaborBane Ha aBTOPCKM TBOpYECKHM 3adadd 3a paboTa B
npenojaBaresckara AeHHOCT B crienuaiHocT ,Mopaa“, cBbp3aHu ¢ MEpPUOIU U
CTWJIOBE B HCTOPHSTA HAa WM3KYCTBOTO, KAaKTO W C OMPEICICHH TEXHUKH H
TEXHOJIOTHH - B TCOPSTHYHUTE TPYAOBE HA KaHIUaTa M B IpaKTHKaTa (, IpeHOC
Ha ujaen”).

4.  Cppp3BaHE Ha 3aHAATH OT MHUHAJIOTO ChC CHBPEMEHHHM aBTOPCKHU
penieHuss — IUJIAaCTUYHU penieHus B apm uxcmanayus I paovm”; MojHa

KOJIEKIHS ,, I paovm" — edunadecem mooena Ha Cb8pemMeHHO 001eKI0.



Kpumuunu 6enexcku u npenopvku — HE CMSATaM Ja MpaBd OTACIHU U
KOHKPETHH KPUTHYHU Oenexku. OreHsBaM MpeICTaBeHUTE B KOHKYpCa TPYI0BE

Ha KaHauaaTa KaTo Ls10.
B 3aknrwuenue:

CmsaTtam, 4e KaHIUAATHT 3a 3acMaHe Ha AaKaJeMU4HaTa JJIBKHOCT
JOUEHT, mpodecnonanno Hampasienue 8.2.M300paszurtenno u3kyctso (Moxaa
(Teopus u mnpakruka)) 1. ac. A-p Tarsaa Kozaesa Xpucrtopa-Ilonoscka,
(eAMHCTBEH KaHIWAAT) € TMPEACTAaBWI YOSIWTEIHA HAaydyHA M XYI0KECTBEHO-
TBOpYECKA MPOAYKLUMS M OTroBaps Ha W3HWCKBAHMUATA 3a 3a€MAaHE Ha Tasu
mrexkHOCT. C  yOemeHocT B KadecTBaTa Ha KaHAWJaTa IpepiaraM Ha
YBa)KaeMUTE WIECHOBE Ha Hay4HOTO XypH TarsHa KoseBa Xpucrosa-Ilomoscka

na 6b1e n3dpaHa 3a Ta3| aKaJeMUYHATA JTHKHOCT.

Jlama: 22.08.2024. Peuyenzenm:

Codus pod. n-p Panmuma UruaTtosa)



“Neofit Rilski” Southwest University

REVIEW

of the submitted works for the competition for the academic position ASSOCIATE
PROFESSOR, announced by "Neofit Rilski" SWU in Official Gazette No. 37/
26.04.2024 in the professional field 8.2. Fine Arts (Fashion (Theory and Practice))
Reviewer: Prof. Ralitsa Ignatova Igantova, Ph.D., member of the scientific jury
of the said competition
Applicant: Chief Ass. Prof. Tatyana Koleva Hristova- Popovska, Ph.D., the only

applicant.

Presentation of the applicant.

Tatyana Koleva Hristova-Popovska graduated from the "Secondary
Vocational School of Light Industry” in the town of Haskov in the specialty
"Modelling and Design of Clothing” with a second degree professional
qualification in the profession of "Operator in Production of Clothing from Fabrics
and Knitwear". In 2007 she graduated from "Neofit Rilski" Southwest University
of Blagoevgrad - Bachelor's academic and qualification degree in "Industrial Arts
- Fashion™, with professional qualification of "Artist". In 2008 she acquired the
professional qualification of "Teacher" and in 2009 she graduated from the
specialty "Marketing and Advertising in Fashion Design™ - Master's academic and
qualification degree (again at "Neofit Rilski" SWU, Blagoevgrad), in 2015 she
defended her dissertation thesis in Theory and History of Culture on the topic
"Cultural Processes and Trends in the Second Half of the Twentieth Century and
Their Influence on the Characteristics of Contemporary Clothing" for Doctor’s
academic and scientific degree (“Neofit Rilski” SWU of Blagoevgrad).

Since 2016 she has been a full-time assistant professor of fashion at the



Chair of Fine Arts at "Neofit Rilski" SWU of Blagoevgrad. Since 2021 she has
been a chief assistant professor in professional field 8.2. Fine Arts (Fashion
(Modelling and Construction of Clothing)).

According to the Extended Habilitation Transcript of Tatyana
Hristova-Popovska she is a member of: Union of Scientists in Bulgaria; the Balkan
Society of Textile Engineers "BASTE"; the Union of Quality Specialists in
Bulgaria; the Association of the Scientific and Technical Union of Textiles,
Clothing and Leather (NTS TOK); member editor of the bilingual (English and
Croatian) international peer-reviewed scientific and professional journal The
Journal Leather & Footwear (ISSN 0450-8726, ISSN 1849-9767
https://DOI.ORG/10.341 87/KO, https://hdko.hr/o- casopisu/).

In addition - in reviewing the table of Minimum Required Points by

Indicator Groups for the various degrees and academic positions and in accordance
with the Rules on the Implementation of the Law on the Development of
Academic Staff in the Republic of Bulgaria and the requirements of "N. Rilski"
SWU, Chief Ass. Prof. Tatyana Koleva Hristova-Popovska, Ph.D., candidate for
the academic position of Associate Professor (in the respective scientific field and
professional field) has submitted information that meets the required number of
points in the respective groups of indicators of the table (professional field 8. Arts,
8.2. Fine Arts).

Characteristics of the scientific and artistic work of the candidate,

presented as a habilitation work.

Quoting the habilitation extended reference for the scientific contributions
of Chief Ass. Prof. Tatyana Hristova-Popovska, this reference concerns three

fields of work:
1. Scientific work - theoretical developments (articles and publications);

2. Artinstallation "The City";
3. Fashion show "The City".


https://doi.org/10.341_87/KO,_https:/hdko.hr/o-casopisu/

Presented in this way, her works are bound by an underlying driving
concept (or idea) through which the candidate manages to demonstrate and defend
the interconnectedness between theory, personal creativity, artistic practice and the
realization of an idea and a fashion product, while also making a significant
contribution to her pedagogical work - through what Tatyana Hristova-Popovska

calls the "transfer of ideas".

Scientific publications

Since | have known Tatyana Hristova-Popovska's scientific work since the
presentation of her PhD thesis, | can say that on the one hand she does not surprise
me with her scientific interests related to different stages of modern and
contemporary development of fine arts.

But on the other hand, when | am able to look chronologically and in full
(here I quote only her independent publications) at her scientific articles in various
scientific collections and scientific publications, | clearly appreciate the constant
effort to connect the different manifestations and currents in fine arts, the different
visual forms and the different technical approaches at work with the training in the
specialty of FASHION, as well as with the creation of fashion products
themselves. The tendency to link traditional techniques (reflected in a co-authored
publication) with contemporary trends in the creation of clothing and textiles also
emerges. | enclose here certain publications, related to the profile of the announced
competition, by Tatyana Hristova-Popovska in support of the opinion | have
expressed and ordered by year - as they are presented in the candidate's publication
reference (list of publications):

* Creative Approaches to the Transfer of Ideas from Fine Art into Fashion
(independent monographic work based on a defended PhD thesis, 2021).
According to the candidate in the competition, "the main stages of
interaction, transfer and transformation of currents from art into fashion are

described here in detail" and this is an accurate definition of the content.



» Bulgarian Folk Costume - Ancient and Modern (2017)

» Conceptual forms of manifestation in contemporary art (2017)

« Contemporary Challenges in the Education of Fashion Students. Stages in
the development of a successful artist-designer (2017)

« Guidelines and contemporary requirements in the training of fashion
students (2017)

 Fashion subcultures from the 1950s to the 1970s (2017).

» Transfer of ideas and aesthetic characteristics from fine art to fashion
(2018)

« Modern interpretations of decorative-textile techniques in garments (2018)

« Creative Methods and Principles for the Transfer of Ideas and Aesthetic
Characteristics from Op Art into Fashion (2020)

» The Designer in the Age of High-Tech Textiles (2021)

« Creative methods and principles for the transfer of ideas and aesthetic
characteristics from abstract art into fashion (2021)

» New technological developments and methods for creating environmentally
friendly products (2022 )

« Contemporary Manifestations in Art - Specifics and Challenges (article
published in a scholarly journal, peer-reviewed and indexed in
world-renowned databases of scholarly information - Problems of

Postmodernity, 2023 )
« City: People and fashion (2024).

It should be noted that the applicant's scientific publications are of interest
in the relevant scientific circles and this is clearly evidenced by the citations, which
are presented in a list and which were made mainly in foreign publications. Two of
the citations are in monographs and fourteen are by authors abroad.

Six of the publications were made in specialized art publications. Seven
have been published in collections abroad and as a result of participation in

scientific conferences outside Bulgaria.



Four of the publications are the result of participation in international

scientific conferences.

Artistic and creative work presented as habilitation work.

1. Art installation ""The City' - This is the part of the presented artistic
and creative production that stands modestly next to the applicant's scientific
publications. However, upon a good faith look, one notices the necessity of this
kind of artistic presentation, because this installation plays the role of a link, of a
logical, and even of an artistic-plastic transition to the fashion show "The City"
and, respectively, to the fashion collection of eleven outfits of the same name.
Tatyana Hristova-Popovska reports in the extended habilitation reference that:

,,For me, the creative process is twofold: on the one hand comes my interest
in tradition, form, material, colour, with the impact and symbolism they carry, and
on the other are the themes that excite me and | realize in fashion, through the
means of expression, the technology of making, corresponding to my idea and
concept.”.

In this way the presented art installation is justified and worthily defended,

because the merits of the creative approach of the applicant can be noted:
- work with basic forms;

- harmonious colour solutions;

- delicate but visible aesthetics;

- Visible textile technologicality and attitude to thread as a leading material
expression, textile language and symbol - of interweaving and of construction;

- the "transfer of ideas™ from the past through the present to the future,
the connection between craft and art, between urbanization and tradition (these
ideas are not new, but in this case they are presented cleanly, in a way that helps
them to be taken lightly and somehow with style, so that we can recognize them
further in development and reinterpreted in fashion costumes).

2. “The City” Fashion Collection. | find the fashion collection of women's



clothing presented as a habilitation work by the applicant for the academic position
of ASSOCIATE PROFESSOR to be particularly appropriate precisely because it
concerns women's suits. In fact, as Tatyana Hristova-Popovska's main idea and
search is formulated, it is the ladies' costume that can reflect this idea and even
symbolize it. It is the woman who is the conductor and guardian of traditions, and
in contemporary active life she is a businesswoman, but also feminine, a seeker, a
major consumer of art in fashion or fashion as art. According to the author, the
fashion collection she has created defines the image and the contemporary vision
of the urban woman with Bulgarian roots, to whom it is addressed.

The collection is complete and the internal dynamics of the development of
Tatyana Hristova-Popovska's idea of women's costume, preserving national
traditional elements and decorations rediscovered in urban modernity, is enclosed

in the limitation of the number of costumes.

Quoting the author - "The collection consists of eleven outfits - three
dresses, two top cardigans and seven suits”, a combination of retro chic and
modern sound. The materials are natural, also traditional - cotton, wool, linen. One
can speak of the following situations in the development of the composition of the
individual costumes:

- technical in terms of form and volume:

« integrity and development (accumulation of forms or details, separation

of the upper part of the costume) - complexity.

- related to the plastics of textiles and materials:
« relief and weave;

« fabric - drawing - stripe - check;
» weave - highlighting elements, embossing, details and accessories;
« colour contrasts: neutral colour - cold colour (blue-green); two neutrals -

white or black; white - colour (warm red, light orange, pink); warm
(cold) grey - harmonised cold colour accent; warm (cold) neutral (ochre,



brown) - white and cold black.

| won't touch on the stylistics presented in the "City" collection. The artist
herself describes it as " ethno" and the means of expression are voluminous pleats,
raglan sleeves, mid-calf lengths, loose pants above the ankle. According to the
author, tradition and modernity are represented in the combination of the parts -
trousers, shirt and double-faced vest; tunic and classic shirt. The functional and
decorative highlights allow for a change of their functions of use.

After these more analytical parts, it is worth noting the way in which
Tatyana Hristova-Popovska specifically defends one of her main themes (already
mentioned in her theoretical scientific work) - the question of the transfer of ideas.
Here, she presents it in the form of a solution in her task to translate tradition into
11 women's outfits: the garments are decorated with handmade ropes, which are
present in the installation”. They literally represent the transfer of ideas from
tradition into the urban everyday life of the modern business woman.

Tatyana Hristova-Popovska also presents the technique of weaving the
strands of the ropes, which is applied in semi-weaving and weaving. Apart from
the obligatory principle of the formation and interweaving of the strands in the
traditional weave, the author's attention is also focused on the rhythm
accompanying this activity, which is transmitted and transferred to the decoration
of rope elements in the costumes, thus creating a certain tension (visually), but also
literally being included in the rhythm of existence of the created garments.

In fact, one can look here for one of the contributions to the applicant's
scientific and creative work - the conclusion that the study, description and
transmission as an experience in craft (and even as a philosophy) of traditional
narrow textiles is of value. She herself notes it thus in the extended habilitation

reference.

Teaching activities.

Reflected in the extended habilitation reference on the courses that Tatyana



Hristova-Popovska teaches at "N. Rilski" SWU: "Fashion Project”, "Patterning”,
"Contemporary Trends in Fashion", "Artistic Design of High-Tech Clothing",
"Interaction between Fine Arts and Fashion"”, "Clothing Design", "Art in the
Internet”. She teaches these courses to students of the Fashion, Apparel and Textile
Design and Technology, Culture and Media majors. In her work she connects
theory with practice, creates creative tasks necessary in teaching students, which
are presented with results in the scientific research of practical-applied nature in
the monograph "Creative approaches to the transfer of ideas from fine art to

fashion".

Main contributions of the scientific, artistic and teaching activity of the

applicant.

| present the applicant's contributions to the academic position of
ASSOCIATE PROFESSOR as | define them and following the applicant's extended
academic reference:

1. Extensive research and development in the field of fashion and art in
the applicant's scientific publications, supported by numerous quotes.

2.  The theoretical and artistic aspect related to the technology of
traditional tape textiles - covered in the theoretical scientific publications of the
applicant, as well as in creative works (art installation and fashion collection "The
City").

3. Development of original creative tasks for work in the teaching
activity in the specialty "Fashion", related to periods and styles in the history of art,
as well as to certain techniques and technologies - in the theoretical works of the
candidate and in practice ("transfer of ideas").

4.  Connecting crafts from the past with contemporary original solutions
- plastic solutions in the art installation "The City"; fashion collection "The City" -
eleven models of contemporary clothing.

Critical remarks and recommendations - | do not intend to make separate



and specific critical remarks. | evaluate the applicant's works submitted to the

competition as a whole.

In conclusion:

| consider that the applicant for the academic position of ASSOCIATE
PROFESSOR, professional field 8.2. Fine Arts (Fashion (Theory and Practice))
Chief Ass. Prof. Tatyana Koleva Hristova-Popovska, Ph.D. (the only candidate)
has presented a convincing scientific and artistic production and meets the
requirements for this position. With confidence in the candidate's qualities, |
propose to the distinguished members of the scientific jury that Tatyana Koleva

Hristova-Popovska be elected for this academic position.

Dated: 22.08.2024 Reviewer:

Sofia (Prof. Ralitsa Ignatova, Ph.D.)
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