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[Ipodhecnonanno nanpasnenue (mudpsp 8.3) ,,My3uKaIHO U TAHIIOBO
n3KkycTBo”’,Hayuna obmact - 8. 3kycTBa , TOKTOpCKa mporpama ,,Xopeorpadus’™
JloktopanT: bopuciaBa BecesqmmnoBa TogopoBa, 1OKTOpaHT KbM KaTeapa
,Xopeorpadus” npu Pakynrer no u3kycrsara Ha FOrozamnaneH yHUBEpCUTET
,,Heodut Puncku‘ rp.bmaroesrpan

Tema: ,,O0ydyenuero mo Oaser B bbiarapusi, m3BbH JIbp:KaBHATA
oOpaszoBarenna cucrema. Ilpunuunu Ha npenoaasane. Peneproap (XX-XXI
BEK)”

Hayuen pproBoaures: npod. Huxkomnai liBeTkoB

CTaHOBHUIIIETO € M3TOTBEHO Bb3 OCHOBA Ha 3amoBen Nel1068/12.06.2024 r.
Ha Pextopa na IOrozamanen ynusepcurer ,,Heodput Puncku” — bnaroesrpan,
OTHOCHO YTBBPJKJIaBaHE ChCTaB HAa HAYYHO KYPH M MPEICTABEHU OT IOKTOPAHTA
JTUCEPTAIOHEH TPyH, aBTopedepar, crpaBka 3a MPUHOCUTE B JUCEPTAIMOHHUS
TpyH, MyOJUKAIMK IO TeMmara Ha JUCEPTAIlMOHHUS TPYyH, B CbOTBETCTBHE C
uzuckBaHusita Ha 3PACPB, TIII3PACPBH 3a mpugoOuBane Ha oOpa3zoBaresiHa U

Hay4yHa CTEIEH ,,JJIOKTOP™ Y Hay4yHa CTEIEH ,,JJOKTOpP Ha HayKuTe.

I. OBIIA XAPAKTEPUCTHUKA U OHEHKA HA TUCEPTAIIMOHHUA
TPY],
JuceprauMoHHUAT TpyA € ¢ 06em 208 CTpaHHUIM U C€ ChCTOU OT YBOJ,

U3JIOKEHHEe B TpH IVIaBH, 3aKIIOYEHHE, TMPUHOCH, Oubnamorpadus u



npunoxenus. [Ipeanoxenara CTpykTypa Ha U3CIeIBaHETO € OOMUCIIEHA, SICHA U
jgornyHa . ChIbpKaHMETO Ha BCSAKA OT NIIABUTE € PA3IpPENENIEHO B OTACIHU
naparpadu, Karo B Kpas Ha BCsKa IlaBa ca HampaBeHW U3BOAU. OCHOBHUSAT
TEKCT CBhAbPKAa MHOXECTBO IUTATH, JIMHKOBE, TaOMMIM W TrpauKd, KaTo
JOKAa3aTeJICTBEH Marepuajg II0 TeKCTa Ha jaucepraunoHHus tpyd. Cruen
Ipe/cTaBeHaTa CTPYKTypa, aBTOpKara mpeara oOlia XapakTepUCTHKa Ha
U3CIEABAHETO, B KOSATO M3BEXKJAa CBOS IIOIVIE] BBPXY AakKTyallHOCTTa H
3HaYMMOCTTa Ha MH30paHara Tema, oOeKTa M IpeaMeTa Ha H3CIEIBaHETO,
U3CIEeA0BaTEICKU MPoOIeM U Te3a, Mpecie/iBaHara Lel ¢ MPOU3TUYAIIUTE OT
Hesl 337a4M, KaKTO U METOJI0JIOTUATa Ha ObJICIIOTO HAyYHO U3CJIEBAHE.

CnuchbKbT Ha M3MOJI3BAHUTE JIMTEPATYPHU U3TOYHHUIIU CE€ CHCTOU OT 62
3amiaBus U 251 e1eKTpOHHHM U3TOYHULIM Ha OBJIrapCcku, PPEHCKHM U AHIIUKWCKHU
€3HK.

buorpadusita u npodecuoHaTHUAT MBT HA aBTOpPKaTa Ha MPEAJIOKEHUS
Ha BHUMAHHMETO HU JUCEPTALMOHEH TPYJ SICHO MOJCKa3Ba MPUYMHATA TS 1A CE
OpUEHTHpA KbM H3cieBaHaTa TeMa: ,, Obyuenuemo no oanem 6 bvieapus, u3evh
ovporcaguama  obpazosamenua  cucmema. Ilpunyunu Ha npenoodasame.
Penepmoap (XX-XXI sek) “.

C kyacuueckus TaHIl € CBbp3aHO pa3BuTHEeTO HAa bopucnasa Tomoposa,
npe3 oOyd4eHHEeTO W B AKaJeMus 3a MY3UMKaJHO, TAHIIOBO M H300pa3uTEIHO
U3KYCTBO ,, mpod. Acen [Iuamannues* rp. IlnmoBnus, cnenuanHocT ,,banerHa
nenaroruka’, OKC ,,bakanaBep™ u cnenuanHocT ,, banetna pexucypa®, OKC
»MarucTsp®.

Baxxna vact ot HeifHaTa TBOpuecka Ouorpadus € Karo aBTop U PexKUChOp
Ha aeTcku OanetHu crnekrakiau B Kimy0 3a m3kyctBa ,, Tepricuxopa® rp. Codus,
KaKTO U Iejiaroruueckara i padora ¢ ena 1 y4eHHIIH.

[Tapanenmno ¢ TBOpueckoTo pasButue Ha b. TomopoBa e ycnemHara u
OpraHu3allMOHHA JEHHOCT MO CBh3JABaHETO M MPOBEXKAAHETO Ha TaHIIOB

q)GCTHBaJ'I ,,HaMCpI/I CBOA pI/IT’I)M“ HAaCOYCH KbM ACTCKOTO TAHIOBO M3KYCTBO B
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NapTHHOPCTBO C JOKa3aHU NPO(ECHOHATHM TAHILOPU M MPENOJABATENH OT
CTpaHara.

Harpynanusar omut karo xopeorpad- peXHUCHOp | TMEIaror mpes
TOJIMHUTE ¥ J1aBa Bb3MOXKHOCT Ja 3asiBU €IHO CEpUO3HO, MallaOHO U3CIe/IBaHe,
KOETO HaMHpa CBOETO MSCTO B HAayuyHO—TEOpETHYHaTa 0a3a Ha ChbBPEMEHHUTE
U3CNENOBATEIICKA  TEHJAEHIIMM W  HOCM B cede Cu  3aJoKeHa
TEOPETUKO—TIPAKTAYECKA 3HAYUMOCT.

YBoabT HacOYBa KbM OCHOBATa Ha HayyHaTa pa3padoTKa 3a MPOYyYBAHETO U
aHAJIM3UPAHETO Ha ChIECTBYBalUTE OaleTHU IIKOJIM B CTpaHaTa, TEXHHUS
perneproap U METOAWUTE UM Ha mpenoaaBaHe. ChbIIEBPEMEHHO C TOBA aBTOPKaTa
OCBIIECTBSIBA MW CPAaBHUTEIHA XAPAKTEPUCTUKA MEXAYy METOJUTE Ha
npenomaBane npe3 XX u  XXI Bek. llenra KoHKpeTu3upa 3amadure,
MPEJACTABEHU B TEOPETUYEH U MPUIIOKEH ACIEKT. 3asiBeHaTa METOHO0JIOTMYEeCKa
pamka, (opMmylnHpaHa SICHO M MNPELHU3HO HAMHpA U3pa3 B CIEAHUTE METOAM:

CPAaBHUTCIIHO-AHAJINTUYCH, CTPYKTYPCH, U3CJIICTOBATCIICKH U aHKCTA.

B nbpBa riasa,, I'eHe3uc, eBOJIIONHUS U CHIIHOCT HA 0AJIETHOTO
U3KyCcTBO B bbhiarapusi npe3 mbpBara noJjioBuHa Ha XX Bek” “ ABropkara
MHOTO 33bJI00OYEHO aHaM3Upa JUTEPATypHUAT 0030p, KOWTO MpE/CTaBIIsIBA
3a1bJI00YEH TPOYUT HAa TEOPETUYHH HW3CIIECJBAHUA, TPEACTABEH 4pe3
aHaJIMTUYEH TMOAX0] C KOMEHTAapUH, HACOUCHU KbM OCHOBHara 11e1. [Ipocnensisa
Y aHadu3upa B UCTOPUYECKU IJIAH €BOIIOLMATA B Pa3BUTHUETO HA 0ale€THOTO
U3KYCTBO ¢ (OKYC BbpPXY IbpBaTa MoyioBuHa Ha XX BeK. OCBeH ToBa upe3
aHAJIMTUYEH TOJIXOJ] B Ta3M INIaBa pasmiiexk]a Mpoy4yBaHUsITa Ha 15 Obarapcku
U3CIIeI0BaTeIN BB BPh3Ka C BE3HUKBAHETO M O0yYEHHUETO 10 OaseT B cTpaHara.
ChlIEBpEMEHHO C€ cIMpa Ha KOHKPETHU NPUMEPHU CBbpP3aHU C METOJAMKATa Ha
MpernoiaBaHe ¥ CLIEHUYHUTE U35BU B MIEPUO/Ia HA bpBaTa MojoBruHA Ha XX BEK,

KaKTO B 4aCTHUTE OaJeTHH IIKOJU TaKa U B quTajadiiara.



Bropa rnaBa - ,,PazBuTHe Ha 02JI€THOTO M3KYCTBO Ipe3 BTOPATAa MOJOBHHA
Ha XX Bek u Hauyay10To Ha XXI Bek . Meroau Ha npenogaBane. Peneproap”
Bbopucnasa TogopoBa MHOrO KOHKPETHO OMKMCBA U aHAJIU3HpPA Ch3JABAHETO U
I'BTSI HA pa3BUTHE Ha 0AJETHOTO M3KYCTBO MpPE3 BTOpara MoJOBMHA Ha XX BEK.
Ts pasmiexxna METOAUTE Ha MpenojaBaHe U perneproapa Ha oOiio 54 OaneTHH
IIKOJIM U ydTanuina B nepuona cien 1950 roguna. [IpuHoc B U3ciaeABaHETO €
CpPaBHUTEIIHMS aHAJIM3 HA METOAMUTE Ha npenogaBaHe Mexay XX u XXI Bek.
Tpera riiasa - ,,OHJ1aiiH METOAU HA NMPENOJABAHE HA KJIACHYECKH 0ajieT B
cbBpeMeHHaTa peanHocT. KonumenrtyajieH Momen Ha 00pa3oBaTeIHUA
npouec B IIKOJMTe Mo Oajer” JaBa LSJOCTHA HHQOpMaAnuUs 3a ONUTAa B
OHJIalH OOydYeHHeTO MO Kiacuyecku Oaner. M3cmemoBarenckus MOAXOM Ha
JOKTOpAHTKaTa IIO3BOJIsIBA J1a AKUEHTHpPAa BbpPXY MPEICTABIHETO Ha
Konuentyanen momen 3a pabora Ha OaneTHa IIKOJa, W3BbH Jbp)KaBHATa
oOpazoBarenHa cuctema npe3 XXI Bek, KaKTO U TECTBAHETO MY BBPXY JIBE

IpyNy YYEHULH OT JIIoOUTENICKa OajleTHa HIKOJIA.

II. OBOBIIEHUE HA PE3VJITATHUTE U OLIEHKA HA TIPUHOCHUTE
HA JIOKTOPAHTA

Hamuue ca peamHn HaydyHO-IPUJIOKHM MPUHOCHM HA AUCEPTALMOHHOTO
U3CIEIBaHe, KOUTO Cca OT 3HaueHue 3a oOorarsBaHe HAa 0AJETHOTO U3KYCTBO H
nejaroruyecka Hayka. M3cienBaHeTo OCBhIIECTBSBA YCIEIIHO CBOUTE LIEJIA HE
caMO B TeOpeTHYHara mnpoOjemMarvka, HO M 3a IOCTUTaHE Ha MPUIIOKHU
pesynrarn. HambiiHO npueMaMm H3JI0KEHUTE IPUHOCH HAa TPYAd, KOWTO ca

AHAJIUTHUYHO IIPCACTAaBCHU N JOCTOBCPHO U3THbKHATH.

[TonoxxurenHa € @peleHKkata MU 3a  JOKJIAaIuUTe CBBP3aHU C
JUCEPTAlHOHHMS TPyA. ABTOpedeparsT OTroBaps Ha CTAHAAPTUTE U TOYHO

InpcaaBa CbIIHOCTTA Ha AUCCPpTaluATa, HAIIPABCHHU Ca U CbOTBCTHUTC U3BOIHU.



Pasrnexaganuar gucepTalvoOHEH TPYA MMa CEPUO3HA HAYyYHO—IIPAKTUYECKA
crotHOCT. Toil otroBaps Ha wusuckBanusta Ha 3PACPH u npaBwinuka 3a
HEroBOTO IpWJIaraHe. ABTOPBT MPEACTABS BUCOKO CTOMHOCTEH AUCEPTALMOHEH
TEKCT, KOWTO € TIOCTH)KCHME B HEroBara CaMOCTOSTENIHA HAaydYHa W

ITPAKTUKO-TIPUIIOKHA IEUHOCT.

II1. BAK/TIOYEHUE

N3x0xaalkn OT BCUYKO Ka3aHO MO-TOPEe U3pa3siBaM CBOATA MOJIOKUTETHA
OILIEHKA 33 JUCEPTAUUOHHHUS TPYH ,,O0yueHueTo no d6asuer B bbarapus, u3BbH
Abp:kaBHaTa oOpa3zoBareqHa cucrema. IIpuHounu Ha npenoxasBaHe.
Peneproap (XX-XXI Bek)” u mnpeajgaram Ha yBa)Ka€MOTO HAy4HO JKypH Ja
Obne mpuchiaeHa Ha bopuciaaBa BeceaunoBa TomopoBa oOpa3oBarenHaTta u
Hay4yHa cTeneH ,,J0KTop” B IIpodecnonanno nanpasnenne 8.3 ,,My3ukanHo u

TaHIIOBO U3KYCTBO”, TOKTOPCKa Iporpama ,,Xopeorpabus’.

15.08.2024 1. H3rorBuJ CTAaHOBUIIIETO:

rp. IlnoBaus npo@. 1-p AHTOH AHAOHOB



STATEMENT
From
Prof. Dr. Anton Hristov Andonov
at
Dissertation for the award of educational and scientific degree "Doctor"
Professional field (code 8.3) "Music and Dance Art",Scientific field - 8. Arts,
doctoral program "Choreography"

Doctoral student: Borislava Veselinova Todorova, doctoral student at the
Department of Choreography, Faculty of Arts, Southwestern University ,,Neofit
Rilski", Blagoevgrad

Topic: ,,Ballet education in Bulgaria, outside the state education
system. Principles of teaching. Repertoire (XX-XXI century)".

Scientific supervisor. Prof. Nikolay Tsvetkov

The opinion is based on Order No. 1068/12.06.2024. of the Rector of
Southwestern University "Neofit Rilski" - Blagoevgrad, concerning the approval
of the composition of the scientific jury and the doctoral thesis, abstract,
reference for the contributions in the dissertation, publications on the topic of the
dissertation, submitted by the doctoral student, in accordance with the
requirements of the Law on the Acquisition of the Educational and Scientific

Degree "Doctor" and the Scientific Degree "Doctor of Sciences".

I. GENERAL CHARACTERISTICS AND EVALUATION OF THE
DISSERTATION

The dissertation is 208 pages long and consists of an introduction, a
statement in three chapters, a conclusion, contributions, bibliography and
appendices. The proposed structure of the study is thoughtful, clear and logical .

The content of each chapter is divided into separate paragraphs, with



conclusions drawn at the end of each chapter. The main text contains numerous
citations, links, tables and graphs as evidence for the thesis text. Following the
presented structure, the author offers a general description of the research, in
which she outlines her view on the relevance and significance of the chosen
topic, the object and subject of the research, the research problem and thesis, the
pursued goal with the resulting tasks, as well as the methodology of the future
research.

The list of references used consists of 62 titles and 251 electronic sources
in Bulgarian, French and English.

The biography and professional path of the author of the proposed
dissertation clearly suggests the reason for her orientation towards the
researched topic: 'Ballet education in Bulgaria, outside the state education
system. Principles of teaching. Repertoire (XX-XXI century)".

Borislava Todorova's development is connected with classical dance
through her studies at the Academy of Music, Dance and Fine Arts ,, prof. Assen
Diamandiev", Sofia. She studied at the Academy of Ballet Studies in Plovdiv,
specialty "Ballet Pedagogy", Bachelor's degree and specialty "Ballet Directing",
Master's degree.

An important part of her artistic biography is as an author and director of
children's ballet performances at the Club of Art Terpsihora, in Sofia. Sofia, as
well as her pedagogical work with children and students.

In parallel with the creative development of B. Todorova is her successful
organizational activity in the creation and holding of Dance Festival "Find your
rhythm" aimed at children's dance art in partnership with proven professional
dancers and teachers from the country.

The accumulated experience as a choreographer-director and pedagogue
over the years enables her to declare a serious, large-scale study that finds its
place in the scientific-theoretical base of contemporary research trends and

carries an inherent theoretical-practical significance.



The introduction directs to the basis of the scientific work for the study
and analysis of the existing ballet schools in the country, their repertoire and
their teaching methods. At the same time, the author carries out a comparative
characterization between the teaching methods of the 20th and 21st centuries.
The aim specifies the tasks presented in theoretical and applied aspects. The
stated methodological framework formulated clearly and precisely finds
expression in the following methods: comparative-analytical, structural,

exploratory and survey.

In the first chapter ,, Genesis, evolution and essence of ballet

Art in Bulgaria in the First Half of the 20th Century" " The author analyses
the literature review very thoroughly, which is a thorough reading of theoretical
studies, presented through an analytical approach with comments aimed at the
main objective. It traces and analyses in a historical perspective the evolution in
the development of ballet art with a focus on the first half of the 20th century.
Furthermore, through an analytical approach, this chapter examines the research
of 15 Bulgarian researchers in relation to the emergence and training of ballet in
the country. At the same time, it discusses specific examples related to the
teaching methodology and stage performances in the period of the first half of
the 20th century, both in private ballet schools and in community ballet schools.
Second chapter - ,,Development of ballet art in the second half of the XX
century and the beginning of the XXI century . Methods of teaching.
Repertoire"

Borislava Todorova describes and analyses very specifically the creation and the
path of development of ballet art in the second half of the 20th century. She
examines the teaching methods and repertoire of a total of 54 ballet schools and
community centres in the period after 1950. Contributing to the study is a
comparative analysis of teaching methods between the twentieth and twenty-first

centuries.



Third chapter - ,,Online methods of teaching classical ballet in

modern reality. A Conceptual Model of the Educational Process in Ballet
Schools" provides comprehensive information about the experience of online
classical ballet education. The research approach of the PhD student allows her
to focus on the presentation of a Conceptual Model for the operation of a ballet
school, outside the state education system in the XXI century, and its testing on

two groups of students from an amateur ballet school.

II. SUMMARY OF RESULTS AND EVALUATION OF THE DOCTORAL
STUDENT'S CONTRIBUTIONS

There are real scientific and applied contributions of the dissertation research,
which are important for the enrichment of ballet art and pedagogical science.
The research successfully accomplishes its goals not only in theoretical issues
but also in achieving applied results. I fully accept the contributions of the

thesis, which are analytically presented and credibly highlighted.

My judgment of the reports related to the dissertation is positive. The
abstract meets the standards and accurately conveys the essence of the
dissertation, and appropriate conclusions are drawn.

The dissertation under consideration has a serious scientific and practical
value. It complies with the requirements of the Law on Research and
Development and its implementing regulations. The author presents a highly
valuable dissertation text, which is an achievement in his independent scientific

and practical-applied activity.

III. CONCLUSION
Starting from all the above I express my positive evaluation for the

dissertation ,,Ballet education in Bulgaria, outside the state education
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system. Principles of teaching. Repertoire (XX-XXI century)" and I propose
to the esteemed scientific jury to award to Borislava Veselinova Todorova the
educational and scientific degree "Doctor" in Professional field 8.3 "Music and

Dance Art", doctoral program "Choreography".

15.08.2024. Plovdiv prof. dr Anton Andonov
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