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OO0 npeacTaBsiHe HA MPOLEYPATA M MOJIYYEeHHUTE 32 pelleH3MpaHe MaTepUuaJIu
HokropantsT bopucnaBa TomopoBa mpezacTaBs 3a penieH3upane: {ucepraiimoHeH TPy
O0Oyuenuero mno Oajer B bbarapusi, u3BbH [Ibp:KaBHATA o00pa3oBaTejHA CHCTEMA.
IIpunounu Ha mnpenogaBaHe. Pemeproap (XX-XXI Bek); Aspropedepar; CrpaBka 3a
MPUHOCUTE HA AWCEepTalMoHHUsA Tpynd; [lyOnmukamuu mo TteMara Ha TUCEPTALMOHHHS TPYHd, B
cboTBeTCTBUE ¢ M3nuckBaHuATa Ha 3PACPDB. Perensusita € u3rorseHa Ha OCHOBaHHE Ha 3aroBe/]
No 1068 or 12.06.2024 wna Pextopa wa O3V ,H. Puncku“ — bnaroesrpaa, OTHOCHO
YTBBPIK/IaBaHE ChCTaBa Ha HAYYHOTO KYPH.
Buorpadpuynu nanuu
BopuciaaBa BecesunoBa Tomopoa ¢ pomena Ha 19.08.1991 B Codus. Ot panHa BB3pacT
3aloyBa Ja Cc€ 3aHMMaBa C KJIACHYeCKH OaneT Ha JIOOMTENCKO HHUBO. 3aBbpIIBa CPEIHO
0011000pa3oBaTeIHO  YUMIIUIIE U 0OaKa1asvbpcka CTENeH CIEMUaTHOCT ,,MedcoynapooHu
uxonomuuecku omuowenua” B YHCC, Codus npe3 2015. Ilpe3 2016 roauna 3aBbpiisa OKC
baxanasvp cnenmanuoct ,.banetrHa memaroruka“ B AMTHUU ,mpod. Acern mamanmueB® —
ITnoBnus, a npe3 2017 ce quuioMupa KaTo MarucTsp ,,baneTHa pexxucypa™ B cblllaTa akaJieMusl.
Nma cnenmumniomua kBanuuUKamus B CEUaIHOCT ,,Hauanna yunnumna nenaroruka’ ¢ [IKC V
crenied (2020) u IV crenen npe3 2021. bopucnaBa TomopoBa pabomu ot 2014 romuHa a0
MOMEHTa B cdepara Ha cpeaHoTO oOpa3zoBaHWE Karo mpernoaaBaren mo Mkonomuka. Ot 2017
3aeMa JUThKHOCTTa 3aMmecTHUK-nupekTop Ha 90 CV ,ren. Xoce ne Can Maptun® B Codus. Kato
TaHIIOB M3NMBJHUTE] ydacTBa Ha ¢uHanu Ha CBeToBHa TaHIoBa Kyna B Disneyland - Paris,
France (2011) u Villach - Austria (2012) u BBB ¢uHanuTe Ha MexayHapoaHa TaHIIOBA
opranusanus B Biella - Italy (2013) u Frankfurt - Germany (2014) u B KOHKypcH U (eCTUBAJIH B
Puuone - Urtanus; Kaiipo - Eruner; Kapauna u Anexkcanapa - ['spuus u ap. Ilpes3 2013 roguna



ocnosasa GanerHa mxkona Kiy6 3a m3kycra “Tepricuxopa” u OTroBapsi 3a OpraHu3anusaTa Ha
pabota, chopMUpaHETO Ha TPYMH, peKIaMHa JEWHOCT, CIEHUYHO O(OpMIICHHE, KOCTIOMH W
pexucypa. B mkonara ce o0y4aBar jiena u Bb3pactHu. Karo xopeorpad ch3naBa nercku OaneTHd
CIIEKTAaKJIM, Cpel Hal-yCHemHuTe ca: ,,3ampwv3uaromo kpaicmeo (2013), ,,YVuuruwe 3a
npukasku* (2017), ,,[lucmo oo /0o Koneoa* (2018), ,,Koneoama na Iunu* (2019), ,,Koneoa &
eopama‘* (2023). Ot 2015 roguna opranuzupa TaHioB (ectuan ,,Hamepu ceona pumwvm‘, 3a
Jera - HauMHaeuld B TaHIIOBOTO HW3KYCTBO, B MapTHBROPCTBO C HW3BECTHH NpodeCHOHATHU
TaHIOPU U TpEnojaBaTely OT CTpaHara C IieNl MOMyIsIpu3rpaHe Ha TAaHIIOBOTO M3KYCTBO. 15
Ch3[arenl Ha TPHU EJIEKTPOHHM OOpa30OBaTeNHU JETCKM KHW)KKH 3a TaHIa: ,,YpOK 3a Jera

«“l;  IIpodecun. Touku B GamerHara 3ana‘’; ,Banerst "Konemmsa'™

,,baJleTHN! 1o3u . bopucnasa
TonopoBa nMa MHOXKECTBO Hacpaou oT HallmoHaIHU U MEXAyHapOIHU KOHKYPCH KaTo MaHybop.
Hsxou or Tax B: MexayHaponeH taHuoB ¢ectuBan B Kaiipo (Erumer) 2005; ®@unanu Ha
CeeroBHa TaHuoBa kyna B JluchHunenn [lapmwx (@panuums) 2011; ®CT kxyna BeB Villach
(ABctpus) 2012; dunanmu Ha MexayHapoaHa TaHioBa opranm3anus B buema (Mramus) 2013;
OMT opranuzanust BB Opankdypt (I'epmanus) 2014; Mexnaynaponau dectuBanu B Pudone
(Uranus), Kapauna (I'spums) u apyru. Harpanum xaro xopeocpagh - IlvpBu mecra: 3a cono
»llecen ¢ Tani“ Ha CBeToBHa TaHIoBa kyna (Dance World Contest) BsB Benno, (Xonanaus)
2024 u B IIpara (Yexust) 2023; 3a q1yet, CbBPEMEHEH TaHIl M KJIACMYECKHU TaHI] 10 9 roJuHU Ha
MexayHaponeH KoHKypc Bucharest Dance Festival (Pymbaust) 2017. ma nokana 3a y4yactue
BbB punanu 3a Ceemosna kyna B Kanana. Mima yyactue BbB (puHaim 3a CBETOBHA TaHIIOBA KyTia
(Dance World Cup) Oddendypr, (I'epmanms) 2017, Sitges (Mcmanms) 2018, bpara,

(ITopryramus) 2019, Can Cebactusin, (Mcnanus) 2022.

CbabpaxaHie Ha IMCePTALMOHHUS TPYA

JucepTalnOHHUAT TPy € OOCBhACH M HAacOYeH KbM IyOiauuyHa 3ammuTa ¢ peuieHue Ha OC Ha
dakyntera o uskycrsara - IIporokon Ne 13/29.05.2024. TpynsT € B o6em OT 224 CTpaHUIM.
Cncrasen e or YBoa, Tpu miasu’, akmouenue u [Ipunocu. [Tocoyenu ca 62 nureparypau u 251
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* I. Tene3uc, eBOJIIONUA U CHUIHOCT HA (6AJETHOTO H3KYCTBO B bhirapusi npes mbpeara nosioguna Ha XX BeK
(1.1 O630p Ha popMHpaHETO Ha TaHIa Mpe3 BekoBeTe - OoT JpeBHocTTa 10 Kpast Ha X VI Bek; 1.1.1 ®opmupane Ha
0ameTHOTO M3KYCTBO OT ch3maBaHeTo My a0 nHec (XVII - XXI Bek); 1.2. banerHoro m3kyctBo B bearapus mpes
mppBara nojosuHa Ha XX Bek. 1.2.1 banetHoTo u3kycTBO B bbirapus npe3 mbpBara mojoBuHa Ha XX BEK CIIOpen
Mpoy4BaHUATA Ha Obirapckute nuicienopareny; 1.2.2 CpoiHOCT Ha 00y4eHHETO 1O 0aJeTHOTO N3KYCTBO B IITKOJIUTE
B bwirapus mpes mbpBara monoBuH Ha XX Bek; 1.2.3 PonsgTa Ha unTanumara 3a pa3BUTHE Ha M3KYCTBO, KyITypa U
mpocBeTa mpe3 mepBara mojoBuHa Ha XX Bek.) II. Pa3BuTue Ha 6a1eTHOTO U3KYCTBO Mpe3 BTOPATa MOJOBHHA
Ha XX Bek u Hayanoro Ha XXI Bek. Meronu Ha mpenoxaBane. Pemeproap (2.1 Pa3sButue Ha OaneTHOTO
H3KyCTBO Mpe3 Bropara monoBMHa Ha XX Bek; 2.1.1 Pa3BuTHe Ha OajeTHUTE IIKOIM HM3BBH IbpKaBHATa
oOpa3oBaresHa CHCTEMa U YUTANUINHA ISHHOCT mpe3 Bropara noiosuHa Ha XX Bek; 2.1.2. MeTo/u Ha npernonaBaHe
Ha OaJIeTHHUTE IIKOJIHM, U3BBH JbpKaBHaTa 00pa3oBareiiHa CUCTEMa M YHTAIMIHATA JEWHOCT ITpe3 BTopara IoJIOBUHA
Ha XX Bek; 2.1.3 PonsTa Ha unTanuimara 3a pasBUTHE Ha M3KYCTBO, KyJITypa U IPOCBETA IIPe3 BTOPATa MOJIOBUHA HA
XX Bek; 2.1.4. banerHute IKOAM B 4YUTaIUIIaTa Npe3 BTopara moinoBuHa Ha XX Bek; 2.1.5. Penmeproap Ha
OaneTHUTE LIKOIM M YNTAJMINATA, U3BBH AbpXKaBHATa 00Opa3oBaTelHa CHCTEMa Ipe3 BTOpaTa MoJIoBHHA Ha XX BEK;
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MHTEpHET W3TOYHUIM U 28 pecnoHieHTH. Mma 16 Ilpwioxkenus, or xouto - 13 AHKeTHH
NpOy4BaHUS U 3 TaOIHIIH.

TouHo popMyITUpPaAHU LEJTH U 32124 HA TUCEPTALMATA

AKTyaJIHOCT Ha Temara. J[OKTOpaHTKara SCHO MOCOYBa MOTHBHUTE 3a M300pa Ha TeMara, a
MMEHHO: JINTICaTa Ha aHAJOTUYHO U3clie[BaHe B bharapus (3a possita Ha TFOOUTEICKUTE TITKOJIH;
METOJIMTE Ha TpeEIo/iaBaHe; CPAaBHUTEIIECH aHaMKM3 B paborara Ha mkoiuTte mpe3 XX u XXI Bek);
HaBJIM3aHE Ha TEXHOJOTHUUTE B M3KYCTBOTO (OHJaiiH 00yueHueTo, kato cienctsue Ha KoBua-19
MaHJEMHUATa KOETO B TIOCJIEACTBHE C€ BB3NpPUEMa W M3MO0JI3BAa KaTO pPa3LIMpsIBaIIoO,
JIOMBIHUTENTHO W oborarsBamio oOydeHue). OTUETIMBO HW3JIara H3CJIEIOBATEICKUS MPOoOieM
KOHCTPYHpaH BbpPXY IIPOy4YBaHUS B OPraHM3allMOHHO W METOMOJIOTMYHO HAIpaBJIICHUS, KOUTO Ca
000cHOBaHM Ha 0a3a Ha EMIUPUYHUS METOA M TonkperneHu ot Hero. Lleaure Ha HacTOAIIOTO
M3CIIeJIBaHE TTIOCOYEHHU OT JIOKTOpaHTKara ca yetupu: Jla ce mpocnenu 6aneTHOTO o0ydueHue mpes
XX u XXI Bek; Cop3maBane Ha KonmenTyaneH mojen 3a pabora B OajeTHa IIKOJA, M3BHH
JI'bp’KaBHaTa O0Opa3oBaTelIHA CHCTEMa ChOOpa3eH C HOBUTE TCHACHIWH; V3BexaaHe Ha OMUT B
MIPEMOIaBaHETO U CIIOJENsIHE HA TOOPH MPaKTUKU 32 ePEeKTUBHO OOy4yeHHe Mo OajeT - OHJIaiH U
npucbkcTBeHO; [IpencraBsne Ha nH(pOpPMaLMs 32 YUTANIMINATA KATO LIEHTPOBE 3a pa3BUTHE Ha
KyATypa, MpocBeTa W M3KycTBO. O0EKT M mpeaMeT HA u3cjeaBaHeTo. TouHo e Gopmynupan
00eKTHT Ha u3cienBaHeTo: Paborara Ha OaneTHHUTE NIKOIHM M3BBH JbpKaBHATa 0Opa3oBaTeilHa
cucreMa B cTpaHara B nepuona XX Bek u Hadanoro Ha XXI Bek. IIpeamer Ha nsciensaHero ca
METOIUTe Ha OOy4YeHHE B JIOOMTEICKATE OAaJleTHU IIKOIHM, YCBOCHUST OINUT B OHJIAWH
MIPENOJIaBAaHETO W pean3alis Ha NMPUIO0OUTUTE YMEHHS BUIAMMH Ype3 pereproapa Ha IIKOJIUTE.
OcHoBHATa XHIIOTE3a € Ja CE JIOKaKEe 3HAYMMOCTTa Ha O0YYEHHETO 1O TaHII U3BbH IbP)KABHUTE
CTPYKTYPH U ChbBpEMEHHaTa MEepCIeKTHBa 32 Bb3MOXKHO OHJIAMH o0yueHue mo TaHil. [Ipuioxenu
MeTOAM B M3cieBaHeTO ca: CTPyKTypeH METOJ, CPABHUTEIIHO AHAJIIUTUYEH U U3CIIEI0OBATEIICKU
METOZ, TpOoydYBaTeleH MeToa — aHkeTH. l[locraBeHute 3agaum ca oceMm (8): OO630p Ha
€BOJIIOIIMATA HA TaHIa Mpe3 BekoBeTe. O030p M aHATM3MpaHE HAa HAy4YHA JIMTEpaTypa B 00acTTa
Ha UCTOpHUATA HA 0AJETHOTO M3KYCTBO B CTpaHaTa. AHANU3 HA MPAKTHKH U HAuMHHU Ha padoTa B
OayeTHaTa MIKOJNA, W3BBH OBJITapckara Jbp:kaBHaTa oOpa3oBarenHa cucrtema. [IpocnensBane u
aHaJIM3UpaHe Ha METOAWTE Ha TpernoAaBaHe Ha kKiaacudeckw Oaner mpe3 XX um XXI Bek.
Pasrnexxnane Ha oTnenHU OaNeTHU IIKOJH, CIIOASISAIIN OMUT B mpernonaBaHeTo npe3 XX u XXI
Bek. IIpoBexnaHe Ha HMHTEpPBIOTA C JUYHOCTH, TMPSKO 3acerHaTH OT paborara B cdepara.
W3cnenBane Ha HArIacuTe Ha POAUTENH, YUYCHUIM U YUUTEIU BbB BPb3Ka C OHJIAWH O0yYCHHETO
no kjacuuecku OaneT. CucreMaTH3upaHe W aHaMW3 Ha WHGOpMAIMs OTHOCHO HAaYMHUTE 32

2.2 PaszButue Ha OanerHoto u3KycTBo npe3 XXI Bek no nHec; 2.2.1. Mertonu Ha nperiofaBane B OaJIETHUTE ILIKOJIH,
W3BBH JIbp)KaBHATa 00pa3oBaresiHa CHCTeMa W YUTAJIMIIHA JieiHocT npe3 X XI Bek 1o aHec; 2.2.2 baneTHuTe MKonu
B ynranumara npe3 XXI Bek o nHec; 2.2.3. Peneproap Ha OalleTHUTE IIKOJIU M YMTAININATA, U3BBH JIbp)KaBHATA
obpazoBarenna cucrema npe3 XXI Bek no nHec; 2.3 Crnermdukn Ha MeToauTe Ha oOydeHue 1o Oaner mpe3 XX -
XXI Bek; 2.3.1 CpaBHuTeneH aHanu3 Ha OaneTHus moaxox u odydyeHue B nepuona XX - XXI Bek; 2.3.2 Pasnuku B
mpemnojaBaneTo B OamerHara mkona npe3 XX u XXI Bek.) I1I. OnJaitH MeTOIH HA MpenoaaBaHe HA KJIACHIECKH
OasieT B chbBpeMeHHaTa peajqHocT. KoHuentyaseH Moaes Ha o0pa3oBaTe/IHUsI NPOLeC B IIKOJIUTE 1O OaJjieT.
(3.1. Onmaiin MeToAM HA TPENoAaBaHe Mo OaJeT B CHBPEMEHHATa PeaJHOCT U Bh3MOXKHOCTH 32 M3sBa Ha OaneTHHUTE
mkony; 3.1.1 O630p Ha mpoMsHAaTa B HaYWHA Ha TaHIyBaHe W oburyBaHe, mopoxaeH ot Covid-19; 3.1.2 banernure
IIKOJTA, WM3BBH [IbpXKaBHaTa oOpa3oBarenHa cucrema B ycnoBus Ha Covid-19; 3.2 Konmenrtyanen momen 3a
M3TpaXIaHe U peanu3upaHe Ha oOydeHuero rmo Oaner B mkonute; 3.2.1 TecTtBane Ha mpemiokenus KonuenrtyaneH
Mojien Ha oOyueHue 1Mo OaeT B IKOIUTE ¢ MWIOTHA rpyma Jena. )



HOMyJIsIpU3Mpane Ha 6aJleTHOTO U3KYCTBO B bbiarapus u uyxOuHa.

3HAYMMOCT HA U3CJeIBAHNS MP00JeM B HAYYHO M HAYYHO-TIPUJI0KHO OTHOLIIEHHE
bopucnaBa TomopoBa € wu3BBpIIMIIA TOJSIMA NpoydBaTedHa JEWHOCT. Ta € mnoaxonuia
(dbyHIaMEHTATHO M ¢ HEOOXOMUMHS apceHall OT Oa3rucHa HayuyHa (aKTOJIOTHs 3a pa3padoTKara Ha
JTUCEPTALMOHHMS TPYHd. AHalu3upa MACTOTO U pOJiATa Ha OalleTHUTE W TAHLOBUTE IIKOIU B
bearapus ve camo ot nmpodecroHaTHa U METOAMYHA TVIeHA TOYKA, HO U OT OpraHHU3aI[OHHA,
oOmiecTBeHa U TexHoJorudHa. [IpaBu npoyuBaHe Ha TEHHOCTUTE HA CHbBPEMEHHUTE TFOOUTEIICKH
LIKOJIM U TH CHIIOCTaBs C aHAJOTUYHU JIEMHOCTU Ha IKoiuTe oT XX Bek. be3cnopen npuHoc Ha
JUCepTalusiTa € aHaln3a Ha MEXaHW3MHUTE 3a BbBEXKIAHETO HA TEXHOJOTMHUTE W Ha OHJIAWH
oOyuenuero mo TaHi B XXI Bek upe3 nmpoyuBaHust Ha 0a3a Ha COIMOJIOTHYECKH WU3CIICIBAHUS -
AQHKETH W TECTOBE MPOU3THYAIIH/TIPOBOKUPAHU OT MPAKTHYECKATA UM IPUIOKUMOCT.

CreneH Ha MO3HABaHe HA CHCTOSIHMETO HA NMpold/jeMa M ChOTBETCTBHE HA M3IO0JI3BAaHATA
JuTeparypa

B Ilvpsa enasa - T'ene3unc, eBoJIIONUS U CHITHOCT HA 0a1€THOTO M3KYCTBO B bharapusi npe3
mbpBaTa nojoBuHA Ha XX Bek B nvpsa mouxa (1.1) moKkTopaHTKaTa MpaBu KPaTbK UCTOPHUKO -
(akTONIOTHYEeH Nperie]/AUCKypC Ha TAHIIOBOTO M3KYCTBO B HCTOPHYECKHUTE MEPUOJH — OT
Hpesunocrra 10 XVI Bexk u ot XVII no XXI Bek. B pamkure na 23 crpanunu (ot 17 go 30
CTpaHMIIAa) JOKTOPAaHTKaTa M3HACS TOJIsIM 00eM OT ()aKTH CBHP3aHH C Pa3BUTHETO HA TaHIA OT
outa 10 GOpMHpPAHETO MYy Karo CHEHWYHO H3KycTBO. OTOens3Ba (HOpPMHUpPAHETO HA PA3TUYHH
HAI[MOHAJIHU OaJIeTHU METOJMKH, 3acira W IMO3ULHUOHMPAHETO Ha TaHUA KAaro KOHLENLHUS U
OTHOIIIEHHETO KBbM HEro B pazinuuHuTe oOuiecTBa. Tazu O6muil nHdopMaius e mpeanocraBka Jia
C€ HaIlWILE 0 Hesl OTAEeNHAa JOKTOPCKa AucepTanus. SIBHO JOKTOpAaHTKATa € MCKajla Ja 3aJ0XKHu
byHIaMEHT BBPXY KONTO J1a M3rpaJul CBOETO M3CJIEBaHE, a UMEHHO, 32 MACTOTO M 3HAYMMOCTTa
Ha TAHIIOBOTO OOy4eHHe Ha JrobuTescko HUBO B bwirapus. BeB smopa mouka (1.2) Banernoro
HU3KYCTBO B bbiarapus npes mbpsara mojoBuHa Ha XX BeK U ITbpBa I10J] TOYA € U3rPaJcHa
U3ISUI0 BBPXY 0030pHA U M3uepraTenHa (pakToIorus Ha TPYIOBeTe Ha ObJITrapCKH U3CIeI0BaTEeNN
Ha WCTOpWsATAa Ha OBarapckus Oajer. V3ueprmaTemHO OMUCBA OT JIOCTOBEPHH W3TOYHHIIN
JTUYHOCTHUTE CH3JATEeNId Ha OAJIETHUTE IIKOJIH MO OHOBAa Bpeme. BBB Bropa mox Touka (1.2.2) ce
crpa noApoOHO Ha CTPYKTypara Ha MIKOJIUTE, 32 00yYEHUETO B YACTHUTE ILIKOJIM, METOJUTE Ha
mpernojaBaHe W TexHUs peneproap. B Tpera mox Ttouka (1.2.3), mokTOpaHTKaTa JaBa
uHpopMarus Ha 0a3a Ha MPOYYBAHUS 3a PONSATA HA YUTANMIIATa B TO3M mepuon. Cren Bcska
TOYKA Ca HallpaBeHH CHOTBETHHUTE M3BOIM, a Hakpas Ha [Ivpea enasa WSIOCTHO 0000IICHHE HA
uHpopmanusTa. (o1 30 mo 68 crpanuua) 3a Bropa IMOJ TOUYKA, JTOKTOpAaHTKaTa € M3BbPILIMIIA
OrpOMEH Ipoy4BareseH Tpyd. M3mon3Bana e n3BeCTHU M3TOYHUIM OT UCTOPUATA HA OBJITapCKUs
OanmeT ¢ KoeTo JoKa3Ba MO3HaHUs Mo Temara. [loka3Ba ymeHus 3a cucremarusupase. [Ipasu
OTYETIUBO pa3rpaHUuYEHUE MEXAYy YaCTHUTE LIKOJIM MO TaHIl U TaKMBa B YUTAIUILIATA, KAKTO U
IIOJIETO HAa B3aUMOJACHCTBUE MEXKAY TAX.

Bmopa enasa - Pa3BuTne Ha 0aJ1IeTHOTO M3KYCTBO Npe3 BTOPara mojoBHHA Ha XX BeK M
Hayajoto Ha XXI Bek. Meromm Ha mnpenogaBane. Pemeproap, bopucnaBa Tomoposa
MPOABIKaBa aHAIKM3a M0 OCHOBHATA TeMa B cielBallus ucropudecku nepuoa. (ot 70-153ctp.)

B Hes uma Tpu ocHOBHU TOUKH 000co6enH o nepuoan — XX Bek U XXI Bek. CbOTBETHO, MbpBa
(2.1) u Bropa (2.2) TOYKM CBABPKAT CHUMETPUYHHU IOJA TOYKM C HAcO4YeHOCT 3a: Pa3Burue,



Meronu, banernu mxonu, Peneproap, a B Tpeta Touka (2.3) JOKTOpaHTKATa MPABU CPAGHUMENLEH
aHanu3 Ha METOAUTE Ha IpernojnaBaHe Mexay nasara nepuona — XX u XXI Bex. B mbpBa Touka
MMa JIOI'bJIHUTEINIEH aKLEHT (TI0ITOYKA) 3a poJIsAiTa Ha YNTAJIMILATA.

W3cnensanero A0Ka3Ba, 4e ¢ OPraHU3UpPaHETO Ha MpodecHuoHaNHO OaneTHo oOydyeHue, JIBETe
JOII'BJIHUTENTHU AEWHOCTH — YAaCTHHU ILIKOJIM M IIKOJIM KbM YUTAJHUINATA HE CE IPEeKparsiBart, He ce
CaMOM3KJIFOUBAT U HE CTECHSBAT NIEPUMETHPA CH Ha chliecTBYBaHe. KaTo 15110, BB Bmopa enasa
JOKTOpAHTKATa JlaBa KOJIMYECTBEHA M KaueCcTBeHa MH(OpMAaIMs 3a IIKOJIUTE BbPXY Kaprara Ha
Bbearapus u 3a MeToaMTe Ha MpENoAaBaHE M PEnepToapa OCHIIESCTBEH HAa 0a3za Ha MOJYYCHUTE
YMEHHUS B TAX.

B Touka 2.1. ,Pa3Burme Ha O0aneTHOTO H3KYyCTBO Mpe3 BTOpara MoyioBMHa Ha XX Bek™
JlokTopaHTKaTa pa3lIupsiBa HHGOpPMaLUATa Ype3 OCBETIsIBaHE Ha OalleTHAaTa KpUTHKA y HAC 1O
OHOBa BpEME C BOJCILINTE UMEHA B HampasiieHueTo — Buonera Koncynosa, Ana AnekcaHaposa,
Teomocu TeomocueB. Ha Tasu 6a3a ce gombiBa HWHPOpPManuUsATa 3a MOCTIDKCHHATA U
HHUIUATUBUTEC HA IIKOJIUTC OT TO3U MECPHUOI.

B Touka Memoouueckume mnpaBuna Ha mnpenonaBane (2.1.2.), JOKTOpaHTKaTa pas3riexa
MearornueckuTe KauecTBa Ha MpernojaBareis B ABe MOCOKU: [IbpBO - chOOpa3HO MPUHIMIIUTE
Ha ofmara menaroruka (MOpajlHU KauecTBa W MpodecHOHANHM NPUHIMIHM Ha padoTa Ha
MPENoJaBaTeINTe) U BTOPO — OT IVIE[HA TOYKA Ha CHelMalHara reJaroruka (MeToaukara Ha
npenojaBaHe Ha TaHla). B Hes TS OTKposiBA KAaro BOACII KPUTEPUHU 3a CTPYKTYpPHUpPAaHE Ha
IIKOJIUTE - TPHUHIUIIA HA MTOI00P MPH Pa3IMIHUTE BB3pACTH. Ts SCHO (HopMyaupa H3BOIUTE B
3aKJIIOYCHHETO Ha BTOPA MOJI TOYKA BHB BTOpa m1aBa. OCHOBEH M3TOYHHK 3a Ta3u HH(GOpMaIHsITa
e kaurara Ha Teomop IlonoB u Enunana Mwurosa ,,Cpemu ¢ 6anernu aevmu (1987, IbpkaBHO
u3n. Myszuka, Codusi) KakTo U MPOBEIEHU UHTEPBIOTA OT JOKTOPAHTKATa C BOJCIIUTE MeJaro3u
OT TO3H MEPHUOJ] U TEXHU CITIOMEHHU.

B mpema noo mouxa (2.1.3.) npenocraBs mosne3Ha wHQOpMAIHS 32 TPOMEHEHHS CTaTyC Ha
YUTaIuIlaTa, JaBa IPOLEHTHO KOHLEHTPALMATa IO pa3jIMYHUTE TAHIIOBU HAIpPaBIEHUS C
MIOCOYEH IMpeodiiaaBalll MHTEpeC OT CTpaHa Ha HACEJIEHUETO.

B (2.1.4.) uwemsvpma noo mouxka banemnume wKOIU 6 UUMAIUWAMA NpE3 6MOpama
nonosuna na XX 6ek W3IOXKEHUETO ce Oa3upa BbPXYy Hem Kpumepusa TONOpaHU OT
JTOKTOpaHTKaTa: Bpeme Ha Bb3HHKBaHE Ha OaneTHarta mikojia; M3TouHuim Ha uHGOOpMAIUS;
JoOpu mpakTuku;, YCTOHYMBOCT HAa Pa3BUTHE U BpeMe Ha ChlecTByBaHe Haj 10 roquHu U Karo
NEeTH KPUTEPUH, TS ITOCOUBA aKTyaliHa MHQpOpManus Ha 0a3a Ha HEHHO NMpOyyYBaHe 3a JeicTBaIIN
B MOMEHTa refaro3u. B Hes 14 e cpOpana aeliHocTTa Ha 18 MIKOIM KbM pa3ITUYHU YNTAIUIIA U B
KpaTbK MHCTOPUYECKH JAHUCKYpPC pasmiexaa pa3BUTUETO HUM U IPUEMCTBEHOCTTAa MEXIY
MIOKOJICHUATA, OT OCHOBATEJIUTE /10 MPENOJaBaIlIUTE JHEC.

[Tpensun ronemus o6eM OT (aKTOIOTUS MOXE Ja Ce AOIMYCHAT MPOIYCKH KOUTO HE HapyllaBaT
croifHocTTa Ha uMH(popmanmara. C men na ce Hamaau o0emMa MOXe OIle Ja ce Nperu3upa
uHpOpPMaLUATa N0 3ATOKEHUTE KPUTEPUH, HO € HEOOXOIUMO BpeMe U AUCTaHIUPaHEe OT TEKCTa,
3a J]a c€ OTCTPAHAT TaBTOJIOIMH, HETOUHOCTH MPU TPYNHUPAHE 110 CbOTBETHUTE KPUTEPUH.

B mon Toukara (2.1.5) Penepmoap, NOKTOpaHTKata € HW3IUpWIa W ChOpajla dYacT OT
Xy[dOKeCTBeHaTa IeHHOCT Ha 17 mkonu. 3a mbpBU MBT € chOpaHa MH(GOpPMAIUS 32 CIIEKTAKIIUTE
1 KOHIEPTHUTE HOMEpa Ha IIKOIM B cTpaHara. OT Hes ce BUXKIA YCTAHOBEHUS XYI0KECTBEH
BKYC, MY3UKaJIHU U JIUTepaTypHu npeanountanus. [IpeacraBena e, Makap U He II'bJIHA KapTUHA



Ha MPEACTABICHUATA KaTo Pe3yJITaT OT BUCOKUTE KPUTEPUHU HA MEAAro3uTe M MOCTUKEHUATA Ha
nenara. B saxnouenuemo KbM TOUKaTa € HampaBuiia O0OOIIEHHS KOWUTO CIIOpEA MEH He ca
BOJICIINTE, 4 UMEHHO: HE KOJMYCCTBCHHUS, a CTUIIOBHS KPUTepUi OM MIMall MO-ToJIsMa CTOHHOCT;
a JTUYHOCTHUTE TMPEANOYUTAHUS Ha TeAarora 3a M300p Ha - perneproap M ChTPYAHHUIH, ca
pe3yaTar OT HHUBOTO Ha mpodecHoHagHaTa My IOATOTOBKA, W3TPAJCH XYIO0KECTBEH BKYC H
MaTepua HaTa MoJAKperna Ha HHCTUTYIIUUTE (YUTAUIIATa).

2.2 PazBurue Ha OaseTHOoTO M3KYyCcTBO mnpe3 XXI Bek 10 aHec. B Ta3u Toyka OCHOBHO €
3aJIerHaJI0 OMMCAaHWETO HAa HOBU (pOPMH HA OpPTraHM3aIMs HA TAHI[OBHUTE IIKOJIM, 3 UMEHHO KbM
JNIETCKUTE TPaauHW W YYWIMIIATa Tox ¢opMara Ha W3BbH KjacHU JeiHoctu. [locouBa ce
nofkpensmus (Hakrop Ha OOIIECTBEHUTE OpraHu3aliu — MUHHCTEPCTBO Ha 0Opa30BaHHETO,
OOIMHHUTE W PBHKOBOACTBATA HAa CHOTBETHUTE HWHCTUTYIHMH. B HW3BOAUTE JOKTOpaHTKaTa €
HaHpaBI/IJIa Bp’b3Ka MG)K,Z[y BB3MOXKHOCTHUTEC HaA TCEXHOJIOTUUTEC OT HACTOAIICTO BpeMe )41
HOBOBBBEICHHUATA ChOOpPa3HO 00YUYCHHUETO Ha JIFOOUTEIH 10 TaHII.

B 2.2.1. noarouka BopucnaBa TomopoBa pasriexkaa KOHKPETHO MeToAuTe Ha oOydeHue B 15

IKOIM W TW JeduHHpa B 3aKIIOUEHHETO Ha IO TOoukara. Bmkma ce OT MHEHHETO Ha
MPETo/IaBaTeINTe B MHTEPBIOTaTAa W PHKOBOJAWTEINTE HAa IIKOJIHUTE, Y€ HAMA IMpeoliamaBamiu
u3nckBanus. Te wmorar na Obpgar Hal-pazHooOpasHu. ToBa TMOKa3Ba, 4ye HsIMa €IWHHA,
oOenuHsBaIla METOAMKA 3a paboTa B JIOOMTENICKHTE INKOJIW. HsiMa rpemieH moaxoxa, HO MMa
MHOTOCTPaHHOCT.

B Touka 2.2.2 BHUMaHMETO NMPUBINYA €IUH JOKYMEHT, LUTar: ,,KIIFo40B MOMEHT 3a pa3BUTUETO
Ha yuTanumara rnpe3 XXI Bek e ch3gaBaneTo Ha 3akon 3a yumanuwama 1996 2., kotimo um oasa
CaMOCMOAMENHOCM U 0CMass Ovpicasama ¢ pois na naosopna @yukyus. ‘> (¢.119) Uznnzanero
Ha Jbp)KaBaTa OT POJISITa HAa YPEJAHUK M TIOKPOBUTEI HA YUTAIUINATA U TIPEIOCTaBsIHE JCHHOCTTA
UM Ha YaCTHUS CEKTOp NMPEIU3BUKBA BBJIHA OT Ch3/IaBaHE HA TAHIIOBH LIKOJIM B Kpas Ha XX BEK,
MHOTO OT KOMTO JTHEC HE Beue ChIIeCcTBYBaT. [IpuMep 3a TOBa € UTUPAHUSAT MAJIOTCH MPOESKT Ha
MunuctepcTBo Ha Kyntypara u [Iporpamara Ha OOH 3a pazsutue (ITPOOH) 3a HackpuaBane Ha
IPaXIaHCKOTO y4acTHE W Pa3BUTHE B BbIrapus dpe3 pasmupsiBaHe Ha POJIATa U JICWHOCTUTE Ha
yprammiara.’ 1o To3u npoekt ca puHaHcupanu 42 YWTAJIHUING, @ CTOU BBIIPOCA 32 OCTAHAIIMTE
CTOTHULIM YHUTAJIUINA OCTAaBEHH Ha caMou3Jphxkka. CHope] CTaTUCTHKAara KOSITO c€ LUTHpa B
JUcepTanusaTa Opost Ha YMTaIuIara, uurar: ,,Kvm momenma (10.2021 2.) cnopeo Hayuonannus
peaucmvp Ha yumanruwama Kvm Munucmepcmeo na Kyimypama uma pecucmpupanu 3695 na
6poti Hapoonu wumanuwa u 20 Yumanuwnu copyscenus u cviosu.” B nao 50 % om msax uma
Oelicmeawy Manyo8U WKOIU, A 8 HAKOU UMa 0opu no noseye om eona.” IloctaBeH e BbIIpoca U
3a HaJIMYMETO Ha EJICKTPOHHA MH(OpMAIMS 32 YUTAIUINATa U JOCTBITHA JIU € Ts. Pa3sicHsaBaT ce
HOBHTE W3WCKBaHUS 32 CTPYKTypa, HHPOPMUPAHOCT M BHBEXKIAHE HA €BPOICHCKHU MPOrpamMH U
npaktukud. M cropen 3ajokeHuss mMozaen B aucepranusata bopuciaBa TomopoBa pasmiexnia
METOJIMKaTa Ha IMpernojaBaHe U perneproapa Ha 5 TAHIOBU IIKOJIM B 5 YMTAJIMIIA B CTpaHaTa U
npaBu o6oOuieHre B yetupu (4) myHkra. bux oTKpomia karo BakeH 3a MpPUHIMIIA HA paborara:
»Memooume na obyuenue u cmpemedxcom 3a Oo2am penepmoap cvb8naodda ¢ 0OUONpUems ONUm
u yenu na banemnama wikona y nac.* (c. 127) B cnenpamiara Touka pasmiex/jia perneproapa Ha 12
IKOJM B 6 rpana. ToBa cBeleHME € TOJIE3HO 3a OpTaHU3aAIOHHATA U TpaKTHYecKaTa padoTa Ha

> I'aspuaosa P, lackanosa K, Anexcanapos X, Kupuios U,. Yuuek P, JIucnukosa E. Yuranumara s
Bwrapus - munHano, Hactosiie u Obaeie., MUHUCTEPCTBO Ha KyaTypara Ha Penyonmuka bearapus. [IpaBurenctBo
Ha Xonmaugus, 2000, 84 c.// ¢.33

6 TMak Tam c.41

7 PerucThp Ha HapolHMTE ynTanmima.<https:/chitalishta.com/> 10.2021 .
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nearo3uTe 1 xopeorpagdure y Hac, 3a Ja ONpeNessaT MICTOTO CH B 00IaTa KapTHHA Ha IIKOJIUTE
C LIeJI IIO-1IEJIEHacoueHa U MPOAYKTUBHA paboTa B Xy/10’)KECTBEH aCIEKT.

[TpyHIMITBT Ha aHaJIM3a MPUIIOKEH BbB BTOpA IVIaBa IPOABIKAaBa U BbB B Touka 2.3 Cneyuguku
Ha memooume Ha oOyuenue no 6anem npez XX - XXI eex. Bcekn MHAMBHIYaAJIEH TOIVIE] HA
paboremute B cdepara Ha JTIOOMTEICKUTE IIKOJIM, BbpPXY JAajeHa MpobiemMaThka HacoyBa
BHHMaHHUETO KBbM OIpeNesieH BhIIPOC U BHACA JOMBIHEHHE KbM OCBETIIIBAHE Ha ISUIOCTHATa
kaptuHa. TakaBa uHQpoOpManus HocH TpeTa Touka 2.3.1. B Hes ce 1aBa r1acHOCT HA MHEHMATA 3a
METOANTE Ha paboTa B MIOOUTENICKUTE IIKOJIM: HA TIOBEYE OT JIBE MOKOJICHHUS MEIaro3H, 32 HOBUTE
TAHIIOBU CTUJIOBE, 332 OpraHu3anuaTa Ha pabora, 3a 00pa30BaHUETO Ha Iearo3uTe, MpoMsiHa Ha
y4eOHHUs MpoLecC upe3 BbBeXkAaHe Ha TexHonorun npe3 XXI Bek. Mnpopmanusta e crOpana ot
Pa3NMYHM M3TOYHUIM - TMEYATHU M EJIEKTPOHHHM M TNPOBEACHUW MHTEPBIOTA ChC CIEIHAIUCTH,
uurar: ,,Onum 6 npenooasanemo - pvbKOGoOUmMenu Ha oOanemuu wkoau ¢ Hao 10 2oounu
nedazocuuecku onum.” (c. 139). HaBcsxbae, TOKTOpaHTKaTa KOPEKTHO MOCOYBA KPUTEPUUTE IO
KOUTO TpaBU CHOTBETHHS aHAJIM3, 32 Ja HAaNpaBH Hakpas W3BOAMTE Ha 0a3a Ha pa3IUKUTE B
oOyueHueTo mo Oajer W Ha MeToauTe Ha mpenogaBaHe mpe3 XX W XXI Bek. Tyk, T naBa
uHpopMmarus 3a 17 mKomu cpen KOMTO UMa KoM U B MTanust B KOUTO MpenoaaBaT ObIrapcku
crienuanucTd. MHOTro yaayHo, HariegHO M JJAKOHMYHO € HaMmepuia ¢gopma Ha o0oOlieHue Ha
uHpOpMaLuATa HaKpas Ha BTOpa IVIaBa CbC cpaBHHUTENHaTa Tabauya Ne3 Ha c. 145 u xainko, ue
HE € W3MoJ3Baja To3u ¢opMar HAaBCIKBAE B pa3padorkara. Hampasuia e o6mo 19 u3Boxa 3a
Bropa miasa.

B Tpema 2nasa - Onnaiin MeToam Ha NMpenoaaBaHe Ha KJIACMUYECKH 0ajieT B ChbBpeMeHHATa
peannoct. KoHuenrtyaseH Moael Ha oOpa3oBaTejlHHsI MNPoOLeEC B IIKOJWTE MO OaJier,
JIOKTOpPaHTKaTa CH € MOCTaBWja CBPbX 3ajadya, Ja OOXBaHE WM3BbH TeMmara Ha JUCepTaluaTa
(Obyuenuemo no 6anem 6 bvicapus, uzévh Ovpocasnama oopazosamenta cucmema. Ilpunyunu
Ha npenooasare. Penepmoap (XX-XXI 6ex) 1 51 pa3lIMpH ¢ OHJaH 00y4eHUETO, KOETO MoTyyaBa
nersuy ctapT ¢ napaemusita Covid-19. B Hes pasmexna: UHTerpupaHeTo Ha HOBU TEXHOJIOTHH -
0e3 1a ce UTHOpUpaT TPAJUIMOHHUTE (popMu Ha oOyueHHe, cMeceHH (HOpMH Ha MperoJaBaHe U
aHT)XMPAHETO Ha POAUTENIUTE B MpOIeca KaTo CIEACTBUE Ha TO3M (DaKT. 3a MOBUIIEHATA POJIs Ha
qurutanHus cBat, bopucnmaBa TomopoBa naBa cTaTMCTHMKAa Ha IJIEIaeMOCT Ha OaleTHHS
penieproap Ha rojieMu OaJeTHH TPYHNU B €BPONEHCKUTE, CBETOBHU M OBJITapCKU TEATPHU: ,,...
npespvujanemo Ha céema Ha barema om peaner 6 oueumarien.” (c.150)

BbB Tazu Touka oHamenssa upe3 nuarpamu (durypa 1, c. 154) nporieHTHOTO CHOTHOIIICHHE Ha
M3y4aBaHWTE TAHIIOBH CTWJIOBE, (DMHAHCOBUTE 3aryOM B IMOCOYEHHUS TEPHOA CIEACTBHE Ha
MaHAEMHUSITa, 32 TOJOKUTEIHATa TIOAKPena Ha JbpkaBaTa U T.H. ToBa SICHO MOKa3Ba KapTHHATA
Ha CHBPEMEHHHUTE OOIIECTBEHHU IMPOLIECH KOUTO 3acAraT M3KyCTBOTO, TEXHUTE MOJOKUTEIHU U
oTpuuarTenHu ctpanu. Tsa mybnukyBa Ankerure B [Ipunoxenusita ¢ 20 crienpanuct Ha 6a3a Ha
TPU KpuUTepHusl 3a Moxdop, a AuarpaMMTe B TEKCTa Ha JAuMcepTalusaTa (HoMepalusTa Ha
nuarpamuTe € HescHa). [IpaBu 0606menus B aecet (10) myHkTa Hakpas Ha ToukaTta. B Tas3u yacr,
M3CJIEIBAHETO HU J1aBa MPE/ICTaBa 3a BIUSHUETO Ha M1o0aan3anusaTa B TAHIIOBOTO U3KYCTBO Mpe3
XXI Bek. OTBOpeHHUTE TpaHUIM B MPOPECHOHATHOTO H3KYCTBO M B JoOuTesckara cdepa
ch3maBaT IiarGopMa 3a pa3MHUBaHE Ha TPAHUIUTE - SICHO OYEPTAaHU B MUHAJIOTO, KAKTO U
CMECBaHE Ha CTWIOBETe BbTpe B camuTe TAX. ChLIOTO ce HabiogaBa M B TEOPETUUHUTE
U3CIIEIBAHMA 32 KOETO J0KA3aTeJICTBO € HACTosAIIaTa Auceprauus. B Hes ce ananu3upar He camo
npoeCHOHAIHUTE TPOLECH, B CMUCHJI Kacaelld TaHIIOBOTO HM3KYCTBO, HO M COLMAIHUTE U



OOIIEeCTBEHH, BIMSCHIM BBPXYy HETO W TNPOMEHSIIM TO HE3aBHUCUMO OT >KEIaHHETO Ha
CTIELIUAIUCTHTE.

B (3.2) KonuenTtyasjeH Moaesa 3a u3rpaxiaaHe u peaju3upaHe Ha o0ydeHHeTO Mo OaJieT B
LIKOJINTE, aHAJU3BT € OCHIIECTBEH Ha 0a3a Ha ,,eMIIMPUYHO W3CJIEIBAaHE Ha rpymna Xxopa“ u Ha
OHJIAH aHKETHO TpOyYBaHE NPOCTHPAIIO C€ y HAC W W3BBbH TIpaHUIUTEe Ha bhirapus.
OO6oOmenusaTa ca TmpeAcTaBeHH BBHB (Qopmara Ha 24 naumarpamu/rpaduku. B TaHmoBute
W3CIIEIBaHUS Y HAC, TO3M METOJ Ha MPOBEXKJIAHE HAa aHKETH € MPUJIOKEH 3a MbPBU IBT OT J-P
Brnagumup Poxke mpe3 2020 BbB Bpb3Ka ¢ M3ydaBaHE M MPAKTHKyBaHE Ha TEXHHWKaTa Ha Mapra
I'pewM, B aucepTaliuoHHUs My TpyA ,,lIpuinoxkenue Ha TexHuKata Ha Mapta [ pebM B TaHIIOBOTO
oOyuenue B Boirapus u B TBOPUECTBOTO HO ObJArapckute Xopeorpadgu®, @oKyCchT Ha AHKETUTE B
HACTOSIIIUSL TPyA TOmNaaa BbPXYy: IENechOOpa3HOCTTa HAa TO3M BHJl AHKETHO IPOYYBaHE;
CTaTUCTHKATA 32 MOAXOMAIIO JIM € U3IOJ3BaHe Ha OHJIAH OOy4YEeHHETO KaTo ILSJI0, OT Pa3iIndHu
rpynu; HeroBara e(peKTUBHOCT; HUBO Ha MPUWJIOKHUMOCT Ha OHJIaliH oOyuyeHuero. Ha Tasu 6a3a,
NPEJIOKEHUAT OT JOKTopaHTKara Konuenmyanem moden BKIIIOYBA CMECEHO OOydeHHE —
MPUCHCTBEHO U OHJIAMH. Upe3 aHau3 Ha aHKETUTE, TOCOYBA PA3IUKUTE B HAIJIACUTE HA Je1ara u
POIUTENUTE U CHOTBETHUTE MPEANOYUTAHUS 32 BUAa Ha 00ydyeHueTo. Ta e o0XxBaHaIa Bb3MOXKHO
Hal-roNsIM 00eM OT BBH3MOXXHOCTH/BapUaHTa MPU OHJAWH OOyYEHHMETO B HACTOSIIHS MOMEHT,
Kacaelly U JIBeTe CTPaHU — MPUEMHHK U H3TOYHHK, MaTepuaaHa 0a3a U yMEHHs 3a MOJI3BAHETO .
[Tpu mpoBexaHe HAa MPOYYBAHETO Ca CMA3eHH M3UCKBAHMATA HA COLMOJOTMYECKATa HAayKa U €
M3I0J13BaH ChOTBETHHS MHCTPYMEHTApUYM (CIierrann3upana miar(opma 3a OHJIaiH MPOyYBaHUS
- Alchemer u craructuueckus codryep SPSS). Ha ocHoBanume Ha Mojena 3a pabora e
npemioxkeH tect B Ilpunooicenue 7. B Ilpunoscenus 8 u 9 ca nageHu npuMepHU oOpasiy 3a
pa3sCHEeHUe MPH M3IOJI3BAHETO Ha EJIEKTPOHHHUTE PECYPCH U ChXpaHeHHe Ha MH(opmauusara. B
Tabnuya 4 (c. 177) e obobmuna “Kombunuparno obyuenue - Konyenmyanen moden” B 4eTHpH
paszziena — 1el, O4YaKkBaH pe3yliTaT, MHIUKAToOp 3a ycnex, Heooxoaumu pecypcu. [asa ,,/Ipumepru
VAPAdHCHEHUsl, KOUMO MO2am 0d ce 8KaYam 6 pabomama 6 eiekmpoHHa cpeod ™ u ,, Memoou Ha
npenooasane.  AHaIW3Upa PE3yJITATUTE OT TECTBAHUTE MPEIJIOKEHUS B JIBE MHJIOTHU TPYIH.
[TepBO ca 3amaneHH BB3MOXKHHUTE MapaMeTpH Ha OHJIAWH YPOLUTE W BTOPO Ype3 TECTBaHE Ha
NWIOTHU TPYIH TPH TMPOBEXIaHe Ha cMeceHH (opMH Ha OOydeHHE JOCTUTA IO ChOTBETHHUTE
M3BOIIM KOMTO HE ca eHO3HAYHM 3a BcHIKH (popmu. [IpaBu miect n3Bona 3a Tpeta IiiaBa.

B 3akarwuenunero bopucnaBa TomopoBa siCHO M BCeoOXBAaTHO € 00OOIIMIA PEe3yaTaTHUTE OT
MIPUJIOKEHUTE aHKETH U TECT C 1N U3BIMYaHe MaKCUMyM MH(OpMaIIK 3a MOTy4YeHUTE MOI3U OT
npujiaraHe Ha wu3ciefoBaTesnckute Metoau. [locouBa HOBuUTE mMmapameTpu Ha OOy4YeHHE B
TaHII0BOTO U3KYCTBO B XXI BeK 3a ycreBaeMOCT, MOMY/ISpU3UPaHe U pEHTaOMIIHOCT.

IIpunocu Ha AucepTaANUATA
JlokropanTtkara ¢ u3Bena 10 mpuHOca, kouto 05X (hopMaTupana B ClieHATA CXeMa:
e basucHa nndopmarius 3a ChleCTByBalIUTE ChbBPEMEHHU JIIOOUTEICKH IIKOJIU:
- AHnanu3z Ha 00y4eHHEeTO Mo OaneT B yacTHUTE OajeTHU Koy B bearapus.
- Paszmexxnane u aHanu3 Ha METOAWKAaTa Ha TpENOJaBaHE B OaJeTHUTE IIKOJIHW, W3BBH
I'bpKaBHATa 0Opa3oBaTeliHa CHCTeMa B CTpaHaTa.
- Pasmexnane Ha perneproapa Ha OaJeTHUTE LIKOJIM, U3BBH JIbpXKaBHATa 00pa30oBaTeIHA
cucrema B bearapus.
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- OO6o0menue Ha neitHOCTTa HA OaneTHUTE KoM B HapogHuTte yntanuina y Hac.

e BimsHue Ha OOIIECTBEHUTE MPOIIECH BHPXY 00pa30BaHUETO

- UsBexxmane u aHanu3 Ha wuWHGOpMamus 3a OaleTHUTE IIKOIM W BIMSHHUETO Ha
ChBPEMEHHUTE CHOUTHS BbPXY OAJIETHOTO U3KYCTBO.

e HoBu ¢opmu Ha 0OyueHue B moOuTenckuTe mikonu mnpe3 X XI Bek:

- Cep3naBaHe Ha aBTOPCKM KOHIIENTyaJleH MoJesl 3a paboTa Ha Jena Ha Bb3pacT Hax S5
TOIMHU B KOMOWHHpaHa (eIEKTPOHHA M MPUCHCTBEHA) (hopma Ha oOyueHue B OaseTHATa
IITKOJIa, U3BBH JIbPiKaBHATA 00Pa30BaTEIIHA CUCTEMA.

- V3BppmiBaHe Ha MWJIOTHO TecTBaHe Ha KoHIenTyamHus Momen 3a pabora Ha OaJleTHUTE
IIKOJIM, U3BBH JbprKaBHaTa 00pa3oBaTeIHa CUCTEMa - B OHJIAMH U MPHUCHCTBEHA GopMma U
M3TOTBSHE HAa CPAaBHUTEJIEH aHaJIM3 ChC CXOAHA rpyma fela, paboTelly Mo CTaHAapTHA
dbopma Ha oOyueHue.

- Pa3zpabotBane Ha mpUMEpeH YPOK MO KIACUYECKU OalleT B €IEKTPOHHA Cpelia.

e lI3mom3BaHe/mpuiiarane Ha COIMOJIOTHYECKO MIPOYYBAHE B TBOpUECKaTa/TaHIIOBaTa cdepa

- 3a mepBU 6T B beaTapus ce mpaBu U3BEKIaHE W aHATU3 Ha MH(DOpMAIHS 32 OaJeTHUTE
IIKONM B CTpaHara, Cjel HampaBeHO IIpoydBaHe, BKmouBamo 206 mymm,’
3aMHTEPECOBaHU U paboTeniy B cepara Ha TFOOUTETICKOTO OAIETHO U3KYCTBO.

- Kareropusupane Ha HauMHUTE 3a TMOMYJASpU3UpPaHE HA 0ANETHOTO U3KYCcTBO B bbiarapus
Karo BCAKA €1HA KaTErOpHsl KMa CBOU IoJ Kareropu. '’

3aleseKKH M IPENOPbKH

3adenexku: Ha crp. 69 (70) mox yepra kbM HHPOPMALHATA 32 IIKOJIUTE € OTOCISA3aHO: ,,barem
., Tepncuxopa “ — Pycanua Kuposa I11060ug* - TOBa He € LIKOJA, a TAHIIOBA Tpylla CTPYKTypHUpaHa
ot Oanera Ha TioBauBckara onepa. [lo nacrosimem B [lnoBaus dpynkumnonupa bC ,,byparuno® (¢
pbproBOgUTEN Mapus MBaHoBa) cb3maneHo kato mpoabikeHue Ha BII kbm oOmmua I1noBaus
pbKoBo/ieHa B MuHanoto oTr Pycamms KupoBa. Mma mompoOna mHpopMmaius Ha caifta Ha
cryauoro. !

IIpenopbku:

[TpenopbuBaM JUCEPTALMOHHUAT TPYHA ObJe U3aaaeH. 3a 1a ce U30erHar HSIKOM MOBTOPEHHS Ha
uHpOpMaLus B TIaBUTE, MOXE Ja C€ IPEOCMUCTH CTpPyKTypara. I[lo-KOMIIJIEeKTOBaHO
dopmynupane Ha kpurepuute. Jla ce wu3MON3BaT IMOBede TAONMIM TP OOOOIICHHWE Ha
uHpopmanusaTa. Jla ce mpernu3nupa HoMepanusaTa Ha TaOIUINTE — MMOPEIHN OT HAYaJIoTo JI0 Kpast
B LIEJIHMSI TEKCT WM MTOCTaBsIHE HAa MHIEKCH 32 ChOTBETHUTE TJIaBH.

Onenka Ha ChLOTBETCTBHE Ha ABTOpedepara ¢ OCHOBHATAa NMPo0/1eMaTHKa M CTPYKTypa B
ANCEePTAUOHHUSA TPYA

Aemopegepamvm € U3TOTBEH MO aKaJEMUYHUTE CTaHIApTH U € B 00eM oT 40 cTpanunu. B Hero
€ BKJIIOYEHA B ChKpaTeH opMaT IrbJIHaTa HHPOpPMaLUs OT Jucepranusira, 6e3 oubnuorpadusra.

 Xopa, BKJII0OYEHH B NPOyYBaHusTa: 20 qylId, KOMTO Ca HHTEPBIOUPAHH, 97 JyIIH, BKIIFOUYECHH B M3CIIEABAHE 38
OHJIAMH mpernozaBane, 18 Op. KoK, BKIIIOUYCHH B u3cieasane (Ilpunoscenue 5), 71 Op. TAaHIIOBH LIKOJIM, BKIFOYCHU
B nipoyuBane (IIpunooicenue 6),

" Kareropuu 3a nonyasipuzupane Ha 6aJeTHOTO H3KYCTBO: Menuiina rpamoTHocT; OpraHu3alii, HMaIy 3a
IpeIMET Ha AEHHOCT Pa3BUTHETO Ha TAHIIOBOTO M3KycTBO; CIIeHNYHH M35BU; MapKeTHHT B U3KycTBOTO; [Iporpamu
U TIPOEKTH;

' http://buratinoballet.com/b/
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JIn4HM KayecTBa HA IOKTOPAHTA

He no3naBam ymmuno bopucinaBa TomopoBa, HO OT mpelcTaBEeHaTa AUCEPTAUUs CE BHXKIA, 4e
II0O3HaBa OTIMYHO Hp06ﬂeMaTI/IKaTa U TPUTCKABA AHAJIUTUYIHU CIOCOOHOCTH H YMCHHUA 3a
CTPYKTypHUpaHe Ha rojemus o0em mH(opmalus usnon3Bana B Tpyaa. C enHaKbB €HTYCHAa3bM U
pecneKT/yBakeHHe MOAX0XK/1a KbM KJIACHUECKOTO U KbM OHJIaliH 00y4YEHHETO.

[My6aukanuu mo reMara Ha IUCEPTANMUOHHUS TPYA

JlokTopaHTKaTa € yyacTBa B 4 KOH(pEpeHIMH U UMa 5 MyOIuKaluy CBbP3aHH ¢ TeMarta.

1. TomopoBa, bopucnasa. , Mzxycmeo no epeme Ha kpuza. Om cvxpanenume mpaouyuu 0o OHec.  COOpPHUK
“UskycTtBo M KoHTekcT. Ceama Milaiexka HaydyHa KoH(pepeHuus”’, IHCTUTYT 3a m3cnenBaHe Ha u3kycrBara, bAH,
Coomus, 2021, ctp. 383. // https://artstudies.bg/books/part3/izkustvo-kontekst.pdf

2. TomopoBa, bopucnagsa. ,, [llkonama na Aunacmac Ilempog - 6 codunume Ha 3apaxcoanemo u 0OYyUeHuemo no
banem 6 buvreapua. Ipuauku u pasnuxku cve cvepemennama bairemna wikona y Hac.” Axanemus 3a My3HWKaHO,
TaHIOBO U M300pa3utenHo n3kyctBo "IIpod. Acern Auamannues", Ilnmosaus, 2022, ctp. 236.
https://www.artacademyplovdiv.com/amtii/Proletni%?20chetenig/Proletni%20cheteniq%202022.pdf

3.TonopoBa, bopucnasa. ,,/{a manyyeaw ounain - pasmuynama eneona mouxa ‘. Coopauk “Kynrypa, memuu u
KynTypeH TypuzbM 1o Bpeme Ha COVID-19, YU “Heodur Puncku”, bnaroesrpan, 2021 r., ctp. 111

4.Tonoposa, bopucnaga. ,, Exekmponnomo obyuenue no 6anem, uzgbH ObpICAGHAMA 0OPA306AMENHA CUCTEMA -
nonsu u npeduszsuxamencmea. * bnaroesrpan, 2022. (COOpHUKBT € IO 1evar)

5.Tonoposa, bopucnasa. ,, baremnomo obyuenue 6 bvieapus, uzevH Ovpocasnama obpazosamenna cucmema. Kax
0a unmezpupame cvb8peMeHHUme MexHoIocuu 3a eOHo no-egpexmueno ooyuenue? " brnaroesrpan, 2023. (COOpHUKBT
€ 101 reyar)

Jucepranusita UMa TEOPETUKO-NpaKTHUHA HacodeHOcT. bopucnasa TomopoBa mo cBoeoOpaseH
HayMH cucTeMaTu3upa odemMa 1 MHOrooOpazueTo Ha HH(pOpMaLKsATa B TUCEpTALUITA KOSTO cama
CH € 3aJIoKuiIa ¢ rojeMust BpemeBH nepuof (XX Bek u Hadanoro Ha XXI Bek). IlIkonuTe kouto
ca BKJIIOYEHH B pazpaboTkaTa 00XBallar Is1aTa CTpaHa, KOETO ChILO pa3IInupsiBa HHPOPMALIUATA.
3a menra, TS € KOHQUTrypupaia U clieBaja eJHOTHITHA CTPYKTypa Ha IJIaBHTE, TOUKUTE U TIOJ
TOYKUTE B TSIX.

ITo3oBaBaHMsiTA M UUTHPAHMATA €A KOPeKTHO oT0easizann. Hsama Haaum4yHOCT 3a
IJIaruarcreo. B roasiMara cu 4yact TPyIbT ce M030BaBa HA IOCOYEHU H IUTHPAHH
U3TOYHUIIY, HA JINYHU AHAJIN3HM U ONUT, HA MHTEPBIOTA U HA AHKETH.

B 3akiouenmne, Ha ocHOBaHME Ha aHaiu3a OT PeneH3usTa U MOCOYEHUTE MPUHOCU Ha
aucepraumoHHuss  Tpyd OOydyenumero mo ©Oaner B bbarapusi, HM3BBH JIbpKaBHaTa
oOpasoBaresHa cucrema. IlpuHuunu Ha npenoxaBaHe. Pemeproap (XX-XXI Bek) Ha
bopucnaBa Becenunosa TomopoBa ybeneHo mpenjaraM Ha 4ieHOBETE Ha yBakaeMoTo HaydHo
Kypu na u Oblle TNpHChAEHa oOpa3oBaresHaTa M HaydyHa cTeneH ,,JlokTop™ mo HaydHa
CHelMaIHoCT Xopeocpagus, npodecuoHanHo HampasieHue 8.3. ,,My3uKalHO W TaHIIOBO
M3KYCTBO", 001acT Ha BUCHIETO 0Opa3oBanue 8. M3kycTBa.

19.08.2024, Codus
npod. n-p Kenka TabakoBa
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General presentation of the procedure and the materials received for review

The PhD student Borislava Todorova submits for review: Dissertation Ballet education
in Bulgaria, outside the state education system. Principles of teaching. Repertoire (XX-XXI
centuries) ; Abstract; Report on the contributions of the dissertation; Publications on the topic of
the dissertation, in accordance with the requirements of the Law. The review was prepared on the
basis of the Order No. 1068 of 12.06.2024 of the Rector of the SUSU "N. Rilski" - Blagoevgrad,
concerning the approval of the composition of the scientific jury.
Biographical data
Borislava Veselinova Todorova was born on 19.08.1991 in Sofia. From an early age she started
to practice classical ballet at amateur level. She graduated from secondary school and Bachelor's
degree in International Economic Relations at the UNWE, Sofia in 2015. In 2016 she graduated
with a Bachelor's degree in Ballet Pedagogy at the Academy of Performing Arts "prof. In 2017
she graduated as a Master in Ballet Directing at the same academy. She has a postgraduate
qualification in "Primary School Pedagogy" with PCS V degree (2020) and IV degree in 2021.
Borislava Todorova has been working since 2014 in the field of secondary education as a teacher
of Economics. Since 2017 she has been holding the position of Deputy Director of the 90th
Secondary School "Gen. She is also the Vice President of the School of Education at the
University of Sofia. As a dance performer she participated in the World Dance Cup Finals in
Disneyland - Paris, France (2011) and Villach - Austria (2012) and in the International Dance
Organization Finals in Biella - Italy (2013) and Frankfurt - Germany (2014) and in competitions
and festivals in Riccione - Italy; Cairo - Egypt; Karditsa and Alexandra - Greece, etc. In 2013 he
founded the ballet school Club of Art Terpsihora and is responsible for the organization of work,
formation of groups, advertising, stage design, costumes and directing. The school trains
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children and adults. As a choreographer she creates children's ballet performances, among the
most successful are: the Frozen Kingdom (2013), Fairy Tale School (2017), Letter to Santa Claus
(2018), Pippi's Christmas (2019), Christmas in the Woods (2023). Since 2015, it has been
organizing a dance festival "Find Your Rhythm" for children - beginners in the art of dance, in
partnership with well-known professional dancers and teachers from the country in order to
promote the art of dance. She is the creator of three electronic educational children's books about
dance: "Lesson for children "Ballet Poses"!? ; "Professions. Points in the Ballet Room"!* ; "Ballet
Coppelia""* . Borislava Todorova has won numerous awards at National and International
competitions as a dancer. Some of them in: International Dance Festival in Cairo (Egypt) 2005;
World Dance Cup Finals in Disneyland Paris (France) 2011; FDT Cup in Villach (Austria) 2012;
International Dance Organization Finals in Biella (Italy) 2013; FDT Organization in Frankfurt
(Germany) 2014; International Festivals in Riccione (Italy), Karditsa (Greece) and others.
Awards as choreographer - First prizes: for solo "Song with Dance" at Dance World Contest in
Venlo, (Netherlands) 2024 and in Prague (Czech Republic) 2023; for duet, contemporary dance
and classical dance up to 9 years at International Competition Bucharest Dance Festival
(Romania) 2017. She has been invited to participate in the World Cup Finals in Canada. Has
participated in Dance World Cup Finals Offenburg, (Germany) 2017, Sitges (Spain) 2018,
Braga, (Portugal) 2019, San Sebastian, (Spain) 2022.

Contents of the dissertation
The dissertation was discussed and directed for public defense by the decision of the Faculty of
Arts - Protocol Ne 13/29.05.2024. The thesis is 224 pages long. It is composed of Introduction,

r | Ball -1 n for children
https://read.bookcreator.com/LY OuGBPerxZoobBYlaFP1uKqHWg1/1AiQs8PhT4qvBtThFjTVbA/leuWopNeQ2a7
wVI1ES5xKrpQ
L Book Creator | Occupations. Points in the ballet room./
https://read.bookcreator.com/LY O uGBPerxZoobBYlaFP1uKqHWg1/TeczbddzZS4-np4ZDp7tX3g/BQhkujKJTj-kPK
JIVYsMTA
1 Book Creator | The Coppelia Ballet /
https://read.bookcreator.com/LY O uGBPerxZoobBYlaFP 1uKqHWg1/NEX-ROgqmRQeoCfZI YFIJkA/I-nYsA1ITO-N
mxGFCBI3wA-right
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https://read.bookcreator.com/LY0uGBPerxZoobBYlaFP1uKqHWg1/IAiQs8PhT4qvBtThFjTVbA/end
https://read.bookcreator.com/LY0uGBPerxZoobBYlaFP1uKqHWg1/IAiQs8PhT4qvBtThFjTVbA/1euWopNeQ2a7wV1E5xKrpQ

Three Chapters" , Conclusion and Contributions. 62 references and 251 internet sources and 28
respondents are cited. There are 16 Appendices including - 13 Surveys and 3 Tables.

Accurately formulated aims and objectives of the dissertation

Topic Relevance. The PhD student clearly states the motives for the choice of the topic, namely:
the lack of analogous research in Bulgaria (on the role of amateur schools; teaching methods;
comparative analysis of the work of schools in the twentieth and twenty-first century); the
penetration of technology in the arts (online learning as a consequence of the KOVID-19
pandemic which is subsequently perceived and used as an expanding, additional and enriching
learning). Distinctly sets out the research problem constructed on research in organisational and
methodological strands that are grounded in and supported by the empirical method. The
objectives of the present research stated by the PhD student are four: To trace ballet education in
the 20th and 21st centuries; To create a Conceptual Model for ballet school work, outside the
state education system in line with new trends; To bring out experiences in teaching and sharing
best practices for effective ballet education - online and face-to-face; To present information
about community centers as centers for the development of culture, education and art. Object
and subject of the study. The object of the study is precisely formulated: the work of ballet
schools outside the state education system in the country in the twentieth and early twenty-first
centuries. The object of the study is the methods of training in amateur ballet schools, the
experience gained in online teaching and the realization of the acquired skills visible through the
repertoire of the schools. The main hypothesis is to prove the relevance of dance education
outside state structures and the contemporary perspective of possible online dance education.
Methods applied in the study are: structural method, comparative analytical and exploratory
method, survey method - questionnaires. There are eight (8) tasks: overview of the evolution of
dance over the centuries. Reviewing and analyzing scientific literature in the field of the history

5 I. Genesis, Evolution and Essence of the Art of Ballet in Bulgaria in the First Half of the 20th Century (1.1
Overview of the Formation of Dance through the Ages - from Antiquity to the End of the 16th Century; 1.1.1
Formation of the Art of Ballet from its Creation to the Present Day (17th - 21st Century); 1.2. Ballet art in Bulgaria
in the first half of the 20th century. 1.2.1 The art of ballet in Bulgaria in the first half of the 20th century according to
the studies of Bulgarian researchers; 1.2.2 The essence of ballet art training in schools in Bulgaria in the first half of
the 20th century; 1.2.3 The role of community centers in the development of art, culture and education in the first
half of the 20th century). Development of ballet art in the second half of the 20th century and the beginning of
the 21st century. Methods of teaching. Repertoire (2.1 Development of ballet art in the second half of the 20th
century; 2.1.1 Development of ballet schools outside the state educational system and community centre activity in
the second half of the 20th century; 2.1.2. Teaching methods of ballet schools outside the state education system and
community centre activity in the second half of the 20th century; 2.1.3 The role of community centres in the
development of art, culture and education in the second half of the 20th century; 2.1.4. Ballet schools in community
centres in the second half of the twentieth century; 2.1.5 Repertoire of ballet schools and community centres outside
the state education system in the second half of the twentieth century; 2.2 Development of ballet art in the
twenty-first century to the present; 2.2.1. Teaching methods in ballet schools, outside the state education system and
community centres in the XXI century to the present; 2.2.2 Ballet schools in community centres in the XXI century
to the present; 2.2.3. Repertoire of ballet schools and community schools, outside the state educational system in the
XXI century until today; 2.3 Specifics of ballet teaching methods in the XX - XXI century; 2.3.1 Comparative
analysis of ballet approach and teaching in the XX - XXI century; 2.3.2 Differences in ballet school teaching in the
XX and XXI century) III. Online methods of classical ballet teaching in the contemporary reality. Conceptual
model of the educational process in ballet schools (3.1. Online methods of teaching ballet in the modern reality
and opportunities for ballet schools; 3.1.1 Overview of the change in the way of dancing and communicating caused
by Covid-19; 3.1.2 Ballet schools outside the state education system in the conditions of Covid-19; 3.2 Conceptual
model for the construction and implementation of ballet education in schools; 3.2.1 Testing the proposed Conceptual
model of ballet education in schools with a pilot group of children.)
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of ballet art in the country. Analysis of practices and ways of working in the ballet school,
outside the Bulgarian state education system. Tracing and analyzing methods of teaching
classical ballet in the 20th and 21st centuries. Examination of individual ballet schools sharing
teaching experiences in the 20th and 21st centuries. Conducting interviews with individuals
directly affected by work in the field. Exploring the attitudes of parents, students and teachers in
relation to online classical ballet education. Systematizing and analyzing information on ways to
promote the art of ballet in Bulgaria and abroad.

Significance of the research problem in scientific and applied terms

Borislava Todorova has done a lot of research. She has approached the dissertation
fundamentally and with the necessary arsenal of basic scientific factual knowledge. She analyses
the place and role of ballet and dance schools in Bulgaria not only from a professional and
methodological point of view, but also from an organisational, social and technological one.
Makes a study of the activities of contemporary amateur schools and compares them with
analogous activities of schools of the twentieth century. The undisputed contribution of the
dissertation is the analysis of the mechanisms of the introduction of technology and online dance
education in the twenty-first century through studies based on sociological research - surveys and
tests derived/provoked by their practical applicability.

Degree of knowledge of the state of the problem and consistency of the literature used

In Chapter One - Genesis, Evolution and Essence of the Art of Ballet in Bulgaria in the First
Half of the 20th Century in the first point (1.1) the PhD student makes a brief historical and
factual review/discussion of the art of dance in the historical periods - from the Antiquity to the
16th century and from the 17th to the 21st century. Within 23 pages (from page 17 to page 30)
the PhD student presents a large amount of facts related to the development of dance from
everyday life to its formation as a performing art. She notes the formation of different national
ballet methodologies, and touches on the positioning of dance as a concept and its treatment in
different societies. This blitz is a prerequisite for writing a separate PhD thesis on it. Clearly, the
PhD student wanted to lay a foundation on which to build her research, namely the place and
importance of dance training at the amateur level in Bulgaria. The second point (1.2) Ballet Art
in Bulgaria in the First Half of the 20th Century and the first sub-point is built entirely on a
review and comprehensive factual study of the works of Bulgarian researchers on the history of
Bulgarian ballet. It comprehensively describes, from reliable sources, the personalities of the
founders of the ballet schools of the time. In a second subsection (1.2.2) discusses in detail the
structure of the schools, the training in private schools, the teaching methods and their repertoire.
In the third sub-point (1.2.3), the PhD student provides information based on research about the
role of community schools in this period. After each sub-point, relevant conclusions are drawn,
and at the end of Chapter One an overall summary of the information is provided. (Pages 30 to
68) For sub-point two, the PhD student has done a huge amount of research. She has used
well-known sources from the history of Bulgarian ballet to demonstrate her knowledge of the
subject. Shows skills of systematization. Makes a clear distinction between private schools of
dance and those in community centres, and the field of interaction between them.

Chapter Two - Development of Ballet Art in the Second Half of the 20th Century and the
Beginning of the 21st Century. Methods of teaching. Repertoire, Borislava Todorova
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continues the analysis of the main topic in the next historical period.

There are three main points in it, separated by periods - the twentieth century and the twenty-first
century. Accordingly, the first (2.1) and second (2.2) points contain symmetrical sub-points
focusing on Development, Methods, Ballet Schools, Repertoire, and in the third point (2.3) the
PhD student makes a comparative analysis of teaching methods between the two periods - the
20th and 21st century. In the first point there is an additional emphasis (sub-point) on the role of
community schools.

The study proves that with the organization of professional ballet training, the two
complementary activities - private schools and schools at community centers - do not cease, do
not exclude themselves and do not narrow their perimeter of existence. Overall, in Chapter Two
the PhD student provides quantitative and qualitative information about the schools on the map
of Bulgaria and about the teaching methods and repertoire implemented on the basis of the skills
acquired in them.

In point 2.1 "Development of ballet art in the second half of the 20th century" the PhD student
expands the information by highlighting the ballet criticism in the country at that time with the
leading names in the field - Violeta Consolova, Ana Alexandrova, Teodosi Teodosiev. On this
basis the information about the achievements and initiatives of the schools of this period is
completed.

In the section Methodological rules of teaching (2.1.2.), the doctoral student considers the
pedagogical qualities of the teacher in two directions: first - according to the principles of
general pedagogy (moral qualities and professional principles of teachers' work) and second -
from the point of view of special pedagogy (the methodology of teaching dance). In it she
highlights as the leading criteria for structuring the schools - the principle of selection at different
ages. She clearly formulates the conclusions in the conclusion of the second sub-point in chapter
two. The main source for this information is the book by Teodor Popov and Eliana Mitova
"Encounters with Ballet Artists" (1987, State Music Publishing House, Sofia) as well as
interviews conducted by the PhD student with the leading teachers of this period and their
recollections.

The third sub-point (2.1.3) provides useful information on the changed status of community
centres, giving the percentage concentration by different dance strands with the predominant
interest of the population indicated.

In (2.1.4.) fourth sub-item Ballet schools in community centres in the second half of the 20th
century, the statement is based on five criteria selected by the doctoral student: time of origin of
the ballet school; sources of information; good practices; sustainability of development and time
of existence over 10 years and as the fifth criterion, she points to up-to-date information based on
her research on currently active teachers. In it she has collected the activities of 18 schools at
different community centres and in a brief historical discourse discusses their development and
the continuity between generations, from the founders to those teaching today.

Given the large amount of factual information, omissions that do not impair the value of the
information can be made. In order to reduce the volume, the information can be further refined
according to the set criteria, but it takes time and distancing from the text to remove tautologies,
inaccuracies in grouping according to the relevant criteria.

15



In sub-point (2.1.5) Repertoire, the PhD student has researched and collected some of the artistic
activity of 17 schools. For the first time, information on the performances and concert numbers
of schools in the country was collected. It shows the established artistic taste, musical and
literary preferences. A picture is presented, though not a complete one, of the performances as a
result of the high standards of the teachers and the achievements of the children. In the
conclusion to the point she has made generalizations which I do not think are the leading ones,
namely: not the quantitative but the stylistic criterion would have more value; and the educator's
personal preferences for the choice of - repertoire and collaborators are the result of the level of
his professional training, established artistic taste and the material support of the institutions
(community centres).

2.2 Development of the art of ballet in the XXI century until today. In this section, the
description of new forms of organization of dance schools, namely to kindergartens and schools
in the form of out-of-class activities, is mainly covered. The supportive factor of public
organizations - the Ministry of Education, municipalities and the managements of relevant
institutions - is pointed out. In the conclusions, the doctoral student has made a connection
between the possibilities of the technologies of the present time and the innovations according to
the training of dance amateurs.

In sub-point 2.2.1 Borislava Todorova specifically discusses the methods of training in 15

schools and defines them in the conclusion of the sub-point. It can be seen from the views of the
teachers in the interviews and the heads of the schools that there are no overwhelming
requirements. They can be as varied as possible. This shows that there is no single, unifying
methodology for work in amateur schools. There is no wrong approach, but there is versatility.

In section 2.2.2, one document attracts attention, quote, "A key moment for the development of
community centres in the 21st century was the creation of the Community Centres Act 1996,
which gave them autonomy and left the state with an oversight role."'® (p.119) The state's
withdrawal from its role as curator and patron of community centres, and its handing over to the
private sector, triggered a wave of dance schools in the late 20th century, many of which no
longer exist today. An example of this is the cited pilot project of the Ministry of Culture and the
United Nations Development Programme (UNDP) to promote civic participation and
development in Bulgaria by expanding the role and activities of Chitalishtes.!” This project
funded 42 Chitalishtes, and there is the issue of the remaining hundreds of Chitalishtes left on
self-support. According to the statistics which are quoted in the dissertation the number of
Chitalishtes, quote: "At the moment (10.2021) according to the National Register of Chitalishtes
of the Ministry of Culture there are 3695 registered Chitalishtes and 20 Chitalishtes Associations
and Unions."”® In more than 50% of them there are active dance schools, and in some there is
even more than one." The question is also raised about the availability of electronic information
about the Chitalishtes and whether it is accessible. New requirements for structure, awareness
and introduction of European programmes and practices are explained. And according to the
model set in the dissertation Borislava Todorova examines the teaching methodology and
repertoire of 5 dance schools in 5 community centres in the country and makes a summary in
four (4) points. I would highlight as important to the principle of the work, "The teaching

16 Gavrilova R, Daskalova K, Alexandrov H, Kirilov I,. Chichek R, Lisichkova E. Chitalishtes in Bulgaria -
past, present and future., Ministry of Culture of the Republic of Bulgaria. Government of the Netherlands, 2000, 84
p.// p.33

17 1bid p.41

'8 Register of Community Centres.<https://chitalishta.com/> 10.2021.
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methods and the pursuit of a rich repertoire coincide with the generally accepted experience and
goals of ballet school in the country" (p. 127) In the next point she discusses the repertoire of 12
schools in 6 cities. This information is useful for the organizational and practical work of
teachers and choreographers in our country to determine their place in the overall picture of
schools in order to work more purposefully and productively in artistic terms.

The principle of analysis applied in Chapter Two is continued in Section 2.3 Specifics of ballet
teaching methods in the 20th - 21st centuries. Each individual perspective of those working in
the field of amateur schools, on a given issue, draws attention to a particular question and brings
a complement to illuminate the overall picture. Such information is brought by the third point
2.3.1. It gives publicity to the opinions on the methods of work in amateur schools: on more than
two generations of teachers, on new dance styles, on the organization of work, on the education
of teachers, changing the teaching process by introducing technology in the twenty-first century.
The information was gathered from various sources - printed and electronic and interviews with
specialists, quote: 'Teaching experience - ballet school leaders with over 10 years of teaching
experience' (p. 139). Throughout, the doctoral student correctly states the criteria by which she
makes the relevant analysis in order to finally draw conclusions based on the differences in ballet
teaching and teaching methods in the twentieth and twenty-first centuries. Here, she gives
information about 17 schools among which there are schools in Italy where Bulgarian specialists
teach. She has found a very appropriate, visual and concise form of summarizing the information
at the end of Chapter 2 with the comparative Table No. 3 on pp. 145 and it is a pity that she has
not used this format throughout the development. She has drawn a total of 19 conclusions for
Chapter Two.

In Chapter Three - Online methods of teaching classical ballet in contemporary reality. A
conceptual model of the educational process in ballet schools, the doctoral student has set
herself the super task of covering beyond the topic of the dissertation (Ballet education in
Bulgaria, outside the state education system. Principles of Teaching. Repertoire (XX-XXI
century) and expand it with online learning, which gets a flying start with the Covid-19
pandemic. It examines: the integration of new technologies - without ignoring traditional forms
of learning, blended forms of teaching and the involvement of parents in the process as a
consequence of this fact. On the increased role of the digital world, Borislava Todorova gives
statistics on the viewership of the ballet repertoire of major ballet companies in European, world
and Bulgarian theatres: "... the transformation of the world of ballet from real to digital" (p.150).
This section illustrates through charts (Figure 1, p. 154) the percentage of dance styles studied,
the financial losses in the period mentioned as a consequence of the pandemic, the positive
support of the state, etc. This clearly shows the picture of contemporary social processes
affecting the arts, their positive and negative sides. She published the Surveys in the Appendices
with 20 professionals based on three selection criteria, and the charts in the text of the thesis (the
numbering of the charts is unclear). She makes summaries in ten (10) bullet points at the end. In
this part, the study gives us insight into the impact of globalization in dance art in the
twenty-first century. The open boundaries in the professional art and in the amateur sphere create
a platform for blurring the boundaries - clearly delineated in the past, as well as mixing styles
within themselves. The same can be observed in theoretical research of which this thesis is
evidence. It analyses not only the professional processes, in the sense concerning the art of
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dance, but also the social and societal ones, influencing and changing it regardless of the
specialists' will.

In (3.2) Conceptual model for the construction and implementation of ballet education in
schools, the analysis is based on an "empirical study of a group of people" and an online survey
extending within and beyond the borders of Bulgaria. The summaries are presented in the form
of 24 charts/graphs. In dance research in Bulgaria, this method of conducting surveys was first
applied by Dr. Vladimir Roger in 2020 in connection with the study and practice of the Martha
Graham technique, in his dissertation "Application of the Martha Graham technique in dance

training in Bulgaria and in the work of Bulgarian choreographers""

. The focus of the inquiries
in this thesis falls on: the appropriateness of this type of inquiry; the statistics of whether the use
of online training is appropriate in general, by different groups; its effectiveness; the level of
applicability of online training. On this basis, the Conceptual Model proposed by the PhD
student includes blended learning - face-to-face and online. By analyzing the surveys, it indicates
the differences in children and parents' attitudes and corresponding preferences for the type of
training. It has covered as many options/variants as possible in online learning at the present
time, concerning both parties - receiver and source, facilities and skills for its use. In conducting
the study, the requirements of sociological science have been met and the relevant tools (a
specialized platform for online surveys - Alchemer and the statistical software SPSS) have been
used. On the basis of the working model, a test is proposed in Appendix 7. In Appendices 8 and
9, sample templates are provided to clarify the use of electronic resources and storage of
information. Table 4 (p. 177) summarizes the "Combined Learning - Conceptual Model" into
four sections - objective, expected outcome, success indicator, resources required. She gives
"Sample exercises that can be incorporated into the work in an electronic environment" and
"teaching methods." She analyzes the results of the proposals tested in two pilot groups. First the
possible parameters of the online lessons are set and second by testing pilot groups in mixed
forms of teaching reaches relevant conclusions which are not unique for all forms. It draws six
conclusions for chapter three.

In the conclusion Borislava Todorova has clearly and comprehensively summarized the results
of the applied questionnaires and test in order to extract maximum information about the benefits
obtained from the application of the research methods. It points out the new parameters of dance
art training in the XXI century for success, promotion and cost-effectiveness.

Contributions of the dissertation
The PhD student has outlined 10 contributions, which I have formatted in the following scheme:
e Basic information about existing modern amateur schools:
- Analysis of ballet training in private ballet schools in Bulgaria.
- Examination and analysis of teaching methodology in ballet schools outside the state
education system in the country.
- Examination of the repertoire of ballet schools outside the state education system in
Bulgaria.
- Summary of the activities of the ballet schools in the National Chitalishte in Bulgaria.
e Impact of societal processes on education

L https://nma.bg/wp-content/uploads/files/avtoreferat_vladimir_roje.pdf
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- Derive and analyze information about ballet schools and the influence of contemporary
events on the art of ballet.

e New forms of training in amateur schools in the XXI century:

- Creation of an author's conceptual model for the work of children over 5 years of age in a
combined (electronic and face-to-face) form of education in the ballet school, outside the
state education system.

- Pilot testing of the Conceptual Model for ballet schools outside the state education
system - in online and face-to-face form and comparative analysis with a similar group of
children working in standard form.

- Development of an example classical ballet lesson in an electronic environment.

e Use/application of sociological research in the creative/dance field

- For the first time in Bulgaria, information about the ballet schools in the country was
collected and analyzed after a survey of 206 people,” interested and working in the field
of amateur ballet art.

- Categorization of the ways to promote the art of ballet in Bulgaria as each category has
its own sub-categories.?!

Remarks and recommendations

Remarks: On p. 69 (70), under a strikethrough to the information about the schools, it is noted
"Ballet Terpsichore - Rusalia Kirova Plovdiv" - this is not a school, but a dance company
structured by the Plovdiv Opera Ballet. At present in Plovdiv there is a BS "Buratino" (with the
head Maria Ivanova) established as a continuation of the BS to the Plovdiv Municipality led in
the past by Rusalia Kirova. There is detailed information on the studio's website.
Recommendations:

I recommend that the dissertation be published. To avoid some repetition of information in the
chapters, the structure could be reconsidered. A more complete formulation of the criteria. Use
more tables in summarizing the information. Refine the numbering of tables - sequential from
beginning to end throughout the text or indexing for relevant chapters.

Assessment of the correspondence of the Abstract with the main issues and structure of the
thesis

The abstract is prepared according to academic standards and is 40 pages long. It includes, in
abbreviated format, the complete information from the dissertation, without the bibliography.

Personal qualities of the PhD student

I do not know Borislava Todorova personally, but from the presented dissertation it is evident
that she has excellent knowledge of the issues and possesses analytical abilities and skills for
structuring the large volume of information used in the work. She approaches classical and
online learning with equal enthusiasm and respect/respect.

Publications on the dissertation topic

2 people included in studies: 20 people interviewed, 97 people included in online teaching study, 18 schools
included in study (4ppendix 5), 71 dance schools included in study (Appendix 6),

2! Categories for the promotion of the art of ballet: Media literacy; Organizations active in the development of the
art of dance; Performing arts; Arts marketing; Programmes and projects;

2 http://buratinoballet.com/b/
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The PhD student has participated in 4 conferences and has 5 publications related to the topic.

1. Todorova, Borislava. "Art in Times of Crisis. Art and Context. Seventh Youth Scientific Conference, Institute for
Art Research, BAS, Sofia, 2021, p. 383. // https://artstudies.bg/books/part3/izkustvo-kontekst.pdf

2. Todorova, Borislava. "The School of Anastas Petrov - in the years of the origin and training of ballet in Bulgaria.
Similarities and differences with the contemporary ballet school in Bulgaria." Assen Diamandiev, Plovdiv, 2022, p.
236.

https://www.artacademyplovdiv.com/amtii/Proletni%20cheteniq/Proletni%20cheteniq%202022.pdf

3.Todorova, Borislava. "Dancing online - the different perspective". Culture, Media and Cultural Tourism during
COVID-19, University of Neofit Rilski, Blagoevgrad, 2021, p. 111.

4.Todorova, Borislava. "E-learning in ballet, outside the state education system - benefits and challenges."
5.Todorova, Borislava. "Ballet training in Bulgaria, outside the state education system. How to integrate modern
technologies for a more effective learning?" Blagoevgrad, 2023.

The dissertation has a theoretical-practical orientation. Borislava Todorova in a peculiar way
systematizes the volume and diversity of information in the dissertation which she herself has set
with the large time period (the twentieth century and the beginning of the twenty-first century).
The schools included in the development cover the whole country, which also expands the
information.

To this end, it has configured and followed a uniform structure of heads, dots and sub-dots within
them.

References and citations are correctly noted. No availability for plagiarism. For the most
part, the work draws on referenced and cited sources, personal analysis and experience,
interviews, and surveys.

In conclusion, based on the analysis of the Review and the contributions of the
dissertation, Ballet Education in Bulgaria, outside the state education system. Principles of
teaching. Repertoire (XX-XXI centuries) of Borislava Veselinova Todorova I convictionally
propose to the members of the esteemed Scientific Jury to award her the degree of Doctor of
Education and Science in the scientific specialty Choreography, professional field 8.3. ,,Music
and Dance Art", field of higher education 8. Arts.

19.08.2024, Sofia
Prof. Dr. Jelka Tabakova
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