PEIEH3USA
ot npod. 1.¢.H. Kanuna ['pozeBa JlykoBa
3a TUCEPTAIIMOHEH TPyl Ha Tema
»PEHEINIUATA HA JAHTE B TBOPUECTBOTO HA T.C.
EJIUDBT*
3a MPUCHKTAHE HA 00pa3oBaTeIHATAa U HAyYHA CTEIIEH ,,JJOKTOp*
O6mnact Ha Bucie oOpazoBanue: 2. XyMaHUTapHU HAYKH
[Ipodecuonanuo Hanpasnenue: 2.1. Oumnonorus
Hayuna cnenmannoct: Jlureparypa Ha Hapoaute Ha EBporna,
Awmepuka, Adpuka, A3us u ABctpanus
aBTop: Xpucro Bacunes JluMutpos

[IpencraBeHUAT qUCEepTALIMOHEH TPYJ BKJIFOYBA YBO/I, YETUPHU
TJIaBH, 3aKIt0UeHHe U oubnuorpadus ot 142 enquauiy, B 0011 odoeM
196 ctp.

Konnenuuara Ha WH3CIEIBAHETO € SICHA, MPOMUCICHA U
MHOTOKPATHO Ce€ 00TOBaps B JICTAIIM B MpoIeca Ha aHAIIU3.

B yBoma mpemuszHo ce dopmynupar OOEKTHT, UEIUTE U
METOI0JIOTHsATa Ha paboTa. MI300pbT HAa OCHOBHUTE CTUXOTBOPEHUS
Ha T. C. Emubt no 1942 r.: ,Jlto6oBHata niecen Ha J[x. Andpen
[Ipydpox* (1915), ,I'epontuon* (1920), ,Ilycrara 3emsa* (1922),
,Kyxure xopa*“ (1925), ,lIlenennara cpsga®™ (1930) u ,,Yerupu
kBaprera”“ (1936-1942) e o00OCHOBaH C  TIPOIYKTUBHUTE
BB3MOKHOCTH 32 HHTEPTEKCTYaJI€H aHallu3 C ToemMara ,,boxkecTBeHa
koMeaus‘ Ha JlaHTe.

CrpsiMO XpOHOJIOTHSITa Ha U3CIEABAHETO Cc€ Ne(PUHUPAT TPU
Lenu: Ja ce JOKaxke, ,,ue B moe3usta mexay 1915 r. — 1922 r.,
MaKap 4€ 4YepIu BJBbXHOBEHHME OT OMpEACICHH MOMEHTa OT ,,An‘,
Enupr ce orknonsiBa or JlaHTeBus paskas, KaTo ro JOpa3BUBA WIH
npomeHs; 4e B moe3usita Mexkay 1925 r. — 1930 r. npenparkute Ha
EmusT xbM JlaHTEBOTO ,,YucTunume ca B CbOTBETCTBUE C TEKCTA
Ha [lanTe, u ye EnubT He ce onmMTBAT Jja MPOMEHS WK JI0pa3BUBa
pa3ka3a Ha NOKJIOHHMKA; 4e B ,,YeTnpu KBapTeTa™ mpenpaTkuTe Ha



EnubT HE caMO HambJIIHO CHOTBETCTBAT HA HIKOU OIUCATEIIHU
acCIeKTH OT pa3Kasza Ha MOKJIOHHHMKA OT ,,Paii”, HO U Ha CII0KHUTE
CUMBOJIMYHU M TEOJOTWYHU 3HaueHus Ha JlanteBus paskas.(10-11
CTp.)

Upe3 MOCTOSSHHY KOMIIAPAaTUBUCTUYHU CPE30BE CE ThPCH: Ja
ce obocHoBe BiusiHUETO Ha JlanTe BHpXy Enubt; na ce peanusupar
HEIOCTAaThYHO  M3CJEIBAHU  Mapajiend; Ja Cc€  IpPOydH
[1apaTeKCTOBaTa U BTPELIHOTEKCTOBAaTa Bpb3ka ¢ EMmim Xelc.

XapakTepHo 3a u3cieaoBaTenckus noaxod Ha X. JuMmutpos
€, Y€ B HAYAJIOTO Ha BCAKa TIJIaBa C€ OuYepTaBa aHAJIUTUYHATA
npoOsemMaTHKa, a B Kpas i ce PeICTaBsIT CbOTBETHUTE PE3YJITATH.

B IIepBa rmmaBa ,3amo [lante? WM3cnegBane OTBbBI
Bp3aelictBueTro Ha Jlagopr, bomnep wu Illekcniup® aBTOpPBT
JIEMOHCTpHUpA OTJIWYHATA CU TEOPETUYHA MOATOTOBKA U YMEHHETO
CH Jla W3BEXKJa U CpaBHSABA Pa3IMYHU KPUTHUYECKH TE3W. 3a Ja
NOKa)ke H3MpeBapBanloTo BiausHUE Ha Jlante Bbpxy EnusT, B
cpaHenue c¢ bommep u Illexcrnup, TOW mMOAPOOHO aHamU3MUpa
ecetata Ha EmubT 3a MunrtheH, eceto u jekuusaTta My 3a JlaHre,
unente Ha Mapkbse, Kepmone, Ilarea, Xynme, Manranueno.
AKIIEHTHpaM BBpPXY HU3BEJEHaTa Te3a 3a ,,aMOuIUsITa Ha caMus
EnubT nma 3aTBBpAM KiaculM3Ma B KOHTEKCTa Ha MOJIEpHHU3MA™.
(ctp.9)

C Bropa rnama ,,IIpTyBane npe3 aga: [JaHTEBOTO BIUSHHUE B
Spydpox®,  ,Tepontnon” wu ,Ilycrara 3ems 3amouBa
MapajesHOTO CBhIIOCTABUTEIHO OTTJIACKBAHE Ha aHaIu3a MEXAY
Emubtr m [lanTe. BabxHoBsBama 3a M3CIEABAHETO € HJACATAa Ha
Manrenuano, 4e OCHOBHUTE IOeMH Ha EIWbT mnpencraBisBatr
yMajieHa Bepcus Ha ,,boxxkectBeHa komenus“. [loemute ot nepuoaa
1915-1922r. | Ilpydpok*, ,T'epontuon®, ,Ilycrara 3ems*
npenpamar kKbM  ,An, a OCHOBaHMSTAa ca  JIUPEKTHA
MexayTeKcToBOCT (enmurpadst kbM L, [Ipydpox* e murat ot [lecen



27) u 6enexkure KbM ,,Ilycrara 3ems* kato amto3us keM [lecen 3,
ITecen 4, Ilecen 33. OruuTaliku TOCTHXKEHUATA HAa KPUTHUKATA
(cbnoctaBuTeNHUS aHaau3 Ha Manranueno Bbpxy EnusT u [lanre),
Xpucto JIuMUTpPOB C€ HacouyBa KbM HENOCTATHYHO H3CIICABAHHU,
,ApEOHM, HO CBIIECTBEHU 3a penenuuara naeranu®. UYpes
OUCKYPCUBEH aHAIW3 aBTOPBT CpaBHSBA KaTo pa3gBOCHU B
cbiiHOCTTa cu repou 'yugo u Ilpydpok, HO Ha mpuHIUNA Ha
KOHTpacTa U UPOHHUSTA.

[uratHaTa cTparerus, antO3UUTE, UHTEPECHT KbM CIOBECHH
JeTalii € BUAUM B TapajelHus aHanu3 Mexay Ilecen 33 u
,,] EpPOHTHOH: HAMp. “BETPEHUTE MPOCTPAHCTBA®, ,,IOMbBT, U3JIOKECH
Ha TEYEHMUS MOJ ,.BeTpeHus pua™“ u Iltomomes kaTo ,,BETPOBUT
noM*; MeTtadopara 3a u3ryoeHoTo 3peHue.

Xpucto AuMuTpoB yOEIUTETHO AEMOHCTPUpA YMEHHUATA CU
3a NPOJYKTMBEH MEXKIYTEKCTOB aHAJIW3, 4ype3 KOWTO CE€ TBbPCAT
HaJarpaxaamuy 3Hayenus npu Enust. e oTkpos mapanena Mexay
JIOHAOHCKATE YMHOBHUIIM WU AYIIUTE B NPEABEPUETO HA ajaa, u
MeTaOPUIHOTO ChIloJarane Mexay JIOHJOHCKUS MOCT U JIaIusATa
Ha XapoH.

NHtepecHo € W mnpoOiieMaTU3UpaHETO Ha Oe3IMYHOCTTA,
aHOHUMHOCTTa (moxBaTa KoHTpamaco) npu Jlante u Enubst, u
cnenudukara npu Enusbr.

B Ttpera rmasa ,,IIBTAT KbM NOKasHUETO: Mapajiesid MEXIY
,Kyxute xopa*“ u ,Ilenennara cpsaa® Ha Enubt, u ,,Yuctunuiie’
Ha JlaHTe* CpaBHUTEIHMAT aHAIW3 PEKOHCTPyUpa PEIIMTHO3HATA
CUMBOJIMKA W W3BEXKJa NEPUPPACTHUHUA CXOJCTBA, OTYUTANKH
NPUEMAHETO Ha aHmokaronuuusma ot Emuwbsr. JlyXoBHHUTE
TpaHchopMalMK Ha repos ot ,,IlenenHara cpsina‘ ce 000CHOBaBar ¢
KJIIFOYOBU  TIpenpaTKd KbM  CIICHH, MOTHMBH, CHUMBOJU B
LyducTunuiie' 1 mbTyBaHeTo Ha [lanTe.



C mnonpobHM W JeTaWIHW aHalW3u Xpucto JuMutpos
TBHJIKYBa CXOJHU 3HAYEHUS B CUMBOJIMKAaTa Ha OpeJia; MOTUBUTE 3a
CBETJIMHATA U ThMHHUHATA; CUMBOJIHUTE MpOEKUMUH Ha ['paguHara
npy JBaMara IOeTH; CEMAaHTHYHWUTE 3HA4YeHUs Ha oOpa3a Ha
Mrucrepuo3nara nama ot ,llenenHara cpsga®, KaTo MpoeKkuus Ha
Marunpaa u beatpuue.

EM0OnemaTruueH 3a KOMOapaTUBUCTUUHMS TIOTIIET Ha XPUCTO
JuMUTpoB € (pparMeHTHT 32 CHHUTE CKaJId OT IoeMarta Ha EnusT u
3a CHHbO-uepHHUTE cKanu Ha Jlante. Bu3yanHuTe aconuanuu
M3JIbYBAT OMOJICHiCKaTa CHMBOJIMKA 3a TOKasHHE W IIPSUYHCTBAHE,
aJIcKBaTHA U 3a repos Ha EnusbT.

[Tono6HO € CHUMBOJUCTUYHOTO NPUABPIBAHE MEKITY
CJEINoTaTa Ha KyXuUT€ XOpa OT moeMara Ha EnubT U 3ammTuTe
KJIETIaYW Ha KaeluTe ce oT ,,Yuctrminimie®, kaTo aiato3us 3a TyXOBHA
CJIENoTa.

B tpera rnmaBa Xpucro JIMMUTPOB MPUHOCHO C€
NpUCheIUHsSIBA KbM Je0aTa 3a oTHOIIeHHsATa Ha Emubr u Emunu
Xenn. HeroBara Te3a e, 4ye moeTsT NpeBpblla XeEWl B CBOS My3a,
BJIbXHOBSBAIIA TO 32 HOBA Moe3usi, mo100Ho Ha J[anTe u bearpuue.

B uerBbpra rasa ,IIeTaT KbM EMIupes: nmapanenu Mexny
,detupure kBaprera“ u Jlanresus ,,Paii® 0THOBO € akTUBU3WpaHA
BHU3yaJlHATa CHMBOJIMKA Ha CBIOCTaBUMHU o00pas3u: Palickara
rpajuHa ¥ po3oBara rpaarHa Ha Enubt; pekara or cBeriiiHa B Pas
U OBp3UAT MOTOK B moeMara Ha EnubT.

OO0pasel Ha CPAaBHUTENIEH U PELENTUBEH aHAIN3 € apajiellbT
Mexay posata Ha [lante (,,Paii*) m poszara nma Enubt (,,Yetupu
KBapTeTa*) B MHOXECTBO ChBHAJAIIN 3HAYCHUS] U TPUKOCHOBEHHUSI.

YOenuTenHo ce W3MOJ3Ba TEXHUKATAa HA JIBOMHUIIUTE: JIBE
pO30BU TpaJuHU, pEKa MW TOTOK; BHU3yaJdHaTa CHCTEMa Ha
MUCTHUYHHUTE BHUACHUS U HA CBETJIMHATA; KOHLENTYaJTIHOTO
pa3IUINTaHE HA TEOJIOTUYHUTE W HA CUMBOJIMYHHUTE 3HAYEHUS Ha



00XKECTBEHOTO I[BETE€ WJIM ,MUI'bT Ha po3ara” npu Eausbrt;
IPENpPAaTKUTE B MapaAurmMara MAUCTHYHA pO3a — MUCTUYHU KEHCKH
oOpasu, ¢ “o3e3aema npegaHoct kpM Jlante.(172 ctp.)

3HaYMM MOMEHT 3a H3CJIEJIBAHETO € CEMaHTH4YHaTa Hrpa
MEXAY CBETIIMHA U 3pEHUE, B KOSATO MPOTIIEKAAHETO (BIVIEKIAHETO)
Ha J[aHnTe m Ha repos Ha EnubT € 3HaK 3a TyXOBHO Ch3psBaHE. B
T€3U aCHEKTH € ChIIOCTABUMO M BUIEHUETO 3a MHCTHYHATa po3a U
Ha bor B Hes.

3aKIH0YEHUETO pe3romupa KOHLIENITY QJIHHSI "
W3CIIEIOBATENICKM XOJ Ha JUcepTalusTa, KaTo aKIEHTHPa BBPXY
KJIIOYOBUTE CBIIOJIATaHUS M TEXHUS €(EeKT BbpPXY IOEMHUTE Ha
Enubr.

JluceprannOHHHUAT Tpyd Ha XpHUCTO JIMMHTPOB € I'BPBOTO
LSUIOCTHO CPaBHUTENHO u3cienBaHe Ha moemute Ha T. C. EnwbT
10 1942 r. u Ha ,,boxxecTBena komeaus* Ha Jlante B Obarapckara
auTepaTypHa Kputuka. HeroBu Oe3cmopHM JTOCTOMHCTBa ca:
JNCTANIHUTE W INPENU3HW  aHaJu3d  4Ype3  Pa3IM4YHHU
KOMITAPAaTUBUCTUYHU  TE€XHUKH;, OTIMYHOTO  I[IO3HABAaHE U
N0OpOCHBECTHO  M3IIOJI3BAaHE HA  JUTEPATYpHU  HU3TOYHULU;
JOCTUTAHETO O TNPHUHOCHHU PE3YJITATH B IAPAJEIHU CpPE30BE Ha
UJEWHO, CHMBOJINYHO U CEMUOTUYHO HUBO.

PaGorata Ou cneuenwna oOT MO-TONsIMA TMPEUU3HOCT B
CTWJIOBO Y €3UKOBO OTHOILICHHUE.

Ilo Temara Ha aucepranusTa ca NMyOJIMKyBaHM 3 CTaTUU B
Hepedepupanu U3IaHus ¢ HAYYHO pPElEeH3UpaHe, KOUTO OTKPOSBAT
OCHOBHU H3CJIEIOBATEIICKU TE3H.

ABTopedepaTbT Ha JUCEPTALMOHHUS TPYyHd MPEACTaBS
NOpeu3H0 W MOAPOOHO KOHLEMUUATa M TpolJjemMaTHKaTa Ha
M3CJIEIBAHETO, KOPEKTHA € CIpaBKATa 32 HAYYHUTE MTPUHOCH.



3akirouenune: JuceprauMOHHUAT TpyAd .Penemuusita Ha
Mante B TBOpuecTBOTO Ha T.C.EambT* Ha Xpucro Bacuien
JIuMUTpOB € 3aabJI00YCHO M MPUHOCHO HAYYHO H3clieaBaHe. ToBa
MU TIO3BOJIsIBA C YyOENEHOCT Ja MpenopbyaM Ha YBa)XaeMOTO
Hayyno xypm na npucbanm Ha Xpucro Bacunes [umutpos
oOpa3zoBaTeiHaTa W HayyHa cremneH ,,JlokTop”, Obnact Ha BuUCIIE
oOpa3zoBanue: 2. XymaHuTapHu Hayku, lIpodecuonanno
Hanpasnenue: 2.1. @unonorus, Hayuyna cnenunannoct: JIuteparypa
Ha HapoauTe Ha EBpona, Amepuka, Adpuka, A3us 1 ABCTpanus.

30.08.2024 r. Penenzent: npod. n.¢.H. Kanuna Jlykosa
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Scientific speciality: Literature of the peoples of Europe,
America, Africa, Asia and Australia
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The presented dissertation includes introduction, four chapters, conclusion and
references on 142 units, in total volume 196 pages.

The research concept is clear, considered and repeatedly bespoken in detail during the
analysis process.

The object, goals and methods of work are precisely formulated in the introduction. The
choice of the main T.S. Eliot’s poems until 1942: “The Love Canto of J. Alfred Prufrock”
(1915), “Gerontion” (1920), “The Waste Land” (1922), “The Hollow Men” (1925), “Ash
Wednesday” (1930), “Four Quartets” (1936-1942) is grounded by the productive possibilities
of intertextual analysis with Dante’s poem “The Divine Comedy”.

Three objectives are defined in view of the research work chronology: to be proven “that
in the poetry between 1915 — 1922, although gathering inspiration from certain moments of
“Hell”, Eliot deviates from Dante’s story by developing further or changing it; that in the poetry
between 1925 — 1930 Eliot’s references to Dante’s “Purgatory” are in conformity with Dante’s
text and that Eliot is not trying to change or develop further the pilgrim’s story; that in “Four
Quartets” Eliot’s references not only fully correspond to certain descriptive aspects of the
pilgrim’s story in “Paradise”, but also to the complex symbolic and theological meanings of
Dante’s story. (page 10-11)

Through constant comparativistic cuts it looks for: Dante’s influence on Eliot to be
substantiated; not sufficiently researched parallels to be realized; the paratextual and
intrstextual relation with Emily Hale.

Characteristic for H. Dimitrov’s research approach is that the analytic set of problems
is outlined at the beginning of each chapter and at its end — the relevant results are presented.

In the first chapter “Why Dante? A study beyond the influence of Laforgue, Baudelaire
and Shakespeare”, the author is demonstrating his perfect theoretical knowledge and skill to
extract and compare different critical theses. In order to prove the forestalling influence of
Dante over Eliot, in comparison with Baudelaire and Shakespeare, he analyses in detail the
essays of Eliot on Milton, the essay and his lecture on Dante, the ideas of Marcus, Kermode,
Patea, Hulme, Manganiello. I emphasize on the deduced thesis about “the ambition of Eliot
himself to assert the classicism in the context of modernism”. (page 9)

With chapter two “Journey through Hell: Dante’s influence in “Prufrock™, “Gerontion”,
and “The Waste Land” the parallel comparative thrust of the analysis between Eliot and Dante



starts. Inspiring for research is Manganiello’s idea that the main poems of Eliot represent a
reduced version of “The Divine Comedy”. The poems from the period 1915-1922 “Prufrock”,
“Gerontion”, “The Waste Land” refer to “Inferno” and the grounds are direct intertextuality
(the epigraph to “Prufrock” is a quotation from Canto 27) and the notes to “The Waste Land”
are allusion to Canto 3, Canto 4, Canto 33. Taking into account the achievements of the
criticism (the comparative analysis of Manganiello on Eliot and Dante), Hristo Dimitrov
focuses on not sufficiently studied, “small, but substantial for the reception details”. Through
discursive analysis, the author is comparing as split in their essence characters Guido and
Prufrock, however, on the principle of contrast and irony.

The quotation strategy, allusions, interest to verbal details are visible in the parallel
analysis between Canto 33 and “Gerontion™: for example “the windy spaces”, “the home
exposed to draughts under the windy ridge” and Ptolomaea as “a windy home”, a metaphor of
the lost sight.

Hristo Dimitrov convincingly demonstrates his skills of productive intertextual analysis,
through which upgrading meanings with Eliot are sought. I shall distinguish the parallel
between the London officials and the souls in the limbo, and the metaphoric juxtaposing
between London Bridge and Charon’s boat.

It is also interesting the problematizing of the lacking in personality, the anonymity (the
contrapasso device) with Dante and Eliot, and the specifics with Eliot.

In the third chapter “The road to repentance: parallels between “The Hollow Men” and
“Ash Wednesday” by Eliot and “Purgatory” by Dante, the comparative analysis reconstructs
the religious symbolic and deducts periphrastic resemblances, taking into account Eliot’s
acceptance of Anglo-Catholicism. The spiritual transformations of the character in “Ash
Wednesday” are substantiated by key references to scenes, motifs, symbols in “Purgatory” and
Dante’s journey.

By elaborated and detailed analyses, Hristo Dimitrov is construing similar meanings in
the symbolic of the eagle; the motifs for the light and the darkness; the symbolic projections of
the Garden with both poets; the semantic meanings of the Mysterious Lady’s image in “Ash
Wednesday”, as a projection of Matilda and Beatrice.

Emblematic for the comparativistic vision of Hristo Dimitrov is the fragment about the
blue cliffs from Eliot’s poem and the blue-black rocks of Dante. The visual associations radiate
biblical symbolic of repentance and purging, also adequate for the character of Eliot.

Similar is the symbolic pulling between the blindness and the hollow men from Eliot’s
poem and the stitched eyelids of the repentants from “Purgatory”, as allusion of spiritual
blindness.

In chapter three, Hristo Dimitrov joins with contribution the debate about the
relationships between Eliot and Emily Hale. His thesis is that the poet turns Hale into his muse,
inspiring him for new poetry, similar to Dante and Beatrice.

In chapter four “The road to Empyrea: parallels between “Four Quartets” and Dante’s
“Heaven”, again the visual symbolic of juxtaposing characters is activated: Eden and the rose
garden of Eliot; the river of light in Heaven and the rapid stream in Eliot’s poem.

An example of comparative and receptive analysis is the parallel between Dante’s rose
(“Heaven”) and Eliot’s rose (“Four Quartets”) in numerous coinciding meanings and touches.



The twins technique is convincingly used: two rose gardens, a river and a brook; the
visual system of mystic visions and of the light; the conceptual disentangling of the theological
and of the symbolic meanings of the divine flower or “the instant of the rose” with Eliot; the
references in the paradigm mystic rose — mystic female images, with “tangible devotion to
Dante”. (page 172)

A significant moment of the research is the semantic play between light and vision, in
which the beginning to see (the staring) of Dante and of the character of Eliot is a sign of
spiritual maturity. In such aspects is also possible to juxtapose the vision of the Mystic rose and
God in it.

The conclusion summarizes the conceptual and research progress of the dissertation by
emphasizing on the key juxtapositions and their effect on Eliot’s poems.

The dissertation paper of Hristo Dimitrov is the first overall study of T. S. Eliot’s poems
up to 1942 and of Dante’s “Divine Comedy” in the Bulgarian literary criticism. Its indisputable
merits are: the detailed and precise analyses through various comparativistic techniques; the
excellent knowledge and conscientious use of the literary sources; the achievement of
contributive results in parallel cuts through on conceptual, symbolic and semiotic level.

The work could have gained from better precision in stylistic and linguistic aspects.

Three articles have been published on the topic of the dissertation in non-referenced
editions with scientific reviewing, which outline basic research theses.

The author’s summary is presenting precisely and in detail the concept and the range of
aspects of the research work, the reference of the scientific contributions is correct.

Conclusion: The dissertation work “Dante’s Reception of T.S. Eliot’s Works” of Hristo
Vasilev Dimitrov is a profound and contributive scientific research. This allows me with
conviction to recommend to the honorable scientific jury to confer TO Hristo Vasilev Dimitrov
the educational and scientific degree “Doctor”, Higher education field 2. The Humanities,
Professional line 2.1. Philology, Scientific speciality: Literature of the peoples of Europe,
America, Africa, Asia and Australia.

30.08.2024 Reviewer: Prof. Kalina Grozeva Lukova, DSn

(signature)
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