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[TozmaBam Xpucro JUMHATpPOB Karo CTYAEHT B MAruCThbpCKara Iporpama
,,KOMYHUKaIMs: €3UK, JUTepaTypa, MacMeInHu KbM Karelupa ,,AHTJIUIUCTUKA U
amepukanuctuka®, PKH®, Coduiicku ynusepcutet ,,CB. Knument Oxpuacku®,
KBJETO TOW Oemie enuH OT Hal-IoOpUTe CTYIACHTH, BUHATW Y4YacTBAaIll aKTUBHO B
YyacoBeTe, NMPEeBPbUIAKN AUCKYCUUTE B UCTUHCKHU akageMuuHu (opymu. Ilo moe
MHEHHUE, Ta3d MarucTbpcka IporpaMa My JAajJeé BB3MOXKHOCT Jia JOpa3BHE H
3aIbJI00YM HAYYHUTE CH HMHTEPECH KbM AaHIJI0-CAKCOHCKUS MOJEPHUZBM U
peleniusITa Ha NPeAXOJAHUTE OCHOBOIIOJIArallll MPOU3BEIACHUS OT eBpoIreickara
JUTepaTypa 3a pa3BUTHETO HAa MOETUTE OT PAHHOTO IMOKOJIEHHWE OT Ta3u rpyma
MOJICpHHUCTH. Maructbpckara My Te3a Ha Tema ,,Echoes of Dante’s Inferno in “The
Love Song of J. Alfred Prufrock,” “Gerontion,” and “The Waste Land” c
PBKOBOJUTEN J10L. AcCMapyXoB, BCBIIHOCT CE€ € IMpPEeBbpHala MU B OCHOBAa Ha
Mpe/ICTaBeHus 3a MyOJIuYHA 3alIUTa TUCEPTALIMOHEH TPY/, KOUTO HAITBJIHO OTIOBaps

Ha U3MCKBAHUATA 3a TAKbB BUJ TPYA.



JlanHu 32 nucepranuaTa u apropedepara

Xpucto JMMHUTPOB € 3auWCIIEHa KaToO PEAOBEH JOKTOPAaHT KbM KaTeapa
,CnaBuctuka u Oankanuctuka™“ Ha FO3Y ¢ HayyeH pbkoBojauTen npod. aAdpH
Marnanena Kocropa-IlanaitoroBa. I[IpencraBeHusT nucepTaliioHeH TPy oOXBaIia
186 ctp. Tekct u 10 ctp. Oubnmorpadus. TpyabT € CTPYKTypHUpaH B YETUPU OCHOBHU
rnasu, ¥YBoj, 3akioueHue u bubnuorpadusi.

VYBoABT npaBu 0OCTOWHO MpEACTaBsIHE HA KpUTHUYECKaTa U MPEeBOAHATA PEUEHIUs
Ha T. C. Enupr B bearapus ot Hayanoro Ha 1990-te, KakTO M Ha KpUTHYECKaTa
peneniusa Ha TBopuecTBOTO Ha poaeHusi B CALLl 6putancku moet. 3akIr0YeHUETO,
70 KOETO JOCTUTa JIUCEPTaHTHT €, Y€ HEe3aBUCHUMO OT (akTa, 4ye€ BBHB BCUUKHU
KPUTUYECKH U3CIIeBAHUS BIUSIHUETO Ha [laHTe AnUrepu ce oTOeNsI3Ba 10 eUH WK
IpYyr Ha4yuH, ,,AMa HEJAOCTUT HA [...]| USAJIOCTHU M3CIIEIBAHMS, KOUTO Ja CBBpP3BAT
TBOpOMTE Ha aBamara moetu (ctp.8). TpyawbT, pazOupa ce, oTaens 3acilyKeHO
BHUMaHUE Ha JIBeTe MyOJIMKYyBaHU JI0Cera KPUTHUYECKH H3CJICBAHUS, KOUTO Ce
ChCPEIOTOYABAT M3ILIO BHPXY BIMSHUETO HA JlaHTe BbpXy moe3usTa Ha EausT, a
MMEHHO u3ciienBaneTo Ha Jlomuank Manranueno ,,Jlante u T. C. Enubt* (1989) 1
cOOpHHKA C KpUTHYECKU cTynuu ,, 1. C. EnubTt. Jante u unesra 3a Espomna® (2011).
Xpucto [umMuTpoB ycmsiBa yOSAWTENTHO @ 3alllUTH CBOsI M300p Ha Tema 3a
u3cneaBaHe Ha (oHa Ha HAIPaBEHOTO Beue OT JHUTepaTypHaTa KpuTuka. Llenra Ha
JTUCEPTAIIMOHHMS TPy, Taka, KakTo € QopMmyiaupaHa B YBoJa € HMEHHO
,,TIPOCTIEIBAKY Bpb3KkaTa MexX 1y EnubT u Jlante B pa3aMuHUTE €Tanu OT HErOBOTO
pa3BUTHE KaTo TOET, 3amouBaiiku ¢ ,,lIpydpox* m cruraitku mo ,,KBaprerure*
W3CIIEIBAHETO [...] JAa MpOCJIeAN €BOJIIOLMATA B HAYMHA, 10 KOUTO EnubT npasu
anmto3uu ¢ ,,.boxxkecrBena komeaus“ Ha [anrte” (ctp. 10). imenHo TtoBa € u Haii-
BAXHUSAT MPUHOC HA HACTOSIIMS TUCEPTALMOHEH TPYJ, KOWTO YCIsiBa yOETUTEIHO

Ja IMOKaXXE€ CBOJJIIOIIMATA HAa NOCTHYCCKHUA I'JlIaC Ha EnubT 4gpe3 MPOMCHUTE, KOUTO



HACTBIBAaT B MHTEpPHpPETalUsATa W BIUIMTAHETO HA CBETOIJieja Ha HEroBHS
MpeIECTBEHUK B COOCTBEHUTE My ITPOU3BEACHUS Ha 0a3aTa Ha 3a1bJI00UYEH aHaIN3
Ha JUTEepaTypHUTE My NpousBeAcHHUs. B Tasu yBogHa vact Ou Ouno goOpe aa ce
OoOBpHE U MAJKO IMOBEYE BHUMAHUE HA CPABHUTEIHOTO JUTEPATypO3HAHUE, BHPXY
KOETO CThIIBAa aHajiW3a, HO 3a CHXKAJICHHE HWHTEPECHUTE HOBU TEHJIICHIIMU B
Pa3BUTHETO HA TO3U KJIOH Ha JIMTepaTypHaTa HayKa He ca M3CJIC/IBaHU B AbIOOYNHA
OT JUCEepTaHTa.

CrnenpamuTe 4YeTHpU TJIABH TPEIACTABIT 0000IIEeHHEe Ha OTKPUTHUTE JIBIOOKHU
WHTEPTEKCTYATHH BPB3KH MEXKIy JBaMara IMOCTH, HA QIIO3UUTE M JUPCKTHUTE
IpenpaTkyd KbM TBOpUecTBOTO Ha JlaHTe, kouto EANBT Ch3HATENHO BIIUTA B CBOETO
TBOPYECTBO W MO TO3W HAYMH yOETUTEIIHO JTOKa3BaT, Y€ TOBA HE ca MUMOJICTHU
BIIUSIHUS, @ CH3HATEITHO U MOCIIEA0BATEITHO N3TPaK/IaHe Ha Mapajelid U pa3KpuBaHe
HAa IJIACTOBE OT 3HAYEHUS, KOUTO MOraT Jia IOCTUTHAT J0 YUTATelsl €IMHCTBEHO Ha
0a3aTa Ha IMO3HABAHETO HA CHMBOJIMKATA M JBJIOOKHS CMUCHJI HA TBOPYECTBOTO HA
Jlante U TAXHATa pe-MHTEpIpeTalus Mpe3 Mpu3Mara Ha MOJCPHUCTUYHATA MTOE3Us
Ha EnubT.

[IppBata rnaBa 0OCTOMHO MOAKpETIISI 3a7a/ieHaTa el U MOCOKa Ha M3CJICBaHE OT
VYBoxa, KaTo I0Ka3Ba, 4e BIMSHUETO HA J{aHTe Jajed HaJBUIlIaBa TOBA HAa JIPYTUTE
rojJieMH UMEHa, MPEAIISCTBEHUIN Ha MOe3UsITa OT HA4aJI0TO Ha BAJIECETH BEK KaTo
[excnup, bomiep u Jladopr, KOUTO HEU3MEHHO Ca MPUBIUYAIU BHUMAHHUETO Ha
M3CIIeI0BATEIIMTE Ha TBOPUYECTBOTO Ha EnwebT.

Haii-BaxxHu 32 HACTOSIIIETO M3CJICIBAHE Ca BTOpATa, TpeTaTa W YeTBbpPTATA TJIaBH,
KOUTO MPUBEKIAT JOCTATHYHO JOKA3aTeJICTBA Ha 0a3aTa Ha yOeauTeseH AbJIONHEH
aHaJIU3 Ha MIOETUYHUTE TBOPOU HA EMWbT, e TON Ch3HATEITHO ClIe/IBa pa3BUTUETO HA
JlanTteBata moeTHYHa BU3Hs OT HedTa 3a Aja, npe3 Yuctunuiero 10 Past B cBoute
npousBenenus ,, I [pydpox®, ,,I'epantuon* u , Ilycrara 3emsa‘ npes ,,Kyxure xopa“ u

LllenemHara craga® o ,,Yetupure kBaprera“. B paMkuTe Ha TOBa CTAHOBUILE 1IE €



TPYZIHO J1a ce€ 000OIISIT BCHUKUTE aHATM3UPaHU MPOU3BEACHUS B TE3U TPH IJ1aBHU, HO
TOBa, KOETO TpsiOBa Ja ce€ MOCOYH, OCBEH MHOTO JOOPHAT IOTJIE] Ha 3aBBPIICH
JUTEPATYPEH KPUTUK, KOUTO JEMOHCTpUpPA JUCEPTAHTHT, € MOCTHIATEIHOCTTA HA
aHAJIN3a, KOWTO HAJATPa)kJia U HEJBYCMHUCJIEHO JOKa3Ba Te3aTa Ha W3CJIEIBAHETO.
MHOrOo BaXHO KAaue€CTBO Ha TMPEMIOKEHUS aHallu3 € M BbB3IBPKAHETO OT
KaTerOPUYHHU TBBHPACHUS U MPEJOCTABSIHETO Ha MSCTO 3a PA3JIMYHO THIKYBAHE U
JIOITBJIBAHE HA aHANIM3a, C IPYTH JyMHU, OATaHChT, KOUTO XpHUCTO JIMMUTPOB ycIisiBa
71a TIOCTUTHE MPHU YTBBPKAABAHETO HAa CBOETO COOCTBEHO BIDKIAHE 3a M3TpajieHaTa
oT EnubT Mpexa OT 3HaU€HHUsI, KOSITO HaJIrpaXkaa, €THOBPEMEHHO YEPIEHUKH C IIbIHU
Ienyu OT pEeHecaHcoBaTa TBOpOa, 0Opa3HOCTTa U BB3ACUCTBHETO Ha J[aHTEBOTO
MPOU3BEACHHUE.

Enun ot mapanenute, KouTo OMXa MOTJIM Ja MoJiydaT M0-00CTOMHO U3CJIEBAHE, €
Bpb3KaTa, KOSATO AMCEpPTAlUATa OOCHXKAA, MEKIY MOJCPHHUCTUYHATA TOE3US OT
Ha4yaJj0TO Ha JIBAJIECETH BEK U peHecaHcoBaTa TBopOa Ha [lanTe, Taka, KAKTO CaMUST
EnubT ouepraBa B3aMMOJIECTBUETO MEXKY MOJEPHOCTTA U TPAAULUATA B CBOETO
MpOrpaMHoO ece ,,I'paauuns U UHIAUBUAYyaleH TaTaHT . ETo 3amo MosT BBIPOC €
HAaCOYEeH MMEHHO KbM Ha4YMHA, 110 KOUTO, Ha 0a3aTa Ha eI 3a1bJI00YEH aHAIN3 Ha
MapajieIuTe MEXKAYy JBaMaTa aBTOPH, WJCHUTE, 3AJI0KEHUM B TOBa €ce, MoOraTr Ja
MOCIIYXAaT KaTO JOMBJIHUTEIHO BaXXKHO JOKA3aTEJICTBO 3a Ch3HATEIIHOTO ThPCEHE U
npepaboTBane oT EnwbT Ha MoTHBUTE M 00pa3HOCTTA, 3ajJeTHAIM B OCHOBaTa Ha
,,bOKeCTBEHA KOMEIH .

N nucepramusara u aBTopedepaThT, HE3aBUCUMO OT MUHHUMAJIHUTE MPABOMKMCHU H
CTWJIMCTHUYHM TPOMYCKH, ca HAMMCAaHM HAa MHOTO JOOBp €3WK M UMAaT JIOTUYHA
cTpykTypa. TpsiOBa ga 0TOEIEKUM M MHOTO BHUMATEITHOTO OTHOIIIEHUE Ha XPHUCTO
JIMMUTPOB KbM MPEBOJA HA TE€3U MPOU3BEACHUS U YACTHU OT TSIX, KOUTO BCE OIIE HE
ca HaAMEPWIN CBOs TMpeBojaad Ha Obiarapcku. ToBa ompeaeneHo Moxe Ja Obae u

MPOABIDKEHUE HA HErOBUTE 3aHUMaHus ¢ TBopuyecTBOoTO Ha T. C. Enwsbr.
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ABTopedepaThT npencTaBs eaHo 100po 0000IIeHHe Ha TOCTUTHATOTO OT XPUCTO
JIUMUTPOB U OTrOBapsi HA U3UCKBAHMSITA 332 TO3M BUJ TEKCT, KATO ChIbprKa IsjiaTa

HeoOxoauma uHdopmaIus 3a O0EKTUBHOTO OIICHSIBAaHE HA IOKTOpaHTA.

Hay4ynu npuHocu

HecbMHEHO MpeACcTaBEHUAT TUCEPTAIMOHEH TPY/l € TPUHOCEH B 000CHOBABAHETO U
pPa3rpbhIIAHETO HA BCUYKH BAXXHU IMAPANENU W MHTEPTEKCTYaJIHU BPB3KU MEKIY
tBOpuecTBOTO HA T. C. Enubt 1 ,,boxkecTBena komenus Ha Jlante Anurepu. TakoBa
W3CJIECIBAHE € NIBPBOTO IO poja cu B bbarapus u AombiaBa M pasliupsiBa
HAaIpaBEHUTE JOCEra KPUTUUYECKU MPOUYUTH HA B3aUMOJICCTBUETO MEXKY JBaMara
noetd. PasrpbiiaHeTo Ha 3aAbJIOOYEHHUs aHAM3 HAa MPOU3BeACHUATA HAa Enusbt,
(dhokycrupaH UMEHHO BBPXY BIHUSHHETO M MPepabOTBAHETO HA MOCTHYHMS CBSIT Ha
€IHO OT OCHOBOIIOJIAraluTe MPOU3BEACHUS HA €BPOINEHCKATa JIUTEpPATypa B TE3U
MpoM3BEIeHNUs, 0€3 CHhbMHEHHE OTBaps HOBH XOPHU3OHTU TMpeJ] KPUTHUUYECKOTO
MIPEOCMUCIISTHE HAa IPUHOCA HA €/THA OT Hal-BaKHUTE (PUTYPH B aHTJIO-CAKCOHCKUST

MOACPHU3BM OT II'bpPBATA ITIOJIOBHMHA Ha ABAACCCTU BCK.

Ily0ankanum u ydyacTusi B HAy4YHu popymu

ABTopedepaThbT MpeACTaBI W COUCBK C TpU MNyOJIUMKAMM 10 TeMara Ha
JUCEePTAIMATa, KaTo MO0 TO3M HauWH XpUCTO IMMUTPOB MOKpHBA U MUHUMAITHUTE
HallMOHAJIHU M3KCKBaHusA 3a npuckxkaane Ha OHC ,,/loktop®. @akThT, Y€ U TPUTE
CTaTUU Ca HAa aHIJIMICKUA €3UK € JOMBJIHUTEIHO MPEUMYIIECTBO 3a MO-IIUPOKOTO
pa3NpoCTpaHEHUE Ha UAEUTE, 3aJeTHAJIM B OCHOBaTa Ha IMPEACTaBEHUs
IUCEePTAMOHEH TPY. 3a ChKaJeHUE NUCEPTAHTHT HE € NMPEACTaBIII AOIIbIHUTETHA

nH(popMalus 32 y4aCTUETO CH B HAIIMOHAIHUA U MEXIYHAPOIHU (GOPYMHU, KOETO OU



JIOMBJIHUJIO HeTroBaTa HayuyHa Ouorpadus. [Ipenopbkata Mu e Xpucto JumMutpos
Olle MO-aKTUBHO JIa C€ BKJIIOYBA B HAIMOHAIIHUS U MEXKIYHAPOJIEH OOMEH Ha UeH

B 00J1acTTa HA JIUTEPATYPO3HAHHUETO.

3akiroueHmne

Ha Ga3aTa Ha BCUYKHU rOpEeU3I0KEHH 3aKIIOUEHHUS U U3BOIM, U3pa3sBaM IbJIHATA CU

YBEPEHOCT, Y€ MPEICTABEHUS JUCEPTALIMOHEH TPy OTTOBAps HA BCUUKU U3UCKBAHUS

M TOJKPEINsIM HaIbIHO MPHUCHKIAHETO Ha oOpa3oBaTeliHaTa M Hay4yHa CTEIeH
(13

,JOKTOp* B HampaieHue 2.1. ®umonorus Ha Xpucto JIUMUTPOB, peIOBEH

JIOKTOpaHT KbM @uionornueckus (Qaxkynrer, kareapa ,,ClaBUCTHKA U

6ankanuctuka“, FO3Y , Heodur Puncku®, rp. biaroesrpan.
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OPINION
from
Professor Madeleine Danova, PhD,
of the PhD dissertation of Hristo Dimitrov
THE RECEPTION OF DANTE IN THE WORKS OF T. S. ELIOT
for the awarding of the educational and scientific degree "doctor"
in the scientific field "Humanities", 2.1 "Philology" - Literature of the peoples of
Europe, America, Africa, Asia and Australia,
Faculty of Philology, Department of Slavic and Balkan Studies,
Southwest University "Neofit Rilski"

I know Hristo Dimitrov as a student in the Master's Program "Communication:
Language, Literature, Mass Media" at the Department of English and American
Studies, at the Faculty of Classical and Modern Philology, Sofia University "St.
Kliment Ohridski", where he was one of the best students, always actively
participating in the classes, turning the discussions into real academic forums. In my
opinion, this MA program has given him the opportunity to further develop and
deepen his scholarly interests in Anglo-Saxon modernism and the influence of
seminal works of European literature on the development of the early generation of
modernist poets. His master's thesis on "Echoes of Dante's Inferno in "The Love
Song of J. Alfred Prufrock," "Gerontion," and "The Waste Land" supervised by
Assoc. Professor Asparuhov, actually became the basis of the presented for public

defense dissertation which fully meets the requirements for this type of work.

Dissertation and Abstract

Hristo Dimitrov is enrolled as a full-time doctoral student at the Department of

Slavic and Balkan Studies at South-west University Neofit Rilski with scientific



supervisor Prof. Dr. Magdalena Kostova-Panayotova. The presented dissertation
covers 186 pages of text and 10 pages of bibliography. The study is structured in
four main chapters, Introduction, Conclusion and Bibliography.

The Introduction provides a comprehensive presentation of the critical and
translational reception of T. S. Eliot in Bulgaria since the early 1990s, as well as the
critical reception of the work of the American-born British poet abroad. The
conclusion reached by the dissertation is that, despite the fact that in all critical
studies the influence of Dante Alighieri is noted in one way or another, "there is a
dearth of [...] comprehensive studies that connect the works of the two poets" (p .8).
The work, of course, pays due attention to the two critical studies published so far
that focus entirely on Dante's influence on Eliot's poetry, namely Dominic
Manganiello's study Dante and T.S. Eliot (1989) and the collection of critical studies
T. S. Eliot. Dante and the Ildea of Europe (2011). Hristo Dimitrov manages to
convincingly defend his choice of research topic against the background of what has
already been done by literary criticism. The purpose of the dissertation, as stated in
the Introduction, is precisely "by tracing the relationship between Eliot and Dante at
the various stages of his development as a poet, beginning with “Prufrock” and
ending with the “Quartets”, the study [...] to trace the evolution in the way, in which
Eliot alludes to Dante's Divine Comedy' (p. 10). This is the most important
contribution of the present dissertation, which manages on the basis of an in-depth
analysis of Eliot's literary works to convincingly show the evolution of his poetic
voice through the changes that occur in the interpretation and the interweaving of
the worldview of his predecessor in his own works. In this introductory part, it would
have been good to pay a little more attention to comparative literature, on which the
analysis is based, but unfortunately the interesting new trends in the development of

this branch of literary studies are not explored in depth by the dissertation.



The next four chapters summarize the deep intertextual connections between the two
poets, the allusions and direct references to Dante's work that Eliot consciously
weaves into his work, and thus convincingly prove that these are not fleeting
influences, but a conscious and consistent construction of parallels and revealing of
layers of meanings that can reach the reader only on the basis of knowledge of the
symbolism and deep meaning of Dante's work and their re-interpretation through the
prism of Eliot's modernist poetry.

The first chapter amply supports the aim and direction of research set by the
Introduction, demonstrating that Dante's influence far exceeds that of the other great
names, precursors of early twentieth-century poetry such as Shakespeare,
Baudelaire, and Laforgue, who have consistently attracted scholarly attention of
Eliot's critics.

Most important for the present study are the second, third and fourth chapters, which
adduce sufficient evidence, based on a convincing in-depth analysis of Eliot's poetic
works, that he consciously follows the development of Dante's poetic vision from
the idea of Hell, through Purgatory to Paradise in his works “Prufrock”, “Gerantion”
and “The Waste Land” through “The Hollow Men” and “Ash Wednesday” to “The
Four Quartets”. In view of the limited scope of this review, it will be difficult to
summarize all the works analyzed in these three chapters, but what should be pointed
out, apart from the very good eye of an accomplished literary critic that the
dissertation demonstrates, is the approachability of the analysis that builds on and
unequivocally proves the research thesis. A very important quality of the proposed
analysis is also the abstention from categorical statements and the provision of space
for a different interpretation and complementing the analysis, in other words, the
balance that Hristo Dimitrov manages to achieve in asserting his own vision of the
network of meanings built by Eliot on the basis of the great Renaissance work, the

imagery and impact of Dante's work.



One of the parallels that could have received further exploration is the relationship
the dissertation discusses between early twentieth-century modernist poetry and the
Dante’s work in view of the interaction between modernity and tradition as Eliot
himself outlines in his programmatic essay "Tradition and the Individual Talent."
That is why my question is directed precisely at how, based on all the in-depth
analysis of the parallels between the two authors, the ideas laid out in this essay can
serve as further important evidence of the conscious search and reworking by Eliot
of the motifs and imagery lying at the heart of Divine Comed)y.

Both the dissertation and the abstract, regardless of minimal spelling and stylistic
errors, are written in a very good language and have a logical structure. We must
also note the very careful attitude of Hristo Dimitrov towards the translation of these
works and parts of them, which have not yet found their translator into Bulgarian.
This could definitely be a continuation of his deep engagement with the work of T.S.
Eliot. The abstract presents a good summary of Hristo Dimitrov's achievements and
meets the requirements for this type of text, containing all the necessary information

for the objective evaluation of the doctoral student.

Scholarly contributions

Undoubtedly, the dissertation has contributed to the justification and development
of all the important parallels and intertextual connections between the work of T.S.
Eliot and Divine Comedy of Dante Alighieri. Such a study is the first of its kind in
Bulgaria and complements and expands the critical readings of the interaction
between the two poets made so far. Unfolding the in-depth analysis of Eliot's works,
focusing precisely on the influence and reworking of the poetic world of one of the

foundational works of European literature in these works, undoubtedly opens new



horizons for the critical rethinking of the contribution of one of the most important

figures in Anglo-Saxon Modernism from the first half of the twentieth century.

Publications and participation in scholarly forums

The abstract lists three publications on the topic of the dissertation, thus Hristo
Dimitrov also meets the minimum national requirements for awarding the
educational and scholarly degree "Doctor". The fact that all three articles are in
English is an additional advantage for the wider dissemination of the ideas
underlying the presented dissertation work. Unfortunately, the doctoral candida has
not provided additional information about his participation in national and
international forums, which would have complemented his scholarly biography. My
recommendation is that Hristo Dimitrov be even more actively involved in the

national and international exchange of ideas in the field of literary studies.

Conclusion

On the basis of all the above conclusions, I express my full confidence that the
presented dissertation meets all requirements and I fully support the awarding of the
educational and scholarly degree "Doctor" in the field 2.1. Philology to Hristo
Dimitrov, full-time doctoral student at the Faculty of Philology, Department of
Slavic and Balkan Studies, at South-west University Neofit Rilski, Blagoevgrad.
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CbBeta o1 27.04.2016r.
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