PELHEH3UA

3a JucepTalMOHHUA TPy Ha XpUcTo JuMUTpOB
Ha TeMa
,PELUEINIWATA HA JAHTE B TBOPYECTBOTO HA T. C. EJIU'BT“
3a NpuJ00MBaHe HA HayYHAaTa U 06pa3oBaTesiHa cTeneH ,JlokTop”
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Hay4Ha crequasHocT: JIutepaTypa Ha HapoauTe Ha EBpona,

Amepuka, Appuka, A3ug u ABcTpanus

oT jo1l. -p boiika UnueBa, katenpa ,JluTepatypa v eTHOJIOTHSA",

®unonoruyecku ¢pakyaret, H03Y ,Heodut Puacku”

Csomeemcmaeue Ha npoyedypama Ha 3aKOHO8UMe U3UCK8AHUS

Crnopen nmpeJicTaBeHUTe [JIOKYMEHTH TIpolielypaTa H3II'bJHSIBA
M3UCKBAaHUsATA Ha HOpPMaTHMBHAaTa ypejba B Ta3u obsact - 3PAC wu
[IlpaBu/iHMKa 3a pa3BUTHE HA aKaJeMUYHUs CbcTaB Ha HrozamagHus
yHuBepcuTeT. Crna3zeHU ca NpeABUJEHUTE 3aKOHOBH CPOKOBe. XPHUCTO
JITUMUTPOB H3I'bJIHABA MMUHUMAJIHUTE HAllMOHAJHU U3UCKBaHUA 3a
npuckxjgade Ha OHC ,goktop“ c¢ 80 To4ykH, KakKTO € BHJHO OT

I[IpHUJIOKEHATAa CIIPpaBKa.

0606weHu daHHU 3a HaAyYHama npodyKyus u deliHocmma Ha
KaHdudama
Xpucto JUMUTPOB € peZloBEH JOKTOPAHT MO JOKTOpPCKA Mporpama

,JIuTepatypa Ha HapoauTe Ha EBpomna, AMepuka, Adpuka, Asusa u



ABcTpanua“ B karegpa ,ClaBUCTHKA M OaJIKaHUCTUKA®  KbM
@uionorunueckus paxkyaret Ha H03Y ,,HeopuT Puscku®.

ABTOp e Ha 3 caMOCTOAITEJIHM NYyOJIMKAllMM Ha aHIJIMKACKU €e3UK,
WM3JlaJlecHu B OBJTapCKU U 4UYYXKAeCTPaHHU aKaJleMUYHU H3JaHUS U
006B'bP3aHU C TEMATA HA AOKTOPCKATa My JiMuCepTaLUsl.

HayyHuTe My HHTepecM B HaW-UIMPOK acHeKT ca CBBbpP3aHU C
aMepuKaHCKaTa MojepHUcTH4YHa noe3us (Poobpt ®Ppoct, E3pa Ilayng,
XapTt Kpetin, Yunam Kapaoc Yuasamc, Yoabc CTUBBHC). B TO3U KOHTEKCT ce
OTKpOsiBa U aQUHUTETAa My KbM OMTHHUYECKOTO JABUKEHUE B AMepUKa U
CBbp3aHaTa C Hero mnoe3us Ha AnbH ['mHCOBpr. [lpe3 nmociaeaHuTe NeET
roguHy JJuMuTpoB ce pokycupa Bbpxy noe3usta Ha T.C. E1UBT, ¢ KOATO e
CB'bp3aHa U MarucTbpckaTa My Te3a oT PakKysTeTa Mo KJIaCUYECKHA U HOBU
¢unonorun B CoQUIKCKHMS YHUBEPCUTET, M3CJe[Balla BJIWAHUETO Ha
JlanTteBus A" BbpXYy TPYU HETOBU NPOU3BE/IEHUS.

[Ipes 2019 r. e otaudeH ot AYBI, KbaeTo 3aBbplIBa
OaKa/slaBbpCKaTa CU CTelleH, 3a U3K/IIOUYUTENTHU IOCTHXKEHUS B 00J1aCTTa Ha
Jgvutepartypara. Ilpez 2022 r. nmnoJsy4yaBa II'bpBa Harpaja 3a
JINTEPATyPOBEACKHU JOKJIa/ Ha exxerogHute HanuoHamHu Gpuiosorudyecku
yeTeHUS 3a CTYJEeHTU W [OOKTOpPAaHTH, NpoBexJaHu B lOrosanagHus

YHUBEPCHUTET.

AKmyasHocm Ha memamukama

Owie B caMOTO Ha4aJIo UCKaM Jia oJ4yepTas, 4ye U3bpaHaTa TeMa e He
caMO HMHTepeCcHa U AucepTabW/HA, HO M H3KJIKYMUTEJHO INPUHOCHA U
OpUT'MHAaJIHA.

JlokTopanT Xpucto JUMUTPOB CMeJ0 NPUCTBIBA KbM €JHO
abCoJIIOTHO HENpOy4YeHO I[oJie B ObJrapckara JdTepaTypHa Hayka, a

HMMEHHO MH3CJ/JIeJBAaHETO Ha ﬂaHTeBI/IH rjiaC B TBOPYE€CTBOTO Ha Tomac



EaubT noa popmarta Ha o6pa3u, CUMBOJIM, MOTUBU M TeMU. 3a LieJTa ce
npejJiara CbIOCTAaBUTEJEH aHalu3 Mexay ,boxkecTBeHa komegusi“ u
MIOETUYECKOTO TBOPYECTBO HA HAW-TUTYJIOBAHUS HErOB IOC/JeJ0oBaTesl —
Tomac C. EnnbT. CblieBpeMeHHO paboTaTa JaBa Bb3MOXKHOCT Ja ce

Ha/IFPaJy ChIleCTBYBAIlOTO HAYYHO 3HAHUE U B HaJiHALlMOHAJIEH Mallao.

IIpedcmassiHe HAa mMpyda u OYyeHKd HA C6dsPHCAHUEN O

[IpeacTaBeHUAT 3a 3alUTa AUCEPTALMOHEH TPYyJ UMa JIOTUYHA,

KJIach4eCcKa CTPYKTypa — yBOJl, 4Ye€THPU TIJIaBH, 3aKJ4YeHHhe U

pecrnieKTUpall CMUChK ¢ 6ubarnorpadcky u3TouHuny (142 Ha 6poii), ¢ 061
06eM 196 ctpanunu. BbB popmasieH U CbAbprKaTeJeH IJIaH TOU HAI'bJIHO
ce BIMCBa B aHpa ,Aucepraunusa”. BrnedaT/ieHueTo cjel, U3YMTAHE Ha
TEKCTa Ha AYCcepTanuAaTa e 3a ICHU, J00pe MOCTaBeHU U Jo0Ope 3alUTeHU
Te3HU, JIOTUYHA CTPYKTYypa, U3Ka3, KOUTO 6e3 JjJa HaTexKaBa U3JIMIIHO, ICHO U
ybeUTeTHO U3rpaKJa HAyYHUTEe KOHLENLIUHU.

JlucepTalMOHHUAT TPY/, € IPpeMUHaJ IPOBepKa 3a aBTEHTUYHOCT Ha
TekcTa ¢ nporpamara iThenticate Ha ¢upma Turnitin KosATO nMoka3Ba, ye
JOKYMEHTBbT UMa HUHJEKC Ha cX0ACTBO 1%, T.e. He yCTaHOBABA HaJIM4Ue Ha

MJj1aruaTCTBO.

YBoaABT ouepTaBa H3C/IeAOBATEJNCKOTO II0JIe Ha JAMCEpPTAIUATA,
KOPEKTHO U CUCTEMHO MpeACTaBsl CTPYKTypaTa Ha U3CJe/IBAHETO, KaKTO U
Hay4YHUTE XMUIIOTEe3W, KOWUTO Ie ObJaT 3anuraBaHu. OCHOBHUTe
H3C/IeI0BaTe/JICKH 3aJadyu ca JAepUHUpPAHH SICHO M CHCTeMaTH3HPaHO:
n'bpBaTa e ,Ja ce ONUTa Ja OTTOBOPH Ha BbIpoca 3aio EjJWbT cMmsaTa
JlaHTe 3a CBOeTO HaM-3HAYMMO U TPAWHO BJMSHHE", a BTOpaTa - ,Ja Ce
ONHWTa Jla XBBbPJHU CBEeTJHHA BBPXYy HSIKOU Jo0ocera HeAOCTaThbYHO

n3cjeaBaHU IIapaJjieJiu MeXAy OCHOBHUTE IIPOU3BECAECHHA Ha EaubT A0



1942 r. u ,boxecTBeHa KoMmeAus“ Ha JlaHTe, KOMTO He ca MOJY4YUJU
HEO0OXO0AMMOTO KPUTHUYHO BHUMaHUue" (c. 9). [lapanenuTe ce ThpcAT B TPU
pa3J/IMYHU eTana OT TBOPUYECTBOTO Ha EnubT — nmoe3usaTa mexay 1915 r. u
1922 r., mexay 1925 r. u 1930 r. u ot 1936 r. o 1942 r. llenTa Ha
pa3paboTKaTa e Aa HaJIrpajyd OCHOBHUTE, MOCTaBeHU OoT MaHraHueo, [1par
u J'briac, ,KaTo ouepTae HOBU MapaJsiesiu MexJy TBOpYeCTBOTO Ha EnUbT 1
JlanTeBarta ,Komegusa®.

YBoabT mpepJiara AeTalJieH 00630p Ha TEKCTOBeTe Ha OBbJTrapCKU
KPUTHUILIM, B KOUTO Ce CIIOMeHaBa 3a mapaJiesu Mexay Jlante u EaubT.
AHanu3upaT ce U HaM-0GCTOMHHUTE YYKJAW M3CjaeABaHUs BbpXy EJWDBT,
KOWTO HEMHMHYEMO 3aciaraT B'bIIpoca 3a BJUSHUETO Ha /laHTe, HO 6e3 Jia ce
aHTaXXUpaT C Mpoy4yBaHe OTHOCHO pelleniusaTa Ha /laHTe B TBOPYECTBOTO
Ha EanbT.

3a 1esiuTe Ha CBOS aHAJIM3 HACTOAUIUAT AUCEPTALMOHEH TPYJ, YMeJIO
CBbpP3Ba B CBOeoOpa3eH JuaJior u3cjejoBaTesuTe Ha JlaHTe c Te3W Ha
EaubT.

[IbpBa rs1aBa e o3arsaBeHa ,3awo /Jlanme? H3cnedeaHe omesd
8w3delicmeuemo Ha Jlagope, bodaep u lllekcnup”. B Hesa JJUMUTpPOB ce
ONUTBA Jla AaJie OTTOBOP Ha BbIIpOCa 3alllo UMeHHO /laHTe e U3AUrHaT oT
EnubT KaTo BABXHOBUTEJ HA PEBOJIOLIMATA B ChbBpeMeHHaTa noe3us. 3a
1eJITa aBTOP'bT MPOC/AesIBa XPOHOJIOTHUATA HA Bb3paxKJaHeTo Ha /laHTe OT
EnubT B KOHTekcTa Ha XX B. 000cobeHa B 4YeTHpU eTama. B xoja Ha
pa3paboTKaTa ce U3SCHABAT M OCHOBAaHHUATA HAa EJWBT Aa mpoBb3riacu
nMeHHO /laHTe, a He lllekcnvp MM MUNTBHH 32 HaW-YHUBEPCAJIHUA NMOET Ha
HOBOTO BpeMe.

Bropa rsaBa - ,IlemysaHe npe3 ada: /JlaHmesomo e8ausiHuUe 8
LIpydpok”, ,['eponmuon” u ,,I[lycmama 3emsa”, pasrjiexjia OCHOBHHUTE MOEMU

Ha EaubT npes nepuoga 1915 r. - 1922 r., KOUTO NOpaxaaT acolUAILUU C



JlanteBua ,An"“. ABTOpBT HM3Ka3Ba MpPeAIOJIOXKEHHE, Y€ OCHOBAaHHUATA 3a
NoJIOOHU aJito3uX TPSIOBA Jla Ce ThPCAT B enurpapuTe U OesIeXKKUTE KbM
II0COYEHHUTE TOEMHU Ha EJUBT.

['1aBaTa cu mocTaBs 3a lleJl Ja XBbPJW JOMbJHUTEJHA CBETJIWHA
BbPXY HSKOU Beue HabeJsisi3aHU MapaJiesiu MexAay ,An” u TpuTe TBOPOU Ha
EnubT, KOUTO 06aye He ca NPOy4YBaHU B JleTaHJIH.

TpeTa rs1aBa Hocu 3arJiaBueTo ,[lsmsm KsM nokasHuemo: napa/enu
Mmedxncdy ,Kyxume xopa“ u ,Ileneanama cpsidoa“ Ha Eausm u ,,Yucmuauwe” Ha
HJaume”. Tyk B uscienoBatesckusi GOKyC MomazaT MoeMuTe HAa EaubT
,Kyxute xopa“ (1925) u ,Illenesnnara cpaaa“ (1930), KouTo BbBeXAAT HOB
THUI CUMBOJIMKA, IMOBJIMSIHA OT BTOpaTa KaHTUKa Ha ,bokecTBeHa
koMmeaua“ - Yuctuaume“. B Tazu raaBa JJUMUTpPOB mpociensBa U
NPOMEHEeHOTO OTHolleHHe Ha EnubT KbM /laHTe, KOeTO KOHCTaTUpa KaTo
OTApPbIIBAaHE OT UPOHUYHOTO NpeJiCTaBsIHe NpeJipeHecaHCoOBUs KJacHK. B
X0/la Ha aHa/IM3a aBTOP'BT MPaBU BaXXHO HabJloieHHe — B nepuoja 1925 -
1930 [lanTe Bede He e caMO OTIIPaBHA TOYKa 3a EJIX'BbT, HO MHOTO ITOBeYe —
npeBpbla ce B HeroB Mo/jies. OTYassHUETO U HEB'b3MO>KHOCTTA 3a CIIaceHHe
OT TNpeAxXOJHHUS My TBOpPYECKHM IepuoJ; OTCT'bIBAT MSICTO Ha

B'b3MOKHOCTTa 3a U3 eJIEHHWEe U HaAeXJaTad.

YeTrBbpTa r1aBa - ,[lemsim Kem Emnupesi: napaseau medxcay
,demupume keapmema“ u /lanmesus ,Pati“ - cblnocTaBsg TBOpOUTe Ha
Jlante u EJubT Ha 6a3aTa Ha CHKeTHHU CXoACTBa (JocTura”HeTro Ao Pas,
JlocerbT A0 bora U A0 cWUIMTe, KOUTO ylpaBJsBaT HebeTo; $UHaAJ Ha
I'bTyBaHETO, JlyXOBHA TpaHcdopaMalnus), Ha obiu obpa3u (beatpuue u

3araJ/byHaTa JlamMa) ¥ CAMBOJIM (MUCTAYHATA po3a).



JJUMUTpPOB apryMeHTHpa Te3aTa CU 3a QYHKIMATA Ha JamaTa KaTo
KOCBEH BO/ia4 Ha JINPHUYECKHUs TOBOpUTeEJ Ipu ENubT, KoeTo /jaBa moBoj TS

Ada Ce pa3rJjex/aa KaTo CBOGO6p83Ha I[IPpOEKNHUA Ha ,[laHTeBaTa Beanqu.

3aK/JIIYEeHUeTO CbAbpKAa HW3BOJAUTE OT HAINPABEHOTO U3CJeBaHe.
Bogeio 060611eHue e, ye NpoLechbT HA yTBbpPkKJaBaHe Ha JlaHTe oT EnnbT
He e MPOCTO XeCT Ha MOYMT WJM Bb3XBaJla, a IpeJBapUTeJTHO OOMHUCIEH
aKT 3a HErOBOTO KOHCOJIUAUpaHe B noe3udara Ha XX B. /[UMUTPOB AOCTUTA
10 OCHOBHHUA W3BOJ, 4e IMpenpaTkuTe Ha EanbT kbM /JlaHTe He ca
MEeXaHUYHO MPUCBOSIBaHE Ha 00pa3yd M CHMMBOJIM, a 3HAK 3a 3a/bJIO0OYEH

AUaJior C peJIMTUO3HUTE U AYXOBHUTE MY BB3TJIEJU.

Hakpas 6ux wuckana Ja 00600118, 4e TpPyAbT € MPUHOCEH U
3a/'bJIOOYEH, MU300UJICTBAI, OT COOCTBEHM HAOJIIOJEHHUS U OPUTHHAJIHU
Te3U Ha JOKTOPAHTA, FPUK/IMBO U OOWJIHO apryMeHTUpaHU. E3uKbT Ha
JUcepTanysTa € $CeH, aKaJeMHieH MW Hal'bJHO CbOTBETCTBAll, Ha

KaHPOBHA MOAEJIL.

Asemopedgepam
ABTOpedepaThT KOPEKTHO NMpeJaBa ChIAbPKAHUETO U KOHILENI[UUTE

Ha AYCepTaLMOHHUA TPY/,.

Besnpocu u npenopsku

[IpeacTaBeHUAT 3a 3a1iKMTa TPY/L AEMOHCTPUPA 6E€3CIOPHOTO YMEHUE
Ha AucepTaHTa 3a 6JiM3Ko yeTeHe. [loemaTa ,Ilenennara cpaga“ Ha EaubT
KaTo 3HAKOBO MpOU3Be/ieHHe C aBTo6uorpadrMyHa CTOMHOCT, MapKUpallio
I[eHHOCTHAaTa My MpPeopHeHTaIUsI B JJOHOTO Ha aHIJIMKAaHCKAaTa I'bPKBa, €

cbnoctaBeHa ¢ JlaHTeBus npo3umMeTpym ,HoB KHUBOT“, KbJeTO JIIOGOBTA



JlaBa HOBA OTIpaBHA TOYKa B J[yXOBHUS XXUBOT Ha noeta (c. 115). U3BecTHO
e, Ye IpU HANKMCBaHeTO Ha ,boXxecTBeHa KoMeaus“ peHECAHCOBUSAT KJIACUK
ChIL0 MMa CBOUTE JI'bJIOOKO JIMUYHU OCHOBAHUS — TOM HaceJsisiBa AJla OCBEH C
MUTOJIOTUYHY, OHOJIEMCKHM W MCTOPUYECKH TPEeIIHUId, U CbC CBOU
CbBpEMEHHHIIM, KOUTO Ca HEeroBM BparoBe W mnpeaatenu. HWma su

OCHOBaHMUeE Jja TbPCUM MOJ00€H TUIl aBTOOUOTPaPUIHU MOTUBH Y ENUbT?

3akawo4yeHue

JAvicepTraguoHHUAT Tpyx Ha Xpucrto Jumurtpos ,Peyenyusma Ha
Janme e meopuecmeomo Ha T. C. Eausm” e 3aBbplIEHO CUCTEMHO
M3Cc/Je/lBaHe, KOETO KOMEHTUpPAa, YIUIbTHSABA U HaJArpaxkJja HAy4YHOTO
3HaHUe MO0 TeMaTa. ToBa MH [JaBa OCHOBaHHe Jla IpenopbyaM Ha
yBaXXaeMOTO Hay4yHO »>Kypu Ja Mpucbid Ha Xpucto /JUMUTPOB
obpasoBaTesiHaTa U Hay4yHa CTeNeH ,JO0KTop“ B obJsiacT 2. XyMaHUTapHU
HaykH, HanpasJyieHue 2.1. ®unosorus, JJokTopcka nporpama ,Jlutepatypa

Ha HapoauTe Ha EBpona, AMepuka, Appuka, A3usi u ABCTpasius”.

3. centeMBpH 2024 1. HHOAIMUC: i

baaroeBrpag /nou. a-p boiika UnveBa/
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Compliance of the procedure with the legal requirements

Based on the submitted documents, the procedure fulfills the
requirements of the regulatory framework in this area - the Law on Academic
Staff Development and the Regulations of the South-West University “Neofit
Rilski”. The legal deadlines have been met. Hristo Dimitrov fulfils the
minimum national requirements for the conferral of a PhD with 80 points, as

is evident from the attached reference.



Summarized information related to the candidate's research output and

activities

Hristo Dimitrov is a full-time PhD student in the PhD program
"Literature of the Peoples of Europe, America, Africa, Asia and Australia" at
the Department of Slavic and Balkan Studies at the Faculty of Philology of the
South-West University “Neofit Rilski”.

He is the author of three individual publications in English, which are
related to the topic of his PhD thesis and are published in Bulgarian and

foreign academic journals.

In a broader sense, his academic interests are related to American
modernist poetry (Robert Frost, Ezra Pound, Hart Crane, William Carlos
Williams, Wallace Stevens). In this context, his affinity for the Beat movement
in America and Allen Ginsberg's related to poetry to it, also stand out. For the
past five years Dimitrov has focused on the poetry of T.S. Eliot, which is also
the subject of his master's thesis from the Faculty of Classical and Modern
Philology at Sofia University, which examines the influence of Dante's

“Inferno” on three of Eliot’s works.

In 2019, he was honored by the AUBG, where he completed his
undergraduate degree, for his outstanding achievement in the field of
literature. In 2022, he was awarded first prize for his literary paper at the
annual National Philological Readings for Students and Doctoral Students held

at the South-West University “Neofit Rilski”.



Relevance of the topic

From the very beginning, I would like to emphasize that the chosen
topic is not only interesting and argumentative, but also highly contributory

and original.

PhD student Hristo Dimitrov boldly ventures into an absolutely
unexplored field in Bulgarian literary criticism, namely the study of Dante's
voice in the works of T.S. Eliot in the form of images, symbols, motifs, and
themes. For this purpose, a comparative analysis between “The Divine
Comedy” and the major poetic works of his most celebrated follower, T.S.
Eliot, is proposed. At the same time, the work provides an opportunity to build

on existing scholarly knowledge on a supranational scale.
Overview of the work and evaluation of its content

The dissertation submitted for defense has a logical, classical structure -
an introduction, four chapters, a conclusion, and a substantial list of
bibliographic sources (142 in number), with a total length of 196 pages. In

terms of form and content, it fits perfectly into the genre of "dissertation".

The overall impression after reading the text is of a clear, well-placed
and well-defended thesis with a logical structure and a style of writing that
clearly and persuasively constructs academic concepts without becoming

unnecessarily cumbersome.

The dissertation has been checked for authenticity via the program
iThenticate, from the company Turnitin, which shows that the text has a

similarity index of 1%, i.e. the program does not detect signs of plagiarism.



The introduction outlines the research scope of the dissertation, it
presents the structure of the research adequately and systematically, and
defines the scientific hypotheses that are to be defended. The main research
tasks are clearly and systematically defined: the first is "to try to answer the
question of why Eliot considers Dante his most significant and lasting
influence" and the second is "to try to shed light on some hitherto
insufficiently explored parallels between Eliot's major works up to 1942 and
Dante's ‘Divine Comedy’ that have not received enough critical attention" (p.

9).

Parallels are sought in three distinct phases of Eliot's work: the poetry
between 1915 and 1922, between 1925 and 1930, and from 1936 to 1942.
The aim of the study is to build on the foundations laid by Manganiello, Prats
and Douglas by drawing new parallels between Eliot's work and Dante's

“Divine Comedy”.

The introduction provides a detailed overview of texts from Bulgarian
critics that mention parallels between Dante and Eliot. It also analyzes the
most comprehensive foreign studies on Eliot, which inevitably touch on the
question of Dante's influence but refrain from exploring the reception of

Dante in Eliot's work.

For the purposes of its analysis, this dissertation skillfully links Dante's

scholars with Eliot's in a kind of dialogue.

Chapter One is titled "Why Dante? A Study Beyond the Influence of
Laforgue, Baudelaire and Shakespeare". In this chapter, Dimitrov attempts to
answer the question of why Dante in particular is held up by Eliot as the

inspiration for the revolution in modern poetry. For this purpose, the author



traces the chronology of Eliot's revival of Dante in the context of the twentieth
century, which is divided into four stages. In the course of the analysis, Eliot's
reasons for proclaiming Dante, rather than Shakespeare or Milton, as the most

universal poet of the modern age are also clarified.

Chapter Two, “A Journey Through Hell: Dante's Influence in ‘Prufrock’,
‘Gerontion’, and ‘The Waste Land", examines Eliot's major poems between
1915 and 1922 that evoke associations with Dante's “Inferno”. The author
proposes that the grounds for such allusions should be sought in the

epigraphs and notes to the above-mentioned poems.

The chapter aims to shed further light on some already identified
parallels between “Inferno” and Eliot's three works, which have not, however,

been explored in detail.

The third chapter is titled "The Road to Repentance: Parallels Between
Eliot's ‘The Hollow Men’ and ‘Ash Wednesday’ and Dante's ‘Purgatory’”. Here
the focus on the research is on Eliot's poems “The Hollow Men” (1925) and
“Ash Wednesday” (1930), which introduce a new type of symbolism,
influenced by the second canticle of the “Divine Comedy” - “Purgatory”. In this
chapter, Dimitrov also traces Eliot's changed attitude towards Dante, which he
identifies as a move away from the ironic representation of the pre-
Renaissance poet. In the course of the analysis, the author makes an important
observation: in the period between 1925 and 1930, Dante is no longer just a
point of reference for Eliot, but much more - he becomes his model. The
despair and impossibility for salvation of his previous creative period give

way to the possibility of redemption and hope.



Chapter Four, “The Road to the Empyrean: Parallels between the ‘Four
Quartets’ and Dante's ‘Paradise’”, compares Dante's and Eliot's works on the
basis of plot similarities (the attainment of Paradise, the contact with God and
the powers that govern Heaven, the end of the journey, and spiritual
transfiguration), common images (Beatrice and the mysterious lady) and

symbols (the mystical rose).

Dimitrov argues that the function of the lady as an indirect guide for the
speaker in Eliot’s poem, gives us reason to perceive her as a kind of projection

of Dante's Beatrice.

The conclusion contains the findings of the study. A leading summary is
that the process of Eliot's affirmation of Dante is not simply a mere gesture of
homage or praise, but a premeditated act of Dante’s consolidation in
twentieth-century poetry. Dimitrov reaches the conclusion that Eliot's
references to Dante are not a mere mechanical appropriation of images and
symbols, but a sign of a profound dialogue with his religious and spiritual

views.

Finally, I would like to summarize that the thesis is contributory and
thorough, abounding in the PhD student's own observations and original
theses, carefully and abundantly argued. The language of the dissertation is

clear, academic, and fully consistent with the genre model.
Dissertation summary

The dissertation summary accurately conveys the content and concepts

of the dissertation.



Questions and recommendations

The submitted work demonstrates the dissertator’s unquestionable
close reading skills. As a landmark work of autobiographical worth, which
marks Eliot’s shift in values towards the Anglican Church, “Ash Wednesday” is
paralleled with Dante’s prosimetrum “A New Life”, where love provides a new
starting point in the poet’s spiritual life (p. 115). It is well known that in
writing “The Divine Comedy”, the Renaissance poet also had his deeply
personal reasons: he populated Hell with mythological, biblical and historical
sinners, in addition to his contemporaries who were his enemies and traitors.
Is there any reason to look for similar kinds of autobiographical motifs in
Eliot?

Conclusion

Hristo Dimitrov's dissertation "The Reception of Dante in the Works of
T.S. Eliot" is a complete systematic study that comments, consolidates and
builds on the scientific knowledge on the topic. This gives me grounds to
recommend to the esteemed academic jury to award Hristo Dimitrov the
degree of Doctor of Philosophy in field 2. Humanities, 2.1. Philology, Doctoral
Programme "Literature of the Peoples of Europe, America, Africa, Asia and

Australia".

September 3, 2024 Signature: .......ccoceevivieeerinnen,

Blagoevgrad /Associated Professor Boyka Ilieva/
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