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1. JIucepramusira.

Jucepranmonnuar tpyn ,,Penenuusira Ha Jlante B TBOpuectBoTO Ha T. C.
Ennst® chabpxka 196 cTpaHui U ce CbCTOM OT YBOJ, YETUPU AHAIUTUYHU TJIABH,
3aKiIroueHue u oubnuorpadusi, KosATo BKItoYBa 142 U3TOYHHKA.

HucepranTbT XpUCTO JMMHUTPOB € M3IBIHWUI MUHHUMAJIHUTE HAYKOMETPUYHHU
M3UCKBaHUS B MpoIleaypaTa 3a IPHUCHKIaHEe Ha oOpa3oBaTeHaTa U HAydHa CTENEH
,JOKTOp”. Peanusupan e 3 myOnukanuu Mo TeMaTa Ha JUCEPTALlMATA B MPECTHIKHU
Hay4YHM WU3JIaHUsl, a TPYIbT BEU€ € OTMNeYaTaH KaTro KHUIAa B YHUBEPCUTETCKO
nsnarenctso ,,Heodur Puncku® npes 2024 r.

2. CTpyKTypa Ha THCEPTAIUSTA U HAYYHH MPHHOCH.

B yBoma Ha gucepranusTa aBTOPBT pa3siCHABA MPELUU3HO OCHOBAHUATA M
MMOCOKHUTE, LIEJIUTE U 33/1a4UTE HA CBOSI aHAJIM3.

O0exTHT HA M3CJIeIBAHE Ca OCHOBHUTE MoeTH4ecku TBopou Ha T. C. EnusT 10
1942 r., a wumenno: ,Jlro6oBHata mnecen Ha JIx. Andpen Ilpydpox“ (1915),
L epontnon (1920), ,Ilycrara zemsa™ (1922), ,Kyxure xopa“ (1925), ,llenennara
cpsama“ (1930) u ,,Yetupu kBaprera® (1936-1942).

OcHoBHaTa 1eJ1 Ha JUCEePTAIUATA € J1a ToKaxe 1) ye B moe3usara mexay 1915
r. — 1922 r. EnubT ce oTkioHsBa OT JlaHTeBuA pa3ka3 B 4acTTa Ha moemMara ,,An’, Kato
0 JI0pa3BHBa WIH MPOMEHS; 2) ye B nmoe3usTa Mexay 1925 r. — 1930 r. mpenparkure Ha
Emnst kbM anTteBoTo ,,YncTununiie* ca B CbOTBETCTBUE ¢ TeKcTa Ha JlanTe u ue Enubt
HE Cce OMUTBA Jla MPOMEHsS WU JOpa3BHUBa pa3Kaza Ha MOKJIOHHUKA; 3) 4ye B ,,Uerupu

KBapTeTa“ mpenparkure Ha EaubT ChOTBETCTBAT M HA ONMCATENIHU aCIEKTH OT pa3zKasa



Ha MOKJIOHHHKA OT ,,Paii*, HO W Ha CIIOKHUTE CUMBOJIMYHU M TCOJOTHYHH 3HAYCHUS HA
JlanTeBus paskas.

Omie B 3aMHCHJIa Ha U3CICIBAHETO, 2 U B XOJa Ha aHAJIM3a CE OTKPHUBA €IHO
[[EHHO Ka4eCTBO HA aBTOPOBATA MO3UIIMsS — BHTPEIIHATA TIEPCIEKTHBA HA KPUTHICCKUS
HOIJIel KbM JTHAIOra MEK/y MMOSTHYECKOTO TBOpYECTBO Ha EnwbT u ToBa Ha JlaHTe,
KOSITO Ch3/1aBa YABPIKAI [EHTHD HA B3aUMOJCHCTBHETO B OOraTCTBOTO OT CMHCIIOBH
OPOSKIIMHA MEXIY ABETEC IMOCTHYCCKU I0JIeTa, B YMETO OOIIO 3acHYaHe TPaBHTHPAT
CXOJIHH MpEJCTaBU, 0Opas W MOTHBH, KOUTO MOXE Jla ce pa3bsrar eHTPOIHHHO B
rajlakTHKaTta OT all031H, aKO He TH MPHUBIEYE OTHOBO B CBOSITA HHTEPIPETATHBHA CXEMa
uscnenoBaressaT. TOYHO TOBAa € YCISUT Jla HAMpaBH JOKTOPAHTHT — Ja Orjeaa B
CBOJIIOIMATA HA JMAlora BCeJeHaTa OT CMHCIIOBH IPOCKIMU B MOE3UATA HA jJBamara
BEJIMKH TIOETH U JIa HE Ce 3aryOu B MBIVISBUHUTE Ha AIFO3WUTE, KATO BHHATH OCTaBa Ha
pasyMHa JUCTaHIMSA BBB BBTPCHIHOTO CH YOEKJCHHE BBB BAIUIHOCTTa Ha
NPEUIOKCHUTE HAOTFOICHUSI U aCOIMAIIHH.

3a METO0IOTMYECKUTE TIOACTHIN B AUCEPTAMATa XPUCTO IUMHUTPOB 3asBsBa,
Ye M3M0J13Ba KOMIIAPATHBUCTHYHHS MOJXO/, KATO OTKPUBA HETOBHUTE BH3MOXKHOCTHU B
CIOCOOHOCTTA My HE CaMo ,,Jla CPABHSBA OMpPEJICICHH 00pa3u, repou, CHMBOJIN, TEMHU H
MOTHBH OT J[aHTe B OCHOBHHTE TPOU3BeIcHUS Ha EMUBT, HO U a M3ciaeaBa Kak Eaubt
I'M PEHHTEpIpeTHpa B paMKUTe Ha coOcTBeHara cu moesus™ (c. 11), ma oreHu
,AHOBATHBHOCTTA M OPHIMHAIHOCTTa Ha EnubT mnpu amantupanero Ha Jlante B
cobcTBenata My moesusi (c. 11).

BChIIHOCT B Tpyma € HM3MOJ3BAH W MEKIYTEKCTOBHSIT MOAXOA C HETOBHUTE
ooratd BB3MOXKHOCTH [la HABIHM3a B CMHCIIOBATA MHOTO3HAYHOCT HA IMOCTHYCCKHUTE
TBOPOM TOCPEICTBOM €BPUCTHUKATa HAa acouuanuuTe (OT KOAWUPAHUTE ajio3ud B
MEXyTeKCTOBUTE AHMAI03M OT CTpaHa Ha EnubT ¢ TBOpuecTBoTo Ha JlaHTe 0
HOBaTOPCKHUTE acOIMAIlMKM XPyMBAHUS B THIKYBAHETO Ha M3cienoBarelsi). B obcera Ha
CPaBHUTEJIHHSI TIOIXO0J] OCTaBa KOHIENTAa 3a ,,BIMSIHUETO™ — Ta3W YacT OT JHAIIOra,
KOSITO € 3aJI0KCHA B €CTETHYECKUTE BB3rNeau Ha EnubT, B Ch3HATENHATA MY, 3asBEHA
OIICHKA Ha TPEeIXOAHUIMTE, Ha J[aHTe W MPUHOCA My B PAa3BUTHETO HA MOCTHYCCKUS

C3UK U O6pa3HOCTTa B KOHTpACT C pOJIsiTa Ha H_[eKCHI/Ip, MunteH u POMAHTHULUTC B



aHrauiickata JuTepaTypa, JoOpe pa3siCHeHO OT JOKTOpaHTa B I’bpBa IJlaBa Ha
aucepTanusTa.

B Tpyma ca mnocraBeHM W M3OBJIHEHU YCHEIIHO HSAKOJIKO OCHOBHH
M3CJ1eI0BATEJCKH 3a4a4M. [IbPBO, AHAIIM3BT CE€ OIMTBA Jia OTTOBOPU Ha BBIPOCA
3amo EnubT cmdata JlaHTe 3a CBOETO HAW-3HAYMMO W TPANMHO BIMSHHUE; BTOPO,
IHACepTanuaATa XBBPJIA CBETIIMHA BBPXY HAKOM HEIOCTATBYHO W3CIIEABAHU
napaJie;Ii MeX,1y OCHOBHUTE TipousBeaeHus Ha Enust 1o 1942 1. u ,,boxxecTBeHa
Komenus* Ha JlaHTe, Tpero — mokasBa ce Kak cief ,,[lycrarta 3ems” EnubT npech3aaBa
IyXoBHaTa TpaHchopMmalMs Ha TOKJIOHHUKA B JUCKYPCHUTE Ha JIMPUYECKUTE
TOBOPUTEIN OT HErOBUTE OCHOBHM IIOEMH; YETBBPTO — BKJIIOYBA B ChBPEMEHHATa
KpUTHYECKA OUCKYyCUs Bpb3Kkata Ha Emmbr ¢ EMuinm Xeiul, koeTto ce mpeBpblla B
cBoeoOpasHa npoekuus Ha JlanteBara bearpuue B xuBoTa Ha EnubT.

[lo xakbB MHUCIOBEH HObT aBTOPBT pa3KpuBa e€BoOJOIUATA Ha Enubr B
aIAITHPAHETO Ha OCHOBHW MOTHBH M 00Opa3u oT JlanTeBara ,,boskecTBeHAa KOMeIus ?
BbB BTOpa ri1aBa BHUMaHUETO CE HAcCOYBa KbM Ioe3usdTa Ha EnubT, mucaHa Mexuay
1915 r. — 1922 r., kato ce u3cnenBa napaneasbT Mexay repoutre Ha Enubt u [anTe:
IIpydpox u I'yuno, I'epontuon u Monaxa Anbepuro; mexay ['eportunon u Ilronemes,
KaKTO M MEXJy T'paJCKUTE YMHOBHUILIM U MPOKBJIHATUTE B MPEIABEPUETO Ha aja U
JIumoo.

Tpera rinaBa e noceereHa Ha noesusata Mmexay 1925 r. — 1930 r., cboTBETHO Ha
noemute ,,Kyxurte xopa® (1925) u ,Ilenennara cpsga“ (1930), B kouTo ce mopaxia
CbOTBETCTBUE MEXy KIO4YoBU o0paszu kato Opena, Tpure crenana, CHHHUTE cKai,
Huma, JTamaTa u ['paguHara, KakTo 1 B MOTUBHTE 3a CJIeNOTaTa, ThMHUHATA U BPb3KaTa
I C JAYXOBHHUS Mpak, CBETJIMHAaTa M Bpb3KaTa M ¢ bora m JyXOBHOTO NMpOCBETIEHHE,
IIPUCHCTBALM KAKTO B CTUXOTBOPEHMATa Ha EIWBT OT TO3M NEpHOA, Taka U B
LHJductunumie' Ha JlaHTe.

B moesusita mexxay 1936 r. — 1942 r. (,,YUetupu kBapTera®, 4eTBHpPTA IJiaBa) ce
OCBIIECTBsIBA OTTEernsiHeTo Ha Jlamara KaTro BoJady Ha pa3Ka3Baua, KOETO CIOpE]
U3CIIEA0BATENS € ChIIOCTAaBUMO C OTTETJISHETO Ha beatpuye kato Bojau Ha [lanTe B Pas,
MPUCTUTAHETO HA JIMPUYECKUS TOBOpUTEN OT noemara Ha Emusr B Emnupes

CHbOTBCTCTBA Ha Kpas Ha HaHTeBOTO IIbTYBAHC IIPE3 Paﬂ, BUJCHUCTO Ha JIUPHYCCKUA



TOBOPHUTEN 3a po3aTa € MOBJIUSHO OT omucaHueTo Ha JlaHTe 3a po3ara B IIEHTHpPA Ha
Emmupesi; pasrpbiiar ce MOTHBU KaTO CBETJIMHATa M BPbB3KATa U ChC 3PEHHUETO,
rpajJMHaTa U Bpb3KaTa U C JIyYXOBHOTO H3pACTBAaHE, KAKTO po3aTa W Bpb3Kara U ChC
CITACEHUETO, KOUTO MPUCHCTBAT U B ,,UeTupu kBaprera“ Ha Enusbt, u B ,,Paii” Ha JlanTe.

Xpucro JIMMHTPOB ycmsiBa 3aAbJ00OYEHO J1a TMPOCICTU W M3SICHH CIIOKHHS
JIMAJIOT Ha B3aUMOJICHCTBUETO MEXK/y JBara IMOCTHYECKH CBATA HA EnubT U Ha [laHTe,
KOWTO ce€ OTiu4yaBa HE camMoO C aJanTaludd, OPOJUKTYBaHHM OT BIHSHHETO Ha
MPEAXOJHUKA, a M Ha CH3HATEIHO HMMIUIEMEHTHpPAHE B JBJIOOKHUTE CEMAHTHYHH
paBHUIIIA Ha TOeTUYECKaTa 00Pa3HOCT M MHOTO3HAYHOCT HA KOHILIETITYaTHU CXOJCTBA U
pa3JIMKU B U3MOJI3BAHETO HA HACIEACHUTE MPEICTAaBU, MOTHBH, MIEPCOHAKHU U 00pa3u C
1IeTI /1a C€ M3TPaJy HOBA MOJIEpHA MOETHUYECKa U3Pa3HOCT B HaYanoTo Ha XX B.

[IbpBHUAT acmekT, KONTO MpaBu BIeYATIICHUE, € ePYAMLIMATA, KOSTO € HaTpymam
aBTOPBT IO TEMAaTa Ha CBOsITA aucepranus. JJOKTOpaHTHT € MPOyYUs B ACTAUIN HE CaMO
OCHOBHHTE MyOJUKYBaHH TPYAOBE, KOUTO aHAIM3UPAT Bpb3kaTta Mexay EnubT u [lante
(xaurara Ha Jlomuauk Manranueno ,,T.C. Exust u Jante” (1989) u coopuuka ,,T.C.
Emubr. Jlante u wuaesra 3a Eppoma™ (2011)), HO W geceTkW Apyrd aHAIW3U |
pa3pabOTKX Ha YACTUYHU M IMO-00IIM acTeKTH 3a moe3usara Ha J[ante u Enusbt. IlpaB e
J1a OTOEJNIeKU KATO MOCTHXKEHHE OIIl€ B HAYAJIOTO, Y€ MAJIKO Ca OMUTHUTE Ja CE CTOBOPSAT
MTOCTHKEHUSTA B INTEPATYPOBEICKHUTE M3caeaBanus 3a Jlante u 3a EnubT U TO3M HEro
MOYMH € CBOEOOpa3HO M3rpakJaHe Ha MOCT HaJ MpOoNacTuTe Ha MpodhecHOHATHOTO
3aTBapsiHE Ha M3CJENOBATENICKHMs HMHTEpEC camMoO KbM COOCTBEHAaTa TeMa, KOETO €
HETIPOAYKTUBHO TPU OTJIKIAHETO HAa MHTEPTEKCTyallHaTa TeMa Ha JUCEPTAlMOHHUS
TpyA.

OTTyK ce pa3KpuBa CHOCOOHOCTTA MY Ja MOeMa CBOl MbT HA AHAJM3 BBPXY
OTJINYHOTO TO3HABaHE HA HATPYNAHWUTE MHTEPIPETAlMy B OrpOMHATa JUTEparypa 3a
HanTe n EnubT u ga n3pabotu coOCTBEH apryMeHTHPAH HHTEPIIPETATUBEH KITFOY.

JMcepTaHTbT pa3riexaa MHOIOILUIAHOBO Halejsi3aHaTa mpodjeMaTUKa u
u3cneaBa OOMKHOBEHO IO HSKOJIKO CEMaHTHYHHM BBH3MOKHOCTH 32 TBJIKYBaHEe Ha
MHOT'O3HAYHHUTE aJleTOPUYHM OOpa3u Tpu JBaMaTa moetd (Hampumep oOpaza Ha
I'eponTHOH KaTO ,,IPBOOOPA3 HA MYCTHMHHUKA WM apryMeHTa B IMO0JI3a Ha HETOBOTO

Oe3ylIeBHO ChIIECTBYBaHe Cropea pakypca Ha ,JIlycrara 3ems™). Ilonskora



TBHJIKYBAHETO TPBI'BA OT €HA JlyMa, KOSITO MOPAK/JIa CIElUalHa aCOIMaTUBHA HUILIKA B
MpeKara OT MEKIAYTEKCTOBH Bpb3KH. [1iTyBalikyu B MHOIO3HaYHOCTTA HA CEMAaHTHYHUTE
MIPOSKIIMH MEXIY OTJCIIHUTE TBOPOU, aBTOPHT BUHATH MPUTEKABA Ch3HAHUE 33 TAXHATA
BAJIMJHOCT, YOEIWTEIHOCT, MOTuBUpaHOCT. IIpoBepkaTta Ha XHUIIOTE3UTe 3a
CEMaHTUYHUTE MEPCIEKTUBH B TSIXHOTO PA3rphLIAHE U IPUEMAHE CE JIEMOHCTpUpa KaTo
Ka4eCTBO HA MUCIICHETO U KaTO MEXaHU3bM, 3aJI05KEH B TEKCTA U pa3rphLIALl C€ U IIPEL
OYMTE HA YUTATENIS 10 BPEME Ha YETEHETO HA TEKCTAa HA JUCEPTALHATA.

Konerara ce crpemMn na He M3MagHE B CBPBXUHTEPIPETALUs, KOETO € YECTO
CpelllaHa OIMACHOCT 3a KPUTHUYECKUs aHaIM3 OT €/IHa CTpaHa, WM, OT JApyra, 1a He
obeaHM OOraTHs CMHUCJIOB CBST HAa CBETOBHO3HAUYMMH JUTEPATypHU TBOPOH, KAaTO TO
MpPUBEJAE B IJIOCKOCTTA HA HAKAKbB ,,pABHUHEH* MHTEPIIPETATUBEH XOPU30HT. B Tpyna
Te3W KpalWHOCTU ca u30erHaTH, KOETO IOKa3Ba, 4Ye AMCEPTAHThT BeYe IPHUTEKaBa
3pSAJIOCT Ha JIMTEPATYpPOBEICKOTO MHUCIEHE M YMEHHUsSTa B CTpeMeka KbM OanaHc U
apryMeHTalUs Ha IPEIIOKEHUTE U3CIIEI0BATENKN T€3U U XUITOTE3H.

TekcThT Ha aAucepTanuATa € ChAbpP/KATeJeH M MPUTEKABA CEMAHTHYHA
ILTBTHOCT, CMHUCJIOBA HACHUTEHOCT HA AaHAJIM3Aa B HACJIArBaHETO BBPXY MNPEIXOIHU
WHTEpIpEeTallMi Ha HOBU, MHOBATHUBHU ThJIKYBaHUSI.

Wscnensanero ,,Penenmusita Ha [lante B TBOopuecTtBoTO Ha T. C. Enwnt® e
IBPBOTO B HAIIETO JINTEPATYPO3HAHUE, KOETO IMOJXBAIlla CHIIECTBEHA CHIIOCTABKA
MEXKJy J1BaMa CBETOBHHU ITOETHM Ha MpeIpeHecaHca W MojepHara mnoe3us — [lanre u
Emubr. ToBa mnpubnmkaBa HaIIETO CpPaBHUTETHO JUTEpaTypo3HaHHE  KbM
MOCTHKEHUSATA Ha KOMIIAPATUBHUCTHKATA 1O CBE€Ta MO JaJeHaTa Tema. XPHUCTO
JluMuTpOB ycmsiBa J1a M3rpajd ISUIOCTEH YOEIWTENIeH COOCTBEH MPOYHMT Ha Juajiora
Mexay mnoesusta Ha EnubT u Ha [laHTe KaTO mpeMHHaBa MO BBPXOBETE HA BCUYKHU
HaTpylmaHU KPUTHUYECKH IIOCTAHOBKHM, 3a Jla HaMepu apryMEeHTHpaHa MO3ULUs,
ompenensaa My CBO€ MICTO HE CaMO B OBJTapcKOTO JHTEpaTypoO3HaHUE, HO U B
MEKTYHAPOJHUTE U3CIICABAHMS.

[Ipuemam oOmMUTE ¥ YACTUYHUTE TMPUHOCH, OUYEPTaHH OT aBTOpa B
aBTopedepara (BbIIPEKH 4e cMsATaM, ue Te TpsiOBaiie 1a ObJaT MPUIOKEHH U B TEKCTa

Ha JUCePTAIHSITA).



3. 3akJ/iloueHue M NMpelIoKeHue.

KaTO nmMam Hpe[[BI/IZ[ I[eMOHCTpI/IpaHI/ITC KadycCTBa Ha IIOKTOpaHTa 3a eBpI/ICTI/I‘-IHI/I
JTUTEPATypPOBEACKH HAXOJKU M HAOIIOJEHUS, 3aJbJI00YCHOTO HABJIHM3aHE B CIIOKHA
M3CclIieIoBaTelICka MpoOjeMaTHKa M METOOJIOrHS 3a ThJIKYBaHE Ha CJIHHU OT Hai-
BEJIMKUTE CBETOBHHM IIOETH CBC 3asBEHa CIHOCOOHOCT 3a COOCTBEH BI'BI Ha
WHTEpIpeTanus, JOCTUTHATUTE TPUHOCH B  pa3paboTkaTta HA  TeMara,
CHIBLPKATEIHOCTTa Ha TEKCTa, yOeneHO mpejyiaraM Ha YWICHOBETE Ha YBa)XKaeMOTO
HayuHno xypu aa npuchasT oOpa3oBaTeliHaTa U HaydHa CTEIEH ,,JJOKTOP” Ha XPHCTO
JlumutpoB B HaydyHata oOsact 2.1. Dwionorus, cnenuamHocT ,Jlureparypa Ha

Haponaute Ha EBpoma, Amepuka, Adpuka, A3us 1 ABCTpaus.

29. 08. 2024 r. notl. 1-p Bmagumup Jloner
B. TspHOBO
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1. The dissertation

The dissertation "The Reception of Dante in the Works of T.S. Eliot" contains 196 pages
and consists of an introduction, four analytical chapters, a conclusion and a bibliography that
includes 142 sources.

The dissertation student Hristo Dimitrov has fulfilled the minimum scientometric
requirements in the procedure for awarding the educational and scientific degree "doctor". He has
published 3 publications on the topic of the dissertation in prestigious scientific collections, and
the work has already been published as a book in the university publishing house "Neofit Rilski*"
in 2024,

2. Dissertation structure and scientific contributions

In the introduction to the dissertation, the author explains precisely the grounds and
directions, goals and tasks of his analysis.

The object of study is the main poetic works of TS Eliot until 1942, namely: "The Love
Song of J. Alfred Prufrock' (1915), 'Gerontion' (1920), 'The Waste Land' (1922), 'The Hollow
Men' (1925), '‘Ash Wednesday' (1930) and 'Four Quartets' (1936-1942).

The main aim of the dissertation is to show 1) that in poetry between 1915 - 1922, Eliot
deviates from Dante’s narrative in the "Inferno” part of the poem, further developing or changing
it; 2) that in poetry between 1925-1930 Eliot's references to Dante's Purgatory are consistent with
Dante's text and that Eliot does not attempt to alter or develop the pilgrim's narrative; 3) that in

the Four Quartets Eliot's references correspond both to descriptive aspects of the pilgrim's



account of Paradise, but also to the complex symbolic and theological meanings of Dante's
account.

Already in the design of the study, and in the course of the analysis, a valuable quality of
the author's position is discovered - the internal perspective of the critical look at the dialogue
between the poetic work of Eliot and that of Dante, which creates a holding center of the
interaction in the wealth of meaningful projections between the two poetic fields, in whose
common detection gravitate similar ideas, images and motifs, which may run away entropically
in the galaxy of allusions, if the researcher does not attract them again in his interpretative
scheme. This is exactly what the doctoral student has managed to do - to examine in the evolution
of the dialogue the universe of meaning projections in the poetry of the two great poets and not to
get lost in the mists of allusions, always remaining at a reasonable distance in his inner conviction
of the validity of the proposed observations and associations.

Regarding the methodological approaches in the dissertation, Hristo Dimitrov states that
he uses the comparativist approach, finding its possibilities in his ability not only "to compare
certain images, characters, symbols, themes and motifs from Dante in Eliot's major works, but
also to explore how Eliot reinterpreted them within his own poetry' (p. 11), to appreciate Eliot's
'innovation and originality in adapting Dante into his own poetry' (p. 11).

In fact, the work also used the intertextual approach with its rich possibilities to enter
into the semantic ambiguity of poetic works by means of the heuristic of associations (from the
coded allusions in the intertextual dialogues of Eliot with Dante's work to the innovative
association thoughts in the researcher's interpretation). Within the scope of the comparative
approach remains the concept of "influence” - that part of the dialogue which is embedded in
Eliot's aesthetic views, in his conscious, stated assessment of predecessors, of Dante and his
contribution to the development of poetic language and imagery in contrast to the role of
Shakespeare, Milton and the Romantics in English literature, well explained by the PhD student
in the first chapter of the dissertation.

Several main research tasks are set and successfully carried out in the work: first, the
analysis attempts to answer the question of why Eliot considered Dante to be his most significant
and lasting influence; secondly, the dissertation sheds light on some underexplored parallels
between Eliot's major works up to 1942 and Dante's Divine Comedy; thirdly, it shows how, after

The Waste Land, Eliot recreates the spiritual transformation of the pilgrim in the discourses of



the lyrical speakers of his main poems; fourth — includes in the modern critical discussion Eliot's
relationship with Emily Hale, which becomes a kind of projection of Dante's Beatrice in Eliot's
life.

By what path of thought does the author reveal Eliot's evolution in adapting basic motifs
and images from Dante's Divine Comedy? Chapter Two focuses on Eliot's poetry written
between 1915-1922, exploring the parallel between Eliot's characters and Dante: Prufrock and
Guido, Gerontion and the monk Alberigo; between Gerontion and Ptolemy, and between the city
officials and the damned in the vestibule of Hell and Limbo.

A third chapter is devoted to the poetry between 1925-1930, respectively the poems
"The Hollow People™ (1925) and "Ash Wednesday" (1930), in which a correspondence arises
between key images such as the Eagle, the Three Steps, the Blue Cliffs , Dima, The Lady and the
Garden, and in the motifs of blindness, darkness and its relation to spiritual darkness, light and its
relation to God and spiritual enlightenment, present both in Eliot's poems of this period and in
Dante's Purgatory.

In the poetry between 1936 - 1942 ("Four Quartets”, chapter four) the withdrawal of the
Lady as the guide of the narrator takes place, which, according to the researcher, is comparable to
the withdrawal of Beatrice as the guide of Dante in Paradise, the arrival of the lyrical speaker
from Eliot's poem in the Empyrea corresponds to the end of Dante's Journey through Paradise,
the lyric speaker's vision of the rose is influenced by Dante's description of the rose at the center
of the Empyrea; unfolding motifs such as light and its connection to sight, the garden and its
connection to spiritual growth, and the rose and its connection to salvation, which are present in
both Eliot's Four Quartets and Dante's Paradiso.

Hristo Dimitrov manages to thoroughly trace and clarify the complex dialogue of the
interaction between the two poetic worlds of Eliot and Dante, which is distinguished not only by
adaptations dictated by the influence of the predecessor, but also by a conscious implementation
in the deep semantic levels of poetic imagery and ambiguity of conceptual similarities and
differences in the use of inherited ideas, motifs, characters and images in order to build a new
modern poetic expressiveness at the beginning of the 20th century.

The first aspect that makes an impression is the erudition that the author has accumulated
on the topic of his dissertation. The PhD student has studied in detail not only the main published

works that analyze the relationship between Eliot and Dante (Dominik Manganiello's book T.S.



Eliot and Dante (1989) and the collection "T.S. Eliot. Dante and the Idea of Europe™ (2011)), but
also dozens of other analyzes and elaborations of partial and more general aspects of Dante's and
Eliot's poetry. He is right to point out as an achievement at the outset that there are few attempts
to reconcile the achievements of literary research on Dante and on Eliot, and this death of his is a
kind of building a bridge over the chasms of professional closure of research interest only to one's
own subject, which is unproductive in looking at the intertextual topic of the dissertation.

Hence his ability to take his own path of analysis on an excellent knowledge of the
accumulated interpretations in the vast literature on Dante and Eliot and to work out his own
reasoned interpretive key is revealed.

The dissertation examines the multifaceted problematic and usually explores several
semantic possibilities for the interpretation of the multi-meaning allegorical images in the two
poets (for example, the image of Gerontion as the "prototype of the hermit" or the argument in
favor of his soulless existence according to the perspective of "The Waste Land™). Sometimes the
interpretation starts from a single word that gives rise to a special associative thread in the web of
intertextual connections. Swimming in the ambiguity of semantic projections between individual
works, the author always has an awareness of their validity, persuasiveness, motivation. The
verification of hypotheses about semantic perspectives in their deployment and reception is
demonstrated as a quality of thinking and as a mechanism embedded in the text and unfolding
before the eyes of the reader during the reading of the dissertation text.

The colleague strives not to fall into over-interpretation, which is a common danger of
critical analysis on the one hand, or, on the other hand, not to impoverish the rich meaning world
of world-important literary works by bringing it to the plane of some "flat" interpretive horizon.
In the work, these extremes are avoided, which shows that the dissertation student already
possesses the maturity of literary thinking and the skills in striving for balance and argumentation
of the proposed research theses and hypotheses.

The text of the dissertation is meaningful and has semantic density, meaning
saturation of the analysis in the superimposition of new, innovative interpretations on previous
interpretations.

The study "The reception of Dante in the work of T. S. Eliot" is the first in our literary
studies to take up a significant comparison between two world poets of the pre-Renaissance and

modern poetry - Dante and Eliot. This brings our comparative literary studies closer to the



achievements of comparative studies around the world on the given topic. Hristo Dimitrov
manages to build a comprehensive and convincing own reading of the dialogue between Eliot's
and Dante's poetry by going over the peaks of all the accumulated critical statements in order to
find a reasoned position, defining his place not only in Bulgarian literary studies, but also in
international studies.

| accept the general and partial contributions outlined by the author in the abstract
(although I think they should have been included in the thesis text as well).

3. Conclusion and suggestion

Bearing in mind the demonstrated qualities of the doctoral student for heuristic literary
findings and observations, the in-depth entry into complex research issues and methodology for
interpretation of some of the world's greatest poets with a stated ability for their own angle of
interpretation, the contributions reached in the development of the topic, the content of the text, I
confidently propose to the members of the esteemed Scientific Jury to award the educational and
scientific degree "Doctor" to Hristo Dimitrov in the scientific field 2.1. Philology, specialty
"Literature of the peoples of Europe, America, Africa, Asia and Australia".

29. 08. 2024. Assoc. Dr. Vladimir Donev

V. Tarnovo



	V.Donev_Stanovishte_Hristo Dimitrov (3)
	V.Donev_Stanovishte_Hristo Dimitrov_EN

