PELHEH3US
ot jaoil. 1-p Ana Oner J[Boperka,
IIaTEH MpernoaBaTell B [enapTaMent ,,Jlu3aitn®, HoB Obarapcku yHuBepcurer, 8.2
N300pa3utenHo u3KycTBO

BB3 OCHOBA Ha MaTepHaluTe, MPEJCTaBEHHU 3a y4acTHe B KOHKYPC 3a 3a€MaHe Ha akaJeMHYHaTa

JIUTBXKHOCT ,, JoueHT " Ha FOro3zananen yausepcuter ,,Heodut Puncku*, biaroesrpan

no obnact Ha Buciie oOpa3oBanue 8. M3kycTsa,

npodecuonanHo HanpasieHue 8.2 M3o6paszutento uskyctso (Mona (Teopus u mpakTuka)) KbM

IOrozananen yuusepcutet, "H. Puncku", biaroesrpan
B KOHKYpca 3a ,,I0leHT", 00siBeH B JIbpikaBeH BeCTHUK, Op. 37 o1 26.04.2024 r. ¢ kaHauar

ri. ac. 1-p Tarsana KosaeBa Xpucrosa - [lonoscka, FO3Y, "H. Puncku", biaaroesrpan.

I. M3ciaenomareicka (TBopuecka) AeiHOCT U pe3yJaTaTH

Kanmunarkara ri. ac. A-p Tarsna Konea Xpucrtosa - [lonoBcka npugo0nBa yMeHHSTA CH
B 00J1acTTa HAa MOZATa M U3KYCTBaTa OLLE B CPEIHOTO cu oOpa3oBaHue B ,,IIpodecronanna
ruMHazus no Jleka mpomunuieHoct®, rpaj XackoBo. EcTecTBeHO npoab/ikeHne Ha HHTepecuTe i e
OakanaBbpCKaTa i CTENeH B CrienuaiHocT ,, I [pomunienn nzkycrsa — Mona“ na lOrozananen
yauBepcuteT ,,Heodur Puncku®, braroesrpan. [1pe3 2010 r. e 3aunciena 3a peJJOBeH JOKTOPaHT

kbM Katenpa ,,Kynryponorus”, npodecnonanno Hanpasienue 3.1. ,,Conuonorus,
aHTPOIIOJIOTUS M HAYKHU 32 KyJITypaTa”, KbJIeTO YCIIEIIHO 3alluTaBa JOKTopcka crerneH npe3 2015
TOJMHA C TUCepTanus Ha Tema: ,,KylITypHU mporecu u TeHISHIINH Ipe3 BTopaTa MoJoBHHA Ha XX
BEK U BIMSHUETO UM BBPXY XapaKTEPUCTUKUTE HA ChbBPEMEHHOTO O0JIEKIIO™.

OcBeH TpaJUIIMOHHUTE 3a HampasieHue "Moja" npodecoHaIHU YMEHHS KaTo
MIPOEKTHPAHE, MOJICJIMPAHE M KOHCTPYHPaHe Ha 00JIEKII0, XyJ0KECTBEHU U PbYHH ITPOEKTH,
YMEHHS 3a paboTa ¢ IMIEBHU MAIIUHK C Pa3IMYHU ONEPAIlIOHHH CHCTEMH, KaHIUAAaTKaTa TPEICTaBs
BITEYATIISIBAI CITUCHK OT HAYYHH TTOCTIDKEHHS 1O opMaTa Ha CTaTHH, TOKJIAIHN U yJacTus B
Hay4YHU KOH(EpEeHIIMH, KOUTO CBUJIETEJICTBAT 3a CEPHO3EH MHTEPEC B 00JIaCTTa HA TEOpHUITA HA
MoJlaTa U U3KYCTBOTO. /[oka3aTeacTBO 3a KaUeCTBOTO Ha Ta3H i Hay4Ha JIEHHOCT ca ChILO
BITEUATIISIBAIIMS OpOii IUTUpaHUs - 2 B pepeprpaHy 1 MHIEKCUPAHU H3/IaHUS B CBETOBHOM3BECTHH
0a3u JaHHW ¢ HayyHa nH(popManwus, 2 B MoHOTpaduu U 7 B HepeQepupaHu H3IaHUs C HAYTHO

peLeH3upaHe.



OcBeH peau3upaHus aBTOPCKH MPOAYKT B 001aCTTa HA M3KyCTBaTa (apT MHCTANIALNS U
n n
peBro-cniekTakba "['pagbt"), Kanauaatkara ri. ac. aA-p Tarana Konea Xpucrosa - [Tonoscka
MOCOYBA M IPYTH CBOM TBOPUYECKH M3SIBH - 3 YUACTHsI B KOJIGKTUBHH M3JI0KOU ¢ 4 aBTOPCKHU
KapTUHH, KAaKTO ¥ 2 TBOPUYECKU U35IBH B YHPKIIIOTH B 00J1aCTTa HA U3KYCTBATA.
[IpencraBeHnTe OT KaHIUIATKATa MATEPHUAIHU 110 KOHKYpCa, KAKTO M HeliHATa HAyYHO-
M3CIIeI0BaTelICKa, TBOPUECKA U aKaJeMHUYHO-y4eOHa JCHHOCT OTrOBapAT HA 33 IbJDKUTSITHUTE U
crneurn()UYHN yCIOBUS M HAYKOMETPUYHH KPUTEPHH 32 3a€MaHETO Ha aKaJIeMUYHATA JUThKHOCT

,,JOIIeHT’, chraacHo u3nckBanus Ha 3PACPB u IlpaBunnuka 3a IpuIoKeHUETO My.

Mopanara apt unctananusa Ha TatsHa XpuctoBa-Ilonoscka ,,[ ' pagbT € nscinenBane Ha
TPAJICKUs KUBOT, O’KUBSJIO UPEe3 3aBJIAIBAIIO ChUYCTaHNE HA MOJIa, U3KYCTBO U apXUTEKTypa. Ta3zu
WHCTAJAIMA HE € TIPOCTO JAEMOHCTpAIUs Ha IPeXH, a 33/bJI00YEH KOMEHTap 3a CHIIHOCTTA Ha
TPaJICKUs KUBOT, UACHTUYHOCTTA M B3aUMOJICHCTBUETO HA YOBEKA C TPAJCKUTE MPOCTPAHCTBA.

Wucrananusara norars 3puTelIuTe B CAMBOJIUYHA CPeJla, C €IEMEHTH, KOUTO HATOMHST 3a
O’KMBEHATa, YeCTO Xa0TUYHA, HO O€3CIIOPHO XUITHOTU3MpaIa aTMocdepa Ha rpaaa. Upes ymeno
U3I0JI3BaHE Ha MaTepraiu U GopMH, HarloA00sIBaIIN T€3U, KOUTO Cpelame B ypOaHU3UPaHOTO CH
exenHeBue, Xpucrona-IlonoBcka mpeBpblla exeTHeBHATa MOJIa B U3CJI€/IBaHE Ha TpajickaTa
€CTeTHKA.

Camute o0sekia oTpa3siBaT CTPYKTYpHaTa CIOKHOCT M pa3HOOOPA3UETO HA TPAICKUTE
ner3axu. JIMHUUTE, CUITyeTUTE U U3IIOI3BaHUs TSKCTIII BHYIIIABAT MHOTOCTpaHHATA MPUPOJIa HA
rpaackus xkuBoT. Paborata Ha XpucroBa-IlomnoBcka pa3MuBa rpaHUIIUTE MEXKIY OOJIEKIO U
CKYJINITypa, Ch3/1aBaliku HOCUMO U3KYCTBO.

EnuH ot Haii-3aBiaigBaluTe acnekT Ha ,,I paabT™ € TEeMaTUYHOTO U3CIIEIBAaHE Ha
UJCHTHYHOCTTA U aHOHUMHOCTTA. B ChbBpeMeHHaTa rpajicka cpejia, KbIeTO MIJIMOHH JKUBOTH CE
npecuyaT exxeJHeBHO, XpucToBa-IlomoBcka ce Briuex/a B mapagokca Ha MHIUBUIYATHOCTTA CPE
ThAMarta. J[pexure mpeacTaBsT KeJaHHETOo /1a C€ OTKPOsiIBaMe B MOPETO OT JIMIIA, HO U3MOJI3BAHETO
Ha TPaJICKH I[IBETOBE M TEKCTYPHU HAMEKBA 32 HEOOXOIUMOCTTA Ja CE CJIeeM U J]a HAMEPHUM CBOETO
MSICTO B pUTHMa Ha Tpaja.

WNHucTananusara He MPOCTO MOKa3Ba Te3W TEMH, HO U BHBIIUYA MTOCETUTEIUTE B TUAIIOT 3a
COOCTBEHUS UM OIUT B Tpajicka cpea. TaKTUITHHUAT XapaKTep Ha MOBBPXHOCTHUTE,
B3aMMOJICHCTBUETO Ha CBETIIMHATA M CSIHKATA U CTPYKTYPHUTE €JICMEHTH Ha ITPOCTPAHCTBOTO
JOTIPUHACST 32 €IHO JBJIOOKO ToTarsHe B TemaTa. JokaTto 3putenuTe ch3epliaBaT HHCTAIAIUATA,

TC CTaBaT 4acCT OT I'paACKHUs pa3Kas, KOMTO XpI/ICTOBa-HOHOBCKa € Cb3aaJia.



1 pambT ce mpoCTHpa OTBB APEXHUTE, 3a Ja Ch31aJ€ LIIOCTHA Cpela, KOSITO OTpassiBa
CJIOKHOCTTA Ha rpajiIckuTe nensaxu. MHcTananusTa npeiu3BUKBa 3pUTEIUTE J1a TPEOCMUCIIST
MojiaTa He caMo KaTo (PyHKIIMOHAIHA WJIH €CTETHYECKa, HO U KaTo M3Pa3HO CPEICTRO.

B ta3u nncrananusa TatsHa XpuctoBa-IlonoBcka u3non3pa Mojara, 3a a HaJHUKHE B
CHPLIETO Ha TPAACKUS OIUT, 3aJaBailku BHIPOCH 32 TOBA KaK IrpaloBeTe HU 0POPMST U KaK HUE Ha
CBOM pen odopMsiMe TpasoBeTe, B KOUTO KUBEeM. TOBa € pa3MHUCHII 32 TpaHCHOpPMAITHATA - KAKTO
JIMYHA, Taka U OOIIECTBEHA - U 32 MTOCTOSIHHO pa3BUBAIlaTa Ce BPb3Ka MEXK/y UOBEKa U
3a00MKasIaTa ro cpesa.

I panbT Ha TaTsana XpucrtoBa-IlomnoBcka e mpoBOKupalia MUChITa, BU3YaTHO
3aBiajsBalla apT MOJHA MHCTAJIALUS, KOSITO OCTaBsl TpailHO BIevatiieHue. Ts e 10Ka3aTeICcTBO 3a
cuilaTa Ha UHTEPIUCIUIUIMHAPHOTO U3KYCTBO J1a yJIaBsl CJI0KHOCTTA Ha ChBPEMEHHHUS )KUBOT. Upes
MHOBATHUBHOTO M3IOJ3BaHE HA MOJIa, U3KYCTBO U MPOCTpaHCcTBO XpucTtoBa-IlonoBcka HU MpuKaHBa
Jla pa3MHUIIUISIBAME BbPXY €CTECTBOTO Ha IPAJCKOTO ChILIECTBYBaHE, MPEeBPbIIAKy ,,I paabT™ B
3aIbJKUTENHA TJIE/IKA 32 BCEKH, KOWTO Ce MHTEpECyBa OT MpeceyHaTa TouKa Ha U3KYCTBOTO,

MojlaTa U CbBpEMEHHAaTa KyiTypa.

1. Yueb6Ha u npenoaaBaTeicka JieiiHOCT

Kangunarkara ri. ac. n-p Tarana Konea Xpucrosa - [IonoBcka nma Bede COJIMIEH
npenoaaBaTesicku onuT: Cres npua00MBaHEeTO Ha CIeIIUILIOMHA KBanudukamus "Yuuren"
3arnoyBa U akajgemMuyHata il kapuepa: ot 2012 r. mo 2015 r. e rocT-npenogaBaren BbB Dakynrera
no u3kycrBara npu fOrozananen Yuusepcutet “H. Puncku”, bnaroesrpan; ot nekemspu 2015 r.
no 2021 r. e acucrent B Oro3anagen Yuuepcurer “ H. Puncku”, brnaroesrpan, a ot 2021 r. 10
HACTOSIIIMS MOMEHT — IJIaBEH aCHCTEHT.

Hacrosmusat koHKypC 3a akaJieMrU4HaTa JJIbKHOCT ,,JI0LEHT BbB DakynTeTa 1o
u3KycrTBara Ha FOrozamagnust yauepcuter ,,Heoput Puiicku‘ e oco6eHo moaxosumi 3a
kBanMukanusaTa U onurta Ha 1-p Xpucrtosa-Ilomoscka. HelinaTa nb100K0 BKOpeHEHa Bpb3Ka C
VHUBEPCHUTETA, KAKTO KaTO BB3IUTAHUK, TaKa U KaTO JBJITOTOUIICH ITPEIOAaBaTell, M OCUTypsIBa
VHUKAJTHA MTEPCIICKTHBA 33 HYXIUTE U CTPEMEKHUTE Ha HHCTUTYITUATA.

[snara 1 mpemnogaBaTencka kapuepa ce € pazpuBaiia B KOro3anajaHusi yHUBEpCUTET
,2Heodur Puncku®, koeto e 1okazaTeiacTBo 3a HeHATa OTAAICHOCT HAa MUCHITA Ha YHUBEPCUTETA U
3a TBIOOKOTO U pa30MpaHe Ha HeTOBaTa KyJITypa M IeNd. Ta3u HeMpeKbCHATa AaHTAXKUPAHOCT U
MTO3BOJISIBA J1a JIONTPHHECE 3HAYUTEITHO HEe caMo 3a yueOHaTa ¥ JISKIIMOHHATA JCHHOCT, HO U 3a
IAJIOCTHOTO Pa3BUTHE HA MIpOrpaMaTa, KaTo TapaHTUPA, Y€ TS 0CTaBa KOHKYPEHTOCTIOCOOHA U

aKTyaJiHa B 6’bp30 Ppa3BHUBAIIUTE CC o0JracTu Ha HU3KYCTBOTO U MOJIaTa.
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YyacTrueTo Ha TMYHOCTH KaTo J-p XpucroBa-IlonoBcka BbB (OpMHUPAHETO U Pa3BUTHETO HA
nporpamara 1o Mozaa BB dakynrera 1o u3KycrBata € oT ocodeHo 3Hauenue. CUrypHa cbMm, 4e
aKaJeMUYHUAT ¥ OMUT U MPOPECUOHATICH MOTIIE Ca PEAIOCTaBKH 3a Pa3BUTHETO HAa CTA0MIIHA
porpamMa, KosiToO MHTErpupa TECOPETUUHU 3HAHUSA C MPAKTUYECKU YMEHHUS, TOATOTBIMKU
CTYICHTHTE 3a yCIIellIHA Kaprepa B MoJIHaTa MHIYCTpus. B HenmpekbcHaTO npoMeHsiu ce chepu,
KakKBaTo € MmoJara, ca H€O6XOI[I/IMI/I MJIaIu U aKTUBHU MPCHIOAABATCIIN, KOUTO Aa CICOAT U IIpujiarat
B 06pa30BaTeJIHI/I$I nponec akKTyaJlHUTC TCHACHIIMN B UHAYCTPHUATA, a BKIIIOYBAT

HUHTCPAUCHUINIMHAPHU IMOAXOJU M J1a HaCbpUyaBaT TBOPYCCKAa U HHOBATHUBHA yqe6Ha cpcaa.

I1l. ATMMHMCTPATHBHA U 00IIECTBEHA AEHHOCT

Kanpunarkara ri. ac. n-p Tatsana Konesa Xpucrosa - IlonoBcka pa3BuBa akTMBHA
aJIMMHHMCTpATHBHA U 00ILIECTBEHA JEMHOCT, CBbp3aHa ¢ Npo(heCHOHAIHUTE i UHTEPECH U
pasButue. Ts e wieH Ha HAKOJIKO OpaHIIOBU OpraHu3aluu cpell kouto Chlo3a Ha y4eHUTE B
bearapus, bankanckoto Apy>KecTBO Ha TEKCTUIHUTE WHkeHepH ,,BASTE”, Cpro3a Ha
CTEIUAINCTUTE N0 Ka4ecTBOTO B bbarapus. OcBeH ToBa wieHyBa chllo U B CapyxeHne Ha
Hayuno-Ttexnudecku cbio3 o TekcT, 0osexsno u koxu (HTC no TOK) u ce uzsiBsiBa kato
CIELIUAIUCT - PEJAKTOP Ha JIBYE3UYHO (QHIIMHCKU U XBPBATCKU) MEXIYHAPOAHO PELICH3UPAHO
HayuHo-1ipodecronanHo criucanue The Journal Leather & Footwear.

VYdacTBa kato akagemudeH HactaBHUK B [Ipoekt BGO5M20P001-2.002-0001 “Crynentcku
npaktik — Paza 1° u “Crynentcku npaktuku — @aza 2. Cpen Apyrute i y4acTus B HallMOHAITHH
U MexayHapoiHU npoektu ca XV HanunonaneH ctyaeHTcku ¢ectuBan Ha uzkycrsara 2022 r. npu
103V , H. Puncku* u Ilpoext ,,CREATIVE HUB* B pamkure Ha [Iporpama 3a cbTpyIHU4ECTBO
HUHTEPPEI" V-A “TI'spuns-bearapus 2014-2020°. Unen e Ha ekurna Ha TpOIbKABALIHIS TPOCSKT
,,KA220 SCH — Cooperation partnerships in school education FINANCIAL LITERACY FOR THE
ECONOMIC DEVELOPMENT OF SOCIETY KA220-SCH-69424D6C, ERASMUS+
PROGRAMME KEY ACTION 2: COOPERATION FOR INNOVATION AND THE
EXCHANGE OF GOOD PRACTICES”.

VI. MHeHus1, NPenOPBKHU U 0eJIe:KKH 10 eiHOCTTA U MOCTHKEHUATA HAa KaHAnAaTa

Tarana Xpucrosa-ITonoBcka npencraBs BneyaTisBalla akaJeMUIHa U TBOpUYECKa
ouorpadus, mokas3Balla Kkapuepa, 6orara KakTo Ha HAyYHHU TIOCTHKECHHSI, TaKa M Ha TBOPUYECKU

HaunHaHus. HeiiHaTa pa60Ta e OensizaHa OT ,Z[T)J'I60Ka AHTAXKUPAHOCT B oOJracTTa Ha HU3KYCTBOTO U



MOJ1aTa, OTpa3eHa B MHOTOOPOHHUTE M CTATUH, TOKJIAU U [IUTATH, KOUTO UMAT 3HAYUTEIICH MTPHUHOC
3a aKajeMHu4YHaTa OOIIHOCT.

BrIpeku de akaleMUIHHATE TOCTHKEHUS Ha JI-p XpucTtoBa-IlomoBcka ca 6€3CopHO CHUITHH,
MPernopbyYBaM i Jia MPOIBIIKH J1a Pa3BUBA YCUJIUATA CH B 00JIaCTTa Ha MOJTHOTO TBOpYECTBO. [1o-
AKTUBHOTO y4acCTHE B MPAKTUYCCKU MOJHHU M3SBHU OM MOTJIO JIa TIOJJ00PH aKaJeMUYHHS ¥ PO U
aa Hpe[[J'IO)KI/I JOIIBbJIHUTCIIHA CTOI>'IHOCT Ha HeﬁHHTe CTy,Z[GHTI/I. HO TO3U HAYHUH TA 6H MoOrJja 1a
CKBCU TUCTAHLIUATA Memz[y TeopeTI/I‘-IHI/ITe 3HAHUA U HpaKTHqCCKOTO nm HpI/IHO)KeHI/Ie, KOCTO € OT
pelIaBaio 3HaueHUE B ¢IHa 00J1acT, KOATO MPOob(TsBa 0J1arolapeHre Ha HHOBAIIMHUTE U
TBOPYECTBOTO.

.HI/I‘-IHI/IHT MU HpeHO[[aBaTeIICKI/I OITMUT ITOKa3Ba, 4€ CTyIIeHTI/ITe oTaaBaT 1roJisiMoO 3HAYCHHUEC HA
MIPAKTUYECKHS OMTUT HAa CBOUTE MpenojiaBatesid. B obmactu kato MoiaTa, KbJIETO HHIYCTPHITA Ce
pa3BuBa OBP30 U € UKIIOYUTEIHO TUHAMUYHA, CTYJCHTUTE Ca CKIIOHHH JIa Ce OBEPSBAT U
yBa)KaBaT MPEIO/aBaTeId, KOUTO Ca HE CaMO aKaJIEMUYHO MOJATOTBEHH, HO U aKTHBHHU NPAKTHUIIH B

cBosTa 00JIaCT.

3AKVIIOYEHUE

B 3axntoueHue, Bb3 OCHOBA Ha HAOIIOACHUITA MU BbPXY aKaJleMUYHATa Kapuepa,
M3clieIoBaTesICKaTa, TRopueckara, yueoHaTa, aIMUHUCTpAaTUBHATA U OOIeCTBEHATa paboTa Ha
kanaunaTkata TarsgHa XpuctoBa-IlonoBcka, mogakpensM yoeneHo KaHauaTypara i 3a
xaOunuranusd. Ts mpurexaBa KkadecTBaTa Ha y4eH, MPenoiaBaTes U CbTPYIHUK Ha
YHUBEPCUTETCKaTa OOIIHOCT U CbM yBEpeHa B CIOCOOHOCTTA 1 J]a MPOIBIKM 3HAYUTEIHUS CU
MIPUHOC KbM aKajeMuuHa HHCTUTYIHs Ha FOro3ananen ynusepcurert ,,Heoput Puncku®,

biaroesrpan.

30.08.2024 .

[mout. 1-p SIna Oner JIBoperkal/



REVIEW
by Assoc. Prof. Dr. Yana Oleg Dvoretska,
full-time lecturer at the Department of Design, New Bulgarian University, 8.2 Fine Arts
on the basis of the materials submitted for participation in the competition for the academic position
of Associate Professor at Southwest University "Neofit Rilski", Blagoevgrad
by field of higher education 8. Arts,
professional field 8.2 Fine Arts (Fashion (Theory and Practice)) at Southwest University, "N.
Rilski", Blagoevgrad
in the competition for "Associate Professor”, announced in the State Gazette, no. 37 of 26.04.2024
with candidate Assoc. Dr. Tatiana Koleva Hristova - Popovska, Southwest University "N.
Rilski", Blagoevgrad.

. Research (creative) activity and results

Candidate Tatiana Koleva Hristova - Popovska acquired her skills in the field of fashion and
art during her secondary education at the "Professional School of Light Industry”, Haskovo. A
natural continuation of her interests is her bachelor's degree in "Industrial Arts - Fashion" at the
Southwest University "Neofit Rilski", Blagoevgrad. In 2010 she was enrolled as a full-time PhD
student at the Department of Cultural Studies, Field 3.1. "Sociology, Anthropology and Cultural
Sciences"”, where she successfully defended her PhD in 2015 with a dissertation on "Cultural
processes and trends in the second half of the twentieth century and their influence on the
characteristics of contemporary clothing".

In addition to the traditional professional skills of the fashion field, such as designing,
pattern-making of clothing, artistic and handicraft projects, and the ability to operate sewing
machines with different operating systems, the candidate presents an impressive list of scholarly
achievements in the form of articles, reports and participation in scientific conferences, which
testify to a serious interest in the field of fashion theory and art. The quality of this scientific
activity is also demonstrated by the impressive number of citations - 2 in refereed and indexed
journals in world-renowned databases of scientific information, 2 in monographs and 7 in non-
refereed scientific journals.

In addition to the realised author's product in the field of art (art installation and exhibition
"The City"), the candidate Tatyana Koleva Hristova - Popovska points to her other creative
achievements - 3 participations in collective exhibitions with 4 author's paintings, as well as 2

creative achievements in workshops in the field of art.



The materials submitted by the candidate for the competition, as well as her scientific
research, creative and academic-teaching activities meet the obligatory and specific conditions and
scientific-metric criteria for the academic position of associate professor, according to the
requirements of the Law on Academic and Scientific Research and the Regulations for its

Application.

Tatiana Hristova-Popovska's fashion art installation "The City" is an exploration of urban
culture brought to life through a captivating combination of fashion, art and architecture. This
installation is not just a display of clothes, but a profound commentary on the nature of urban life,
identity and man's interaction with urban spaces.

The installation immerses the viewer in a symbolic environment with elements that evoke
the vibrant, often chaotic, but undeniably fascinating atmosphere of the city. Through the clever use
of materials and forms that resemble those we encounter in our urbanised daily lives, Hristova-
Popovska transforms everyday fashion into an exploration of urban aesthetics.

The garments themselves reflect the structural complexity and diversity of urban landscapes.
The lines, silhouettes and textiles used suggest the multifaceted nature of urban life. Hristova-
Popovska's work blurs the boundaries between clothing and sculpture, creating wearable art.

One of the most compelling aspects of The City is its exploration of identity and anonymity.
In the contemporary urban environment, where millions of lives intersect daily, Christo-Popovska
explores the paradox of individuality in the crowd. The clothes represent the desire to stand out in a
sea of faces, but the use of urban colours and textures alludes to the need to blend in and find our
place in the rhythm of the city.

The installation not only presents these themes, but also engages visitors in a dialogue about
their own experiences in an urban environment. The tactile nature of the surfaces, the interplay of
light and shadow and the structural elements of the space all contribute to a deep immersion in the
subject matter. As viewers contemplate the installation, they become part of the urban narrative that
Hristova-Popovska has created.

"The City" goes beyond the clothes to create an overall environment that reflects the
complexity of urban landscapes. The installation challenges viewers to rethink fashion not only as
functional or aesthetic, but also as a means of expression.

In this installation, Tatiana Hristova-Popovska uses fashion to peer into the heart of the
urban experience, asking questions about how cities shape us and how we in turn shape the cities
we live in. It is a reflection on transformation - both personal and societal - and the ever-evolving

relationship between people and their environment.



"The City" by Tatiana Hristova-Popovska is a thought-provoking, visually captivating art-
fashion installation that leaves a lasting impression. It is a testament to the power of
interdisciplinary art to capture the complexity of contemporary life. Through her innovative use of
fashion, art and space, Hristova-Popovska invites us to reflect on the nature of urban existence,
making "The City" a must-see for anyone interested in the intersection of art, fashion and

contemporary culture.

I1. Teaching and learning activities

The candidate Tatyana Koleva Hristova - Popovska already has a solid teaching experience.
After obtaining the post-graduate qualification "Teacher", she began her academic career: from
2012 to 2015 she was a visiting lecturer at the Faculty of Arts of the Southwestern University "N.
Rilski", Blagoevgrad; from December 2015 to 2021 she was an assistant professor at the Southwest
University "N. Rilski", Blagoevgrad, and from 2021 to the present - a senior assistant.

The current competition for the academic position of Associate Professor at the Faculty of
Arts of the Southwest University "Neofit Rilski" is particularly suitable for the qualifications and
experience of Tatyana Hristova-Popovska. Her deep-rooted connection to the University, both as an
alumna and as a long-standing faculty member, provides her with a unique perspective on the needs
and aspirations of the institution.

Her entire teaching career has developed at the Southwest University "Neofit Rilski", which
is a testament to her dedication to the mission of the University and her deep understanding of its
culture and goals. This ongoing commitment has enabled her to make a significant contribution not
only to teaching and lecturing, but also to the overall development of the programme, ensuring that
it remains competitive and relevant in the rapidly evolving fields of art and fashion.

The involvement of individuals such as Dr Hristova-Popovska in the formation and
development of the Fashion programme in the Faculty of Arts is of particular importance. | am sure
that her academic experience and professional outlook will be a prerequisite for the development of
a robust programme that integrates theoretical knowledge with practical skills and prepares students
for successful careers in the fashion industry. In an ever-changing field such as fashion, young and
active faculty members are needed to monitor and apply current industry trends in the educational
process, incorporate interdisciplinary approaches and foster a creative and innovative learning

environment.

I11. Administrative and public activities



The candidate Tatiana Koleva Hristova - Popovska is active in administrative and public
activities related to her professional interests and development. She is a member of several
professional organisations, including the Union of Scientists in Bulgaria, the Balkan Society of
Textile Engineers "BASTE", the Union of Quality Specialists in Bulgaria. She is also a member of
the Association of the Scientific and Technical Union of Textiles, Clothing and Leather (NTS TOK)
and a specialist editor of the bilingual (English and Croatian) international peer-reviewed scientific
and professional journal "The Journal Leather & Footwear".

She participates as an academic mentor in the project BGO5M20P001-2.002-0001 "Student
Practices - Phase 1" and "Student Practices - Phase 2". Among her other participations in national
and international projects are the XV National Student Arts Festival 2022 at Southwest University
"N. Rilski" and the "CREATIVE HUB" project within the INTERREG V-A "Greece-Bulgaria
2014-2020" cooperation programme. She is a member of the team of the ongoing project "KA220
SCH - Cooperation Partnerships in School Education FINANCIAL LITERACY FOR THE
ECONOMIC DEVELOPMENT OF SOCIETY KA220-SCH-69424D6C, ERASMUS+
PROGRAMME KEY ACTION 2: COOPERATION FOR INNOVATION AND EXCHANGE OF
GOOD PRACTICE".

IV. Opinions, recommendations and comments on the applicant's activities and achievements

Tatiana Hristova-Popovska presents an impressive academic and artistic biography, showing
a career rich in both scholarly achievements and creative endeavours. Her work is characterised by
a deep engagement with art and fashion, reflected in her numerous articles, papers and citations,
which have made a significant contribution to the academic community.

Although Dr Hristova-Popovska's academic achievements are undeniably strong, |
encourage her to further develop her efforts in the field of fashion creativity. More active
participation in practical fashion activities could raise her academic profile and add value to her
students. In this way, she could reduce the distance between theoretical knowledge and its practical
application, which is crucial in a field that thrives on innovation and creativity.

My personal teaching experience shows that students value the practical experience of their
lecturers. In fields such as fashion, where the industry is fast-paced and extremely dynamic,
students tend to trust and respect lecturers who are not only academically prepared but also active

practitioners in their field.

CONCLUSION



In conclusion, based on my observations of the academic career, research, creative,
teaching, administrative and public work of the candidate Tatiana Hristova-Popovska, | strongly
support her candidacy for habilitation. She possesses the qualities of a scholar, teacher and
contributor to the university community and | am confident that she will continue her significant

contribution to the academic institution of the Southwest University "Neofit Rilski", Blagoevgrad.

30.08.2024 r.

/ Assoc. Prof. Yana Oleg Dvoretska/
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