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I[HCCpTaHTLT € U3II'BJIHUII 3aBbJDKUTCIITHUTC MUHHUMAJIHU HAllTHOHAJITHH U3UCKBaHUA.

N360pbT Ha TeMa Ha TUCEPTALIMOHHUS TPYA € 0COOEHO HHTEPECEH U MpeIBU3BUKATEICH. ThbpCEHETO
Ha pelLeniys Ha TBOPUECTBOTO Ha €JUH MIPEIPEHECAHCOB aBTOP B IIPOM3BEICHUATA HA aBTOP OT €110XaTa Ha
MOJIEPHU3MA, TOCTaThYHO XPOHOJOTHYHO OTJAJI€YeHa, pa3iuyHa B UCTOPUUYECKH, KyJITypeH U COLUAJIEH
KOHTEKCT He € JieKa 3ajgada. s mpezmonara cepuo3Ha IpelBapUTENIHa MOJArOTOBKAa U IO3HAHMS Ha
JUTEpaTypHUTE MPOU3BEACHUS Ha BaMa aBTOPU OT BUCOKA MHTEJICKTyalHA BEJIMYMHA U OCOOEH MPHHOC B

CBETOBHATA JIUTEpaTypa U KyJITypa.

HucepraimoHHusT Tpyn ,,Penenuusara va lante B TBopuectBoTo Ha T.C. Enubt* chabpxka 196
CTpPaHUIIU U C€ CbCTOM OT YBOJI, YeTUPH aHATUTUYHH TTIaBH, 3aKJII0UEHUE U Onbnuorpadus, KOATo BKIIFOUBA

142 n3TouHMKA.

B YBOJAa KbM TCKCTA JUCCPTAHTHT SACHO U IOCICAOBATCIIHO 3asABsIBa O6eKTa, OeInTe, 3a4a4uTC U
METOJOJIOrHUATa Ha CBOCTO HM3CJIICABAHC. Moxe Ja c€ OTGGHC)KI/I, 4YC IMOCTAaBCHHUTC IICJIM HA HAy4YHATa

pa3paboTka ca €THOBPEMEHHO AaMOHWIIMO3HM W aHAIWTHYHO Tpenu3Hu. Paborata ¢ ThKaHTa Ha



npomsBenauaTra Ha T. C. EnubT, BHUKBAHETO B OCHOBHHUTE MYy BHYIICHHUS W IBJIOOKHIT aHAIU3 Ca B
OCHOBaTa Ha HW3CJIEIBAHETO M TOCTUIAaHETO HAa KpalHTe H3BOAM. [lucepTaHThT Lenu Aa Mpociiean
€BOJIIOLMATA B HAaYMHA, MO KOWTO EnubT mpaBu amo3uu ¢ ,,boxecTtBeHara koMmenusa™“ Ha Jlante B Tpu
nocijoBarenHu erama: 1) B moesusara mexnay 1915 r. — 1922 r., makap 4e yepnu BIBXHOBEHHE
OTOIpEACIeHn MOMEHTa OT ,,An’, Enubr ce oTkionsBa ot [lanTeBusi pas3kas, KaTo IO JOpa3BUBa WU
npomeHs; 2) B moe3usata mexay 1925 r. — 1930 r. npenpatkute Ha EnusT kM JlanteBoto ,,Yuctummme
a) ca B ChOTBETCTBUE C TekcTa Ha J[aHTe, u 0) EnubT He ce onmuTBa J1a MpOMEHs WK JOpa3BUBa pa3kas3a Ha
MIOKJIOHHUKA; 3) B ,,YeTupu kBapTera‘ npenparkure Ha EnubpT HEe caMO HaI'BJIHO ChOTBETCTBAT HA HIKOU
ONMUCATEJIHU aCIIEKTH OT pa3Ka3 Ha MOKJIOHHUKA OT ,,Paii*, HO U Ha CIIOKHUTE CUMBOJWYHU U TEOJIOTUYHU

3HAa4YCHUA Ha I[aHTeBI/IH pa3kas.

Karo o0GekT Ha u3cienBaHeTo ca mocoueHu ocHoBHUTE ctuxoTrBopeHus Ha T. C. Emubt 1o 1942 1.,
a UMeHHo: ,,JIroboBHara necen Ha Jx. Andpen [Ipydpok™ (1915), ,,I'eportnon*(1920), ,ITycrara 3ems‘

(1922), ,,Kyxure xopa“ (1925), ,,Ilenennaracpsga“ (1930) u ,,Uetupu xBaptera* (1936-1942).

Meropaonorusara Ha U3CIAEABAHETO JJOTUYHO CIEABAa KOMIAPATUBUCTUYHUS TIOJIX0/I, B CbOTBETCTBUE
C ToCcTaBeHUTE Ienu. Tyk OWX HCKajga Ja OTOeNexa, Y€ YUCTUIT KOMIApaTUBU3BM € MHOTOKPAaTHO
HaJXBbpJIEH B uUHTepnpeTtanusta Ha JumutpoB. JIbIOMHHOTO BHUKBaHE B 3a0€lIEKUTEITHHUTE
npousBeneHus Ha T. C. EnubT 1 OTKpUBaHETO Ha BIUIETEHUTE B HETO BHYIICHHS U PEKU OTriacu ot J{anre
Mperoiara euH IbIO0KO epyIupaH U XEPMEHEBTHYEH MOAXO0 KbM TeKcTa. Upe3 To3u o0oraTeH HaydeH
METOJ1 JUCEPTATHTBT He CAMO CPABHABA onpedeieHu obpasu, 2epou, CUMBONU, memu u momueu om [lanme
8 ocHogHume npoussedenus Ha Enuvm, no u uzcireosa kax Enuvm eu peunmepnpemupa 6 pamxkume Ha
cobcmeenama cu noesusi. IMEHHO CpaBHUTEIHHSIT MOAXO0/I, HO 000TaTeH OT aHalu3a U UHTEePIIpeTalusTa
Ha TUCEPTAHTA, 10360164 HA MO8A U3cled8ane 0a noduepmae He camo kak Enuvm e uepnun 60vxnogenue
om onpeoenenu nacadxcu om ,, bojxcecmeena komeous“, HO U UHOBAMUBHOCTNIING U OPULUHATHOCMMA MY
npu aoanmuparemo Ha Jlanme 6 coocmeenama my noesusi. ImenHo cpasHumenHusm nooxoo no3eo.16a Ha
MO3U aHanu3 0a paskpue napaneiume, paiuyusama u npeceyHume mouku, KOUMmMo Xebpiam OONbIHUMETHA

ceenjiuHa 3a 6J1UAHUEemoO Ha ,ZZaHme 6bpPXY meopdecmeonio Ha Enuem.

ABTOpPBT CH € MOCTABUJI TP OCHOBHM W €JIHA JOIMBJIHUTENIHA 33/1a4d, KOUTO Ja U3I'bJIHU B CBOSA
HayudeH TeKcT. Bcuuku Te ca JocTaThuHO aMOMIIMO3HU U MPernojarat yCbpAHO U METOJAUYHO U3CIICIBAHE.
Ha nepBo MscTo JIMMUTPOB cH IIOCTaBs 3a 3a/1a4a 1a OTTOBOPU Ha BbIpoca 3amo Enubt cMsara [lante 3a
CBOETO Hal-3HAYMMO U TpalHO BIUsHUE. BTOPO, aBTOPHT CH MOCTABs 3a 33/1a4a J1a XBbPJIM CBETINHA BEPXY
HSIKOM JI0CETa HEAOCTAaThYHO M3CJIEABAHU Mapajen MEeXI1y OCHOBHUTE Mpou3BeacHus Ha Enubt no 1942

I'Hu ,,BO)KeCTBeHa KOMGI[I/IH“ Ha I[aHTe, KOHUTO HE Ca IOJYy4YHJIN H606XO,I[I/IMOTO KPUTHYHO BHHUMAHHUC. 41



JBET€ CIIOMEHATH HaMEpEHUs TOBOPAT 3a MPHUHOCHHS MOMEHT Ha JHCEepTaluATa W Hay4YHWTE
IIPEIU3BUKATENICTBA HA HEMHUS aBTOP. TPETOTO 3asBEHO HaMEpPEHHE Ha AUCEpTalUATa € Ja MOKAKE KaKk
cien ,Ilycrata 3emsa* EnubT npech3naBa QyXxoBHaTa TpaHc(OpMalus HAa MOKJIOHHHMKA B JUCKYpPCHUTE Ha
JUPUYECKUTE TOBOPUTEIM OT HErOBUTE OCHOBHHU moeMmu. [locneanara amMOuIMsTa Ha TO3U TPYH € JAa ce
BKJIFOYHM B CbBPEMEHHATA JUCKYCHsl, CBbP3aHa ¢ Bpb3Kara Ha EnnbeT ¢ EMunu Xein u Hali-Be4Ye Ha4MHA, 110

koiTo EnubT cu mpeacraps Xeiin kaTo nmpoekuus Ha beatprue B cOOCTBEHUS CH KUBOT.

[Topanu cepro3HOTO CH XyMaHHTpaHO 0Opa3oBaHWE U JIBJIIOOKATAa W EpYIUIMSA, KaTo YOBEK C
MO3HAHUS 10 CAHCKPUT, CTAPOTPBLKHU W JIATUHCKU €3UK, Y EnnbT MMa HamiacTeHU HHTENEKTyasHH,
¢bunocopckr U eCTeTUYECKH BIUSHUS OT aHTUYHATA JIMTEpaTypa, OT UHIUICKUTE BEIU, OT TBOPUYECTBOTO
Ha llekcniup, I'voTe 1 MHOTO Apyru. ETo 3a1110 o3arnaBsBaHeTo Ha IbpBaTa IJ1aBa Ha JUCEPTALUATA ,,3a110
Hante? U3cnenBane oTBb] Bb3aeicTBHETO Ha Jladopr, bomiep u lllekcnup* e ot ocoben unrepec. Tezara
Ha JlumMuTpoB e, ue uaesata Ha EnubT ga Hanoxu JlaHTe B KOHTEKCTa HA MOJIEPHUCTUYHATA TIOE3Us Aajiey
HAJXBbPJId JIMYHUTE MYy MNPEANOYUTAHUA KbM CTUiIa Ha (IIOPEeHTUHCKHs MmoeT. HampaBeHuAT aHanus
MOAKpENs UaesATa, 4ye MpoLEeCchT Ha YTBbpXkKAaBaHE Ha JlaHTe He € MPOCTO KECT Ha IOYUT UJIM Bb3XBaJja, a
MIPEeIBAPUTEIIHO OOMHUCIIEH aKT, KOWTO IeNIK 1a ycTaHOBU J[aHTe KaTo Bojema (purypa B Heropara moesus.
Ckpomnuam 1o TyMHUTE a aBTOpa npuHOC Ha Ta3u TjaBa €, Y€ MpeJcTaBs NOApoOEH aHaIM3 Ha IMpoleca,
ype3 KOUTO yTBbpkaaBa JlaHte kaTo Bojema purypa B coOCTBeHaTa CH MOe3us — MpoIiec, KOMTO f1ocera He
€ IIPE/ICTaBsH TaKa II'bJIHO OT JAPYTH U3CJIEI0OBATENN Ha ABaMaTa aBTOPH.

Bropa rimaBa Ha nucepranusTra AeTaiiHO oOcleaBa BIMSHHETO Ha J[aHTe BHPXY MpPOM3BEICHUSITA HA
Emwst , Ilpydpok®, ,,['epoutnon‘ u ,Ilycrara 3ems*. B TperaTta riaBa Ha W3CIIEIBAHETO CE MPOCIIEISIBAT
napanenu mexay ,,Kyxure xopa* u ,,Ilenennara cpsana“ Ha Hob6emnosust naypear u ,,Yuctunume* va JlanTe.
Komnaparusen ananus mexny ,,Yetupure kBaprera* Ha Enust u ,,Pait* Ha Jlante € 00eKTHT Ha YETBbpPTaTa

T'J1aBa Ha U3CJICABAHCTO.

Ha Ga3aTta Ha aHanmu3uTe B IOCOYEHUTE IIaBU JIUMUTPOB SCHO MPOCIIE/sIBA B HAIIPABEHUTE U3BOAU
eBOJIIOLMATa ITpH perenuusaTa Ha Jlante B TBopuecTBoTO Ha T. C. Enubt. JloOpe 060CHOBaH € U3BOIBT 3a
HeoOXo/MMaTa MpoMsiHa OT cTpaHa Ha EnubT npu usnon3Banero Ha O6a3ara Ha JlaHTeBUTE IPOU3BEACHUS,

C 1eN mo-A00pe 1a u3pas3u cede CH U COOCTBEHUTE CH TTOCTHYECKU CTPATETHH.

TekcThT HaA IUCepTalUATa € CUMETPUYEH U 100pe KoMmo3upaH jJorudecku. [locraBenure nenu u
3a/la4y, BBIPEKA OUYMBIHATA CH aMOHWIIMO3HOCT, Ca SCHO M3MBIHEHH B XOAa HA W3JI0KCHHUETO.
Wznon3BanaTta nureparypa € IocTaThbyHO OoraTa W pasHopoaHa. Epyaunumsita Ha JucepTaHTa, KakTo U
JNETHIIHOTO MO3HAaBaHE HAa ThKaHTa Ha aHAIM3UPAHUTE MPpou3BeaeHNs Ha EnubT, ca mpociaenuMu HaBCSIKbAE

B MPECIIOKCHOTO H3CJICABAHC. ITo mos IMpEUCHKa oM MorJIo Ja €€ OTACIH IIO-IOJIIMO BHHMAHHEC Ha



HCTOpUSATA Ha peleniusaTa Ha /laHTe u no-crneunagHo 1a ce IpocieIn KOHTEKCTa Ha YeTeHeTo Ha Jlante
npe3 enoxarta Ha EnubT, KakTo U MpsikaTta Bpb3Ka MEXAy CUMBOJMKATa U GUIOCOPCKUTE BHYLIECHUS Ha

OpeAPCHCCAHCOBUA XPUCTUAHCKHN aBTOP U AYXOBHHUTC U PCIIUTHO3HU THbPCCHUA HA CaMUs ITOCT MOJACPHUCT.

JucepTaiimoOHHUAT TpyA Ha XpUCTO JIMMUTPOB ONMpPENEIEHO MMa MPUHOCEH XapakTep, HE camMo
3aI[0TO € IbPBOTO H3cle[BaHe B bwiarapus, u3Isio nocBeTeHo Ha npodiema. HampaBenuTte aHanusu u
W3BOJU Ca OPUTMHAIHU MU OOOCHOBAaHU M MMAT Ba)KHA CTOMHOCT 3a OBIATapCKOTO JTUTEpaTypO3HAHUE.
[MpuHOocuTe Ha pa3zpaboTKaTa U BUCOKAaTa Hay4YHA CTOMHOCT Ha TEKCTa MU JaBaT OCHOBAHUE C YBEPEHOCT
Jla TpelioXka Ha YJIEHOBETE Ha yBaxkaeMoTo HaydHo Xypu ga mpuChIAT oOpa3oBaTenHaTa W HaydHa
cTeneH ,,IokTop” Ha Xpucto JumMuTpoB B HayuHaTa oosact 2.1. @unonorus, CueuatHocT ,,JIutepatypa

Ha Hapoaute Ha EBpona, Amepuka, Appuka, A3ust u ABcTpanus.

biaroesrpan

30. 08. 2024 1. nou. A-p Cunsus ['eopruesa
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The doctoral candidate has fulfilled the mandatory minimum national requirements.

The choice of dissertation topic is particularly interesting and challenging.

Exploring the reception of a pre-Renaissance author's work in the writings of a modernist
author from a significantly different historical, cultural, and social context is no easy task.
It requires serious preliminary preparation and knowledge of the literary works of two
authors of high intellectual caliber and significant contribution to world literature and
culture.

The dissertation "The Reception of Dante in the Works of T.S. Eliot" consists of 196 pages
and is structured into an introduction, four analytical chapters, a conclusion, and a
bibliography

including 142 sources.

In the introduction, the doctoral candidate clearly and consistently states the object,
objectives, tasks, and methodology of the research. The goals set for the academic work
are ambitious and analytically precise. The work delves into T.S. Eliot's main suggestions
and deep analysis, forming the basis of the study and the final conclusions. The candidate
aims to trace the evolution of how Eliot makes allusions to Dante's "Divine Comedy"

in three successive stages: 1) in poetry from 1915 to 1922, although drawing inspiration
from certain moments of "Inferno," Eliot deviates from Dante's narrative by developing or
altering it; 2) in poetry from 1925 to 1930, Eliot's references to Dante's "Purgatorio”

a) align with Dante's text, and b) Eliot does not attempt to alter or expand upon the
pilgrim's narrative; 3) in "Four Quartets," Eliot's references not only align completely
with certain descriptive aspects of the pilgrim's narrative in "Paradiso” but also with



the complex symbolic and theological meanings of Dante's narrative.

The primary poems of T.S. Eliot up to 1942 are identified as the object of study,

namely: "The Love Song of ]. Alfred Prufrock” (1915), "Gerontion" (1920), "The Waste Land"
(1922),

"The Hollow Men" (1925), "Ash Wednesday" (1930), and "Four Quartets" (1936-1942).

The methodology of the study logically follows a comparative approach in line with

the set objectives. It is worth noting that the pure comparative method is significantly
exceeded in Dimitrov's interpretation. Deep insight into Eliot's remarkable works and

the embedded implications and direct echoes of Dante presupposes a highly erudite and
hermeneutic approach to the text. Through this enriched scholarly method, the doctoral
candidate not only compares certain images, characters, symbols, themes, and motifs from
Dante in Eliot's main works but also examines how Eliot reinterprets them within his own
poetry.

The comparative approach enriched with analysis and interpretation by the doctoral
candidate allows this study to highlight not only how Eliot drew inspiration from specific
passages of the "Divine Comedy" but also his innovativeness and originality in adapting Dante
to his own poetry. This comparative approach enables the analysis to reveal parallels,
differences, and intersections that shed additional light on Dante's influence on Eliot's works.

The author has set three main tasks and one additional task to accomplish in his academic
work. All of these are sufficiently ambitious and require diligent and methodical research.
First, Dimitrov sets out to answer the question of why Eliot considers Dante to be his most
significant and lasting influence. Secondly, the author aims to shed light on some previously
insufficiently studied parallels between Eliot's major works up to 1942 and Dante's "Divine
Comedy," which have not received the necessary critical attention. Both mentioned
intentions demonstrate the dissertation's contributory aspect and the academic challenges
faced by its author. The third stated intention of the dissertation is to show how, after "The
Waste Land," Eliot recreates the spiritual transformation of the pilgrim in the discourses of
the lyrical speakers in his major poems. The last ambition of this work is to engage in the
contemporary discussion related to Eliot's relationship with Emily Hale, and especially how
Eliot imagines Hale as a projection of Beatrice

in his own life.

Due to his solid humanities education and deep erudition as a scholar with knowledge of
Sanskrit, ancient Greek, and Latin, Eliot has layered intellectual, philosophical, and aesthetic
influences from ancient literature, Indian Vedas, Shakespeare, Goethe, and many others.
This is why the title of the first chapter of the dissertation, "Why Dante? An Exploration
Beyond the Influence of Laforgue, Baudelaire, and Shakespeare,” is of particular interest.
Dimitrov's thesis is that Eliot's idea of promoting Dante within the context of modernist
poetry goes far beyond his personal preferences for the Florentine poet's style. The analysis
supports the idea that the process of establishing Dante is not merely an act of homage or



praise, but a premeditated act aimed at positioning Dante as a leading figure in his poetry.
The modest contribution of this chapter, according to the author, is that it presents a
detailed analysis of the process through which Dante is established as a leading figure in
Eliot's poetry—a process that has not been so fully presented by other researchers of both
authors.

The second chapter of the dissertation examines in detail the influence of Dante on Eliot's
works "Prufrock,” "Gerontion," and "The Waste Land." The third chapter of the study traces
parallels between the Nobel laureate's "The Hollow Men" and "Ash Wednesday" and Dante's
"Purgatorio.”

A comparative analysis between Eliot's "Four Quartets" and Dante's "Paradiso" is the
subject of the fourth chapter of the study.

Based on the analyses in the mentioned chapters, Dimitrov clearly traces in his conclusions
the evolution in the reception of Dante in the works of T.S. Eliot. The conclusion that Eliot's
necessary adaptation of the basis of Dante's works aimed to better express himself and his
own poetic strategies is well-founded.

The dissertation text is symmetrical and well-composed logically. The set goals and
objectives, despite their obvious ambition, are clearly achieved throughout the

presentation. The literature used is sufficiently rich and diverse. The erudition of the
doctoral candidate, as well as the detailed knowledge of the texture of the analyzed works of
Eliot, are traceable throughout the offered study. In my opinion, more attention could be
devoted to the history of Dante's reception, particularly by tracing the context of reading
Dante during Eliot's era and the direct connection between the symbolism and
philosophical messages of the pre-Renaissance Christian author and

Eliot's own spiritual and religious quests.

Hristo Dimitrov's dissertation is definitely of a contributory nature, not only because it is
the first study in Bulgaria entirely dedicated to this issue. The conducted analyses and
conclusions are original, well-grounded, and have a contributory character to Bulgarian
literary studies.

The contributions of the research and the high academic value of the text give me the
grounds to confidently recommend that the esteemed Scientific Jury award the educational
and scientific degree "Doctor" to Hristo Dimitrov in the scientific field 2.1. Philology,
specialty "Literature of the Peoples of Europe, America, Africa, Asia, and Australia."”

Blagoevgrad
30.08.2024 Assoc. Prof. Dr. Silvia Georgieva
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