PEIIEH3USA
Ot nou. I'eopru I'apos,

[IpenonaBaren B karenapa ,,Xopeorpabus”
KO3V ,,Heodwut Punckn” — baroesrpan
OTHOCHO JIMCEPTALIMOHEH TPYJl 3a MPUCHKIaHE
Ha 0O0pa3oBaTeHaTa U Hay4yHa CTeleH ,,JlokTop”.

ABTOp Ha quceprauuoHHus Tpya: bopuciaasa Becesamnosa Togoposa,

PENOBEH JOKTOPAHT B KaTezapa ,,Xopeorpadus”’, ¢pakynrer o M3kycrtsa, FO3Y
,Heodut Puncku‘ rp. bnaroesrpan.

Tema Ha nuceprauMoHHMA TPYA: ,,00vuenuemo no darem 8 bviacapus,
u38vbH Owpicasnama obpazosamentna cucmema. llpunyunu Ha npenoodasae.
Penepmoap (XX-XXI ex) “.

Hayuen pbkoBoaures: npo¢. Huxkomnai IliBeTrkos

Peniensusara e usrorseHa B3 ocHoBa Ha 3amoBen Nel068 ot 12.06.2024rT.
Ha Pektopa na IOrozamamen yuuBepcurer ,Heoput Pusicku® otHOCHO
YTBBPK/IABAHE CBHCTAB HA HAYYHO XKYPU U TMPEICTABEHU OT JIOKTOpPAHTa
JTUCEepPTallMOHEH TPy, aBTopedepart, cripaBka 3a MPUHOCUTE B AUCEPTAIUOHHUS
TpyH, MyOJWKAMKM IO TeMmara Ha JUCEPTAIlMOHHHS TPYyHd, B CHOTBETCTBHE C
n3uckBanusita Ha 3PACPB, TIII3PACPH 3a npuno6uBane Ha oOpa3oBaTeilHa U
Hay4Ha CTEIEH ,,JOKTOP Y HAy4YHa CTEMEH ,,JOKTOP HAa HAYKUTE .

Bopucnasa BeceamnoBa TomopoBa ¢ pomena na 19.08.1991 r B rp.
Codus. Ha 5- roguiHa Bb3pacT 3amovBa Jja c€ 3aHMMaBa ¢ KIACHYECKHU OalieT B
BTII “bucep” xpM HU “I. C. PakoBckm - 19277, rp. Codus ¢ mbpBH
npenojaBaresl r-)ka [po3znaHka AHrenoBa, a BIOCIEICTBUE MEHTOpP U
npenojasared - r-ka L{Beranka I eprunosa.

[Ipez 2013 rommna ocHoBaBa OanmerHa mkoina Kiy0 3a wu3KycTBa
“Tepricuxopa”, KbACTO OTroBaps 3a OpraHu3anusaTa Ha pabota, chopMUpPaHETO

Ha TPYyTH, peKJIaMHa JEHHOCT, CIICHUYHO 0(OPMIICHUE, KOCTIOMH B PEXKUCYPa.



Exeromno ch3maBa  JIeTCKM  OaJieTHM — CIIEKTAKIH, Cpeld  KOUTO
Hal-yCIENIHUTE CaMOCTOSITEIHM ca ,,3aMpb3HaioTo KpainctBo™ (2013 r),
LHyuunuiie 3a mpukasku (2017 r), ,Jlucmo no Hamo Komema®“ (2018 r),
“Konenara na ITunu* (2019 1.), “Konena B ropara” (2023 1.). OOGyuyaBa y4eHUIIH
oT 3 10 25 roguniHa Bb3pacT, KAKTO U padoTelln Xopa, KOUTO UMAT JKeJIaHHue J1a
ce JIOKOCHAT J0 H3KYyCTBOTO, MOCPEIACTBOM Tpalus, KpacoTa U Kiachyecka
Mmy3uka. Hskonko rogunu nonpen opranusupa TanuoB ¢gectuan “Hamepu cBos
PUTHM”, HACOUEH KbM JI€lla, KOUTO HE ca UMAJIM JOCET JI0 TAaHIIOBOTO U3KYCTBO,
B MapTHHOPCTBO C M3BECTHH MPOGECHOHATHU TAHILOPU U TPEINojiaBaTeIn B
CTpaHaTa, KaTo €/IHa OT LEIUTE € MOMYIIpU3HUpaHe Ha TAHIIOBOTO U3KYCTBO.

[Ipe3 2016 roguna 3aBbpiiBa OKC OakanaBwp, crenuanHocT “baneTHa
nenaroruka”’ B AMTHUMU, rp. [noBauB, KbI€TO TOAMHA MO-KbCHO C€ TUILIOMHUPA
KaTro MarucThp B CieNUAIHOCT “baneTHa pexucypa’.

bopucmaa TomopoBa mMa MHOXECTBO Harpaau oT HanuoHaiHu u
MEXTyHApPOJHN KOHKYPCH KaKTO KaTo yYaCTHHUK, Taka U KaTo xopeorpad.

[Tapanenno ¢ ToBa bopucmaBa TomopoBa pabotm B cdepara Ha
obpazoBanuero ot 2014 romuHa ©Hacam. B mocinennure 7 TOAMHU €
3amecTHUK-qupekTop Ha 90 CY “Ten. Xoce ne Can Maprun”, rp. Codus u
npenogaBaren 1o MkxoHomuka. Mma 3aBbprieHa OakaiaBbpcKa CTEIEH B
crienuaHOCT  “MexayHapogau  ukoHomuuecku oTHomenus” (YHCC, 1p.
Codus) u cnegnuruioMHa kBanudukanus B crenuaitoct “Havanna yunnumnina
neparoruka” ¢ [IKC (V u 1V crenen).

ITo Bpeme Ha HOKTOpaHTCKOTO cu oOyueHnue bopucnasa TomopoBa yuacTBa
B 4 KoH(epeHIIMY 1 uMa 5 MyOIuKaluu CBbP3aHU C TeMaTa:

1. ,, h3xycmeo no épeme na kpuza. Om cvxpanenume mpaouyuu 0o oHec.
Coopuauk “U3kycTtBo M koHTeKcT. CenMa Miajekka HaydyHa KoH(pepeHuus
WNuctutyT 3a umscnenaBane Ha uskycrBara, bAH, Codwus, 2021, ctp. 383. //

https://artstudies.bg/books/part3/izkustvo-kontekst.pdf



https://artstudies.bg/books/part3/izkustvo-kontekst.pdf

2. ,,llxonama na Anacmac Ilempog - 6 2o0unume Ha 3apaxcoanemo u
obyuenuemo no 6anem 6 bwvneapus. Ilpunuku u pasiuku cvc Cb8peMeHHama
banemua wikona y Hac. AxkaneMus 3a My3WKaJTHO, TAHIIOBO U M300pPa3UTEITHO
u3kycTBO "IIpod. Acen JInamanaues", [Tnosaus, 2022, cTp. 236.

https://www.artacademyplovdiv.com/amtii/Proletni%?20chetenig/Proletni

%20cheteniq%202022.pdf

3. ,Jla manyysaw ounaiin - paziuunama eieoHa mouxa ‘. COOpPHUK
“Kyntypa, Mequu U Kyl1TypeH TypuszbM 1o Bpeme Ha COVID-19, YU “Heodur
Puncku”, bnaroesrpan, 2021 r., ctp. 111

4. |, Enexmponnomo obOyueHue no Oanem, U38bH ObPHCABHAMA
obpazosamenua cucmema - noasu u npeoussuxamencmsa. * bnaroesrpan, 2022.
(COOpHUKBT € 1oj 1meyar)

5. ,,baremnomo obyuenue 6 buwreapus, u3zevH  OvpocasHama
obpazosamenna cucmema. Kak oa unmezpupame cvepemennume mexHoiocuu 3a

eono no-egpexkmueno ooyuenue?" bnaroesrpan, 2023. (COOpHUKBT € TIO]T TIeYar)

II. AKTYAJIHOCT U 3HAYUMOCT HA PASPABOTEHUA ITPOBJIEM
B IMCEPTALIMOHHUSA TPY/.

Hucepranusra ,,O6yuenuemo no 6airem 6 bvaeapus, uzevn ovpoicasHama
oopazosamennua cucmema. I[lpunyunu na npenooasame. Penepmoap (XX-XXI
6ek) . Ha nokTtopaHTkara bopucinaBa BecenmnoBa TomopoBa € MOCBETeH Ha
U3CIIEABAHETO HA MPOOJIEM ¢ OE3CMOPHO 3HAYEHUE 3a ChbBPEMEHHATa Obarapcka
xopeorpadusi. B mporieca Ha MPOTPECUBHOTO Pa3BUTHE U MPOQeCHOHATH3AIUS
Ha 0aJeTHOTO M3KYCTBO CE€ 3aCHJIBA HEOOXOAMMOCTTAa OT BCE IMOBeYe U A00pe
MOATOTBEHU KaJIpy OT Hall-paHHA JAeTCKa Bb3pacT. [lo3HaHueTo 3a pa3BUTHETO HA
JNETCKUTE WIKOIU B bbiirapus npe3 nocieaHuTe A€CETUIETUs, 1aBa Bb3MOKHOCT
3a aHAJW3W U YCHBBPIIEHCTBAHE HA TsAxHaATa padota. [IpennoxkeHure MeToau 3a

oOyueHre B CbBPEMEHHHUTE YCIIOBHUS, & MMEHHO B peajiHa U €JIEKTPOHHA cpena,


https://www.artacademyplovdiv.com/amtii/Proletni%20cheteniq/Proletni%20cheteniq%202022.pdf
https://www.artacademyplovdiv.com/amtii/Proletni%20cheteniq/Proletni%20cheteniq%202022.pdf

Morar J1a IIOoCITy>KaT 3a OCHOBa Ha paboTaTra Ha JETCKUTE IIKOJIH, 10 OTHOLLIEHUE
Ha 3aHuMaHusTa Ha Jena cbe COIl mnm pabora npu naHAeMUU U JAPYTH
NPUYUHH 32 HEIPUCHCTBEHO O0yUYECHHE.

BbB (okyca Ha BHUMaHUETO Ha aBTOpPA ca MIOCTABEHU YETUPH AKTyaJIHU U
3HAYMMHU LIEJIH:

1.  Mla ce mpocnenu 6aneTHoTo 00ydeHue npe3 XX u XXI Bek.

2. Cep3naBane Ha KonrentyasieH mojen 3a pabora B OajeTHa IIKOJIA,
U3BBH JbpKaBHATa 00pa30BaTeIHAa CUCTEMA, ChOOPa3eH C HOBUTE TEHACHIIUH.

3.  U3BexnaHe Ha ONUT B NPENOJABaHETO M CIOJENISHE Ha J100pu
MIPAKTUKH 32 €PEKTUBHO OOy4YEHHE 10 OayeT - OHJIAH U TPUCHCTBEHO.

4.  IlpencraBsHe Ha mHGpOpPMAIUS 3a YWTAJIMILATA KaTO LIEHTPOBE 3a
pa3BUTHE HA KYJITypa, IPOCBETA U U3KYCTBO.

Bunno e, e gopmynupanara mo Te3W Ha4MH LIETH MPEINOCTaBs €IHO
TBbPZE CEPUO3HO U 3aAbJIO0UEHO U3CIEABAHE, 3aIl0TO TO BKIIOUBA JIBE OCOOCHO
3HAYMMHU 110 CHIIHOCTTA CH IMPOYYBATEIHHU MTOCOKM — MbPBaTa — MpejiaraHe Ha
CTAaTUCTUYECKU JIaHHH MO MPEIBAPUTEIHO YTOYHEHH KPHUTEPUU 32 JETCKUTE
TAQHIOBU IIKOJM M3BBbH Jbp)KaBHaTa oOpa3zoBarelHa CUCTEMA W BTOpara —
npeajaraieTo Ha GopMu Ha 0OydeHHE B peajiHa U eJIEKTPOHHA Cpefa.

ChabpkaHue HA JMCEPTALUATA
JlucepranMOHHMS TPyA Chabpka 357 cTaHAapTHH CTPAHULM, OT KOUTO 254
OCHOBEH TEKCT, KOMTO € CTPYKTypHpaH B YBOJ, HU3JIO)KCHUE B TPU IVIABH,
3aKioyeHue, Oubnuorpadus, CHOUCBK C PECHOHAEHTH U  TETHAJEeCceT
npuwiokeHus. bubnuorpadusara BkiarouBa oOmo 65 KHIWKHUA U 251 eneKTpOHHU
U3TOYHHUKA.

YBogbT € 0CTaTbyHO HMHPOPMATHBEH M HAaco4yBa YMUTATENsd KbM
npoOnemMarvkara Ha M3CJIEIBAHETO, HEroBara 3HAYMMOCT, AaKTyaJIHOCT H
MOTHBHUPOBKaTa Ha aBTOPA 3a MPOBEKIAHETO MY.

dopmynupaHara meJ Ha TPyAa € SCHO, JIOTUYHO U yOeTUTEIHO U3BeAeHa B

tekcta. OCHOBHHUTE 3aga4M Ca MHOTOCIICKTBPHH, PCATIU3UPAHCTO, HA KOHUTO



JaBa BB3MOXKHOCT 3a BCEOOXBAaTHOCT M IIBJIHOTA B H3CIEIOBaTeICKaTa
pabora. IlocraBeHuTe H3CIENOBATENICKM 3ada4M OvYepTaBaT TeMara — OT
0030p Ha Pa3BUTHUETO HA TAHIIOBOTO HW3KYCTBO Mpe3 0030p W aHAIM3 Ha
Hay4yHaTa JIMTEpAaTopa [0 MpeJjiaraHe Ha CTATUCTHKA CBhUIECTBYBAHETO U
paboTtara Ha HIKOJIUTE 1O OaJieT, U3BLH JbpKaBHATa 00pa3oBaTeIHA CUCTEMA.

MetoauTe Ha HAy4YHOTO U3CIIEJBAHE U TIOAXOIWTE B paborara ca
NOJXOMAIIM, CMUCICHO M HAaxXOAYMBO NOAOpaHM, yOauyHU 3a peaju3upaHe Ha
JTOKTOPCKAaTa AUCEPTALMS U 3a OCHIIECTBSIBAHE HA IOCTABEHUTE 3aJauU.

IIspBa rmaBa ot nucepranusira - “I'eHe3uc, eBOJIOIMUA U CHIIHOCT HA
0ayieTHOTO M3KYCcTBO B bhirapusi mpe3 mbpBara mosoBuHa Ha XX Bek”
npociiefsiBa B MCTOPUYECKU ITUTAH €BOJIONUATA B Pa3BUTHUETO Ha OaJIeTHOTO
U3KYyCcTBO ¢ (oKyc BbpXy mbpBara mnojioBuHa Ha XX Bek. Pasmienmar ce
MPOyYBaHUSITA Ha OBJITAPCKUTE M3CIEIOBATENN BbB BpPb3Ka C BH3HHUKBAHETO HA
oOyueHueTo 1o OaneT B CTpaHara W IE C€ AajaT MpUMEpHU 3a METOJuKaTa Ha
IpernojiaBaHe U CLIICHUYHUTE U35BU B NIEPUOJIa HA ITbpBaTa 1mojoBruHa Ha XX BeEK,
KaKTO ¥ 3a OJIETHOTO 00y4YEeHHE B YACTHUTE OAJICTHU NITKOJU M YATAJIUIIATA.

Bropa raBa - “PasBuTtHe Ha 0ajIeTHOTO M3KYCTBO IIpe3 BTOpara
no1oBuHA HAa XX Bek M Ha4yaa0To Ha XXI Bek . MeToau Ha nmpenojaBaHe.
Peneproap” ce akieHTMpa BBpPXY CB3IaBaHETO U BT Ha pa3BUTHUE Ha
0aJeTHOTO M3KYCTBO TIpe3 BTopara IMojioBuHa Ha XX Bek. Pasriemar ce
METO/MTE HA MPENo/iaBaHe U peneproapa Ha OaNETHUTE IIKOJIU U YUTAJIUILATA B
nepuona ciuen 1950 roguHa. BakHa 4yacT OT W3CIEABAHETO € CPABHUTEIHUAT
aHaJIM3 Ha MetoauTe Ha npenoaasaHe Mexay XX v XXI Bek, KaKTO U ONIUTHT B
OHJIaliH 00yYE€HHETO MO KJIACUYECKH Oaser.

Tpera raBa - “JIokajqHO M MeEXAYHAPOAHO NONMYJAPU3UPAHE HA
O0asieTHOTO M3KycTBO. KoHuenrTyasnen Monesn Ha o0pa3oBaTeiHHs Mpouec B
HIKoJIUTe Mo Oaser” naBa mHpopmalys 3a HAYMHUTE Ha TOMYJISIpU3HpPAHE HA
0aJIETHOTO M3KYCTBO HAa HAIIMOHAIHO U MEXAYHapoaHO HHUBO. OCHOBHATA YacT €

npcaCTaBAHCTO Ha KOHI_IGHTyaJ'IeH MOACI 3a pa60Ta Ha OayieTHA IIKOJIa, U3BBbH



IbpKaBHaTa oOpazoBarenHa cucrtema mnpe3 XXI BeK, KAKTO W TECTBAHETO MY
BbPXY JB€ MUJIOTHU TPy YYEHULM OT JOOUTENICKA OaleTHa IIKOJa.

B 3ak/r04eHMeTO ce NpeCTaBAT U3BOJUTE OT HAIIPAaBEHUTE U3CIICABAHUS.

Hakpas uckam na momguepras, ye JaHHUTE OT MPOBEACHOTO HAYyYHO
U3CIIE[IBAHE W TMpPEJIOKEHAaTa METOJMKA Ca MPEACTAaBEHW M OHAIVIEIEHU IO
HNOAXOAII HAuyuH M TOAKPENEeHUW C NPELUU3HO MpoBeleHara UM o0paboTka
JI0Ka3Ballla JI0CTOBEPHOCTTA, BAJUAHOCTTA M HAJEKIHOCTTAa Ha MOIYYCHHUTE
pe3yaTaTH, Bb3 OCHOBA HA KOETO € HAIPAaBEH MHOTOCTPAHEH JIOTUYECKH aHAJIN3.
AHanu3bT € u34uepnareyacH, HEMPOTUBOPEUUB U J1aBa SCHA KapTHHA 3a eeKTa OT
NPWIOKEHUETO Ha HAy4YHOTO M3CJEIBaHE, KOMTO € M3IJI0 B MOAKpena Ha
paboTHaTa XUIIOTE3a HAa aBTOPA.

B pesynTar Ha u3cieBaHUATAa U aHAIM3UTE B 3aKIIOYCHUE aBTOpKara €
(dopMynupana 9 OCHOBHM NPHHOCH Ha AUcCepTauroHHUA Tpya. lIpuHocure ca
dbopMynupaHu MPaBUIIHO U MPOU3TUYAT JIOTUYHO OT PEIIaBaHETO Ha 3ajauuTe.
bux onpexnenun Tpyaa, KaTo 3a1b1004€HO U OOUIMPHO U3CIIEABAHE C TOJIIM 00eM
CTaTHUCTHYECKM JaHHU 3a oO0ydeHHWeTo mo OaneT W3BBbH oOOpa3oBaTeIHATA
cuctema Ha bovirapus. Karo 1510 qucepraiiuoHHUS TPYZL OTroBapsi Ha BCUYKU
M3HUCKBAaHUS 3a MOAOOEH poJ HAy4YHO HM3CIEABAaHE, a aBTOPHT MY JIEMOHCTPHUPA
NO3HaBaHE Ha MIPEIMETHUTE 00IaCTH CBbP3aHH C HETOBOTO M3CJIE/IBAHE.

[Ipunoxxenure myOnMKalMu ca CBbpP3aHU C pa3paboTBaHaTa TeMaTHWKa U
po0eMH B TUCEPTALUOHHUS TPYI.

Bb3 ocHOBa Ha KadyecTBaTa Ha AMCEPTALMOHHUA TPYyHd M Ha OE3CMIOPHUTE
My MPUHOCH, U3pa3siBaM CBOATA MOJIOKUTEIHA OLIEHKA U YOelIeHOo npejiaram Ha
HAayqHOTO >Xypu Aa mnpuchau Ha bopucnaBa TomopoBa oOpaszoBarenHara u
Hay4yHa cTereH ,,Jlokrop” B Ilpodecnonanno Hampasinenue 8.3 ,,My3uKaaHo U

TaHLIOBO U3KYCTBO”’, IOKTOPCKA Mporpama ,,Xxopeorpadus’.

25.08.2024 r. IToanuc:
(mow. I'eopru I'apoB)



REVIEW
From Assoc. Georgi Garov,

Lecturer at the Department of Choreography
South University "Neofit Rilski" - Blagoevgrad
on a dissertation for the award
of the educational and scientific degree "Doctor".

Author of the thesis: Borislava Veselinova Todorova,

full-time PhD student at the Department of Choreography, Faculty of Arts,
University of Sofia, Sofia. Doctor of Philosophy at the University of Sofia,
Sofia.

Dissertation topic: 'Ballet Education in Bulgaria, Outside the State
Education System. Principles of teaching. Repertoire (XX-XXI century).

Scientific supervisor. Prof. Nikolay Tsvetkov

The review is based on Order No. 1068 of 12.06.2024. The doctoral
candidate submitted his/her dissertation, abstract, statement of the contributions
in the dissertation, publications on the topic of the dissertation, in accordance
with the requirements of the Law on PhD and PhD in Science for the acquisition
of the educational and scientific degree "Doctor" and the scientific degree
"Doctor of Science".

Borislava Veselinova Todorova was born on 19.08.1991 in Sofia. At the
age of 5 she started to practice classical ballet in BTS "Biser" at the National
School "G. C. Rakovski - 1927", Sofia. Sofia with first teacher Mrs. Grozdanka
Angelova, and later mentor and teacher - Mrs. Tsvetanka Gerginova.

In 2013 he founded the ballet school Club of Art Terpsihora, where he is
responsible for the organization of work, the formation of groups, advertising,

stage design, costumes and directing.



He creates children's ballet performances annually, among which the most
successful solo performances are The Frozen Kingdom (2013), Story School
(2017), Letter to Santa Claus (2018), Pippi's Christmas (2019), Christmas in the
Woods (2023). She teaches students ages 3 to 25 as well as working people who
have a desire to experience the arts through grace, beauty and classical music.
For several years in a row, it has organized the Find Your Rhythm Dance
Festival, aimed at children who have not had contact with the art of dance, in
partnership with well-known professional dancers and teachers in the country,
one of the objectives being to promote the art of dance.

In 2016 she graduated with a Bachelor's degree in Ballet Pedagogy at the
Academy of Performing Arts in Sofia. A year later she graduated as a Master in
Ballet Directing.

Borislava Todorova has won numerous awards from national and
international competitions both as a participant and as a choreographer.

In parallel, Borislava Todorova has been working in the field of education
since 2014. In the last 7 years she has been the deputy director of the 90th
Secondary School "Gen. Hose de San Martin", Sofia. She is also a lecturer in
Economics. She has a Bachelor's degree in International Economic Relations
(UNWE, Sofia) and a postgraduate qualification in Primary School Pedagogy
with PCS (V and IV degree).

During her PhD studies Borislava Todorova participated in 4 conferences
and has 5 publications related to the topic:

1. "Art in Times of Crisis. Art and Context. Seventh Youth Scientific
Conference", Institute for the Study of Arts, BAS, Sofia, 2021, p. 383. //
https://artstudies.bg/books/part3/izkustvo-kontekst.pdf

2. "The School of Anastas Petrov - in the years of the origin and teaching
of ballet in Bulgaria. Similarities and differences with the contemporary ballet

school in Bulgaria." Assen Diamandiev, Plovdiv, 2022, p. 236.


https://artstudies.bg/books/part3/izkustvo-kontekst.pdf

https://www.artacademyplovdiv.com/amtii/Proletni%?20chetenig/Proletni

%20cheteniq%202022.pdf

3. "Dancing online - a different perspective”. Culture, Media and Cultural
Tourism during COVID-19, University of Neofit Rilski, Blagoevgrad, 2021, p.
111.

4. "E-learning in ballet, outside the state education system - benefits and
challenges."

5. "Ballet training in Bulgaria, outside the state education system. How to

integrate modern technologies for a more effective training?" Blagoevgrad,

2023.

II. TOPICALITY AND SIGNIFICANCE OF THE DEVELOPED
PROBLEM IN THE DISSERTATION.

The dissertation "Ballet Education in Bulgaria, Outside the State
Education System. Principles of teaching. Repertoire (XX-XXI century)".of the
doctoral student Borislava Veselinova Todorova is devoted to the study of a
problem of indisputable importance for contemporary Bulgarian choreography.
In the process of progressive development and professionalization of ballet art
the need for more and more well-trained personnel from the earliest childhood is
increasing. The knowledge of the development of children's schools in Bulgaria
over the last decades enables the analysis and improvement of their work. The
proposed methods of training in modern conditions, namely in real and
electronic environment, can serve as a basis for the work of children's schools,
in terms of activities for children with SEN or work in pandemics and other
reasons for non-present education.

The author's focus is on four relevant and significant objectives:

1.  To trace ballet training in the 20th and 21st centuries.


https://www.artacademyplovdiv.com/amtii/Proletni%20cheteniq/Proletni%20cheteniq%202022.pdf
https://www.artacademyplovdiv.com/amtii/Proletni%20cheteniq/Proletni%20cheteniq%202022.pdf

2. Creation of a Conceptual Model for work in a ballet school, outside
the state education system, in line with new trends.

3.  Bringing teaching expertise and sharing best practices for effective
ballet teaching - online and in-person.

4.  Presentation of information on Chitalishtes as centres for the
development of culture, education and art.

It 1s evident that the objectives formulated in this way presuppose a very
serious and thorough research, because it involves two particularly significant in
its nature research directions - the first - offering statistical data according to
pre-specified criteria for children's dance schools outside the state educational
system and the second - offering forms of training in a real and electronic
environment.

Contents of the dissertation
The dissertation contains 357 standard pages, of which 254 are main text, which
1s structured into an Introduction, a Statement in three Chapters, a Conclusion, a
Bibliography, a List of Respondents and fifteen Appendices. The bibliography
includes a total of 65 book and 251 electronic sources.

The introduction is informative enough and directs the reader to the
problems of the study, its significance, relevance and the author's motivation for
conducting it.

The formulated aim of the work is clearly, logically and convincingly stated
in the text. The main tasks are multifaceted, the realization of which enables
comprehensiveness and completeness in the research work. The set research
tasks outline the topic - from an overview of the development of the art of
dance through a review and analysis of the scientific literature to offer
statistics the existence and work of schools of ballet, outside the state

education system.



The research methods and approaches in the thesis are appropriate,
meaningful and resourceful, suitable for the realization of the doctoral
dissertation and for the accomplishment of the set tasks.

The first chapter of the dissertation - ""Genesis, Evolution and Essence
of Ballet Art in Bulgaria in the First Half of the 20th Century" traces the
historical evolution of the development of ballet art with a focus on the first half
of the 20th century. It examines the studies of Bulgarian researchers in relation
to the emergence of ballet training in the country and gives examples of teaching
methodology and stage performances in the period of the first half of the 20th
century, as well as ballet training in private ballet schools and community
centres.

Chapter Two - "The Development of Ballet Art in the Second Half of
the 20th Century and the Beginning of the 21st Century . Methods of
teaching. Repertoire' focuses on the creation and the path of development of
ballet art in the second half of the 20th century. The methods of teaching and the
repertoire of ballet schools and community centres in the period after 1950 are
examined. An important part of the study is the comparative analysis of teaching
methods between the twentieth and twenty-first centuries, as well as experiences
in online classical ballet education.

Chapter Three - "Local and International Promotion of the Art of
Ballet. A conceptual model of the educational process in ballet schools"
provides information on the ways of promoting the art of ballet at national and
international level. The main part is the presentation of a Conceptual Model for
the work of a ballet school, outside the state education system in the XXI
century, and its testing on two pilot groups of students from an amateur ballet
school.

The conclusion presents the findings of the studies.

Finally, I would like to emphasize that the data from the conducted

scientific research and the proposed methodology are presented and illustrated in



an appropriate manner and supported by their precise processing proving the
reliability, validity and reliability of the obtained results, based on which a
multifaceted logical analysis is made. The analysis is comprehensive,
non-contradictory and gives a clear picture of the effect of the application of the
research which fully supports the author's working hypothesis.

As a result of the research and analyses, the author has formulated 9 main

contributions of the dissertation. The contributions are formulated correctly and
follow logically from the solution of the problems.
I would define the work as a thorough and extensive study with a large volume
of statistical data on ballet training outside the Bulgarian educational system.
Overall, the dissertation meets all the requirements for this kind of research, and
its author demonstrates knowledge of the subject areas related to his research.

The enclosed publications are related to the topics and issues developed in
the dissertation.

On the basis of the qualities of the dissertation work and its undeniable
contributions, I express my positive evaluation and confidently propose to the
scientific jury to award Borislava Todorova the educational and scientific degree
"Doctor" in Professional field 8.3 "Music and Dance Art", doctoral program

"Choreography".

25.08.2024 r. Signature:
(Assoc. Prof. Georgi Garov)



